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Boat Shuttles

Varn.co

Shop the biggest & best selection
of weaving supplies available

Save more. Buy more.

Deduct 20% on your $60 yarn and book order and

25% on a $120 yarn and book order. See website

800.367.9327
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Valley Yarns #07

Throw in 4-Shaft Dornik
Twill woven in 2/10
Merino Tencel®

$3.99 DRAFT
DOWNLOAD
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for details. America’s Yarn Store”

VISIT OUR STORE 75 SERVICE CENTER ROAD, NORTHAMPTON, MASSACHUSETTS
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From the Editor

ANITA OSTERHAUG

any of us have heard that there are two

types of weavers: color/texture people

and structure/pattern people. If you
read Madelyn van der Hoogt's descriptions of their
weaving habits, you might see yourself in one cat-
egory or the other. But | had the pleasure of meet-
ing with the Handweavers Guild of Boulder in
April, and during that visit, it struck me that we are ~ Close-up of woven metal strips in
all texture people. At the show-and-tell portion of Luminiscence, the arch woven by

the Handweavers Guild of Boulder.

the guild meeting,the presenter said “What you PHOTO BY ANITA OSTERHAUG
can't see from your seats is the wonderful ‘hand’
of these pieces, so come up during the break and feel them.” Later, at lunch, we
talked about how many of us start with the look and feel of the yarn when we plan
a project. After lunch, Elizabeth Shoeman, guild president, took me to see the very
textural arches at the local performing arts center, woven by members in celebration
of the guild’s 50th anniversary. Whether the texture of a project or yarn is soft,
smooth, crimpy, lofty, or bumpy, it figures into all of our weaving choices.

This issue of Handwoven offers texture to delight the hand and eye. Dianne Tot-
ten presents parrot-bright “crimp cloth.” Sarah Jackson's “fuzzy tote” and Patricia
Morton’s grasscloth journals will brighten your days. David Wismar evokes the
smooth texture of a snakeskin with Tencel and twill, Yoko Arai intrigues us with the
textural pleasures of shifu (Japanese paperweaving), and Elisabeth Hill brings liveli-
ness to your kitchen with her Danish rosette towels.

Summer is upon us, so we also have weaving projects to do with kids or just for
fun. And in case warm days have you daydreaming about new possibilities, Tom
Knisely philosophizes on how to choose the perfect loom, and Marilynn Cowgill
and Jill Graham relate their adventures in the Handweavers Guild of America

Certificate of Excellence program.
FUTURE THEMES
Handwoven for the Home: Everyday Heirlooms
From an elegant runner to a humble kitchen towel, every handwoven

household textile is a treasure. In our 2015 Reader Challenge, we'll celebrate
everyday heirlooms from the loom.

Two-Shuttle Weaves
Double your weaving fun with this issue devoted to two-shuttle weaves. From
overshot to shadow weave and even deflected doubleweave, weaving with two
shuttles opens up a world of new design possibilities. Learn tips and tricks for
keeping track of your shuttles as you weave and how to keep your selvedges
neat and clean as you switch shuttles.

Celebrating Linen
Fall in love with flax! Crisp and classic, linen has been a favorite of weavers
for millennia. In this issue, we'll explore the history of linen throughout the
world, share projects woven from linen and linen blends, and get some tips
from the experts on how to warp and weave linen without worry.
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AMANDA ROBINETTE

is a rag weaver who finds

inspiration in waste textiles.

¥ When she’s not weaving,

| sheis blogging at western

sakiori.com and teaching tai
chi.

YOKO ARAI

is a fiber artist specializing in
weaving, spinning, dyeing,
and felting for over 42 years.
Raised and educated in
Japan, her influences come
from Japanese culture and
traditional techniques.
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TOM KNISELY

of East Berlin, Pennsylvania,
teaches weaving at The
Mannings Handweaving
School. He was named 2011
Teacher of the Year by
Handwoven and his textilian
fans.

PATRICIA MORTON

lives in Virginia, finding
weaving inspiration every-
where, from granite hills to
hotel room wallpaper. She
co-owns Treeditions, which

: | produces gorgeous weaving
Page 36 tools.

ELISABETH HILL

b, of Conway, Massachusetts, is
currently being led into the
depths of dimity by her
friend and fellow master
weaver Ute Bargmann.

HALEY PIERSON-COX

is a Brooklyn-based craft
writer. Specializing in fabric
and fiber, she designs items
that are both beautiful and
made to be used.

NANCY ARTHUR
HOSKINS

of Eugene, Oregon, is an
author, teacher, and artist
with a special interest in
weaving, embroidery, color
theory, and researching
Egyptian textiles.

- MARILYNN COWGILL

| has been weaving for 25
. years and still finds more to

learn. She loves weaving
luxurious fabrics and using
them to make garments.

DIANNE TOTTEN

of Marietta, Georgia,
continues her in-depth

2 exploration of crimp cloth
| and finds the possibilities
| endless. She teaches her

crimp technique and
exhibits internationally.

BETH MULLINS

of Roanoke, Virginia, has
been weaving since 1978.
She enjoys weaving pieces
that will be used in daily life
and sells her work on Etsy at
www.frederickavenue.etsy
.com.

! DEBORAH HEYMAN

of Irvine, California, is

B grateful to have landed in

her future where there is

| time to enjoy creating with

textiles in all their forms.

SUSIE TAYLOR

has a BFA from the Kansas
City Art Institute and an
MFA from the University of
California, Los Angeles. She
is a Jacquard designer and
recipient of the Certificate
of Excellence, Level | in
Handweaving.

Contributors

SARA GOLDENBERG

of Boulder, Colorado, is an
artist and teacher. She
received her BFA from
California College of the Arts
and her MFA from Colorado
State University.

JILL GRAHAM

is a master spinner with a
specialty in spinning
cashmere and cashmere/silk
for lace knitting.

SARAH H. JACKSON

tries to weave each day
and feels blessed by her
passion for weaving. When
not weaving, she enjoys
reading, knitting, and bike
riding.

DAVID WISMAR

of Citrus Heights, California,
is a retired computer
instructor. He is an
experienced weaver who is
self-taught from books and
videos.

JODI YBARRA

| has worked at Cotton

Clouds for over 25 years. She

| is passionate about weaving

with cotton and loves
designing projects for fellow
rigid-heddle weavers.

ROBIN LYNDE

of Vacaville, California, is a
sheep farmer and weaver.
She has creatively joined
these two passions in
Meridian Jacobs, a
full-service farm and fiber
shop.
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Sett Fiesta scarves.
PHOTO COURTESY OF ROBIN FRASIER

INSPIRED BY HANDWOVEN

I wanted to let you know that | really
enjoyed the Sett Fiesta Runner and
Shawl project in your May/June 2014
issue. | had been looking for a weave
structure that would give me the loose-
ly woven style of scarf that is so popular
now, and this draft was perfect.

The added fun of this project was
the notion that | could let go of lining
up weaving structure changes with
color changes in the warp and weft.
Besides making the project much less
stressful, it turned out to be great for
using up stash. | was able to combine
fibers of roughly the same weights—I
even combined yarns of different fiber
content—and everything seemed to
work.

Thanks so much for another great
inspiration!

—Robin Frasier, via email

IN PRAISE OF BOG
JACKETS

| am sure many other readers who
looked at the beautiful Broken Borders
Jacket in the March/April 2015 issue
had the same reaction | did: “What a
nice bog jacket!” Even my nonweaver
friend immediately recognized it as
such. The author used a commercial
pattern that requires cutting the fabric
into several pieces, making ten seams,
few or none on the selvedge. With a
traditionally woven bog jacket, the
same garment is made in two pieces

4 HANDWOVEN weavingtoday.com

with just four seams, and the only cut-
ting is the neckline/center yoke open-
ing. To get the effect of stripes going in
perpendicular directions, Ms. Coatney
would indeed have had to weave with
intermittent supplementary warps rath-
er than wefts for the top/sleeves, but
that doesn't affect the fact that this is a
bog jacket.

| bring this to your attention because
the bog jacket/shirt has been much ma-
ligned. Indeed, in a recent Weaving
Today eNewsletter it was used as the
epitome of bad style in a pitch for we-
binars on using handwoven cloth with
commercial patterns. | have made many
bog jackets and people love them. The
bog shirt/jacket, as your article shows,
can be a stunning garment. Many
weavers do not sew well and are reluc-
tant to cut fabric, so a well-designed
bog jacket is a good garment for them.

Thanks for showing such a good ex-
ample of a traditional weaverly gar-
ment, and | wanted to make sure read-
ers understood that the bog jacket/shirt
can be lovely indeed.

—Diane G. Crowder, via email

ADORABLE DRAWDOWN

Do you have an excellent weaving tip or
trick that you want to share? An ador-
able photo of a child, grandchild, or pet
at the loom? Or a fun weaving story
you want to share? Please send it our
way! Each issue, the sender of our fa-
vorite letter or photo will win a special
weaving-related prize.

Windsor Bixler, daughter of Handwoven
contributor Sara Bixler and granddaughter
of Tom Knisely, works on her own unique
drawdown. PHOTO BY SARA BIXLER

To sign up for our free e-newsletter,

visit weavingtoday.com.
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Designed by Mark Adams, Flight of Angels, woven
by M. and Mme. Paul Avignon, 1962. Wool and
cotton. Denver Art Museum Neusteter Textile
Collection: Gift of the E. Mark Adams and Beth Van
Hoesen Adams Trust. Copyright Mark Adams

TAPESTRY THROUGH THE AGES

rom the exquisite silk works of ancient China to the

room-insulating wool masterpieces of Medieval

Europe and modern works of abstract art, tapestries
have long captured the imagination of weavers around the
world. The Denver Art Museum celebrates the long and
varied history of this textile technigue in the new exhibit
Creative Crossroads: The Art of Tapestry. The exhibit
features over twenty diverse examples of tapestry,
including traditional wallhangings and rugs, as well as
clothing, sculptural forms, and furniture covers.

The tapestries in Creative Crossroads span the globe
and the centuries, with works from throughout Europe,
China, Turkey, Peru, and the American Southwest, ranging
from traditional tapestries to modern pieces. The exhibit
runs from May 31, 2015 through March 6, 2016. More
information on the exhibit and the Denver Art Museum

can be found at denverartmuseum.org.

Don't Stop “BeWeaving”:
7 Tips for Weaving with Arthritis

BY THE ARTHRITIS FOUNDATION

ore than fifty million Americans live with arthritis, but few people
understand the full impact of a disease that prevents people of all ages

from enjoying hobbies and completing everyday tasks. Fortunately,

new treatments and support are enabling people living with arthritis to say “yes”

to more of the activities they love. May is National Arthritis Awareness month,

so to raise awareness, the Arthritis Foundation has compiled a list of tips that can

help people living with arthritis to say “yes” to weaving.

First and foremost, don‘t put
away your loom: Unless your
doctor recommends otherwise,
continue to weave. More than an
enjoyable hobby, activities such as
weaving may increase dexterity and
prevent joints from becoming stiff.

Get comfortable with your
loom: The movements required with
rigid-heddle looms can be particularly
taxing for people with arthritis in their
wrists, hands, or fingers. Likewise,
operating the foot treadle of a floor
loom may be uncomfortable for
people with arthritis in other areas.

6 HANDWOVEN weavingtoday.com

Use the loom that is most
comfortable for your condition.

Avoid finger-manipulation
weaves: Projects that avoid finger
manipulation weaves can reduce
possible strain on arthritic hands and
fingers, and are less likely to be
interrupted during an arthritis flare.

Set a timer: To avoid straining
joints or muscles due to prolonged,
repetitive movements, set a timer to
ensure you take appropriate breaks.

Warm up: Before sitting down to
your loom, loosen stiff joints and

OSHUTTERSTOCK.COM/MALJALEN

muscles with light movements or the
application of heat.

Stretch: Following a weaving
session, take a moment to stretch any
joints or muscles that may feel tight.

Get a grip: If possible, apply
rubber grips or foam to commonly
handled items, such as beater bars
and shuttles. This prevents slipping
and reduces exertion on the hands.

For more information and
resources on living with arthritis,
please visit the Arthritis Foundation
website at www.arthritis.org.



Out and About

Are you looking for some fun fiber-
related activities to attend? Check out this
small selection from our online calendar.
You can find additional information about
conferences, festivals, classes, and more on
weavingtoday.com.

June 13-14. The 25th Annual Estes
Park Wool Market will be held at the
fairgrounds in Estes Park, Colorado.
Along with the usual demonstrations,
vendors, and woolly animals to ogle,
this year’s market will also feature the
free Wooly Wonder Fashion show. For
more information on the market and
premarket workshops, go to www
.colorado.gov/townofestespark/
signatureevents.

June 18-20. The Weavers Guild of
Minnesota will host the 2015 Midwest
Weavers Conference “Urban Fiber with
a Minnesota Twist” at the University of
St. Thomas in St. Paul, Minnesota. The
event features exhibits, tours, and a
fashion show, as well as a selection of
preconference workshops and a
market where visitors can purchase
yarn and other fiber-related goodies.
To learn more, visit www.midwest
weavers.org.

July 10-12. The International Folk Art
Market will be held at Museum Hill in
Santa Fe, New Mexico. The market will
feature handmade goods from over
150 artisans (including textiles) as well
as international food and music. For
more information on the market and
how to buy tickets, visit www.folkart
alliance.org.

Come to weavingtoday.com to join our
forums, sign up for your free Weaving
Today eNewsletter, read Madelyn’s
answers to your questions, and get up-
to-date weaving news and views and
funky fiber facts. See you there!

Call for Baby Wrap Designs

or centuries, people the world around have used

handwoven baby wraps to carry children and leave

their hands free to work in the fields, do household
chores, and (of course) weave. While Handwoven has pub-
lished a few projects for baby wraps over the years, after re-
ceiving many requests for more design options, we are put-
ting together a new eBook of baby wrap drafts, sponsored
by Yarn Barn of Kansas, Lunatic Fringe Yarns, and Halcyon
Yarn. Not only that, we want to include your designs in this
new eBook! From May 11 until July 1, the Handwoven team
will be accepting submissions for baby wrap designs, and
our favorites will be featured in the new eBook.

Worried about having enough time to weave a full-
length baby wrap? Don't worry, you only need to weave 24
inches. The baby wrap eBook will contain designs and drafts
with basic weaving information, not full projects, so we are
only asking to see two 12-inch samples of each design you
wish to submit.

All the handwoven sample cloths received will be judged
on aesthetics as well as strength, practicality, and overall
quality of the cloth. When designing your sample, ask your-
self these questions: Will these yarns feel good against baby
skin? Will my cloth be easy to wash? Can little toes or fin-
gers get caught in the weaving?

After July 1, the editorial team of Handwoven will
choose their favorite samples to publish in the eBook. Be-
cause this isn't a contest, our call for submissions is open to
weavers around the world. For more information on how to
submit your designs, the paperwork to send with submis-
sions, and general guidelines, go to weavingtoday.com or
email Handwoven@interweave.com with the subject line
Baby Wrap Challenge Information.

Thanks to
our sponsors

HALCYON YARN,

SERVING WEAVERS WORLDWIDE SINCE 1971!

—
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From Our

Roving Reporters

MEETING A MASTER WEAVER

When I walked into the Ohio Fair Trade Expo at John Carroll Univer-
sity in October, a few people were scattered among the dozen or so booths
displaying wares, but I was on a mission: I was in search of the master
Zapotecan weaver who hailed all the way from Teotitlan del Valle, Oaxaca,
Mexico. I finally found him at the back of the room. I knew he was young,
but standing there next to the loom, he looked like one of my daughter’s
college friends. I walked over to say hello, and introduced myself as a brand
new weaver. He smiled, graciously allowed me to take some photos of his
rugs, and told me to come back in an hour.

A couple of hours and a few workshop-related distractions later, I went
back to the weaver. He had transformed his empty warp. He smiled up at
me, and that shy young man transformed into a master artisan before the
tool of his craft. His hands flew as the bamboo shuttles zipped between the
warp threads, effortlessly creating a pattern that existed only in his head. He
encouraged me to sit down and try, and patiently guided me as he told me
where the color in his tapestry should change. He watched as I painstaking-
ly threw a few picks, intent on doing no harm to the cloth he was creating.

I was quick to hand the shuttle back, privileged to have been able to try his
technique, and well aware that he was indeed a master. He was so genuine,
so gently correcting, and so patient— and so very skilled. What an amazing
encounter!

—Tammy Howell, Cuyahoga Weavers Guild

s
g

PHOTO BY TAMMY HOWELL

REMINISCING ABOUT
MARY MEIGS ATWATER
IN MONTANA

On March 18, at the Montana Histori-
cal Society Museum in Helena Montana
Mary Biehl, the great granddaughter of
Mary Meigs Atwater, spoke to a crowd.
She gave a lovely lecture entitled “Mary
Meigs Atwater’s Shuttle-Craft Weaving
Guild (1916-1946) and Black Beaver Fur
Farms (1928-1932): The Successes and
Failures of a Montana Businesswoman.”

A small group of the weavers and spin-
ners of the guild were able to attend what
ended up being a wonderful retelling of
the amazing life of a pioneering woman.
Atwater resided in Butte and Basin,
Montana, while pulling together her life’s
work of weaving, which meant many guild
members had known her personally. It
was so lovely to listen to these members
explain how they had taken lessons from
her. So close did one member live to Atwa-
ter, that while she was taking lessons, she
could leave one window open of her home
and a window of Atwater’s home, and
listen for her children to “stir from their
naps.” We also learned how the ladies at
that time would gather for guild meetings
to enjoy their weavings and their “silver
dollar teas,” which included homestead
family silver settings and fine china cups.
Let us know when you are coming out to
“Big Sky Country;” we will hold a silver
dollar tea complete with homestead silver
and fine china cups. Remember ,the gate is
open, the hearth is warm, and the fleeces
and textiles are fine!

—Jannine C. Vlogley-Turner,
Helena Weavers and Spinners

Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.
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Ashford weaving looms - effortless,
dependable, trusted around the world for
more than 80 years. Weave traditional
and modern patterns on looms to suit
your lifestyle.

Katie Loom
Light and portable.
8-shaft workshop loom.

Folding Table Loom
Choose 16", 24" or 32"
widths, 4 or 8 shafts.

Tapestry Loom
Art in weaving.
Weaves 40 x 29"

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715

(520) 290-3738
grandmasspinningwheel.com

Studio Three

1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Village Spinning & Weaving Shop
425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Amazing Yarns

2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218

www.amazingyarn.com

Meridian Jacobs

7811 N. Meridian Rd.
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Shuttles, Spindles & Skeins

635 S. Broadway, Unit E

Boulder, CO 80305

(303) 494-1071

(800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Rd.

Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2081 Youngfield St.
Lakewood, CO 80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing

10 Water St.

Torrington, CT 06790

(860) 482-3979
www.in-sheeps-clothing.com

Hartwell’s Lazy P) Ranch
Idaho Falls, ID 83401
(208) 522-1337
fiberffun@lazypj.myrf.net

L.S.H. Creations

1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

The Woolery

315 St. Clair St.
Frankfort, KY 40601
(800) 441-9665
www.woolery.com

Fiber Loft

9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefiberloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly

113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers

25 Church St.

Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

The Spinnery

33 Race St.
Frenchtown, NJ 08825
(908) 996-9004
www.spinnery.net

Ashford table looms fold
for easy transportation
and compact storage.

16-shaft Table Loom
24" weaving width.
Stand available.

Smoky Mountain Spinnery

466 Brookside Village Way Ste 8
“In Winery Square”

Gatlinburg, TN 37738

(865) 436-9080
www.smokymountainspinnery.com

White Rock Weaving Center, LLC
1212 Tavaros Ave.

Dallas, TX 75218

(214) 320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts

10740 Country Rd. 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers

225 W. Indiana Ave.
Spokane, WA 99205
(888) 320-SPIN (7746)
www.paradisefibers.com

USA Distributor:

Foxglove Fiberarts Supply

8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110

Phone (206) 780-2747
www.FoxgloveFiber.com '~

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand

Phone +64 3 308 9087
www.ashford.co.nz

aShford

WHEELS & LOOMS

www.facebook.com/

ashford.wheels.looms



Spotlight

THREADS OF THE PAST

By Amanda Robinette

Nestled in the center of the tiny village of Clayton, New York, alongside the massive St.

Lawrence River in the Thousand Islands region, lies a hidden treasure of American hand-
weaving: the Thousand Islands Arts Center, home of the Handweaving Museum—a place
many weavers might know but few have actually visited.

The Thousand Islands Art Center located in
Clayton, New York.

PHOTO COURTESY OF THE TIAC
he charms of the scenic
Thousand Islands region alone

I are enough to lure visitors

(and convince recalcitrant nonweaving

1000 Islands Harbor Hotel provides
deluxe accommodations, and Clayton
Island Tours offers boat tours of nearby
attractions. Weavers, though, come for
the Handweaving Museum.

The TIAC began its life in 1966 as
the Thousand Islands Craft School.
The first dean, Emily Post (not the
etiquette maven), was a handweaver
who ensured that the school had a
strong weaving department at a time
when there weren’t many places in
America to learn weaving. In 1970,
Berta Frey (author of Designing and
Drafting for Handweavers) donated
her collection of books, handwoven
textiles, and weaving equipment to the
school, leading the way for a slew of
donations from names that read like
the dream team of American hand-
weaving: Lucille Landis (Twills and

Twill Derivatives), Mary Meigs
Atwater (The Shuttle-Craft Book of
American Hand-Weaving), Mary Eliza-
beth Snyder, Klara Cherepov (Diversi-
fied Plain Weave), Marguerite Porter
Davison, and others. The donated
items in the museum collection range
from handwritten notebooks and
weaving journals with swatches to
complete works such as “500 Trea-
dlings” by Marjorie Ruth Ross, which
includes both woven pieces and
hundreds of notecards and other
written material, drawdowns, and
swatches detailing the threading and
treadling of each section.

After a series of changes, the
Thousand Islands Craft School
eventually became the Thousand
Islands Art Center. It occupies a
two-story house containing a small

partners to make the trip). Situated
where Lake Ontario empties into the
St. Lawrence River, the Thousand
Islands—actually 1,864 islands—are
sprinkled across 50 miles. Because the
St. Lawrence River comprises the
border between the United States and
Canada, the islands are divided
between the two countries.

Known as the cultural center of the
Thousand Islands, Clayton is home not
only to the Thousand Islands Arts
Center (TTAC), but also the Antique
Boat Museum, which houses the largest
collection of antique and classic boats
in North America, and the Clayton
Opera House, which offers live music
and performances. The newly opened

e
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The Blake Rug, weaver unknown.
PHOTO BY AMANDA ROBINETTE
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The weaving workshop at the TIAC.
PHOTO COURTESY OF THETIAC

exhibit space with a rotating display
from the handweaving collection and
exhibits, as well as a large weaving
studio, a pottery studio, and class-
room space for other arts and crafts
classes for both adults and children.

Though limited in scope to
American handweaving, international
items have inevitably crept into the
TIAC’s collection: weavers love to
collect interesting textiles during
their travels, and these items are
included when a weaver donates his
or her collection to the Center. Thus
the collection includes pieces by
Theo Moorman as well as an assort-
ment of textiles—both ancient and
contemporary—from Egypt, Russia,
Peru, China, and more.

Curating the collection fell on the
shoulders of one incredibly dedicated
volunteer, Sonja Wahl, one of the
founding members of the Craft School
board. It is doubtful such a collection
would exist today without her tireless
efforts to recruit donors and organize
other volunteers to catalog the
collection and properly care for and
store the handwoven items. Sonja is
also responsible, along with Pat Hilts,
for the inception of the Weaving
History Conference hosted every
spring by the TIAC, now in its
twenty-first year.

Perhaps the only drawback for
weavers visiting the TTIAC is that the
existing facilities don’t have enough
space to adequately display even a
representative sample of the museum’s
handwoven collection, so most of it
lives in storage. Weavers who travel to
the area to visit the TIAC should
“announce themselves,” says Sonja.
Then one of the volunteers can be
made available to provide them access
to the library and find items in the
collection that they wish to see.

Planning a visit to browse the TIAC’s
collection recently became much easier.
In 2009, the Center received a federal
grant to digitize the collection as the
first step toward creating a searchable
online database. Much of the collection
can now be accessed via their website
(www.tiartscenter.org), with the
remainder slated to be added soon.

TO LEARN MORE

Thousand Islands Art Center
314 John St.

Clayton, NY 13624

(315) 686-4123

Spotlight

Leslie Rowland, the current
executive director, recognizes the
need for growth. She envisions both a
return to the past, with more classes
offered from the best instructors
brought in from around the country,
and a future with a new exhibit space
that does justice to the size and scope
of the collection and makes it more
accessible to visitors.

In the meantime, weavers shouldn’t
hesitate to plan a visit. The staff and
volunteers are enthusiastic and eager
to show off this one-of-a-kind tribute
to American handweaving. “There’s
nothing like it,” says Sonja. “Come.”

Though The Handweaving Museum is
focused on American handweaving, pieces
from international weavers, including this
untitled weaving by Theor Moorman, have

made their way into the collection.
PHOTO BY AMANDA ROBINETTE

The Art Center is open Monday through Friday, from 9am to 5pm

You can also connect with the center on social media at www.facebook
.com/pages/The-Thousand-Islands-Art-Center/146766692534
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ALASKA

Far North Fibers
Anchorage
907.279.0332
farnorthfibers.com

ARIZONA
Fiber Creek
Prescott

928.717.1774
fibercreek.com

Studio Three
Prescott
928.778.0307
studiothreeaz.com

ARKANSAS

Red Scottie Fibers
Eureka Springs
479.981.0832
redscottiefibers.com

CALIFORNIA
Carolina Homespun
San Francisco

415.584.7786
carolinahomespun.com

Folk Modern Craft
Santa Rosa
707.546.9276
castawayandfolk.com

Meridian Jacobs
Vacaville
707.688.3493
meridianjacobs.com

Purlescence Yarns
Sunnyvale
408.735.9276
purlescenceyarns.com

Rumpelstiltskin
Sacramento
916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland

510.893.2015
sanfranciscofiber.com

Village Spinning &
Weaving

Solvang

888.686.1192
villagespinweave.com
COLORADO
Double K Diamond
Llamas

Wellington
970.568.3747
kkdllamas.com

The Recycled Lamb
Golden

303.234.9337
recycledlamb.com

Serendipity Yarn &
Gifts

Buena Vista
719.395.3110
serendipityyarn.com

Shuttles, Spindles &
Skeins

Boulder

303.494.1071
shuttlesspindlesandskeins.com

Three Sisters Weaving
Nederland

570.651.5261
threesistersweaving.com

CONNECTICUT

In Sheep’s Clothing
Torrington
860.482.3979
in-sheeps-clothing.com

Working Hands for
Fiber Arts

Easton

203.261.7865
bgpphurley@shcglobal.net
FLORIDA

Elza M. Studios

Starke

904.964.6673
elzamstudios.com

Pam Pawl -
Handwoven Textiles
Dunedin

215.483.7157
pampawltextiles.com

GEORGIA

Weaving in the Woods
Newnan

770.630.9883
womanofthehearth.
vpweb.com

IDAHO

Lunatic Fringe Yarns
Fruitland

800.483.8749
lunaticfringeyarns.com

ILLINOIS
The Fold

Marengo
815.568.5320
thefoldatme.net

INDIANA

The Weaver’s Loft
Guilford
812.576.3904
weaversloft.com
KANSAS

Yarn Barn of Kansas
Lawrence

800.468.0035
yarnbarn-ks.com

KENTUCKY

Designs in Textiles
Louisville
502.212.7500
designsintextiles.com

The Woolery
Frankfort
800.441.9665
woolery.com
LOUISIANA
Weavin’ Place~Saori
Style

Folsom
985.796.8048
saoristyle.com
MAINE

Halcyon Yarn

Bath

800.341.0282
halcyonyarn.com
MARYLAND
Vulcan'’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS
Webs
Northampton
413.584.2225
yarn.com

A Yarn Express
Waltham

781.863.1449
yarnexpressonline.com
MICHIGAN
Heritage Spinning &
Weaving

Lake Orion
248.693.3690
heritagespinning.com
MINNESOTA
Ellison Sheep Farm
Zumbrota

507.732.5281
ellisonsheepfarm.com
MISSOURI

Carol Leigh's Hillcreek
Fiber Studio

Columbia

800.874.9328
hillcreekfiberstudio.com
NEW JERSEY

The Spinnery
Frenchtown
908.996.9004
spinnery.net

NEW MEXICO

Village Wools
Albuquerque
800.766.4553
villagewools.com

NORTH CAROLINA
Silver Thread &
Golden Needles
Franklin

828.349.0515
silverthreadsyarn.com
OREGON

Eugene Textile Center
Eugene

541.688.1565
eugenetextilecenter.com

The Web-sters
Ashland
541.482.9801
yarnatwebsters.com

PENNSYLVANIA
The Mannings
East Berlin
717.624.2223
the-mannings.com
TENNESSEE

R & M Yarns

Georgetown
423.961.0690
rmyarns.com

Smoky Mountain
Spinnery

Gatlinburg

865.436.9080
smokymountainspinnery.com
TEXAS

Homestead Fiber
Crafts

Waco

254.754.9630
homesteadfiberarts.com

Lone Star Loom Room
Houston

888.562.7012
lonestarloomroom.com

Mohair & More
New Waverly
936.661.8022
mohairandmore.com

Sky Loom Weavers
Cat Spring
979.733.8120
skyloomweavers.com

White Rock Weaving
Center

Dallas

214.320.9276
whiterockweaving.com

Yarnivore

San Antonio
210.979.8255
yarnivoresa.com

VIRGINIA

Stony Mountain Fibers

Charlottesville
434.295.2008

stonymountainfibers.com

WASHINGTON
Paradise Fibers
Spokane
888.320.7746
paradisefibers.com

Weave Your ‘art Out

Kennewick
509.528.3782

weave-your--art-out.com

The Weaving Works
Seattle

206.524.1221
weavingworks.com
WISCONSIN

Apple Hollow Fiber

Arts

Sturgeon Bay
888.324.8302
applehollow.com

Fiberwood Studio Ltd.

Milwaukee
414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts
Mauston

608.350.0600
mielkesfiberarts.com

CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099
shuttleworks.com
ONTARIO

Gemini Fibres
Mount Albert
800.564.9665
geminifibres.com

Little Red Mitten
St. Thomas
519.207.2880
littleredmitten.ca
DENMARK

Aegbaekgaard
Lundby

45 5576 9940
mohairgeder.dk
FRANCE

Alysse Creations
Varennes en Argonne
33.3.29.80.70.33
alysse-creations.info

VISIT US:

La Roulotte des Laines
Oyonnax

09.51.10.24.50
laroulottedeslaines.fr

GERMANY
KnitArt
Hamm

49-2381-371382
knitart.de

Nature’s Luxury
Saerbeck

+49 2572.923.9808
naturesluxury.com

Wollinchen
Mantel

004 99 605 3424
wollinchen.de

JAPAN

Teoriya

Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net

NETHERLANDS

Spinner of Yarns
Lamswaarde

+31 (0)114 691958
spinnerofyarns.nl

Textielfabrique
Rotterdam

6.242.14029
textielfabrique.nl
NORWAY

Spinnvilt As
Lillehammer
+47.61.49.70.24
spinnvilt.no
SWEDEN
Limmo-Design
Vinnisby
070-2710001
limmo-design.se
SWITZERLAND
Spycher-Handwerk
Huttwil

4162 962 11 52
spycher-handwerk.ch
UNITED KINGDOM
George Weil/
Fibrecrafts
Guildford, Surrey
44.01483.565.800
georgeweil.com

el fRIPEdVIa



Schacht Baby Wolf

HEN YARN AND SHUTTLE AND LOOM COME TOGETHER
to create the cloth you imagine, it’s like the thrill of discovering
weaving for the first time. You fall in love all over again.

There’s a reason the Schacht Baby Wolf is our best-selling loom. She’s responsive
and reliable, friendly and easy to use. With X-frame and barrel nut construction, the
Baby Wolf is exceptionally sturdy, while allowing the loom to be folded for storage
or transport. Whether at home, on the road, or at school, the Baby Wolf is the little
big loom you'll love to weave on.

26" weaving width « available with 4 and 8 shafts or 4-now-4-later option « removable back beam e

accessories include: stroller, Wolf trap, sectional beam, double back beam, high castle tray « height
extender « made of hard maple with hand-rubbed Danish oil finish

Thoughtfully designed
and superbly crafied,
the Schacht Baby Wolf
has been making friends
of weavers for nearly a

quarter-century.

Schacht Spindle Co., Inc.
6101 Ben Place
Boulder, CO 80301

p. 303.442.3212
schachtspindle.com

MADE WITH LOVE IN
BOULDER, COLORADO



CIRCULAR WEAVING LOOM

Take your weaving to new shapes with the Majacraft circular loom.
Available in three sizes measuring 180 mm (7.1"), 275 mm (10.8"), and 450
mm (17.7"), the circular loom is easily portable and fun for both seasoned
and new weavers alike. The loom is perfect for weaving with thrums or
small bits of leftover handspun, or for experimenting with novelty and

otherartyarns.
www.majacraft.co.nz

WEAVING CARDS

Card weaving has been around for centuries—but that doesn't mean
you have to weave with the same old cards. These redesigned card-
weaving cards from Schacht Spindle Company have colored bands
and stripes printed along each edge to help you keep better track of
each card’s position. Made from 24-point cardstock and measuring
3.5" square, these sturdy cards fit comfortably in the hand and the
pocket so you can take them anywhere.
www.schachtspindle.com; (303) 442-3212
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TRAVEL TOOL CASE

Take your small-loom weaving tools on the go—without fear of
losing them—with these cute cases from Sublime Stitching.
Originally designed for embroiderers, the tool cases are perfect for
tablet, inkle, and pin-loom weavers. The case easily holds a small set
of scissors, tapestry needles, small belt shuttles, T-pins, and other
notions. Best of all, magnets on the inside keep your pins and needles
in place. The cases come in seven designs and are available with or
without tools.

www.sublimestitching.com

HIGH-CAPACITY SHUTTLE

Weave bulky yarns with ease using this high-capacity cleat shuttle
from Northwest Looms. Made from North American hard woods,
the shuttle has a ski-tip point for easy passage through the shed
while weaving even the bulkiest and textured of yarns. Available in
20", 25", and 30" versions.

www.northwestlooms.com; (307) 638-8003


www.majacraft.co.nz
http://www.sublimestitching.com
http://www.northwestlooms.com
http://www.schachtspindle.com

Jeane Pierre Larochette with Yael Lurie

Weaving words, Larochette and Lurie
tell the story of a Spanish-speaking
man from Patagonia, born to Swiss-French parents, and a
Hebrew-speaking kibbutz-raised woman from Israel, born to
Lithuanian parents, who had no common language when they
met except love. Written in a learned style by the multilingual
couple whose tapestries typically speak for them, the book is
articulate and—at times—poetic.

The reader can follow them from country to country during
turbulent times as they developed their style of collaborative
work. Their chapters share parallel parts of their lives from
their personal perspective. Historic photos illustrate how
Larochette and Lurie developed their creative skills while
growing up, joining together, and raising a family.

As Ann Ireland wrote in her contribution to the book,
through their teaching Larochette and Lurie were “sprinkling
the continent with a new generation of tapestry weavers!
Susan Martin Maffei considered them “the mother and father
of tapestry weaving in the United States!

Walter F. Morris, Jr, and Carol Karasik

Morris and coauthor Carol
Karasik trace the evolution of
textiles in Chiapas from their origins in classic Mayan times
to the work of contemporary artisans. Lush photos by Janet
Schwartz of textiles, ancient and modern, of community
festivals, and of weavers at work tell the story as clearly as
the words. In this gorgeous volume, you will learn about
symbolism in Mayan culture and see the same symbol-rich
brocaded fabric adorning ancient Mayan royalty and the
saints paraded in today's community festivals. You will see
gauzy inlaid fabrics evolve from sacred robes to huipils (the
traditional blouse of Mayan women) to prom dresses. Morris
and Karasik weave the stories of textile techniques—gauze
weaving, brocade, running stitch, cross-stitch embroidery,

THE TREE OF LIVES: ADVENTURES BETWEEN WARP AND WEFT

BERKELY, CALIFORNIA: GENESIS PRESS. 2014, PAPERBACK, 368 PAGES, $30.

he careers of the tapestry weaver, Jean Pierre Larochette, and his wife, the artist/designer, Yael Lurie,

are interwoven in this dual memoir. He envisioned their story as “a tree with branches symbolizing
the family, friends, places, and experiences that have shaped our lives!Beyond a simple autobiography,
this book is also a travel journal of the peripatetic couple, a love story, the history of the Aubusson tapestry
tradition, and a how-to book on living lives dedicated to art.

While there are books in our textile libraries with technical
details and directions, and books about the life and work
of some well-known weavers, this book tells a distinctly
personal story of two exceptional artists. There are countless
helpful hints hidden within the story that one can carry to the
loom, such as nurturing a dream-tapestry on paper; weaving
samples to learn see how the interrelationship of warp, wetft,
and sett can correlate perfectly with the design; and having
the patience to weave each pick, each pass, before the next.

Larochette has an ineffable link to the Aubusson tapestry
tradition and ends the book with a “bow of gratitude to the
weavers of the past and to the loom, that immemorial frame
of the imagination.” The Tree of Lives is filled with inspiring and
compelling tales of two lives woven together. Remembering
their story will keep you company during those solitary hours
at the loom.

— Nancy Arthur Hoskins

MAYA THREADS: A WOVEN HISTORY OF CHIAPAS

LOVELAND, COLORADO: THRUMS. 2015, PAPERBACK, 214 PAGES, $34.95.

aya Threads is a joyous celebration of a living tradition. Author Walter Morris starts his narrative

by quoting a historian who said that centuries of invasion, wars, plagues, and oppression
should have wiped out all traces of the classic Maya culture of Chiapas and other parts of Central
America. Yet not only have some ancient textiles survived the ravages of time, the techniques that cre-
ated them and the sacred symbolism of the ancient cloth survive today among the descendants of
the Maya, evolving through the centuries in joyous profusion.

the amazing Chamulan wool tunics, and Zinacantec woolly
robes (think black yeti pelts)—with the history of Chiapas. For
example, when the Spanish conquerors forbade loincloths,
the Mayan men eventually conceded to wearing pants but
refused to part with their loincloths, wearing them as belts
instead. (Morris relates a Mayan creation myth in which misuse
of loincloths ended in two wicked brothers being turned into
monkeys.)

For anyone who enjoys history, stunning folk costume,
seeing artisans at work, and excellent storytelling, this book is
a visual and intellectual feast.

— Anita Osterhaug
Check out weavingtoday.com for more reviews of weaving books
and DVDs.
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Leclerc Looms

Visit a Dealer Near You

Prescott AZ 86305
928-717-1774
carmaweaving@cableone.net

THE FIBER FACTORY
Mesa
(480) 969-4346

California

CUSTOM HANDWEAVERS
Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS
Studio City

Tel: (818) 231-0707
Fax: (818) 783-1861
lissadler@gmail.com

SAN FRANCISCO FIBERS CO.
Oakland

(5610) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Illinois

FINE LINE CREATIVE ARTS CENTER
St. Charles

(630-584-9443

www.fineline.org

info@fineline.org

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas

HERITAGE HUT
Whichita

(316) 682-4082
www.heritagehutyarn.com

THE YARN BARN
Lawrence

(800) 468-0035
yarnbarn@sunflower.com

Kentucky

THE WOOLERY
Frankfort

tel: (502)-352-9800

fax (502)-352-9802
http://www.woolery.com
info@woolery.com

Louisiana

WEAVIN' PLACE
Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN

Bath

(207) 442-7909

(800) 341-0282
kwww.halcyonyarncom

F Since 1876 W
Al‘izona PORTLAND FIBER GALLERY
& WEAVING STUDIO
FIBER CREEK Portland

(207) 780-1345
www.portfiber.com
portfiber@gmail.com

Massachusetts

FIBER LOFT / BARE HILL STUDIO
Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan

DAVIDSON'S OLD MILL YARN
Eaton Rapids
(517) 663-2711

FORMA

Whitmore Lake

(734) 761-1102
www.forma-fiberarts.com

OLD MILL YARN
Eaton Rapids
(517) 663-2711

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey

WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

VILLAGE WOOLS
Albuquerque
(505) 883-2919

New York

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina

EARTH GUILD
Asheville
1-800-327-8448

North Dakota

YARN STASH

Minot

(701) 839-4099
yarnstashminot@hotmail.com

Oregon

EUGENE TEXTILE CENTER
Eugene

(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg

Tel: (503) 538-4741

Fax: (503) 5638-8005
www.pacificwoolandfiber.com

Pennsylvania

THE MANNINGS

East Berlin

(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

South Dakota

LYLA AGIUS DESIGNS
Ipswich

605-380-3619
www.lylaagiusdesigns.com
info@lylaagiusdesigns.com

UPSTAIRS STUDIO
LaPorte
(281) 470-0108

YARNORAMA

Paige

512-253-0100
www.yarnorama.com
info@yarnorama.com

Virginia

DIRT WOMAN
Mathews

Phone: 804-725-7525

Fax: 804-725-7626
rebecca.mccoy2007@gmail.com

JULIE’S HANDSPUN YARNS
IN MANASSAS
703-201-2924
handspunyarns.org
juliespins@gmail.com

SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS
Seatle

(206) 524-1221
www.weavingworks.com
info@weavingworks.com

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM

Butternut

715-769-3773
http://users.dishmail.net/redbarnfarm
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@A0L.COM

CANADA

Alberta

BEDROCK SUPPLY LTD.
Edmonton

780-434-2040 ext 34

Fax: 780-436-3294
kathy@bedrocksupply.ca

SHUTTLEWORKS

De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBRES PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM
Duncan
(250) 746-5250

Nova Scotia

ARMSTRONG TEXTILE
Halifax

(902) 477-0408
info@armstrongtextile.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LESLEY ARMSTRONG FINE
WOVENS

Halifax

(902) 477-0408
mailto:la@ca.inter.net

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifiores.com/
geminifibres@interhop.net

Quebec

MAURICE BRASSARD & FILS
Plessisville
(819) 362-2408

JAPAN

~

KAWASHIMA TEXTILES SCHOOL
Kyoto
075-741-3151

KOREA

WEAVINGSHOP

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.
Taipei
(886) 2 2751 2521
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he tactile qualities and surface

appearance of the fabrics I create
are essential to the works I make.
Whether it is a fine art piece or a
garment, materials are often the impetus
for my work. Designing, for me, always
starts with a sample. With woven cloth,
there is no other way to get a true sense
of how the materials will behave. As I
begin to explore different fibers through
sampling, a relationship between
materials develops, allowing forms and
concepts to unfold.

I move freely between creating fine

art pieces and designing functional
garments. I find that the two practices

1 ! _ inform one another and spark ideas and
Section of the curtain Sara is weaving for the Denver Art Museum. pairings that I otherwise would never
PHOTOS COURTESY OF SARA GOLDENBERG have stumbled across.

HE ¥ AL

Anything that comes in large spools is
a potential weaving material for me. For
example, I am drawn to the combination
of pearl cotton and copper wire. The
combination of soft and hard materials
allows my cloth to maintain rigidity and
suppleness at the same time, and I am
intrigued by the visual combination of
the matte surface of cotton thread and
the smooth, shiny surface of copper wire.

Currently, I am weaving a curtain for
the Thread Studio in the Denver Art
Museum, using hand-dyed pearl cotton
for the warp and copper wire for the
weft. I weave in a plain-weave structure,
allowing color and texture to be the
driving force of the piece. The colors I
chose for the curtain were a reaction to
the space: I was looking to find a balance
that would blend and pop at the same
time. Once the weaving is complete, I
needle weave long warp tails back into
the grid of the woven cloth to create
pattern. In this case, the final pattern will

RaTTEL L T T LS

COTART T “'"llhnl

loosely represent a combination of
cityscape and mountain landscape, a
combination Denver is so lucky to enjoy.
The copper wire creates a slick texture
and a unique sheen that changes
depending on where you stand in the
room. The way the copper reflects light
creates a sense of movement in the
piece. Depending on how the fabric
curves, from some angles the copper is
barely visible, showcasing the cotton

18 | HANDWOVEN weavingtoday.com
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grid in the fabric.

thread, and from other angles the whole
surface glitters. On a functional level,
the copper locks the cotton in place
during the weaving process, allowing
for a more open sett that allows the
warp ends to be woven back into the
ground cloth, creating a whole new
layer of texture and interrupting the
plain-weave grid.

When designing large-scale installa-
tion pieces, I think a great deal about
how human beings interact with and
negotiate space. Designing garments, I
think about the same things butin a
different way. Both design processes tap
an element of architecture. With
garments, I always think about the
architecture of the body and how to
create cloth that will drape well and
showcase rich texture. My book
coauthored with Jane Patrick, Simple
Woven Garments, focuses on the
creation of texture- and color-rich cloth,
then transforms that cloth into beauti-
ful, easy-to-sew garments.

When designing garments, I look to
create texture through weave structure
as well as through the surface of the
yarn itself. I am often drawn to novelty
yarns. They open up a whole new range
of texture within the woven cloth I
create. Often these yarns are thicker, so
patterns with long floats can become
tricky because they have more opportu-
nity to catch and snag. Using fiber rich
in texture adds a whole new look to
plain weave. As with the pairing of the
cotton and copper, I often couple yarns
where one has an element of sheen and

Ribbon yarn woven with sportweight wool creates an attractive

honeycomb fabric.

the other a more matte surface.

Yarn coupling is a very important
aspect of creating interesting fabrics.
Working with yarns of different weights,
sheens, and surface texture leads to
eye-catching cloth. For example, when
you combine a ribbon yarn with a
sportweight wool, a very unusual grid
emerges, and a fabric that interacts with
light in a unique way. Depending on the
yarns you pair, color-and-weave
techniques can become just as powerful
a tool in creating compelling texture as
weave structure.

Mixing and matching weave struc-
tures within one piece can create a fun
play of texture as well. When mixing
weave structures, you can choose
simpler yarn in a solid color palette. But
[ am also never afraid to experiment
with some sparkle in my fabrics! I find
that the addition of a sequined novelty
yarn can give a garment the extra pop it
needs without being overwhelming.
Anything that changes the surface of the
cloth helps create a more dynamic look.

Using unexpected fiber combinations
is a large part of what makes designing

Sara Goldenberg is the coauthor, with
Jane Patrick, of the new book Simple
Woven Garments. This beautiful collection
of wearable woven styles celebrates yarn
and texture with fabric that can be woven
on any loom, from rigid-heddle to floor
looms, and made into flattering garments
with a minimum of sewing and fitting.
You can buy Simple Woven Garments at
bit.ly/simple-woven-garments

so much fun for me. Having entered the
weaving world in a somewhat non-
traditional way, I came to the table with
no preconceived ideas about how to
weave or what to weave with. I have a
background in knitting, sewing, and
sculpture, and I find that it is the blend
of all these techniques that leads to
unique, fun garments full of texture and
depth. In my garment designs, I always
look to add sculptural elements that
complement the woven cloth, whether
it be a chunky rolled hem, a ruffled
edge, a ribbed knit waistband, or a
unique collar trim. These additions
create another layer of physical texture
and depth.

With all of the fabric I design, I aim
to incorporate multiple levels of visual
interest encouraging people to come
and take a closer look and discover how
such a unique surface was created. Even
just writing about my design process
makes me want to head into the studio
and start up on a new round of samples
to see what projects will unfold next.

L —— 4
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www.bit.ly/simple-woven-garments

have been a fiber artist specializing in

weaving, spinning, dyeing, and felting
for over forty-two years. Raised and
educated in Japan, the influence on my
works comes directly from the Japanese
culture and environment, and from
traditional techniques.

Many of my weaving projects are
made using the kinds of overtwist yarns
that have been used in Japan for
centuries to make high-quality kimonos
of silk, cotton, and hemp. The yarn is
prized for creating distinctive crepe and
pleat surfaces with soft, light, delicate
textures. In my current projects, such as
shawls, lamp shades, and placemats, I
am using paper yarn and silk overtwist
yarn to make fabric. The paper yarn is
called washi-ito in Japan (washi means
paper, and ifo means yarn), and fabric
made with this yarn is called shifu,
which is considered an environmentally
friendly material.

I first became interested in shifu
thirteen years ago, when a friend gave
me a pair of socks knitted with washi
yarn. The socks are breathable, cool in
summer and warm in winter, and have

20 | HANDWOVEN weavingtoday.com

Left: The striped fabric after wet-finishing. Right: Yoko's niece in
one of her aunt's shifu shawls. PHOTOS COURTESY OF YOKO ARA
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YOKO ARAI

moisture-wicking and antibacterial
properties. They are also hypoallergenic,
and hold up surprisingly well through
many washings. I have those socks to
this day!

AN [LLUSTRIOUS HISTORY

Shifu cloth dates back at least as far as
the Heian period (794-1185) in Japan,
when it was used mainly for the robes of
Buddhist monks. Later it was also used
for samurai armor and summer obis,

the sashes worn over kimonos. By the
Edo period (1603-1868), kimono fabric
and obis were more commonly made
with silk or linen warp and washi-ito
made its appearance mainly as weft
yarn. Shifu garments, however, were
still popular with poorer people who
did not have access to cotton or silk. By
the Meiji era (1868-1912), cotton and
synthetic yarns and fabric became
widely available, and shifu waned in
popularity. Fortunately, recent interest
in natural materials has led to a revival
of shifu weaving in shawls, garments,
tapestries, and art objects.

WEAVING WITH WASHI-ITO
According to Susan Byrd, in her book
A Song of Praise for Shifu, the traditional
washi paper used to make washi-ito is
made from the inner bark fibers of wild
and cultivated trees, most of it from the
paper mulberry tree, hence the strength,
lovely texture, and healthful qualities of
the yarns. (See Resources.) Byrd relates
that in the heyday of shifu weaving,
different master craftspeople were
responsible for each stage of the
thread-making process, whereas today
she estimates that there are fewer than
twenty people in Japan producing shifu
from start to finish. Her book has
detailed information on making washi
yarn, but you can also buy it from
suppliers such as Habu Textiles
(habutextiles.com), Websters
(yarnatwebsters.com),
and Ito (ito-yarn.com). I
buy mine from a supplier
in Japan; see Resources
for contact information.
Washi yarn is strong
enough to be used in
warp, but because it is
hard to obtain, most
Japanese shifu weavers
today use silk or cotton
yarns for warp and
reserve washi-ito for weft.
I use both high-twist and
medium-twist S-Z spun
yarns in my shifu
weaving. (The combina-



For these samples, Yoko used an overtwisted warp
yarn dyed in purple, green, orange, pink, red, and
gray-purple, and wove a balanced weave at 18 ends
per inch. For the sample on the left, she took a
sample of the original cloth on the right, used a
binding dye technique called thread-resist rings (ne-
maki shibori) and shell (bai shibori) and overdyed it
with a blend of black, purple, and blue acid dyes.

tion of twist directions creates the
overtwist in the yarns.) Overtwist yarn
is very active, so it is difficult to warp
with even tension. Make sure to pull the
yarn hard and keep checking your
tension as you wind and tie on. Fine
thread used for shifu weaving in Japan
is sett at 48 to 64 ends per inch, and
Japanese shifu weavers will treat their
silk or cotton warp with sizing. I
typically weave my shifu cloth at a more
open sett of 18 ends per inch, and I
haven’t found sizing necessary for my
projects.

The washi yarn is easy to weave with,
but I recommend a gentle beat. The
most important thing is to keep your
beat even because the textured yarn will
show inconsistencies. When you have to
join a new weft thread, overlap the old
and new ends carefully to avoid leaving
a thick spot. Byrd mentions that there
may be spots where the paper yarn has
come slightly untwisted. You can fix

these by adding twist to that spot with
your fingers.

On and off the loom, the woven fabric
looks like nothing special, although you
may notice that it has a delicate,
almost-transparent character. The
magic happens once cloth meets water.
To wet-finish your cloth, just soak the
cloth in warm water for about ten
minutes. The paper yarn will expand in
the water, closing up the weave and
becoming very soft. The cloth will
develop delicate ripples and a finer
weave will have a beautiful drape
perfect for a shawl or clothing.

COLORED PAPER

Many weavers have asked me if you
can dye washi yarn or shifu fabric, and
the answer is yes. It washes and dyes
beautifully. Susan Byrd says that washi
yarn is known to take dyes better than
cotton, producing rich colors similar to
those achieved with silk, and I have
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found this to be true. Japanese shifu
makers favor natural dyes, but I have
also had good results using commercial
acid dyes. The active twist will relax and
revive as you go through the extensive
rinsing process after dyeing, but it will
end up with the same lovely crepe or
pleated surface.

As you look at some of my projects. I
hope you, too, will be inspired to weave
beautiful, earth-friendly shifu cloth.

RESOURCES

Byrd, Susan J. A Song of Praise for Shifu.
Ann Arbor, Michigan: The Legacy
Press, 2013, pp. 9, 45, 73, 87, 99.

Yoko’s washi yarn supplier: Matsuhisa
Eisuke Kamiten,1911-2 Mino City,
Gifu Prefecture, Japan 501-3728
www.kumojyo.co.jp/pc/goods/
kamiito/info@kumojyo.co.jp «=—=
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In Search of

BY MARILYNN COWGILL AND JILL GRAHAM

or more than three decades, the

Handweavers Guild of America
(HGA) has offered a Certificate of
Excellence program that aims to set
standards and guidelines for evaluating
individual skills in fiber arts, to encour-
age research and exploration, and to
recognize technically qualified weavers,
spinners, dyers, and basketmakers. The
certificate reflects work that has been
done by a craftsperson over a period of
time: the Level I certification in spinning
or weaving requires 40 samples, and the
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PHOTOS BY MARILYNN COWGILL
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Marilynn wove these overshot and weft-faced samplers as part of her COE program.

Level II certification requires projects,
samples, and finished goods. The
candidate submits a finished portfolio to
HGA for peer review and judging. If the
candidate is judged to have completed
the samples and work to the standards
of the program, he or she is awarded a
Certificate of Excellence (COE).

We talked to two people who have
completed this work to get their
perspective on the process: weaver Mari-
lynn Cowgill and handspinner Jill
Graham.

MARILYNN COWGILL,

WEAVER:

I started the COE because I wanted
to be an expert weaver. I looked at
different academic programs, but
decided I already had enough graduate
degrees and didn’t need to do any more
of them! This program is a practical,
hands-on learning experience, which is
what I wanted. I already knew how to
jump through other people’s hoops, so
I knew I could do it.

I haven't yet passed Level I; perhaps
by the time you read this article, I will
have completed the judging. Of course,
I would love to pass the first time, but
if I don't, I know I'll still have more to
learn the second time around!

I thought I would learn more about
the structures of weaving by doing this
work, and I certainly have, but I ended
up learning most about myself and
how I approach excellence. It didn’t
make sense to me to do work that was
just “good enough” when I knew I
could do better. I am a more careful
weaver now, but a more patient one,
too.

I have found this to be an intense
journey and my motivation has been
tested all along the way. It often took
more time to learn a particular skill
than I wanted to give—and my samples
showed it! So I often had to start the
samples over. Anyone starting on this
journey should expect to be challenged
in ways they didn’t think possible. The
COE process—Ilike a lot of weaving—is
an individual pursuit, and you need to
be self-motivated and continue to
move through the process. Sometimes,
it takes some digging to get the
information you need, and being a
bulldog is a good thing!
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Here’s a table loom you have to experience. The Jane table loom is
designed by a weaver for weavers, and offers exceptional features
and performance to make any weaving project a snap.

Jane Loom Features

e Great shed e Overhead beater that stays out of the
« Smooth and easy toggling way when throwing the shuttle
« Large weaving area e Beater flips away for easy threading
« Two weaving widths available; ~ ® Folds down easily even when
- 15.5” (40cm) fully dressed
- 27.5” (70cm) e | ocking mechanism holds it closed
e Standard 8 shafts e Carry handle for “grab and go” (ocm oniy)
e 10 dent reed included e Stand and bench available as options
e Cords run over rollers to e Exquisite craftsmanship e
Femove-cord-wear, ¢ \/ery portable at only 23 Ibs, and 5.5”
e Texsolv heddles high when folded

e Great warping instructions

north america

make it your own™ Visit us at www.louet.com

Our David just got better - He's
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Jill handspun the cashmere yarns to knit this Jared Flood design.

PHOTO BY JILL GRAHAM

JILL GRAHAM, SPINNER:

I had been thinking about the COE in
Handspinning for years but had no
time. When my children went to
college, I took a look at my goals and
realized that I longed to spin, dye, and
knit, activities I had given up while
raising my children. I am goal-oriented,
self-motivated, and driven, and I
wanted to be the best spinner I could
be. We have all said we were going to
learn a skill, only to put it off. I did the
COE so that I had no excuses not to
learn to spin cotton, flax, silk, wool,
exotic fibers, man-made fibers, etc. I
wanted to learn to spin woolen and
worsted, thick and thin, laceweight and
novelty yarn; I wanted to learn it all!

Committing to the COE announced
to my family that I was serious. I did not
pass the first time, and I realized T had a
lot more to learn. I passed Level I in
2011, and in 2013, I went on to pass
COE Level II, Master in Handspinning
with a Specialty in “Spinning Cashmere
and Cashmere Silk for Lace Knitting” I
will continue to explore and learn new
spinning techniques and uses for my
yarn.

The HGA provides guidelines to help
you become a master craftsperson in a
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fiber art on your own and in your own
way. It is extremely time consuming and
requires commitment and perseverance.
But you can take as long as you need
and set your own goals. In the end, you
will learn what you want, although you
may have to jump through some hoops
that are not as meaningful to you.

It was extremely scary to think that
after all my hard work I might not pass.
But I learned that, when it comes down
to it, passing is not the point. The COE
was a step in a lifelong learning process.

I set out to become the best spinner I
can be, and I appreciated the feedback
in the areas in which I needed more
understanding. And yes, it is hard work
becoming the best we can be.

I found that the whole process was a
journey of discovery. I learned a lot
about my own limits, my family’s
generosity, and my husband’s unending
support. I am a Master Spinner, and I
now know that is only a stepping-stone
on a lifelong quest for excellence. It is
fabulous to set out to achieve something
and watch the universe conspire to help
you get there. It was an intensely
personal and spiritual journey for me.

EMBRACING THE
UNKNOWN

When asked to give advice to others
who may have considered the COE
program and, perhaps, have been
daunted at the thought, Marilyn
explains: “I think we are only afraid of
what we don't know, and working in the
COE gave me confidence that I was
learning a lot, so I didn’t feel it was
difficult. I often thought about the great
history of the guild system and how
they had apprenticeship so that the
newer members could learn from older
ones and become skilled craftsmen and
women. I believe the COE enables us to
become a part of that lineage” «—=

Jill spun many types of yarn to earn her COE. PHOTO BYJILL GRAHAM



HHarrisville Designs

ma]
I
b
= L

20+ yard rﬁing mill with
~| unique brake system

: i p - lal 45" Rug Loom with Shaft—Switchng" ice
Brass Sley Hook S Designed with Peter Collingwoo@ _
Maintaining over 200 years of textile tradition

QUALITY. TRADITION. VALUE.

You won’t find better value anywhere else

800.338.9415 harrisville.com Harrisville, NH 03450

New Metal

Rachet and Pawl
// % : tension
machanisms

KR UMSKI & SONS

www.kromski.com www.kromskina.com

The Harp Forte Rigid Heddle Loom KROMSKI NORTH AMERICA

Available in 8", 16" 24" and 32" widths 212 West Jackson Street
Thomasville, GA 31792

For more details contact your dealer or visit our website 229-227-1322
Ipgrade kits available for existing Harp Models mail@kromskina.com
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his past winter, my little spot in

south central Pennsylvania seemed
semi-cozy compared to the bitter cold
and snow of New England, but those
months of early nights and staring at
four walls still made me dream of
spring. January brought seed catalogs
with pictures of fruits and vegetables so
beautiful you can almost taste them.

One Saturday, I couldn’t stand it any

longer, so off to the garden center I
went for a dose of mental health. My
local center has a large garden pond
tull of koi. “The koi seem to get bigger
each year,” I remarked to a sales
associate. “Oh yes, they will continue
to grow, depending on their environ-
ment and the size of the pond they

weavingtoday.com

Fell

With a View.

live in,” she said. On the way home, I
thought about that, and I laughed
because I have grown my collection of
looms and equipment to fit my
environment. ’'m sure many of you
reading this can relate.

I have several looms, and I can’t imag-
ine giving up a single one of my
“precious babies,” because I use them
all. Some are warped for class samples.
Some are designated for Handwoven
articles. One is for exploring a new
structure. The barn frame looms are
part of my collection of antique looms.
One large countermarch is so big I have
it set up at a friend’s house. (Now don’t
judge. Let thee who is without stash cast
the first cone.) In my world, I feel I need

Tom needs space;‘lﬁh_ Hft_;' lection of big looms!
PHOTO BY BONNIE BISS
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TOM KNISELY

A Space of My Own and a Loom

them all to weave and function as a
teacher and writer. My looms make me
happy, and I am grateful for the space to
keep them. Like the koi, I have filled
and overgrown my environment.

On a cold day last January, I traveled
up to New York City to give a talk about
rug weaving. I met some wonderful
people and caught up with some old
acquaintances. Even my nephew and his
wife came to hear what Uncle Tom had
to say about rug weaving. When I asked
the group what looms they weave on at
home, most told me table looms and
rigid-heddle looms. If they want to
weave rugs and larger projects, they rent
time on looms at the art center or a
private studio. This makes total sense,




Ria Koopmans's small but se

since the average New York apartment
is quite small.

I spent a wonderful evening with my
hosts in the Bronx. Their apartment is a
fabulous place filled with books and
music and all the things that make
them happy. There is an efficient and
well-organized studio space right off the
kitchen that is about the size of my
walk-in closet at home. The studio was
so neat and well thought out, it made
me feel ashamed of my own sprawl.
Everything had its place in this little
studio, and it worked so efficiently.
“Everything has to be well calculated
when you live in New York,” my hostess
told me. When the studio door opens, a
beautiful pressed-glass doorknob just
misses the side frame of a Louet Jane
table loom on its stand. The loom sits in
front of a window that looks out onto a
well-maintained courtyard with plants
and wildlife. Beside the table loom is a
rigid-heddle loom. The looms are
warped and ready to weave on when
the mood is right. There is a desk for
planning and a wall of shelves filled
with books and yarns. “I come here to

rene studio in New York City. PHOTOBYRI

A KOOPMANS

weave and the space suits me just fine,’
my hostess told me. “T love to weave
and I can be creative in this space.” This
was an eye-opener for me—one of
those times that stops you in your
tracks and makes you think. It's not the
amount of space you have but what you
do with it. I am so glad to have seen
how a small but efficiently organized
studio works. I will be more under-
standing and attentive in future when a
student says he or she has only a small
space for a loom. When helping choose
aloom, I will consider their space more
thoughtfully.

As the saying goes, “If  had a dollar
for every time . . ” In beginning
weaving classes, we always ask students
what made them want to weave. For
many; it’s a lifelong desire but they have
had to put off their dream of weaving
until they had the time or space. If I
only had that dollar for every time
someone said that they finally got that
last child off to college and now they are
now going turn junior’s room into a
studio where they can lock themselves
away and weave beautiful fabric.

By the end of the class, the students

have woven on several different looms
and can say which they enjoyed and
which they didn't like. I do my best to
help them make a wise decision when
they purchase their first loom. I tell
them about all the mistakes I made
myself. I once bought a 60-inch
countermarch loom with 16 shafts to
weave coverlets. I used all 16 shafts
but never wove anything wider than
30 inches. When thinking about
purchasing a loom, ask yourself
what you want to weave. Write
down and make a list of at least a
dozen projects that you want to
weave first. Does the list include
rugs? This will take a heavier loom.
Do you like to weave complex
patterns? This may take more
shafts (but don’t underestimate
what 4 shafts can do). I remember
Madelyn van der Hoogt saying
that there are two types of weavers. One
loves color and textured yarns and
would be happy to weave plain weave for
the rest of their lives. The other loves
pattern and would be happy with just
two cones of contrasting colors if they
could weave every permutations possible
on just one threading.
Then there is Tom who wants it all. If
I could have only two looms, there
would be one heavy and strong enough
to weave rugs and the other could be
smaller, with at least 8 shafts to satisfy
my need for pattern. And then, where
to put them? I will always somehow
find the space. With all my friends now
downsizing their homes, it makes me
wonder what I will do someday when
and if I have to downsize. When you
pop in to say hello, you might be
offered a folding chair to sit on. It’s not
that I don’t love you and want you to
stay, but your visit will be temporary
and my looms, well, my looms are
forever. «e=—m»

Want a loom workshop with Tom?
‘ Check out The Loom Owner's Com-

panion video at wwwhbit.ly/loom-

owners-companion-video.
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Parrot Plumage
Crimped Scarf

DIANNE TOTTEN

hat I call “crimp-cloth” is a form of woven shibori that uses

heat-setting to create permanent texture in the cloth. From a hobby
weaver and workshop junkie who wanted to try every weave structure out
there, I have evolved into a crimp-cloth addict. All those years spent
learning about weave structures has paid off; as they helped me understand
how any structure can be crimped. Once you understand the process for

F rom waves Of COI making crimp-cloth, the possibilities are limited only by your creativity and
Thea imagination.
to waves of grass R This scarf was inspired by
f the plumage of the green-

winged macaw my grandson
Max is holding in the photo. I
chose an overshot threading
because four blocks of pattern
are available for crimping on
four shafts. The ground cloth is
plain weave. The floats on the
top and bottom of the cloth
and the halftone areas of the
overshot structure provide
what I call the “mountains;

“valleys” and “pebble” areas of  pianness grandson Max with the parrot

the crimped cloth that are that inspired this scarf.
PHOTO COURTESY OF DIANNETOTTEN

reminiscent of the layered
feathers on the parrot. The
treadling for the pull threads I chose was inspired by the shape and
rounded tip of parrot feathers. I used a traditional overshot treadling with
pattern yarn and tabby (and no gathering threads) for the uncrimped
ruffles at each end of the scarf. My treadling order carries out the feather
design.

I knew that the crimp pattern would show up best in a solid-color area,
and turquoise is a favorite color, so I made it the most prominent. Because
I like how crimp “fractures” the color stripes, I decided to blend the
remaining colors into each other in a narrow stripe pattern. Sometimes I
pay attention to where the color lands on the threading draft for a certain
look, but this time I designed the color order with no concern for its
relationship to the threading order. I enjoy the surprises in color and
texture this method offers.

After weaving, tightly pulling and tying all the pattern threads, steam-
ing, and cooling, it is time to snip all those knots and open your surprise
package. In my workshops, I refer to this activity as “Christmas morning”
For as many yards of crimp cloth as I have created, the excitement of this
moment hasnt diminished. Whether you follow my color and treadling
PARROT FEATHERS PHOTO ©ISTOCKPHOTO.COM/TRAMONT_ANA orders, or create your own, have fun crimping!
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STRUCTURE
Overshot.

EQUIPMENT

4-shaft loom, 18" weaving width; 10-
dent reed; 2 shuttles; 3 bobbins.

YARNS

Warp: 8/2 Tencel (3,360 yd/Ib; Yarn
Barn of Kansas), Turquoise, 930 yd.
8/2 Tencel (Village Spinning and Weav-
ing), Lemon Grass, 403 yd; Deep Sea
Coral (used doubled), 210 yd; Olive, 168
yd. 2/30 spun silk (7,500 yd/Ib; Halcyon
Yarn Gemstone Silk), Dark Pink #103
(used doubled, 364 yd. Ground weft:
Metal Verbena 100% polyester (1,000
yd/oz; Giovanna Imperia), Petrolio, 966
yd. Pattern weft (for ruffles): 8/2
Tencel (Village Spinning and Weaving),
Grey Blue, 55 yd. Gathering weft:
White upholstery thread or any
smooth, strong thread, 152 yd.

OTHER SUPPLIES

Needle and sewing thread to match
fabric; Fray Check (optional). Large pot
with rack for steaming.

P rOJ eCl ssHarrLoom

WARP LENGTH

540 ends 3% yd long (Deep Sea Coral
and Dark Pink are used doubled, 2
threads/working end; allows 5" for
take-up, 35" for loom waste, and 8"
for sampling).

SETTS

Warp: 30 epi (3/dent in a 10-dent
reed). Weft: 24 ppi for plain-weave
and gathered areas; 32 ppi (16 ppi
pattern/16 ppi tabby) in overshot
ruffles.

DIMENSIONS

Width in the reed: 18".

Woven length (measured under
tension on the loom): 78".
Finished size after crimp-

ing and hemming: 6" x

76" (including ruffles).

Get the Kit!

bit.ly/parrot-plumage-scarf-kit



www.bit.ly/parrot-plumage-scarf-kit

Shaft 4
Shaft 3
Shaft 2
Shaft 1
Total

30

er— 2XT 3X~
4 4 1 4 1 4 1 8 1 4 M Deep Sea Coral
6 9 13| 12] 9 13 1 1 1 1 7 1 1 7 1 | Turquoise
1 14 8 1 14 [ Dark Pink*
1 1 1 1 1 1 1 6 1 6 1 6 1 M olive
1 3 11 1 1 17 1 1 5 1 15 1 1 1_ [ Lemon Grass
— 2X — <—cont'd
52 1 4 1 8 1 4 1 8 [l Deep Sea Coral
273 1 7 1 1 n 13 1 13 12| 10 2 1 1 7 1 4 5| Turquoise
52 11 4 8 1 14 5 [ Dark Pink*
48 6 1 6 1 11 M olive
115 16 1 1 5 1 1 1 1 1 1 4 0 1 1 5 1 [ Lemon Grass
540 ends
*Numbers shown are working ends. Dark Pink threads are used doubled and treated as a single working end.
138 3x
150
132 4 4 4 4 4 4 4 4 4 4 4 4 4 4] | |a]a
120 3 3 3 3 3 3 3 3 3 3 3 3|3
540 2 2 2 2 2 2 2 2 2 2 2 2 2[2]2
1 1 1 1 1 1 1 1 1 1 1 1 111 1 1 .
/ n
/ ¥
<—3xcontd |/ |
® 4x
4 4 4 4 4 4 4 4 4 4 4 4 4 /
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 @ |
2 2 2 2 2 2 2 2 2 / |
11 11 11 11 , @ 5x
® |
<—3xcontd |/ o |
4 4 4 4 4 4 4 4 4 4 4 / 6x
3 3 3 3 3 3 3 3 3 3 3 3 3 3 @ |
2 2 2 2 2 2 2 2 2 2 2 2 2 2 / I
1 1 1 1 1 1 1 1 , 10x
o ||
<—3xcontd |/ 3IX 2|
Deep Sea Coral warp thread is used doubled. Thread two threads 2 2 2 2 2 2 2 2 ! X ! |x
together through the heddles and treat as one warp end. 3 3 3 3 3 3 7 ™
2 2 2 2 2 / 3|X3x
111 1111 X | 8x
/
1 ground weft: Petrolio polyester / 3|X5x
@ pattern weft (ruffles): 8/2 Tencel, Grey Blue X! I
X gathering weft : upholstery thread, white / 3'x |
/ 77X
X |
! 3|x !
Wind a warp of 540 ends 3% yards long, edge. Stitch after the Fray Check is dry.) I ' 7|"
following the warp color order in Figure Pulling on a few gathering threads at a / 3xd
. . . . . / X
1. When winding the Deep Sea Coral time, gather the fabric length. Tightly < 7 8x
. . . . T
(dark pink), wind two strands together as knot each group. Steam 40 minutes using 1, 3|x3|x
one working end. Thread the loom fol- a kettle with a rack and tight-fitting lid. i
. . . . . . /
lowing the draft in Figure 2. (A WIF file Let the fabric dry. Remove the gathering , 3,X2|x
with warp colors and treadling is available threads. Your fabric will be permanently - X i |
at weavingtoday.com.) crimped. / @ |10x
. . _ ol ||
Weave 2" plain-weave hem, then weave Handwash in lukewarm water and mild / o |
the ruffled border in overshot without pull detergent. Lay flat to cool. / 6x
threads. Weave 71" of plain-weave - © {
ground cloth with pull-thread picks in- After the fabric is cool, iron the ruffle areas 5%
" H n /
serted every %" (after every 6 picks of at each end of the scarf. Fold up a scant ¥ B
ground cloth), following the treadling in at the hem edge and press. Machine or e |
Figure 2. Weave the second ruffled border handstitch along the folded edge. Turn up / 4|X
in overshot without pull threads, and 2" Ya" again and press. Blindstitch the hem in Amee o
plain weave for the hem. place. Repeat the hem on the other edge. L i

Remove the fabric from the loom. Ma-
chine zigzag the raw edges on both ends
of the scarf. (A narrow line of Fray Check
on the stitching line before zigzagging
will make it easier to stitch along the cut
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Art & Innovation...Toika Computer Controlled Loom

The Toika Computer Controlled Loom is the result of over 25 years of innovation. Now you can
spend more time planning your weaving projects and designing patterns while eliminating
treadling and tie-up errors. With just the tap of a pedal, you can achieve true countermarche
action—and set 2 to 32 shafts in motion—all without having to pump treadles!

« Available in 16, 24, or 32 shafts

« Powered by WeavePoint 7.2 software, compatible
with Windows 98, 2000, XP, Vista, 7, and 8

- Conversion kits available for your existing Toika
and Glimakra looms

« Ensures even sheds throughout
+ Weaves quietly in three speeds

+ FREE in-home set-up
(upgrades excluded)

800.367.9327
75 Service Center Road

Northampton, MA 01060 %
yarn.com

America’s Yarn Store”

A single, easy-to-operate pedal .
that replaces treadles, jacks, Compact dobby unit
and lamms

Easy warp control with the Linen aprons on the cloth

Excellent shed cog wheel system and warp beams

SCHOOL OF

CRAFTS | PENLAND.ORG/TEXTILES

The American
Wool Tradition”

Where sustainability is a way of life.

~y
i

ESTD 1871

IMPERIAL
YARN

IMPERIAL STOCK RANCH

Ask for the Imperial
Knits Collection at your
favorite local yarn shop.

e T

www.imperialyarn.com
Find us on Facebook ~ Join us on Ravelyy
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Shaggy Travel Tote

SARAH H. JACKSON

When traveling by air, I carry a knitting
project, a water bottle, my Kindle,
essential medications and toiletries, a shawl or
sweater, a notebook, and for a long flight,
snacks and a travel pillow. To carry that many
items, I need a sturdy, roomy tote that will
easily tuck under the seat of the airplane and is
comfortable to carry. My shaggy travel tote fits
the bill and is large enough that I can fit my
purse inside when I need to consolidate
carry-ons. It is also a fun and colorful means
of carrying class materials when I'm teaching.
[ used a commercial sewing pattern
modified slightly to fit my needs. Its a bit
larger than the original, and I customized the
interior and closure as follows: The inside has
a zippered side pocket, a pocket specifically
sized for my Kindle, a pocket for my boarding
pass, and a sleeve that holds a water bottle. For
added security, I chose a zipper closure instead
of the magnetic snap called for in the pattern.

Zippered pouches pHoTo Y saRAH H.JACKSON

There are lots of tutorials and how-to informa-
tion online with good instructions for adding
whatever features you would like in your tote.
It pays to give that some thought before you
get started so you can plan the assembly of the
lining with any extras you want to include.

I had extra warp, so I wove fabric for two
coordinating zippered pouches. The zipper is
inserted so that the bag can open wide, giving
easy access to everything inside. Extra warp
and weft amounts are given in the Project
Notes box.

32

STRUCTURE

Plain weave with weft
floats.

EQUIPMENT

4-shaft loom, 29" weaving
width; 12-dent reed; 1
shuttle with bobbin, 1 ski
shuttle or rag shuttle.

YARNS

Warp: 8/2 unmercerized
cotton (3,360 yd/lb; WEBS),
Burnt Sienna #7198 and
Burgundy #3794, 392 yd
each; 8/2 unmercerized cot-
ton (3,360 yd/Ib; UKI), Wine
#62, 630 yd. Weft: 8/2 un-
mercerized cotton, (WEBS)
Burnt Sienna #7198, Bur-
gundy #3794, and (UKI)
Wine #62, 45 yd each; (UKI)
Dark Red #28, 1,045 yd.

HANDWOVEN weavingtoday.com

OTHER SUPPLIES

Butterick Pattern #5267,
View A; 54" wide lining, 1
yd (includes enough to
cover the board insert); Pel-
lon lightweight fusible in-
terfacing, charcoal, 2% yd;
Pellon #987F fusible fleece,
45" wide, 1 yd; heavy card-
board, luan, or plastic cor-
rugated board 43" x
1434"; sewing thread,
paper or pattern tissue 24 x
34"; Fray Check; Steam-A-
Seam Lite Double Stick Fus-
ible Web Tape 4" wide; 34"
magnetic snap, Synthrapol
(a textile detergent formu-
lated to prevent color mi-
gration).

WARP LENGTH

513 ends 234 yd long (in-
cludes 2 floating selvedges;
allows 2" for take-up, 27"
for loom waste).

SETTS
Warp: 18 epi (1-2/ dent in a

12-dent reed). Weft: 17 ppi.

DIMENSIONS

Width in the reed: 282" .
Woven length (measured
under tension on the
loom): 39-40" for body of
the tote; 30" plain weave
for straps. Finished size
after washing: 24%" x
3234" (tote); 24%4" x 25"
plain weave (strap fabric).
Tote size: 13%" x 21" x 5",

RESOURCES

Coles, Deby. “Adding a
Zipper Pocket to a Bag or
Purse” https://www
.youtube.com/
watch?v=clpQ19a8pMM

Wirkkala, Laura. “Part 1:
Zipper Panel for Top of
Tote Bag” https://www
.youtube.com/
watch?v=QalESkqC3bI

Graham, Anna. “Open Wide
Zippered Pouch: DIY
Tutorial” http://www
.noodle-head.
com/2012/06/open-wide-
zippered-pouch-diy-
tutorial.html

Selby, Margo. Color and
Texture in Weaving.
Loveland, Colorado:
Interweave, 2011,
p. 46.

ZIPPERED POUCHES
(OPTIONAL)

YARNS

Warp: Add % yd to warp
length for 2 pouches:
Weft: Add 377 yd Dark
Red, plus 25 yd to each
warp color in float picks.

OTHER SUPPLIES
Lining, add % yd, 54" wide;
%" wide grosgrain ribbon,
12"; two 14" zippers; use
remnants of fusible interfac-
ing and fusible fleece.

DIMENSIONS

Width in the reed: 282"
Woven length (measured
under tension on the
loom): 25". Finished size
after washing: 247" x 21".
Finished size: 2 pouches

11" x 8" x 312",



You can download
sewing instructions
for the travel tote
and zippered
pouches from
weavingtoday.com/
Free Resources/
Projects.

-
_.ar !

e -
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34

142 55 34 21 13 8 5 3 2 1

I Burnt Sienna #7198

229 1 2 3 5 8 13 21 34 55 34 21 13 8 5 3 2 1 H Wine #62
142 12 3 5 8 13 21 34 55 M Burgundy#3794
513ends
12x
4 4 4 4 4 4 4 4 4 4 4 4| |a
3 3 3 3 3 3 3 3 3 3 3] 3 3 3 3
2 2 2 2 2 2 2 2 2 2 2 2
1 1 1 1 1 1 1 1 1 1 11 .
O e/ "
® floating selvedge / 23|A
/  ground weft: 1 strand Dark Red s
8 12-strand float weft: 3 strands each / 1‘le
Dark Red, Burnt Sienna, Wine, and Burgundy / |
/
o ] 4x
Wind 513 warp threads 23 yd long, A e
using the color sequence indicated in the L
warp color order, Figure 1. (If making the 7 e
optional zippered pouches, wind a 3% yd ToteBody /1 '
warp.) Set one thread from each end of EEEE N
warp aside as floating selvedges. Use your | 11x
preferred method to warp the loom, and L
thread following the draft in Figure 2 and 7 Tix
sleying 1-2 per dent in a 12-dent reed for L= !
a total of 18 epi. Sley floating selvedges T_g_ﬁ
at either side of the warp and tie on with P
1
the rest of the warp. ToteStrap |'|, 30"
/ n
47,
Float wefts: The float weft consists of 3 I
strands each of 4 colors for a total of 12 optional |1 ! 8x
. . 1
strands. To measure on a warping mill or zipper | [/ ]| 2«
board, hold 1 strand of each of the four Pouches [ !
colors together and wind 15 yd 3 times (weave2) |/ / nx
for a total of 12 strands, 15 yd long. (If B
. 3 1
your warping board doesn’t have suffi- ik 2"

cient capacity, you may need to wind in
two groups.) Wind the 12-strand weft
onto the ski or rag shuttle.

For the main body of the tote, wind a
bobbin of Dark Red 8/2 cotton. Following
the treadling in Figure 2, and using the
Dark Red weft, weave 23" of plain
weave, ending on treadle 2. Weave 1 pick
of the 12-strand float weft on treadle 3.
Weave 23 picks of plain weave in Dark
Red and then weave the next 12-strand
float weft on treadle 4. Continue in this
manner until you have woven 9 float-weft
picks for a total area of 13%"-13%2".
Weave 772" plain weave ending on trea-
dle 2 (for the bottom of the bag). Repeat
the float pattern area as above. Weave
234" plain weave. Weave 2 picks of scrap
yarn, then weave 30" in plain weave for
the straps.

If weaving fabric for the zippered
pouches: Prepare 84 yd of float weft as
in Step 2 above. Following the lower por-
tion of the treadling in Figure 2, weave
4%," plain weave (for the bottom of the
pouch). Weave 5 weft-float picks with 17
plain-weave picks between (about 5%").
Weave 22" plain weave (top of the bag).

HANDWOVEN
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Weave 2 picks of scrap yarn and repeat
for the second pouch.

Remove the fabric from the loom. Ma-
chine zigzag the raw edges and on both
sides of the scrap yarn. To prevent track-
ing as much as possible, fill the washing
machine with hot water and a small
amount of Synthrapol. Agitate the water
briefly to disperse the Synthrapol. Stop
the washer. Gently lay the fabric on top of
the water. (Do not push it into the water.)
Leave undisturbed for 24 hours, then fin-
ish the wash cycle. Machine dry with a
terry-cloth towel until barely dry. Press on
the wrong side with a warm iron. Cut be-
tween the picks of scrap yarn. Do not cut
the floats before sewing the tote.

Go to weavingtoday.com to download
sewing instructions for the travel tote and
zippered pouches. «=—



FIBERWORKS

Weaving design software
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Windows or Mac

Bronze, Silver and Silver Plus

Fiberworks

POBox 649, Ganges
Salt Spring Island, BC, V8K 2W2
Canada

info@fiberworks-pcw.com
www.fiberworks-pcw.com

Toll free (855) 222-6959
International +1 250 931 5988

[HALCYON YARN,_

Summer il M aine...

&

e i — A : 5
7 Maine Fiber firts Tour
flugust 2-¢, 2015

Join us this summer in Maine!

)

.NQQ’

\
IME

Register & more info email: classes@halcyonyarn.com

* Choose you; dr-éftm;i'Dick your colors

T

12 School St. Bath, ME
halcyonyarn.com - 800.341.0282

Gorgeous cottons,
rayons, chenilles, bamboos,
tencels, cottolinsin lots |
of sizes, over 1500 colors,
all affordably priced.

Plus our exclusively
designed kits make

weaving easy!

1-80N-222_-7888

1 VUV vaco 71 VUV

www.cottonclouds.com

2Skeins=2Scarves®

Free Weaving Draft

“Summertime” draff woven by Sandra Hutton using “Silken Cloud” silk/cotton blend yarn.
v - e e S I A \ F

* Buy two skeins » Weave two scarves
The Ultimate Personalization!

...... % FETEAS

REENWAY

www.treenwaysilks.com

F toll-free 1.888.383.silk (7455)
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4-SHAFT OR
RIGID-HEDDLE

A TOUCH OF SUMMER
Grasscloth Journal Covers

PATRICIA MORTON

Forget the compost heap; turn your
garden waste into textiles rich in natural
beauty, with textures, colors, and scents not
usually found in handwoven cloth. My
interest in weaving with plants started in
2006, as I listened to Rita Buchanan lecture to
the Weavers' Guild of Boston on creating
“grasscloth” using leaves and stems for weft. [
was so inspired that I grabbed some plants
from our neighbor’s garden and made an
eyeglass case for our daughter, a botanist. I
was hooked. An Indonesian plant-woven
notebook gave rise to these covered journals.

From spring to fall, you can collect leaves
and stems, clean and dry them, and tuck
them away, where they will keep for years.
When winter roars and you need a touch of
summer, pull out your treasures, soften them,
and weave. To preserve the woven fabric,

apply a light application of tung oil, then
move on to the straightforward sewing.

This project shows two types of journal
covers. The plain-weave journal covers,
with their subtle log-cabin effect, can be
woven on a rigid-heddle or 4-shaft loom.
Four shafts are better for weaving the 2/2
twill version. Warping the loom for these
journal covers takes no time: it's a sparse
warp, and any fine cellulose yarn works.
The nice thing about weaving grasscloth is
that, for once, you need not worry about
selvedges: they will be cut off!

I plan to experiment next on an 8-shaft
loom, combining the color effects of the
log-cabin with the weft emphasis of the
twill. Whenever I am out riding my bicycle,
I will be scanning the neighbors' yards for
new plants to try.

Prepare your leaf weft. Instructions for
harvesting and drying leaves to be used
for weft can be downloaded from weav
ingtoday.com.

Wind 96 ends, 3 yd long, following the
color order in Figure 1. For ease in warp-
ing, wind holding one thread of each
color for the section together, separated
by your fingers, and making a thread-by-
thread cross to keep the color order
straight.

36 HANDWOVEN weavingtoday.com

Wind plastic wrap around your front beam
and cloth beam to protect your loom from
the damp leaves.

Use your preferred method to warp the
loom and thread following the draft in
Figure 2. Sley 1 per dent in an 8-dent
reed. Measure out 2 floating selvedges,
sley and weight over the back beam.

Four to eight hours before you plan to
weave, assemble a quantity of leaves that
you will be able to use in one or two
weaving sessions and spread them on an
old, well-dampened terry-cloth towel.
Sprinkle water over the leaves and roll the
towel to make a damp bundle. Wrap the
bundle in a large plastic bag. Place the
bundle in a warm area to soften the
leaves. Unused softened leaves can be
stored in the refrigerator for a few days.

Wind a bobbin of each of the weft colors.
Grasscloth requires a firm, flat base, so

spread the warp with a firm, straight head-
er using heavy scrap yarn. Begin the first

STRUCTURE
Plain weave, twill.

EQUIPMENT

4-shaft loom, 13" weaving
width; 8-dent reed; 2 shuttles
with bobbins; 1 stick shuttle.

YARNS

Warp: 5/2 mercerized pearl cot-
ton (2,100 yd/Ib; Valley Yarns;
WEBS), Madder Brown #7382,
96 yd; Posy Green #5877, 54
yd; 5/2 mercerized pearl cotton
(2,100 yd/Ib; UKI), Beige #43,
54 yd; 8/2 Tencel (3,360 yd/lb;
Valley Yarns; WEBS), Fire
Combo #4959-024a, 90 yd.
Weft: 5/2 mercerized pearl cot-
ton, Madder Brown #7382, 52
yd; 8/2 Tencel, Fire Combo
#4959-02a, 105 yd; 85-225
leaves per journal.

OTHER SUPPLIES

Lining fabric, 44" wide quilting
fabric, 34 yd; binding fabric,
Ultrasuede 47%2" x 4%>" strip
cut on the crossgrain; 20" wide
lightweight, fusible, nonwoven
interfacing, 1% yd; sewing
machine needles for leather;
Hope’'s Tung Oil; white glue;
plastic wrap; rotary cutter and
mat; 4 blank journals 82" x
5%".

WARP LENGTH

98 ends 3 yd long (includes 2
floating selvedges; allows 7"
for take-up, 30" for loom
waste, and 11" for sampling).

SETTS

Warp: 8 epi (1/dent in an
8-dent reed). Weft: Plain
weave: 8-11 ppi; twill: 15-22
ppi. (Note that actual ppi is de-
pendent on the thickness of the
leaves you are using.)

DIMENSIONS

Width in the reed: 12%".
Woven length (measured
under tension on the loom):
60" for 4 journal covers.
Finished size: Four journal cov-
ers 12%" x 14%" before trim-
ming and sewing.



journal cover by weaving ¥2" using Mad-
der Brown and a firm beat. This is a sparse
warp so this 2" will be weft-faced. Con-
tinue to weave the body of the journal
using the prepared leaves and following
your choice of twill or plain-weave trea-
dling in Figure 2. Handling the leaves:
Keep the leaves in the plastic bag and pull
out as needed. Insert the stiffer end of a
leaf into the shed, passing it all the way
through so that the end sticks out a bit at
the opposite selvedge. Use a stick shuttle
to push floppier leaves through the shed.
Change the shed and beat firmly, to help
lock the leaf in place. When a leaf ends in
the middle of the shed, pull the tip down
from below to anchor it and overlap the
next leaf a bit, pulling its tip down through
to the wrong side of the cloth. For longer
leaves, bend them around the selvedge
edge, crushing them a bit if necessary.
Note that you will trim the selvedges later,
so don't worry too much about how they
look.

Weave the main body of the cover for
14". End by weaving ¥2" using Madder
Brown. If you have to leave the weaving
prior to finishing a journal cover, insert 2
shots of nylon cord to hold the leaves in
place. If you need to leave the loom for
an extended period of time, unroll the
cloth from the loom to let the grasscloth
dry and to protect your loom.

Repeat steps 7-8 for the second journal
cover. When the first cover starts to roll
around the cloth beam, insert an old ter-
ry-cloth hand towel between the grass-
cloth and the cloth beam to cushion the
grasscloth.

To protect the grasscloth
from excessive crushing on
the cloth beam, before you
weave the third and fourth
covers, cut the first 2 jour-
nals off about 34" inches
from the last pick of the sec-

18
18
30
30

—6X
F3x—5x
1 [H 5/2 cotton, Beige #43
1 Il 5/2 cotton, Posy Green #5877
1 | [ 8/2 Tencel, Fire Combo #4959-02a
1 W 5/2 cotton, Madder Brown #7382

96

6Xx

. . — 2X —| Plain-Wq Treadli
ond journal. Retie the warp e e
) o e 41414
to the apron rod. Do not cut . . o 3] 33
the journal covers apart yet, et a2
as the grasscloth and cotton . . o 7y
. ° |
ends both ravel easily. ol =1
X
. repeat
) ' for 13%
. 8/2 T |, Fi °
Repeat the weaving steps A haeh ST 6x
for the last 2 journal covers. © 5/2cotton, Madder =
Brown #7382 °© of 6%
® 5/2 cotton, Posy {
If possible, take the damp cloth S/ZGfe*:t"”“” : %
. . o cotton,
straight from the loom to your sewing Beige #43 _ _
machine. Stitch two straight lines 2 floating selvedge Twil Treadling
leaf wel 4lala
across the cotton areas: one close to BN
the leaves, and the other ¥2" away. - f 2 - 2
1
° DAL
To download directions for sewing the S =1
journal covers, visit Free Resources/ °ls ;gf?:t,,
Projects at weavingtoday.com. «e=—= ol ||
. e
el |
You can download f 1
instructions for '
weaving this project ,

on a rigid-heddle |
loom at weaving
today.com.

~dcs, y;}.

MAY/JUNE 2015  HANDWOVEN-

N


www.weavingtoday.com

Tropical Seas Scarf

BETH MULLINS

Have you ever noticed the colors in a
tropical sea? A friend’s photographs
from a recent sailing adventure through the
Virgin Islands revealed magical colors—
calming, soothing, even alluring. Inspiration
was born. Where the water meets land, hues
of green vegetation merge into magnificent
sea blue. From the air, seaweed-covered
underwater islands are visible. Scenes like
this capture my imagination.

This scarf is my interpretation of a
tropical sea in wearable fiber. After a lot of
sampling, I decided to combine an
interesting structure with added areas of
interest that shrink in the wet-finishing
process. The structure is a combination of

basketweave and herringbone twill, which
I modified from a draft in Marguerite
Davisons A Handweavers Pattern Book.
Seven shades of green and blue interlace to
create the illusion of depth. Because they
interlace more loosely, the basketweave
areas allow the wool/silk yarn to shrink
and felt during finishing. The texture
resulting from the difterential shrinkage
creates lots of pleasing waves and swells
and has me dreaming of a tropical vacation
of my own.

RESOURCES

Davison, Marguerite Porter. A Handweaver’s
Pattern Book. Swarthmore, Pennsylvania:
M. P. Davison, 2002, p. 49.

Wind 192 warp threads 4 yd long, using
the color sequence shown in Figure 1.
Measure 2 ends of Lemongrass Tencel for
floating selvedges and set them aside.
Use your preferred method to warp the
loom following the draft in Figure 2. Cen-
ter for a weaving width of 8". Sley the
reed 2/dent for a total of 24 epi. Sley the
floating selvedges in an empty dent on
each side of the warp, and weight them
over the back beam.

Wind a bobbin with each weft color. Al-
lowing 6" for fringe, begin the scarf by
weaving 4 picks of Blue Ming on treadles
1 and 3. Hemstitch around groups of 4
warp threads (5 on each edge to include
the floating selvedge). Continue weaving
the scarf following the treadling and weft
color order in Figure 2. Hemstitch as you
did at the beginning of the scarf.

Remove the scarf from
the loom. Prepare a twist-

for about 1". Trim the Zephyr close to the
scarf.

Machine wash the scarf together with 2
old bath-size terry-cloth towels on a regu-
lar cycle and mild detergent in hot water.
Machine dry the scarf with the towels on
medium heat for 5 minutes. Remove the
scarf and lay it flat to dry completely.
(After this initial wet-finishing, the scarf
can be handwashed and air dried.)

If needed, remeasure and knot the fringe
to the desired length. Trim the ends neat-
ly. Press the outer ruffle of the scarf with
a warm iron. Wear and enjoy! «=—=

32| 32 [l 8/2 Tencel, Aquamarine
16| 8 8 M 2/18 wool/silk, Marine Blue
64 32 32 [l 8/2 Tencel, Greyed Teal
16| 8 8 X 2/18 wool/silk, Aegean Blue
64|32 32| [ 8/2 Tencel, Lemongrass

192 ends

STRUCTURE

Herringbone twill and 2/2
basketweave.

EQUIPMENT

4-shaft loom, 9" weaving
width; 12-dent reed; 2
shuttles with bobbins.

YARNS

Warp: 8/2 Tencel (3,360 yd/
Ib; WEBS), Lemongrass, 264
yd; Greyed Teal, 256 yd;
Aguamarine, 128 yd. 2/18
50% merino wool/50% silk
(5,040 yd/lb, 1,160 yd/100
g skein; JaggerSpun Zephyr;
WEBS), Aegean Blue and
Marine Blue, 64 yd each.
Weft: 8/2 Tencel, Blue Ming,
308 yd; Olive, 306 yd.

WARP LENGTH

194 ends 4 yd long (in-
cludes 2 floating selvedges;
allows 5" for take-up, 27"
for loom waste and fringe).

SETTS

Warp: 24 epi (2/dent in a
12-dent reed). Weft: 23 ppi.

DIMENSIONS

Width in the reed: 8'".
Woven length (measured
under tension on the
loom): 112". Finished size
after washing: 6%2" x 66"
plus 4" twisted fringe (Ten-
cel only) at each end.

ed fringe (Tencel only)

4 4
using 2 groups of 4 BEE
threads in each fringe. 1
Knot each fringe to de- . o[® °
. . © floating selvedge < contd.
sired length. Do not twist B 8/2 Tencel, Aquamarine o 2x PV v ® o
H _ M 2/18 wool/silk, Marine Blue
the Zephyr wool/silk. Nee [ 8/2 Tencel, Greyed Teal g g g 28 = L] L] ©® |
dleweave the Zephyr back [ 2/18 wool/silk, Aegean Blue g__ 0 g (SR N i i RTPY
R t th f b . [0 8/2 Tencel, Lemongrass [E] ] ] EIE] [ § O ®
into the scarf, being sure @ 8/2 Tencel, Blue Ming S ] I ] 5] ] - o|_|
to catch the hemstitching, ® 8/2Tencel, Olive °
®
°
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Snakeskin Scarf

DAVID WISMAR

A Snakeskin Accessory for Animal Lovers

TEXTURE

from

PATTERN

Snakeskin in twill,

One advantage of being a weaver is that you can create a scarf for every
occasion. Sometimes it is just a plain scarf with a single color. Other
times you may want something more intricate. On occasion, you may even
want an exotic scarf, something resembling a leopard or a zebra hide, but

none of us wants to sacrafice a real leopard or zebra for our fashion needs.
So how about snakeskin? When I saw draft number 45548 on www
-handweaving.net, I thought it would make a great exotic scarf. I could
mimic snakeskin by keeping the width narrow and lengthening the motif
with alight beat. And sure enough, the finished product is 6 inches wide
and 70 inches long—a perfect snakeskin.

I chose Tencel yarn for this because it is
shiny as silk and very soft. It can be gently
washed by hand in hot water and thrown
into a hot dryer: Heat actually brings out
the sheen in Tencel. I chose a gold warp
and black weft for the snakeskin pattern,
but you could also use a dark brown weft.
I've had so much fun with this draft that T
even wove a scarf for a friend that
resembled the skin of his pet tegu lizard.
So have fun wearing this snake around

honeycomb of

yarn, waffles of

cloth—threads

A tegu lizard scarf (with
your neck, and no worries—he won't bite!  lizard). proro ey pavipwisuar

imitate life.

RESOURCES
“New Draft #45548” http://www.handweaving.net/draft-detail/45548/
new-draft-handweaving-net-visitors-2004-2015

STRUCTURE take-up, 39" for loom waste;
Twill, loom waste includes fringe).
EQUIPMENT SETTS | |
8-shaft loom, 7" weaving width; ~ Warp: 24 epi (2/dent in a 12-
8-dent reed; 1 shuttle. dent reed).

Weft: 16 ppi.
YARNS

DIMENSIONS

Warp: 8/2 Tencel (3,360 yd/Ib; Val- ) ) "
ley Yarns; WEBS), Gold, 528 yd. Width in the reed: 6%".

Weft: 8/2 Tencel, Black, 246 yd. ~ Woven length (measured
under tension on the loom):

40 HANDWOVEN weavingtoday.com

WARP LENGTH

162 ends 3% yd long (includes 2
floating selvedges; allows 4" for

74"

Finished size after washing:
5%" x 692" plus 7" fringe at
each end.



Get the Kit!

.ly/snakeskin-scarf-kit-gold
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www.bit.ly/snakeskin-scarf-kit-gold

12345678

cont'd ¥

2x

repeat from beginning
until scarf measures 74"

repeat

2x

|—2x——2x—

—2x7

<—cont'd

|—2x—’— 22X~

—2x1

@ floating selvedge

ing the draft in Figure 1. Beat lightly and

measure frequently; aim for 16 ppi.

Wind 160 warp threads 3% yd long using
Gold. Measure 2 floating selvedges and
set them aside. Use your preferred meth-
od to warp the loom, and thread follow-

When you have woven 74", remove the

fabric from the loom. Trim the fringe to

ing the draft in Figure 1. Sley 2 per dent

8" and make a twisted fringe using 15
threads for fringe bundles at the selvedg-

es, and 12 for the rest.

in a 12-dent reed, centering for a weaving
width of 6 23". Sley the floating selvedg-
es in an empty dent on each side of the

warp and weight them over the back

beam.

Handwash using mild detergent and hot
water. Rinse. Do not wring. Roll the scarf

in a towel to remove excess moisture,
then dry in the dryer on hot for 30 min-

utes. Iron using a hot iron. «e=—

Wind a bobbin with Black.

Spread the warp with scrap yarn. Allow-

ing 8" for fringe, weave the scarf follow-

weavingtoday.com
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Projects?
Think
Yarn Barn .
of Kansas. n.,..}

WK-YB-344

< Celebrating Our 27th Year! ¥
www.bountifulspinweave.com

5

' Schacht Flip Loom Ashford Folding Portable Cricket
With Stand & Trap Table Loom Looms

"t‘l

tohe

Alpine Meadow We beat aduertised prices ® Call us for your best deal ~ §)
Yarns ¢ 70% OFF  Discounts to Schools, Colleges, Government Organizations {

Call us toll free at § 77-586-9332

YARN BARN of Kansas

www.yarnbarn-ks.com
800-468-0035.

THE FOLK SCHOOL
CHANGES YOU.

HanDen Studios: SAORI Weaving Peachtree City
is a registered SAORI studio and authorized retailer of
SAORI looms and equipment. We offer weekly classes,
SAORI intensive workshops, and specialty workshops
in a variety of fiber arts. Conveniently located 25 minutes

south of the Atlanta Airport in beautiful Peachtree City, GA JOHN C. CAMPBELL FOLK SCHOOL

952-200-4869 folkschool.org 1-800-FOLK-SCH
www.handenstudios-saori.com BRASSTOWN NORTH CAROLINA

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300
natural, scenic acres in western North Carolina.
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Danish Rosette Towels

ELISABETH HILL

A German exchange student in an American household dries dishes with a towel

designed for a Swedish weaving class based on a Danish draft in Moroccan colors . . .

hese towels came about as part of the

development of a class on “moving
thread” structures for the Vivstuga Swedish
Weaving school. As I was researching and
thinking about projects for a class called
“Nordic Deflections,” I was perusing
Vavstuga's incredible library of Scandina-
vian and other weaving books and came
across a fabulous draft in a book called
Danske bondeveevninger: Hvergarnsstoffer ca.
1750-1850 : analyser, materialer, monstre og
farver (Danish edition) by Paulli Andersen. I
couldn't read a word of the book, but I could
understand the elements of the draft and
knew that the structure would be perfect for
the Nordic Deflections class.

The next step was choosing colors and
fibers. What a treat! I got to stand and
make my selection in the “hall of colors™ at
Vavstuga where all the beautiful Swedish
yarns are displayed in a rainbow of colors
going from floor to ceiling. There are

cottolins, linens, long-staple cottons, and
beautiful wools, all in subtle neutrals and
saturated, vivid hues. I decided on a lively
combination of chocolate, orange, and
magenta cottolin.

Because I was designing for the looms at
Vavstuga, I wanted to set the towels at 22
ends per inch in order to simulate the 9
ends per centimeter that we would use
with the metric reeds at Vavstuga. The
2-2-2-2-2-1sleying sequence is a little
unorthodox and might leave reed marks in
other structures, but because there is so
much thread movement in this structure, it
wasn't a problem and gave me the pattern
repeat and width [ needed.

RESOURCES

Andersen, Paulli. Danske bondeveevninger
Hvergarnsstoffer ca. 1750-1850 :
analyser, materialer, monstre og farver.
Borgen, Denmark: Trykt hos Narayana,
1981, p. 186.

Wind 446 warp threads 3%z yd long,
using the color sequence in Figure 1. Use
your preferred method to warp the loom,
and thread following the draft in Figure 2,
centering for a weaving width of 20%",
and sleying 2-2-2-2-2-1/dent in a 12-dent
reed for a total of 22 epi. Sley the floating
selvedges in their own dents and weight
them over the back beam.

Wind a bobbin of each of the weft colors.

Begin by weaving 32 picks of plain weave
in the 16/2 cottolin for the hem. Weave
the first towel, following the treadling
shown in Figure 2. In order to achieve the
wonderful little color-and-weave details in
this towel, you will have to endure many
color changes. You can choose to cut your
weft at the color changes, carry along the

44 = HANDWOVEN weavingtoday.com

selvedge edge, or do a combination of the
two. The author recommends carrying the
passive colors along the selvedges for the
2-pick color changes, but you may choose
to cut and tuck when you change from
the orange/magenta blocks to the brown
blocks, or you can carry the passive colors
along the selvedge edge, making sure to
catch them with the active weft as you
throw the shuttle. Continue weaving ac-
cording to the draft until the towel mea-
sures 28%2" then switch to the fine weft
and weave 32 picks for the second hem.

Weave in 2 picks of scrap yarn and begin
weaving towel 2 according to the trea-
dling in Figure 2, once again using the
fine weft for the hems. Repeat for towel
3, following the treadling in Figure 2.

STRUCTURE
Deflected doubleweave.

EQUIPMENT

8-shaft loom, 21" weaving
width; 12-dent reed; 3
shuttles; 4 bobbins.

YARNS

Warp: 22/2 cottolin (60%
cotton/40% linen, 3,200
yd/Ib; Vav Stuga), Orange
#2014, 404 yd; Magenta
#2023, 404 yd; Chocolate
#2045, 756 yd.

Weft: 22/2 cottolin, Or-
ange #2014, 506 yd; Ma-
genta #2023, 160 yd;
Chocolate #2045, 670 yd;
16/2 cottolin (60% cotton/
40% linen, 6,720 yd/lb;
Brassard), Brun Chocolat
#C8263, 120 yd.

WARP LENGTH

446 ends 3% yd long (in-
cludes 2 floating selvedges;
allows 9" for take-up, 27"
for loom waste).

SETTS

Warp: 22 epi (2-2-2-2-2-1/
dent in a 12-dent reed).
Weft: 23 ppi; 26 ppi for
plain-weave hems.

DIMENSIONS

Width in the reed: 204" .
Woven length (measured
under tension on the
loom): 90" (30" each
towel).

Finished size after wash-
ing and hemming:

3 towels 17" x 24",



Get the Kit!

bit.ly/danish-rosette-towel-kit
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www.bit.ly/danish-rosette-towel-kit

Remove fabric from the loom. Serge or
machine stitch to secure raw ends. Ma-
chine wash on gentle cycle and hang
until almost dry. (You will be able to ma-
chine wash and dry normally once the
towels are hemmed). Cut the towels
apart at the scrap yarn and turn the hems
under and under again so that none of
the plain weave is visible on the front of
the towel. Press and handsew hems.
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WEL vu |) o C Weavin' Place ~ SAORI

Style is a fully registered

SAORI studio & retailer,

| offering  workshops in

a variety of weaving &

free-style handweaving ~ (L) spinning  techniques.
all ages and abilities -

B i ' CHT Confefence

MAFA Workshop Weekend

SAQRI at Peters Valley

Situated on a wooded
campus north of New

lessons | equipment | retreats

Orleans, our retreat

folsom, la saoristyle.com , fairfax station, va 5 .
center is an ideal escape.

985.796.8048 703.409.6259

Amazing Cashmere & Wool For Sale
It's a long story but | am selling
83 Ibs of cashmere yarn for
weaving! Neutrals and brights.
| want to sell the whole lot at
one time. | also have 63 Ibs of
wool and wool blends. Both

" priced well under market value.
Please contact Julie Weinberg
juliebweinberg@comcast.net
or call today at 505-473-4983

(ocated in coastal California’s Danish Village of Solvang, t@

Village Spinning & Weaving Shop

is a “must stop” for the fiber artist!

Visit our loom & spinning wheel room at

425 Alisal Road in Solvang, California

to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
\_ (888) 686 1192 .

North Country Fiber Fair
September 18th — 20th, 2015

Codington Co. Extension Complex, Watertown, SD
Featured Instructors:
Sarah Anderson and Chad Alice Hagen
40+ Classes » 40+ Vendors
Fashion Show . Craft Alongs
Animals - Demos - Craft Circle
Spinning Wheel Raffle

Free Admission & Parking

.. Find us on Facebook or Ravelry or visit

- northecountryfiberfair.org

6514 Roosevelt Way NE, Seattle, WA 98115
www.weavingworks.com - info@weavingworks.com
888.524.1221 - 206.524.1221

Visit Our Online Shop!

KNITTING - WEAVING - SPINNING - FIBER ARTS - CLASSES

GOWDEY REED
CoMPANY

MAKING CUSTOM LOOM REEDS
IN THE USA SINCE 183

* Any reed size available

e Custom-made to order

e Standard or Metric available

¢ Order direct from the manufacturer

e We also carry inserted eye heddles

325 lllinois Street
Central Falls, Rhode Island 02863
tel (401) 723-6114 | fax (401) 727-0720
email: gowdeyreed@msn.com

www.gowdeyreed.com

Like us on Facebook
e
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Honeycomb
Beaded Pillows

DEBORAH HEYMAN

y weaving study group has recently

been studying honeycomb. I decided
to make a project, so I started with the draft
in Sharon Aldermans Mastering Weave
Structures but changed it slightly. I deepened
the look of the cells by creating a darker
“shadow line” with taupe 8/2 cotton to
contrast with the light color of the fabric.
Then, I wove beads into the fabric to cast
additional shadows. Their sheen against the
matte background adds to the texture and
depth. This project ended up having other
contrasts as well: humble but elegant, fussy
but free. The yarns used are basic and
inexpensive but the shimmer of beads and
the neutral colors look sophisticated. The
beads are inserted by threading them onto a
separate length of weft, slightly longer than
the weaving width. The placement of the
beads requires a bit of patience and care, but
because the fabric will be sewn to make a
pillow cover, the ends of the bead weft can
be left hanging loose at the selvedges, and
the selvedges themselves need not be
perfect.

Honeycomb is not suitable for many

uses because it creates long floats on the
back of the fabric, but it is perfect for a

pillow cover. (I added an underlining to
reinforce the fabric.) The woven area
includes borders at the sides and top and
bottom that don't have any beads so the
seams of the pillow can be sewn without
worrying about a bead going under the
sewing machine foot. I did not wet-finish
the fabric since I didn't want to have to try
ironing fabric embedded with beads. The
pillows are elegant but not easily washable,
so enjoy them but put them out of harmss
way when its time to serve tea and biscuits.

RESOURCES

Alderman, Sharon. Mastering Weave Struic-
tures. Loveland, Colorado: Interweave,
2004, p. 110.

Amy’s Creative Side. “Tutorial-Mitered
Corners”. parkcitygirl.blogspot
.com/2009/04/tutorial-mitered-corners
.html

The Crafty Quilter. “Adding a Flange to Your
Quilt”. thecraftyquilter.com/2012/03/
adding-a-flange-to-your-quilt/

Quilting Jane. “Finishing a Pillow with
Buttonhole Closure”. www
.quiltjane.com/2013/03/finishing-pillow-
cushion-with-buttonhole.html

Wind 444 warp threads 2% yd long.
Measure 2 floating selvedges and set
them aside. Use your preferred method to
warp the loom, and thread following the
draft in Figure 1. Sley 2/dent for a total of
24 epi. Sley the floating selvedges
through the dents on each side of the
warp and weight them over the back
beam.

Wind a bobbin of each of the three weft
yarns. Spread the warp with scrap yarn.
Following the treadling sequence in Fig-
ure 1, weave 1%2" of plain weave with
the 16/2 cotton, then a half-cell to begin
the honeycomb pattern. Weave 2 rows of
cells without beads.
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In the next row of cells, after weaving
8 picks of 16/2 cotton, you will weave the
first row of beads. Thread 7 beads on a
20" length of 16/2 cotton. Insert the
beads and thread into the next shed and
position 1 bead in the middle of each of
the center 7 cells. Tweezers may be help-
ful in placing the beads into the center of
each cell. (Each cell is 24 ends, so the
bead should be positioned 12 ends from
the edge of the cell.) As you carefully beat
them into place, gently push the beads up
to the surface. The ends of the beaded
pick can be left hanging at the edges of
the cloth. Finish weaving the cells follow-
ing the draft. For the next beaded row,

STRUCTURE
Honeycomb.

EQUIPMENT

4-shaft loom, 19" weaving
width; 12-dent reed; 3 shut-
tles with bobbins.

YARNS

Warp: 16/2 unmercerized
cotton (6,720 yd/lb; Yarn
Barn), Natural #100, 1,116
yd. Weft: 16/2 unmercerized
cotton, Natural #100, 1,150
yd; 100% cotton, Lily Sugar'n
Cream (120 yd/2.5 oz ball; Jo-
Ann Fabrics), Ecru, 120 yd;
8/2 cotton (3,360 yd/Ib; UKI),
Taupe #69,120 yd. (Warp and
weft amounts are given for 3
pillows. For each additional
pillow, add % yd to the warp
length and the following
amounts of weft: 16/2 cotton,
384 yd; Sugar'n Cream, 40
yd; 8/2 cotton, 40 yd.)

OTHER SUPPLIES

Seed beads, Opaque Lustre
Mother of Pearl 421B size 6
(Thunderbird Supply Compa-
ny, thunderbirdsupply.com),
2-3 tubes (about 182 beads
per pillow); tweezers; 18" x
18" pillow forms; fabric for
backing and borders; muslin
for pillow underlining (op-
tional); 34" buttons for pillow
closures (optional).

WARP LENGTH

446 ends 2% yd long (includes
2 floating selvedges; allows 6"
for take-up, 30" for loom
waste).

SETTS

Warp: 24 epi (2/dent in a
12-dent reed). Weft: 39-44
ppi.

DIMENSIONS

Width in the reed: 18%".
Woven length (measured
under tension on the
loom): 54" (approximately
18" for each pillow).
Finished size: 3 pillow tops,
17%" x 16" each.
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thread 6 beads on a 20" length of 16/2

— 9x —
cotton and insert as above, this time in 3% 11271 2% 3x 4
the center 6 cells. Continue these 2 rows 4 4 4414l 14
\ . 3 3 3 3
of beaded cells for 13". (At 39-44 ppi, 2 2 2 [2[2]2
you will have 23-26 beaded rows.) . 1 = . e
2
© |
. ® floating selvedge o '
Weave 2 rows of cells without beads, a © 16/2 unmercerized cotton, #100 Natural 4|X
half-cell row, and then 1%2" plain weave ® 8/2 unmercerized cotton, #69 Taupe °
! : O Lily Sugar’n Cream, Ecru O
Weave 2 picks of scrap yarn. Repeat for © #6 seed beads threaded on 16/2 cotton o
p py p
the second and third pillow tops. e 2
X
o |
Remove the fabric from the loom. Ma- °
chine zigzag the raw edges and on both I
sides of the scrap yarn. Do not wet-finish. ° .
Cut between the picks of scrap yarn. of 8%
. [ ]
The pillows may be sewn as borderless o
14" pillows, if desired. For the pillows S
shown, a 22" mitered-corner border of . ax 2
. . . ]
commercial fabric was added, with a 12" . -'-‘:
accent flange between the border and ° xg
the woven fabric. The handwoven fabric ° :o:
was underlined with muslin to protect the o :
back of the cloth, and a single button was - l
used as a back closure. See Resources for o 4%
sewing techniques. «=— o2,
o ]
O
O
[ ]
1
8x
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L 1
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AVRIL is original yarn company in
Japan. AVRIL LOOM-30 is the rigid
heddle loom which can use on adesk.
It is compact and light, and you can
enjoy professional weaving.

Nice to gift for kids too.

<details >

Set with 11accessories

width:40cm, length:50cm, height:11cm,
weight:1.2kg *max. weaving width:30cm

overseas@avril-kyoto.com

http://www.avril-kyoto.com

@/ AVRIL Co. Itd.
AVRILY Japan Yarn and Craft Company

AVRIL LOOM-30

Scholarships / Apprenticeships :

Georgetown, TN 37336
rmyarns.com 423.961.0690

o h

qc; M ggm& g Year round classes

e Quality Yarns at Discount Prices since 1978 _".-" On-Site IOdglng

K] .

g NATURAL COTTON IN STOCK .z Swedish Yarns, BOOkS,
© ¢ 8/2,10/2,20/2 ~ $8—$10 Ib » Tool Eaui

> 1pm

© ¢ 3/2,5/2,10/2 Mercerized ~ $15 Ib :r ools and qub ent
2 ¢ 8/4 Natural Cotton Warp ~ $8 Ib v - RE
2 + Cotton Slub or Flake ~ $12 Ib d Shop our WEB STORE at
£ ¢ 4-Ply & 8-Ply Mop Cotton ~ $4.50 Ib www.vavstuga.com
(o]

£ BAMBOO, TENCEL & NOVELTY NATURALS

N ’

% Schacht & Kromski Dealer 413-625-8241

[0}

Q.

n

il Shelburne Falls, Massachusetts

the recycled lamb

your best source for C{j
weaving supplies

e e
looms + spinning wheels

We are Your
Natural Fiber Source

Beautiful Hemp Yarns

tools + accessories gulden,culurado American Maid ™
80401 Naturally Colored Yarns
www.recycledlamb.com 303-234-9337
Tubular Spectrum™

Mercerized Cotton Yarns

All yarns available in a variety

tbe ma DDiDg S ﬁ‘ We have an extensive of sizes to fit your needs

Handweaving School & Supply Center | inventory arranged in
4 ‘, 6 spacious rooms on a

beautiful property.

WEAVING, SPINNING,
KNITTING - Books,
YARNS, REEDS, LooMms,
SPINNING WHEELS, and

1132 Green Ridge Rd. PO Box 687 FIBERS - PLUS all the —_ ;
i necessary TooLs!
East Berhn, PA 17316 717.624.2223 Yy 1'800'483‘8749

www.LunaticFringeYarns.com

www.the-mannings.com 1.800.233.7166
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RIGID-HEDDLE

Playing with Blocks
Walffle-Weave Towels

JODI YBARRA
GET INSPIRED COMBINING COLOR AND TEXTURE ON

YOUR RIGID-HEDDLE LOOM.

aftle weave, with its strong absor-
bent qualities, is the ideal weave

structure for kitchen towels, and can be

woven on a rigid-heddle loom with just one

pick-up stick. I have made an abundance of

towels using solid and variegated yarns but

wanted to try mixing color blocks with

watffle weave for something new and

different. After sampling many color
combinations, I chose three colors that were
of similar value but with enough contrast to
make the color-block squares show promi-
nently throughout the towels. This project is
an excellent way to explore color and texture
on your rigid-heddle loom.

Happy weaving!
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Wind 256 doubled warp threads 2%z yd
long using the color sequence indicated
in the warp color order, Figure 1. Center
for a weaving width of 214" and use
your preferred method to warp the loom.
If you direct warp, you will have 4 threads
(2 working ends) in each slot or hole be-
fore moving 2 of them to an adjacent
hole or slot.

Wind 1 shuttle of each of the 3 weft colors.

Spread your warp with scrap yarn. Begin
by weaving 1%" of plain weave in Mint

HANDWOVEN weavingtoday.com

for the hem allowance, ending with a
down-heddle pick.

Set up the waffle-weave pattern:
Keeping the heddle in the down position,
working behind the heddle, and only
working on the threads in the slots, use
your pick-up stick to pick up 2 ends in the
slots, and then skip 2, creating a 2-up,
2-down pattern across the warp. You will
have a total of 64 working ends on top of
your pick-up stick. Push the stick to the
back of the loom.

Follow the waffle-weave sequence in the
inset, changing colors every 3" as indicated
in the weft color order, Figure 2. When you
have completed the last waffle-weave block
of Mint, weave 1%2" of plain weave with
Mint for the second hem allowance. Insert
2 picks of a contrasting thread, and weave
the second towel as above following the
weft color order in Figure 2.

Sew across each end, then remove the
towels from the loom. Machine zigzag or
serge to prevent raveling, then cut apart
between the lines of contrasting thread.
Turn under %2" along the raw edges,
pressing the fold with steam. Bring the
pressed edge up to meet the beginning of
the waffle-weave pattern. Steam-press
again before machine stitching with
matching sewing thread. Machine wash
in cold water with mild detergent and
machine dry. e=—»

72
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STRUCTURE
Waffle weave.

EQUIPMENT

Rigid-heddle loom, 22"
weaving width; 12-dent
heddle; 3 shuttles, 1 pick-
up stick.

YARNS

Warp: 8/2 unmercerized
cotton (3,360 yd/Ib; UKI),
Mint #3, 360 yd; Empire
Blue #48, 360 yd; Duck
#68, 560 yd.

Weft: 8/2 unmercerized
cotton, Mint #3, 392 yd;
Empire Blue #48, 236 yd;
Duck #68, 158 yd.

WARP LENGTH

256 working ends 2% yd
long (warp yarn is used
doubled; allows 3" for
take-up, 27" for loom
waste).

SETTS

Warp: 12 epi (1 doubled
end/dent in a 12-dent hed-
dle).

Weft: 20 ppi.

DIMENSIONS

Width in the reed: 215".
Woven length (measured
under tension on the
loom): 60".

Finished size after wash-
ing and hemming: 2 tow-
els 16%2" x 24" each.

36 36 O Mint #3

36 36 [ Empire Blue #48

112 38

38 36 38[Duck#68

256 working ends (warp yarn is used doubled)

1%2"| plain weave

w

3" waffle weave

"] plain weave



TIP

Waffle-Weave Sequence

1. Heddle down.
2. Heddle up with pick-up stick brought
forward.
Heddle down.
Heddle up.
Heddle in neutral position with pick-up
stick brought forward and turned on
edge.
6. Heddle up.
(The pick-up stick remains at the back of
the loom except when moved forward for
Steps 2 and 5 of the sequence.)

MAY/JUNE 2015
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Classic Capelet

JUDY PAGELS

It doesn't have to take a lot of tailoring to
make a stylish piece. This charming capelet is
basically a long length of fabric with one edge
shaped to form a collar. To join the ends, the
top corners of the fabric are overlapped and
trimmed with a decorative button.

The loft of this fingering-weight alpaca/
wool yarn combined with Brooks bouquet
imparts a knitted appearance to this fabric.
Once you get the hang of this technique,

it'll progress faster than you might expect.

The bouquets are woven loosely for a

textured look rather than pulled tightly for

a lacy effect.

RESOURCES

Patrick, Jane. The Weaver’s Idea Book.

Loveland, Colorado: Interweave, 2010,
"Brooks bouquet," pp. 59-63.

STRUCTURE
Brooks bouquet.

EQUIPMENT

Rigid-heddle or shaft loom
with 15" weaving width;
10-dent rigid heddle or
reed; 1 shuttle; tapestry
needle.

YARNS

Warp and weft: Isager 2
fingering-weight yarn (50%
alpaca/50% wool;

2,483 yd/lb; 273 yd/1.76 oz
per skein) Blue Gray #47,
288 yd. Weft: Isager 2 fin-
gering-weight yarn, Blue
Gray #47, 150 yd.

Two skeins are needed for
warp and weft.

WEAVING

Warp your loom with a warp of 144 ends
2 yd long, using the warping method of
your choice. (If you choose to increase the
warp width, work in multiples of 8.)

Weave 5 rows of plain weave, then, fol-
lowing the instructions for making Brooks
bouquet, work a row of bouquets using
4 warp ends per bundle but instead of
pulling the bundles tight, leave the yarn
lying across the surface to make a line.
Weave 5 rows of plain weave and repeat.
Repeat for 48" or until the end of the
warp. (There is ample room in this warp
length to weave a longer fabric for a
larger size.)

Secure the ends of the fabric with over-
hand knots. Handwash gently in luke-
warm water and lay flat to dry. Lightly
steam-press on the wrong side before
assembly.

ASSEMBLY
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Machine stitch the end of the fabric just
above the first pick of a row of bouquets.
To prevent the fabric from pulling, use a
long machine stitch. Trim off waste. With
the wrong side up, make a double rolled
hem using the bouquets as a guide. Light-
ly press and pin. Using the project yarn,
handsew the hem in between the bou-
quets to preserve the open spaces. Stitch
up the sides of the hem for tidy edges.

HANDWOVEN weavingtoday.com

Using a mirror or a friend, fold over the
top edge for the collar. Drape the fabric
across the shoulders to determine fit and
mark the edge of the unfinished edge
with a large pin along one of the bouquet
rows.

Sew the second hem as you did for the
first one.

Make collar: Place the fabric right side
up on a flat surface. Mark the center
along the top edge and using the bou-
quet sections as a guide, fold back 4 rows
(2%2" [6.5 cm]) and pin. Fold back 1 row
(bouquet bundle) at either end of the top
edge and pin. Then pin along this edge to
form a curved neckline increasing the
number of folded bouquets to the widest
point. With the project yarn, secure the
collar by starting at one end and hand-
stitching between 2 rows of Brooks bou-
guet bundles, 1 row from the selvedge
edge.

Add the closure: On a flat surface with
the front of the capelet facing you, fold
the right side (left side facing you) over
the left, about 2%2" (6.5 cm) and secure
with pins. Try on and adjust the closure
overlap as needed. Line up the fold-over
with the grain of the cloth. Secure around
all edges with project yarn. Finish with a

decorative button. «==

OTHER SUPPLIES
172" (3.8 cm) button.

WARP LENGTH

144 ends 2 yd long (in-
cludes take-up and 24"
loom waste). If weaving on
a shaft loom, allow 36" for
loom waste and increase
warp yarn yardage by a
third.

SETTS

Warp: 10 epi (1 end/dent
in a 10-dent reed).

Weft: about 7 ppi.

DIMENSIONS

Width in the reed: 142"
Woven length (measured
under tension on the
loom): about 48".

Finished size: 12" x 48".

2,

Double hem
1"

Double hem
14"
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ven garments, check out
Simple Woven Garments
at bit.ly/simple-woven-

: For more great Handwo-  MJAKING BROOKS BOUQUET

Open the shed. Working right to left (or
from the direction of your dominant
hand), insert your shuttle into the shed
as far as your bouquet is wide. Bring
your shuttle to the surface. For this sam-
ple, each group is 4 raised warp threads
(Figure 1).

garments.

Travel left to right over this same group
(4 raised warp threads) and reinsert your
shuttle into the shed right to left (the
same direction you began). Travel
through the shed for a total of 8 warp
threads and bring the shuttle to the sur-
face (Figure 2). For uniform bundles, try
to keep tension on your working end.

‘W’!l“|ll'“ﬁwIﬂ"l!‘\li‘""“““““\\\I
b

You may find it helpful to pinch the pre-
vious knot with one hand as you bring
the shuttle out of the shed for the next
bundle, thus preventing the previous
bouquet from loosening up.

In classic Brooks bouquet you would
then pull tight to cinch up the bundle as
shown here (Figure 3). For this project,
leave the bundle loosely surrounded. Re-
peat Steps 1-3.

When you reach the other selvedge,

change sheds and weave back to the
other side (Figure 4).

i
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Weavable and
Wearable Fashion!

A fantastic hybrid of a pattern book and an idea
book, Simple Woven Garments shows weavers
how to take basic woven shapes and turn them
into highly wearable fashions. From wraps and

tops, to shawls and woven sweaters, this highly 20+ Projects to

Weave & Weqr'

curated collection of 20 garments explores
techniques such as yarn usage, spaced warps,
felting, pick-up weaving patterns, finger-control

weaving techniques, and embellishments.

Available Now
bit.ly/simple-woven-garments

Sara Goldenberg & Jane Patrick

19 INTERWEAVE

I interweave.com
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www.bit.ly/simple-woven-garments
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Jewelry & Beading
Knitting & Crochet
Mixed Media
Spinning & Weaving
Quilting & Sewing

New Videos Added
Each Week!




for Kid .
FOT YOUNG HALEY PIERSON-COX
ids love to help decorate play areas or bedrooms, and handwoven rugs in
beloved colors are the perfect way to add a little handmade fun to their

favorite spaces! Creative kids will definitely enjoy the process of weaving, and

this easy-to-follow plain-weave structure partnered with a sturdy handmade
hula hoop loom means that any mistakes can easily be fixed.

Lovely DIY T-shirt rugs woven on hula hoops are popping up all over
the Internet right now, but I really wanted to try my hand at making a
more permanent hula hoop loom that kids could use without having to
worry about the warp threads slipping off of the hoop if they pull too hard
or the project needs to be moved before they are done. (I like to think of
this as making the loom a bit more little brother- or sister-proof.) So I
added pegs to my hula hoop, making it resemble a more traditional round
loom. Then I decided to make yarn out of old bed sheets instead of
T-shirts to ensure that, unlike many T-shirt rugs, my rug would lie flat
when it was finished.

Once I tweaked the design and weaving technique, I was pleasantly
surprised at how sturdy a simple plastic loom could be and delighted by
how well the hula hoop held its shape during weaving, even when I picked
it up and moved it around.

This project is totally customizable, so feel free to play around with
different weaving techniques and color combinations. Or, if you've got
kids who can't sit still, you can also try using wider fabric strips to make
the weaving go faster. This may be a kid-friendly project, but that
shouldn' stop you from getting in on the fun, too. I can definitely see
myself using this loom for my own future home décor designs!

MAKING THE LOOM

With the hula hoop lying flat on the floor, use a permanent marker to make
evenly-spaced marks around the circumference of the hula hoop. (For a
hoop 112" in circumference, place a mark every 7".)

At each mark you made in step 1, drill
a hole all the way through the hula
hoop, taking care to go straight down
through both layers of plastic.

Set a screw through each hole, leaving
the screw head and about ¥2" of addi-
tional length protruding from the front
side of the loom to create the peg. Se-
cure each screw in place with a nut on

Pegs installed on the hula

both the top and the bottom of the NOOP. PHOTOS BY HALEY PIERSON-COX
hula hoop.
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STRUCTURE
Plain weave and half-basketweave.

EQUIPMENT

Hula hoop loom: 112" circumference,
35%" diameter hula hoop; 16 blunt-
end machine screws, size 10-24 x
1%"; 32 machine screw nuts, size 10-
24; drill with %" bit; screwdriver; ruler
or tape measure; permanent marker.
Fabric scissors to cut strips.

YARNS

Twin-size sheets (66" x 96") cut into
2"-wide strips along the straight grain.
Each sheet will make 33 strips 96"
long (about 88 yd total).

Warp: 8 fabric strips, each 2" wide
and 74" long (16Y%: yd), yellow print.
Weft: 2" wide fabric strips cut from
twin-size bed sheets: yellow print, 18
yd; orange, 24 yd; maroon red, 37 yd;
gray, 77 yd.

WARP LENGTH

16 ends (eight 74" long strips tied into
a loop long enough to fit over 2 pegs
across the diameter of the hula hoop
loom).

DIMENSIONS

Woven diameter: 27".
Finished size: 1 round rug 27" in
diameter.
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MAKING THE RAG WARP AND
WEFT

Using your preferred fabric-cutting
method, cut the bed sheets or fabric into 2"
wide strips. For best results, cut along the
straight grain of the fabric.

WEAVING

Warped hula hoop loom.

For the warp loops, join fabric strips to-
gether or trim them as needed to create
loops that will fit snugly across the hula
hoop without bending the hoop and dis-
torting the circle. Begin warping the loom
with one loop of fabric stretched gently
between the first peg and the peg direct-
ly opposite it across the center of the cir-
cle. Repeat this process 7 more times,
placing loops of warp over all 16 pegs.

Working from the center out, weave 3%2"
in half-basketweave following the weft
color order in Figure 1. (Use one weft
strip, but take it over and under both
warp strips in each loop together. This
makes the tight spaces at the center eas-
ier and less confusing for little hands to
follow.) When gently tightened, the first
round will create a pretty asterisk design
in the center, where the warp strips cross.
On subsequent rounds, pull the fabric
tight enough to rest firmly against the
fabric in the previous round, but not so
tight as to cause the rug to pucker. Tuck
the ends of the strips into the weaving on
the back of the rug after each new round,

g

o

trimming them if necessary. To avoid see-
ing the ends on the front, make sure you
tuck them into areas of the same color.

Once you've woven 3%" in half-bas-
ketweave, weave 10" in plain weave
(weave the weft through each of the
warp strips in a loop separately). As the
weaving progresses from the center, each
round will take more weft. If you reach
the end of a strip before you reach the
end of the round, simply lay in a new
strip, then tuck all of the ends into the
weaving on the back of the rug at the
end of the round. Weave following the
weft color order in Figure 1 until the rug
measures about 27" in diameter.

To finish, slip the warp strips off the pegs
and snip each loop open with a pair of
scissors. Tie each pair of warp strips to-
gether with tight knot, then trim them to
a consistent length. The rug is now ready
to use. «=—>

Left: Weaving half-basketweave (over and under pairs). Right: Weaving plain weave.

B

Left: Completed weaving. Right: Knot warp strips together at the edges, then trim.
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2
half- 2 2
basket-| (3 31"
weave |2
2
2
2
2
2
6
2
plain 8 235"
weave 8
2
6
3
3
3

Numbers in the chart represent the
number of rounds of that color to be
woven into the warp. Note that the
strip length needed to make a round
will increase as weaving proceeds
out from the center.

In half-basketweave, a strip of weft is
woven over and under pairs of warp
strips.

In plain weave, a strip of weft is
woven over and under individual
warp strips.



Handwoven Magazine Presents the 2015 Weaving Challenge
Handwoven for the Home

A special thanks to our sponsors

Best Home Décor Item:

MAangE)oon

www.mangomoonyarns.com

Best Table Linen:

HALCY®ON YARN,

HALCYONYARN.COM

&,H.BUURNE Best Use of Natural Fibers:

PURVEYORS OF
FINE YARN

WOOLENS
@

www.kelbournewoolens.com www.newworldtextiles.com

Best Use of Color:

Best Rigid Heddle item for Home Décor:

REORISK

www.kromski.com
www.kromskina.com

Learn to weave
—-without a loom!

The beautiful, textural objects featured in Time to Weave
offer an approachable and inspirational way to learn the
fundamentals of non-loom weaving for the first time. From
plaited paper baskets, woven lanterns, hearth rugs, sachets,
cork table mats, and much more, this easy-to-download
eBook promises fresh (and easy!) ideas for your home décor!

“Weaving without a loom—wow. You can create
stunning and contemporary projects.
This book is full of great ideas.” —Knitting News

“A great primer for those looking to get into weaving
without spending hundreds on a loom.” —Craftsanity.com

“Elegant and easy projects that are
sophisticated enough to delight both the novice

. R 9781596689619 ¢ eBook $16.95
weaver and expert craftsperson.” —Spindlicity.com

“This book is full of great ideas.” —Knitting News

INTERWEAVE.

interweave.com

bit.ly/time-to-weave-book
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CARDBOARD
LOOM

Kid’s Woven Necklace

JENNIFER LEE
very summer, [ invite twelve to fifteen
kids, grades 2 through 5, to participate
in an art camp in my backyard, a week of
creativity and art-making. I like to incorpo-
rate a wide variety of art media, including
some type of fiber art or weaving.

I developed this project for my students
so they could wear their art around their
neck all week and then hang it for display in
our art show at the end of the camp. I like to
recycle whenever possible, so cardboard was
the ideal material to make a small loom. As
this was a mixed-media art camp, we used

colored markers for drawing patterns, and
beads to embellish the weaving,

All of the students’ weavings were
different, and they all were amazing. Any
scraps of yarn, can be tied together to make
a colorful necklace. Its easier for the kids to
work with shorter lengths of yarn, so using
1-yard pieces creates fewer tangles and
allows for more color variety.

I give specifics for this project, but there
really aren't any ironclad rules. When it comes
to kids and creativity, the sky is the limit!

Cut a piece of cardboard 3" x 5". Prepare
the cardboard for weaving by cutting 4
slits in the top and bottom about 2"
apart and ¥2" deep.

Wrap yarn lengthwise into the slits and
around the cardboard front and back
(Photo 1). Tie it securely and tightly in the
back, end to end. If you use multiple col-
ors of yarn, position the knots at the back
(Photo 1a).

Cut a piece of yarn about 1 yd long to use
as weft. Anchor it in a slit at the top edge,
and then weave it under and over the
warp yarn from side to side, using fingers
or a tapestry needle. Continue weaving,
adding different colors if desired, pushing
the ends under the weaving or knotting
them in the back. Be careful not to pull so
tight that it distorts the cardboard. As you
weave, push the completed portion to-
ward the top to fill in gaps and straighten.
Continue weaving until the warp is full
(Photo 2).

Take the final end through a bottom edge
slit and around to the back. Tuck and trim
all yarn ends. (If you have a tapestry nee-
dle, you can thread the ends inside the
weaving along the warp threads.)

With hole punch, punch a hole in the
top center of the cardboard, and 5
holes at the bottom, placing 1 hole

Cut 5 pieces of yarn 12" long. Fold them
in half, then slip the folded ends through
the punched hole at the bottom of the
cardboard and pull the cut ends through
the loops (lark's head knot) to create
fringe. Apply scotch tape to the ends of
the fringe to create stiff ends for stringing
beads (Photo 3).

Add beads to the fringe. Tie an overhand
knot at the bottom of the beads to secure
them, then trim off the scotch tape and
any excess yarn.

NECKLACE

Cut 1 piece of yarn 1 yd long. Make a
lark's head knot through the top punched
hole to attach it to the pendant.

Use scotch tape to stiffen the necklace
ends, and thread with a few beads on
each side of the pendant. Adjust the
necklace length and tie the ends together
with an overhand knot. Trim off the
scotch tape.

FINISHING

Cut the corners of the top of the card-
board to make the pendant look like a
tag, and use colored markers to color a
border pattern around the outside edge.
Slip over your head and wear your woven
necklace, showing off your creativity.
-«

STRUCTURE
Weft-faced plain weave.

EQUIPMENT

3"x 5" cardboard pieces;
tapestry needle (optional).

YARNS

Worsted-weight yarn in an
assortment of variegated
and solid colors, 7 yd.

OTHER SUPPLIES

Scotch tape; assorted pony
beads; colored markers;
scissors; single-hole punch.

DIMENSIONS

3" x 5" cardboard pendant
with beaded fringe on one
end, and a beaded yarn
necklace.

Adding fringe and ptting scotch
tape on the yarn ends for stringing
beads

between each slit and 1 on each side
of the slits.
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IDEA GALLERY

An accomplished weaver and origami
> enthusiast pushes the dimensional

: possibilities of cloth that
can be produced
on a loom.

o ;J'\
*y.t!;'." |
)

LEFT: Discontinuous strips are woven with small cardboard shuttles. RIGHT: Folded origami shapes on the ground cloth. BOTTOM: Woven
loops waiting to be folded into origami shapes. PHOTOS BY SUSIE TAYLOR

Y'ou might think that weaving and
origami are strange bedfellows,
but they have more in common than
one might think. Both rely heavily on
concepts such as process, order,
precision, and some basic mathematical
principles. My first exposure to origami
came from a Japanese visitor who
stayed with my family during a cultural
exchange program in 1972, when I was
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five years old. He taught me to fold a

simple “water bomb” shape that I never

forgot, and its impact lay dormant
within me until I was an adult.

As a young art student, I studied
weaving and received my BFA and
MFA in textiles. For the next eleven
years, I worked as a Jacquard designer
for several mills and design firms.
Around 2009, I discovered tessellation

origami, a beautifully layered, geomet-
ric form of origami. I began creating
small paper samples and wondered if it
was possible to weave similar geometric
compositions on my floor loom. I had
experimented with dimensional
techniques such as discontinuous pleats
and open-ended, doublecloth pockets
in my handweaving, but this would be
something totally new. My first woven



samples were successful, if a bit rough, and I became obsessed
with developing the form in ever more complex ways. I
continue to combine weaving and origami to create new,
one-of-a-kind woven forms.

While traditional origami folders are faced with the chal-
lenge of creating forms made from just a single sheet of paper, I
am inspired to create my dimensional textiles from a single
layer of cloth, without any cutting or sewing; only weaving and
folding are used. My work originates on the loom where
discontinuous pleats are engineered and constructed as the
ground cloth is woven—everything starts as a single layer of
handwoven cloth. When the fabric is taken off the loom, the
discontinuous pleats become the folded origami shapes that
seem to hover over the surface of the cloth. Linen yarn is an
obvious choice to weave with, as its natural characteristics
produce and hold folds nicely.

My technique is to wind separate and longer warp sections
for the origami areas to account for the take-up. I refer to these
separate origami sections as discontinuous pleats: discontinu-
ous strips of cloth that are woven with small cardboard
shuttles. Once I reach the desired length for each row, the
tension is released, and the pleats are formed by pulling the
discontinuous strips toward the front of the loom. The trick is
to secure the pleats by slipping an aluminum flat rod through :
them and then securing that rod to the rod at the base of the Pearl, 2014, linen and silk, 24" x 36" x 1
apron so that I can put tension back onto the warp again to PHOTOS BY JAMES DEWRANCE.
continue weaving. Each row of pleats requires an aluminum
rod that gets tied onto the rod from the previous row. When
the cloth comes off the loom, I remove all of the rods, and the
weaving resembles a cloth with a field of loops springing from
the surface. I lay the cloth flat and begin to fold the pleats into
the geometric origami compositions. It is challenging to keep
the tension correct, but with lots of trial and error, I have
perfected my techniques using my double-back beam or by
weighting sections of warp behind the loom.

As an accomplished weaver, I explore the limitations and
push the boundaries of what can be produced on the loom. My
work celebrates the joy of producing basic cloth that trans-
forms into perplexing, dimensional compositions. I am drawn
to complexity but strive for simplicity.

I am finding a growing number of artists/designers that are
also incorporating origami into their work. I see origami
influencing fashion, architecture, package and furniture design,
etc. This ancient art form is also finding modern applications
in aerospace engineering, biology, and military applications,
just to name a few. I am thrilled that I was able to make the
connection between origami and weaving for myself, and I
hope you will be inspired to explore the dimensional possibili-
ties in your own work. For more information about woven
origami, visit my website and blog at www.susietaylorart.com
and www.weavingorigami.com.

Three Towers, 2014, linen and silk, 24" x 48" x 1".
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Traditions

The Show Towel

A PENNSYLVANIA GERMAN TRADITION

TOM KNISELY

love learning about peoples tradi-

tions. For example, in Scandinavia,
people eat pickled herring at the stroke
of midnight on New Year’s Eve to bring
good luck for the new year. Who knew?

Heres a lovely Pennsylvania custom.
In the early part of the 18th century,
William Penn granted many acres of
land to German immigrants fleeing
their homeland because of religious
persecution. We know their descen-
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dants today as the Amish
and Mennonites. Like any
immigrant group, they
brought along the
traditions they knew,
including the way they
cooked (our beloved
“Pennsylvania Dutch”
food) and dressed, and the
textiles that they wove.
One of these beloved
Old World traditions was
the “show towel,” so called
because it was made to be
decorative only, never to
be used to wipe your
hands. In Europe, the
show towel was hungon a
special rack, placed in
front as a curtain to hide
the serviceable and soiled
towels. Here in Pennsylva-
nia, the rack was forgotten
and the show towel was
hung alone, usually
proudly displayed on the
door separating the
kitchen from the parlor,
on the parlor side. Its
purpose was to show offa
young girls needlework
skills, and it was cross-
stitched in folksy patterns
using dyed linen or silk
threads on handwoven linen fabric
Many of these heirloom towels still
exist today. Each is as unique as the
young girl who made it, but there is a
consistent symmetry to the designs.
For instance, if a towel has a tree design
in the center and a stylized bird to the
left of the tree, there will also be a bird
on the right, mirrored and facing the

other bird. Every other motif will also
be balanced left to right. (Don't we do
this in our weaving, too?)

These patterns were shared and
collected in much the same way you and
I might collect weaving drafts. The
towels usually measure around 14 to 20
inches wide and 36 to 48 inches long. An
antique show towel will also have a
woven selvedge on one side and a rolled
hem down the length of the other side
because it was made from a wide fabric
cut to size. Today, with our modern
looms, we wouldnt think twice about
putting on a towel warp that is only 20
inches wide, but the old barn or
timber-frame looms would not work as
happily on such narrow widths. So wide
widths of linen, beautifully woven and
beaten to square, would have been cut
lengthwise and hemmed along the cut
edge to create the background for the
show towel. At the top and in the
corners would be loops of thread or
woven tape for hanging. At the bottom,
there might also be a fringe or an
elaborate panel of drawn-thread work.

The making of show towels was at its
height from the 1820s until the latter
part of the 19th century. It was a way
for a young girl to express her creative
talents without appearing to be too
“worldly” Remember that these families
lived by strict rules set by the church,
and any outward display of frivolity
was frowned upon. I think that the
show towel was tolerated because it was
a display of the needlework skills of a
young woman, and this show of
industry would have been important
when looking for a husband—a sample
of the talents she would bring to her
future household.

Show towels were often made by
girls between 12 and 18 years old. I
think it is rare today to find a young
girl interested in these types of skills.
Oh, how times have changed, and
suppose I must change with them. But
I will never stop looking back where I
came from for inspiration as to where [
am going. As Tevye said in Fiddler on
the Roof, “Tradition!”



Traditions:
Show Towel

TOM KNISELY

y weaving projects are often inspired by things I see

around me. Do you remember the antique coverlet
that I reinterpreted as a table runner? Now I wanted to
weave a version of a Pennsylvania show towel that paid
respect to the tradition, but I didn't want to learn to
cross-stitch, so I decided to weave simple variations on a
pattern. There would be a full repeat of the threading
pattern at the bottom. Then I wanted to weave simple
treadling variations to break up the long area in the
middle. Toward the top, I would weave another pattern
repeat but change it up a little from the bottom panel. This
would be a true sampler, like the original show towels. The
pattern is an adaptation of the pattern Cat Track and Snail
Trail from Marguerite Davisons first pattern book. (In later
editions, the pattern became Wandering Vine.) Since Cat
Track and Snail Trail is a one-way directional pattern, I
took the liberty of reversing the threading so it is mirrored
and balanced.

Cat Track and Snail Trail is one of my favorite patterns, but

I wanted to tweak it and make it my own. I think it works,

STRUCTURE WARP LENGTH
Overshot. 351 ends 2% yd long

(includes 2 floating sel-
EQUIPMENT vedges; allows 3" for

take-up, 30" for loom
waste; loom waste in-
cludes fringe on one
end).

SETTS

Warp: 20 epi (2/dent in
a 10-dent reed). Weft:
18 ppi in plain-weave
areas, 32 epi (16 pat-
tern, 16 tabby) in over-
shot areas.

DIMENSIONS
Width in the
reed:177%0". Woven
length (measured
under tension on the
loom): 48" . Finished

4-shaft loom, 18"
weaving width; 10-dent
reed; 3 shuttles; 4 bob-
bins.

YARNS

Warp: 8/2 unmercerized
cotton (3,360 yd/Ib;
Maurice Brassard), Na-
turel, 878 yd. Weft: 8/2
cottolin (3,360 yd/lb;
Maurice Brassard) Na-
turel, 318 yd; 16/2 un-
mercerized cotton
(6,720 yd/lb; Maurice
Brassard), Naturel, 134
yd; 5/2 mercerized pearl
cotton (2,100 yd/Ib;
UKI) Lipstick #32, 28 yd;
Quarry #147, 98 yd.

size after washing: 15"

x 39" plus 22" fringe
at one end.
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that will be used during hemstitching.

Leave a weft tail of about 2 yd, and start-
ing the shuttle from the side of your dom-
inant hand, weave %" of plain weave
using the 8/2 cottolin. Thread a tapestry
needle with the weft tail. Gently pull out
a few inches of the slippery cord, and use
the gap the cord leaves as a guideline for
hemstitching in bundles of 4 with the
weft tail. Continue to hemstitch across
the edge, pulling out only a few inches of
cord at a time.

Weave an additional 22" of plain weave
with the cottolin. The towel is woven
from the bottom to the top. Begin the
first overshot portion of the towel follow-
ing the treadling plan and draft in Figure
1. Use the 16/2 cotton as tabby weft, and
the 5/2 pearl cotton colors for pattern
68
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ble shot between the plain-

weave area and hem allowance is the
hem line. Prepare the hem by pressing
under %2", and then turning under an-
other %2" to the hemline. Press and hem
by hand. The old show towels often had
woven tape folded and sewn to the two
top corners to act as a means to hang the
towel. You can add twisted cord in the
corners for hanging loops.

Wet-finish your towel by handwashing it
in warm water with gentle soap. Rinse
and hang until damp dry. Use a pressing
cloth and a hot iron to press the towel.
Straighten the fringe and trim to 2%2".
You are now ready to hang your show
towel in a prominent place to show off
your weaving skills. Enjoy! e=—
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Weave
Dazzling

Overshot ..
Madelyn van der Hoogt

¥ WEAVING
L OVERSHOT

18 8

X n-yu--n—;r—a' T T

From heirloom
coverlets to colorful,
contemporary textiles,
overshot is striking

and fun to weave.

In this video, Madelyn

van der Hoogt teaches
everything you need to know
to explore the many faces of
overshot. She shares the ins
and outs of overshot drafts;
tips for selecting yarns and
weaving even patterns and
good selvedges; and ideas
for playing with color and
pattern. The possibilities are
endless! Watch this video
and start your overshot
adventures today!

Order your copy now at
www.bit.ly/weaving-overshot-video
or by calling 866-949-1646.




Yarn Lab ‘

A Question of

Fulling

By Robin Lynde

Imperial Yarn Company produces yarn from wool
grown in Oregon and nearby states. Having previ-
ously used two of their yarns for woven blankets, I
wanted to do a controlled comparison of how the

Erin

PHOTO BY ANITA OSTERHAUG
worsted and woolen yarns performed with different finishing treatments. I planned to weave two sets

of identical samples in broken twill and finish them with light fulling, moderate fulling, or felting. The
comparisons of samples became more complicated—and interesting—than I had originally antici-
pated. In addition, using natural as one of my colors added a variable that I didn't anticipate.

THE YARN: Imperial Yarn Company Erin, 3-ply worsted in 4 ounce skeins of 225 yards. Based on previous experience, | sett the

sample warp at 8 ends per inch (epi). My samples were 12" wide but drew in to about 9.5" during them weaving. | wove three 10"
long samples in broken twill at 8 ppi. If | had determined the sett by measuring wraps per inch (wpi), | would have chosen a sett of
6 epi, so | decided to weave another sample, spreading the warp to 16"

Broken Twill

Samples 1, 2, and 3, performed as ex-
pected. The moderately fulled piece (2) is
denser than the lightly fulled one (1) and
the felted sample (3) is quite dense and
firm. The yarn definition in 1 is crisp,
somewhat fuzzy in 2, and much fuzzier
in 3.There is little change in size between
1 and 2 but a significant shrinkage in 3.
Sample 2 is my choice for a throw while

3 would make a great jacket or firm
blanket or pillow. An additional observa-
tion is that the dyed yarn behaved differ-
ently than the natural yarn in the finish-
ing process, which caused the samples
to skew and made reporting the mea-
surements more cumbersome. The mea-
surements below are for the dyed yarns.

Sett: 8.

Dimensions: Width on the loom:12":
width off the loom:9.5"; width after
wet-finishing: 9.5", 9",8.25"; draw-in
and shrinkage: . Woven length: 10";
length after wet-finishing: 8.25", 8", 7";
take-up and shrinkage: 18%, 20%,
30%.

FROM LEFT TO RIGHT: Sample 1 is lightly fulled Erin sett at 8 epi, Sample 2 is moderately fulled Erin sett at 8 epi, and Sample 3 is felted Erin

sett at 8 epi.
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Columbia

Yarn Lab

THE YARN: Imperial Yarn Company Columbia, 2-ply mulespun and 2-ply woolen spun, 4-ounce skeins of 220 yards. | wove my first
samples 12" wide at 8 epi. This seemed too dense to weave a balanced plain weave or twill (although the finished pieces are very
nice) so | resleyed to 6 epi for my three test samples.

Broken Twill

I was surprised that the woolen-spun
samples did not full or felt as readily as
the worsted samples. Samples 5 and 6
are very similar in size and appearance.
The felted sample, 6, shows more fulling
in that the yarn definition is fuzzier and

. h 3
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Sett: 8.

the fabric is denser, although it doesn't
have nearly the felted appearance and
feel of the worsted sample 3.

Dimensions: Width on the loom:16";
width off the loom:12.25"; width after

wet-finishing: 11.6" 11.5"11.25"
draw-in and shrinkage: 5%, 6%, 8%.
Woven length: 13"; length after wet-

finishing: 9.9' 9.9",9.25"; take-up and

shrinkage: 24%, 24%, 29%.

FROM LEFT TO RIGHT: Sample 4 is lightly fulled Columbia sett at 8 epi, Sample 5 is moderately fulled Columbia sett at 8 epi, and Sample 6 is

felted Columbia sett at 8 epi.

Observations and final thoughts

The comments above refer to
my observations about how
each yarn performs with dif-
ferent amounts of finishing. |
also wanted to compare the
worsted- and woolen-spun
yarns. This is complicated
somewhat by my choice of
setts. | chose 8 epi as the ap-
propriate sett for Erin
(worsted) and 6 epi for Co-
lumbia (woolen). After seeing
the finished samples, | think 8
epi would have worked for
both, and this is an important
point in itself. In fact, any of
the 12 samples would work
just fine for one project or
another—some are more ap-
propriate for a medium-

weight throw and some for a
sturdy jacket.

| observed in the Erin yarn that
the draw-in, take-up and
shrinkage were more signifi-
cantin natural than in the
dyed yarn and this difference
was more pronounced in the
felted sample. This makes
sense because the natural has
not had the same treatment as
the dyed yarns. Jeanne Carver,
owner of Imperial Yarn
Company, told me that in
commercial production,
“natural”yarns are always dyed
“natural”to avoid this effect. |
did not observe that difference
in the Columbia but found out
later that | was comparing

apples and oranges. When |
asked Jeanne about some la-
beling differences in the two
Columbia yarns (that | hadn't
noticed before | wove the
samples) she said that they
had changed mills. Both yarns
are woolen spun but the old
mulespun yarns are plied Z
and the new woolen-spun
yarns are plied S. Worth
another sample?

Both the Erin and Columbia
yarns come in a nice range of
colors and are easy to weave.
You can't go wrong using
these yarns at either sett for
weaving a soft, cozy blanket or
throw. For a sturdy more
robust fabric, | prefer broken
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twill at 8 epi. For a fabric with
more drape, I'd choose 6 epi
but I'd full the Columbia a little
more than shown here. | think
they'd also make beautiful
scarves or shawls using a lacier
weave structure.

When weaving with wool
yarns, one can expect signifi-
cant draw-in, take-up, and
shrinkage, but there are a lot of
variables to consider in addi-
tion to degree of fulling, in-
cluding weave structure and
individual technique. | recom-
mend weaving samples before
investing in a major project, or
you might end up with a
throw-sized sample!
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Reader’s Guide

PROJECT DIRECTORY

THE PLAYERS

DESIGNER/WEAVER PROJECT PAGES WEAVE STRUCTURE SHAFTS LEVEL
Heyman, Deborah Honeycomb Beaded Pillows 48-50 Honeycomb 4 ILA

Hill, Elisabeth Danish Rosette Towels 44-46 Deflected doubleweave 8 [, A
Jackson, Sarah H. Shaggy Travel tote 32-34 Plain weave with weft floats 4 AB, I, A
Knisely, Tom Show Towel 67-68 Overshot 4 AB, I, A
Lee, Jennifer Kid's Woven Necklace 62-63 Weft-faced plain weave n/a All levels
Morton, Patricia Grassland Journal Covers 36-37 Plain weave, twill 4 AB, I, A
Mullins, Beth Tropical Seas Scarf 38-39 Herringbone Twill and 2/2 basketweave 4 AB, 1, A
Pagels, Judy Classic Capelet 54-56 Brooks bouquet RH, 2 All levels
Pierson-Cox, Haley Hula Hoop Rug for Kids 58-60 Plain weave and half-basketweave n/a All levels
Totten, Dianne Parrot Plumage Crimped Scarf 28-30 Overshot crimp cloth 4 [, A
Wismar, David Snakeskin Scarf 40-42 Twill 8 AB, I, A
Ybarra, Jodi Playing with Blocks Waffle-Weave Towels ~ 52-53 Waffle Weave RH All levels
RH = rigid-heddle loom. Levels indicate weaving skills, not sewing skills.

AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. "All levels”includes very new weavers.

YARNS

This chart gives yards per pound, me-
ters per kilogram, and a range of setts
(from wide as for lace weaves, medium
as for plain weave, and close as for
twills; no setts are given for yarns not
suitable to use as warp). For a com-

16/2 pearl cotton; 6,720 yd/Ib
(13,560 m/kg); 24, 30, 36

8/2 unmercerized cotton; 3,360
yd/Ib (6,775 m/kg); 16, 20, 24

5/2 cotton; 2,100 yd/Ib
(4,238 m/kg); 12,16,18

4/4 cotton; 800 yd/Ib
(1,615 m/kg); 4,6, 8

18/2 wool/silk; 5,040 yd/Ib
(10,170 m/kg); 20, 24, 30
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I

plete directory of yarns used in Hand-
woven, see the Master Yarn Charts
under Resources at weavingtoday
.com. Suppliers for yarns used in this
issue are listed at right. Wholesale sup-
pliers are noted with an *.

50% alpaca/50% wool; 2,483 yd/Ib
(4,813 m/kg); 12, 16, 20

30/2 silk; 7,500 yd/lb
(15,134 m/kg); 24, 32,40

22/2 cottolin (50% cotton, 50% linen
or 60 % cotton, 40% linen); 3,170-
3,300 yd/Ib (6,390 m/kg); 15, 20, 24

8/2 Tencel; 3,360 yd/Ib
(6,780 m/kg); 16, 20, 24

handwovenmagazine.com

SUPPLIERS

Cotton Clouds, 5176 S. 14th Ave,, Saf-
ford, AZ 85546, (800) 322-7888,
www.cottonclouds.com (Totten
28-30, Ybarra, available as a kit,
52-53).

Georgia Yarn Company, 4991 Penfield
Road, Union Point, GA 30669, (706)
453-7603, http://www.handweav
er.us/georgia_yarn_company.htm,
whpenfield@hotmail.com (Mor-
ton 36-37).

Giovanna Imperia Designs, (832) 455-
4269, www.giovannaimperia.com,
giovannaimperia@mac.com (Tot-
ten 28-30).

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282, www.hal
cyonyarn.com (Heyman 48-50).

Imperial Yarn, 92462 Hinton Rd., Mau-
pin, OR 97037, (541) 395-2507,
www.imperialyarn.com, contact@
imperialyarn.com (Lynde 70-71).

JoAnne Fabric and Craft Stores, (888)
739-4120, Fax: (330) 463-6760,
www.joann.com (Heyman 48-50).

Jimmy Beans Wool, 1312 Capital Blvd.
#103, Reno, NV 89502, (775) 827-
9276, (877) 529-5648, www.jim
mybeanswool.com, support@Jim
myBeansWool.com (Pagels 54-56).

The Mannings, 1132 Green Ridge Rd.,
PO Box 687, East Berlin, PA 17316,
(717) 624-2223, (800) 233-7166,
www.the-mannings.com (Knisely
67-68).

UKI Supreme Corporation, PO Box
848, Hickory, NC 28603, (888) 604-
6975 (Jackson 32-34).

Vavstuga Swedish Weaving and Folk
Arts, 16 Water St., Shelburne Falls,
MA01370-1119, (413) 625-8241,
www.vavstuga.com (Hill 44-46).

Webs, 75 Service Center Rd.,
Northampton, MA 01060, (800)
367-9327, www.yarn.com (Jackson
32-34, Mullins 38-39, Wismar 40—
42).

Yarn Barn of Kansas, 930 Massachu-
setts, Lawrence, KS 66044, (785)
842-4333, (800) 468-0035, www
yarnbarn-ks.com (Heyman 48-50,
Totten 28-30).




READING DRAFTS

Some drafts for weaving are very, very
long if they are written out thread by thread.
To save space, wherever any section of the
threading or treadling is repeated, a bracket

HOW TO USE THIS ISSUE

right to left.
Repeats in the treadling and in the warp
color order are treated in the same way. Note

is placed above it with the number of times Draft 10
. X

to do that section. —2x—| 12332

For example, in the threading draft shown 4 5 44 5 4 - 5 ‘3‘ 4
here, there are two levels of brackets, one 2 2 2 22
marked 2x and one marked 10x. To thread: ! 1 1 o 1/ 1 |
Start at the right side and thread (after the —2x ~contd / 2
floating selvedge) 1-2-3-4. Since the 2x is di- 3 2 3 2 3 ! ,
rectly above these threads, you will thread - 2 2 — 2 , / 10x
that two times. Then continue, 1-2-3-4-1-4-3- O - /] 8%

o = floating selvedges / |

2-1-4. You are now at the end of the 10x ; |
bracket, so you'll do everything under that Warp e / 2%
bracket (including the 2x section) ten  color 1’; 4 Z 4 . 4 :'r::'; 1, i
times. When the threading continuesto  order s4 9 red
another row, you also read that row from 54 ] white

FINISHING TECHNIQUES

TWISTING (OR PLYING)
THE FRINGE

Divide the number of threads

for each fringe into two
groups. Twist each group
clockwise until it kinks. Bring

both groups together and
allow them to twist around

each other counterclockwise

(or twist in that direction). Se-

cure the ends with an over-

hand knot. (Use the same
method to make a plied cord by attaching
one end to a stationary object.)

SIMPLE HEMSTITCHING
Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a
length of weft three times the warp width
and cut, leaving the measured length as a tail.
Thread the tail into a blunt tapestry needle.
Take the needle under a selected group
of ends above the fell and bring it up and

/{m r ;j

it

Simple
. hemstitching
N

Double

hemstitching

132

back to the starting point, encircling the

same group of ends. Pass the needle under

the same group, bringing it out through the
weaving two (or more) weft threads
below the fell. Repeat for each group of
ends across the fell. Needle weave the
tail into the selvedge and trim.

DOUBLE (ITALIAN) HEM-

STITCHING

Weave several picks of plain weave (or

the basic structure of the piece), ending
with the shuttle on the right side if you are
right-handed, the left side if you are left-
handed. Measure a length of weft four times
the warp width, cut, and thread this tail into
a blunt tapestry needle.

Take the needle under a selected group
of warp threads above the fell and bring the
needle back to encircle the ends. Next, pass
the needle under the same ends but come
up two or more weft rows down from the fell.
Then bring the needle back around the same
group of ends below the fell. Repeat, encir-
cling the next group of ends.

Reader’s Guide

that the color order chart looks like a threading
draft but indicates the order in which to wind
warp colors (4 black, 8 green, 4 black, then 9 red
and 9 white six times, 4 green, 4 black).

WARPING NOTES

To save magazine space for projects and articles,
project instructions do not include specific warping
steps. If the materials used in a project will work
equally well with any warping method, instructions
will say to use your preferred warping method. For
yarns that are especially fragile, sticky, or overtwist-
ed, warping back to front is usually recommended.
Instructions for both methods are available at weav-
ingtoday.com (click on Resources).

LADDER AND ZIGZAG
HEMSTITCHING

For ladder hemstitching, work a row of
simple hemstitching. Insert a spacer of
heavy yarn or yarn bundle. Leaving a tail
three times the warp width, weave four
picks of plain weave. Thread the tail in a
needle and hemstitch over two rows above
the spacer, encircling the same groups of
ends as for the first row.

For zigzag hemstitching, encircle groups
of ends in the second row starting at the
midpoint of the ends encircled in the previ-
ous row to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of
a piece, weave a header, weave four or five
picks of plain weave (or of the basic weave
structure used in the piece), and hemstitch over
the top two or three weft rows. Weave the piece
and then hemstitch the other end over the last
two or three weft rows. Remove the fabric from
the loom and discard the header and weft
threads placed below the first hemstitching.
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AN EXCLUSIVE QFFER < JUST FOR YOU

SN«
R
R

SAVE 10%

Off Your Next Purchase
at InterweaveStore.com
No minimum order and no end date

Just use code
WEAVEPUB10 at checkout
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BASKET WEAVING SUPPLIES

Premier Classifieds

CLASSES AND YARNS LITERATURE
Fun Stuff for Fiber Arts! FIBERWOOD The Spinning Wheel Sleuth
featuring: Hand Looms
Irish Waxed Linen Cord S T U D | O Supptéme nts #1 to #10
Royalwood Ltd. RoyalwoodLtd. ;
SIH Woodville Rd. N 00-526-1630 1998 to 2007

Mansfield,Ohio 44907 Fax:888-526-1618

This is the
readership
you have been
looking for!

Call Sarah Rovelli
770-683-4714

or e-mail SRovelli@Interweave.com for
more information on Print and
Digital Advertising

PHOTO BY JOE COCA

BEST OF

HANDWOVEN

|| Top Ten Table Runners
on Eight Shafts

Designing
and Weaving
with Blocks

A Baker s Dozen
13 Handwoven Bags

THESE DOWNLOADABLE COLLECTIONS
AND MANY MORE ARE AVAILABLE NOW!

) INTERWEAVE.

ll interweavestore.com

866-949-1646

yarns - textiles - classes

2709 N. 92nd Street
Milwaukee, W153222
414.302. 1849

info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10-5 Wed: 12:30- 6 Sat: 10-4

elc
o

CLASSES, YARNS, EQUIPMENT
==

New & Pre-Loved Looms,
Wheels, Equip - Classes
Rental Dye Studio

Yarns « Felting « Surface Design

CENTER

EugeneTextileCenter.com
1510 Jacobs Dr., Eugene, OR 541 -688-1 565

EQUIPMENT

Finest Workmanship Since 1936

Gilmore Looms

® Handcrafted Jack Looms ®

® Inkle WAVE Looms®
Benches - Warping Tools

Weaving & Loom Accessories
1032 N. Broadway Ave.
Stockton, CA 95205

(209) 463-1545

weavinginfo@gilmorelooms.com

www.gilmorelooms.com

EQUIPMENT

Purrington Looms, LLC

Looms
Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

EQUIPMENT AND YARNS

800-338-9415

harrisville.com

FEmp P\O

Now Available on CD $15

UNION HOME LOOM-
P.0. Box 422
Andover, MA
01810

www.spwhsl.com
YARN

O\
lwzu rious handpainted yarns
Aand WeAVing kits

WWW.| justouryarn com

YARN
Swedish Yarns — Great Prices!

Cottolln, Egyptlan Cotton,
Linen and_Rug Yarn

‘-u
LONE STAR
LOOM "* ROOM

Toll Free 1-888-562-7012
www.lonestarloomroom.com

YARNS AND EQUIPMENT

Weaving Supplies 1-800-446- 5977

-Maysville rug warp
-GNW poly-cotton warp -
~-100 % poly-warp
-loopers, rug coils,

& selvedges

Yarns

-mercerized cottons
-rayon chenille

-8/2 cotton

Gr;;f Northem
Weaving &
Edgemont Yarns

& More!
Orco looms, Used

looms, equipment www.rugwarp.com

451E.D Ave
Kalamazoo, Ml 49009

Free pricelist
Samples $5.00
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PRODUCTION WEAVER AND TEACHER
LAURA FRY HAS AN ANSWER:

weave more efficiently so you can make

the most of the weaving time that you have.

YOU’LL LEARN:

« How to warp your loom quickly
and accurately

« How to achieve correct, consistent
tension during warping and weaving

» How to thread faster than you’ve
ever imagined

« Techniques for weaving perfect
selvedges

« Dozens of ways to make weaving
easier on your body

Order today at
Ledarel @ www.bit.ly/the-efficient-weaver-video
ecierc Looms ' or by call 886-949-1646.




ARIZONA

Weaving Shop Directory

INDIANA

Marketplace

TEXAS

Grandma'’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber arts supplies and classes for spinning, knitting,
weaving, felting, and crocheting. Authorized dealer
for Majacraft, Ashford, Louet, Schacht, Glimakra,
Kromski, and Merlin Tree, wheels, looms and other
products.

6544 E. Tanque Verde, Ste. 150

CALIFORNIA

Purlescence Yarns—Sunnyvale
www.purlescenceyarns.com

(520) 290-3738

Purlescence Yarns is Silicon Valley’s premier source
for weavers & spinners. We feature Ashford and
Schacht Spindle Co., Louet, and Kromski looms and
spinning wheels. We carry a full range of tools and
yarns as well as other wheel brands. We offer
service and repair for wheels and looms.

564 S. Murphy Ave. (408) 735-9276

ILLINOIS

Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and
equipment. We feature yarns by Brown Sheep
Company and Kromski Spinning Wheels. Open
Tue-Fri 7 p.m.-9 p.m.; Sat-Sun 10-5.

(815) 678-4063

5605 Mill St.

Tabby Tree Weaver—Arcadia
www.tabbytreeweaver.com
A comfortable shop for spinners and weavers where
you can take a class, try the equipment, buy painted
warps or yarns, or explore fiber.
107 E. Main St.

MASSACHUSETTS

The Fiber Loft—Harvard
www.TheFiberLoft.com
Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

MICHIGAN

Woven Art—East Lansing
www.yarnandfiberart.com
Classes in weaving, spinning, knitting, and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan and
hand-dyed yarns and fibers.
325B Grove St.

(317) 984-5475

(517) 203-4467

Gate House Fiber Arts—Howell
www.gatehousefiberarts.com
Weekly classes & weekend workshops in spinning,
weaving, dying, weavette, inkle, tapestry and Navajo.
Large selection of wheels, looms, fibers, &
accessories. Come check us out, we won't
disappoint.
2400 Faussett Rd. (810)923-1136
Heritage Spinning & Weaving—Lake Orion
www.heritagespinning.com
Tools, classes and an exceptional “help desk” You'll
feel at home on your first visit! All major looms and
wheels. Certified Louet dealer.
47E. Flint St.

NEW HAMPSHIRE

Harrisville Designs Knitting
and Weaving Center—Harrisville
www.harrisville.com
The most beautiful fiber shop in America, with
HD’s full product line on display, spinning
equipment from Ashford, Kromski, Louet, fibers,
yarns, books, and classes.

(248) 693-3690

4 Mill Alley (603) 827-3996
NEW MEXICO
Santa Fe School Of Weaving/Miriam’s Well

—Santa Fe
www.sfschoolofweaving.com
Weaving and knitting, yarns, looms, classes, books,
etc. Mon-Sat 11-6, Sun noon-5. Celebrating 25 years!
614 Paseo de Peralta 505) 982-6312

TENNESSEE

Smoky Mountain Spinnery—Gatlinburg
www.smokymountainspinnery.com
Come see our newly expanded 3000 sq. ft. shop -
spinning, weaving, knitting, crocheting, felting and
rug hooking - gifts and antiques!

466 Brookside Village Wy., Ste. 8

(865) 436-9080

Fancy Fibers—Farmersville
www.FancyFibersStore.com
Everything your weaving heart desires is available
in our shop! Looms in all sizes from Schacht,
Glimakra, Kromski, Leclerc, and Ashford. Small
tools. Coned yarn. Experienced weavers answer
questions and provide support. Special interest and
general classes are ongoing.

406 McKinney St.

VIRGINIA

Stony Mountain Fibers—Charlottesville
www.StonyMountainFibers.com
Serving Spinners, Weavers, Knitters, Dyers, and
Felters with Equipment, Supplies, and Classes for

over 20 years. Check our website for specials!
939 Hammocks Gap Rd. (434) 295-2008

(972) 616-3276

Dirt Woman Fiber Arts—White Stone
www.dirtwomanfiberarts.com
Purveyors of staple, luxury and unique yarns and
fibers, many from US mills, plus supplies,
equipment, and classes for weavers, knitters, and

dyers. We ship!
577 Rappahannock Dr.

WASHINGTON

NW Handspun Yarns—Bellingham
www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open
Tuesday through Sunday.
1401 Commercial St.

(804) 725-7525

(360) 738-0167

Paradise Fibers—Spokane
www.paradisefibers.com
Terrific selection of wool yarn, knitting needles,
wheels, and looms. Order online or stop in. Same-
day shipping!
225W. Indiana Ave.

WISCONSIN

(509) 536-7746

Susan’s Fiber Shop—Columbus
www.susansfibershop.com
Everything you need for your next weaving or
spinning project is at Susans! See our large selection
of looms, including Ashford, Schacht, Louet,

Harrisville, and Mirrix.

N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
www.woolgatherers.com
Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework—convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.
25-AN. Main St.

UNITED KINGDOM

The Handweavers Studio & Gallery—London
www.handweavers.co.uk
A truly extensive range of yarns and fibres, from the
experimental to the traditional, including crepe
yarns, steel blends, jelly cord, paper yarns, linens, and
Shetland-style lambswool. We ship all over the world.
140 Seven Sisters Rd. 44(0)207272 1891

(920) 907-0510
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Classifieds

BRAIDERSHAND - JAPANESE BRAIDING
SUPPLIES Visit our website to see our equip-
ment, kumihimo threads, books on kumihi-
mo and other braiding. www.braidershand
.com (866) 821-4613

ADJUSTABLE LARGE TRIANGLE, SQUARE,
RECTANGLE FRAME LOOMS. Unique.
Simple: the looms dress themselves AS you
weave. Also stands, accessories, travel sizes,
mini-mods and NEW washcloth loom. Your
choice: oak, maple, walnut, or cherry hard-
woods. Written instructions come with
loom. Also available: two Instructional
DVDs: Triangle Frame Loom Weaving Mag-
ic for Shawls, Blankets, Jackets, and More,
and Continuous Strand Weaving on Rectan-
gle Frame Looms, PLUS 486 page compre-
hensive book Continuous Strand Weaving
Method, Techniques and Projects for Trian-
gle, Square, and Rectangle Frame Looms
with over 190 projects in beginning through
advanced techniques. Carol Leighs Hillcreek
Fiber Studio, 7001 South Hill Creek Rd., Co-
lumbia, MO 65203. (800) TRI-WEAV (874-
9328), (573) 874-2233; we accept MC/Visa,
Discover; www.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact Les-
lie or Paul at Riverside Loomworks, PO Box
522, Eaton Rapids, MI 48827-0522. (517)
663-0357; rivloom@sbcglobal.net.

FOR SALE: 45” 8 Harness Leclerc Colonial 1 in-
cludes Supplemental Warp Beam, Raddle and
2 Reeds. Asking $1000 Toronto, Canada
Email: jan.bailey@sympatico.ca if interested.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on
equipment; competitive prices; prompt ser-
vice. Free catalog. Call (800) 468-0035. Yarn
Barn of Kansas, 930 Massachusetts,
Lawrence, KS 66044.

IOWA SHEEP and WOOL FESTIVAL. Jasper
County Fairgrounds, Colfax, Iowa. June 13-
14. Fiber, Arts and Sheep! Details: www
JowaSheepAndWoolFestival.com or call
Margie Meehan (563) 920-7704.

MID-OHIO FIBER FAIR, June 13-14, 2015.
Bryn Du Mansion Field House, Granville,
Ohio. Vendors offering yarns, fiber, fiber
arts tools & supplies, classes, raffle.
www.midohiofiberfair.com.

SALIDA FIBER FESTIVAL. Salida, Colorado,
September 12-13. Fiber vendors, demonstra-
tions, classes, spin-in, and hands-on activities
in this beautiful mountain art town. Featured
workshops with Ann Budd. For more informa-

tion see: wwwisalidafiberfestival.org

3 to 5-DAY CLASSES at Vivstuga Weaving
School. Open the door to infinite weaving
possibilities with expert technical training
for weavers of all levels. Basics & Swedish
Classics, Linens, Band Weaving, Computer
Drafting, Drawlooms, and much more! See

78 = HANDWOVEN weavingtoday.com

our class listings and our new web store at
www.vavstuga.com. 16 Water Street, Shel-
burne Falls, MA 01370. (413) 625-8241.

5-DAY CLASSES in beginning and intermedi-
ate weaving on scenic Whidbey Island. Mad-
elyn van der Hoogt, The Weavers’ School, PO
Box 1228, Coupeville, WA 98239. (360) 678-
6225; mvdh@whidbey.net. For 2015 class
schedule, visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her
studio or travels to you. Visit www.sharon
alderman.com; or SASE to PO Box 4225,
Salt Lake City, UT 84110-4225.

IDYLLWILD ARTS SUMMER PROGRAM.
Workshops include Assemblage, Book Arts,
Mixed Media, Native American Basketry,
Navajo Weaving and much more. Located
in the beautiful mountains of Southern
California. (951) 659-2171, ext. 2365.
summer@idyllwildarts.org; www.idyllwild
arts.org/summer

HAND LOOMS #18. $10. The Weaving Barn at
the Antique Gas & Steam Engine Museum;
California Looms; The Loom at the Old
Chelmsford Garrison House, Part II; Bernat
Superior Looms. Hand Looms, Supplements
#1 to #10, on CD, $15. The Spinning Wheel
Sleuth, P.O. Box 422, Andover, MA 01810.

www.spwhsl.com.

WEAVING SOFTWARE IN YOUR HAND!
WIFn Proof - the weaving app for smart
phones and tables, iPhone, iPad, Android,
Kindle Fire and the NookHD!
www.WIFnProof.com.

LOOM DANCER WEAVING ODYSSEYS.
Worldwide Workshops: “Hands-on Textile
Journeys That Change Lives” in Norway,
Peru, Africa, Scotland, Ecuador, Oaxaca,
Navajo Nation, Greece and more...(800)

369-3033; www.loomdancerodysseys.com.

RAYON CHENILLE 1,300 yards per pound.
Mixed neutrals on cones 1/2 1b to 1 1/2 Ibs.
5 Ib box—$30; 10 Ib box—$55 plus shipping.
Daft Dames Handcrafts, PO Box 148,
Akron, NY 14001. (716) 542-4235.

If you are reading this ...
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To advertise in Handwoven
classifieds, contact:
Tina Hickman

at 970-613-4697 or

thickman@interweave.com
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Spin-off

t's about making yarn by hand

EQUIPMENT

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575

Custom-built Jack and Tapestry Looms,
Commuter Benches, and Rotary Temples.
Foxglove Fiberarts Supply
www.FoxgloveFiber.com

(206) 780-2747

Equipment for spinning, weaving, felting and
dyeing. Wholesale only.

Kessenich Looms
www.kessenichlooms.com

(269) 673-5204

Step right up. It’s new. It’s improved.

It old-fashioned!

Schacht Spindle Co. Inc.
www.schachtspindle.com

(800) 228-2553

DANCING WATERS FARM
www.mohair-fiber.com

mostlymohair@gmail.com
100% USA made hand dyed & natural
mohair/wool yarns & fibers; know your yarn!

New Spin-0ff Collection CDs
Available Now!

spinning daily @
shop.spinningdaily.com

(866) 949-1646

Pick the Right Yarn
Every Time!

The choice of yarn can make or break a weaving
y project, making the weaving experience and the
finished project either satisfying or disappointing.
There are so many things to consider—fibers, yarn
construction and weight, sett, colors, and more—
and so many questions. Join master weaver, Tom
Knisely, as he helps you understand what yarns are
best for your weaving projects. Learn the basics
of yarn construction, selecting the perfect yarn for
your next project, and more!

DVD e $34.99 ¢ 111 minutes ® Product Code: 14WV05

Order today at
www.interweavestore.com/weaving

or by calling 886-949-1646.

Weaving Connection
Your Guide to Shopping on the Web

To advertise here, call Tina Hickman at 970-613-4697 or email tina.hickman@fwcommunity.com

INSTRUCTION

A Place to Weave
vvvvvv‘yamexpressonline.com

(781) 863-1449

Individualized weaving instruction; Yarns,

Looms, and Weaving Supplies. Details on
website. Shops/Mail Order

SHOPS/MAIL ORDER

Carol Leigh’s Hillcreek

Fiber Studio
www.hillcreekfiberstudio.com

(800) 874-9328 (TRI-WEAV)

Weaving, spinning, natural dyes, tools, supplies,
and instruction. Continuous-strand weaving.
Carolina Homespun
www.carolinahomespun.com

(800) 450-7786

WEB STORE & MORE

Vavstuga Weaving School
WWW.vavstuga.com

(413) 625-8241
Beautiful Swedish yarns, books, tools and
equipment. Exciting classes for all levels.
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Endnotes

Teaching the
Process of Cloth

ANNE ELIXHAUSER

uring the 2013-2014 school year, twenty-five students in

Ashton, Maryland turned into weavers. The 4th through
6th graders attend the Mater Amoris Montessori School. Each
year, every class makes a quilt that is auctioned in the spring to
help support the school, but this year, instead, the Upper Junior
class made their own cloth.

LEARNING THE WAY

The class started by carding fleece using both hand cards and
a drum carder, then made CD drop spindles, and learned to
spin using commercial roving as well as their own rolags and
batts. They were making bumpy, beautiful novelty yarn right
away, and some progressed to making even, thin yarn the very
same day.

Near the holidays, the students took a
detour to make holiday ornaments of col-
ored roving needlefelted inside cookie cutter
shapes. The children in the first needlefelting
group decided to put bandages all over their
fingers and march back to their classroom
to show the others what happens when you
don't listen to instructions. The rest of the
students and teachers were horrified until
the kids ripped off the bandages, making
everyone laugh.

Finally, the class learned to weave on a 4-shaft loom dressed
with an 8-inch warp. To give the kids a clear sense of how
weaving works, the loom was threaded in a straight draw with
a direct tie-up, and the treadles were numbered. A sampler and
chart hung next to the loom showed seven structures: plain
weave, 1/3 twill, 2/2 twill, basketweave, point twill, diagonal rib,
and satinette crepe weave, so the kids could choose treadlings
for their samples. They chose weft from a range of commercial
and handspun yarns, mixing yarns and structures to suit their
own tastes. They learned to chant “in over, out under” to weave

The Upper Junior class shows their stripes! PHOTO BY MICHELLE BELFIE
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loom
large, wooden
clanking, creaking, groaning
shuttle, shed-yarn thread
morphing, forming, weaving
colorful, beautiful
tabric
—Luke Yeatman, age 11

the floating selvedges. Each child’s sample was separated from
the next with a header of toilet paper, the source of more than
a few giggles.

WEAVING FOR REAL

After learning the whole process from raw fleece to cloth,
the kids started their class project. First, each child received a
6-yard warp segment of 7 to 14 ends of commercial wool yarn.
They dyed their segments with Kool-Aid in their chosen com-
bination of colors. By some miracle, the colors worked together
perfectly. Some mixed a lot of colors and got great shades of
plummy brown. Others used large blocks of color, and some
alternated two or three colors and
got wonderful color transitions.

A parent volunteer warped the
loom using the kids” dyed warp
bundles with two ends of black
wool between each dyed segment
and a solid stripe of dyed yarn on
each edge. (We made the borders
extra wide so that we could hem

)

Students
showing off

The students each dyed one stripe

their class
of the warp. sampler.
. PHOTO BY MICHELLE BELFIE PHOTO BY ANNE
them in case of ELIXHAUSER

very irregular

selvedges.) Each stripe was threaded in a different

4-shaft structure tied to 3 treadles to make an easy treadling
sequence (1-2-3, 1-2-3). Our main concerns were the selvedges
and the beat—with all the children weaving, could they keep
the beat even? Could they make the selvedges neat?

Each child took his or her turn weaving 2 to 4 inches of
cloth with the black wool yarn as weft. The weaving width
was almost 24 inches, so they learned to throw the shuttle and
catch it on the other side. Only occasionally did it fly across the
room. The young weavers paid careful attention to avoid draw-
in at the selvedges and to maintain an even beat. Sometimes
they unwove to correct a loopy selvedge.

Within three days, these students wove a 72-inch piece of
cloth. Their second piece was completed in less than two days,
with minimal instruction and few reminders to “use both
hands to beat” or “watch your selvedge” And the selvedges
were lovely—no need at all to hem them. In a very short time,
our young learners had become confident weavers and pro-
duced cloth that was both good and beautiful.
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There's nothing quite like brilliant
on-screen color to bring pattern, color, and
texture to life. Did you know that you can
get Handwoven magazine on your tablet
and take it with you? You'll have the whole
issue plus live links to even more weaving
resources, including the amazing
world of weaving products in
the Weaving Today Shop.
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WOOLERY

Your Fiber Arts Supplier Since 1981
FREE SHIPPING ON ORDERS OVER $100+ | 30 DAY NO HASSLE RETURNS*
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NEW WEAVING CENTER

HELPING YOU WEAVE, SPIN, HOOK & KNIT FOR OVER 30 YEARS

Test Drive your new Loom!
Or give us a call. The new Woolery Weav-
ing Center is @ 4000 so ft. of Floor Looms
i on display in the showroom. We have
/ experienced weaver's to help you.
oy Looms include: Ashford, Cranbrook, Glimakra,
i Schacht, Louet, Harrisville, LeClerc, Mirrix, Kromski,
Majacraft, Beka & More!

Expanded Weaving Yarn!

i Cotton, wool, silk and some funky stuff
~ too! We also stock a great selection of
- weaving kits!

r— Save on Yarn & Fiber!

1

p g Siug }j Spend $100 get 10% Off.
L (7 y Spend $200 get 15% Off.
ety . Spend $300 get 20% Off

M Guild Cash Reward - 5% Cash Back to your Guild! Guild members can sup-
i port their guild just by shopping at the Woolery. It's easy when your guild enrolls in the
@J Woolery Guild Rewards Program. The Woolery will donate up to 5% of the guilds mem-

berships total purchases. Plus you're eligible for our Humanitarian & Community

Outreach Grants $2500|$1000| $500

WOOLERY

Your Fiber Arts Supplier Since 1981

Call us:

(800) 441-9665

Shop with Us: 315 St Clair St., Frankfort, KY 40601

WWW.WOO | e ry com info@woolery.com|(502) 352-9800

*QOrders Over $100. Some items excluded due to mfg.'s restrictions. Out of State orders save KY Sales Tax! LeClerc Looms eligible for free shipping but discounts are excluded. Call us or check our website for more details.
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