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Valley Yarns #79

Comfort Shawl woven Hokett Would Work Shuttles

in 2/10 Merino Tencel’ Y i s D : STARTING AT $17.00
$3.99 DRAFT DOWNLOAD o e STy

Valley Yarns #07

Throw in 4-Shaft Dornik
Twill woven in 2/10
Merino Tencel

$3.99 DRAFT
DOWNLOAD
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Varn.com

Shop the biggest & best selection
of weaving supplies available

Save more. Buy more.

Deduct 20% on your $60 yarn and book order and
25% on a $120 yarn and book order. See website for details. America’s Yarn Store®

8000367.9327 VISIT OUR STORE 75 SERVICE CENTER ROAD, NORTHAMPTON, MASSACHUSETTS



http://www.yarn.com

CONTENTS

HANDWOVE

NOVEMBER/DECEMBER 2015, VOLUME XXXVI, NUMBER 5

FEATURES
'I Understanding Overshot e MADELYN VAN DER HOOGT
Learn how overshot—with only four shafts—can produce an almost infinite number of
designs.

2 O Summer and Winter Spelled Out e patTiE GRAVER

The author of Next Steps in Weaving explains this traditional weave structure that also
lends itself to striking contemporary designs.

2 2 Notes From the Fell: (F) is for Friendly Floating Selvedges

® TOM KNISELY
Tom extols the wonders of this new-fangled innovation in weaving.

5 4 Idea Gallery: Less Is More e MADELYN VAN DER HOOGT AND ANNEKE KERSTEN
Take a round-robin workshop in your own studio or make a peek-a-boo “gift bag.”

5 8 Traditions: A Shadow Weave Scarf for Ralph e parTie craver

Shadow weave, introduced by Mary Meigs Atwater in the 1940s, as captured by Ralph
Griswold, beloved chronicler of weaving traditions.

6 2 Yarn Lab: Beautiful Bamboo e Liz Moncrier

The fiber of choice for pandas is also popular with weavers.

PROJECTS '
X DEPARTMENTS
2 6 Free-Form Mermaid Scarf o (154 raver
2 From the Editor
30 Color-and-Weave Scarf o se7sy sLumenTHAL
4 Letters
32 Sunny South Scarf e pessi RUTHERFORD 6 What's Happening
37 Turned Overshot Runner e pes essen 7 Roving Reporters
10 Spotlight
3 & Patchwork Dresser Scarf e se1 muLLin POtig
12  Goods

/7 Bateman Boulevard Tablet Sleeve
® MARGARET NICHOLS

13  Media Picks

64  Reader’s Guide:
L2 Muted Mosaic Throw e eLisaseTH il Project Directory
Yarns and Suppliers

48 Power of Two Runner: The World of Design at How to Use This

Your Feet o rOSALIE NEILSON

Issue
52 Jeans Rag Rug with Silk Inlay e susan HorToN 67 Classified Ads
59 Traditions: A Shadow Weave Scarf for Ralph Advertiser Index
o PATTIE GRAVER 72 Endnotes

ANITA OSTERHAUG



Jason
Typewritten Text


ANITA OSTERHAUG

i

hen Christina Garton started as assistant editor of Handwoven four

years ago, she was a history geek with some basic weaving skills, built

by watching weaving demonstrations while working at a history mu-
seum. Today, she is a weaving geek who produces beautiful cloth, trolls weaving
blogs for new ideas, and is known to describe a new shuttle-handling technique as
“life-chanqging.” Along with her weaving skills, her editorial style has blossomed,
and so I am proud to welcome her in her debut as guest editor of Handwoven.
Here she is to tell you about the delights that await you in this

o W

My first foray into two-shuttle weaving was a lovely set of black-and-white silk
scarves in deflected doubleweave. At first | was a bit nervous about how the shut-
tle switching would affect the rhythm of my weaving, but quickly the act of chang-
ing out one weft color for the next became part of my natural flow. | felt myself
becoming more mindful of my treadling and my selvedges, and as a result, | be-
came completely immersed in the weaving. Since that time, I've woven more two-
shuttle weaves, from overshot to color-and-weave pinwheels and good, old-fash-
ioned log cabin. Each time, I've felt the same joy in weaving and the same comfort
in the ritual of switching the shuttles.

This issue is dedicated to the wide world of two-shuttle weaves. Lisa Rayner and
Debbi Rutherford use color-changing yarn to create stunning works of overshot.
Beth Mullins's delightful patchwork-inspired dresser scarf brightens any bedroom,
Rosalie Neilson’s runner is a lesson in the versatility of rep, and Elisabeth Hill's cozy
deflected-doubleweave throw will keep you warm on wintery nights.

There’s also plenty to inspire the techie weaver in us all. Madelyn van der Hoogt
gives the lowdown on overshot, Pattie Graver explains the nuts and bolts of sum-
mer and winter, and Anneke Kersten details her process for designing and weaving
a doubleweave bag stuffed with windows for colorful gift cards. And of course,

Tom Knisely teaches us why we should all be grateful to the - ;
weaver who first used a floating selvedge. CWW

FUTURE THEMES.

Celebrating Linen
Fall in love with flax! Crisp and classic, linen has been a favorite of weavers
for millennia. In this issue, we’ll explore the history of linen throughout the
world, share projects woven from linen and linen blends, and get some tips
from the experts on how to warp and weave linen without worry.

Weaving North and South
Explore the wide world of international weaving with this issue celebrating
traditional weaving from both hemispheres. We'll look at historical textiles
and celebrate the heroes keeping these traditions alive. Then weave up
projects inspired by different cultures as you travel the world from your loom.

Weaving Dark and Light
From the stark elegance of black on white to dark indigo on unbleached
threads, few things create drama and depth in weaving so easily as contrast-
ing dark and light. This issue explores the beauty and importance of value
contrasts in weaving.
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Cashmere Confection Scarf Kit
Jade Sapphire Cashmere & Zephyr Wool/Silk

are sweet to weave and a treat to wearin a

simple and elegant huck lace design.
#0790000K * $64.95

Discover Halcyon Yarn’s extensive selection of weaving kits.

Great gifts, great value, and guaranteed inspiration!
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CHEERS FOR TOM KNISELY

Tens of thousands of weavers are
now cheering for Tom Knisely and his
yarn plan (“Notes from the Fell: Yarn
Housekeeping,” September/October
2015). Please encourage him to write a
sequel in a year. The article was inspiring,
albeit only inspirational, for most of us.

—Kate Colwell, via email

A LESSON FOUND IN TARN

While browsing the March/April
2014 issue, the tarn rug caught my at-
tention (“Tarn-nation Rug” by Linda Sil-
vern). My son is college bound, and |
thought a rug for his dorm made out of
his high school T-shirts, as well as some
of the family’s, would make a perfect
gift to remind him of home. Although it
involved a bit of labor cutting up all the
T-shirts, we were both very pleased with
the end result. One surprise: when | was
cutting the tarn, | was very careful to
avoid the T-shirt patterns and text, but
the following word unexpectedly
turned up on the surface of the rug on
a partially snipped clothing tag: Learn.
Apropos, but completely unplanned—I
hope it will be a subliminal reminder for
his college years ahead!

—Chris Chiffolo, via email

RUG INSPECTOR

I'd like to introduce you to Inspector
B, my 12 year-old-beagle, Bailey. Like
most other weavers, the first thing | do
when | take a rug off my loom is throw
it down on the floor to marvel at the
finished product. Without fail, within
thirty seconds of the rug hitting the
floor, Bailey will take up residence on it,
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certain every time that | made it just for
him. He even got his fifteen minutes of
fame recently when his picture was in-
cluded in an article our local paper did
on me as a weaver of repurposed rugs
which can be found here: http:/bit.ly/
InspectorB.

—Lisa Cook, via email

) PE R

LESSON ON BOUTONNE

The style of boutonné spotlighted in
the article by Sara Bixler (“Boutonné an
Acadian Legacy,” September/October
2015) is not at all Acadian, but instead
should be attributed to the north shore
of Québec. Beauce and the Témiscouata
area south of Québec City along the
Maine border, and then Rimouski and
Kamouraska more to the east from
Québec City in the Gaspé penninsula
would be more of Acadian influence
and were the areas known for the
white cotton and/or linen boutonné
coverlets. The most prolific region for
the boutonné coverlets Ms. Bixler high-
lights pictorally was in Québec along
the north shore of the St. Lawrence and
lle-aux-Coudres where they became a
popular item for sale to tourists, in addi-
tion to the traditional use for the home
by families. If one is visiting Québec,
stop at the museum in La Malbaie,
where there is an outstanding bouton-
né coverlet collection. Kudos to Sara
Bixler for bringing this lovely weaving
tradition to the public eye.

—~Mary Underwood, via email

Letters can be emailed to handwoven@
interweave.com or mailed to Handwo-
ven Letters, 4868 Innovation Dr.,

Fort Collins, CO 80525.
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Grandma’s Spinning Wheel
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Tucson, AZ 85715
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L.S.H. Creations
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Lexington, KY 40513
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Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282

service@halcyonyarn.com

www.halcyonyarn.com

The Plum Nelly
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Smoky Mountain Spinnery
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Baby Wrap eBook

ed like to give a big thank-you to

everyone who submitted projects
to Handwoven’s upcoming babywrap
eBook, Patterns for Baby Wraps. This
new eBook will feature drafts and de-
signs suitable for baby wraps, including
three designs sponsored by Halcyon
Yarn, Lunatic Fringe Yarns, and Yarn
Barn of Kansas, as well as an article on
safety and weaving baby wraps. We're so
excited to share this new eBook with
you; the designs in it are perfect not just
for baby wraps but also for other hand-
woven items such as blankets, napkins,
and towels. For more information on the
baby wrap eBook, and to purchase a
copy when it becaomes available, visit
interweavestore/weaving.com.

2016 WEAVING CHALLENGE

ANNOUNCED

eavers love to celebrate with textiles. \Whether it's a

special runner on the table during a holiday feast, a baby
blanket given to celebrate a new birth, or a silky shawl worn on
a wedding day, there’s something about handwoven cloth that
makes every event more special. For our 2016 weaving
challenge, Handwoven Celebrations, we want to see your best
handwoven projects for celebrating holidays, weddings, and

the other special events in your life.

We're looking for all sorts of celebratory textiles from
decorative wall hangings to household linens and wearable
items—ijust be sure to let us know why your entry fits our
theme. We'll publish the top entries as projects in the
September/October 2016 issue of Handwoven, and we'll have
special prizes in five sponsored categories: Best Use of Color,
sponsored by Halcyon Yarn; Best Use of Natural Fibers,
sponsored by Skacel; Best Home Décor Item, sponsored by
Trendsetter; Best Use of Fashion Yarns, sponsored by Mango
Moon; and Best Gift [tem, sponsored by Brown Sheep Yarns.

Vesterheim Exhibit

he Vesterheim Norwegian-

American Museum in Decorah,
lowa, will be running an exhibit
featuring the works of Lila Nelson
December 5th through November
2016. Nelson, who passed away this
past year, served as registar and
curator of textiles at the Vesterheim
for 27 years. During that time, she
was inspired to learn to weave using
traditional Norwegian techniques and,
after a time, sometimes in
nontraditional ways. After retirement,

Nelson focused on tapestry weaving, ~ EMPty Bowls, a tapestry by Lila Nelson.
T . : PHOTO COURTESY OF THE VESTERHEIM
creating images following a variety of  NORWEGIAN-AMERICAN MUSEUM

themes from current events to nature
and, of course, Norse imagery. More information on the exhibit can
be found at vesterheim.org or by calling (563) 382-9681.

For more information on the weaving challenge, the

official rules, and how you can enter, please visit

weavingtoday.com.
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The 2015 weaving challenge winner, Diamonds in
Winter runner by Susan Porter, would fit the 2016
Handwoven Celebrations theme beautifully.
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Krisen Muscillo poses with her new-to-her
loom, a legacy of the late Jane Jayne.
PHOTO BY DONNA VAUGHN

A new guild home

A beautifully restored old schoolhouse
set among rural green pastures is once again
a home for education and learning, but this
time the subject is fiber arts. The Triangle
Weavers Guild opened the door to the area’s
new Triangle Fiber Arts Center (TFAC)
in Durham, North Carolina. The Triangle
Weavers Guild held an open house earlier
this year and already has placed TFAC on
the map as a place to learn about all things
fiber, with many study groups and classes,
including one on garment construction with
Daryl Lancaster and a tapestry class by Anita
Wolfenden. Special children’s fiber activities
are planned for later this year. The Triangle
Weavers Guild envisions the new TFAC as a
place to offer even more weaving and fiber-
related classes, seminars, and workshops to
inspire the creativity of guild members and
to serve as a home where knowledge and
skills can be shared with the community. To
learn more about the guild and the TFAC,
visit www.triangleweavers.org.

—NMary Anne Kluger

From Our

Roving Reporters

Passing down a legacy—and a loom

When San Antonio Handweavers Guild (SAHG) Honorary Lifetime
Member Jane Jayne passed away in January, her family continued her
long tradition of giving and service by donating Jane’s Wolf Pup loom and
a large assortment of weaving tools to the guild with the request to gift
them to a new weaver. This generosity was a reflection of Janes life. Jane’s
service included leading SAHG as president from 1974-1976 during an
active and industrious period in the guilds history. Outside of the guild,
Jane, along with her husband, David, a burn survivor of a military aircraft
crash, founded the Texas Burn Survivor Society, a nonprofit organization
dedicated to helping burn survivors and their families.

Jane’s loom, representing the life of a creative and generous spirit, was
sent out to find a new home to inspire a new weaver. SAHG weavers with
less than one year of weaving experience were asked to submit their names
for a random selection. Kristen Muscillo, one of the newest members in
SAHG, was the winner. It was a perfect match as Kristen had just begun
weaving lessons and had not yet purchased a loom. Jane’s family has also
challenged Kristen to hand the loom to another new weaver when she
goes on to bigger and better equipment.

—Jeannette Wilson

INDIGO DYE DAY

It was a hot and steamy day inside the guild house of the Philadelphia
Guild of Handweaver’s (PGHW). The dyepots were cooking, the dyers
were dipping, the energy was eye-popping. Why all the excitement? They
were using indigo. Indigo has a long history of being the chosen dye
source for blue, but today it is enjoying a renewed interest among dyers.
PGHW hosted an Indigo Dye Day in July, and the enthusiasm was un-
containable. Dyers spilled outdoors and used clotheslines strung between
the trees for “natural” drying. Dyers were given a choice of cellulose or
protein dyestuff to bring, and appropriate indigo pots were provided.
Overdying was also an option, so participants could dip and dye to their
hearts’ content.

—NMaryanne McDevitt

Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.
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Leclerc Looms

928-717-1774
fibercreek@hotmail.com

THE FIBER FACTORY
Mesa
(480) 969-4346

California

CUSTOM HANDWEAVERS
Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

JULIAN WEAVING WORKS
Julian

(760) 765-2432
info@weaverslink.com

SAN FRANCISCO FIBERS CO.
Oakland

(610) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Illinois

St. Charles
(630-584-9443
www.fineline.org
info@fineline.org

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas

HERITAGE HUT
Whichita

(316) 682-4082
www.heritagehutyarn.com

THE YARN BARN
Lawrence

(800) 468-0035
yarnbarn@sunflower.com

Kentucky

THE WOOLERY
Frankfort

tel: (502)-352-9800

fax (502)-352-9802
http://www.woolery.com
info@woolery.com

Louisiana

WEAVIN' PLACE
Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN
Bath

(207) 442-7909

(800) 341-0282
kwww.halcyonyarn.com

FINE LINE CREATIVE ARTS CENTER

4 Since 1876 '
Arizona PORTLAND FIBER GALLERY
& WEAVING STUDIO
FIBER CREEK Portland
Prescott AZ 86305 (207) 780-1345

www.portfiber.com
portfiber@gmail.com

Massachusetts

A LOOM WITH A VIEW
Newburyport

(978) 463-9276
betsy@aloomwithaview.com

FIBER LOFT / BARE HILL STUDIO
Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield

(413) 245-7495
firewatchweavers@charter.net

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan
BAKER ALLEGAN STUDIOS
Allegan

(269) 903-6883
sowspunsilk@yahoo.com

DAVIDSON'S OLD MILL YARN
Eaton Rapids

(5617) 663-2711
oldmillyarn@gmail.com

FORMA

Whitmore Lake

(734) 761-1102
www.forma-fiberarts.com

HERITAGE SPINNING & WEAVING
Lake Orion

(248) 693-3690
joan@heritagespinning.com

Minnesota

DEPTH OF FIELDS INC
Minneapolis

(612) 340-0529
depthoffieldyarn@gmail.com

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey

WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

VILLAGE WOOLS
Albuguerque
(505) 883-2919

New York

CRAZY AS A LOOM WEAVING STUDIO

Hudson Falls
(518) 747-4147
crazyasaloom@aol.com

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina

EARTH GUILD
Asheville
1-800-327-8448

Visit a Dealer Near You
\

Oregon

EUGENE TEXTILE CENTER
Eugene

(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg

Tel: (503) 538-4741

Fax: (503) 538-8005
www.pacificwoolandfiber.com

Pennsylvania

THE MANNINGS

East Berlin

(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

South Dakota

LYLA AGIUS DESIGNS
Ipswich

605-380-3619
www.lylaagiusdesigns.com
info@lylaagiusdesigns.com

UPSTAIRS STUDIO
LaPorte
(281) 470-0108

YARNORAMA

Paige

512-253-0100
WWW.yarnorama.com
info@yarnorama.com

Texas

APPLE LEEF FARM
Van Alstyne

(903) 482-5128
leef@appleleeffarm.com

FANCY FIBRES
Farmersville TX 75442
972-616-3276
www.fancyfibersstore.com

YARNORAMA

Paige TX 78659
512-253-0100
WWW.yarnorama.com
info@yarnorama.com

Vermont

VERMONT WEAVING SCHOOL
Putney

(802) 387-2656
dena@vermontweaver.com

Virginia
DIRT WOMAN
White Stone

(804) 725-7525

Fax: (804)-725-7626
info@dirtwomanfiberarts.com

SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net

WEAVE YOUR 'ART OUT
Kennewick

(509) 528-3782
flyingfibers@gmail.com

WEAVING WORKS
Seatle

(206) 524-1221
www.weavingworks.com
info@weavingworks.com

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
oldmillyarn@gmail.com

SIEVERS LOOMS
Washington Island

(920) 847-2264
mail@sieversschool.com

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@A0L.COM

CANADA

Alberta

SHUTTLEWORKS

De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBRES PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

JANE STAFFORD TEXTILE DESIGNS

Salt Spring Island
(250) 537-9468
jane@janestaffordtextiles.com

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

Nova Scotia

ARMSTRONG TEXTILE
Halifax

(902) 220-5430
info@armstrongtextiles.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

TAPESTRY LINE UNLIMITED
Holland Landing

(416) 333-4227
linedufour@outlook.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449




May we build one for you?

" . Weavebird ,
P 16, 24 and 328 -
e ™ L 07 367,457 or 60”
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Winder Tension Device

Wind your bobbins, pirns and spools quickly and

more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.

Can be used with or without a Leclerc Yardage

Counter.

See it
working in
our web page

Voyaéeur
9'4”, 15%4” and 24”
4, 8,12 and 16s

Leclerc Looms @

Since 1876 W
www.leclerclooms.com



http://www.leclerclooms.com

Spotlight

A WORLD OF TEXTILES IN

WASHINGTON,

BY AMANDA ROBINETTE

The new home of the Textile Museum at George Washington University.
PHOTOS COURTESY OF THE TEXTILE MUSEUM

Hewitt Myers of Washington, D.C.,

had an outstanding private collec-
tion of non-European indigenous textiles
and a strong desire to share his knowl-
edge and his unique collection with the
public. He founded The Textile Museum
and bought the house next door to his
own residence on S Street to display the
collection. He continued to add to the
collection until his death in 1957, when
his own residence was added to the
museun’s property.

Over the ensuing decades, the
collection continued to grow through
donations and purchases, until it
reached its current scope of over 19,000
individual textiles and related objects
from five continents. As the collection

I tall started in 1925 when George
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grew, it became increasingly apparent
that the space in the two old mansions
was wholly inadequate. In 2011, plans
were made to join the Textile Museum
with George Washington University
(GWU) and move to a new, larger
exhibit space on campus. At the same
time, a much larger Conservation and
Collections Resource Center (CCRC)
was also planned at the GWU Science
and Technology campus in Ashburn,
Virginia, 30 miles from the museum’s
new location. There, scholars, students,
and staff would finally have sufficient
space to properly store, conserve, and
research the collection.

In 2014, with the CCRC completed,
the move began. The process was long,
and curators had to take great care

D.C.

The Textile Museum at George
Washington University in
Washington, D.C., would like
you to have a clear under-
standing of what it is not. It is
not the American Textile His-
tory Museum—that is in Low-
ell, Massachusetts. It is not the
National Quilt Museum of
Paducah, Kentucky, nor the
Quilt and Textile Museum in
Lancaster, Pennsylvania.
Though located in our nation’s
capital, The Textile Museum'’s
mission is to introduce Ameri-
cans to textile traditions from
around the world.

o

-

Yinka Shonibare, MBE, Lady Walking a
Tightrope, United Kingdom/Nigeria, 2006.



because some of the textiles were not
stable enough to be easily moved. At
last, all the pieces had found their new
homes, and the first exhibit went on
display as the new museum opened its
doors on March 21, 2015.

The new museum is right in the
heart of the GWU campus, a pleasant
academic environment in the midst of
typical D.C. hustle and bustle. The
53,000-square-foot building has four
floors connected by a grand spiral
staircase. Three of those floors are
predominantly exhibit space, with the
remaining area dedicated to rooms for
lectures, workshops, and other forms
of textile education. The building also
houses the Arthur D. Jenkins Library,
the Albert H. Small Center for Nation-
al Capital Area Studies, and the
museum shop.

The galleries are designed to be
flexible and open, with movable units
that allow each exhibit to be displayed
to its best advantage. This flexibility is a
welcome change for the textile mu-
seum staff, who have to design displays
for items ranging from palatial
room-sized rugs to small hats. Because
of the inherent fragility of textiles,
items from the collection are only
permitted to be exhibited for six
months out of every five years. This is
great news for museum visitors, who
will be treated to an ever-changing
array of items instead of a few static
displays. It also means a lot of work for
museum staff. Fortunately, another
benefit of the new association with
GWU is the involvement of students
doing coursework for museum studies
and education. In a symbiotic arrange-
ment, students assist the staff with
developing and installing exhibits
while they learn.

True to its origins, The Textile
Museum’s mission remains to collect,
preserve, and display only “handmade
textiles created by indigenous peoples
of non-Western cultures,” according to
Lee Talbot, Curator, Eastern Hemi-
spheres Collection. This has proved a

bit confusing for some visitors who
arrive expecting that a textile museum
in the nation’s capital must contain
historical American items such as
quilts and overshot coverlets. At the
time of the museum’s creation, those
items were already being collected and
preserved, while non-Western textiles
were largely ignored. By turning his
private collection into a museum,
Myers filled an unoccupied niche.

All the new space designated for
education and programs means the
museum can maintain a busy schedule of
special lectures, conferences, and ongoing
programs such as “Ask a Curator, Ask a
Conservator;” where people can bring in
their non-Western textiles for identifica-
tion, information, and advice on how to
care for them properly.

The museum is still working on
expansion, although now the focus is on
digital space. A database is being created
containing information and images of
every textile in the museumss collection.
Although the database is not yet publicly
available, textile scholars and enthusiasts
doing research on techniques and
traditions can get information about and
access to relevant textiles not currently on
display by contacting the museum.

The current exhibit, “China: Through
the Lens of John Thomson (1868-1872),
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Spotlight

The new, much more open exhibit space at the
Textile Museum.

running until February 14, 2016, features
beautiful historic photos of China and
Chinese people displayed next to colorful
textiles from the Qing Dynasty. “Old
Patterns, New Order: Socialist Realism in
Central Asia” opens October 10 and will
feature realist paintings from Kyrgyzstan,
Uzbekistan, and other areas of Central
Asia paired with traditional textiles from
those same regions. Of course, when
planning a visit, be sure to check the
website www.museum.gwu.edu for
opening hours, directions, a calendar of
programs and events, and exhibit
information.

Woman'’s jacket, China,
mid-19th century. 40 x
54 in. TM 1985.33.267.

Gift of The Florence
Eddowes Morris
Collection, Goucher

College.
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Goods

WIENER DOG INKLE SHUTTLE

Add some fun and whimsy to your inkle weaving with this charming
dachshund shuttle from Wiener Dog Ranch. Perfect for inkle, tablet,
and other small weaving projects, these handcrafted shuttles are
available in red oak and mahogany. Each shuttle measures 5%" long,
2" wide, and %" thick.

www.etsy.com/shop/thewienerdogranch

COTTON YARN THAT LOVES DYE

Dye cotton yarn faster and with less waste using Pacolet Valley Fiber
Company’s Heather yarn. The secret is Cottina cotton, which has been
specially processed to attract dyes more effectively with less heat, water,
and dye waste. The Heather yarn is a blend of 70% organic cotton and
30% Cottina cotton. When dyed, the yarn takes on a heathered
appearance as the Cottina fibers absorb more dye than the organic
cotton. Both dyed and undyed put-ups are available as skeins and cakes,
and the undyed natural-colored cotton is also available on cones.
www.stonyhillfiberarts.com; (828) 817-3096
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MINI INKLE LOOMS

Take your weaving on the go and save valuable studio space with the
mini inkle loom from Palmer Looms. These little looms are capable
of weaving inkle bands up to about 5 feet long. They are handcrafted
from furniture-grade plywood in either oak or maple and finished
with teak oil and a paste wax to protect the wood and keep them
looking like new. Available in both left-hand and right-hand models,
every loom comes with a shuttle and instructions to help you get
started weaving.

www.palmerlooms.com

ALL NATURAL GOAT MILK SOAP

Take care of your hands this winter with Rock Farms Goat Milk Soap.
The soaps are made with essential oils, vitamin E, and even real silk,
and some also contain clays and exfoliating seeds. They are available
in a variety of scents including tangerine/peppermint, honey
oatmeal, and tea tree.

www.rock-farms.com; (815) 494-9589


http://www.etsy.com/shop/thewienerdogranch
http://www.palmerlooms.com
http://www.rock-farms.com
http://www.stonyhillfiberarts.com

Andean
Science
of
Weaving

Warp-faced Weaves

Denise Y. Arnold and Elvira Espejo

Structures and
Techniques

of Warp-faced
Weaves

Andean weavers themselves.

In The Andean Science of
Weaving, anthropologist Denise
. Arnold and Elvira Espejo, weaver,
. storyteller, and director of Bolivia's

National Museum of Ethnography
and Folklore, set out to tell the story and describe the
techniques of Andean textiles as taught by Andean weavers
themselves. The book is a tour de force of stunning images
and detailed instructions for creating a range of warp-faced
textiles, from simple (siga in the predominant Quechua
language) braids to the complex discontinuous warp textiles
and doubleweave designs prized by Andean weavers and
textile collectors. But the book's greatest contribution is in

Lucienne Coifman

EP
1P

R
R
REP

Projects, ntrsctan, v Insgarason

Weave

Coifman begins the book by
defining what rep is and how it
compares to a basic warp-faced
plain weave. She gives some details on the history of rep and
discusses the sorts of equipment and materials she prefers
and why. Coifman does not wax poetical on the virtues of
rep, nor does she need to; the beautiful pictures of rep weave
throughout the book do that job for her. The introductory
chapter focuses on the practical aspects of warping and
weaving with tips and tricks for newer rep weavers, learned
from her years of experience.

While all this information is good and important, the real
test of a book such as this is how well it explains the more
complicated aspects of weaving to beginners, especially
when block or profile drafts are involved. Fortunately,
Coifman passes this test with flying colors. Her explanations
of the draft components and how they relate are simple and
to the point without being condescending. At the end of
this section, the various draft pieces are put together around

- THE ANDEAN SCIENCE OF WEAVING: Structures and Techniques of

NEW YORK, NEW YORK: THAMES AND HUDSON. 2015, HARDCOVER, 352 PAGES, $95.00, 978-0-500-51792-5.

he structures and techniques of Andean textiles are considered some of the most complex in
the world, yet they have never until now been described in the words and worldview of the

telling the stories of the Andean weaving culture, where
weavers describe the textile as a living thing, a baby that is
being “born”on the loom, breathing as the sheds are made
and eating the weft thread as it passes through the warp,
a living textile that must never be harmed by being cut. It
even includes a fabulous foldout chart showing the levels of
cloth that a weaver is expected to learn to make at different
stages throughout her or his lifetime.

For anyone who loves the textiles and people of the
Andes or the cultural history of weaving, this book creates
a loving portrait of a weaving tradition that is intimately
intertwined with the lives of the weavers.

— Anita Osterhaug

REP RIPS REPS WEAVE: Projects and Inspiration

NORTH HAVEN, CONNECTICUTT: HANDWOVEN ORIGINALS . 2015, EBOOK. 172 PAGES, $41.95, 978-0-615-33674-9.

n its essence, rep weave is a fairly simple structure that can create beautiful patterning using just two
= shafts. The densely sett warp combined with alternating thick and thin weft threads creates a thick,

~ sturdy fabric perfect for home décor, from rugs to placemats, and more. Unfortunately, the high num-

- ber of ends per inch in the warp and the mysterious profile draft can create a false perception that rep is

complicated and out of the reach of a new weaver. Fortunately, Lucienne Coifman’s new book Rep Rips

Reps explains rep in easy-to-understand terms (even the profile draft) and removes the fear.

a photograph of the cloth they produce, giving more visual
learners another way to understand how to read a rep draft.

Perhaps the most enticing aspect of this book lies in
the three chapters devoted to projects. The chapters are
separated by number of shafts required, beginning with two
and working up to four and then eight. The projects in each
chapter are beautifully designed and presented.

While this book is suitable for beginning weavers wanting
to learn more about rep, the projects will no doubt entice
more advanced readers with their clever designs and
exquisite color choices. For weavers so inspired by the
projects they wish to design their own rep cloth, Coifman has
a chapter on the process of creating original two- and four-
block designs.

Overall, this eBook is an excellent resource sure to delight
beginning and more intermediate rep weavers alike.

— Christina Garton
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ALASKA

Far North Fibers
Anchorage
907.279.0332
farnorthfibers.com

ARIZONA
Fiber Creek

Prescott
928.717.1774
fibercreek.com

Studio Three
Prescott
928.778.0307
studiothreeaz.com

ARKANSAS
Red Scottie Fibers
Eureka Springs

479.981.0832
redscottiefibers.com
CALIFORNIA
Carolina Homespun
San Francisco
415.584.7786
carolinahomespun.com

Folk Modern Craft
Santa Rosa
707.546.9276
castawayandfolk.com

Meridian Jacobs
Vacaville
707.688.3493
meridianjacobs.com

Purlescence Yarns
Sunnyvale

408.735.9276
purlescenceyarns.com

Rumpelstiltskin
Sacramento
916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland

510.893.2015
sanfranciscofiber.com

Village Spinning &
Weaving

Solvang

888.686.1192
villagespinweave.com
COLORADO
Double K Diamond
Llamas

Wellington
970.568.3747
kkdllamas.com

The Recycled Lamb
Golden

303.234.9337
recycledlamb.com

Serendipity Yarn &
Gifts

Buena Vista
719.395.3110
serendipityyarn.com

Shuttles, Spindles &
Skeins

Boulder

303.494.1071
shuttlesspindlesandskeins.com

Three Sisters Weaving
Nederland

570.651.5261
threesistersweaving.com

CONNECTICUT

In Sheep’s Clothing
Torrington
860.482.3979
in-sheeps-clothing.com

Working Hands for
Fiber Arts

Easton

203.261.7865
bgpphurley@shcglobal.net
FLORIDA

Elza M. Studios

Starke

904.964.6673
elzamstudios.com

Pam Pawl -
Handwoven Textiles
Dunedin

215.483.7157
pampawltextiles.com
GEORGIA

Weaving in the Woods
Newnan

770.630.9883
womanofthehearth.
vpweb.com

IDAHO

Lunatic Fringe Yarns
Fruitland

800.483.8749
lunaticfringeyarns.com
ILLINOIS

The Fold

Marengo

815.568.5320
thefoldatmc.net

TLD Design Center
Westmont

630.963.9573
tlddesigns.com
INDIANA

The Weaver’s Loft
Guilford

812.576.3904
weaversloft.com

KANSAS

Yarn Barn of Kansas
Lawrence

800.468.0035
yarnbarn-ks.com

KENTUCKY

Designs in Textiles
Louisville
502.212.7500
designsintextiles.com

The Woolery
Frankfort
800.441.9665
woolery.com
LOUISIANA
Weavin’' Place~Saori
Style

Folsom

985.796.8048
saoristyle.com
MAINE

Halcyon Yarn

Bath

800.341.0282
halcyonyarn.com
MARYLAND
Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS
Webs
Northampton
413.584.2225
yarn.com

A Yarn Express
Waltham

781.863.1449
yarnexpressonline.com

MICHIGAN

Gate House Fiber Arts
Howell
810.923.1136

gatehousefiberarts.com

Heritage Spinning &
Weaving

Lake Orion
248.693.3690
heritagespinning.com
MINNESOTA
Ellison Sheep Farm
Zumbrota

507.732.5281
ellisonsheepfarm.com

MISSOURI

Carol Leigh's Hillcreek
Fiber Studio

Columbia

800.874.9328
hillcreekfiberstudio.com

NEW JERSEY

The Spinnery
Frenchtown
908.996.9004
spinnery.net
NORTH CAROLINA
Silver Thread &
Golden Needles
Franklin

828.349.0515
silverthreadsyarn.com

Earth Guild
Asheville
800.327.8448
earthguild.com

OREGON

Eugene Textile Center
Eugene

541.688.1565
eugenetextilecenter.com

The Web-sters
Ashland
541.482.9801
yarnatwebsters.com

PENNSYLVANIA
The Mannings
East Berlin

717.624.2223
the-mannings.com

Silverbrook Fiber Arts
& Sheepskin
Marchland

724.286.3317
silverbrookfiberarts-
sheepskin.com
TENNESSEE

R & M Yarns
Georgetown
423.961.0690
rmyarns.com

Smoky Mountain
Spinnery

Gatlinburg

865.436.9080
smokymountainspinnery.com
TEXAS

Homestead Fiber
Crafts

Waco

254.754.9680
homesteadfiberarts.com

Lone Star Loom Room
Houston

888.562.7012
lonestarloomroom.com

Mohair & More
New Waverly
936.661.8022
mohairandmore.com

Punkin’ Doodle /
The Loom Room
Comfort
830.995.5299
theloomroom.net

Sky Loom Weavers
Cat Spring
979.733.8120
skyloomweavers.com

White Rock Weaving
Center

Dallas

214.320.9276
whiterockweaving.com

Yarnivore

San Antonio
210.979.8255
yarnivoresa.com

VIRGINIA

Stony Mountain Fibers
Charlottesville
434.295.2008
stonymountainfibers.com
WASHINGTON

Paradise Fibers
Spokane
888.320.7746
paradisefibers.com

Weave Your ‘art Out
Kennewick

509.528.3782
weave-your--art-out.com

The Weaving Works
Seattle

206.524.1221
weavingworks.com
WISCONSIN

Apple Hollow Fiber
Arts

Sturgeon Bay
888.324.8302
applehollow.com

Fiberwood Studio Ltd.
Milwaukee

414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts
Mauston
608.350.0600
mielkesfiberarts.com
CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099
shuttleworks.com

ONTARIO

Gemini Fibres
Mount Albert
800.564.9665
geminifibres.com

Little Red Mitten
St. Thomas
519.207.2880
littleredmitten.ca
FRANCE

Alysse Creations
Varennes en Argonne
33.3.29.80.70.33
alysse-creations.info
GERMANY
KnitArt

Hamm
49.2381.371382
knitart.de

Nature’s Luxury
Saerbeck
49.2572.923.9808

naturesluxury.com

Wiesensalat-Wolltruhe
Mainz

49.6732.9659467
wiesensalat-wolltruhe.de

Wollinchen
Mantel
49.9605.3424
wollinchen.de

JAPAN

Teoriya

Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net
NETHERLANDS

Spinner of Yarns
Lamswaarde

+31 (0)114 691958
spinnerofyarns.nl

Textielfabrique
Rotterdam
6.242.14029
textielfabrique.nl
SWEDEN
Limmo-Design
Vinnishy
0702710001
limmo-design.se
SWITZERLAND
Spycher-Handwerk
Huttwil

4162962 11 52
spycher-handwerk.ch
UNITED KINGDOM
George Weil/
Fibrecrafts
Guildford, Surrey
44.01483.565.800
georgeweil.com

VISIT US:



Cherry Wolf Looms

ur Wolf Looms offer all of the advantages of portability without sacrificing

any of the best big-loom features. Add superb craftsmanship and our

thoughtful design and you’ve got looms that you'll love weaving on project
after project.

Our X-frame design makes the Wolf Looms easy to fold for storage or transporta-
tion. Barrel nut construction and traditional woodworking joinery make for stability
and sturdiness. The jack system allows total freedom of treadling, operating each shaft
independently of every other shaft. The parallel lamms assure you of easy treadling
and a large clear shed. All looms have a sturdy ratchet gear, friction brake and lift off
front and back beams.

Weaving Widths: Wolf Pup LT - 18”, Baby Wolf - 26”, Mighty Wolf - 36”
Cherry Packages: Wolf Pup LT with Wolf Pup Trap. Baby Wolf and Mighty Wolf

Packages Include Wolf Stroller and Wolf Trap.
Other Accessories: Double Back Beam, Height Extender, High Castle Tray.

Choose
Your Cherry
Loom:

Wolf Pup LT

8-Shaft
Baby Wolf
(Shown)

8-Shaft
Mighty Wolf

Ouy little “Big” looms
have been making friends
for a quarter century.

See your dealer to order.

Schacht Spindle Co., Inc.
6101 Ben Place
Boulder, CO 80301

p. 303.442.3212
schachtspindle.com

MADE WITH LOVE IN
BOULDER, COLORADO


http://www.schachtspindle.com

Understanding overshot

BY MADELYN VAN DER HOOGT

Overshot—on only four shafts—can produce an infinite number of designs. With a
bit of study, you can learn to adapt traditional drafts as well as design your own.

he familiar circles, roses,

diamonds, and stars of overshot
patterns enchant many a beginning
weaver. Overshot drafts, however,
can intimidate even the most
experienced weaver. Understanding
how overshot works is the key to
using its astounding pattern poten-
tial.

THE TWILL CONNECTION

Overshot is often referred to as a
derivative of twill. I like to imagine that
once upon a time, a weaver, bored with
the tiny floats of 2/2 twill (see Figure 1),
wondered how to make them more
dramatic. Spreading the warp threads
farther apart would make the floats
longer, she thought, but the cloth might
become unstable. How about alternating
the twill weft with a tabby weft to add
stability? And, if you did that, you could
extend each 2-thread float pair so that
instead of passing only over two threads
(on shafts 1 and 2, say), a float could
cover four threads (1-2-1-2), and instead
of 2-3, it could cover 2-3-2-3, etc.,and
thus overshot was born.

Compare Figures 1 and 2. In Figure 2,
a plain-weave ground cloth is formed by
a tabby (plain-weave) weft, alternating
treadles a and b. The tabby weft
alternates with a pattern weft. The
pattern weft in overshot is considered
an extra, or “supplementary” weft;
if it is removed, a structurally sound
plain-weave cloth remains.

In overshot, the pairs of shafts that
produce weft floats in 2/2 twill create
“blocks” of pattern. In an overshot
threading, Block A = shafts 1-2,
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B=2-3,C=3-4,D =4-1. Eachblock
contains two warp threads (1-2 or 2-3,
etc.) ormore (1-2-1-2-1-2,2-3-2-3-2-3,
etc.). Pattern occurs in a block when the
pattern weft floats over all of the warp
threads in that block (note that the block
can only be as wide as the practical length
of a pattern-weft float).

OVERSHOT BASICS

Follow the path of the first pattern pick
in Figure 2. Shafts 3 and 4 are raised;
shafts 1 and 2 are down. The pattern
weft goes over all of the warp threads in
Block A, under all of the warp threads
in Block C. But because Block D
includes warp threads on shaft 1 and
Block B warp threads on shaft 2, the
pattern weft goes over those threads in
Blocks B and D (light blue in Figure 2),
but under warp threads on shafts 3 and 4.
The next two pattern picks are the
same as the first. The fourth pattern

pick weaves pattern in Block B. Shafts
2 and 3 are down; shafts 1 and 4 are up.
The pattern weft passes over all of the
warp threads in Block B, under all of
the warp threads in Block D, and over
threads on 2 and 3 and under threads
on 1 and 4 in Blocks A and C. Follow
the pattern picks in the rest of the
draft. Notice that for each, the weft
passes over all of the warp threads in
one of the blocks, under all of the warp
threads in one of the blocks, and
alternates over and under the warp

threads in the remaining two
“halftone” blocks.

THE TWILL CIRCLE

In a 4-shaft twill, when shafts are
threaded in succession over and over
again, 1-2-3-4-1-2-3-4, and so on, they
can be thought of as operating in a
circular fashion, where 1 is before 2 is
before 3 is before 4 is before 1, etc.; see
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threaded in succession (rather than on
opposites). Asa result, either Block B or
Block D is always adjacent to Block A,
A or CtoBlock B, Bor D to Block C, .
and A or C to Block D. Because adjacent ' o m‘l o]

blocks share threads on the same i W W W
TN
SRR
B RN

a. twill circle b. overshot blocks
shafts as the block that is weaving

pattern, halftone blocks appear
adjacent to pattern blocks in the cloth.

direction (1-2-3-4-3-2-1, forexample), e effect of adjacent halftone blocks
it reverses its path around the circle; in

Figure 3a. When the twill changes

is to shadow the edges of the pattern

this case, it “turns” on shaft 4. motifs (see Photo a). Halftone blocks
Overshot blocks work the same

form 50 percent of both faces of the ™ hed
way. In Figure 3b, the numbers repre- fabric, since the pattern weft floats over ~ Photo a. Whig rose pattern: halftones
senting shafts 1 and 2 are circled to shadow the pattern-weft floats.
indicate Block A; 2 and 3 for Block B, PHOTO B MADERVAN DER HOOGT
3 and 4 for Block C,and 4 and 1 for

Block D. If Block A is threaded first

one block, under one block, and
alternately over and under warp
threads in the remaining two blocks.

Block B second, C third, etc., the IDENTIFYING BLOCKS A B A B A
threading moves clockwise around the It is not easy to identify the blocks in /3 337 3 3\

circle. If the threading changes direc- the threading, because the same shaft (1 2 ] (2) 2 @ ] (? 2_(2 ] 2 1\J
tion to move counterclockwise, the numbers appear in two different

block on which the threading pivotsis ~ blocks. Such recognition is necessary picks (Block A) covers the same warp
the “turning” block. For example, if in order to adapt or create overshot thread on shaft 2 that is covered by the
Blocks A, B,C, B, A are threaded, Cisa  drafts. The draft in Figure 2 is pattern weft in the next three picks

turning block. If Blocks A, B, A, B, Aare  rewritten in Figure 4 with two changes.  (Block B). When blocks are circled in
threaded, the center three blocks, B, A, One is that the tabby picks have been an overshot draft, the circles overlap to

and B, are all turning blocks. If the removed. Tabby is a constant in include that shared warp end, and the
threading skips to the opposite blockin ~ overshot, so the tabby picks are not number of threads in each circle is the
the circle, from A to C, for example, the ~ usually shown in an overshot draft. same as the number of threads covered
threading is said to be “on opposites” In addition, the threads that by the weft float.

In most overshot drafts, blocks are identify each overshot block have been

TURNING BLOCKS

Now look at the overshot threading draft
in Figure 5. In this draft, Block B follows

circled in the threading.
Notice that the circles overlap

D C B A each other. These circles give
2 A Block A (movi dithecircle clock
/4 \4 4 44/4 ‘I two important bits of oc (moving aroun the circle clock-
/ \/@ 3 5 3\2 = 3 5 ili - 3 information. They visually wise). Then the threading turns back to
71/ T 1M . 171 i identify the blocks in the Block A (counterclockwise), then back to
mi ||:| : A threading and they also B (turn.ing agai.n), then back t(? A (turn-
o ® = ““ . indicate the actual length of ing again). Notice that the turning blocks
. CGEED © . B the pattern-weft float that is (BAB) all show an odd number of
O ﬂ : created in each block. Ifshafts  threads in their circles. Turning blocks
o ] ° 1 and 2 are down, for must have an odd number of threads in
: c example, a pattern-weft float order to maintain the required odd/
& o covers four warp threads in even alternation of shafts for the plain-
D
! o ° Block A. If shafts2and 3are ~ Weave ground cloth.
E—El e e ° down, a pattern-weft float To summarize: In an overshot
. = shafts down to show pattern-weft float. covers four warp threads in threading draft, all blocks have an even
Block B. Notice that the number of threads except turning

blocks, which have an odd number.

pattern weft in the first three
To create a threading draft: Write the
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threading for the first block. After that,
always count the last thread of one
block as the first thread of the next (the
shared thread in the overlapping cir-
cles). For example, to thread ABCBA
(see Figure 6) with four threads in each
block, write 1-2-1-2 (enclose in a circle),
and then use the last 2 in the circle as the
first thread in Block B and add 3-2-3.
Encircle Block B including the last 2
from Block A. Then count the last
thread in Block B (3) as the first thread
in Block C and add 4-3-4. To turn from
Block C back to Block B, the threading
must go from shaft 3 (an odd number)
in Block C, to shaft 2 (an even number)
in Block B. To do this, either shaft 3
must be added to Block C or shaft 4 sub-
tracted from it; see Figure 6a-b.

CHANGING BLOCK SIZE

To enlarge or reduce block widths in over-
shot, simply add or eliminate pairs of shafts
within any of the circles. To make this easy,
write the draft you want to enlarge or re-
duce as in Figure 7a. Then, simply add a
line in the circle to represent an added pair
of shafts (7b) or draw a line through a pair
of shafts to remove them (7c¢).

TREADLING METHODS
Although the width of a block is limited
by the practical length of a pattern-weft
float, the height of a block has no limit; as
many pattern picks can be made in the
same block (alternating with tabby) as
desired. Usually; overshot motifs are
designed to be woven “to square; that is,
to be as tall as they are wide.

There are some tricky issues with
weaving overshot to square. In theory,
the ground cloth in overshot should be
a50/50 plain weave, meaning that the
number of tabby picks per inch is the
same as the number of warp threads
per inch. That would mean, however,
that when the tabby and pattern wefts
are counted together, there are twice
as many total picks per inch as warp
threads per inch. To achieve this weft
sett, it would take seven pattern picks for
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a. Shaft 3 is added to Block C

4N\

)3

2 (2)3 2 /N2 3\2\ 2
11 1T 1)

b. Shaft 2 is subtracted from Block C

ablock that has eight warp threads in its
circle to produce a “square” (one pattern
pick is subtracted because of the overlap
caused by the shared thread; notice that
the drafts in Figures 2 and 4 show four
warp threads per block but three pattern
picks per block). The number of pattern
picks given in an overshot treadling draft
is usually based on this concept.
However, it is often difficult to beat
in that many picks per inch without
elongating the design. A solution is
to eliminate a pattern pick or two
from the larger blocks. Always allow
extra warp for sampling to determine
exactly the number of picks it will take
to weave to square (this will be affected
by your loom, the yarns, the warp sett,
and the width of the warp in the reed).

STARS AND ROSES

Most overshot drafts use one of two
basic treadling orders, “star fashion” or
“rose fashion? In star fashion treadling
orders, blocks produce pattern in the
same order as they are threaded (i.e.,

A B A B A

/3 3\ /3 3\
2 2 (2) 2 (2)(2) 2 (2) 2 2
111 1 1

a. CBC blocks circled

4N 4 \4 L4 /4 /4)
\.3N3\3) 3,33 ./3./3/
\2/2/2

b. Four threads added to each block

(4 a_4 (4 A 4)
N3 3> (3 3 3 (3 & 3/
~ N2 Z 2

blocks are woven “as drawn in”). For the
draftin Figure 8a, the first block thread-
ed is Block A, the second Block B, then
Block A, etc. Notice that the treadling
follows that same order and each block
is woven to square (with one pattern
pick fewer than the number of warp
threads in the circle). With an ABABA
threading, weaving the blocks as drawn
in produces a “star” motif. With star-
fashion treadlings, a diagonal line of
squares progresses from one edge of the
cloth to the other.

In rose fashion treadling orders, the
threading order of a pair of blocks in the
threading is exchanged in the treadling
order. In Figure 8b, B is treadled where
A is threaded and vice versa. In rose
fashion treadling orders, Block A usu-
ally is exchanged with B, and Block C is
usually exchanged with D. The exchange
can be with only one pair throughout
the treadling or with both. «==

A B A B A

/3 3N /3 3\
2 2 (2) 2 [2)(2) 2 (2) 2 2
1 1 11 1

1 1
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Summer and Wmter

pelled Out

BY PATTIE GRAVER

SUMMER AND
WINTER DEFINED

ummer and winter is a two-shuttle

block weave. The cloth is reversible
with areas of pattern and background
on both sides. Traditionally, one side is
dark and the other is light. Summer and
winter requires a minimum of four
shafts, and two blocks are possible on a
4-shaft loom. The general rule for
summer and winter is that you may
have two blocks fewer than the number
of shafts available—two blocks on four
shafts, six blocks on eight shafts, and so
on. The remaining two shafts are
reserved for the tie-downs that fix the
pattern weft to the background at
regular intervals.

By convention, shafts 1 and 2 are used
for the tie-downs, and the remaining
shafts are used for pattern. On a 4-shaft
loom, shaft 3 is reserved for Block A
and shaft 4 for Block B. Keep in mind
that you can rearrange these shaft
assignments if you wish.

Summer and winter requires one
warp and two wefts. One weft is for
tabby and is typically the same as the
warp. The other weft is a supplementary
pattern weft that weaves the pattern.
The pattern weft floats over three warps
and under one in pattern blocks and
under three-over one in background
blocks. The pattern weft is typically
about twice the size of the warp yarn.
As with overshot, a pick of tabby is
woven before each pick of pattern.

WEAVING SUMMER AND
WINTER

THREADING

Each unit of summer and winter
requires four warp ends. A unit of Block
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A is threaded 1, 3, 2, 3, whereas a unit of
Block B is threaded 1, 4, 2, 4. Figure 1
shows the profile threading, the
threading units, and the actual thread-
ing of five units of A and three units of
B. It illustrates how each block is made
up of smaller four-end units and shows
that individual units of A or B join
together to build larger blocks of A or B.

With more shafts, you can extend the
number of blocks. If you have six shafts,
you can add Block C threaded as 1, 5, 2,
5 and Block D threaded as 1, 6, 2, 6.
With eight shafts, you can add Blocks E
and F threaded as 1,7,2,7and 1, 8, 2, 8,
respectively.

Summer and winter is a single two-tie
unit weave. Each four-end unit uses a
single pattern shaft (shaft 3 or 4 on 4
shafts) and two tie-down shafts (shafts 1
and 2). Each block has a unique pattern
shaft but the same two tie-down shafts
are used throughout.

The warp ends in a unit of summer
and winter alternate between a tie-down
and the pattern shaft. The function of
the warp ends (threaded 1, 3, 2, 3 for
Block A; 1, 4, 2, 4 for Block B) is as
follows:

Tie-down, shaft 1
Pattern, shaft 3 for A or shaft 4 for B
Tie-down, shaft 2
Pattern, shaft 3 for A or shaft 4 for B

At the end of a summer and winter
threading, add another warp end to
shaft 1 to balance the design. There will
be nothing to indicate this extra warp
end if you're following a profile draft,
but it is something you need to do
(Figure 1).

TIE-UP AND TREADLING

There are ten sheds possible with
4-shaft summer and winter, all of which
can be created using a direct tie-up, as
shown in Figure 2a. That means you’ll
tie one shaft per treadle and that for
most, but not all, picks you’ll step on
more than one treadle. This is how a
table loom is operated—multiple levers
can be applied at a time. Even if your
loom has ten treadles, you'll gain a
better understanding of the tie-up and
treadling while learning summer and
winter if you use four of these treadles
in the various combinations rather than
blindly following a treadling sequence.

B A
B 4 4
A 3 3
2 2
1 1
Block B Block A
4 4 4 4 |4 4
3 3 3 3 3 3 3 3 |3 3
2 2 2 2 2 2 2 2
1 1 1 1 1 1 1 1
AAdd for 4 unit of B- 4 unit of A~
balance

Figure 1: Profile threading and threading units are shown above; end-by-end threading is

shown below.



To weave tabby, tie-down shafts 1 and
2 weave opposite pattern shafts 3 and 4,
which makes sense because the warp
ends alternate between a tie-down and a
pattern shaft. Each block can be woven
as either pattern or background. When a
block is pattern on one side of the cloth,
background appears on the other side.
To weave pattern in Block A, shaft 4 is
raised with a tie-down on shaft 1 or 2;
pattern shaft 3 remains down. The
pattern weft floats over warps on shaft 3.
Block B is woven when pattern shaft 4
remains down and shaft 3 is raised with
either tie-down shaft. To weave pattern
in Blocks A and B together, each
tie-down shaft is raised alone and both
pattern shafts stay down for the pattern
picks. To weave no pattern blocks
(background blocks only), which is
different from weaving tabby, raise both
pattern shafts with either tie-down shaft.
Remember that a tabby pick is woven
before each pattern pick, whether you're
weaving a single block of pattern, both
blocks pattern, or no pattern blocks.

As with overshot, it may seem
counterintuitive to raise the opposite
pattern shaft when you want to weave
the block. Just remember that to weave

pattern in a block, its pattern shaft must

remain down in order for the pattern
weft to weave over the block’s warp

ends.

A total of eight picks is required to
weave a unit of summer and winter—
four tabby picks and four pattern picks.

The eight picks | The eight picks
for unit A are: for unit B are:
Shafts 1, 2 (tabby) | Shafts 1, 2 (tabby)
Shafts 1, 4 (pattern) | Shafts 1, 3 (pattern)
Shafts 3, 4 (tabby) | Shafts 3, 4 (tabby)
Shafts 2, 4 (pattern) | Shafts 2, 3 (pattern)
Shafts 1, 2 (tabby) | Shafts 1, 2 (tabby)
Shafts 1, 4 (pattern) | Shafts 1, 3 (pattern)
Shafts 3, 4 (tabby) | Shafts 3, 4 (tabby)
Shafts 2, 4 (pattern) | Shafts 2, 3 (pattern)

In this treadling, summer and winter
is woven by alternating the tie-down
shafts with each pattern pick. The
pattern blocks will appears as bricks, as
shown in Sample 1, You can vary the
treadling by manipulating the tie-down
shafts to modify the appearance of the
pattern blocks from bricks to columns

Or pairs.

Summer and winter is woven to
square when the number of tabby picks
per inch (2.5 cm) equals the number of
warp ends per inch (2.5 cm). The
pattern picks occupy the same space as
the tabby picks, so if there are 24 ends
per inch (2.5 cm), there will be twenty-

four tabby picks and twenty-four pattern

picks for a total of forty-eight picks.
Although you can weave two blocks
of summer and winter easily with a
direct tie-up, you'll often encounter
drafts in which the treadles are tied to
more than one shaft. The tie-up in
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Figure 2b allows you to weave Blocks A
or B as bricks, columns, or pairs.
However, with this tie-up there are no
treadles that allow you to weave pattern
in both blocks (a treadling alternation
of shafts 1 and 2).

If this article leaves you with ques-
tions regarding the sheds, please read it
again because by noodling your way
through and understanding the “why”
of the eight picks in a treadling unit, you
will be able to work well with summer

and winter. =

4
3
2
1
Tabby /| /
Tabby /|7
A pattern / /
A pattern / /
B pattern / /
Bpattern /|7
A + B pattern /
A + B pattern /
A +Bbackground | / /|7
A + B background ANaw

Figure 2a: Direct tie-up with 10 sheds on
four shafts

A ABBab

44 4
3/3(3

1 1

Figure 2b: A summer and winter tie-up

Like this excerpt from Next Steps in
Weaving by Pattie Graver? Check
out the rest of the book at bit.ly/
next-steps-in-weaving
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MNotes

FROM THE

Last week, I wound and beamed

a linen warp for a rug, measured off
several more yards of linen, added
floating selvedges, and then hung
2-pound weights on each end to make
them good and tight. When I was
finished, I looked at the warp and asked
myself, “How long have you been using
a floating selvedge?” Gosh, back in the
1970s, I never used or had even heard of
a floating selvedge.

I can remember Mrs. Manning
standing over me, directing me though
the process of weaving overshot. “Now
dear, it's important to position your
shuttles in a particular order as you
weave;” she told me. “Throw the pattern
shuttle and put it on the cloth, then
throw the tabby shuttle and place it
right below the pattern shuttle and
closest to you. Do just the opposite on
the other side” Between trying to
remember the treadling sequence, the
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Fell

correct tabby, and then the specific
shuttle positions, it's a wonder I ever
wove overshot again. I had to convince
myself that I wasn’t stupid. (My
daughters remind me that “stupid” is
not politically correct today, but in the
1970s we didn’t think about being
politically correct. For that matter, my
kids weren't even thought of.)

So it was 1978, and I was feeling
“cerebrally challenged” I decided to try
weaving something a little easier, like a
nice birds-eye twill. I started weaving
the pattern and suddenly, out of
nowhere, I saw that the selvedge threads
weren't being caught and woven with
the rest of the fabric. When I asked Mr.
Manning about it, he explained that
when there is a change in the treadling
direction, it can cause the selvedge
edges to miss, and that this is just one of
the strange and humorous dilemmas of
weaving twill. He said if it bothered me,

: \

The mantra for weaving with floating selvedges is "over/under, over/under": the shuttle
enters the shed over the floating selvedge and exits under it.

PHOTOS BY CAREENA EMRICH

(F) is for Friendly
Floating Selvedge

TOM KNISELY

I could take the shuttle around the end
warp threads to catch them.

Before I found floating selvedges,
there were all kinds of rules to remem-
ber. If you are weaving on a rising-shed
(jack) loom and the first warp end on
the right side as you sit at the loom is
threaded on an odd-numbered shaft,
then you have to start your twill
treadling on the left. If the first warp
thread on the right is on an even-num-
bered shaft, you must start the shuttle
from the right. On a sinking-shed
(counterbalance or countermarch)
loom, everything is the opposite. I often
asked myself how anyone was supposed
to remember all this.

In my early days working at The Man-
nings, we offered beginning weaving
classes each and every week except for a
three-day fall weaving seminar taught
by outside instructors the last week of
October. In one seminar in the early
1980s, an instructor’s draft had an
unusual notation, at the beginning and
ending of the draft. “What the heck is
‘(F)?” I wondered. After a phone call
and a rather lengthy explanation of how
a floating selvedge worked, I was
convinced that this was the answer to all
my problems. As the shuttle enters the
shed, I go over the floating selvedge, and
as it exits, I lift the floating selvedge to
pass the shuttle under it. Just one simple
mantra to remember: over/under, over/
under. “I can do this!” I thought. “From
now on, when I weave any structure
that uses two or more shuttles, 'm
going to use a floating selvedge”” It was
as if the dark gray clouds in the October
sky had separated and my prayers had
been answered. Ah, (F), it's so good to
know you!
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TAR A

In a check or tartan fabric, you can carry an unused color along the selvedge and catch it with your working weft, but Norman Kennedy's
recommendation is to leave a tail and cut it after the cloth is wet-finished.

I started using a floating selvedge on
everything I wove, including structures
such as plain weave that didn’t need
them at all. The practice was good for
me. Over/under, over/under I went ,and
soon it was a habit. Later on, I became
more mindful as to which warps were
really (F)-worthy. For instance, log
cabin is a plain-weave structure, but it
uses two shuttles. One shuttle carries a
dark-colored weft and the other shuttle
carries a light weft. Shadow weave uses
the same dark and light shuttle arrange-
ment. Both of these fabrics will benefit
from using floating selvedges.

I became obsessed with my newfound
friend. Even the very word “friend”
starts with the letter (F). Nutty isn't it?
How long have weavers been using
floating selvedges before they shared the
secret with me? No, really, how long?
Did our foreweavers use them? I started
looking at the glossaries of classic books
such as the Mary BlacK’s Key to Weaving
and Mary Atwater’s The Shuttle-Craft
Book of American Hand-Weaving. No
mention of a floating selvedge. Then I
started looking for floating selvedges in
antique coverlets and linens, and I came
up with nothing. I found plenty of
overshot coverlets where the dyed wool
pattern thread extended beyond the
selvedge border to create a fringe. My
friend Bill Leinbach weaves coverlets in
this traditional manner, and he uses a
taut cord that works much like a
floating selvedge but is placed a few
inches out from the warp edge. The
pattern shuttle goes out and around this
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cord and produces a fringe up the sides
of the coverlet. This is the closest thing I
have found to a floating selvedge in
traditional weaving. My search contin-
ues, but for now I am content to use the
friendly (F).

Now there are rules to using a floating
selvedge. Some people beam their
selvedges along with the warp, and
others hang them off the back with a
weight attached to keep them under
tension. I use a variety of things to
weight my floating selvedges, depending
on how tight I need them to be. For a
rug, I might need a very heavy weight,
while a scarf warp might only need a
small fishing weight. If you are weaving
plain weave or a simple straight-draw
twill, you don't need a floating selvedge.
Multiple-shuttle weave structures such
as overshot, summer and winter, and
shadow weaves benefit from the use of
floating selvedges.

So what about check fabrics and
tartans? Multiple shuttles, yes, but they
are carrying different colors, not
alternating in the structure. What a
dilemma. Do I carry the colors up the
side as I weave or just let uncaught
floats hang off the edge? I once asked
Norman Kennedy about this. He is an
expert in the traditional weaving of
tartans and district checks, and he said
that if tartan weavers had taken the time
to tuck in every colored end as they
finished, they couldn’t have made a
living. When you are paid by the yard,
you can't be too fussy or you'll starve.
After the woolen fabric is waulked

(wet-finished), you can cut the loops off.
It’s not like they are going to pull back
into the web and cause the fabric to fall
apart. So now if  am weaving a small
check or stripe pattern, I carry the
colors up the side. If the checks or
stripes are an inch or larger, I will just
let them float up the side, but if 'm
weaving a scarf or table runner where
the selvedge is more visible, I will take
the time to weave the ends back in. If it’s
fabric to be cut up into a garment, hey,
let it all hang out! (We said that in the
1970s, too.)

So there’s some practical wisdom for
you. Please don’t be afraid to break the
rules sometimes, and never be guilted
into feeling badly about what you have
woven. We are all still learning, and isn't
it great? If someone points out your
mistakes (and you know some people
love to do this), graciously thank them
and tell them they won. Then dig down
deep into your purse and find an old,
fuzzy mint and give them their deserved
prize.

In the meantime, I give the real prize
to that long-ago teacher who introduced
me to the floating selvedge. It changed
my weaving and maybe saved my sanity.

Happy weaving, everyone.

[Ed note: Handwoven drafts use
friendly circles to indicate floating
selvedges.]

Want more tips from Tom? Check
out The Weaver's Yarn Companion
video at bit.ly/weavers-yarn-
companion-video-HW


http://www.bit.ly/weavers-yarn-companion-video-HW

Easy warp control with the

Excellent shed cog wheel system

www.kromski.com

Art & Innovation...Toika Computer Controlled Loom

The Toika Computer Controlled Loom is the result of over 25 years of innovation. Now you can
spend more time planning your weaving projects and designing patterns while eliminating
treadling and tie-up errors. With just the tap of a pedal, you can achieve true countermarche
action—and set 2 to 32 shafts in motion—all without having to pump treadles!

« Available in 16, 24, or 32 shafts

Powered by WeavePoint 7.2 software, compatible
with Windows 98, 2000, XP, Vista, 7, and 8

Conversion kits available for your existing Toika
and Glimakra looms

«+ Ensures even sheds throughout
+ Weaves quietly in three speeds

+ FREE in-home set-up
(upgrades excluded)

800.367.9327
75 Service Center Road
Northampton, MA 01060

yarn.com

——————

America’s Yarn Store®

Al R0

A single, easy-to-operate pedal
that replaces treadles, jacks,
and lamms

Linen aprons on the cloth

and warp beams Compact dobby unit

New Metal

Rachet and Pawl
tension
machanisms

www.kromskina.com

KROMSKI NORTH AMERICA

The Harp Forte Rigid Heddle Loom
Available in 8", 16" 24" and 32" widths

For more details contact your dealer or visit our website
Upgrade kits available for existing Harp Models
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212 West Jackson Street
Thomasville, GA 31792
229-227-1322
mail@kromskina.com
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Free-Form
Overshot
Mermaid Scarf

LISA RAYNER

CREATIVE USE OF A PICK-UP STICK PRODUCES
JACQUARD-LIKE PATTERNS ON A SIMPLE LOOM.,

STRIKING

Vibrant patterns and
love the level of complexity found in nature, but without the
resources to purchase a dobby loom, much less a Jacquard loom, I
had to come up with a different solution. I realized that people have
been weaving stunningly complex patterns for thousands of years
using pick-up techniques, so I bought a 25-inch rigid-heddle loom
deSignS. last fall.. ' N .

I decided to begin my rigid-heddle adventures with a scarf. I
envisioned a water-themed scarf with large spirals. I had some
jade-colored 3/2 pearl cotton, perfect for warping my 12-dent rigid
heddle, and for weft, a partial skein of variegated sock yarn.

I had imagined weaving my pattern in twills, but soon realized
that would create a loose, unstable cloth. Then the solution sprang
to mind: overshot! Overshot cloth uses a thicker weft for pattern

color combine to

create dazzling

ANDWOIEN weavingtoday.com
| | |
a8 L i

STRUCTURE WARP LENGTH

Free-form overshot. 82 ends 3 yd long (allows 4"
for take-up, 24" for loom

EQUIPMENT waste; loom waste includes

Rigid-heddle loom, 7" weaving
width; 12-dent rigid heddle; 1
boat shuttle with bobbin; 1
stick shuttle.

YARNS

Warp: 3/2 pearl cotton (1,260
ydtlb; UKI), #135 Jade Green,
246 yd.

Weft: 10/2 pearl cotton (4,200
yd/lb; UKI) #135 Jade Green,
212 yd; 75% superwash
wool/25% nylon sock yarn
(459 yd/100 g; 2,082 yd/lb;
Poems by Wisdom Yarns)
Cruise, 206 yd.

OTHER SUPPLIES

6/0 and larger multihued green
glass seed beads (optional).

fringe).

SETTS

Warp: 12 epi (1/dent in a 12-
dent heddle; 2 dents at each
selvedge are sleyed 2/dent).
Weft: 26 ppi (13 tabby, 13 pat-
tern), 20 ppi in plain-weave
headers.

DIMENSIONS

Width in the reed: 6'-".
Woven length (measured
under tension on the loom):
80".

Finished size after washing:
5%" x 73" plus 4" twisted
fringe at each end.



For a full-page
version of Lisa's
chart, visit
weavingtoday
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floats alternating with thinner tabby
picks that stabilize the web. (Conven-
tional overshot includes other rules that
Iignored.) For tabby, I had 10/2 pearl
cotton in the same hue as my warp
yarn. Overshot pattern yarns are ideally
a little thicker than the warp yarn, but
after wet-finishing, my wool yarn would
bloom to be puffier than the cotton.

I wanted a stream-of-consciousness
weaving experience, so I just outlined
sketches as I went along to guide my
pick-up stick. To weave this pattern on
a shaft loom, I would have needed more
than 30 shafts. Using a pick-up stick
meant that I had complete design
freedom. The scarf is reversible; the
design as seen from the “wrong” side is
as interesting as the design as seen on
the “right” side.

RESOURCES

Searles, Nancy. The Technique of Freeform
Design. Crown Point, Indiana: Weavers
Way, 1984.

Skein and preshrink 212 yd of the 10/2
cotton weft yarn in very hot water with a
little soap. Roll up the rinsed skein in a
towel and press out the excess water.
Hang to air-dry.

Direct warp your rigid-heddle loom with 82
warp threads of the 3/2 cotton, 3 yd long;
pull two loops through the first and last
slots so you will be able to thread two
threads in the first slot and hole and two
threads in the last slot and hole for firm sel-
vedges. Thread the rest of the holes and
slots singly, and tie on in your usual manner.

Wind the tabby weft on a bobbin or stick
shuttle, as you prefer. One 6" bobbin
holds more than enough tabby yarn for
the entire scarf. Wind the pattern weft on
a stick shuttle. If you want to keep the
colors of your variegated pattern weft
flowing, make sure you wind enough
weft on your stick shuttle to complete the
project. If it won't fit, wind the rest of the
weft into a ball before loading your shut-
tle to insure that you begin weaving the
next shuttle with the same color you
ended with.

Leaving 8" of warp for fringe, and a weft
tail three times as wide as the scarf,
weave Y" plain weave using the tabby
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weft. Use the tail to hemstitch the bottom
of the scarf before continuing.

Begin the pick-up pattern, using the
weaving sequence in the inset. If you
choose to use the pick-up chart in Figure
1, remember that the blue pattern areas
in the chart indicate warp threads that are
not picked up. Once you have completed
the chart, you will have a feel for this
technique and you can proceed either by
using the photos of Lisa‘s scarf as a guide
or by following sketches of your own.
When the scarf is 4" less than your de-
sired length (Lisa wove hers to 80"),
weave %" in plain weave using the tabby
weft.

Hemstitch the end of the scarf and re-
move from the loom, leaving 8" of warp
for fringe.

Handwash the finished scarf in warm
water with a mild, pH-neutral soap. Rinse
in warm water and gently squeeze out
scarf. Roll in a towel and press out the
excess water. Hang to dry.

Lisa wanted her fringe to have a drapey,
wavy, seaweed-floating-in-water look, so
she made a thin fringe by twisting two
3/2 warp ends together for 3" and added
green glass seed beads to one of the two
warp ends before knotting them together.
Trim the fringe ends evenly for a total
fringe length of about 4". «=—=

LISA RAYNER blogs about sustainable textiles and
food. She has written four books.

TIP

Weaving
Sequence

With the heddle in
the neutral position,
use the pick-up stick
to create the pattern
for a pattern row. Turn
it on its side to make
a shed.

Slide the pattern yarn
shuttle through the
shed and use the
heddle to beat.

Place the heddle in
the down position.
Pass tabby yarn
shuttle through and
beat.

Place the heddle back

in the neutral position.

Use the pick-up stick
to make another
pattern row and shed,
slide the pattern
shuttle through the
shed and beat.

Place the heddle in
the up position, pass
the tabby yarn shuttle
through, and beat.
Repeat.

e
a
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FIBERWORKS

Weaving design software
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Windows or Mac

Bronze, Silver and Silver Plus

Fiberworks

POBox 649, Ganges

Salt Spring Island, BC, V8K 2W2
Canada

info@fiberworks-pcw.com
www.fiberworks-pcw.com

Toll free (855) 222-6959
International +1 250 931 5988

Gorgeous cottons,
rayons, chenilles, bamboos,
tencels, cottolins'in lots
of sizes, over 1500 colors,
all affordably priced.

Plus our exclusively
designed kits make
weaving easy!

1-800-322-7888
i www.cottonclouds.com

NEW YORK PRODUCED

BLENDS OF MOHAIR WITH
MERINO & OTHER FINE WOOLS

Natural « Kettle-Dyed Handpainted
& Custom Dyed

YARNS & ROVINGS

346 Blind Buck Road
Salem, New York 12865

518.854.9382
Lubna Z. Dabbagh

www.blindbuckfarm.com
lubna@blindbuckfarm.com

AN
DO
bor auia hroduce

Hands-On

Weaving
Natural Dyeing
Spinning
Knitting

Uncommon Textile Journeys that Change Lives

2016
Oaxaca - January

Guatemala - February
Peru - April

o Estonia - June

SAORI in British Columbia - July

Southern Africa - September
Scotland & Shetland Is. - Oct
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www.loomdancerodysseys.com
loomdance@aol.com 800.369.3033
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Color-and-Weave Scarf

BETSY BLUMENTHAL

Color—and—weave is such a fascinating
topic—I love seeing how the same
threading and treadling look completely
different when the color sequence changes. I
was motivated to experiment with a single
block of this 5-point twill, but wanted to use
a color sequence that didn't divide evenly
into the twill repeat. The threading (and
treadling) repeat is eight and the color
sequence repeat is three, so it takes 24 ends
or picks before duplicating itself. This gives
a bigger scale to the design than one might
expect from a 5-point twill.

For yarn, Susan DuBois and I selected
Carmela, a 100% muga silk that is naturally
a honey gold and pairs beautifully with any
of the naturally dyed colors, but especially
with the reds. We wanted a good value
contrast to show oft the small, intricate

design, so we selected Red Saffron. Susan
and I also felt that a similar but different
red in the weft would create subtle
richness, so we chose Cranberry. The
different shades may not be apparent in the
photograph, but the “weavers handshake”
is more interesting for having two reds in
the scarf.

RESOURCES

DuBois, Susan. “Wearing and Caring for
Silk” Handwoven, January/February
2014, pp. 24-25.

Selk, Karen. “About Silk: Caring and
Washing Silk” http://treenwaysilks.com/
kc-aboutsilk.php?epm-1_3

Windeknecht, Margaret B. Color-and-Weave
II. Clarkson, Michigan: T.G. Wind-
eknecht, 1994, p. 45.

Wind 217 warp threads 3 yd

STRUCTURE
Twill.

EQUIPMENT

4-shaft loom, 10" weaving
width; 12-dent reed;
2 shuttles with bobbins.

YARNS

Warp: Carmela 15/2 muga
silk (3,300 yd/Ib; Treenway
Silks), Natural, 226 yd; Zola
12/2 bombyx silk (2,950 yd/
Ib; Treenway Silks), #1004
Red Saffron, 432 yd.

Weft: Carmela 15/2 muga
silk, Natural, 164 yd; Zola
12/2 bombyx silk, #1012
Cranberry, 326 yd.

WARP LENGTH

219 ends 3 yd long (in-
cludes 2 floating selvedges;
allows 4" for take-up, 32"
for loom waste; loom
waste includes fringe).

SETTS

Warp: 24 epi (2/dentin a
12-dent reed).

long following the warp color 9x 1234 Weft: 24 ppi.
order in Figure 1. For ease in .O .O .. .. o. O. i
warping, wind a second ball of o. 5 ‘.O — O.‘ ~ .o BEEIE DIMENSIONS
. H H . 1 n

the Red Saffron yarn; wind the e o Width in the reed: 9%".
warp holding 3 ends together o floating selvedge R Woven length (measured
separated by your fingers to prevent @ 12/2 bombyx silk, #1004 Red Saffron o under tension on the
twisting. Measure 2 floating selvedges of 212’; ?:ﬁ;;ﬂ‘:iﬁ‘(a;‘;::zmnbmy o Ic.>o'm): 72
the Natural and set them aside. Use your ' © Finished size after wash-
preferred method to warp the loom, and ’ ing: 734" x 61%2" plus 372"
thread following the draft in Figure 2. Sley Heddle count ©le twisted fringe at each end.
2 per dent in a 12-dent reed. The last end s o oF

! . . o <
will be sleyed singly. Sley the 2 floating Shaft2 54 ol &

X . Shaft 1 55
selvedges in an empty dent on each side Total 217 ®
of the warp and weight them over the ® i P
back beam. ® SIS 7 Py
& o e Vopel

. . A\ ® - g .
Wind a bobbin of each of the 2 weft 142 2] @12/2 bombyxsilk, Red Saffron o
colors 73 1| 1| O15/2 mugasilk, Natural ®

’ 217 ends (does not include floating selvedges) 5 (]

Allowing 6 inches for fringe, begin the
scarf by weaving 4 picks of twill (treadles
1-2-3-4) using Cranberry. Hemstitch
around groups of 7 ends (8 ends at the
selvedges). Continue weaving the scarf
following the treadling and weft color
order in Figure 2, until weaving measures
about 72". At the end of the scarf, weave
4 picks of twill (treadles 1-2-3-4) using
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Cranberry. Hemstitch as you did at the
beginning of the scarf.

Remove the scarf from the loom. Prepare
a twisted fringe using two groups of hem-
stitched threads in each fringe. Knot each
fringe to desired length. Take the last
three hemstitched groups, divide into two
groups, and twist.




Handwash the scarf in a large basin of
warm water (silk absorbs up to one-third
of its weight in water so you need ample
water to minimize abrasion) using very
mild soap such as Orvus Paste or a gentle
shampoo. Swoosh gently. Do not squeeze
it tightly, wring it, or rub the silk against
itself. Rinse, adding a splash of white vin-
egar to the next-to-last rinse. Gently
squeeze out excess moisture and roll in
clean towel. Smooth scarf over padded
hanger and air-dry. When slightly damp, _
handle the scarf for several minutes to —
soften it. When completely dry, whack the ”
scarf against a smooth surface to soften

its hand and restore the luster. If desired,

press flat using a press cloth and silk set-

ting on your iron. es=—m

BETSY BLUMENTHAL has been weaving, dyeing, {-
and teaching since the 1960s and is addicted to
exploring the infinite combinations of colors and
textures with yarn.

lj l



Sunny South Scarf

DEBBI RUTHERFORD

2 ] 6x | 21 1234556
4 4] 4 4 4 1 4] 4 1] [4]4 4
3 3 3 3 3 3 3 3 3 3 3 3[3
2 2 2 2 2 2 2 2 2 2|2 2
1 1 1 1 1 1 1 11 1
° ° ® A Q
o floating selvedge 0 ﬂ*
T ever found myself on @ Xie 10/2 bamboo, Light Brick mi %
. (used for warp and tabby weft) (] ‘
that proverblal desert [ Mmille Colori, Carnival (pattern weft) ] g
island and could only weave Heddle count O
one structure, I'd squirm and Shaft4 42 o
. > . Shaft 3 59 g
wiggle, but I'd be weaving shaft2 52 O
5 Shaft 1 34 |
overshot. I've been enamored Total 187 n
of overshot since I began weaving thirty s
. . . : " 0
years ago. I enjoy adapting overshot ing width of 8".Sley | 5 c
drafts to small works, typically scarves. the floating selvedg- - =
The basis for the Sunny South scarf is ei n thﬁ'r %Wn ?etr%ts O 3 &
) at each side of the 2
the draft of the same name in Margue- warp D
rite Porter Davison’s Handweaver’s ' O
o m;
Source Book. The draft is simple Wind one bobbin of DE]
enough to give a beginning overshot the Xie for the tabby | |5
weaver confidence and pretty enough weft. Wind a second 3| |
for any weaver to enjoy. bobbin of the sock g
[ also love t hot in lots of yarn for the pattern 5
also love to weave overshot in lots o weft. Allowing 6" [0
colors. As any knitter (or weaver!) for fringe, start by DD 2x
knows, there is a plethora of gorgeous weaving 2" of plain Cigr-
sock yarns on the market, and I think weave with the Xie. ®

they’re far too pretty to hide in shoes,
so what’s a weaver to do? Why, use
them as the pattern weft in overshot!
My scarves usually call for only one
skein of sock yarn, about 400 yards,
perfect to use that gorgeous skein I
found on a memorable trip.

RESOURCES

Davison, Marguerite Porter. A Handweaver’s
Source Book. Swarthmore, Pennsylvania:
Margueite P. Davison, 1953.

van der Hoogt, Madelyn. The Complete Book
of Drafting for Handweavers. Petaluma,
California: Shuttle Craft Books, 1993.

Using the Xie, wind 189 warp threads 3
yd long and set two threads aside as
floating selvedges. Use your preferred
method to warp the loom following the
draft in Figure 1. Sley 2 per dentin a 12-
dent reed, centering the warp for a weav-
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Weave the pattern

for about 73", alternating sock yarn pat-
tern picks with Xie tabby picks and fol-
lowing the treadling and weft color order
in Figure 1. You want the motifs to come
out square, but because the warp will
shrink some when taken off the loom and
after wet-finishing, weave the motifs
slightly taller than square. Finish by weav-
ing another 2" of plain weave with the
Xie.

Remove the scarf from the loom. Prepare
a twisted fringe with groups of 4 threads
(2 groups of 2 threads each). Trim evenly.

Handwash the scarf in cool water with as
little agitation as possible. Squeeze out
the excess water by rolling it in a clean
towel, pressing as much water out as you
can. Hang to drip-dry until slightly damp.
Iron on wool setting with steam using a
dampened press cloth. Use heavy pressure
on the iron, or use a steam press. «=—»

TIP

Winding the
Bobbins

- When you use a yarn
with regular color
changes, an extra step is
required to keep the
color order consistent. If
you just wind the
bobbins from the cone
or skein, the last color
wound onto the bobbin
becomes the first color
used in the weave.
There are two ways to
maintain the original
color order. You can
wind one bobbin and
then wind the yarn from
that bobbin back onto a
second bobbin. If you
are fairly sure you will
use the whole skein, you
can instead wind all of
the sock yarn onto
bobbins, being careful
to record the order in
which the bobbins were
wound. Then begin
weaving with the last
bobbin wound and
proceed in reverse order
to the first bobbin
wound.

- Pay close attention as
you're winding the
bobbins. Sometimes
sock yarn will have
splices or knots in it
where the colors do not
flow properly. You'll
need to wind off the
yarn to a place in the
skein where the color
flow resumes and wind
your bobbins from there.

DEBBI RUTHERFORD is an avid weaver
who never met a loom she didn't like.
When she isn't weaving shes a (new)
triathlete and an (old) web developer. But
mostly she weaves.



STRUCTURE
Overshot.

EQUIPMENT

4-shaft loom, 8" weaving
width; 12-dent reed; 2
shuttles with bobbins.

YARNS

Warp: Xie 10/2 bamboo
(4,200 yd/Ib; South West
Trading Company), #458
Light Brick, 568 yd.

Weft: Xie 10/2 bamboo,
#458 Light Brick, 437 yd;

SN S e

Mille Colori Luxe (73%
fine superwash wool,
25% nylon, 2% polyester
metallic; 440 yd/100 g,
2,000 yd/Ib; Lang), #0051
Carnival, 420 yd.

WARP LENGTH

189 ends 3 yd long (in-
cludes 2 floating selvedg-
es; allows 5" for take-up,
29" for loom waste; loom
waste includes fringe).

NOVEMBER/D
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SETTS

Warp: 24 epi (2/dent in a
12-dent reed).

Weft: 48 ppi (24 ppi
tabby and 24 ppi pat-
tern).

DIMENSIONS

Width in the reed: 8".
Woven length (mea-
sured under tension on
the loom): 74".

Finished size after wash-
ing: 63" x 72" plus 43"
fringe at each end.




Turned Overshot

Runner

DEB ESSEN

Need Speed? Turn a Two-Shuttle Weave into a One-Shuttle Weave

wo-shuttle weaves create wonderful

patterns. Among my favorites are
overshot, monKk’s belt, summer and
winter, and shadow weave. But there are
limitations! Patterns typically run from
selvedge to selvedge. And even though
you can break up the pattern lengthwise
by weaving stripes of plain weave, you
may wind up with “humped” pattern
sections that are wider than the plain-
weave sections, depending on the size
and density of the pattern weft. What if
you want to use a very expensive yarn or
a skein of handspun but have limited
quantities? Even with careful planning,
you may run out of pattern weft. What
to do, what to do?

Supplemental warps to the rescue! A
supplemental warps is an extra warp
chain or chains that can be spaced
across a ground warp so that pattern
runs the length of a project. The pattern
sections can be interspersed with
sections of plain weave without worry-
ing about distorted selvedges. You can
precisely plan the amount of supple-
mental pattern warp needed, eliminat-
ing the fear of running out of yarn.
Busy patterns can be broken up to
highlight the best sections, and far less
pattern yarn is needed to weave only
sections of pattern, which means a
smaller investment in expensive yarns.

The other bonus is that a traditional
two-shuttle pattern weave structure
turns into a one-shuttle weave. You
weave with ground weft only. No need
to worry about juggling two shuttles,
wrapping the ground and pattern wefts
at the selvedges, or using floating
selvedges. Warping may take a little
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longer with the supplemental warps,
but weaving is much, much faster.

This runner uses a section of pattern
from an overshot name draft I created
called “Tis the Season.” I created the
name draft as a traditional overshot
pattern, then turned the draft and
separated the pattern sections with
plain weave. The holidays always call
for a little “bling,” and I've been playing
with using Kreinik metallic threads in
weaving. Kreinik threads are well
known in the needlepoint/stitching
industry, but they are not quite so well
known in weaving. I'm delighted to say
they are weaving friendly, and using the
metallic thread as a supplementary
pattern warp gave me the bling I
wanted, saved me money, and kept the
soft drape of the Mountain Colors
Bearfoot merino-blend knitting yarn.
Yes, knitting yarn and metallic stitching
thread in one project! Maybe I should
have called it “Breaking the Rules.”

A quick note about weaving with
Kreinik metallic threads: there are
many options and a wide range of
colors available, from soft, fine Yis”
ribbon to the heavier #32 braid I used
in this project. I've found that the
ribbons work great for softly draping
fabrics, while the finer braids weave
well but create a firmer hand. Regard-
less of what thread you decide to use,
the most important thing I've learned is
to avoid pulling the metallic thread off
the end of the cone (yes, you can buy
cones!). The thread tends to catch on
itself, and the twist created in the
metallic thread as it comes off the top
of the cone can lead to a mess. Instead,

STRUCTURE
Turned overshot

EQUIPMENT

6-shaft loom, 14" weaving
width; 10-dent reed; 1
shuttle with bobbin.

YARNS

Warp: 60% Superwash
Wool, 25% Mohair, 15%
Nylon (100 g/400 yd, 1,800
yd/Ib; Bearfoot by Moun-
tain Colors), Spruce, 420
yd; #32 metallic braid (5.5
yd/.4 oz; Kreinik Threads),
#27 Orange, 164 yd.
Weft: 60% Superwash
Wool, 25% Mohair, 15%
Nylon(100 g/400 yd, 1,800
yd/Ib; Bearfoot by Mountain
Colors), Spruce, 308 yd.

WARP LENGTH

Ground warp: 140 ends 3
yd long (allows 4" for take-
up, 32" for loom waste;
loom waste includes
fringe).

Supplementary warp:
Two chains of 25 ends each
3% yd long (allows 13" for
take up, 32" for loom
waste; loom waste includes
fringe).

SETTS

Ground warp: 10 epi (1/
dent in a 10-dent reed);
Pattern warp: 20 epi (1
ground warp and 1 supple-
mentary warp in a 10-dent
reed).

Weft: 10 ppi.

DIMENSIONS

Width in the reed: 14".
Woven length (measured
under tension on the
loom): 72".

Finished size after wash-
ing: 13" x 68" plus 4%"
fringe at each end.
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pull the metallic thread from the side
of the cone by suspending the cone on
a dowel secured in a shoe box. This lets
you easily pull the yarn off without
adding twist or having to chase the
cone across the floor.

So try something new and break a
few rules!

RESOURCES

Essen, Deb. Weaving with Supplemental
Warps: Techniques and Projects. Fort
Collins, Colorado: Interweave, 2015.
[soon to be released]

Wind 140 warp threads 3 yd long using
Mountain Colors Bearfoot. Wind 2 sup-
plemental warps of 25 threads each 3%
yd long, using Kreinik Threads #32 metal-
lic braid. Deb uses the back to front
method of dressing her loom, and she
beams and threads her ground warp first.
All the ground warp ends will be thread-
ed on shafts 5 and 6. Once the ground
warp is on the loom, place the 2 supple-
mental warp chains on the loom so that
the crosses are toward the front of the
loom. Insert lease sticks and hang onto
the castle in position to thread.

At the back of the loom, attach a dowel
to the back beam with bungee cords or
a stout string. Clip the supplemental
warp chains to the dowel with binder
clips to prevent them from pulling too far
forward during threading.

Starting at the right, count 30 threaded
ends of the ground warp, and push them
aside to your right so you can begin to
thread your supplemental warps. (You
can tie the ground ends together with a
thrum if necessary, to keep them out of
your way.) Cut the supplemental warp
loop and thread the first end on shaft 4,
following the draft in Figure 1. Move the
first supplemental warp end and the next
ground warp end aside, to the right. Pull
the next supplemental warp end from the
cross, through the gap in the ground
warp ends, and thread on shaft 3. Move
this and the next ground warp end in the
sequence over to the right. Continue
until all the ends from the first supple-
mental warp chain are threaded.
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Count out the next 32 ground warp
threads (this is the center) and push to
the right to create a gap for threading the
second supplemental warp chain. Thread
the second chain as you did the first.

Sley the reed with one ground warp end
per dent until you reach the supplemen-
tal warps, then thread each dent with
one supplemental warp end and its cor-
responding ground warp end. Tie on
using your preferred method. You can
treat the supplemental warp threads as
part of your ground warp bouts.

Remove the binder clips, but leave the
dowel in place as a surface for the sup-
plemental warps to slide over. Tie a slip-
knot in each supplemental warp chain
halfway between the back beam and the
floor. Attach weights to the slipknots.

Wind one bobbin of Mountain Colors
Bearfoot and leaving 6" for fringe, begin
to weave according to the draft, Figure 1.
As you weave, the supplemental warp
slipknots will move up toward the back
beam. As they get close to the beam, re-
move the weights, untie the slipknots and
retie further along the chain, then reat-
tach the weights and continue weaving.

Once the back apron (tie-on) rod starts to
come over the back beam, remove the
dowel and bungee cords. When the ends
of the supplemental warp chains reach
the back beam, you can hang the
weighted ends over the apron rod as it
moves forward.

Continue weaving until the woven length
measures 72". Leave 6" for fringe and
cut the fabric from the loom. Twist the
fringes in groups of 4 ends until you
reach the supplemental warp sections,
then include 4 ground warp ends and 4
supplemental warp ends in each group.

Handwash in warm water, roll in a
towel to absorb the excess moisture,
then lay flat to dry. «=—=

DEB ESSEN is the author of Weaving with
Supplemental Warps: Techniques and Projects.
She plays with yarn in Montana.

Black numbers on shafts 5 & 6
are ground cloth warp ends
Gold numbers on shaffts 1 thru 4
are supplemental warp ends
\__/ Sley together in 1 dent
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2Skeins=2Scarves*

Free Weaving Draft

Wy, brownsheep-c(_’m

- Choose your draft ' >
- Pick your colors '
- Buy two skeins

- Weave two scarves

The Ultimate Persona"zatio.n! Woven b;/ Sharon Rowlen @ grown Shelep

N Ompany, nc.
TRE ENWAY www.treenwaysilks.com MITCHELL, NEBRASKA
S NNIZS toll-free 1.838.383.silk (7455)
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Patchwork
Subtle Dresser Scarf

COMBI- 4 w

With the Victorian era came a blossoming use of decorative textiles.

Dresser scarves were commonly used in homes, adorning dressers,

77 sideboards, end tables, and nightstands. These linens werent just decorative
/ but provided protection for the wood beneath, and they are still used in

N ATl O N homes today. I wanted to design a dresser scarf to bring the past and the

present together. My grandma made tatted lace and was a seamstress who

. earned income doing alterations. My mom is a seamstress and quilt maker.

' They have inspired me all of my life.

Crackle woven as paired summer and winter has the look of a patch-
work quilt and the appearance of lacework within each little block. Its
pattern is a nice reminder of these women in my life. The bold colors
bring it into the 21st century—and they look great with my curtains.

RESOURCES:

Oberly, Michelle. Illinois Periodicals. “Teaching History with Textiles”
Volume 5:2 1998. http://www.lib.niu.edu/1998/iht529836.html
Wilson, Susan. Weave Classic Crackle ¢ More. Atglen, Pennsylvania:

Schiffer, 2001, p. 37.

Wind 338 warp 1. Draft

R4

threads 2% yd e X T s
long using Alabas- 2l 2 a 7] 7] an 4
ter. Set aside 2 2 PR T P ath
ends to be used as i i (8 AT N O
floating selvedges. ~ * ° ®le| 1
Use your preferred o floating selvedge ]
@ 10/2 cotton, #3800 Currant °
methOd to Warp @ 10/2 cotton, #2166 Porcelain Blue °
the loom; thread . °f ax
following the o | 1°
draft in Figure 1. Center for a weaving width of 17". Sley o|_|
the 10-dent reed with 2 threads per dent for a total of 20 °l e
epi. Sley the floating selvedges in their own dents and °
weight them over the back beam. ° °l 4
@
[ ]
Wind a bobbin with each of the weft threads. Begin by o|_|
weaving 1%2" of plain weave using Currant for the hem °lo
allowance. Weave the first pattern pick with the same ® o
color. Continue to follow the treadling in Figure 1 using ° x
Porcelain Blue for the tabby picks. Weave the pattern area o
for 40%2". Weave the second hem allowance as above. - ol |
@
Remove the dresser scarf from the loom. Secure the ends ® o
with machine zigzagging. Trim excess threads. Machine ° 4"
wash, along with a couple of towels, in hot water on the °
regular cycle. Machine dry using the hot setting. Press. Trim ~ |® P b
any excess threads from the hem ends. Fold the hem sec- o

tion twice; press and hand or machine stitch.

Give the dresser scarf a final press. Enjoy! «=—»



39

HANDWOVEN

NOVEMBER/DECEMBER 2015

< .
! ' o |W, = IS} o =
g..m = u.ud n O — - c o
C c o .Ono ., DM _ N |m3
=S ® Y35 0 FQ c O - c o = = @ X
T~ T >S5 E™ =0 a c g ~ 320 8

] L m (O] —
-~ NN O oo o> 7 0 © < Y
o] = O N = 5 T S5 9 c = Z
= 9 eW7rum o 8 x o N B Ec 5
~ 2y Y5 =80 S ol . 2E VWIES £
o B -z=£ S 2 oo ©O%c.3 % 282 T
o= = -5 2 mdsmo_,|a 2 T =L % .IW O vE06:- o cC
=) wEeg9 N >8R w 8L €7 = £ 2@ NE
= 84 3 Ssem YR = a N2 2 = =S eoGE
002 ¢ 2ogS*Q 0 = X <5 c9 G £
Qs aoTo TRl = o CNNE pNDO £ =E_3YTC
DT = €2 5949 500 € Svwwd g8 WcFex2P
Y 2280 £ 830Edmoc 850 22 SELSES
E Qmm% AanOer_W._Nlm A%.mloﬂ mW St 223¢26¢ET
WO W3t >328%32%8 SRTSTE w8 O2S50iE 6



SPECIAL ADVERTISING SECTION

Nolecte
SHOPP

Check out these fresh ideas
from some of our advertising

partners and get shopping!

Pack

Mango Moon
Scarf Yarn

How many lovely
handwoven gifts
will you make this
year? We have 15
stunning color
combinations of
the “Ladies Who
Lunch”scarf,
featured in
Woven Scarves.
Glowing Capra
kid mohair/silk &
the fun flags of
Parade make this
a luxe gift that
you will weave
many times over
for family and
friends. Supplies
limited.

See them all today at www.mangomoonyarns.com

rerwesgenye 1
-

’ - El!lh‘cl’ll
Power Scour

Fibre Wash =

Fibre Rinse

UnicornFibre

Cherish your Favorite Handwoven Creations with a Unicorn
Fibre Wash and Fibre Rinse Gift set. Deep cleans, refreshes
and conditions natural fibres and yarns...Earth Friendly
(160z bottles, includes net washing bag). Check our

website for more information!

www.UnicornFibre.com
800.711.8225

DJE Handwovens

Ornaments kit for Zoom Loom! All three patterns,
Mountain Colors Yarns (mountaincolors.com )and
Kreinik Metallic Threads (www.kreinik.com) are
included in the kit. Keep one ornament, give the others
as gifts! Visit www.djehandwovens.com for more
Swatch Critter Zoom Loom kits and retail shops.

www.djehandwovens.com

CHRISTMAS FRAMEWORK BACKGROUND ©SHUTTERSTOCK.COM/S-F


http://www.kreinik.com
http://www.djehandwovens.com
http://www.djehandwovens.com
http://www.UnicornFibre.com
http://www.mangomoonyarns.com

Sticks & Stones Silk Scarf Kit
Color-and-Weave is so powerful—this intricate
design is woven on just 4-shafts! Pair honey-gold
muga silk with hand-dyed bombyx silk (using
natural dyes) to create this sophisticated holiday
scarf. Perfect gift for yourself or to give away!

www.treenwaysilks.com
toll-free 1.888.383silk (7455)

Blue Butterfly Pin Looms

Blue Butterfly Skipper pin looms aren't just for weaving:
the Fiber Art Fun keeps going with counted cross stitch,
felting, & embroidery, too! 10 different interchangeable
sizes. A project idea with each kit.

www.bluebutterflyorginals.com
765-282-0124

Maine Made Cherry Swift

Handmade in Maine with outstanding craftsmanship. Our
beautiful Cherry Swift makes taming unruly skeins a
pleasure. The timeless Shaker styling and hand rubbed oil
finish make this sturdy swift a stunning and functional
addition to your home or studio.

halcyonyarn.com - 800.341.0282

Harrisville Designs

HOLIDAY SPECIAL 10% OFF

Season’s greetings from all of us at Harrisville Designs.
Shop with us for this holiday season and give a friend or
loved one the gift of a fiber craft! To help you shop,
enter: HWGIFT15 at checkout and get 10% off your
entire order! See what's new at harrisville.com. Offer
expires 12/10/15.

www.harrisville.com
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8-SHAFT

Bateman Boulevard
Tablet Sleeve

MARGARET NICHOLS

Dr. William G. Bateman left a legacy
of manuscripts from his years of
exploring new weave structures after he
retired. I joined a Bateman study group,
and after looking at page after page of his
manuscripts and samples, I despaired of
choosing just one for my study group
project. Then I found the Boulevard
weave structure in one of his books that
were left to my guild library. The structure
reminds me of an ancient abacus and
futuristic computer binary numbers
combined. I learned that Dr. Bateman
submitted this weave structure to the
Shuttle Craft Guild editors in the early
1950s. They researched the structure,
found nothing like it, and decided to
name it after the area of Seattle where Dr.
Bateman lived, Boulevard Park.

Dr. Bateman’s original draft uses 17
treadles. I reduced my version to 9
treadles and was still able to come up
with a pattern with enough variety for
this project. According to Dr. Bateman,
the profile divides easily into two
sections. My profile was inspired by the
second half of his profile. Two distin-

guishing features of this weave struc-
ture are the unusual hollow squares
formed that give it a modern touch and
the vertical tabby stripes made by the
unused pattern

blocks.

Using Dr. Bate-
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man’s vintage but 7
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very modern-look- 5

S

ing pattern to cover

w

my very present-day T i

tablet makes me
smile.

O floating selvedge
@ Grey Olive, pattern weft

/ #61 Dark Brown, tabby weft

RESOURCES

Tidball, Harriet and Martin Tidball.

Handweaver's Bulletin, Vol. 41, No.2,
Kelseyville, California: Shuttle Craft
Guild, February, 1954.

Harvey, Virginia. “Boulevard, Chevron, and

Combination Weaves based on Dr.
William Bateman’s Manuscript.” In
Shuttle Craft Guild Monograph 38.
Coupeville, Washington: Shuttle Craft
Books, 1987.

Jones, Faith. “iPad Case Tutorial." Fresh

Lemons http://www.freshlemonsquilts
.com/?p=1343

Wind 290 warp threads 2 yd long with
Dark Brown linen. Leave the first and last
ends unthreaded for floating selvedges.
Use your preferred method to warp the
loom, and thread following the profile
threading in Figure 1, substituting the
threading units in Figure 2 for the squares
on the profile draft. Threading the hed-
dles in groups of 6 will help avoid errors.
Sley 1-2 in a 12-dent reed for a total of
18 epi. Sley the floating selvedges
through the dents on each side of the
warp and tie on with the rest of the warp.
Tie the treadles in a way that will be easi-
est to find the tabby treadles (treadles 8
and 9) in Figure 2. Since these two trea-
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dles are used alternately after every pat-
tern pick, you may want to rearrange the
tie-up so they are directly in the middle.
(Note: The tie-up is arranged for ease of
treadling, so the "wrong" side of the fab-
ric is facing you as you weave.)

Wind a bobbin of each of the weft colors.

Begin by weaving 6 picks of plain weave
with Dark Brown. Weave following the
profile treadling in Figure 1, substituting
the treadling units in Figure 2 for the
squares in the profile draft for 30".
Weave 6 picks of plain weave with Dark
Brown.

Heddle count

Shaft 8
Shaft 7
Shaft 6
Shaft 5
Shaft 4
Shaft 3
Shaft 2
Shaft 1
Total

32
16
24
12
40
20
48
96
288

plain weave




Remove the fabric from the loom. Gently
immerse the fabric right side up in hot
water without folding or agitating. When
the water cools, repeat a second time.
Remove the fabric from the tub, place
right side down on a terry-cloth towel
and press on the wrong side until almost
dry. Lay flat to finish air-drying.

Sew tablet sleeve according to the tuto-
rial listed in Resources. (It includes instruc-
tions for custom sizes of tablets, iPads,

etc.) Note: After cutting each piece, Mar-
garet zigzagged the edges to prevent rav-
eling. «=

MARGARET NICHOLS enjoys weaving, crocheting,
and sewing. She tries to finish all the projects she
starts!

STRUCTURE
Bateman Boulevard.

EQUIPMENT

8-shaft loom, 17" weaving
width; 12-dent reed; 2
shuttles with bobbins.

YARNS

Warp: 16/2 linen (2,700
yd/Ib; Lone Star Loom
Room), #61 Dark Brown,
580 yd. Weft: 16/2 linen,
#61 Dark Brown, 224 yd;
10/2 merino/Tencel (2,800
yd/Ib; Colrain Lace; WEBS),
Grey Olive, 216 yd.

WARP LENGTH

290 ends 2 yd long (in-
cludes 2 floating selvedges;
allows 9" for take-up, 33"
for sampling and loom
waste).

SETTS

Warp: 18 epi (1-2/dent in a
12-dent reed). Weft: 30
ppi (15 ppi tabby, 15 pat-
tern weft).

DIMENSIONS

Width in the reed: 16%".
Woven length (measured
under tension on the
loom): 30". Finished size
after washing and iron-
ing: 15% % 27". (Note: this
is sized to fit a Surface 2
tablet, but the tutorial in
Resources explains how to
fit your own device.)
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Muted Mosaic Throw

ELISABETH HILL

his draft came about as I was
teaching a deflected doubleweave

class at New England Weavers Seminar a
few years ago. I was talking about the
possibilities of using 4-shaft twill drafts
as profile drafts for 8-shaft deflected
doubleweave. As I was saying the words
“but you shouldn't use broken twill as a
profile for this,” I had an “Aha!” moment
and realized . . . Yes, you should!” I quick-
ly drafted it out on my computer and
came up with a very pretty motif that I
have been using and tweaking ever since.

Once you get started weaving deflect-
ed doubleweave, you will see that it is
easy to warp and weave because the
alternating color blocks keep you on
track when threading and treadling. You
may find that the selvedges are a little
challenging because this is a float-rich
structure and you are weaving with two
shuttles and multiple picks per block. In
Madelyn van der Hoogt's tutorial (see
Resources), she suggests using a floating

selvedge and a technique for carrying
the passive weft (the one at rest) along
the selvedge edge while weaving with
the other one. I often use an alternative
method that places the passive weft next
to the warp floats of the same color
while weaving with the other color. I
have created a short YouTube video
explaining this method (see Resources).
In any case, this is a wonderful structure
with myriad possibilities for color and
texture play that can keep you engaged
for years. Ask me how I know.

RESOURCES

van der Hoogt, Madelyn. “School for
Weavers: Designing Deflected Double-
weave.” Handwoven, January/February
2007, pp. 72-73.
—— “School for Weavers: Deflected
Doubleweave: beyond the basics”
weavingtoday.com

Hill, Elisabeth. “Selvedge Technique for
Deflected Doubleweave.” YouTube, 17
March. 2013. https://
youtu.be/K8XfIOgcOMU

Wind 666 warp threads 3% yd long,
using the color sequence indicated in the
warp color order, Figure 1. Sley 2 per dent
in a 10-dent reed, sleying for a weaving
width of 33%0". Warp your loom using
your preferred method and following the
profile draft in Figure 2 for the block se-
guence and the unit draft in Figure 3 for
the block threading.

Weave 1" of plain weave as a header
using a similar weight scrap yarn. Leave
9" for the first fringe and weave the first
four blocks of the treadling, carrying the
passive weft up the selvedge edge and
cutting and tucking the last pick of the
fourth block before weaving the fifth
block. Continue weaving according to the
profile draft sequence. Cut and tuck the
last pick of the Sagebrush weft before the
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fifth block from the end and then weave
the last five blocks carrying the passive
weft along the selvedge edge. Leave 9"
of fringe and then weave a 1" section of
plain weave with scrap yarn to finish.

Remove the fabric from the loom and
serge or zigzag the raw ends of the plain-
weave headers.

Handwash in warm water and a mild de-
tergent, spin out excess water, and hang
to dry. Once dry, it is easy to cut your
fringes straight because your plain-weave
header has held them in place during
washing. Place the throw on a flat sur-
face, and using a rotary cutter, cut the
plain-weave headers off leaving 8" of
unwoven fringe.

STRUCTURE
Deflected doubleweave.

EQUIPMENT

8-shaft loom, 34" weaving
width; 10-dent reed; 2
shuttles; 4 bobbins.

YARNS

Warp: 8/2 wool (2,240 yd/
Ib; Heather; JaggerSpun),
Sagebrush, 1,210 yd; Hick-
ory, 820 yd; Sunset, 78 yd;
Dewberry, 60 yd.

Weft: 8/2 wool, Sagebrush,
752 yd; Hickory, 500 yd;
Sunset, 44 yd; Dewberry,
44 yd.

WARP LENGTH

666 ends 3% yd long (al-
lows 5" for take-up, 47"
for loom waste; loom
waste includes fringe).

SETTS

Warp: 20 epi (2/dent in a
10-dent reed).

Weft: 20 ppi.

DIMENSIONS

Width in the reed: 33%0".
Woven length (measured
under tension on the
loom): 65".

Finished size after wash-
ing: 27" x 53" plus 5"
fringe at each end.
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2. Profile draft

M pewberry [ sagebrush
B sunset [ | Hickory
1. Warp color order — R
3x J
r4x F2x 9 r2xq F4x
18 6 B Dewberry
24 6 M Sunset
372 6] 12 6 6 12 [6 [12_6 6 12 [6 |12 12 |6 [ Sagebrush
252 |6 |6 6 6 6| 6| 6 6 6 6| 6 M Hickory
666 total ends
3. Unit draft
D C A— oy
8 8[8[8] [8] [8
7 7| (71717 |7
6 6 6 6l6/6] |6 6
5 5] [5]5]5 5
2 4la] |a 4| [a
3 3[3[3 3] |3
2 2 2 2 2[2[2] |2
11 1 i
/
/
Heddle count / A
shafts 102 /
shaft7 102 |/ —
shaft6 66 /
Shafts 66 /
shaft4 84 /
shaft3 84 / B
shaft2 81 !
shaft1 81 /
Total 666 ! ;
/
/ C
/
/
/
]
/
! D
/
/
/
/
/
/| |plain
, /| weave
/ ]
N
]

.I plairll weave

Because this structure is essentially two
interlaced layers of cloth, you can create
an interesting effect by twisting the Sage-
brush block fringes together (two
6-thread groups) and the Hickory block
fringes (two 6-thread groups) together
across the warp. The Dewberry and Sun-
set blocks are isolated, so twist them on
themselves (two 3-thread groups). Twist
each group of fringes 15 times, tie a knot
at 4", and then trim the ends to about
1", =

ELISABETH HILL is a weaving enthusiast and
perpetual student who finds that every step in her
weaving education impresses on her how much
more there is to learn.



~

Gcated in coastal California’s Danish Village of Solvang, the
Village Spinning & Weaving Shop

is a “must stop” for the fiber artist!

Visit our loom & spinning wheel room at

425 Alisal Road in Solvang, California

to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com

Sustainable Yarns for
a Sustainable Future

TiTEnyTM
Hemp Yarns

Naturally Colored Yarns

Tubular Spectrum ™
Mercerized Cotton Yarns

Allyarns available in a variety
of sizes to fit your needs

1-800-483-8749
www.LunaticFringeYarns.com

\_ (888) 686 1192 y

Ancient Arts

American Maid ™ YARNS

visit us at:
ancientartsfibre.com

Harrisville Designs

22" folding floor loom
& bench

il 45" Rug Loom Withy—=
Shaft-Switching Device %
Designed with Peter

evice | Collingwood

% §
%
7i%

. .

ot

harrisville.com
Maintaining over 200 years of textile tradition

QUALITY. TRADITION. VALUE.

You won’t find better value anywhere else
1.800.338.9415 Harrisville, NH 03450

Color and texture meet
in our new warp chains.
They're a match made in ...

Interlacements
The Art of Fiber & Color

www.InterlacementsYarns.com
3250 Froelich Road, Abrams, WI 54101
920-826-5970
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The Power of Two:
A World of Design
at Your Feet

ROSALIE NEILSON

wo shuttles and two wefts are the reasons why warp rep designs

pop! One shuttle carries a thick weft to create a rib, while a second
shuttle carries a thin weft that locks the rib in place. The alternation of
thick and thin wefts creates the ribbed appearance in this warp-faced
structure. Rep is threaded with a group of warp ends (known as a
block) on two different shafts: a pattern-colored end on one shaft
alternating with a background-colored end on the other shaft.

For this project, I designed a table runner that requires an 8-shaft
loom. The main motif is a 4-block design based on a point arrange-
ment of blocks: 1-2-3-4-3-2-1. This arrangement of blocks can
produce 1,024 different designs, so a weaver can have fun exploring.
I chose eleven difterent motifs, each separated by a plainer spacing
motif. To achieve all eleven motifs on an 8-shaft, 10-treadle jack
loom, the treadles would to need be retied periodically. Instead, I

use the power of fwo—as in using two feet and treadling two

treadles at a time!

Have fun weaving this piece, designing your own motifs or

repeating the ones you like, and enjoy how the border changes

colors to reflect the linked blocks.

STRUCTURE
Warp rep.

EQUIPMENT

8-shaft loom, 15" weaving
width; 12-dent reed; 2 ski shut-
tles; 1 boat shuttle with bob-
bin.

YARNS

Warp: 8/2 unmercerized Egyp-
tian cotton (3,380 yd/lb; Bock-
ens Bomullgarn; Lone Star Loom
Room), #163 Eggplant, 1,360
yd; #122 Coral Pink and #139
Dark Teal, 640 yd each; #3060
Bright Blue Green, 560 yd;
#1440 Willow Green, 160 yd.
Thin weft: 8/2 unmercerized
Egyptian cotton, #163 Egg-
plant, 236 yd.

Thick weft: 16/8 mop cotton

(420 yd/Ib; Brassard et Fils; The
Woolery), Mauve Foncé, 404 yd.

WARP LENGTH

672 ends 5 yd long, following
the warp color order in Figure 1
(allows 30" for take-up, 30"
for loom waste).

SETTS

Warp: 48 epi (4/dent in a 12-
dent reed).

Weft: 8 ppi (4 ppi thick/4 ppi
thin in pattern areas).

DIMENSIONS

Width in the reed: 14".
Woven length (measured
under tension on the loom):
120".

Finished size: 1 hemmed table
runner 14%" x 105".
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For all kinds of tips for rep weaving
and using this skeleton tie-up,
download Rosalie's article at
weavingtoday.com and check out
her video, Weaving Rep, available at
www.interweavestore.com.
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http://www.weavingtoday.com
http://www.interweavestore.com/weaving-rep-dvd
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32 1 1 [0 #1440 Willow Green
272 1 321 [32 1 W #163 Eggplant
112 1 M #3060 Bright Blue Green
128 32] 32, 32] 32, B #139 Dark Teal
128 1 1 1 1| [ #122 Coral Pink
672 ends

Wind sections with 2 colors (2 threads) at a time, separated by
a finger to keep them from twisting. Wind single-color
sections 1 thread at a time.

RESOURCES

Neilson, Rosalie. Weaving Rep with Rosalie
Neilson DVD. Loveland, Colorado: Inter-
weave, 2013.

Wind 672 warp threads 5 yd long using the
color sequence indicated in the warp color
order, Figure 1. When warping the pattern
and background sections, carry two ends at a
time separated by a finger: one pattern end
and one background end. Thread following
the draft in Figure 3, sleying 4 per dent in a
12-dent reed and centering for a weaving
width of 14". Do not use floating selvedges.
Tie up the loom as shown in Figure 3.

For the thick weft, wind one end 16/8 mop
cotton on each of two ski shuttles (this will
allow the two wefts that make up the thick
picks to lie parallel). Wind a bobbin with 8/2
Egyptian cotton in Eggplant for the thin weft.

To weave the runner, first weave the hem
block shown in Figure 3 for 5" using thin weft
only. Fasten in the shuttles for the thick weft.
(For weaving tips, download Rosalie's article
at weavingtoday.com.) Weave the body of the
runner using the numbers listed to the right
of each row in the profile drawdown, Figure
2, to determine the treadling block in Figure
3 that will produce that row. Weave the Di-
vider motif, then each of the patterns (or as
many as desired), separating one pattern from
the next by weaving the Divider motif after
each. After weaving the last pattern motif,
weave one more Divider motif. End the thick
picks by splicing, followed by a 5" hem of
thin picks.

Remove the runner from the loom. Fold each
hem into thirds, and handstitch or machine
stitch in place. Rosalie usually doesn’t wet-
finish her rep work until it gets dirty; then she
handwashes it in cold water with Dawn dish
detergent, rolls it in a bath towel, and hangs
it over a shower rod to dry. «==

ROSALIE NEILSON, rep teacher and weaver, loves color;
geometric design, and Kongo Gumi braiding
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Divider motif

Pattern A

Pattern B

Pattern C

Pattern D

Pattern E

Pattern F

Pattern G

Pattern H

Pattern |

Pattern J

Pattern K

Numbers in the squares below
represent the numbers of the
treadling blocks in Figure 3
required to weave the correspond-
ing pattern row to the left.
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Weave Plan

TIP

In rep, the thick pick always “leads,’
followed by the thin pick. To weave a thick
pick, throw the thick weft shuttle straight
across, with no angle of exit, and beat into
place. Pull out any slack so there is no loop
at the selvedge edge. With the shed still
open, throw the thin weft shuttle and beat
into place. The thin pick always follows the
thick pick in parallel motion and “locks”the
thick pick into place. If the thick pick enters
the shed from left to right, the thin pick
follows from left to right and vice versa.
Each weft should be laid in straight across,
beat in place, the weft turned snugly
around the selvedge, and beat again.

For neat selvedges, watch how the thin
pick exits. If it exits under the last edge
thread, lay the boat shuttle on the woven
cloth to place the thin pick physically on
top of the thick pick. If it exits over the last
edge thread, dive under the thick pick
before placing the boat shuttle on the
weaving. Make these adjustments before
inserting the thick pick into the next shed.

To start a thick pick, begin at the side
where the last thin pick emerges. Open the
shed and throw the first shuttle across. Pull
a 5" tail out of the shed between two warp
ends approximately 4" from the selvedge,
subdivide the tail in half, leaving a half tail
at the 4" spot. Put the other half tail into

Pattern warps

l 8/2 cotton, #3060 Bright Blue Green
Il 8/2 cotton, #139 Dark Teal

[ 8/2 cotton, #122 Coral Pink

Background warps

@ Thick weft: 16/8 mop cotton, Mauve Foncé
® Thin weft: 8/2 Cotton, #163 Eggplant

Depress 2 treadles to make all sheds.
Treadles 1-4 control the color in blocks threaded on shafts 1 and 5 and on shafts 2 and 6.
Treadles 5-8 control the color in blocks threaded on shafts 3 and 7 and on shafts 4 and 8.

Weave 5" of the hem block in Figure 3, using thin weft only.

Tips for Weaving Warp Rep

the shed and pull it out about 2" from
selvedge. Throw the second shuttle of
thick weft, leaving a 6" tail. Wrap the thick
pick around the thin pick and insert the
longer tail into the shed. Bring the whole
tail out at the 2" spot. Subdivide the tail in
half. Leave a half tail at the 2" mark, insert
the remaining tail into shed, and bring out
at the 4" spot. Cut off the tails very carefully
after about an inch or so of weaving.
When changing shuttles, splice the thick
picks instead of overlapping them. Pull a 5"
tail of thick weft out of the weaving
between two warp ends. Divide the tail
into two equal parts. Leave one tail
between the warp ends (this is the inactive
tail) and reinsert the other tail (active) into
the open shed, pulling it out about 2" away
from the inactive tail. Begin the next thick
pick by inserting into the same open shed.
Pull a 5" tail out between the two warp
ends where the previous active tail
emerged. Divide the tail into two equal
parts. Leave one tail between the warp
ends and back up the other tail toward the
inactive tail of the previous weft. Pull it out
between the same two warp ends as
the inactive tail. Trim both ends closely
after a couple inches of weaving. When
changing thin pick shuttles, simply
overlap the wefts for a couple of inches.

[[ 8/2 cotton, #1440 Willow Green
Il 8/2 cotton, #163 Eggplant

Numbers to right of the profile draft, Figure 2 indicate the treadling block in Figure 3 needed to
weave that design row in the profile drawdown in Figure 2.

For each design row in the profile draft, Figure 2, repeat the two picks of the numbered block in
Figure 3 three times to square the block.

Fasten in the thick weft shuttles to weave the body of the runner. Weave the Divider motif, then
weave each of the 11 patterns (or as many as desired), separating them from one another by
weaving a Divider motif between each.

After weaving the last pattern, end by weaving the Divider motif, fasten off the thick weft shuttles,
and with the thin weft, weave another 5" of the hem block.

Block5

Block 6

Block7

Block8

Block9

Block 10

Block 11

Block 12

Block 13
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Block 16

Shaft 8
Shaft7
Shaft 6
Shaft 5
Shaft 4
Shaft3
Shaft 2
Shaft 1
Total
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80
64
96
96
80
64
96
96
672
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Jeans Rag Rug with

Silk Inlay

SUSAN E. HORTON

y father used to joke that the

Horton family blazer was a denim
jacket. Like many American families, we
love our jeans and denim jackets. Not
long ago, I was looking at a stack of old
jeans on their way to the thrift shop and
decided to put them to one last noble
purpose: rag rugs. I also had a couple of
old red menss ties left from another
project, so I decided to use them as inlay.

I am trying to give some of my weaving

a more random feel. I call it “random with
purpose” because I'm not comfortable
without some planning. As I wound my
warp for this rug, I tried not to care which

of the blue threads I was using, but I
wanted each group of three blue ends to be
balanced, so my supposed “randomness”
actually took more time. I also found that
a “random” inlay can be time consuming,
as I was concerned about balancing the
areas of inlay. To top it off, trying not to
overplan meant a run to the thrift shop for
another tie midway through the rug.

This rag rug is the end result of my
“random with purpose” experiment. It
honors the jeans it was made from and
allows them to continue their service to my
jeans-loving family.

Wind 357 warp threads 2%z yd long using
the color sequence indicated in the warp
color order, Figure 1. Note that the warp
color order indicates the placement of blue
threads but not the specific shades to use.
Each group of 3 blue threads has one
shade in the middle and threads of an-
other shade on either side. Use your pre-
ferred method to warp the loom, and
thread following the draft in Figure 2. Sley
1 per dent in a 12-dent reed, centering for
a weaving width of 30". Measure 2 blue
threads for floating selvedges, sley through
empty dents on both sides of the warp,
and weight them over the back beam.

Wind a bobbin of navy carpet warp and
a rag shuttle with a strip of jeans weft.
(Visit weavingtoday.com for instructions
on preparing rag weft.) Keep the rag weft
smooth in the shuttle with all of the
pressed sides facing the same way.

After spreading your warp using treadles
1 and 2, weave 20 picks of plain weave
with the carpet warp, then repeat the last
pick by going around the floating sel-
vedge. Weave an additional 7 picks. Use
of a temple is recommended.

To start the rug body, trim half of the width
from the first 7" of the jeans weft, cutting

52 = HANDWOVEN weavingtoday.com

off the open edges. Lay the rag weft into
the shed with the fold of the strip toward
you, leaving 3" to 4" of the trimmed tail
outside the shed. Open the shed again and
fold the weft end around the selvedge and
into the shed, again with the pressed edge
of the weft facing you. Continue to weave
the rug with the pressed edges of the rag
strips facing you, beating firmly.

The silk inlay process can start on the very
first shed if desired. Beat in the jeans
weft, open the shed again and lay a piece
of the silk fabric on top of the jeans weft,
then beat again.

Weave until the rug is approximately
46Y%" long, ending with a rag shot, trim-
ming the end and bringing it into the
same shed as at the beginning. Weave 7
shots of carpet warp, double the last shot,
and weave an additional 20 shots.

Remove the rug from the loom. Secure
hem edges with zigzag stitching. Wash in
warm water, blot dry in a heavy towel, and
hang to dry until damp. Finish drying flat,
flipping the rug several times to be sure it
dries evenly. Press in the hems along the
doubled weft lines, press under again, and
trim any excess. Press rug well and ma-
chine stitch the hems. «=—

STRUCTURE
Bumberet.

EQUIPMENT

4-shaft loom, 30" weaving
width; 12-dent reed; 1 boat
shuttle with bobbin, 1 rag
shuttle, temple.

YARNS

Warp: 8/4 cotton carpet
warp (1,680 yd/Ib;
Maysville), Cranberry, 100
yd; Black, 444 yd; Navy,
Dark Navy, and Royal Blue,
356 yd total. Weft: 8/4 cot-
ton carpet warp, Navy, 120
yd; jeans rag weft, 3-4
pairs stain-free jeans cut
into %" to 1" strips, ap-
proximately 2% Ib (around
132 yd). Inlay: 3 red silk
neckties or ' yard of a silk-
like red fabric.

WARP LENGTH

359 ends 2% yd long (in-
cludes 2 floating selvedges;
allows 12" for take-up, 30"
for loom waste).

SETTS:

Warp: 12 epi (1/dent in a
12-dent reed). Weft: 6
picks of rag weft and 3
picks of carpet warp per 2".

DIMENSIONS

Width in the reed: 30".
Woven length (measured
under tension on the
loom): 48" . Finished size
after washing and hem-
ming: 28%" x 36%2" includ-
ing %2" hems at each end.
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Note: Each group of 3 blue ends has one shade as the center thread
flanked by two matching threads of a different shade.

TIP

Weaving with the Rags

- When a rag weft strip runs out, trim to
a gradual point starting 3" from the
end. Wind another long strip of rag on
the shuttle, trim the same way, place it
on top of the trimmed weft inside the
shed, and beat well. If you want to
mask these beginnings and endings, a
piece of inlay will help.

- The jeans weft is placed in the shed
without an arc; however, the carpet
warp weft requires a significant arc to
cover the warp and not cause draw-in.

- When you move your temple, look at
the arrangement of your silk inlay. Try
to keep it random yet balanced
throughout the rug. If after beating in
an inlay, you don't like how it looks,
remove it and reposition it.

SUSAN E. Horton is intrigued by the structure of cloth and
how it relates to individual threads.




IDEA GALLERY

Less Is More

MADELYN VAN DER HOOGT AND ANNEKE KERSTEN

On the
web

Penelope Drooker pillow cover

sampler.

Take a round-robin
workshop in your own
studio and create home
décor, or use see-through
doubleweave to make gift
cards into a charming
handbag.

OVERSHOT ON OVERDRIVE
MADELYN VAN DER HOOGT

In the early 1980s, Samplers You Can
Use by Penelope Drooker introduced
handweavers to the benefits of weaving
samples that are actual pieces worthy of
show or use. In addition to detailed tips
for planning and weaving samplers,
Drooker's book gives complete weaving

54 = HANDWOVEN weavingtoday.com

Visit weavingtoday.com for drafts
and instructions to weave the

Pillows-woven-by-Vicki-Pero,
in overshot (Harrisville
Shetland, Rust) and in petit
point (Harrisville Shetland,
Cobalt).

instructions for twelve samplers that
double as shawls, placemats, blankets,

towels, pillows, and more. This overshot

pillow project is especially rewarding,
not only for what you can learn from it
but also for the eleven beautiful pillows
that are the tangible result.

An overshot threading draft can
actually be used for an astounding
number of other weave structures—
lace weaves, boundweave, honeycomb,
petit point (a weave that looks a lot like
needlepoint), and more—simply by
changing the tie-up and/or treadling
orders. Some of these treadling
variations are included in Mary Black’s
Key to Weaving (flame point, on
opposites, Italian, and honeycomb, for
example), but Samplers You Can Use
adds several more to that resource.

THE PILLOW PROJECT

The overshot threading draft in
Sampler's You Can Use is a Blooming
Leaf design that makes a perfect pillow
top. You can choose similar weft yarn
colors to make a coordinated set or
choose different yarns for each pillow
to decorate several rooms and/or give
as gifts. Using different colors can turn
this project into a color study as well as
a study of weave structures.

SOME CONSIDERATIONS

Drooker's sampler uses 12/2 pearl
cotton as warp and tabby weft, sett at 20
ends per inch. The instructions for the
pillows at left and the sampler below
are available at weavingtoday.com and
substitute 10/2 pearl cotton, which is
more commonly available today. Except
for the lace weaves, your beat must be
very firm. The project instructions do
not include pillow backing fabric, but if
you add 5 yards to the total warp length

Eleven different pillow faces woven by Suzie
Liles (instructions on weavingtoday.com).


http://www.weavingtoday.com
http://www.weavingtoday.com

The original pillows from Sampler You Can Use, woven by Penelope Drooker.

for the sampler (12 yards total), youcan  enhanced with each new variation.

MADELYN VAN DER HOOGT is a former

weave enough plain-weave fabric on You'll experience that pleasure all over editor of Handwoven and teaches at The
the same warp to use for the backing again every time you look at your flock Weaver's School in Coupeville, Washington.
(or you can use commercial fabric). of colorful pillows.

.If you've nev.er woven a sampler that RESOURCES
mixes a threading for one structure
with a variety of treadling orders for
many more, you're in for a treat. Your 1984, pp. 55-56, 78-81.
pleasure in the weaving process is

A “Gift” Bag

ANNEKE KERSTEN

“Weave a bag with waste materials” was the theme of the February 2015

afternoon program of the yearly assembly and meeting of the Dutch
national society Weefnetwerk. Fifty-five weavers wove bags using all
kinds of materials: videotape, horsehair, leftovers of warp, plastics,
paper, leather, pictures, old socks, etc. I decided to go a different route.
This challenge gave me a chance to try out an idea I had been thinking
about.

My plan was to incorporate into my bag the beautifully designed

book gift cards that we have in the Netherlands. I went to a bookstore in

Nijmegen and politely asked if I could have some discarded cards. I
eagerly looked at the big glass jar filled with plastic cards thinking what
I could do if I only could have a handful, but after I explained my plan
to weave a “book-handbag;” I got them all! Constance, the store
manager, was so excited by the idea that she gave me all the cards and
offered to display the handbag for a month in the show window of her
bookstore. She also used a picture of the handbag for the header of the
bookstore’s Facebook page.

Drooker, Penelope B. Samplers You Can ‘
Use. Loveland, Colorado: Interweave,

Want to learn more about
overshot? Check out Madelyn's
Weaving Overshot video, available
at www.bit.ly/weaving-overshot-
video.

Anneke’s clever bag design incorporates bookstore gift
cards with pictures of famous Dutch artists and even
the king and previous queen.
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In designing the bag fabric, I was
inspired by the cards’ motifs of small
blocks on large, bright-colored stripes.
The people depicted on the cards are
famous Dutch writers and also our
king and previous queen. I chose
twelve colors from my broad cottolin
selection: six cool colors (purples,
blues, and greens) and six warm colors
(reds, oranges, and yellows). The warp
design consists of five parts: two broad
parts with colored stripes flanked by
three smaller parts with colored small
blocks.

I used an 8-shaft loom and a reed
with seventeen dents per inch. I
decided that doubleweave was the best
option for inserting the cards because I
could use it to create pockets in the
cloth. I skipped some threads in the top
layer, as well as in the warp and the weft
to make the pockets an open weave that
would show off the cards well. I used
the first four shafts for the
doubleweave, and the last four shafts I

used for the small colored blocks
woven in the Panama weave structure
(basketweave).

At one side of the bag, the weft is a
mix of purple, blue, and green, while
the other side of the weft is a mix of
orange and yellow. For the top layer of
the doubleweave, I used copper thread
to show the cards as much as possible.
After I had woven the pocket to the
height of a plastic card, I inserted the
card and closed that pocket. I extended
the front beam on my loom to avoid
breaking the plastic cards.

To create a handbag that would
stand upright, I had to make a second
warp for both sides. With the same
twelve colors, I designed a
doubleweave fabric on four shafts. I
threaded red, orange, and yellow on
shafts 1 and 3, and purple, blue, and
green on shafts 2 and 4. I connected
the sides of both layers during the
weaving to form a tube. One side is

bluish, and the other is reddish. The
handle on top is a tabby weave, mixing
all twelve colors.

To assemble the bag, I sewed all the
sides together by hand with cottolin
thread. Before closing the ends of the
side parts, I inserted cardboard in the
tubes to support the bag and to better
allow it to stand upright.

Sometimes, in both weaving and life,
a plan does not work out as well as you
had in mind, but this time it worked
out wonderfully. The brightly colored
handbag is a lovely handwoven
accessory, and the book gift cards give
it a surprising effect. The Weefnetwerk
members awarded my bag third place
out of the fifty-five projects presented.

ANNEKE KERSTEN from Holland, started
weaving the the early 1980s at Lane
Community College in Eugene, Oregon.
Nowadays she is a weaving teacher and
has exhibitions with her weaving objects,
www.weven.nl.
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Anneke wove one of the doubleweave layers as open pockets, using thin copper thread as weft, and inserted the cards as she wove, then

wove the pockets closed.
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Top Five Tips for ~ «
Wequiaig Baby Wedps:

=

Safety first. For safety
information, visit baby
carrierindustryalliance.org

Make it washable. Babies
are sweet but messy!

Choose the right structure:
weave for strength, and
avoid long floats that can
catch on little fingers.

Have fun with color. It
stimulates developing minds
(and maybe you'll grow a
future weaver).

Experienced baby wrap
weavers are your best
resource. Talk to experi-
enced baby wrap weavers in
your community or online
(and find advice in the new
Handwoven eBook, Patterns
for Baby Wraps available in
late October).

Download the Baby
- Wrap eBook at www
. .interweavestore.
com/weaving

/

Cotton and hemp yarns: Ready for a color adventure? Your baby is one
sustainable, soft, bright and Halcyon Yarn's economical mini- of akind. Your
durable. A perfect choice for your ~ cones are the perfect size for baby wrap
baby and your baby’s future. playing with color and texture! should be, too.
/ HALCYON YARN,
// ‘;er-\ru'-.'.'_:. ‘.«'L,{vLR\: ‘.’\;"C}RI.[YWH“:.L“‘;Ir.\';IL. 19 r M
/ y
/ y /


http://www.interweavestore.com/weaving
http://www.carrierindustryalliance.org
http://www.halcyonyarn.com
http://www.yarnbarn-ks.com
http://www.lunaticfringeyarns.com
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8-SHAFT

A
Shadow-
Weave

Scarf for
Ralph

PATTIE GRAVER

Innovation is the oldest tradition in
weaving. We'll never know who first
thought to cross warp and weft, but
from that day to this, weavers have been
coming up with new structures.
Shadow-weave patterns are a relatively
new example of this tradition, intro-
duced by Mary Meigs Atwater in the
1940s. Occupying a quirky corner of the
color-and-weave world, shadow weave
combines a plain-weave structure with a
block threading to produce a pattern
that looks like twill. Although it has
similarities to log cabin, Atwater came
to it through her study of rep weave.

So who is Ralph? I discovered this
threading among Ralph Griswolds
archives in an article entitled "Varia-
tions on a Shadow Weave." Ralph was
a computer science professor from the
University of Arizona with a fascination
for the relationship between computer
science and weaving. He was not a
weaver himself, but he built up what
Kris Bruland has described as “a
fascinating collection of hundreds of
thousands of pages of old works on
textiles” that is still available at
cs.arizona.edu/patterns/weaving. If you
are not familiar with Ralphs work, or if
you are new to the weaving community,
you will want to spend some time
getting acquainted with this treasure
trove. The Griswold documents are



STRUCTURE
Shadow weave.

EQUIPMENT

8-shaft loom, 8" weaving
width; 12-dent reed; 2
shuttles, 2 bobbins.

YARNS

Scarf #1:

Warp: 18/2 silk/wool
(5,040 yd/Ib; JaggerSpun
Zephyr), Deep Purple, 280
yd; Turquoise, 280 yd.
Weft: 12/2 silk/wool, Deep
Purple, 246 yd; Turquoise,
246 yd.

Scarf #2:

Warp: 18/2 silk/wool
(5,040 yd/Ib; JaggerSpun
Zephyr), Deep Purple, 280
yd; Jade, 280 yd.

Weft: 12/2 silk/wool, Indi-
go, 246 yd; Ice Blue, 246
yd.

Scarf #3:

Warp: 18/2 silk/wool
(5,040 yd/Ib; JaggerSpun
Zephyr), Deep Purple, 280
yd; Jade, 280 yd.

Weft: 18/2 silk/wool, Deep
Purple, 246 yd; Jade 246
yd.

WARP LENGTH

185 ends 3 yd long (in-
cludes floating selvedges,
allows 4" for take-up, 34"
for loom waste; loom
waste includes fringe). For
each additional scarf, add
2% yd warp.

SETTS

Warp: 24 epi (2/dent in a
12-dent reed).

Weft: 28 ppi.

DIMENSIONS

Width in the reed: 8".
Woven length (mea-
sured under tension on
the loom): 70%".
Finished size after wash-
ing: 6%" x 66" plus 5"
twisted fringe at each end.

maintained by Kris at www.handweav
ing.net.

The exact article T used can be found
at www.handweaving.net/document-
search/topic/170/shadow. If you are a
lover of all things technical, you will
really enjoy this piece. To be honest, I
have never fully digested it as I found it
a bit steep for my aging brain, but I did
use the threading found within it to
weave this scarf. I simply threaded my
loom as presented in the document
and completed it by reversing the
order. I treadled it as drawn in with no
other consideration. For the tie-up, I
“borrowed” from Carol Strickler’s A
Weaver’s Book of 8-Shaft Patterns
(see Resources).

I hope you will love this draft as
much as I do and weave one in honor
of Ralph for giving so generously to
our community!

NOTES ON THE PROJECT

Color is a primary consideration in
weaving this draft. It uses a dark and light
yarn in both warp and weft; there needs
to be ample contrast in value between
the dark and light threads to show off the

complex pattern. However, I've experi-

mented with less contrasting colors, and
I still find the results to be pleasing,

The scarf is woven “tromp as writ” At
first glance, you might be discouraged
by the long treadling sequence, but I
have found the progression of the
treadling pattern to be logical. To
check your accuracy, use the fact that
the weft for treadle 8 will always be
light. Also, think of the treadling as
having two types of treadling groups:
groups that begin with treadle 8 and
groups that begin with treadle 2. To
help me keep track of the treadling, 1
use a paper clip across a threading
diagram taped to the high castle of my
loom. Without fail, I move the paper
clip upon completion of each and
every group (even when the group is
just a single pick). For this scarf, I
repeated the treadling eleven times.

As a word of caution, when some-
thing in your cloth doesn't look quite
right, address it immediately. The yarn
for this scarf is thin so you might find
yourself questioning whether or not
you have a treadling error. By address-
ing this at first glance, you may save
yourself from disappointment later.
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Wind together 93 dark and 92 light warp p o
threads 3 yd long in Deep Purple and Tur- D D
quoise for scarf 1 or Deep Purple and
Jade for scarves 2 and 3. The first and last L L
dark threads will be used as floating sel- L L L
vedges. As you wind, keep a finger be- P D D
tween the threads to prevent tangling. D D D

<—ju0d jJeadal
]
<—"ju0D jeadai

Use your preferred method to warp the L L L
loom following the draft in Figure 1. Sley L L L
one light and one dark thread together D D b
per dent in a 12-dent reed for a total of 24 D D D
epi and a width of 8". Sley the dark float- - o ol
ing selvedges in their own dents on either L L L
side of the warp. Either beam the floating L L L
selvedges with the rest of the warp, or P b e
weight them over the back beam. D D D

Wind one bobbin for each of the weft L
colors (Deep Purple and Turquoise for L
scarf 1, Indigo and Ice Blue for scarf 2, D
and Deep Purple and Jade for scarf 3). D D D

X1 | 3eadas

Spread your warp using treadles 1 and 2. L L L
Allow for 7" of warp for fringe, and fol-
lowing the treadling in Figure 2, begin D D D
weaving, leaving a weft tail of 24" on the D D D
right if you are right-handed or the left if t t t
you are left-handed, for hemstitching L L L
(see Finishing Techniques page 65). If you L L L
would prefer to do your hemstitching in p D D
the dark color, begin with a pick of your D D D
dark weft on treadle 2 and then continue
with the treadling in Figure 2. After you L L L
have woven 1 inch, hemstitch across the L L L
bottom over two weft picks. D D b

Weave 11 repeats of the treadling for a t
total length of 70". If you used the dark
weft for the hemstitching at the begin-
ning, finish the last repeat and add one
last pick of dark weft on treadle 2. Hem-
stitch over the last two weft picks as you
did at the start.

Remove the scarf from the loom leaving
at least 7" for fringe on both ends. Pre-
pare twisted fringe in bundles of 12 and
13 ends for a total of 15 bundles.

Wet-finish in cold water and air-dry until
damp. Press dry using a protective cloth.
Trim the ends of the fringe for a neat finish.
L =

PATTIE GRAVER weaves for Kirpal, Zavian, Venyk,
and Nova, whose names can't be found on a Coke
bottle.
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GOWDEY REED
CoOMPANY

MAKING CUSTOM LOOM REEDS
IN THE USA SINCE 1834

* Any reed size available
e Custom-made to order
e Standard or Metric available
e Order direct from the manufacturer
e We also carry inserted eye heddles
325 lllinois Street
Central Falls, Rhode Island 02863
tel (401) 723-6114 | fax (401) 727-0720
email: gowdeyreed@msn.com
www.gowdeyreed.com
Like us on Facebook

Visit our Web Store & see our Classes
at www.vavstuga.com

Accepting enrollment
in 2016 Classes Now!

NEW CLASSES FOR 2016
Rep Variations
Sagas & Fluff
Nordic Classics
Rag Rugs

ONGOING CLASSES
Basics, Classics & Treasures

Soroiitloy atne Bhoke Linens & Drawloom
Tools and Equipment Band Weaving_
WEB STORE at The Swedish Kitchen
mw.vavstuga‘com
413-625-8241 g NEW 16-week VAV
IMMERSION PROGRAM

starting February 2016

< Celebrating Our 27th Year! 4
www.bountifulspinweave.com

Ashford Folding Portable Cricket

' Schacht Flip Loom
Table Loom Looms

With Stand & Trap

Rep Variations

Alpine Meadow
Yarns * 70% OFF

—

.

THE FOLK SCHOOL
CHANGES YOU.

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300
natural, scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA
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Yarn Lab ‘

Beautiful
Bamboo

By Liz Moncrief

The bamboo plant needs no fertilizer,
requires less water per usable weight than
your average tree, and regenerates easily
when harvested every four to five years. Its
the food of choice for pandas, but many
weavers have also fallen in love with this

silky, shimmering fiber.

16/2 Bamboo

THE YARN: Yarn Barn of Kansas 16/2 rayon from bamboo, 6,720 yds/Ib, 100% rayon from bamboo. Bamboo yarn is manufactured
using two entirely different processes; however, one has dominated the industry for many years now. The first is a bast process, in
which the cellulose bamboo fiber is shredded into minute flakes and then spun into yarn. The second method uses the pulp of the
plant rather than the fiber to produce a rayon from bamboo, also known as viscose bamboo. As in rayon made from other wood
pulp, this yarn undergoes a degree of polymerization, using solvents to reconstruct something very close to the original raw mate-
rial. Yarn Barn's 16/2 rayon from bamboo is an excellent choice for fine weaving when you want a very fluid drape, a delicate hand,
and a gloss that will really make your design stand out. It is a strong yarn that holds up to tight tension. While any winding and
warping method will work, | find it easier with fine threads to warp back-to-front with a lease stick. Don't finger comb this yarn, but
hold your bouts tightly and snap them to align the threads. If you're getting breakage, there is most likely a misstep in your wind-
ing-on process, as good warping discipline is key to using this lovely yarn.

Rayon from bamboo woven in
3/1 twill and plain weave

Rayon from bamboo woven in color-and-weave
block houndstooth

62
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Twills

Sample Yarns: Yarn Barn of Kansas 16/2
rayon from bamboo (Cactus and Beige).

| chose a simple stripe and threaded for
8-shaft twill blocks, with the block threading
offset from the color changes. My treadling
combinations gave me a good variety of pat-
terns including twills, color-and-weave block
houndstooth units, and plain weave with
warp emphasis. The sett works well for all of
these treadlings, as it accommodates the
twill floats without packing the weft too

much. Both the sett and the high warp
tension allow for 26 to 28 ppi. This is some-
what unbalanced, but the cloth is extremely
supple if beaten in this range. In addition, the
twill floats reflect light and highlight the
gloss of this fine yarn. Sett: 30 epi.
Dimensions: Width on the loom: 8.75";
width after wet-finishing: 7.875"; draw-in
and shrinkage: 10%. Woven length: varied;
length after wet-finishing: varied; take-up
and shrinkage: 10%.

Rayon from bamboo woven in plain weave



Overshot

Sample Yarns: Yarn Barn of Kansas 16/2
rayon from bamboo (Dark Green and Beige).
For my second warp, | wound the beige
and threaded it to a tied overshot. | also
reduced the sett to 24 epi because when
using tabby as a tie-down | use the sett
recommended for plain weave. This
sample gave me a very balanced weave at
24 ppi and the drape of this fabric is still
supple and elegant. You could consider

Waffle Weave

Sample Yarns: Yarn Barn of Kansas 16/2
rayon from bamboo (Mauve and Beige).

For my third and final warp, | wanted to
sample a waffle weave for towels. Bamboo
is supposed to be super absorbent and
good for kitchen towels, so | gave it a test. |
washed the first sample in a washing
machine with a load of towels to simulate
home use. From the dryer, the sample
came out a bit shriveled as expected of a
waffle. After sitting out, it relaxed consider-
ably. Shrinkage and draw-in amounted to
14%, much less than in waffle weave using
cotton yarns. | then filled a small shot glass
with %2 ounce of water and gently put the
waffle swatch in. Within about two

Final Thoughts

doubling the 16/2 weft for a more pro-
nounced pattern, but | prefer the definition
of the single-thread overshot.

Sett: 24 epi.

Dimensions: Width on the loom: 7"; width
off the loom: 6.85"; width wet-finishing:
6.6"; draw-in and shrinkage: 6%. Woven
length: 11", length after wet-finishing:
10.4"; take-up and shrinkage: 6%.

minutes and without coaxing, it absorbed
the full half ounce. Given this result, |
would anticipate that a full-sized kitchen
towel at 24" by 30" inches might absorb up
to 18 ounces of water. Of course, you won't
be drying dishes with a fully saturated
towel, but this exercise suggests good ab-
sorption potential.

Sett: 32 epi.

Dimensions: Width on the loom: 5"; width
after wet-finishing: 4.3"; draw-in and
shrinkage: 14%. Woven length: 5.5";
length after wet-finishing: 4.75"; take-up
and shrinkage: 14%.

‘ Yarn Lab
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Rayon from bamboo woven in overshot

RN

Rayon from bamboo woven in waffle
weave. Top: Unfinished waffle-weave
sample. Bottom: Wet-finished waffle-
weave sample.

Rayon from bamboo is almost identical to other quality rayon yarns, and it is highly absorbent and resists wrinkles, insects, and
mildew damage; it is fast becoming the rayon yarn of choice for weavers. I've used this 16/2 rayon from bamboo for years, and |
love it. It's my yarn of choice in both warp and weft for lightweight, elegant scarves. | also use it as weft with Tencel and silk
warps. Shrinkage rates are nearly identical and with ironing, the shine is intense. For finishing woven scarves or shawls, | rec-
ommend twisting your fringe and then cutting the tassel short. For kitchen towels or other items that are machine washed
and dried, fold and handstitch your hems; with both hand and machine washing, exposed threads may fray a bit.

If you're uncomfortable working with fine threads or are unsure of your warping skills, try Yarn Barn's 8/2 bamboo which is equally
lovely and can be woven at a much reduced 18 to 24 epi with little loss in drape and shine. You might also consider the scarf kit
which uses both the 8/2 and the 16/2, two great yarns with a‘green”legacy.

NOVEMBER/DECEMBER 2015

HANDWOVEN 63



Reader’s Guide

PROJECT DIRECTORY

THE PLAYERS

DESIGNER/WEAVER PROJECT PAGES WEAVE STRUCTURE SHAFTS LEVEL
Blumenthal, Betsy Color-and-Weave Scarf 30-31 5-point twill 4 AB, I, A
Essen, Deb Turned Overshot Runner 34-36 Turned overshot 6,8 AB, I, A
Graver, Pattie Shadow Weave Scarf for Ralph 58-60 Shadow Weave 8 AB, I, A
Hill, Elisabeth Muted Mosaic Throw 44-46 Deflected doublweave 8 AB, I, A
Horton, Susan Jeans Rag Rug 52-53 Bumberet 4 All levels
Mullins, Beth Patchwork Dresser Scarf 38-39 Crackle 4 All levels
Neilson, Rosalie The Power of Twos Runner 48-50 Warp rep 8 I, A
Nichols, Margaret Bateman Boulevard Tablet Sleeve 42-43 Bateman Boulevard 8 A
Rayner, Lisa Mermaid Freeform Overshot Scarf 26-28 Freeform overshot RH, 2 All levels
Rutherford, Debbi Sunny South Scarf 32-33 Overshot 4 AB, I, A

RH =rigid-heddle loom. Levels indicate weaving skills, not sewing skills.
AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. “All levels”includes very new weavers.

YARNS ]

This chart|gives yards per pounL,
meters per kilogram, and a range of
setts (wide as for lace weaves, medium
as for plain weave, and close as for .
twills); no Letts are given for yarrhs not

10/2 unmercerized cotton; 4,2({0
yd/Ib (8,470 m/kg); 20, 24, 28

8/2 pearl cotton; 3,360 yd/Ib
(6,775 m/kg); 16, 20, 24

8/4 cotton carpet warp; 1,680 yd/Ib
(3,390 m/kg); 10, 15, 18

3/2 pearl cotton; 1,360 yd/Ib
(2,665 m/kg); 10, 14, 16

becnsiem i

8-ply (8/16) mop cotton 420 yd/Ib
(848 m/kg)

18/2 wool/silk; 5,040 yd/Ib
(10,170 m7kg); 20, 24, 30

— —

1
10/2 merino/Tencel (Colrain Lace)l'
2,800 yd/lb (E*,645 m/kg); 15,18, 2[)

75% wool, 25% nylon; 2,082 yd/Ib
(4,197 m/kg);); 15, 18,20

|
suitable to use as warp. For a complete
directory of yarns used in Handwoven,
see the Master Yarn Charts under

Resources at weavingtoday.com.

73% wool, 25% nylon, 2% m%tallic;
1,997 yd/Ib (4,026 m/kg); 15, 18, 20

60% superwash wool, 25% mohair,
15% nylon; 1,814 yd/Ib
(3,657 m/kg); 12,15, 20

8/2 wool; 2,240 yd/Ib
(4,520 m/kg); 12, 15, 20

—

15/2 tussah silk; 3,759 yd/Ib
(7,600 m/kg); 18, 20, 22

12/2 spun silk; 2,900 yd/Ib
(5,850 m/kg); 15, 18, 20

16/2 linen; 2,400 yd/Ib
(4,840 m/kg); 15, 20, 24

10/2 bamboo; 4,200 yd/Ib
(8,475 m/kg); 20, 24, 28

- o

metallic braid; 5 meters/spool

|
SUPPLIERS

Wholesale suppliers are noted with
an asterisk (¥).

Georgia Yarn Company, 4991 Penfiel

Road, Union Point, GA 30669, (706)

453-7603, http://www.handweav
er.us/georgia_yarn_company.htm,
whpenfield@hotmail.com (Rayner
26-28).

Great Northern Weaving, 451 E. D
Ave,, Kalamazoo, M1 49007, (269)
341-9752, (800) 370-7235, www
.greatnorthernweaving.com (Hor-
ton 52-53).

Kreinik, (800) 537-2166, (304) 422-
8900, www.kreinik.com (Essen 34—
36).

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282, www.hal
cyonyarn.com (Graver 58-60; Hill
44-46).

Handknitting.c‘(;qm-j;ﬁr?l'@hahdknit.__,_x

ting.com (Rutherford 32-33). -

L?we Star Loom Room, (888) 562-

7012, www.lonestarloomroom

i.com (Neilson 48-50; Nichols 42—
43).

- 38-39;Nichols 42_—f13).

Mountain Colors, PO Box 156, Cor-
vallis, MT 95688, (406) 961-1900,
mountaincolors.com, info@moun
taincolors.com (Essen 34-36).

Paradise Fibers, 225 West Indiana,
Spokane, WA 99205, (888) 320-
7746, www.paradisefibers.com
(Rayner 26-28).

Treenway Silks, 2060 Miller Cou
Lakewood, CO 80215-1325, (;
383-7455, (303) 383-7455,
treenwaysilks.com (Blume
30-31).

Village Spinning & Weaving
Alisal Rd,, Solvang, CA 9:
686-1192, (888) 686-119;
villagespinweave.com (|
32-33).

Webs, 75 Service Center Rd
Northampton, MA 0106!
367-9327, www.yarn.com

The Woolery, 315 St. Clair St., Frank-
fort, KY 40601, (800) 441-9665,
www.woolery.com, info@woolery

.com (Neilson 48-50). I
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READING DRAFTS

Some drafts for weaving are very, very
long if they are written out thread by thread.
To save space, wherever any section of the
threading or treadling is repeated, a bracket

color order are treated in the same way. Note
that the color order chart looks like a thread-

HOW TO USE THIS ISSUE

Repeats in the treadling and in the warp

Reader’s Guide

ing draft but indicates the order in which to wind
warp colors (4 black, 8 green, 4 black, then 9 red
and 9 white six times, 4 green, 4 black).

is placed above it with the number of times ~ Draft
to do that section. 10x —2— 1,34 WARPlNG NOTES

For example, in the threading draft shown 4 R 44 R 5 5 ‘3‘ 4 To save magazine space for projects and articles,
here, there are two levels of brackets, one 2 2 2 2[2 project instructions do not include specific warping
marked 2x and one marked 10x. To thread: L ! ! K ! steps. If the materials used in a project will work
Start at the right side and thread (after the 2 - contd / 2|x equally well with any warping method, instructions
floating selvedge) 1-2-3-4. Since the 2x is di- T3 * 3 ! , will say to use your preferred warping method. For
rectly above these threads, you will thread 2 2 — 2 , ! 10 yarns that are especially fragile, sticky, or overtwist-
that two times. Then continue, 1-2-3-4-1-4-3- . o = floating selvedges / 6|" ed, warping back to front is usually recommended.
2-1-4. You are now at the end of the 10x ; L | Instructions for both methods are available at weav-
bracket, so you'll do everything under that ., rea / »  ingtoday.com (click on Resources).
bracket (including the 2x section) ten times. color :: 4 2 4 5 4 lg)lr:CeI; ! ,
When the threading continues to another order s4 9 red
row, you also read that row from right to left. 54 2 white

ERRATA

On the first four issues of 2015, the volume
number of Handwoven was erroneously
changed. For indexing and archiving purpos-
es, all Handwoven issues for 2015 are part of
Volume 36.

In the May/June 2015 issue we failed to
mention that the Classic Capelet by Judie Pa-
gels was excerpted from the book Simple
Woven Garments by Sara Goldenberg and
Jane Patrick. Thank you again to Judie for let-
ting Interweave publish your beautiful cape-
let.

In the September/October 2015 issue, in
the article “Teacher of the Year Nominations
Open”we mistakenly listed the Teacher of the
Year nominations end date as December 1.
The nominations end on October 15, 2015.

132

FINISHING TECHNIQUES

TWISTING (OR PLYING)
THE FRINGE

Divide the number of threads for each
fringe into two groups. Twist each group
clockwise until it kinks. Brina both aroups
together and allow

them to twist around

each other counter-

clockwise (or twist in

that direction). Se-

cure the ends with an

overhand knot. (Use

the same method to

make a plied cord by

attaching one end to a stationary object.)

SIMPLE HEMSTITCHING
Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-
handed, left side if you are left-handed. Mea-
sure a length of weft three times the warp
width and cut, leaving the measured length
as a tail. Thread the tail into a blunt tapestry
needle.

Take the
needle under
a selected
group of ends

Fw

j._.'_li
A. r-. above the fell
Ty }—-_r-‘~ and bring it up
and back to
Simple .
hemstitching the starting

point, encircling the same group of ends.
Pass the needle under the same group,
bringing it out through the weaving two (or
more) weft threads below the fell. Repeat
for each group of ends across the fell. Nee-
dle weave the tail into the selvedge and
trim.

LADDER AND ZIGZAG
HEMSTITCHING

For ladder hemstitching, work a row of
simple hemstitching. Insert a spacer of
heavy yarn or yarn bundle. Leaving a tail
three times the warp width, weave four
picks of plain weave. Thread the tail in a
needle and hemstitch over two rows above
the spacer, encircling the same groups of
ends as for the first row.

For zigzag hemstitching, encircle groups
of ends in the second row starting at the
midpoint of the ends encircled in the previ-
ous row to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of
a piece, weave a header, weave four or five
picks of plain weave (or of the basic weave
structure used in the piece), and hemstitch
over the top two or three weft rows. Weave the
piece and then hemstitch the other end over
the last two or three weft rows. Remove the
fabric from the loom and discard the header
and weft threads placed below the first hem-
stitching.
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- TOURS

CONVERGENCE'
M l\Woukee 2016

- WORKSHOPS AND CLASSES
- ART EXHIBITS

- RUNWAY FASHION SHOW
- MARKETPLACE VENDOR HALL

JOAN BERMER, PHOTO BY THE ARTIST

Do you have a product or special
event you would like to promote?
Contact us for a package of print and
digital media to increase your sales!

Please email Sarah Rovelli at:
srovelli@interweave.com
or call 770.683.4714

Japan Yarn and Craft Company

AVRIL

handicraft yarn and
rigid heddle loom

Japanese paper
Chenille, Bamboo
Stainless steel
Silk, Cotton, Linen
Fancy yarn
Cashmere, Alpaca
Angola and more hitp://www.avril-kyoto.com

WCaVin, Iace Weavin’ Place ~ SAORI

Style is a fully registered
SAORI studio & retailer,
offering  workshops in

T,
a variety of weaving &
free-style handweaving ~ St\[j IC spinning  techniques.
all ages and abilities

Check out our Workshops
Online oF Schedule a

) Private Event!
lessons | equipment | retreats Situated on a wooded
campus north of New

Eliom! ks " fairfax station, va Orleans, our retreat
985.796.8048 saoristyle.com 703.409.6259 center is an ideal escape.

66 = HANDWOVEN weavingtoday.com

h Visit us at our NEW LOCATION!
e 6514 Roosevelt Way NE, Seattle, WA 98115

w av lng shop online at www.weavingworks.com
rks

info@weavingworks.com
888.524.1221 - 206.524.1221

KNITTING - WEAVING - SPINNING - FIBER ARTS - CLASSES
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BASKET WEAVING SUPPLIES

517-H Woodbville Rd.

Fun Stuff for Fiber Arts!

featuring:
Irish Waxed Linen Cord

RoyalwoodLtd.com
800-526-1630
Fax:888-526-1618

Royalwood Ltd.
Mansfield,Ohio 44907

CLASSES AND YARNS

FIBERWOOD
STUDIO

yarns . textiles - classes

2709 N. 92nd Street
Milwaukee, W1 53222
414.302. 1849
info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10-5 Wed: 12:30- 6 Sat: 10-4

EQUIPMENT

Finest Workmanship Since 1936

Gilmore Looms

® Handcrafted Jack Looms ®
® Inkle WAVE Looms ®
Benches - Warping Tools
Weaving & Loom A ccessories

1032 N. Broadway Ave.
Stockton, CA 95205
(209) 463-1545

weavinginfo@gilmorelooms.com
www.gilmorelooms.com

CLASSES, YARNS, EQUIPMENT
[-——

New & Pre-Loved Looms,
Wheels, Equip - Classes
Rental Dye Studio

Yarns « Felting « Surface Design

EugeneTextileCenter.com
541-688-1565

1510 Jacobs Dr., Eugene, OR

Premier Classifieds

YARN

EVENTS

TR

=
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—
=
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lmurwus handpainted yarns
and weaving Kits

20 i e s 008 R

November 13, 14 and 15, 2015
Kendall County Fairgrounds - Boerne, Texas

More info www.kidnewe.com or 832-584-4695

THE 27th ANNUAL

¥id

™
=N\
hed Lamag oo

Sponsored b
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www.justouryarn.com

YARNS

Swedish Yarns — Great Prices!

EEECNE
ot olm, Egyptian Cotton,
Linen and Rug Yarn

VAV Magazine subscriptions availa

T g g

LONE STAR

LOOM = ROOM

Toll Free 1-888-562-7012
www.lonestarloomroom.com

Cotton Spmmng Flber & Yarn
Wholesale & Retail

(828) 669-1870
_ NewWorldTextiles.com |
NATURAL SHEEPSKINS

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

EQUIPMENT
Purri c
ur:;:g:on Looms, LL VERMONT
Angel Wings NATURAL

www.purringtonlooms.com

OPPORTUNITIES

If you are reading this ...

SO ARE YOUR CUSTOMERS!

To advertise in Handwoven classifieds, contact:

Sarah Rovelli
at 770-683-4714 or
srovelli@interweave.com

SHEEPSKINS
LLC

Luxurious sheep and goat
skins for the studio, home,
and nursery. Sustainably

tanned in the USA.

VermontNaturalSheepskins.com

NOVEMBER/DECEMBER 2015

EQUIPMENT AND YARNS

800-338-9415

harrisville.com
Made in the USA

p<PRO

Natural
Linen

Yarn! Sign up for our e-Newsletter [

to receive Sales & New Arrival Notices

8510 Hwy. 60, Georgetown, TN 37336
rmyarns com 423 961. 0690

-loopers, rug coils,
& selvedges

Yarns
-mercerized cottons
-rayon chenille

-8/2 cotton etc.

Looms

Samples
& pricelist $3

New Yarn Club
Call to Join!

Great Northern
Weaving &
Edgemont Yarns

www.rugwarp.com

451 E.D Ave
Kalamazoo, MI 49009
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Handwoven Magazine Presents the
2016 Handwoven Weaving Challenge

Handwoven Celebrations

P4

A special thanks to our sponsors

Best Use of Fashion/Knitting Yarns:

MangeE) oon

www.mangomoonyarns.com Best Gift Item:

Brown Sheep Company

Best Use of Natural Fibers:

M. —
'/4||II§ Best Use of Color:

www.skacelknitting.com HALCYON YA RN.

SERVING WEAVERS WORLDWIDE SINCE 19711

HALCYONYARN.COM

Best Home Décor Item:

(ﬁ TRENDSETTER YARNS

www. Trendsetteryarns.com

Visit WeavingToday.com for
more information on official
dates and how to enter.

Joe Coca

Weavable and

Wearable Fashion!

A fantastic hybrid of a pattern book and an idea
book, Simple Woven Garments shows weavers
how to take basic woven shapes and turn them
into highly wearable fashions. From wraps and
tops, to shawls and woven sweaters, this highly

curated collection of 20 garments explores

techniques such as yarn usage, spaced warps,
felting, pick-up weaving patterns, finger-control

weaving techniques, and embellishments.

Available Now
bit.ly/simple-woven-garments

) INTERWEAVE.

J interweave.com

Sara Goldenberg & Jane Patrick®
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San Francisco Fiber

3711 Grand Ave.

Oakland, California 94610

(510) 995-6667 (510-99LOOMS)
Email: info@sffiber.com

Website: www.sanfranciscofiber.com,
www.sffiber.com

San Francisco Fiber is a weaving studio
dedicated to the teaching and support
of the fiber arts. All levels of classes are
offered: beginning, intermediate and
advanced, as well as classes for all ages.
We offer floor loom, rigid heddle,
frame loom and tapestry weaving. We
also give classes in both spinning
wheel and drop spindle. We host a
monthly "Spinners Night Out." Our
guest teachers include felting, dyeing,
tablet weaving, and basketry. Private
lessons upon request.

Meridian Jacobs

7811 N. Meridian Rd.

Vacaville, California 95688

(707) 688-3493

Email: robin@meridianjacobs.com
Website: www.meridianjacobs.com

Robin Lynde of Meridian Jacobs,
teaches weaving, spinning, dyeing, and
sheep management at the farm. Robin
is an accomplished weaver whose work
is frequently featured in Handwoven
magazine. She is also available for
oft-site presentations and workshops.
Robin raises Jacob sheep and markets
their wool from fiber to finished
goods. Visitors are invited to the farm
to shop in the farm store and for Open
House events or to join her unique
Farm Club.

Loom Dancer Weaving
Odysseys

P.0. Box 22128

Telluride, Colorado 81435

(800) 369-3033, (970) 728-6743

Email: loomdance@aol.com

Website: www.loomdancerodysseys.com

Worldwide hands-on fiber arts tours
featuring weaving, knitting, spinning,
natural dyeing and more. Created for
adventurous fiber arts enthusiasts of all
kinds, our odysseys offer exploration
of culturally rich destinations com-
bined with hands-on textile experi-
ences taught by local masters. Our
tours also offer aid in sustaining
worldwide textile populations by
funneling money and support back
into indigenous communities through
our workshops and interaction. Join
us in Peru, Oaxaca, Scotland, Estonia,
Africa, Guatemala and more...

ks education

Halcyon Yarn

12 School St.

Bath, Maine 04530

(800) 341-0282

Email: classes@halcyonyarn.com
Website: www.Halcyon.com/classes

Learn to weave, spin, felt, knit, dye,
hook, and crochet at Halcyon Yarn in
coastal Maine. Our spacious classroom
features top of the line equipment,
including looms and wheels to try. Plus,
join us for special seminars and retreats,
like our annual week long FiberME
tour. Whether you’re coming from
down the street or around the world,
Maine is an ideal place to hone your
craft and discover fiber arts inspiration.
Serving fiber artists since 1971!

Vavstuga Weaving School

16 Water Street

Shelburne Falls, Massachusetts 01370
Phone: (413) 625-8241

Email: office@vavstuga.com
Website: www.vavstuga.com

Open the door to infinite weaving
possibilities with expert technical
training for weavers of all levels. On site
lodging, home cooked meals, scholar-
ships and apprenticeships. See our class
listings and shop our web store for
Swedish looms, equipment, books and
beautiful yarns at www.vavstuga.com.
New 16 week Vav Immersion Program!
Classes include Basics, Swedish and
More Swedish Classics, Treasures
sessions, Linens: Seed to Cloth, Draw-
loom, Band and Rug Weaving, Scandi-
navian Knitting, and much more!

Harrisville Designs

4 Mill Alley

Harrisville, New Hampshire 03450
Phone: (603) 827-3996

Email: hdretail@harrisville.com
Website: harrisville.com

Harrisville Designs has been holding
fiber-related workshops at their beauti-
ful, fully equipped studio since 1971.
They've been able to attract some of the
most gifted and knowledgeable teachers
from the US, Canada, Guatemala,
Denmark, Europe and Australia over the
years which has brought in students
from around the world. Workshops
often include a tour of their spinning
mill and a history talk. Harrisville is an
old mill village, built in the 1800's and is
a National Historic Landmark.

NOVEMBER/DECEMBER 2015

Santa Fe School Of Weaving/
Miriam's Well

614 Paseo de Peralta

Santa Fe, New Mexico 87501

(505) 982-6312

Email: miriamsf@me.com

Website: www.sfschoolofweaving.com

Weaving instruction is available for
one or two students. Classes run
Monday through Friday 9:00am -
noon. I use and sell Leclerc Looms
and equipment, and have a wide range
of yarns available for almost any
project. My specialty is weave
structures and color compositions.
Bezalel School of Art in Jerusalem
provided me with technical skills and
design knowledge in the sixties, and I
have worked for over 45 years as a
weaver.

John C. Campbell Folk School
1 Folk School Road

Brasstown, North Carolina 28901
(828) 837-2775

Email: info@folkschool.org

Website: www.folkschool.org

John C. Campbell Folk School offers
adult courses in traditional craft, fine
art, music, dance, cooking, gardening,
nature studies, photography and
writing. Comfortable housing,
delicious meals and evening activities
provide an oasis from everyday life.
Call 1-800-FOLK-SCH or visit
folkschool.org.

Sashweaver

140 rue Notre Dame

Winnipeg, Manitoba

R2H 0C1 Canada

(204) 231-1590

Email: carol@sashweaver
Website: www.SashWeaver.com

Sprang and Finger Weaving are ancient
low-tech methods for creating cloth.
Learn from an experienced but very
patient instructor. Carol James has
studied textiles of this type in muse-
ums across North America and
Europe, creating replicas of many
items. She has written numerous
articles and two books, Fingerweaving
Untangled and Sprang Unsprung.
Beginner, intermediate as well as
advanced instruction available.
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Marketplace

ARIZONA

Weaving Shop Directory

NEW HAMPSHIRE

Alpaca Fibers of Arizona—Benson

Large assortment of Luxury Alpaca yarns in natural
and hand dyed colors. Alpaca Fleece’s, rovings and
hand carded bats.

15900 S. Empire Rd. (520) 586-3920

Purl in the Pines, LLC—Flagstaff

We are a full-service yarn shop catering to the fiber
enthusiast. Knitters, crocheters, weavers and
spinners — Fiber, Fun, Friends, and Food!

2544 N. 4th St. (928) 774-9334

Fiber Creek—Prescott

Weaving, Spinning, Knitting, Crochet, Felting, and
other Fiberarts. Yarns, Equipment and Supplies.
The yarn shop that has it all, we are here to help and
please!

371 Garden Street, Suite D

INDIANA
Tabby Tree Weaver—Arcadia

(928)717-1774

A comfortable shop for spinners and weavers where
you can take a class, try the equipment, buy painted
warps or yarns, or explore fiber.
107 E. Main St.

MASSACHUSETTS
The Fiber Loft—Harvard

(317) 984-5475

Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

MICHIGAN

Woven Art—East Lansing

Classes in weaving, spinning, knitting, and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan and
hand-dyed yarns and fibers.

325B Grove St. (517) 203-4467

Gate House Fiber Arts—Howell

Weekly classes & weekend workshops in spinning,
weaving, dying, weavette, inkle, tapestry and Navajo.
Large selection of wheels, looms, fibers, &
accessories. Come check us out, we won't
disappoint.

2400 Faussett Rd. (810)923-1136

Heritage Spinning & Weaving—Lake Orion

Tools, classes and an exceptional “help desk”” You'll
feel at home on your first visit! All major looms and
wheels. Certified Louet dealer.

47 E. Flint St. (248) 693-3690
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Harrisville Designs Knitting
and Weaving Center—Harrisville

The most beautiful fiber shop in America, with
HD’s full product line on display, spinning
equipment from Ashford, Kromski, Louet, fibers,
yarns, books, and classes.
4 Mill Alley

TENNESSEE

Smoky Mountain Spinnery—Gatlinburg

(603) 827-3996

Come see our newly expanded 3000 sq. ft. shop -
spinning, weaving, knitting, crocheting, felting and
rug hooking - gifts and antiques!
466 Brookside Village Wy, Ste. 8

TEXAS

The Loom Room—Comfort

(865) 436-9080

Teaching weaving/spinning to beginners and
beyond using major lines (Ashford, Kromski,
Schacht, Louet, Leclerc, Glimakra) and the tools,
fibers and yarns needed for beautiful results. Hours:
Wed-Sat 10 a.m. -5 p.m., Sun 1 p.m. -5 p.m.
402 Seventh St. inside Comfort Crockery

(830) 995-5299

Fancy Fibers—Farmersville

Everything your weaving heart desires is available
in our shop! Looms in all sizes from Schacht,
Glimakra, Kromski, Leclerc, and Ashford. Small
tools. Coned yarn. Experienced weavers answer
questions and provide support. Special interest and
general classes are ongoing.
406 McKinney St.

VIRGINIA

Stony Mountain Fibers—Charlottesville

(972)616-3276

Serving Spinners, Weavers, Knitters, Dyers, and
Felters with Equipment, Supplies, and Classes for
over 20 years. Check our website for specials!

939 Hammocks Gap Rd. (434) 295-2008

WASHINGTON
NW Handspun Yarns—Bellingham

Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open
Tuesday through Sunday.

1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane

Terrific selection of wool yarn, knitting needles,
wheels, and looms. Order online or stop in. Same-
day shipping!

225 W. Indiana Ave.

WISCONSIN

Susan’s Fiber Shop—Columbus

(509) 536-7746

Everything you need for your next weaving or
spinning project is at Susan’s! See our large selection
of looms, including Ashford, Schacht, Louet,
Harrisville, and Mirrix.

N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework—convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.
25-AN. Main St.

WYOMING
The Fiber House—Sheridan

(920)907-0510

Largest yarn supplier in NE Wyoming. Dealers for
Schacht, Kromski, Ashford, Louet, and Glimakra.
Lots of weaving yarns in stock. Weaving and
spinning classes.
146 Coffeen Ave.

UNITED KINGDOM

The Handweavers Studio & Gallery—London

(307) 673-0383

A truly extensive range of yarns and fibres, from the
experimental to the traditional, including crepe
yarns, steel blends, paper yarns, linens, and
Shetland-style lambswool. We ship all over the
world.

140 Seven Sisters Rd. N7 7NS 44(0)20 7272 1891
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BRAIDERSHAND - JAPANESE BRAIDING
SUPPLIES Visit our website to see our
equipment, kumihimo threads, books on
kumihimo and other braiding. (866) 821-4613
www.braidershand.com

46IN. SCHACHT standard Low Castle loom,
4 shafts, 6 heddles for sale, 2 reeds in-
cluded. Call 843-399-5573 (South Carolina).
Sharonwilson1235@gmail.com.

8 HARNESS MACOMBER LOOM 24",
lamp, 18 shuttles, bobbin winder double
ended, table warping mill, spool rack,
11 reeds, bobbins, approx. 150lb. Yarn-
mohair, chenille, wool, linen, metals. $2800.
Edino@myfairpoint.net. 603-357-4238 (NH)

ADJUSTABLE LARGE TRIANGLE, SQUARE,
RECTANGLE FRAME LOOMS. Unique.
Simple: the looms dress themselves AS you
weave. Also stands, accessories, travel sizes,
mini-mods and NEW washcloth loom. Your
choice: oak, maple, walnut, or cherry hard-
woods. Written instructions come with
loom. Also available: two Instructional
DVDs: Triangle Frame Loom Weaving Mag-
ic for Shawls, Blankets, Jackets, and More,
and Continuous Strand Weaving on Rectan-
gle Frame Looms, PLUS 486 page compre-
hensive book Continuous Strand Weaving
Method, Techniques and Projects for Trian-
gle, Square, and Rectangle Frame Looms
with over 190 projects in beginning through
advanced techniques. Carol Leigh's Hillcreek
Fiber Studio, 7001 South Hill Creek Rd., Co-
lumbia, MO 65203. (800) TRI-WEAV (874-
9328), (573) 874-2233; we accept MC/Visa,
Discover; www.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact
Leslie or Paul at Riverside Loomworks, PO
Box 522, Eaton Rapids, MI 48827-0522.
(517) 663-0357; rivioom@sbcglobal.net.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions
on equipment; competitive prices; prompt
service. Free catalog. Call (800) 468-0035.
Yarn Barn of Kansas, 930 Massachusetts,
Lawrence, KS 66044.

RUG LOOM WITH BENCH HARRISVILLE
45".  Warping reel, cloth cutter, and other
accessories. All in excellent condition. Asking
$3995 for all. Call (502) 222-0674.

5-DAY CLASSES in beginning and intermedi-
ate weaving on scenic Whidbey Island.
Madelyn van der Hoogt, The Weavers' School,
PO Box 1228, Coupeville, WA 98239. (360)
678-6225; mvdh@whidbey.net. For 2015 class
schedule, visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her
studio or travels to you. Visit www.sharon
alderman.com; or SASE to PO Box 4225,
Salt Lake City, UT 84110-4225.

HAND LOOMS #18. $10. The Weaving Barn at
the Antique Gas & Steam Engine Museum;
California Looms; The Loom at the Old
Chelmsford Garrison House, Part II; Bernat
Superior Looms. Hand Looms, Supplements
#1 to #10, on CD, $15. The Spinning Wheel
Sleuth, P.O. Box 422, Andover, MA 01810.

www.spwhsl.com.

Weaving Connection
Your Guide to Shopping on the Web

To advertise here, call Tina Hickman at 970-613-4697 or email tina.hickman@fwcommunity.com

EQUIPMENT

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575
Custom-built Jack and Tapestry Looms,
Commuter Benches, anvd Rotary Temples.

Foxglove Fiberarts Supply
www.FoxgloveFiber.com

(206) 780-2747

Equipment for spinning, weaving, felting and
dyeing. Wholesale only.

Kessenich Looms
www.kessenichlooms.com

(269) 673-5204

Step right up. It’s new. It’s improved.

It old-fashioned!

Schacht Spindle Co. Inc.
www.schachtspindle.com
(800) 228-2553

Treeditions
www.treeditions.com
(434) 933-8425

Elegant, functional tools enhance your weaving
pleasure. Beginner or pro, don't you deserve the
best?

DANCING WATERS FARM
www.mohair-fiber.com

mostlymohair@gmail.com
100% USA made hand dyed & natural

mohair/wool yarns & fibers; know your yarn!

INSTRUCTION

A Place to Weave
www.yarnexpressonline.com

(781) 863-1449

Individualized weaving instruction; Yarns,

Looms, and Weaving Supplies. Details on
website. Shops/Mail Order

NOVEMBER/DECEMBER 2015

Classifieds

WEAVING SOFTWARE IN YOUR HAND!
WIFn Proof - the weaving app for smart
phones and tables, iPhone, iPad, Android,
Kindle Fire and the NookHD!
www.WIFnProof.com.

WEAVE A GUITAR STRAP. Then finish it
with professional quality leather tabs using
our easy-to-assemble kit. www.Etsy.com/
shop/ASpinnerWeaver.

GREAT BRITAIN WOOLLEN CRAFT
TOUR. June 17-28, 2016. Sheep-to-shawl
experience through England, Wales, Scot-
land. www.fibergarden.com. 715.284.4590.

LOOM DANCER WEAVING ODYSSEYS.
Worldwide Workshops: “Hands-on Textile
Journeys That Change Lives” in Norway,
Peru, Africa, Scotland, Ecuador, Oaxaca,
Navajo Nation, Greece and more...(800)

369-3033; www.loomdancerodysseys.com.

RAYON CHENILLE 1,300 yards per pound.
Mixed neutrals on cones 1/2 1b to 1 1/2 lbs.
5 1b box—$30; 10 Ib box—$55 plus shipping.
Daft Dames Handcrafts, PO Box 148,
Akron, NY 14001. (716) 542-4235.

SHOPS/MAIL ORDER

Carol Leigh’s Hillcreek

Fiber Studio
www.hillcreekfiberstudio.com

(800) 874-9328 (TRI-WEAV)

Weaving, spinning, natural dyes, tools, supplies,
and instruction. Continuous-strand weaving.
Carolina Homespun
www.carolinahomespun.com

(800) 450-7786

WEB STORE & MORE

Vavstuga Weaving School
WWW.vavstuga.com

(413) 625-8241

Beautiful Swedish yarns, books, tools and
equipment. Exciting classes for all levels.
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Endnotes

Keep Me Warm

ANITA OSTERHAUG

ast spring, while working on Sara Bixler’s
Traditions article about boutonné weaving,
I needed to check some terms and decided |
it was time to buy a copy of the wonderful | /
book Keep Me Warm One Night: Early
Handweaving in Eastern Canada
by Dorothy and Harold
Burnham. Yes, I could
have called up Madelyn
van der Hoogt, who I know
has a copy, and asked her to
look up the words for me. But the book is
out of print, and it’s beautiful, and I had the perfect excuse
to finally have a copy of my own. So I tracked down a
copy online and called up Pelican Bay Books in Anacortes,
Washington. The owner, not a weaver himself, enthused on
the beauty of the book and assured me it would arrive in
time for my deadlines, and a copy arrived in the mail three
days later, lovingly wrapped and in perfect condition.

When I opened my treasure, there on the flyleaf was
printed the title quote, “Keep me warm one night,” and an
inscription from a long-ago giver: “and another and another
... Love, Ray”

In the headlong rush to a press deadline, that inscription
stopped me in my tracks. I thought of Ray, who chose this
beautiful book to give to a beloved weaver in his life. It was
1984, and the book, published in 1972, may have already
been out of print. It must have taken some thought and effort
to find this gift. I thought of the lucky weaver, blessed with a
partner who supported her or his craft with such affection.
And I thought of my loving husband who has admired and
encouraged my fiber art forays through
all the decades of our marriage, as I first
filled our closets with yarn and knitting
needles, then cluttered our living room
with spinning wheels . . . and then came
the looms.

When we built a new office over our
garage, Deb, my walking and fiber arts
buddy came to see the work in progress.
She looked at the big open space with
its skylights and walls of bookshelves
and said, “Nice weaving studio. Does
your husband know?” To this day,
my husband sometimes mutters as I
commandeer yet another bookshelf
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Found in a used book, a loving
inscription to a long-ago weaver.
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for my weaving library or shove the furniture aside to tie
up treadles, but in his heart of hearts, he always knew. Last
spring, when I told him that I needed yet another obscure
weaving book, one on early coverlets in eastern Canada, he
said, “Go for it!” without a second thought.

For most of us, weaving flourishes with love. Someone
loved the craft enough to teach us or to write a book of
techniques or drafts. Someone lovingly made our looms and
shuttles. If you live with others, whether roommates or fam-
ily, someone also cohabits with your loom, tools, and stash.
Perhaps a part of your family income goes to support your
habit. Perhaps someone feeds the pets, takes out the garbage,
or puts the kids to bed while you spend time at your loom
or go to a workshop. No weaver is an island. If you're lucky,
those supporters also proudly wear the scarves you wove
them, point out your handsome table linens to every visitor,
and brag about your weaving prowess to the world at large.

As we come to the close of another weaving year, I hope

you'll take the time to appreciate the people

in your life who make your weaving pos-

sible. Thank the Ray in your life, thank your
family, thank your teachers, thank your
guild librarian and workshop chair, and
thank the people who made your loom and
the ones who keep it supplied with yarn.
There is a continuous thread of love that
runs from the first person ever to cross warp
and weft, runs down the ages and continues
with the threads on your loom. Cherish it,
keep it warm, pass it on.

Weave in peace,

—Anita «—>



Learn the secrets of
Weaving Experts!

Looking to grow your weaving skills but wonder
what's next? Pattie Graver's new book Next Steps
in Weaving explores a variety of weave structures
and concepts in depth and detail and supplements
each pattern with instructions for both a sampler
and full project to ensure you are mastering your
new skills. Whether you're new to weaving, have
the basics down, or are looking for your next
weaving challenge, this book will become a favorite

resource in your weaving library.

Available Now
Interweavestore.com
bit.ly/next-steps-in-weaving-book
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WOOLERY

Your Fiber Arts Supplier Since 1981

WEAVING ¢ SPINNING ¢ HOOKING ¢ FELTING ¢ DYEING ¢ KNITTING

12 Fiber Toys

CHRISTMAS 2015

The Woolery elves have once again gathered a selection of
interesting and attractive products for the fiber arts enthusiast!
- A new gift will be revealed each Friday starting October 16, and
_will continue until the final gift is revealed on January 1, 2016.
Please visit our website for more details.

(800) 441-9665 WOOLERY

Your Fiber Arts Supplier Since 1981

315 St. Clair St., Frankfort, KY 40601

WWW.Woole ry.com info@woolery.com |(502) 352-9800
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