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Spiritual Damnation in Doctor Faustus
	The image of a good angel on one shoulder and a bad one on the opposite has become commonplace in today’s media. The origin of this image, Christopher Marlowe’s Doctor Faustus, uses the Good Angel and the Evil Angel to depict spiritual damnation as a constant struggle between Heaven and Hell for the soul of individuals. This is seen from Faustus’ need to justify his actions after the appearance of the two angels, his weak attempts at repentance that swiftly turn to acceptance of his sins, the use of another form on the part of the Good Angel, the intrinsic quality of the conflict itself, and the desperation on the part of Heaven. All this is demonstrated through the two characters, the Good Angel and the Evil Angel.
The use of the Good Angel and Evil Angel characters in Marlowe’s play is of great importance, despite them being minor characters. Their presence demonstrates the continuing struggle in Faustus to decide between damnation and salvation. In their first appearance on stage the Good Angel says to Faustus 
O Faustus, lay that damnèd book aside,
And gaze not on it, lest it tempt they soul,
And heap God’s heavy wrath upon thy head:
Read, read the Scriptures; that is blasphemy (Marlowe 1.70-73),
to which the Evil Angel replies
Go forward, Faustus, in that famous art,
Wherein all nature’s treasury is contained:
Be thou on earth as Jove is in the sky,
Lord and commander of these elements (Marlowe 1.74-77).
This causes Faustus to justify his decision to himself and convince himself that this course is best. He does this by enumerating the joys he could cause the spirits to bring to him, such as “have them fly to India for gold” (Marlowe 1.82) and “chase the Prince of Parma from our land, / And reign sole king of all our provinces” (Marlowe 1.93-94). The need for this justification implies that he is not entirely certain that this is what he should do and introduces the conflict between virtue and sin in his mind. 
 	The next time the two angels appear on stage, Faustus again feels the need to remind himself of the wealth to be gained from his studies. After the Good Angel entreats him to “leave that execrable art” (Marlowe 5.15), Faustus is the one to reply “Contrition, prayer, repentance: what of them” (Marlowe 5.16). In all the other examples the Evil Angel is the one to respond to the Good Angel, yet this difference seems to indicate that it is becoming more and more unlikely that Faustus will be able or willing to repent. After this, the Evil Angel uses wealth to try to keep Faustus from repenting, abjuring the doctor to “think of honor and of wealth” (Marlowe 5.21). The angel’s use of temptation shows that it needs a strong lure to keep Faustus from repenting, indicating that he still can. Later during his short soliloquy he indicates that despite having questioned contrition, prayer and repentance, he was still hesitant. He tells himself to “Cast no more doubts” (Marlowe 5.26), revealing that his conviction was shaky at best. His lack of conviction shows that there is still a struggle between Heaven and Hell for his soul.
	The third time the angels come to give counsel to Dr. Faustus the doctor is making a weak attempt at repentance, saying that “If [heaven] were made for man, ‘twas made for me: / I will renounce this magic, and repent” (Marlowe 5.186-187). However, at this point the angels arrive. Despite the Good Angel’s attempt to convince Faustus to repent, the Evil Angel shows him that he will never repent. By saying “Ay, but Faustus never shall repent” (Marlowe 5.193), the Evil Angel admits that it is still possible for him to be forgiven by God. However, he also shows that Faustus is too far down the path of damnation to easily return. The angel never says he cannot repent, it merely says he will not. Faustus agrees when he says 
My heart’s so hardened I cannot repent!
Scarce can I name salvation, faith, or heaven,
But fearful echoes thunders in mine ears,
“Faustus, thou are damned” (Marlowe 5.194-197).
This shows that despite knowing that he will be forgiven if he renounces his magic, he would rather take the easy path and blame his past actions for his current situation, instead of taking action and repenting. This use of the sin Sloth by Hell furthers Hell’s conquest of Faustus’ soul.
	The fourth time the two angels appear to Faustus is the last time they appear in the play. Once again, Faustus is attempting to repent, having said to Mephastophilis 
Ay, go accursèd spirit, to ugly hell,
‘Tis thou hast damned distressèd Faustus’ soul:
Is’t not too late (Marlowe 5.249-251). 
This shows that Faustus blames Mephastophilis for his situation, rather than acknowledging that it was his fault for having signed a contract giving his soul to Lucifer. At that point, the angels argue over what will happen if he repents, whether “devils shall tear [him] in pieces” (Marlowe 5.254), according to the Evil Angel, or if “they shall never raze thy skin” (Marlowe 5.255), according to the Good Angel. For the first time, he listens to the Good Angel, saying “Ah Christ my Savior! seek to save / Distressèd Faustus’ soul” (Marlowe 5.256-257). However after Lucifer appears he gives up on his attempt at repentance, showing that he was regretting the effect the deeds had on himself rather than the deeds themselves. He is beginning to realize that he does not want to go to hell but is constantly tempted by the devils into renouncing God yet again. This shows that he has the chance to repent, but decides not to, once again giving into Sloth, and by association, Hell.
	Much later after the Good Angel and Evil Angel disappear from the play, an Old Man comes to entreat Faustus to give up his wicked ways. He says to Faustus 
Ah Doctor Faustus, that I might prevail
To guide thy steps unto the way of life,
By which sweet path thou may’st attain the goal
That shall conduct thee to celestial rest (Marlowe 12.26-29).
This speech, along with his other dialogue, is all aimed at convincing Faustus to repent. The only other character in the play to do this is the Good Angel, who does not appear after Faustus promises
never to look to heaven,
Never to name God, or to pray to him,
To burn his Scriptures, slay his ministers,
And make my spirits pull his churches down (Marlowe 5.267-271).
All other characters use his powers for their own amusement or purposes, such as Wagner coercing a peasant to serve him and the Emperor wanting to see the spirit of Alexander the Great and his paramour. This seems odd, that a character who does not even know Faustus would be trying to convince him to take the virtuous path. The reason for this is that the Old Man is actually the Good Angel in disguise. By this time, the Evil Angel is not necessary anymore, so it follows that the Good Angel would be unable to appear on its own. Therefore, the angel feels a need to continue its attempts to aid Faustus, yet without the presence of its counterpart, the Evil Angel. 
	Though the two angels are depicted as being distinct entities, they only appear when Faustus is either alone or with Mephastophilis. Only once is the devil present when the angels come to argue with Faustus, yet he makes no response to them. He responds only to the speech Faustus makes after the angels leave, implying that Mephastophilis may not be able to sense the pair. This would indicate that the angels are figments of Faustus’ imagination, or aspects of his personality. Alternatively, they could be embodiments of the struggle between Heaven and Hell for the soul of Faustus. No matter whether they are imagined by him or tangible examples of the external struggle for his soul, they are nevertheless internal, as seen both in the fact that Mephastophilis never reacts to them, and in the second example where despite never having indicated that he harboured doubts about his choice, he later tells himself to “Cast no more doubts” (Marlowe 5.26) after the angels make their exit. 
	Using the Good Angel as an allegory for Heaven and the Evil Angel as an allegory for Hell, it would seem obvious from the outcome of the play that Hell retained an advantage in the struggle throughout the play. This is proven in the order in which the angels typically speak each time they appear. Three of the four times they speak, the Good Angel speaks first. This implies that Heaven is finding it difficult to hold onto the soul of Faustus, since it feels a need to not only get the first word in, but also to start these internal struggles in which it hopes to win his soul back. Also, the Good Angel argues with both the Evil Angel and Faustus himself in the second example, showing that Heaven seems to be losing at every turn. The one time that the Evil Angel speaks first is the fourth example, where Faustus asks rehetorically “Is’t not too late” (Marlowe 5.251)? However, the angel answers him, “Too late” (Marlowe 5.252) almost gloatingly. It feels no need to continue tempting him at this point and merely mocks his plight. This security of position shows that Hell is winning the struggle, and needs not put much effort into keeping his soul anymore.
	The laissez-faire attitude that Hell takes acts as a foil to the desperate attempts of Heaven to save Faustus’ soul, as well as underscoring the struggle itself. This, combined with the use of the angels themselves to act as representatives of the struggle, the attempt of Heaven to use more than one advocate, the way Faustus begins to repent his sins yet easily gives up in favour of temptation, and the way the Faustus needs to justify his actions to himself all reveal the underlying conflict between Heaven and Hell that Marlowe uses as a depiction of spiritual damnation.
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