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Celebrating 40 years as 
America’s Yarn Store

WEBS began 40 years ago with a focus 
on weaving and our love of weaving 

continues today. Thank you for supporting 
us through the years. We look forward to 

being America’s Yarn Store
 for many years to come.

WEBS’ 40th Anniversary 
Weaving Design Contest
Enter your handwoven design for a chance 
to win up to $400 in WEBS gift cards!
Four categories to enter!
•  Accessories  •  Decorative  •  Clothing  •  Byways in Weaving

Prizes in each category! 
• $400 grand prize WEBS gift card
• $240 runner up WEBS gift card
• $140 honorable mention WEBS gift card

Log on to yarn.com/WEBS-40th-anniversary-weaving-design-contest 
for more details and entry rules. Entries due May 19, 2014.

Winners will be announced at Convergence 2014 and exhibited at WEBS during Spinning and  Weaving Week 2014.

Enter Today!

WIN UP TO 
$400 IN WEBS 
GIFT CARDS!

yarn.com  800.367.9327     VISIT OUR STORE 95 Service Center Rd, Northampton, Massachusetts

Save up to 25% with WEBS yarn and book discounts. 
See website for details.
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From the Editor
A N I T A  O S T E R H A U G

S ilk is the stuff of which dreams are woven. 

Silk’s own story is romance itself: Its discovery by a beautiful princess, its 

secrets smuggled by daring monks, empires built on such an exquisite foun-

dation. In all the Chinese fairy tales I read as a child, the princesses and courtesans 

whispered through glorious palaces in the �nest silks. On the walls of our home 

hung scrolls and paintings on �ne silk fabric, and I was married in my mother’s 

wedding dress made of silk brocade that her father brought her from Japan. 

Silk keeps us warm in the cold, and sits lightly as a breath on the skin in hot 

weather. It is delicate, yet stronger than any other natural �ber. It takes color richly, 

but its natural colors are simply elegant. It can be �ne as a reeled thread or thick 

and rustic as sari waste. And, yes, it can be costly compared to wool or cotton, but 

think of all the time you spend weaving. If you’re investing your time, don’t you 

deserve luxurious yarn to work with now and then?

This issue celebrates the beauty and possibilities of silk. Nancy Arthur Hoskins 

tells us how silk is woven through history. The experts advise us how to choose, 

weave with, and care for silk. Danish weaver Lotte Dalgaard tells us about her ex-

ploration of “magical materials,” including silk, and we catch up with modern-day 

silk worker Cheryl Kolander. There truly are projects to �t every loom and budget: 

Betsy Blumenthal’s cotton and silk waste runner would grace any table, and Tien 

Chiu and Allen Walck present little luxuries to weave with just a little silk. Many of 

the projects are plain weave, using color and the silk itself to add interest to the 

fabric—Susan Horton’s shawl uses ombré stripes to create drama, Kiran Badola’s 

shawl uses variable setts for texture, and Marilyn Murphy uses clasped wefts to 

mimic traditional Laotian ikat designs. Some use silk to advantage in sophisticated 

structures: crackle, doubleweave, and turned taqueté. And others, such as Ramona 

Abernathy-Paine’s Elizabethan Sonnet shawl, are as romantic as silk itself. And we 

all need a little romance in our lives, don’t we? 

Enjoy.

F U T U R E  T H E M E S
March/April 2014  Cloth Inspired by Cloth 
Do you analyze upholstery in a waiting room, planning your next weaving 
project? Do you have an old or interesting textile you want to recreate?  �is 
issue explores the weaver’s favorite source of inspiration: other weaving.
May/June 2014  Designing at the Loom 
Whether you like the e�ciency of weaving multiple designs on one warp or 
you just like to play with treadling, tie-ups, color, and texture, this issue is for 
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WEAVING CONNECTIONS
A quick review of textile history will 
show us how many times weaving has 
brought women together in new and 
surprising ways. It still happens. People 
started donating looms to the North 
Shore Senior Center in North�eld, Illi-
nois. Due to the insight of some center 
members, a weekly weaving studio was 
formed. Decades later, the group sup-
ported by Rose Carroll, Associate Direc-
tor of Lifelong Learning, continues to be 
a place of skill development, personal 
support, and friendship.
The studio is open free of charge to any 
center member and has a diverse mem-
bership—the weavers range in skill 
level from complete beginner to ac-
complished professional. Sharing of 
ideas and experiences and mentoring 
of one another has forged the group 
into an extended family—you must call 
in if you miss a session, or people will 
worry and track you down!
Recently, the group presented a gallery 
show, pictured here, at the North Shore 
Senior Center. This program could be a 
model for other community organiza-
tions considering bringing the �ber arts 
to their members. For more information, 
contact rcarroll@nssc.org.

—Linda Schoenmakers, Illinois

SCOTTISH WEAVING
I read with interest the Spotlight article 
“Scotland: A Landscape Woven into Art” 
in the November/December issue. Read-
ers might be interested to read about 
the Great Tapestry of Scotland that was 
recently completed and on display in 
September at the Scottish Parliament 
building in Edinburgh. The tapestry is 
comprised of 165 handstitched panels 
that tell the history of Scotland from the 

Ice Age to the present time. It is truly an 
impressive work of art! Details can be 
found on the website: www.scotlandsta-
pestry.com.

—Carol McClennen, Holliston, Massachusetts

UZBEK SILK IKAT
Just now I read that the January/Febru-
ary issue will address “Weaving Down 
the Silk Road,” and I thought perhaps my 
visit to an ikat weaving business is of in-
terest to your readers. In the northeast 
corner of Uzbekistan, silk has been pro-
duced and woven for centuries. Even 
today, almost every family owns mul-
berry trees and raises silkworms to sell 
the cocoons to the many weaving 
shops. I was so fortunate to visit an ikat 
weaving shop. First I learned that only 
men do the tying of the warps because 
their hands are much stronger. Places to 
be tied were nicely marked on the warp 
stretched between two rods. The tying 
is always done with cotton thread as it 
does not take the dye. Because it was a 
Saturday afternoon, only three young 
women were weaving on ikat warps. 
One was weaving tabby, the next one a 
warp-faced rep, and the third one an 
8-shaft satin, which brought out the col-
ors of the warp best—it was an order 
for Gucci. I wish all weavers could have 
seen the warp, as it was not on a loom’s 
beam; instead, roughly 3 yards away 
from the heddles, the bunched up warp 
hung over a beam with weights on it. 
Some other cultures do the same.

—Ulrike Beck, via email

BABYWEARING CONCERNS
A number of readers wrote with con-
cerns that the photos of the Rosepath 
for Baby wrap project in the last issue 
showed an unsafe method of carrying an 
infant. We tied the wrap according to 
the directions we had, but we have since 
learned of two organizations that publish 
safety guidelines for baby wraps and 
babywearing. You can �nd the latest 
safety guidelines at www.babywearingin-
ternational.org or www.babycarrierindus-
tryalliance.org. 
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visit weavingtoday.com.
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Halcyon Yarn
12 School St. Bath, Maine • HALCYONYARN.COM • 800.341.0282

Sparkling Waves Silk Scarf
 Evoke the memory of white caps and pristine Maine 
waters each time you don this glorious woven silk scarf. 
Light and so�  this elegantly structured scarf will keep you 
warm and looking sharp. You’ll love weaving, wearing and 
giving this very special scarf.
  Uses one skein and one mini-come of Gemstone Silk 
2/12. Finished size: 6.5” x 72”. Requires an 8” or wider 4 
sha�  loom, 8 dent reed, and boat or stick shuttle.
  #1580003P  •  $4.95  Free with purchase of yarn!

Seguin Collection Pattern
Special thanks to lighthouse keeper, Lawrene Denkers, 
who wove the scarf to honor Seguin Island Light.

Gemstone Silks
Available in 2/5, 2/12, 
2/30, Soft Twist, & Bouclé.
Sample cards available.
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What’s Happening

The Ninth International Shibori Symposium, presented by the World 
Shibori Network and the China National Silk Museum, will take 
place in Hangzhou, China from October 31 until November 4, 

2014. �e symposium is held every few years in a textile-rich region, and 
is meant to be a meeting where artists, designers, academics, scientists, 
and others can engage in open dialogue about shibori and other resist-dye 
techniques. 

Visitors to the 2014 symposium can choose to listen to keynote speakers 
and scholarly presentations, attend resist-dye demonstrations, learn about 
the latest textile conservation techniques, and go on a variety of �eld trips 
and tours. Planned excursions include visits to an indigo farm, a trip to see 
the Terracotta Warriors, and a tour of the Jin Ze Arts Centre. 

Beyond the symposium’s o�cial tours and �eld trips there is an abun-
dance of �ber o�erings for symposium attendees in the host city of Hang-
zhou, which is famous worldwide for its silk industry. Visitors can tour the 
China National Silk Museum, browse the Silk Town market—the largest silk 
market in China, or watch silk being woven at the Du Jin Sheng Silk Weaving 
and Factory Museum.

More information on the symposium, its o�erings, and how to register 
can be found at http://9iss.wordpress.com. 

�e Special Sample Service has been selling 
weavers samples of handwoven fabric at the 
Conference of Northern California Handweavers 
(CNCH). Each sample includes a swatch, dra� 
source, materials used, sett, and wet-�nishing 
suggestions. More importantly, the samples have 
served to inspire countless weavers in their own 
weaving endeavors.

�e Special Sample Service relies on donations of 
these swatches, and it’s in need of more. You can send 
in scraps le�over from previous weaving or measure 
some extra warp next time you plan a project. 
Volunteers are more than happy to cut the samples 
and copy the information cards. All you have to do 
is send enough fabric for �ve to ten 4" x 4" samples 
(inkle and tablet-woven samples as well as those 
made of �ne threads can be smaller) and information 
on the weaving. To �nd out what you need to include 
with your samples, email Tien Chiu at tienchiu@
gmail.com. More information on the CNCH and the 
sample service can be found at www.cnch.org.  

SHIBORI SYMPOSIUM

There’s no denying it: weavers love to make fabric for their 
homes. From the perennial favorite dish towels to table 
runners and throw pillows, weavers love to surround 

themselves with handwoven fabric that is as useful as it is attractive. 
Whether you enjoy weaving hot pads or lap robes, you’ll want to enter 
Handwoven’s 2014 challenge Handwoven for the Home. 

We’re looking for all sorts of household textiles and cloth creations, 
from dish towels to tablecloths, pillow covers to coverlets. �e only 
stipulation is that projects must be designed to serve a purpose inside 
the home, either functional (such as a bath rug) or aesthetic (such as a 
cover for a throw pillow). We’re even looking for household garments 
such as aprons or bath robes. 

�e top entries will go on to become projects in the September/ 
October 2014 issue of Handwoven and will be eligible to win one of 
�ve fabulous prizes in our sponsored categories: Best Table Linen 
(sponsored by Interlacements Yarns), Best Use of Knitting Yarns 
(sponsored by Trendsetter Yarns), Best Bath Item (sponsored by  
Halcyon Yarn), Best Use of Natural Fibers (sponsored by Imperial 
Yarn), and best Home Decor Item (sponsored by Mango Moon). 

For more information on the contest, the o�cial rules, and how 
you can enter, visit weavingtoday.com. 

Handwoven for the Home Challenge

Table runners, like this one by Jean Sparkes (Handwoven November/December 2013 ), 
are just one of the types of household textiles we’ll be accepting as entries for our 2014 
Handwoven for the Home challenge. 

SAMPLE SUPPORT
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ON THE WEBWhat’s Happening

A Weaver’s Friend

In 1986, Theresa Trebon and Janet Meany founded the Newcomb 
Looms Historical Society. From1887 until1982, around 35,000 
Newcomb looms were produced, and many remain in use. Through 

the society, weavers could register their looms and learn about their 
looms’ ownership histories. Overtime, the organization and its mission 
grew, and in 1992, it of�cially became Historic Looms of America.

Nearly all factory-built looms originally came with a book of 
instructions on constructing the loom, warping it, and weaving on it. 
Sometimes the informational paperwork would also include 
suggestions for projects. Unfortunately, through the years, many of 
these bits of paperwork were lost or thrown out, and so secondhand 
looms often come without any instructions or paperwork of any kind. 
It’s the mission of the Historic Looms of America’s Loom Manual 
Library to collect, preserve, and share these bits of weaving 
ephemera.

 Today, the library is home to a large collection of historical 
documents related to small loom manufacturers that have since gone 
out of business. This includes manuals, informational pamphlets, bills 
of sale, catalogs, photographs, and much more. Best of all, for a 
small fee anyone can order copies of most of these publications. This 
service has been a blessing both for the many who have purchased 
secondhand looms without paperwork and for weaving history buffs. 

Over �fty loom manufacturers are represented in the library, 
which also includes information on how to restore handmade 
counterbalance barn-frame looms. Janet is also accepting 
contributions of information relating to factory-built looms to add to 
the collection. People can choose to send copies of their documents, 
send the original documents which will be copied and returned, or 
donate the original copies. 

Have a secondhand loom, but no idea who manufactured it? The 
Loom Manual Library can also help you identify your loom. Photos of 
mystery looms can be emailed to jmeany@weaversfriend.com or 
mailed to the Loom Manual Library, c/o Janet Meany, 5672 North 
Shore Drive, Duluth, MN 55804. While there’s no guarantee your 
loom will be identi�ed, Janet will do her best to help you learn what 
you can about it (and she can suggest any relevant documents in the 
library).

A list of available documents can be found on the website www.
weaversfriend.com along with information on contributing to the 
collection and ordering copies of documents. (Inquiries can also be 
mailed to the address listed above.) Anyone wishing to register their 
Newcomb loom can do so by emailing Theresa Trebon at trebon@
comcast.net.

Out and About
Are you looking for some fun �ber-related 

activities to attend? Check out this small selection 
from our online calendar. You can �nd further 
information about conferences, festivals, classes, 
and more on weavingtoday.com. 

THROUGHOUT 2014. Handwoven is 
celebrating its thirty-��h anniversary this year 
with a whirlwind of giveaways, everything from 
yarns to tools (like those shown below) to weav-
ing kits. Keep an eye on our Facebook page and 
weavingtoday.com for more information.

MARCH 6–9. �e twentieth annual RAGS 
juried wearable art show and sale will be held 
at Larson’s Mercedes-Benz of Tacoma in Fife, 
Washington. �e sale is put on by the YWCA 
RAGS guild and a portion of all sales will go to 
the Pierce County YWCA’s domestic violence 
prevention and intervention services. More 
information can be found at www.rags 
wearableart.org. 

MAY 19–20. �e 8th World Congress on   
Coloured Sheep will take place in Paris, France. 
�e conference will include presentations on 
colored sheep breeds, marketing of colored 
�eece, handicra�s that use colored �eece, and 
sheep coat-color genetics. For more information, 
please see users.iafrica.com/m/mw/mwdatru/
COLOURED-SHEEP.htm.
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Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.

    From Our

Roving Reporters
COLORFUL 
 CAMARADERIE

Jockey Hollow Weavers 
Guild in Mendham, New 
Jersey, had its annual Dye 
Day in August. �e event 
was organized by Caroline 
Hicks-Ellwood, and mem-
bers were instructed to bring 
in T-shirts, garments, skeins, 
warps, scarves, and tote bags 
to imbue with rainbows of 
color. Under the excellent 
instruction of Elisa Mui 
Eiger, pictured wearing one 
of her own amazing tie-dyed 
T-shirts, members learned 
many specialized techniques 
for advanced tie-dye results. 
Everyone is already looking 
forward to Dye Day 2014!

—Sherrie Miller

GUILD ARTWORK ON DISPLAY 
�e Weavers and Spinners Society of Austin had its �rst exhibit at the ArtSpace 

Gallery in Round Rock, Texas in September. Twenty-four members had pieces on 
display including weavings made from everything from cassette tapes, VHS tapes, 
LED lights, and copper wire to silk, wool, linen, and fabric strips. �e works also 
included felting and handspun yarn. �e exhibit was so well received that ArtSpace 
Gallery has encouraged the guild to think about putting on a second exhibit in the 
near future.  

—Pam James 

A GENEROUS GIFT
�e Handweavers Guild of the New 

River Valley (HGNRV) was the fortunate 
recipient of weaving equipment and 
resources from “Greatest Generation” 
weaver Allan Owen. Allan is ninety-two 
years old, a World War II veteran (a pilot, 
shot down over Germany in 1944 and a 
former prisoner of war), a retired instru-
mental music professor, and a proli�c 
weaver. Allan moved from the Great 
Valley of Virginia in July to live with his 
son in Minnesota. �e impending move 
prompted him to generously give a num-
ber of looms to his fellow weavers and to 
donate the majority of his weaving library 
to the NRVW Guild library. In addition, 
his stash was donated to the weaving 
program at Project Horizon, a local 
nonpro� dedicated to reducing violence. 
�e HGNRV Guild is humbled by Allan’s 
generosity, and since he did not want to 
be paid, it has made a donation to the 
Eagle Rock Rescue Squad, an organiza-
tion that is close to Allan’s heart.

An un�nished project has also pre-
sented itself as a challenge to HGNRV 
Guild members. Allan wove in the �eo 
Moorman technique ��y quilt blocks 
representing all ��y states. In addition, 
he wove the backing for the quilt and the 
strips to set the quilt together. His daugh-
ter was in the process of embroidering 
the names of the states on each block, 
when she passed away. �e HGNRV 
Guild members will work on the project, 
hoping to complete it as a tribute to this 
skilled and generous weaver.

—Linda Wilder

Beth McMahon at the All School Exhibition and 
certifi cate reception. One of her pieces, Cliff, is in 
the background.  PHOTO BY DONNA VAUGHN

PHOTO BY SALLY ORGREN

CERTIFICATE CELEBRATION 
�e San Antonio Handweavers 

Guild (SAHG) would like to con-
gratulate one of its members, weaver 
and artist Beth McMahon, for earn-
ing a Certi�cate in Fibers from the 
Southwest School of Art (SSA) on 
July 18. As a certi�cate student, Beth 
was asked to create a body of work 
that re�ects her weaving and �ber arts 
skills and also reveals the journey she 
traveled as an artist. In the course of 
discovering the themes that she would 
use to tell her story, Beth happened 
to pick up a small Chinese scroll box 
at an estate sale. It led her to consider 

the path that the object had taken as 
it traveled to San Antonio and the 
changing value and meanings that had 
been placed on it at di�erent times 
by di�erent owners. Based on these 
ponderings, Beth’s work came to re-
�ect the themes of value as it changes 
over time and scale, as well as design 
elements and compartmentalization, 
both physical and emotional. Beth’s 
certi�cate works, along with those of 
her fellow certi�cate students, were 
part of a special exhibition at the 
SSA’s Russell Hill Rogers Galleries. 

 —Jeannette Wilson
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ASHFORD KNITTERS LOOMS
New shawl width loom

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms.

Knitters loom accessories
NEW 2.5dpi Reed  >>

Perfect for your 
chunky, novelty 

and art yarns!
Available for all widths.

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Studio Three
1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Village Spinning & Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192 
(805) 686-1192
www.villagespinweave.com

Amazing Yarns
2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

Meridian Jacobs
7811 N. Meridian Rd.
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963 
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Rd.
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2081 Youngfi eld St.
Lakewood, CO  80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing
10 Water St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
4660 Orange Grove Way
Palm Harbor, FL  34684
(727) 784-5487
uncommonthreadsinfl @yahoo.com

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
315 St. Clair St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

Fiber Loft
9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefi berloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

Portland Fiber Gallery
50 Cove St.
Portland, ME  04101
(207) 780-1345
portlandfi bergallery.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

The Spinnery
33 Race St.
Frenchtown, NJ  08825
(908) 996-9004
www.spinnery.net

Winderwood Farm &
 Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

White Rock Weaving Center, LLC
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts
10740 Country Rd. 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers
225 W. Indiana Ave.
Spokane, WA 99205
(888) 320-SPIN (7746)
www.paradisefi bers.com

www.facebook.com/
ashford.wheels.looms

New

  >> New

Fringe Twister   >>
Makes fi nishing 
quick and easy. 
Includes clamp.

Shuttles and  >>
Pick Up Sticks 

Available for all 
loom widths.

Knitters Looms now available in 3 weaving widths.

Choose 12 or 20 or the new 28 inch shawl width. 
Looms include 7.5 dpi reed, shuttles, clamps, threading 
hook and step-by step color warping instructions. 
Everything you need to weave - just add yarn!

Portable, light and compact! 
Fold and go with weaving in place

Carry Bags
Sturdy padded shoulder bags 
for all  loom widths.

Loomstands
For all loom widths.

Double Heddle Kit
For double density, 
double layer or 
double width 
weaving.
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Spotlight

A RICHLY WOVEN  
HISTORY

Among the many good things 
that happened to Maheshwar 
under the royal patronage was 

the elevation of weaving. Story has it 
that Rani Ahilyabai was a very religious 
queen, and a great patron of beautiful 
arts and cra�s. It was a custom in those 
days to give out gi�s, typically clothing, 
to one and all at the various religious 
festivities organized by the royal house. 
To meet the huge need for such gi�s the 
queen arranged to bring a large number 
of weavers from di�erent parts of what 
is now the Maratha region of western 

India to Maheshwar, with their hand-
looms.

�ese weavers were experts in 
weaving on pit looms, handlooms built 
with a portion below the �oor. �ey 
wove “silk-by-silk” fabrics (using silk 
yarns in both warp and we�) to create 
the rich texture, appearance, and drape 
that were a must for all royal articles. 
�ese fabrics were made into saris, 
draped garments worn by Indian 
women since ages past.

Besides being made of silk, these 
traditional saris had another typical 
characteristic: the use of zari yarns as 
we�. A�er a regular interval of a few 

picks of silk yarn, the weaver would 
take a zari yarn (a �ne thread tradition-
ally made of gold or silver) and place it 
in the body of the sari as a we�, giving 
the cloth a ribbed e�ect. �e amalgama-
tion of �ne silk yarns along with these 
zari yarns gave the Maheshwari, as these 
saris traditionally came to be known, a 
unique we�-ribbed texture that remains 
a characteristic today.

THE WOVEN DESIGNS
�e Maheshwari saris were originally 

woven in plain weave. Later, some 
weavers felt a need to add aesthetic 
value to these saris by use of other 
weave structures. Due to the nature of 

WEAVING FOR A QUEEN
B Y  A R N A B  S E N

Situated on the northern banks of the Narmada River in Madhya Pradesh, India’s central state, 
the small town of Maheshwar once shone as a jewel in the crown of the Holkar dynasty that 
ruled parts of central India for over two hundred years. The abundant natural beauty inspired 
Rani Ahilyabai (AD 1767–1795), the dynasty’s famous queen, to build the royal Ahilyabai Fort in 
Maheshwar, and settle down there. To support the activities of her court, Rani Ahilyabai gath-
ered artists and weavers to create a center of art and culture that �ourishes to this day.

One of the Maheshwari weavers employed by the Rehwa Society, a non-profit organization dedicated to revitalizing the 
weaving community in Maheswar. PHOTO COURTESY OF THE REHWA SOCIETY

Temple domes, lilke the one pictured above, inspired the 
Maheshwari weavers to create new motifs in their weaving.
PHOTOS BY ARNAB SEN
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Spotlight
the weaving, the aesthetic features of 
Maheshwari saris were developed on 
the selvedge, and the body of the saris 
remained essentially plain weave. 
Looking around, the weavers pulled 
their inspirations from the nature. 
Some, for instance, found inspiration 
from the Narmada River while some 
other weavers used the �oral motifs and 
patterns found on the walls of the 
Ahilyabai Fort. 

Just as the waves of the Narmada 
River hit the shores in diagonal direc-
tions, so too �ow the patterns created by 
twill weave; the weavers used variations 
of twill to replicate the waves on the 
�owing sari. Among the woven designs 
inspired by the waves of the Narmada 
River were the Laher, Jugnu, and Karwat
motifs. In all of them, the weaver creates 
the patterns through the extensive use 
of zigzag twills. In the case of the Bugdi 
motif, there is zigzag twill along with 
modi�ed twills with small �oats. �e 
well-de�ned distribution of the repeats 
gives the fabric a very rich look.

Designs inspired by Maheshwari’s 
natural surroundings are most prevalant 
on the saris woven there—in fact, they 
outnumber all the other types of woven 
designs! For example, the Kumkum 
motif is an attempt to replicate the 
sa�ron �ower found in large numbers 
locally. Called Kumkum in Sanskrit, it is 
known worldwide by its scienti�c name 
Crocus sativus sp. Its abundance 
prompted even the architects of the 
Ahilyabai Fort to replicate it along the 
fortress walls. Here also, the pattern is 
essentially developed using twill weaves 
and their variations. Another popular 
and interesting motif derived from �ow-
ers is the Chaman phul motif. In 
Sanskrit, phul means �ower, and the 
shape of the �ower design is re-created 
by the clever use of �oats. 

Maheshwar also boasts a large 
number of temples, another remnant of 
continuous royal patronage. A distin-
guishing feature of these temples are 

their domes made of gold, which are 
still preserved as they were originally 
built. �e aesthetics of these domes lend 
an awe-inspiring beauty to the temples 
and the fort. �e Dum, Boondi, and 
Boonti weaving motifs were all inspired 
by these magni�cent temple tops. While 
the Dum motif replicates only the 
topmost part of the dome, the other two 
incorporate portions of the lower 
support along with the top. In all of 
these architecture-inspired motifs the 
designs are cleverly developed using 
variations of twill weaves matched well 
with small �oats to give prominence to 
the motifs.

WHAT LIES AHEAD?
While the Maheshwari weavers of the 

past may have been held in high regard, 
the weavers of today face many chal-
lenges. Under tremendous pressure 
from the power-loom sector, the only 
way for the handloom weavers of 
Maheshwar to survive the competition 
is to develop better technology, product 

diversi�cation, and cost management. 
Fortunately, nonpro�t oganizations such 
as the Rehwa Society are working to 
improve the lives of Maheshwari 
weavers through employment and 
income, creating a broader international 
market for their handwoven goods, and 
helping to provide education, health-
care, and housing to the weavers and 
their families. �e Rehwa Society, which 
was founded by descendents of Rani 
Ahilyabai, employs over 150 weavers 
and runs a school for the children of 
weavers.  (You can �nd more informa-
tion on the Rehwa society, its mission, 
and how you can help at www.rehwa 
society.org.)

Another hopeful sign is that quite a 
few of the youth today are choosing to 
stay at home and continue the family 
tradition of weaving. What Maheshwar 
needs are a few entrepreneur-designer-
weavers, who will give the place the 
boost needed to reach the top levels of 
Indian weaving cra�. 

A modern example of a Maheshwari sari, produced by one 
of the weavers at the Rehwa Society. 
PHOTO COURTESY OF THE REHWA SOCIETY

Both the Karwat (at top) and Laher (below) motifs use twill to 
replicate the waves of the Narmada river. PHOTOS BY ARNAB SEN

The Dum motif is meant to mimic the domes found in 
traditional Maheshwari architecture. PHOTOS BY ARNAB SEN
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Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

May we build one for you?

Voyageur

16, 24 and 32s
27”,  36”, 45” or 60”

Weavebird

www.leclerclooms.com

4, 8, 12 and 16s

Arizona
THE FIBER FACTORY  
Mesa 
(480) 969-4346

California
CUSTOM HANDWEAVERS
Mountain View
Tel: (650) 967-0831
Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach
Tel: (310) 316-0910
or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS
Studio City
Tel: (818) 231-0707
Fax: (818) 783-1861
lissadler@gmail.com

SAN FRANCISCO FIBERS CO. 
Oakland 
(510) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado
BOUNTIFUL  
Livermore 
(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Illinois
FINE LINE CREATIVE ARTS CENTER
St. Charles
(630-584-9443
www.fineline.org
info@fineline.org

Indiana
THE WEAVERS LOFT  
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT
Whichita
(316) 682-4082
www.heritagehutyarn.com 

THE YARN BARN 
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
THE WOOLERY 
Frankfort
tel: (502)-352-9800
fax (502)-352-9802
http://www.woolery.com 
info@woolery.com

Louisiana
WEAVIN' PLACE  
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN  
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO
Portland
(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO 
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

T.R. BEAUDET & CO.  
Westfield 
(413) 564-0204

WEBS  
Northampton 
(413) 584-2225

Michigan
DAVIDSON'S OLD MILL YARN
Eaton Rapids
(517) 663-2711

FORMA
Whitmore Lake
(734) 761-1102
www.forma-fiberarts.com 

OLD MILL YARN  
Eaton Rapids 
(517) 663-2711

New Hampshire
THE FIBER STUDIO  
Henniker 
(603) 428-7830

New Jersey
WOOLBEARERS
Mt. Holly
(609) 914-0003
woolbearers@verison.net

New Mexico
MIRIAM’S WELL 
Sante Fe
(505) 982-6312

VILLAGE WOOLS  
Albuquerque 
(505) 883-2919

New York
DAFT DAMES HANDCRAFTS  
Akron
(716) 542-4235

North Carolina
EARTH GUILD  
Asheville 
1-800-327-8448

North Dakota
YARN STASH
Minot 
(701) 839-4099
yarnstashminot@hotmail.com

Oregon
EUGENE TEXTILE CENTER
Eugene
(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg
Tel: (503) 538-4741
Fax: (503) 538-8005
www.pacificwoolandfiber.com

Pennsylvania
THE MANNINGS
East Berlin
(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

Texas
OLD OAKS RANCH FIBER ART
CENTER
Wimberley 
512-847-8784
www.theoldoaksranch.com

UPSTAIRS STUDIO  
LaPorte  
(281) 470-0108

YARNORAMA
Paige  
512-253-0100
www.yarnorama.com
info@yarnorama.com

Virginia
SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

Washington
PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net
WEAVING WORKS  
Seatle
(206) 524-1221
www.weavingworks.com
weavingworks@speakeasy.net

Wisconsin
FIBERWOOD STUDIO
Milwaukee
Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM
Butternut
715-769-3773
http://users.dishmail.net/redbarnfarm
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP 
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL 
SERVICE: T.R. BEAUDET 
TBEAU1930@AOL.COM

CANADA

Alberta
BEDROCK SUPPLY LTD.
 Edmonton 
780-434-2040 ext 34 
Fax: 780-436-3294
 kathy@bedrocksupply.ca

SHUTTLEWORKS 
De Winton (Calgary)
(403) 938-1099
Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia
FIBRES PLUS 
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

LANGLEY YARNS & CRAFTS
Aldergrove
(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM  
Duncan 
(250) 746-5250

Nova Scotia

ARMSTRONG TEXTILE
Halifax
(902) 477-0408
info@armstrongtextile.ca 

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LESLEY ARMSTRONG FINE 
WOVENS
Halifax 
(902) 477-0408
mailto:la@ca.inter.net

Ontario

CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY 
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES
Mount Albert
(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

Quebec

MAURICE BRASSARD & FILS 
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 
Kyoto
075-741-3151

KOREA
WEAVINGSHOP 
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

May we build one for you?

Voyageur

16, 24 and 32s
27”,  36”, 45” or 60”

Weavebird

www.leclerclooms.com

4, 8, 12 and 16s
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Goods

VARIABLE-DENT REED
Mix and match different dents in the same reed with Schacht’s new 
variable-dent reed. Available for all sizes of the Cricket and Flip rigid-heddle 
looms, the reed can be easily fitted with 2½-inch sections of 5-, 8-, 10-, and 
12-dent heddles. It’s perfect for using yarns of varying thicknesses in the 
same warp or for experimenting with crammed- and-spaced warps. 
www.schachtspindle.com; info@schachtspindle.com 

NATURAL DYE KIT
Color your world, or at least your cloth, with the Earthues Botanical Natural 
Dye Kit from Halcyon Yarns. A perfect introduction to the world of natural 
dyeing, the kit includes enough natural dyestuffs (madder, osage, cutch, and 
logwood purple) and potassium aluminum sulfate to dye 4 pounds of wool, 
silk, alpaca, or any other protein fibers you choose. 
www.halcyonyarn.com; (800) 341-0282

NEW! RIGID-HEDDLE LOOM
The Japanese yarn and craft company Avril is proud to introduce its new, 
wider rigid-heddle loom, the Avril Loom-50. Made of solid pine, this 
lightweight loom has a weaving width of 50 centimeters, making it perfect 
for weaving up placemats, runners, scarves, and much more. The loom 
comes with everything you need to get started weaving, including warping 
pegs, a 7.5-dent reed, and stick shuttles. 
www.avril-kyoto.com

HEMP YARN FOR WEAVERS
Hemp is stronger and softer than cotton, doesn’t mildew, and is 
environmentally friendly. Lunatic Fringe Yarn’s line of 100% hemp yarns will 
have you falling in love with this versatile fiber. The yarns come in singles, 
2-ply, 3-ply, and 6-ply on 1-pound cones, and are available in both natural 
and white. Both the 3-ply and 2-ply yarns are also available in a variety of 
colors; the dyed 2-ply comes on cones of 250 yards and the dyed 3-ply is 
available in 50-gram skeins of 165 yards.
www.lunaticfringeyarns.com; (800) 483-8749
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Media Picks

TABLET-WOVEN ACCENTS FOR DESIGNER FABRICS: 
CONTEMPORARY USES FOR ANCIENT TECHNIQUES
Inge Dam

SCHOMBERG, ONTARIO: INGE DAM, 2013. HARDCOVER, 134 PAGES, $34.95, 978-0-9917614-0-1.

Tablet-woven fabrics and their long history have intrigued generations of weavers. Inge Dam 
uses historical examples of tablet weaving as departure points to explore technical ingenuity, 

structural innovation, and artistic possibilities. The volume also contains plentiful pattern diagrams, 
weave drafts, instructional drawings, and garment schemes as well as a delightful and inspired sec-
tion on � nishes.

This is a how-to manual, but 
not for beginners. It features an 

introduction to warp-twined tablet weaving as well as detailed 
instructions for double-faced plain weave, double-faced twill, the 
“missed-hole” technique (where one hole in each tablet is not 
threaded), and pebble weave. For each structure, the technique 
is clearly detailed with turning diagrams, front and back photos 
of the bands, and directions for creating one’s own designs. 

In the section on tablet-woven borders and selvedges, 
the reader learns about loom-woven interlaced yardages 
complemented by simple tablet-woven edges, tubular as well as 
flat. A section of samples includes twenty-one ideas for adorning 
tablet bands woven with loom yardage with the addition of 
fringe, ribbons, buttons, knotted pile, and soumak, to name a few.

Throughout the book are photos of Dam’s stunning yardage 
with two or more integrated tablet bands in intricate geometric, 

figurative, or lettered designs. While even seasoned weavers may 
be daunted by the demanding task of setting up a floor loom 
to include sections of tablet weave, Dam explains every step in 
simple terms, from preparing the loom to compatible yarns and 
sizes for warps and weft. (While there is little discussion about 
the loom itself, it seems that only looms with underslung beaters 
are suitable for this application.)

To conclude this remarkable and comprehensive treatise on 
tablet weaving, a statement on the virtue and relevance of this 
time- and labor-intensive practice could well be added. It would 
suit other concerns of our time that promote prioritizing life 
values beyond expediency. Dam’s modest prose is in tune with 
such principles, and her exuberant weavings speak expressively. 
Her book should serve as an enduring source for contemporary 
practitioners of an ancient art.

— Desiree Koslin

KONGŌ GUMI: A CACOPHONY OF SPOTS - COILS - ZAGS - LINES
Rosalie Neilson

MILWAUKIE, OREGON: ORION’S PLUMAGE, 2013. SOFTCOVER, 132 PAGES, $70, 978-0-9664863-2-2.

Rosalie Neilson, already well known and highly respected for her two previous in-
depth studies on kumihimo, has truly outdone herself with her newest endeavor, 

Kongō Gumi: A Cacophony of Spots - Coils - Zags - Lines. Her newest book is truly a marvel 
of ingenuity. As Shirley Berlin says in her introduction, Neilson writes from a long history 
of braiding and “her books and articles always rise above the banal.” This book is no ex-
ception and, in fact, enters the realm of the sublime. It is a geometric expansion beyond 

her two previous studies, The Thirty-Seven Interlacements of Hira Kara Gumi and The Twenty-Four Interlacements of Edo Yatsu Gumi, 
encompassing a stupendous 1,157 interlacements.

For anyone who has toiled over graphs and templates to 
create designs and translate them to the marudai or disk, this 
book is a godsend. Here, in an ultimately understandable and 
truly exhaustive format, is every single two-color design for a 
sixteen-element kongō gumi. 

The fascinating preface of the book gives a detailed 
overview of Neilson’s process to arrive at this number—it’s 
not for the mathematical faint of heart, but it gives a clear 
view into her working mind. This is followed by an excellent 
historical view of the kongō gumi braid itself. 

The braiding instruction section is simple and clear 
and shows how the numerical ordering of the elements 
corresponds to the template. The next section carefully leads 

the reader through the template design process, then explains 
how to read and utilize the templates to follow. Neilson also 
includes a section for those who use a disk. 

Each of the 1,157 designs is clearly illustrated with several 
repetitions, color placement, and design classification. It is the 
ultimate visual compendium, and as you progress from one to 
eight spots, you will see the spots, coils, lines, and zags begin 
to converge to create a myriad of lattices, filigrees, and motifs. 
Add a third or fourth color, and the sky’s the limit.

Kongō Gumi: A Cacophony of Spots - Coils - Zags - Lines is a 
must-have for any kumihimo enthusiast and is an invaluable 
contribution to the braiding world at large.

 —Michael Hattori
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Take your Wolf Pup LT 

to class, � ber festival, or 

just next door. Wherever 

you want to go, the 

Wolf Pup is your special 

weaving companion.
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18" weaving width, 4 shafts, 6 treadles, removable back beam, attached wheels, folding x-frame 
construction, treadle tracker, 40 pounds. Made of hard maple with a hand-rubbed Danish oil fi nish.

E’RE NOT KIDDING WHEN WE SAY that you’ll fall in love with 
the Wolf Pup LT. Everything is so easy—the folding, the rolling, 
the warping, the weaving. Whether you take your Pup to a 

workshop or just want to fold it up out of the way, you’ll � nd it compact and 
lightweight. The Wolf Pup LT has four shafts, six treadles, and a standard 
tie-up system, making it an ideal workshop loom.

W

ALASKA
Far North Fibers
Anchorage 
907.279.0332
farnorthfibers.com

ARIZONA
Fiber Creek
Prescott
928.717.1774
fibercreek.com
Studio Three
Prescott
928.778.0307
studiothreeaz.com

CALIFORNIA
Carolina Homespun
San Francisco
415.584.7786
carolinahomespun.com
Meridian Jacobs
Vacaville 
707.688.3493
meridianjacobs.com
Rumpelstiltskin
Sacramento
916.442.9225
yarnyarnyarn.com
San Francisco Fiber
Oakland
510.893.2015
sanfranciscofiber.com
Village Spinning & Weaving 
Solvang
888.686.1192
villagespinweave.com

COLORADO
Double K Diamond Llamas
Wellington
970.568.3747
kkdllamas.com
The Recycled Lamb
Golden
303.234.9337
recycledlamb.com
Serendipity Yarn & Gifts
Buena Vista
719.395.3110
serendipityyarn.com
Shuttles, Spindles & Skeins
Boulder
800.283.4163
shuttlesspindlesandskeins.com

CONNECTICUT
Hartford Artisans 
Weaving Center
Hartford
860.727.5727
weavingcenter.org
Working Hands for Fiber Arts
Easton 
203.261.7865 
bgpphurley@sbcglobal.net

FLORIDA
Elza M. Studios
Starke
904.964.6673
elzamstudios.com

Pam Pawl - Handwoven Textiles
Dunedin
215.483.7157
pampawltextiles.com

IDAHO
Lunatic Fringe Yarns
Fruitland
800.483.8749 
lunaticfringeyarns.com

ILLINOIS
The Fold
Marengo
815.568.5320
thefoldatmc.net

INDIANA
The Island Weaver
Winona Lake
574.268.9276 (YARN)
theislandweaver.com
Sheep Street Fibers
Martinsville
812.597.5648
sheepstreet.com
The Weaver’s Loft
Guilford
812.576.3904
weaversloft.com

IOWA
Loom N Essence
Marion
319.210.7775
loomnessence.net

KANSAS
Yarn Barn of Kansas
Lawrence
800.468.0035 
yarnbarn-ks.com

KENTUCKY
The Woolery
Frankfort
800.441.9665
woolery.com

LOUISIANA
Weavin’ Place
Folsom
985.796.8048
weavinplace.com

MAINE
Halcyon Yarn
Bath
800.341.0282 
halcyonyarn.com
Spunky Eclectic
Lisbon
207.353.9665
spunkyeclectic.com

MARYLAND
Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com

MASSACHUSETTS
Fiber Loft
Harvard
978.456.8669
thefiberloft.com

A Loom with a View
Newburyport
978.463.9276
aloomwithaview.com 
A Yarn Express
Waltham
781.863.1449
yarnexpressonline.com
Webs
Northampton
413.584.2225
yarn.com

MICHIGAN
River’s Edge Fiber Arts
Grand Ledge
517.643.9968
riversedgefiberarts.com

  MINNESOTA
Ellison Sheep Farm
Zumbrota
507.732.5281
ellisonsheepfarm.com
Knitter’s Palette Yarn Shop
Lakeville
952.953.4603
knitterspalette.com

MISSOURI
Hillcreek Fiber Studio
Columbia
800.874.9328
hillcreekfiberstudio.com

NEBRASKA
The Hole-in-the-Wall Weaver
Morrill
308.247.3130

NEW JERSEY
The Spinnery
Frenchtown
908.996.9004
spinnery.net

NEW MEXICO
Village Wools
Albuquerque
800.766.4553
villagewools.com

NORTH CAROLINA
Earth Guild
Asheville
800.327.8448 
earthguild.com

OHIO
Katherine’s Web
Waynesville
937.728.0126
katherinehickmandesigns.
com

Stringtopia Fiber Arts Studio
Lebanon
513.836.3105
stringtopia.net

OKLAHOMA
Weaver’s Shop at Har-Ber Village
Grove
918.786.1905
theweaversshop.com

OREGON
Eugene Textile Center
Eugene
541.688.1565
eugenetextilecenter.com
Foothills Yarn & Fiber
Hood River
541.354.3542
foothillsyarn.com
The Web-sters
Ashland
541.482.9801
yarnatwebsters.com

PENNSYLVANIA
Knitting to Know Ewe
Penns Park
215.598.9276
knittingtoknowewe.com
The Mannings 
East Berlin
800.233.7166
the-mannings.com
Silverbrook Fiber Arts 
Marchand 
724.286.3317
silverbrookfiberarts-sheepskin.com

RHODE ISLAND
North Light Fibers
Block Island
401.466.2050
northlightfibers.com

TENNESSEE
R&M Yarns LLC
Georgetown
423.961.0690
rmyarns.com
Smoky Mountain Spinnery
Gatlinburg
865.436.9080
smokymountainspinnery.com

TEXAS
Fancy Fibers Spinning & 
Weaving Store
Farmersville
972.616.3276
fancyfibers.com
Heritage Arts
Grandview
817.866.2772
heritageartstexas.com
Homestead Fiber Crafts
Waco
254.754.9680
sustainlife.org
Lone Star Loom Room
Houston
888.562.7012
lonestarloomroom.com
Mohair & More
New Waverly
936.661.8022
mohairandmore.com
Rose Path Weaving
Tyler
903.882.3234
rosepath.net

Sky Loom Weavers 
Cat Spring
979.733.8120
skyloomweavers.com
White Rock Weaving Center
Dallas  
214.320.YARN
whiterockweaving.com
Yarnorama
Paige
512.253.0100
yarnorama.com

VIRGINIA
Misty Mountain Farm
Amissville
540.937.4707
mistymountainfarm.com
Serendipity Farm
Suffolk
757.986.2010
fibertoolsonline.com
Stony Mountain Fibers
Charlottesville
434.295.2008
stonymountainfibers.com

WASHINGTON
Northwest Handspun 
Yarns
Bellingham
360.738.0167
nwhandspunyarns.com 
Paradise Fibers
Spokane
888.320.7746
paradisefibers.com 
The Weaving Works
Seattle
206.524.1221
weavingworks.com 

WISCONSIN
Apple Hollow Fiber Arts
Sturgeon Bay
888.324.8302
applehollow.com
Bahr Creek Llamas & 
Fiber
Cedar Grove
920.668.6417
bahrcreek.com
Fiberwood Studio Ltd.
Milwaukee
414.302.1849
fiberwoodstudio.com
Mielke’s Fiber Arts
Mauston
715.435.4494
mielkesfiberarts.com

CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099 
shuttleworks.com

BRITISH 
COLUMBIA
Langley Yarns & Crafts
Langley
604.856.3636
langleyyarns.com

ONTARIO
The Fibre Garden
Jordan
855.236.3829
fibregarden.ca
Gemini Fibres
Mount Albert
800.564.9665
geminifibres.com

FINLAND
Lankakauppa 
Villavyyhti Oy
Helsinki 
+358 405 084 018
villavyyhti.fi 

FRANCE
Alysse Creations
Varennes en Argonne
+33 (0)3.29.80.70.33
alysse-creations.info
La Roulotte des Laines
Oyonnax
+33 09.51.10.24.50
laroulottedeslaines.fr

GERMANY 
Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91-0
traub-wolle.de 
Wollinchen
Mantel
+49 09605/3424
wollinchen.de

JAPAN
Teoriya
Kita-ku, Osaka-shi
+81.6.6353.1649
teoriya.net

NETHERLANDS
Spinner of Yarns
Lamswaarde
+31 (0)114 691958
spinnerofyarns.nl

UNITED KINGDOM
George Weil/Fibrecrafts
Guildford, Surrey
+44 01483.565800
georgeweil.com
Threshing Barn
Bradnop, Leek, 
Staffordshire
+44 01538.304.494
threshingbarn.com
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Take your Wolf Pup LT 

to class, � ber festival, or 

just next door. Wherever 

you want to go, the 

Wolf Pup is your special 

weaving companion.
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18" weaving width, 4 shafts, 6 treadles, removable back beam, attached wheels, folding x-frame 
construction, treadle tracker, 40 pounds. Made of hard maple with a hand-rubbed Danish oil fi nish.

E’RE NOT KIDDING WHEN WE SAY that you’ll fall in love with 
the Wolf Pup LT. Everything is so easy—the folding, the rolling, 
the warping, the weaving. Whether you take your Pup to a 

workshop or just want to fold it up out of the way, you’ll � nd it compact and 
lightweight. The Wolf Pup LT has four shafts, six treadles, and a standard 
tie-up system, making it an ideal workshop loom.
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Whether its origin story is apocry-
phal or authentic, the beginning of 

sericulture in China is lost in the mists of 
time. What we do know is that the 
practice of silk weaving reaches back 
thousands of years in the vast country of 
China and beyond. Archaeological 
excavations in Central Asia during the 
last hundred years have discovered 
decently preserved fabrics in cold, desert 
burial sites that are the subject of research 
by both Western and Eastern scholars. 
Textile treasure troves were found in 
ancient places with exotic names—
Mashan, Turfan, Dulan, Dunhuang, Xing 
Pan, Shanpula, Pazyryk, Urumchi, and 
others.  �e earliest silk fragments are 
dated circa 3000 BCE. Even earlier, 

pottery sherds [Editor's note: for the 
laypeople among us, a sherd is a shard] 
and artifacts carved of ivory, jade, stone, 
or metal testify to an interest in the 
silkworm (bombyx mori), the mulberry 
tree, and archaic looms. By the ��h or 
fourth century BCE, silk looms with 
some form of patterning device seem to 
have developed, according to the Chinese 
textile archaeologists Wang Xu and Feng 
Zhao. Fabrics dated from the time of the 
Han Dynasty (206 BCE–220 CE) are 
evidence of a well-developed and 
sophisticated silk industry.2 Much later, 
painted scrolls of the tenth century CE 
illuminate the process of sericulture, the 
looms, and silk weaving.3

�e creativity and complexity of the 

ancient textiles is astounding. �ere are 
tabbies, gauzes, twills, tapestries, 
damasks, brocades, doubleweaves, satins, 
warp- and we�-faced taquetés, sami-
tums, lampas, pile weaves, tablet weaves, 
and velvets. �ere are also painted, 
printed, resist-dyed, ikat, and embroi-
dered textiles. Some fabrics are enhanced 
with peacock feathers and gold-wrapped 
yarns, and stamped with gold powder. 
�e designs are delicate and diverse, with 
geometric patterns, magical animals, 
symbols, and skyscapes of �oating 
clouds. �e compositions may be 
traditionally Chinese or, surprisingly, 
related to Sasanian Persian styles created 
for export to the West.

�e valuable textiles traveled across 

The Lore 
and Lure  
of Silk
N A N C Y  A R T H U R  H O S K I N S

A woven dragon with golden scales from a kesi or k’o-ssu silk tapestry from the author’s collection. 
The Chinese textile dates to the late 19th or early 20th century. PHOTO BY NANCY ARTHUR HOSKINS

A legendary Chinese 
princess unwound an 
infinitesimal, but infinitely 
long filament from a cocoon 
that fell into her teacup.1 
Several silken strands 
slightly twisted together, 
created a strong, 
shimmering thread that 
could be dyed in all the 
colors of the rainbow and 
woven into filmy, plain, or 
complex-patterned cloth as 
precious as gold. And the 
rest, as they say, is history.
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Beyond mere fragments, there are 
complete costumes, accoutrements, and 
wall hangings. I am fortunate that the 
Jordan Schnitzer Museum of Art at the 
University of Oregon has an extensive 
collection of Chinese textiles and art—a 
never-ending source of inspiration. I was 
also greatly impressed by the diminutive 
and delicate sett of the Han Dynasty (206 
BCE–220 CE) jin silks (warp-faced 
compound tabbies) that I saw in the 
Jingzhou Museum in Shashi, China. In 
Chinese, jin represents a polychrome 
complex textile, which may be a warp-
faced or we� -faced compound tabby or 
twill or even a brocaded satin.5 Weaving 
even a small 8-sha�  sample of a warp-
faced compound tabby in 60/2 silk was a 
humbling experience.

� ere are many excellent books on the 
woven and embroidered archaeological, 
ancient, and antique textiles from 
Western church treasuries, Central Asian 
sites, and China that are rich with 
information, illustrations, and diagrams 
of weave structures and embroidery 
stitches for those interested in further 
research. And then there are all those 
lovely, lustrous silk yarns for our next 
weaving project. For modern weavers, 
the Silk Road leads right to our doors. 
Aren’t we lucky? 
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A silk and gold kesi or k’o-ssu silk tapestry from the 
author’s collection. PHOTO BY NANCY ARTHUR HOSKINS

Eurasia as gi� s, trade items, and some-
times as bribes for protection from 
invading nomadic tribes. Chinese silks 
were carried from one oasis or caravan-
sary to another across the treacherous 
Central Asian desert on intertwining 
northern and southern routes that 
became known as the Silk Road. Textile 
techniques, loom technology, and 
stylistic tastes traversed from East to 
West and West to East. Long before the 
secret of sericulture, strictly guarded by 
the Chinese rulers, was known in the 
Mediterranean world, the luxurious 
fabrics were imported. � e clinging, 
so� ly draped fabrics worn by the 
goddesses on classical Greek statues and 
the � ouncing skirts seen on a painted 
red-� gure Greek vase are probably not 
heavy wools woven on warp-weighted 
looms or less supple linens from Egypt, 
but silk. � ough there are scant archaeo-
logical fabrics found in Greece, a small 
number of silk remnants from a burial 
site were discovered.4 Some fabrics from 
China were even unraveled and the 
silken yarns rewoven into new cloth. 

During the early centuries of the 
Roman Empire, elegant silk garments 
were considered excessive and frivolous. 
But during the reign of the Emperor 
Justinian (527–565 CE), silkworms 
smuggled from China launched a 
sericulture industry in the Byzantine 
Empire. From that time on, the powerful 
and wealthy wore gorgeous garments of 
intricately patterned silk. � e warp-faced 
compound tabby common in Chinese 
silks became a we� -faced compound 
tabby in wool (taqueté) when woven in 
the Near East or Egypt. � e � rst frag-
ments of these taquetés and the we� -
faced compound silk twills (samitum) 
were Coptic grave goods found in 
Antinoé, Egypt, dated circa 500 CE. � e 
technique of weaving wool tapestries 
traveled in the opposite direction and 
was adopted as kesi or k’o-ssu (Chinese 
silk tapestry) by the seventh century CE.

Resplendently woven and embroidered 
Chinese silk textiles from the seventh 
century until the early twentieth century 
grace many museum collections and 
some beautiful recent publications. 

An 8-shaft warp-faced compound tabby weave in 60/2 
silk that was sett at 96 EPI. 6" x 2½". PHOTO BY EMORY SOMMERS

From the author’s collection, a Chinese embroidered silk 
gauze fabric from that was once an elegant sleeve band.
PHOTO BY NANCY ARTHUR HOSKINS 
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Silk is amazing, luscious, shining, 
beautiful. Silk yarn comes in a huge 

variety of forms, and the resulting woven 
textiles can range from a tissue-�ne fabric 
you can read through to tough, heavy 
fabrics suited to wall hangings, rugs, and 
coats. Silk can be an investment, so it’s 
good to be an educated buyer when 
shopping for silk yarn. Although there are 
hundreds of di�erent silk yarn names and 
brands, they can be divided into two main 
categories—reeled silk and spun silk. 

THE REEL DEAL
Reeled silk (also called nett silk, thrown 

silk, �lament silk, pure silk, or paat silk) is 
made of long, single �bers unwound 
from cocoons. �e cocoon �bers are of 
immense length (a good Grade 1A 
bombyx silk cocoon should have around 

weaving warp to sewing thread is made 
of organzine. Depending on the degree 
of twist, organzine yarns can be very 
glossy or more pearly; the more tightly 
twisted versions are stronger, sti�er, 
and more matte in �nish, while the 
less-twisted yarns are so�er, limper, 
and more shiny.

• Crepe yarn is tightly twisted and 
typically overplied, so that it crinkles 
up in the fabric. Crepe yarns tend to 
have a matte �nish and are somewhat 
elastic. �ey are used in making a 
variety of traditional fabrics such as 
crepe de chine and crepe georgette. 
Handweavers use crepe yarns for a 
variety of special e�ects.

�e vast majority of �lament silk yarns 
are thrown—this word is used specially 

The Discerning 
Weaver’s Guide 

      to Silk M I C H A E L 
C O O K

1,500 yards of unbroken �ber) and are 
wound together into a �lament that can 
be combined, twisted, and plied to make 
a variety of smooth, shiny yarns. Struc-
turally, most silk �lament yarns fall into 
one of three types: 

• Tram is a singles yarn composed of 
one or more �laments loosely twisted 
together, giving the yarn maximum 
shine but minimum strength. Tram is 
used for we� in a lot of fabrics as well 
as for specialty applications like 
brocade and embroidery. 

• Organzine is a family of balanced-
plied yarns ranging from two plies to 
three plies or more and including 
multilevel yarn structures such as 
cabling. Organzine is the workhorse of 
the silk world—everything from 

Cocoons in a bath, waiting to be reeled. A dime with a small skein of silk yarn.

A silkworm caterpillar preparing to spin a cocoon.
PHOTOS BY MICHAEL COOK
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for the process of twisting �lament yarn, 
to di�erentiate it from spinning. Spin-
ning involves dra�ing out �bers and 
twisting, whereas throwing is simply 
adding twist.

SPUN AND PROCESSED
A�er the best cocoons have been 

reeled, the lower-quality cocoons, 
pierced cocoons (that have been allowed 
to hatch for breeding stock) and any 
waste or damaged cocoons from the 
reeling process, are all degummed, 
opened out, carded and combed, made 
into sliver, and spun. Because the �bers 
are very long, the silk is typically cut to a 
consistent length during the combing 
process. �e longer the silk staples, the 
smoother and glossier the yarn and the 
higher the price. But if the silk will be 
blended with wool, cotton, or another 
�ber, it is o�en cut to match the other 
�ber’s staple length to facilitate spinning. 

�e best spun silks can be very di�cult 
to di�erentiate from reeled silks; they are 
made from very long, even �bers and are 
processed carefully to avoid or remove 
fuzz or lumps. O�en these �ner silks are 
gassed—passed at high speed past a 
series of small �ames—to burn o� any 
hairy spots and make the yarn lustrous 
and smooth. A�er the best and longest 
�bers have been removed, the shorter 

�bers are used to make lower-grade 
yarns. At the end of this process are bits 
of �ber called noil, which are exception-
ally short and lumpy and may even 
contain bits of insect. Silk noil �ber is 
spun into the yarn of the same name and 
used to weave a silk noil fabric that is 
fairly matte and drapey, useful for more 
casual garments. 

BY THE NUMBERS
When shopping for silk yarn, it’s also 

useful to understand the system of 
weights and measures. Reeled silk is 
counted by a unit called denier (pro-
nounced “DEN-yer” or “den-YAY,” the 
French pronunciation). A denier is an 
old French coin that looks like a thin 
dime. To determine the weight of a yarn, 

a merchant would measure 80 skeins of 
yarn 120 aunes long (an aune is an 
arm’s-length measure, similar to a yard), 
put it on the scale, and drop coins into 
the other side until it balanced. �e 
modern version uses metric measure-
ments; 1 modern denier equals 1 gram 
per 9,000 meters. Fine sewing silk is in 
the neighborhood of 100 to 200 denier. 
Buttonhole twist is usually around 1,000. 
Reeled silk carpet warp can be 2,000 or 
more. 

GUM VARIATIONS
Silk cocoons are made of two proteins. 

Fibroin is the long, shiny �ber, and 
sericin is the protein gum that binds the 
cocoon together. Sericin is o�en called 
sticky, but it’s really only sticky in the way 

A spool of reeled silk.

Reeled silk on the left (NS-18K from 
Habu) and spun silk on the right (30/2 
silk from Mint Fabrics, India). Note the 
smooth texture of the reeled silk vs. the 
fuzzy surface of the spun silk.
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that starch is: If you get it wet, and then 
let it dry, it tends to bind together, but 
once dry, it’s not tacky to the touch. Silk 
yarn with the gum on it tends to be wiry 
and tough, yellowish or ecru in color, 
and less shiny. Silk gum is essential to the 
reeling process and is le� on the yarn 
through many of the twisting processes 
and sometimes even through the 
weaving because it acts like sizing, 
holding the yarn together and protecting 
it against shredding and abrasion. 

Most silk yarns are degummed; the 
gum has been removed, typically by 
simmering in an alkaline solution such 
as sodium carbonate (washing soda, soda 
ash) and detergent, although degumming 
can also be done with enzymes. 
Degumming leaves the silk so�er, 
shinier, and more supple. Degumming is 
a progressive process, and some yarns 
and fabrics are used with some or all of 
the natural gum le� intact. For example, 
organza fabric is made from silk that is 
not degummed, giving it a sti�, crisp 
hand and a translucency that disappears 
if the gum is removed. 

RAW SILK
�e term “raw silk” means several 

di�erent things, depending on the 
context and whom you ask. If you tell 
someone in the silk industry you want to 
buy 2 tons of raw silk, they will assume 
you want reeled �lament in the gum, 
ready to be twisted into yarns. If you ask 

for raw silk at a dressmaker’s, you 
typically get silk noil or possibly one of 
the wild silks. If you ask an interior 
designer, they’re likely to give you slubby 
douppioni (silk made from double 
cocoons and �awed cocoons), perfect for 
draperies and cushions. To me, as a silk 
worker, “raw” means the same thing it 
does if I’m referring to beef or broccoli: It 
hasn’t been cooked. Silk that has been 
reeled from the cocoons and made into 
�lament is raw—sti� and wiry with the 
natural gum intact. A�er doubling, 
twisting, redoubling, and plying, it’s still 
raw. �e gum le� in place protects the 
�bers from abrasion during processing. 

AVOIDING “THAT SMELL”
Silk yarns, speci�cally spun silk yarns, 

have a well-deserved reputation for 
stinkiness that is particularly noticeable 
when the yarns become wet or warm, for 
example, when the fabric is washed or 
when the wearer perspires. Many people 
assume the smell comes from the silk 
gum, but sericin actually has a bright, 
dry, grassy smell that’s not unpleasant. 
�e �shy smell comes from waste from 
the reeling process—spent cocoons, bad 
or �awed cocoons, snarled threads, 
carrier rod waste, dead bugs in the spent 
cocoons, etc., all of which go into the bin 
to await the spinning process. Much of 
this waste is wet, and it can ferment. 

If a silk factory is very hygienic, 
changes the bins every day, and passes 

the waste on to the spinning process 
quickly, the silk has very little smell. If 
they wait a few days . . . it really, really 
stinks. If you �nd a silk source where the 
yarn is stinky, you may want to avoid 
that source in the future. On the other 
hand, if the silk has a slight chemical or 
kerosene-like smell, that’s likely a side 
e�ect of the dye processes, and it may 
wash out or diminish over time.

SOME FINAL TIPS
Silk �ber is washable, but o�en the 

techniques used to give it color, sheen, 
and texture are not. If you intend to wash 
a silk garment or textile, I recommend 
caution with the colors—many dyers 
overload silk yarn with color, never 
expecting it to be washed. �e same is 
true of commercial silk fabrics. Fabrics 
can also be treated with rollers or other 
techniques to improve the surface sheen 
or texture, but these changes o�en won’t 
survive water and the fabric may pucker, 
shrink, or change texture upon washing.  
In those cases, dry cleaning is recom-
mended. 

Both reeled and spun silk are pleasant 
to weave with, and give a fantastic sheen 
and drape to woven fabrics. Please do 
give silk yarns, and especially reeled silks, 
a try—they need a little special care in 
the working, but the dazzling beautiful 
results are worth it! 

Shining silk, treasured by weavers and wearers for centuries. Left: loose-twist tram; middle: a light sportweight yarn designed to 
simulate an old yarn called “purse twist”; right: raw (in the gum) size C 
sewing thread.
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Your silk experts 
and hand-dyeing  
specialists since 1977,  
TreenwaySilks.com  
offers 35 natural  
(undyed) silk yarns.  

Zola & Carmela silk yarns,  
designed and woven by Betsy Blumenthal

“Alirio-Thinner & Taiyo yarns, designed  
by Susan Du Bois, woven by Sandra Hutton”
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Any Yarn/Any Color:  
Any of Treenway Silks’  
yarns can be hand-dyed  
any of our 109 colors or  
17 natural-dyes colors.  
The ultimate customization!  

In a hurry?  Look for  
Color Now! skeins. Our  
most popular silk yarns in  
your favorite colors are hand-
dyed and ready mail today. 
Selection changes daily.

www.treenwaysilks.com

Forever in Silk

 Call toll-free at

1.888.383.silk (7455)
Kiku silk yarn in natural-dye colors, designed by  

Susan Du Bois, woven by Betsy Blumenthal
Silken Ankara & Taiyo silk yarns,  

woven by Eunice York

Alirio-Thinner & Gekko silk yarns, designed by 
Susan Du Bois, woven by Sandra Hutton
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There’s nothing else like silk. Its 
characteristic luster comes from its 

unique structure. Silk � ber, viewed under 
a microscope, is a long triangular prism. 
Its three smooth sides give silk its 
excellent light re� ectivity and its so�  
hand, and when several � laments are 
twisted together, they create a number of 
facets that re� ect light—similar to the 
way diamonds are cut to give maximum 
brightness. 

SILK IS GOOD FOR SKIN
Silk, in its pure state, is also hygienic 

and nonallergenic. Silk is a protein � ber 
whose amino acid composition is close 

to that of the human skin. (However, silk 
passes through various treatments 
during its processing, some of which 
may introduce elements that could cause 
skin irritation.) Silk can absorb up to 
30% of its weight in moisture without 
feeling damp, making it comfortable to 
wear next to the skin, and silk breathes, 
making it a good material for both 
summer and winter.

TIPS AND TRICKS FOR 
WASHING SILK

Although you may be accustomed to 
buying silk clothing labeled “Dry Clean 
Only,” you can wash silk. A� er all, silk 

Bombyx silk yarn in different weights. Fabric draft adapted from A Weaver’s Book of 8-Shaft Patterns (Interweave, 1991, p. 137, #499), designed by Susan Wilson and woven 
by Sandra Hutton. PHOTO BY THOMAS HARROP PHOTOGRAPHY

Wearing and 
Caring for Silk

has been in use for over � ve thousand 
years and the modern-day dry-cleaning 
process didn’t begin until the mid-eigh-
teenth century. Washing silk requires a 
bit of care but is not di�  cult. 

One reason silk manufacturers 
recommend dry cleaning is that silk can 
lose its characteristic sheen with incorrect 
washing. Silk � bers are sensitive to 
abrasion, which can occur when the silk 
rubs against itself or other, rougher fabrics 
or against a metal washing machine 
drum. An abraded silk � ber will appear 
whitish or as though sprinkled with 
powdered sugar because the outer layer of 
the silk, which provides the light re� ectiv-

B Y  S U S A N  D U  B O I S
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re�ectivity, has been roughed up. 
When you wash silk, use a lot of 

lukewarm water (70°–90°F) in propor-
tion to the silk. If the silk is �oating freely 
in the water, it will be less likely to rub 
against itself or other surfaces, minimiz-
ing damage due to abrasion.

Washing can also a�ect the drape of 
silk. How many of us have washed a 
luxurious silk blouse or scarf only to be 
horri�ed by the sti� fabric that emerged 
from the wash? Well, fear not. Your silk 
fabric is not ruined. Here’s an easy �x 
that I learned from Treenway Silks’ 
founder, Karen Selk.

Step 1: When the silk is slightly 
damp, move the piece around in 
your hands for a few minutes. �is 
will bring up the sheen and mini-
mize the sti�ness when the silk is 
completely dry. 

Step 2: Take your dry silk item and 
whack it against the back of a chair a 
couple of times. Feel how so� your 
silk is again? It’s that easy! 

Here’s what just happened. Even on 
degummed silk, there is a bit of residual 
sericin (water-soluble proteins that glue 
the cocoon together), and these proteins 
sti�en when the wet silk dries. Whacking 
so�ens the sericin, restoring the luster 
and hand of the silk. With use and 
washing, the residual sericin will come 
out of the silk over time and less 
�nishing will be needed.

Here’s a checklist for successful silk 
washing:

• Wash silk alone. (Do not combine it 
with other fabrics.)

• Use warm water (70˚–90˚F).

• Use a high ratio of water to silk.

• Use a mild, liquid detergent such as 
original blue Dawn or a gentle 
shampoo. 

• While wet, swoosh gently. Do not 
rub the silk against itself, squeeze it 
into a tight ball, or wring it.

• Add a splash of white vinegar to the 
second-to-last rinse water. �is 
returns the silk to the slightly acidic 

state it prefers. �e last rinse should 
be straight water.

• Gently squeeze out excess water.

• Dry �at or line-dry over a padded 
line.

• Handle the silk for several minutes 
while slightly damp.

• Whack the silk against a smooth 
surface to so�en its hand and 
restore the luster.

SEIZE THE SILK
With its illustrious history and its 

lovely properties, silk is undeniably a 
luxury. But it is also strong and meant to 
be worn and woven. How many times 
have I heard variations of “I’m saving my 
silk for a special project,” or “I’m waiting 
until I’m good enough to use my silk?" 
Silk is strong enough to hold up to 
constant wearing, and you really are a 
good enough weaver to use silk now. 
�ere’s a silk yarn and a silk project to �t 
every budget, and you’ll never learn to 
weave with it until you try. How many of 
us have gone to an estate sale and found 
a weaver’s treasured silk stash being sold 
for pennies on the dollar? So don’t wait. 
Seize the day, seize the silk, and let the 
pleasure begin. 
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Step into a dazzling white workshop 
with high ceilings and large windows, 

racks of swirling pleated and textured 
fashions in stark black or white or muted 
colors, worktables, and three large 
weaving looms at the ready. At her studio 
home in the Danish countryside, Lotte 
Dalgaard, author of Magical Materials to 
Weave, takes time to speak with us 
between giving summer workshops in 
Norway and Jutland and fall teaching 
engagements in Switzerland and Spain. 

Fiber artist, teacher, and experimenter, 
Dalgaard began training in traditional 
weaving techniques in 1966, and for 
thirty years as a professional weaver, she 
created clothing, church textiles, and 

put it in hot water, it reacts.” Her 
experiments showed that “you could use 
this contrast to advantage, using wool 
with smooth stable yarns such as linen, 
silk, or nonshrink �bers to create ripples, 
pleats, ru�es, and wa�elike, bubbled 
surfaces. When you thread groups of 
wool followed by groups of linen, and 
then weave with high-twisted crepe 
wool, for example, the wool �ber will 
move and pleat while the linen resists, 
and the tension between the two creates 
a kind of ru�e.” 

Dalgaard has experimented with 
various spinning factories, in Iceland, 
Switzerland, and Denmark, to obtain 
high-twist �bers, but the market is very 

Magical Materials: 
A Pro�le of Lotte Dalgaard
M A R I O N  T .  M A R Z O L F

�at-woven and rya rugs for public 
buildings. �en, in 1998, she became 
intrigued by the new high-twist �bers on 
the market and immediately began 
experimenting to �nd out what could be 
done with them.“I was fascinated,” she 
says, “and I fell in love with these magical 
�bers.” Soon she shi�ed from working in 
straight, precise lines to textiles that 
bubbled and rippled and fell into pleats.

In the 1960s, she had been taught 
“never to use wool or linen together,” but 
now she saw the new possibilities in this 
combination of �bers. “�e linen stays 
stable and the wool pulls the linen into 
bumps and pleats. �e weaving is �at on 
the loom, but when you remove it and 

Scarves from Magical Materials to Weave. PHOTOS BY OLE AKHØJ A piece from the exhibit Double Up, designed by Ann 
Schmidt-Christensen and woven by Lotte Dalgaard.
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small. Plus the yarns must be steamed to 
make them easier to work with on the 
loom, and not many factories o�er the 
steaming. (A�er weaving, the fabrics are 
washed in hot water to awaken the twist 
energy and create the texture.) �e new 
�bers were di�cult and costly to obtain, 
so in 1998, Dalgaard and her colleagues 
formed the Yarn Purchasing Association. 
�rough their combined purchasing 
power, members have access to specialty 
yarns that are unavailable through retail 
outlets. Later, Paulette Adam formed a 
small company in Denmark (www.
magiskegarner.dk) that o�ers small cones 
of wool, which encourages sampling and 
testing.

As she learned what the �bers could 
do, Dalgaard wanted to share her 
discoveries with her students. Friends 
warned her that she should be careful, 
keep her knowledge to herself, fearing 
she might “lose the �re of innovation . . . 
by telling too soon.” But Dalgaard 
persisted, and for the last decade, she has 
been spreading her knowledge through 
classes in Denmark and abroad. She 
delights in these opportunities to 
connect with other textile artists and 
with students around the world, “won-
derful people I would never have known 
before sharing my work.”

“�e design schools in Denmark have 
been changing their emphasis, moving 
from the cra� tradition to working with 
computerized looms,” Dalgaard said. 
“�e schools are more academic and 
more devoted to training textile design-
ers than to developing cra�smen.” In the 
past, students apprenticed with an expert 
before launching their own weaving 
studios. Today, Dalgaard and others 
maintain the cra� tradition through  
their classes and workshops at the 
Danish Textile Guild School (Laugets 
Vaevekurser) in Copenhagen. 

Dalgaard’s workshop students are all 
weavers with varying degrees of experi-
ence in working with the new textiles 
and techniques. “Hobby weavers are 
increasing in numbers compared to ten 
or ��een years ago,” she says, “and now 
the Yarn Purchasing Association 
provides them with new �bers and 

experimentation possibilities. Young 
people want new ideas.”

Dalgaard notes that the Japanese led 
the way in developing and experiment-
ing with the high-twist �bers, and more 
new materials and articles have appeared 
in recent years. But weavers now have 
access to two books devoted to the topic. 
Dalgaard �rst published her book in 
Danish in 2007. When the English textile 
artist Ann Richards, who was experi-
menting with collapse weave, saw 
Dalgaard’s work she called it “gorgeous” 
and invited her to hold a joint textile 
show at Handweavers Studio in London. 
Richards also encouraged Dalgaard to 
publish an English edition of her book 
and worked on its translation. Magical 
Materials to Weave: Blending Traditional 
and Innovative Yarns was published in 
the spring of 2012. Richards’s book on 
collapse weave, Weaving Textiles �at 
Shape �emselves, came out the same 
year. “To be a colleague with Ann 
Richards has been a great enrichment 
and pleasure for me. Her book is so 
rich—it is just gorgeous,” Dalgaard says. 

Collaborating with fashion designers 
to create stylish new garments from her 
weaving samples has also led Dalgaard to 
more ideas and more experiments. She 
brings her woven pieces to the designer’s 
studio and watches as dramatic clothing 
takes shape on the dress form, which, in 
turn, spurs her on to create a new textile.

Currently, she is working on an 
exhibition of experimental handwoven 
clothing with photographic interpreta-
tions called Double Up. �e exhibit 
features Dalgaard, designer Ann 
Schmidt-Christensen, and photographer 
Ole Akhøj. �e works on display were 
created especially for the exhibition and 
feature doubleweave garments designed 
both for the technical performance of  
the clothing and aesthetic interpretations 
of “double.” Dalgaard says the photogra-
pher, Akhøj, “has a special focus on the 
perception of space, objects in space, and 
the space of the landscape,” that beauti-
fully captures the three dimensions of 
her pieces in the two dimensions of 
black-and-white photographs. Double 
Up will open in Copenhagen in March. 

For other weavers interested in diving 
into the new high-twist �bers, Dalgaard’s 
book o�ers a wealth of instructions and 
tips on the process, gleaned from years of 
testing and trial and error. One can use 
the book and follow the directions for 
creating a sample or a �nished product, 
but Dalgaard advises that “�is is only a 
starting point. Experiment, observe the 
results, �gure out what could be changed, 
and create new possibilities.” Possibilities 
have been guiding Dalgaard’s work for 
more than a decade, and the allure of 
magical materials continues for her, 
unabated. As we talk, during this rare 
pause in her busy life, she a�rms, “It’s 
always the feeling and the textiles 
themselves that lead me forward.” 

RESOURCES
Dalgaard, Lotte. Magical Materials to 

Weave: Blending Traditional and 
Innovative Yarns. North Pomfret, 
Vermont: Trafalgar Square, 2012.

Richards, Ann. Weaving Textiles �at 
Shape �emselves. Marlborough, 
United Kingdom: Crowood, 2012.

�e Yarn Purchasing Association  
(www.yarn.dk) is open to international 
members.

Habu Textiles (www.habutextiles.com) 
carries an extensive line of active 
Japanese yarns.

Handweavers Studio in London  
(www.handweavers.co.uk) and 
Zürcher-Stalder in Switzerland  
(www.zsag.ch) are good European 
sources for these active yarns.

Lotte in a rare quiet moment at her studio home. 
PHOTO COURTESY OF LOTTE DALGAARD
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TYPE OF PROJECT
TYPE OF PROJECTProject

BEAUTY 
IN 

COLOR

From shining � laments to 

rustic noil and even sari 

waste, silk brings us a 

perfect marriage of light 

and color. 
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I am primarily a rug weaver, so weaving something using silk present-
ed me with a special challenge. Having woven “hit and miss” rag rugs 

in the past, I thought a table runner using silk fabric strips might be fun 
to try and that alternating the silk fabric strips with a silk yarn using 
plain weave would show o�  the silk fabric to its best advantage.

I selected warp yarn in two alternating colors of silk so that the 
runner would be reversible and show a slightly di� erent color on each 
side. � e ribbons used for the we�  are made up of strips of old silk 
saris that have been cut up and sewn back together randomly. � e sari 
strips are about 1" wide with di� ering lengths. Some of the fabrics 
have embroidery or other surface embellishment. � e various colors 
and textures—thin fabrics and thick fabrics, bumps caused by the 
seams, and loose threads caused by raveling—all work together in a 
surprisingly harmonious way. 

Wind a warp 3 yd long of 185 ends and thread the shafts for plain 
weave as shown in Figure 1. (You might choose to wind the warp 
2 threads at a time, holding a � nger between the 2 colors to keep 
even tension. If you do, wind 186 ends and just set aside the extra 
tan warp thread.) Make sure that all warp ends have equally tight 
tension. Tension for weaving with the silk fabric strips should be 
tighter than you would normally use for a balanced plain weave. 

Leaving at least 6" of warp free to be used for a braided fringe, 
spread the warp with scrap yarn or fabric. Weave 8 picks using 
the 20/2 silk weft and hemstitch the edge in groups of 4 threads. 
Then weave the main body of the runner, alternating picks of the 
silk yarn and the silk sari strips. (See the Project Notes for weaving 
tips.) When you have woven nearly 67", weave 8 more picks using 
the 20/2 silk weft and hemstitch the edge in groups of 4 threads.

Remove the runner from the loom, making sure that you have at 
least 6" of extra warp for fringe. Prepare fringe using groups of 8 
warp ends and either braiding or doing a twisted fringe. (Beverly 
did a 4-strand braid.) Tie a knot in each fringe bundle 2" from the 
edge of the fabric. When fringes are complete, cut all fringes to 
the same length about 1" below the knot. 

Wash in cold water, roll in a towel, and then lay � at to dry. Some 
of the brighter colors might bleed a bit, so use old towels around 
and under the runner until it is dry. 

1

2

3

4

“Hit and Miss” 
Runner with 
Sari Strips
B E V E R LY  W E A V E R
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Project2-SHAFT OR 
RIGID-HEDDLE

STRUCTURE
Plain weave.

EQUIPMENT
2-shaft or more or rigid-heddle 
loom, 16" weaving width; 12-
dent reed or rigid heddle; 1 
shuttle with bobbin; 1 stick or 
rag shuttle.

YARNS
Warp: 20/2 silk (5,000 yd/lb, 
Kiku 100% Bombyx Spun Silk, 
Treenway Silks), #226 Novem-
ber Maverick (tan) and #952 
Pheasant Green, 280 yd each.
Weft: 20/2 silk (Kiku), #952 
Pheasant Green, 190 yd; 100% 
Sari Silk Ribbon (about 275 yd/
lb, Treenway Silks), 172 yd. 

WARP LENGTH
185 ends 3 yd long (allows 8" 
for take-up, about 33" for 
loom waste; loom waste in-
cludes fringe).

SETTS
Warp: 12 epi. 
Weft: 12 ppi combined (6 thick 
weft picks and 6 thin).

DIMENSIONS
Width in the reed: 151⁄3". 
Woven length (measured 
under tension on the loom): 
67". 
Finished size after washing: 
14½  " × 62" plus 3" fringe at 
each end.

On the 
web

Go to weavingtoday.com 
to download instruc-
tions for the 4-strand 
braid that Beverly used 
for the fringe.
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1
2

92x

4x

repeat for 67"

4x

sari ribbon

#952 Pheasant 
           Green

#226 November 
          Maverick (tan)

1. Dra� 

Project Notes
• This project can be woven on a rigid-heddle loom if the cloth beam 

on your loom will hold all the woven cloth. If not, you might 
choose to weave a shorter piece.

• Allow a normal weft angle when weaving with the 20/2 silk yarn, 
but the silk fabric strip should be placed straight across the open 
shed. (The warp will be doing most of the traveling over and under 
the fabric weft, which means that you will have more take-up in the 
warp than with a balanced weave structure.)

• To prevent excess bulk at the edge when starting a silk sari strip, cut 
the end on the diagonal for about 4" and leave 2" hanging loose. 
After beating, bring the loose end around the outside selvedge 
yarn and place back into the same shed.  Also eliminate any seam 
in the ribbon that falls at the selvedge by cutting the fabric on the 
diagonal a few inches back from the seam and then overlapping 
the cut edges until the seam lies inside the open shed.  

• Use a temple to prevent the edges from being pulled in. 
• To ensure that the wefts wrap around each other and catch the 

warp threads at the selvedge, use these rules:  If the previous weft 
went under the last warp at the selvedge, then the current weft 
should go under that weft and over the last warp at the selvedge. If 
the previous weft went over the last warp at the selvedge, then the 
current weft should go over that weft and under the last warp at 
the selvedge.

• Twisting the fabric strip at the selvedge will help make a sturdier 
edge for the runner.

• Sometimes watching the color changes in the sari ribbons be-
comes so interesting that you might forget to weave with the silk 
yarn between the fabric strips.  Using alternating colors in the warp 
makes it more obvious when you make that mistake.

• If you come across a section of silk ribbon that you don’t like 
because of color or whatever, you can always cut it out. However, it 
is the variety of colors and textures that makes the � nal product so 
amazing, so you should let the randomness work and not try to 
control the outcome.  

• This fabric also could be used for placemats, bags, a jacket, or a 
vest. You could also substitute cotton yarn for the silk warp, or if 
you have a pile of old silk ties, you could cut them into strips and 
use them for weft. 

T E CHN I QU E

We’ve just 
made it easier 

to weave!
Our kits have the right 

amount of yarn to save you 
time and money.

Free Shipping on all Kit Clubs!

www.cottonclouds.com/kits

1.800.322.7888
Join us on

Facebook.com/CottonCloudsYarns
Photos by Joe Coca, copyright Handwoven magazine 2013. 

Used with permission. All rights reserved. Not to be reprinted.

Rigid-Heddle Kit Club #2
12 projects to expand your skills

Top Ten Dish Towels
 On Four Shafts
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Our David just got better - He’s
     got a gliding beater!

Louet North America
808 Commerce Park Dr., Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv
139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

Dealer list available at http://www.louet.com/dealer/find_retailer.shtml

Small but Mighty and VERY Affordable

David - the 
remarkable 
sinking shed 
8 shaft loom

What makes the Harp 
different from other rigid 

heddle looms?

Yes

Yes

Yes
Yes

Yes

YesWarping
  Board
Warping

  Peg
Folds

Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

Some

Some

Features

Some

All Above Yes No

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option 
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a first loom, forever loom or instruction loom

See our Web Page for 
Dealer List

Affordable 
Easy  •  Fun

New Voyager Trading
Wholesale Trade 

Thomasville, GA  31792
229-227-1322

www.newvoyager.com
mail@newvoyager.com

The 
Kromski 

Harp
The Complete Package

How To Videos Online
Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.

Rigid Heddle Weaving
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Project

Recycled silk yarn has been available for at 
least a decade. I am attracted to its bright 

colors, but as it is a relatively dense singles yarn, 
I have pondered how to use it e�ectively. �en I 
was inspired by a handwoven jacket from India, 
which combined the heavy silk with a �ne 
cotton yarn. Using the recycled silk yarn as an 
accent we� gives a nice weight to the �nal 
textile. While I created a piece that can double as 
a dresser scarf or table runner, it would have a 
wonderful hand for a shawl, too.

�e so� brick color of this cotton back-
ground we� made an interesting contrast to 
the many colors in the silk. With a simple 
plain-weave structure, you can choose to 
place the accent yarn at whatever intervals 
you want. I made my choices as I wove and 
then repeated the �rst half in reverse to 
make the pattern symmetrical. 

Wind a warp of 420 ends 3 yd long. For 
ease in warping, wind a second ball of 
yarn from the cone; hold 2 ends together 
separated by your �ngers to prevent twist-
ing. Use your preferred method to warp 
the loom following Figure 1. Note that the 
ends are sleyed 2/dent in the 15-dent reed 
for a total of 30 epi.

Weave the runner following the treadling 
and weave plan in Figure 1.

Remove the fabric from the loom. Ma-
chine zigzag both raw edges.

Handwash in cold water with mild soap, 
then line-dry. Press with a warm iron on 
the wrong side.

For the hems: Press ¾" under on one end. 
Turn again ¾" and machine stitch or hand-
stitch in place. Repeat for the second hem. 

1

2
3
4
5

Festive 
Dresser 
Scarf
B E T S Y  B L U M E N T H A L

STRUCTURE
Plain weave, 1/3 twill.

EQUIPMENT
4-shaft loom, 14" weaving width; 
15-dent reed; 2 shuttles.

YARNS
Warp: 16/2 unmercerized cotton 
(6,720 yd/lb; Yarn Barn), #1316 
Rust, 1,260 yd.
Weft: 16/2 unmercerized cotton, 
# 1316 Rust, 600 yd; recycled sari 
silk yarn (270 yd/lb; Treenway 
Silks), 40 yd.

WARP LENGTH
420 ends 3 yd long (allows 4" for 
take-up, 32" for loom waste).

SETTS
Warp: 30 epi (2/dent in a 15-
dent reed).
Weft: 20 ppi plain weave (cot-
ton), 9 ppi twill (silk).

DIMENSIONS
Width in the reed: 14". 
Woven length (measured 
under tension on the loom): 
72¼".
Finished size after washing: 13" 
× 68" (hemmed).

4-SHAFT

032_HWJF14_BlumRunner v2.indd   32 11/15/13   10:44 AM



J A N U A R Y / F E B R U A R Y  2 0 1 4    HANDWOVEN   |   33

1
2

3
4

1

3
2

4

105x

         2x

2
3

1

plain weave

cotton
recycled silk

border

Weave plan :
Weave 5" plain weave

Repeat 2 times:
-Weave border pattern
- Weave 2" plain weave

Weave border pattern

Repeat 6 times:
-Weave 5¾" plain weave
- Weave stripe

Weave 5¾" plain weave

Repeat 2 times:
-Weave border pattern
- Weave 2" plain weave

Weave border pattern

Weave 5" plain weave

stripe

1. Dra�
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plain
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Floating selvedge
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midnight blue

1. Dra� 

Crackle is a surprisingly versatile weave 
structure that originated in Sweden and 

was introduced to American handweavers by 
Mary Atwater. A twill-based block weave, 
crackle is, as Atwater noted, rather “make-
shi� .” Crackle’s blocks are not independent of 
each other. � ey share pattern sha� s in 
common, an eccentricity that can be exploit-
ed to produce unusual color e� ects.

Four crackle blocks can be threaded on 
four sha� s. 3-sha�  point-twill sequences or 
“keys” are repeated to make each block as 
wide as you wish. � e key for Block A is 
1-2-3-2; Block B 2-3-4-3; Block C 3-4-1-4; 
and Block D 4-1-2-1. An extra warp end, 
called an incidental, is threaded at the end of 
each block on the same sha�  that started the 
block. In the dra� , you’ll see the threading 
keys for each block bracketed together to 
indicate repeats while the incidentals stand 
alone. Because crackle is a twill structure, a 
standard 2/2 twill tie-up is used. 

Crackle is traditionally woven with a pattern 
we�  alternating with a tabby we� , resulting in 
strongly contrasting, fairly solid pattern blocks 
and background blocks. � e color fun really 
takes o�  when crackle is woven in polychrome 
treadlings. (Polychrome is a way of weaving 
that puts various colors side by side in the 
cloth.) Treadlings for three-color polychromes, 
o� en called weaving “in the Italian manner,” are 
found in our weaving literature for crackle and 
other block weaves. � e Italian-manner 
polychrome that I used for these silk scarves 
involves weaving three we� s in straight 3-pick 
twill treadling sequences: 1-2-3, 2-3-4, 3-4-1, 
and 4-1-2, repeating each sequence until the 
block is the desired height. 

Bold Brights and Tranquil Tones: 
Polychrome Crackle Scarves
S U S A N  W I L S O N

COLOR IN POLYCHROME 
CRACKLE

Choosing colors for the scarves was both 
challenging and exciting. I wanted to make 
two scarves in di� erent colorways on the 
same warp, one in bold colors and one more 
toned. � e blue-violet warp proved amaz-
ingly neutral. For we� s, I sampled a selec-
tion of the gorgeous silk colors in various 
combinations, settling on blue, green, and 
red-violet in bold brights and tranquil tones.

I sampled to determine the order in which 
to weave the we�  colors. Each of the four 
crackle blocks will be unique, showing 
varying amounts of two of the three colors. 
Color order can make a surprising di� erence 
in the cloth! First, I wove one sample in green 
followed by red-violet followed by blue. � e 
blocks were de� ned, but I wasn’t pleased by 
how the colors combined. � en, block 
de� nition was nearly lost in second sample 
woven in red-violet/blue/green. Lively color 
combinations and strong blocks made the 
third sample—blue/green/red-violet—my 
choice for the scarves. 

RESOURCES
Atwater, Mary Meigs. � e Shuttle-Cra�  Book 

of American Handweaving. New York: 
Macmillan, 1928; reprinted by HTH 
Publishers, Coupeville, Washington, 1986, 
pp. 201–210.

Brusic, Lucy M. A Crackle Weave Companion. 
Minneapolis, Minnesota: Kirk House, 
2012, p. 36.

Lyons, Nancy. “Crackle Weave.” Shuttle 
Spindle and Dyepot 73 (Winter 1987–
1988), pp. 21–26.

Project 4-SHAFT

Project Notes
• Weave blocks ¾" high 

using a light beat. 
• Keep the color order 

the same throughout 
the cloth. Don’t be 
alarmed if two wefts 
fall in the same shed 
in two of the four 
blocks when you 
transition from one 
treadling block to the 
next. It’s just another 
e� ect of crackle’s 
interrelated blocks, 
and it doesn’t detract 
in the � nished cloth.

T I P

2. Securing the 
twisted fringe.
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STRUCTURE
Crackle weave.

EQUIPMENT
4-shaft loom, 8" weav-
ing width; 12-dent reed; 
3 shuttles, 4 bobbins.

YARNS 
Warp: 20/2 silk (5,000 
yd/lb, Kiku, Treenway 
Silks), #1 Midnight Blue 
(blue-violet), 990 yd.
Weft: 20/2 silk (5,000 
yd/lb, Kiku, Treenway 
Silks), 156 yd each color. 
For Tranquil Tones 
scarf: #995 French Blue, 
#40 Winter Sage 
(green), #24 Sadie (red-
violet). 
For Bold Brights scarf: 
#6 Lapis Lazuli (blue), #9 
Emerald Dream (green), 
#209 Wild Bordeaux 
(red-violet).  
For hemstitching on 
both scarves, #1 Mid-
night Blue (blue-violet),7 
yd.
(Available as a kit from 
Treenway Silks).

WARP LENGTH
198 ends 5 yd long for 2 
scarves (includes 2 ends 
for �oating selvedges; 
allows 7" for take-up, 
41" for loom waste and 
fringe).

SETTS
Warp: 28 epi (2-2-3 in a 
12-dent reed).
Weft: 32 ppi.

DIMENSIONS 
Width in the reed: 
71⁄6". Woven length 
(measured under ten-
sion on the loom): 
156" (2 scarves 66" 
each with 6" on either 
end and 12" between 
them for fringe). 
Finished size after 
washing: Two scarves, 
6" × 62" plus 4" �n-
ished fringe at each end.
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Wilson, Susan. Weave Classic Crackle & More. 
Atglen, Pennsylvania: Schi�er, 2011, p. 53.  

Wind a warp of 196 ends 5 yd long. Mea-
sure 2 floating selvedges and set them 
aside. Centering for a weaving width of 
71⁄6", use your preferred method to warp 
the loom following the draft in Figure 1. 
Note that the ends are sleyed 2-2-3/dent in 
the 12-dent reed for a total of 28 epi. Sley 
the 2 �oating selvedges in their own dents 
and weight them over the back beam. 

Spread the warp and weave 6" (to be used 
for fringe) with waste yarn. Weave 3 picks 
with the Midnight Blue warp yarn, leaving 
a 1 yd tail at your preferred side for hem-
stitching. 

Wind three bobbins of each weft yarn for 
your chosen colorway (see the project spec-
i�cations). Following the treadling and weft 
color order in Figure 1, weave one repeat of 
the treadling. Use a light beat, just a gentle 
tap, to place each weft. After weaving one 
repeat of the treadling, hemstitch the warp 
ends in bundles of 3. Weave the scarf for a 
total length of 66", checking the consis-
tency of your beat frequently to make sure 
blocks are ¾" high. Weave the last block to 
its full height. End by weaving 3 picks of 
warp yarn, hemstitching in bundles of 3, 
and weaving 12" with waste yarn for fringe 
at the end of this scarf and the beginning of 
the next. Repeat for the second scarf, fol-
lowing the weft color order in Figure 1. 

Remove the scarves from the loom and cut 
apart, allowing 6" at each end for fringe. 
For each fringe, remove the waste yarn, 
then prepare a twisted fringe by combining 
two bundles of hemstitched warps. Mea-
sure down each twisted fringe 2½", tease 
out 1 warp end from the twist, and secure 
the twist with that warp end, using the 
knot shown in Figure 2. Open up the twist 
below the knot and leave those warp ends 
untwisted.

Handwash in warm water with mild deter-
gent. Hang to dry and steam-press on both 
sides with iron on low setting. Shake or 
“slap” the scarf to soften the silk. Trim the 
fringe to 4". 

1

2

3

4

5
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r ig id heddle loom
LOOM-30 : width 30cm AVRIL LOOM series

New model  of rigid heddle loom which can use on the  desk is 
released. It is compact and light. 
All accessories are set, so you can start to weave easily. 
Nice to gift for kids too. It will open up your creative life !

Japan Yarn and Craft  Company  300 items :silk, paper,chenille, stainless steel etc.

LOOM-50 : width 50cm
New

NOW AVAILABLE!
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Characteristics of the yarn and natural 
dyes used in this project create a muted 

elegance by bringing two di�erent warps to 
the front and to the reverse at di�erent times. 
�e warp is sett closely for warp emphasis, 
and the painted warps are prominent. �e 
scale of this design gives visual impact from a 
distance and additional interest when close at 
hand. 

�e threading consists of two twill 
sequences, each one a di�erent color and 
beginning on a sha� as far from the other as 
possible. �e two sequences are threaded 
alternately. �e alternate sequences com-

Subtle, Affordable Elegance: 
Handpainted Shawls in 
Silk Noil
S U S A N  D U  B O I S  A N D  S A N D R A  H U T T O N

Made of 100% bombyx silk noil, this shawl possesses all the characteristics of spun 

silk except the price and the shine. This nubby, soft yarn was designed by Treenway 

Silks to create spectacular textiles just like this. Silk noil is comfortable in both winter 

and summer and is wrinkle resistant. It washes easily and dyes well with natural, acid, 

vat, and �ber-reactive dyes. 

bined with the warp-dominant sett create a 
versatile threading that can produce several 
di�erent weave structures. Here, the shawl is 
woven in integrated doubleweave to 
produce a shawl the perfect weight for chilly 
evenings. �e same threading can be used to 
weave turned taqueté or echo weave for a 
lighter-weight shawl. (See Resources for 
information on echo weave.)

RESOURCES
Inouye, Bonnie. “Two Patterns for Two 

Scarves on One Warp.” Handwoven, 
January/February 2008, pp. 64-67. 

Project 8-SHAFT

STRUCTURE
Doubleweave.

EQUIPMENT
8-shaft loom, 21" weaving 
width; 10-dent reed; 2 shuttles.

YARNS
Warp: 20/2 bombyx silk noil 
(980 yd/100 g skein, 4,500 yd/
lb, Alirio-Thinner, Treenway 
Silks), natural, 6,200 yd. (Warp 
to be handpainted with natu-
ral dyes in 2 colorways, light 
rose and dark purple. Hand-
painted warps are also avail-
able from Treenway.)
Weft: 20/2 bombyx spun silk 
(1,100 yd/100 g skein, 5,000 
yd/lb, Kiku, Treenway Silks), 
#1001 Thistle (red-violet) and 
#1004 Red Saffron, 1,870 yd 
each. 
(Amounts given will weave 
two shawls.)

OTHER SUPPLIES
Natural dyes: cochineal, lac, 
brazilwood, and logwood 
(Table Rock Llamas, tablerockl-
lamas.com); alum; equipment 
for warp painting and immer-
sion dyeing. 

WARP LENGTH
800 ends (alternating 1 dark 
purple, 1 light rose) 7¾ yd 
long (allows 10" for take-up, 
65" for fringe and loom 
waste).

SETTS
Warp: 40 epi (20 epi per layer; 
4/dent in a 10-dent reed).
Weft: 28 combined ppi (14 
ppi per layer).

DIMENSIONS 
Width in the reed: 20". 
Woven length (measured 
under tension on the loom): 
about 204" (about 102" each 
shawl). 
Finished size after washing: 
2 shawls 18" × 91" plus 7" 
fringe at each end.

WARP PAINTING WITH NATURAL DYES

The key to making two painted warps 
work together is value: make one warp 
predominately lighter (the rose warp) and 
one warp darker (the purple warp). If the 
values of the two warps are similar, the 
design will appear to fade. (This fading 
can be very effective when similar values 
in the two warps appear side by side in 
small areas.) 

To prepare for dyeing, wind 6 sections of 
natural 20/2 silk noil 7¾ yd long with a 
cross at each end of the warp. Make 4 
sections with 133 ends and 2 sections 
with 134 ends for 800 ends total. Tie the 
end loops of each section tightly, but se-
cure the crosses and ties along the warp 
very loosely to allow the mordant and 

1

2

dyes to penetrate. Mordant the silk with 
alum at 20% weight of goods. 

Assemble the warp sections into two 
groups of three: 2 sections of 133 ends 
and 1 section of 134, a total of 400 ends 
in each warp. One warp will be painted 
rose and the other, purple. When laying 
out the warps to be painted, stagger the 
sections by a few inches so that the color 
changes do not create a horizontal stripe 
across the warp. 

I usually start with two or three dye colors 
that I use straight in some areas and mix 
as I work in other areas. As there is no 
measuring involved and only enough 
color is mixed for the next section of the 

3

4
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For instructions on weaving the 
turned  taqueté version of this 
shawl (inset photo above), visit 
weavingtoday.com.

On the 
web
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warp to be painted, each color appears 
only once in the warp, which adds to the 
uniqueness of the � nished textile. The rose 
warp was painted with cochineal, lac, and 
brazilwood. The purple warp was painted 
with logwood plus random amounts of 
brazilwood, cochineal, or lac. 

The rose warp has color changes approxi-
mately every 6". The darker, purple warp 
has the color changing every 9"–12". I de-
liberately chose to make the color changes 
different on the two warps so that color 
changes would happen independently of 
one another.

WEAVING THE SHAWL

Wind a warp of 800 ends 7¾ yd long. Cen-
tering for a 20" weaving width, spread the 
warp in a raddle and beam through the 
raddle only, using sticks or smooth paper to 
separate the layers as you beam and main-
taining an even tension on the warp. Insert 
lease sticks into the threading cross and 
suspend the warp behind the heddles. 
Thread following Figure 1. Sley the warp 4/
dent (2 purple and 2 rose) in a 10-dent 
reed for 40 epi.

Wind a bobbin of each weft color. Leaving 
at least 9" of the painted warp for fringe 
and leaving a tail of the red-violet weft 3 
times the width of the warp, weave about 
1" of the shawl following the treadling in 
Figure 1. (Note that 2 treadles are de-
pressed to make every other shed.) Hem-
stitch around 4 warp threads. Continue 
weaving, following the treadling, until the 
shawl measures about 102" on the loom, 
and hemstitch. Leaving 18" unwoven be-
tween the shawls for fringe, weave the 
second shawl, either in doubleweave like 
the � rst or in turned taqueté. (See weav-
ingtoday.com for turned taqueté draft and 
instructions.) 

Cut the warp from the loom, leaving 9" of 
unwoven, dyed warp ends at each end for 
fringe, and cut the shawls apart at the cen-
ter of the unwoven section between them. 
Make twisted fringe, dividing the warps so 
the fringes are either all rose or all purple. 
Handwash each shawl in warm water using 
original blue Dawn liquid or another mild 
detergent and line-dry. 

5

1

2

3

The project speci� -
cations given here 
include enough 
warp and weft to 
weave two double-
weave shawls. If you 
want to weave one 
doubleweave and 
one turned taqueté, 
halve the weft 
amounts given here 
and refer to the 
turned taqueté 
instructions on 
weavingtoday.com.

To alternate the two 
dyed warps, Sandra 
put one set of lease 
sticks in the thread-
ing cross of one 
warp, sleyed it 2 
ends/dent in a 10/
dent reed, then 
transferred the lease 
sticks behind the 
reed to a holder near 
the back beam.  She 
repeated the 
process with the 
second warp (for 4 
ends/dent total), 
again transferring 
the lease sticks 
behind the reed.  
Then she beamed 
the warps together 
and threaded by 
picking threads 
alternately from the 
two sets of lease 
sticks. 

NOT E S
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Where two treadling symbols appear in the same 
row,           depress both treadles to open the shed.

Handpainted silk noil warp, light rose colorway
Handpainted silk noil warp, dark purple colorway

Weft: Kiku 20/2 silk, Thistle (red-violet)
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Harrisville Designs 22" Little Workhorse 

Harrisville Designs, Harrisville, NH 03450

Please compare. The best value on the market. 
––––– 5 YEAR WARRANTY –––––

Available fully assembled or as a money savings kit.
Call for information 1-800-338-9415

harrisville.com

FREE SHIPPING on Kit Looms 
IN THE CONTINENTAL US

Located in coastal California’s Danish Village of Solvang, the

Village Spinning & Weaving Shop
is a “must stop” for the fi ber artist!

Visit our loom & spinning wheel room at 

425 Alisal Road in Solvang, California 
to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on 
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
(888) 686 1192

Toika Computer Controlled Loom
The Toika Computer Controlled Loom is the result of over  
20 years of innovation. Now you can spend more time  
planning your weaving projects and designing patterns  
while eliminating treadling and tie-up errors.

With just the tap of a pedal you can achieve true  
countermarche action – and set 4 to 32 shafts in motion –  
all without having to pump treadles!

• Available in 16, 24, or 32 shafts
• Powered by WeavePoint 7.0 software, 
 compatible with Windows 98, 2000,  
 XP, Vista or Windows 7.
• Ensures even sheds throughout
• Weaves quietly in three speeds 
• Conversion kits available for  
 your existing Toika and  
 Glimakra looms 
• FREE in-home set-up 

Toika Computer Looms are available  
exclusively at WEBS

®
 America’s Yarn Store

® 

yarn.com • 800.367.9327 a
rt

 &
 te

c
hn

o
lo

g
y

041_HWJF14.indd   41 11/11/13   1:46 PM



42  |   HANDWOVEN   weavingtoday.com

Project
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2. We� color order

When I started this project, I wanted a 
striped shawl that was interesting 

and brought out the contrast between the 
bouclé and smooth yarns. I turned to a new 
book in my library, Color and Texture in 
Weaving by Margo Selby. �e ombré stripe 
caught my eye as a way to create drama when 
worn and simplicity in the warping. Knowing 
that I would be doing direct warping, I 
designed my stripes to work mainly in even 
numbers.

Sampling showed that just twisting a 
fringe was going to leave me with ragged 
edges, so I decided to use the knotted 
hemstitch (see Resources) to tighten them 
up. �is hemstitch is simple, easy to learn, 
and quick to do. 

Although the literature steers you away 
from using bouclé in the warp on a rigid-
heddle loom, I found that it worked well in 
an 8-dent heddle. If I did �nd the occasional 
thread getting caught, a quick smoothing 
out with my �ngers solved the problem. 
Bouclé is strong, but the ends do require 

Ombré Silk Shawl
S U S A N  E .  H O R T O N

some careful handling. I found sharp 
scissors helped avoid pulling the bouclé 
apart when cutting. I used Fray Check on 
the ends during the fringe twisting process, 
and I placed the fringe twister clips a little 
further up on the fringe than I normally do 
to avoid fraying the ends. A�er tying the 
knots and washing the shawl, I pulled lightly 
on every bouclé end to release the bouclé ply 
and stretch it out before trimming. 

Weaving this shawl was a joy. It was simple 
to warp, simpler to weave, and it gave me the 
opportunity to try a new technique and a 
new design, and to problem-solve. 

RESOURCES
Selby, Margo. “Ombré Stripe.” Color and 

Texture in Weaving, 150 Contemporary Designs. 
Loveland, Colorado: Interweave, 2011, p. 
34.

Hoskins, Nancy Arthur. “Knotted Hem Stitch 
K-3.” Universal Stitches for Weaving, Embroi-
dery, and Other Fiber Arts. Atglen, Pennsyl-
vania: Schi�er, 2013, p. 108.

STRUCTURE
Plain weave.

EQUIPMENT
Rigid-heddle loom, 20" 
weaving width; 8-dent rigid 
heddle; 1 stick shuttle.

YARNS
Warp: silk bouclé (1,480 
yd/lb, Gemstone, Halcyon), 
#104 taupe and #112 pur-
ple, 190 yd each; 2/5 silk 
(1,188 yd/lb Gemstone, 
Halcyon), #104 taupe and 
#112 purple, 65 yd each.
Weft: 2/5 silk, #104 taupe 
and #112 purple, 135 yd 
each; #114 magenta, 220 
yd. 

OTHER SUPPLIES
Fray Check.

WARP LENGTH
160 ends 31⁄8 yd long (al-
lows 4" for take-up, about 
28" for loom waste; loom 
waste includes fringe).

SETTS
Warp: 8 epi. 
Weft: 10 ppi.

DIMENSIONS
Width in the reed: 20". 
Woven length (measured 
under tension on the 
loom): 80". 
Finished size after wash-
ing: 17¼" × 76" plus 6" 
fringe at each end.

Although I have been weaving for almost twenty years, only last year did I try a rigid-

heddle loom. I was certain it wasn’t for me, but now I’m a �rm believer that it’s a valu-

able tool in a weaver’s repertoire. This silk shawl worked up beautifully on a rigid-hed-

dle loom, and using direct warping eliminated the need for a cross and all the other 

time-consuming aspects of traditional warping. Weaving on a rigid-heddle loom also 

let me weave anywhere. This shawl was woven partly on my terrace with a glass of 

wine on the table next to me.

Either direct warp or wind 160 warp 
threads 31⁄8 yd (about 113") long and warp 
your loom, using the color sequence indi-
cated in Figure 1, the warp color order. 

Leaving a tail of weft 3–4 times the width 
of the warp on the right side of the loom 
(or the left side if you are left-handed), 
begin by weaving 2" with the purple silk 
weft. Thread the tail onto a tapestry nee-
dle, tie a knot around the selvedge thread, 
then make a knotted hemstitch hem (see 

1

2

Resources), knotting pairs of warp threads 
across the width and including the sel-
vedge threads in the �rst pair. After knot-
ting the last thread, leave the tail to be 
incorporated into the fringe. 

RIGID-HEDDLE  
OR 2-SHAFT
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Continue weaving, following 
the weft color order chart in 
Figure 2. When you have com-
pleted the last weft pick, cut the 
weft, leaving a tail 3–4 times the 
width of the warp, and knot the 
ends as described in Step 2 . 

Remove fabric from the loom. 
Cut fringe to 7½" using sharp 
scissors. Apply a drop of Fray 
Check on the bouclé warp ends 
½" from the cut end. Allow to 
dry, then make twisted fringe by 
twisting two groups of the 
paired knotted threads tightly 
in the same direction. Tie a knot 
at the end and let go for a ca-
bled fringe. Include the weft 
tails in the edge fringes. The 
bouclé stretches more than the 
2/5 silk during the twisting pro-
cess, so the ends will not be 
even in those groups that con-
tain both bouclé and 2/5 silk. Tie 
the knots to be parallel to each 
other across the width.

Handwash in cool water, blot 
out excess water in a large 
towel, and hang over a rod to 
dry. Steam-press lightly if need-
ed, being careful not to crush 
the bouclé. Pull lightly on each 
bouclé end to untwist it and 
stretch it out. Trim the fringe 
ends ½" from the knot. 

3

4

5
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TYPE OF PROJECT
TYPE OF PROJECTProject

SMALL 
LUXURIES

A vintage tie, an elegant 

evening purse, a lovely 

sachet. A touch of silk 

gives grace to life's special 

moments.
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A  S T U DY  I N  F I N I S H I N G  S I L K

One day, Gatsby’s maid was on vacation. Daisy 

wanted him to wear a stunning gold and navy bow 

tie to his party that night, but drat, the darn thing 

had a spot on it. So he washed it, and a strange 

thing happened. The gold turned a silvery green and 

the blue stayed blue, but lightened. Daisy saw what 

he had done, liked those colors better, and washed 

her evening bag to match. 

That’s not what really happened . . .

I have wanted to weave a set of his and hers evening 
accessories for a long time. I love working with silk, and 

Halcyon’s Gemstone line was perfect for this project. It is 
easy to weave, and the resultant fabric has a wonderful 
hand. By turning a 4-sha� dra�, I was able to make the 
warp narrower and thus make the project more economi-
cal. 

When it came time to �nish my fabric, I read the care 
instructions on Halcyon’s website. I was cautioned to 
dry-clean, steam, or wet-�nish in cool, clear water in 
order to prevent strong colors from running. Ever 
curious, however, I decided to wash the cloth, just to see 
what would happen. �e gold turned a silvery green, and 
the blue lightened a bit. �e pattern really stood out, and 
the colors became more subtle and took on a vintage 
look that I found even nicer than the original.

�ere is room to sample on this warp, so you, too, 
could cut some sample swatches and play around with 
�nishing. See what happens! 

RESOURCES
Davison, Marguerite. A Handweaver’s Pattern Book, 

Swarthmore, Pennsylvania: Marguerite P. Davison, 
1944. “Rose Path Project #1,” p. 17.

Fry, Laura. Magic in the Water: Wet Finishing Handwovens. 
Prince George, British Columbia: Laura Fry, 2002.  
www.laurafry.com

Gatsby Does 
the Laundry
A L L E N  W A L C K
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Project6-SHAFT 

044_HWJF14_Walcktie v2.indd   45 11/15/13   10:57 AM



46  |   HANDWOVEN   weavingtoday.com

20x

repeat

2
3

11
2

6
5

3
4

6
5

1
2

4

1

5

2

6

3
4

5
4

/
/

/
/

/
/

/
/

1. Dra� Wind a warp of 280 threads 2 yd long. 
Use your preferred method to warp the 
loom and thread following the draft in 
Figure 1. Sley 2/dent in a 10-dent reed, 
centering for a weaving width of 14". 
Do not use � oating selvedges.

Wind a bobbin of the weft yarn and 
weave 44" of fabric following the trea-
dling in Figure 1.

Remove fabric from the loom. Make 
sure you have plenty of length for your 
tie and bag pattern pieces, then cut 
several samples from the yardage for 
test � nishing. Zigzag raw edges of the 

1

2
3

STRUCTURE
Rosepath twill.

EQUIPMENT
6-shaft loom, 14" weaving width; 10-
dent reed; 1 shuttle.

YARNS
Warp: Gemstone 2/12 silk (2,800 yd/lb, 
Halcyon), #113 Navy Blue, 560 yd.
Weft:  2/12 silk (2,800 yd/lb, Halcyon), 
#119 Yellow, 604 yd.

OTHER SUPPLIES
Burda pattern #3403, view C for tie; 
Burda pattern #7158, view F for bag; 
sewing thread to match warp; fabric 
scrap for bag lining; other notions re-
quired by patterns.

WARP LENGTH
280 ends 2 yd long (allows 2" for take-
up, 26" for loom waste).

SETTS
Warp: 20 epi (2/dent in a 10-dent 
reed).
Weft: 32 ppi.

DIMENSIONS
Width in the reed: 14". 
Woven length (measured under ten-
sion on the loom): 44". 
Finished size after washing: 
12" × 41¾".

main yardage and the sample pieces. 
Finish your samples by handwashing 
one, steaming another, etc. Decide 
which effect you prefer before washing 
your yardage.

To achieve a vintage look, soak the 
yardage in the bathtub in lukewarm 
water and Synthrapol. Do not agitate. 
Hang to dry and press on a silk setting.

Follow the pattern instructions to make 
the tie and evening bag. 

4

5

Wet-Finishing Silk
• Generally, wet-� nishing silk follows the same procedures as for cotton, 

but warm water is su�  cient. Scour the cloth with a soap or liquid deter-
gent and gentle agitation. Alkali will damage silk, so it is best not to soak 
it in water  or detergents for any length of time. Small items can be 
hand-agitated in a basin and hung until the excess water drains out. It is 
important not to wring silk as this can set creases into the cloth that 
become next to impossible to remove. 

• Future cleaning of silk can be done by hand for � at items such as scarves 
and shawls or unstructured garments. More structured or tailored 
clothing with interlinings and interfacings may need to be dry-cleaned.

—From Magic in the Water by Laura Fry

T I P S
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NOW AVAILABLE!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Schacht Wolf LoomsSchacht Floor Looms Louet Spring Loom

Alpine Meadow
Yarns • 70% OFF

Ashford Folding 
Table Loom

Portable Cricket
Looms

BOUNTIFUL

Call us toll free at 877-586-9332
Website: www.bountifulspinweave.com
Email:  info@bountifulspinweave.com

Schacht Flip Loom
With Stand & Trap

BIG SALE

www.bountifulspinweave.com
Celebrating Our 26th Year!
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Project

Little Luxuries:  
Silk Bag and Sachets
T I E N  C H I U

One of the delightful things about silk is its 
strength, which makes it suitable as warp 

even when the yarn is very thin. Because it is 
reeled or spun from �laments almost as �ne as 
a spider’s web, silk is available in �ner yarns 
than almost any other natural �ber. I love to 
weave almost exclusively with �ne silk warps 
because they are strong, lustrous, and easier to 
work with than other �bers at such �ne 
weights, but I know many weavers are 
unaccustomed to weaving at setts greater than 
30 ends per inch. And many of us are hesitant 
to try weaving with �ne silk thread because of 
its cost. 

If that’s your situation, start with narrower 
pieces, such as the purse and sachets in this 
article and work your way up to wider ones. 

You’ll quickly �nd that threading a �ne-
thread warp is just like threading a warp of 
thicker threads; it just takes longer! And 
while it also takes more time to weave o�, 
that just means you get more weaving 
entertainment for your money. Projects in 
�ne threads usually take only a few ounces of 
thread, so even though silk is expensive, 
projects using �ne silk thread o�en cost less 
than ones made with heavier threads

�is project is designed to give you the 
pleasure and experience of working with �ne 
silk thread and to give you plenty of little 
luxuries at a very reasonable cost. I hope that 
once you try it you’ll be as hooked on �ne silk 
as I am.

Wind a warp of 500 ends 2½ yd long. It is 
best to warp fine threads back to front 
with 2 crosses, making a 1x1 cross in the 
threading cross. Centering for a 10" weav-
ing width, spread the warp in a raddle and 
beam through the raddle only, using sticks 
or smooth paper to separate the layers as 
you beam and maintaining an even ten-
sion on the warp. Insert lease sticks into 
the threading cross and suspend the warp 
behind the heddles. Thread following the 
threading in Figure 1 for the 8-shaft pat-
terns or Figure 2 for the 4-shaft pattern. 
Sley the warp 5/dent in a 10-dent reed for 
50 epi. (If you are weaving the 8-shaft pat-
tern, tie up the treadles for the huck dia-
monds pattern �rst.)

Wind a bobbin of orange rayon embroi-
dery thread for the bag and weave about 
22", following the treadling in Figure 1a 
for the 8-shaft draft or Figure 2a for the 
4-shaft draft. For each sachet, wind a bob-
bin of one of the seven other weft colors. 
For the 8-shaft patterns, repeat the dia-
mond pattern in 1a for 4" each with four 
of the weft colors, then re-tie the treadles 
as shown in Figure 1b and weave that 
treadling sequence for 4" with each of the 

1

2

STRUCTURE
Huck lace.

EQUIPMENT
8-shaft or 4-shaft loom, 
10" weaving width; 10-
dent reed; 1 shuttle, 6 bob-
bins.

YARNS
Warp: 60/2 spun silk 
(15,000 yd/lb; RedFish Dye-
Works), lemon yellow Y4A, 
1,250 yd.
Weft: 40/2 rayon machine 
embroidery thread (16,800 
yd/lb). For bag fabric and 1 
sachet, Gütermann #1770 
orange, 400 yd. For sa-
chets: Sulky #1192 fuchsia, 
#1231 medium rose, 
#1147 red, and #1051 
green, 62 yd each; Madeira 
#1296 deep turquoise, 62 
yd; and Gütermann #6655 
blue, 62 yd.

OTHER SUPPLIES
Sewing machine and 
matching sewing thread. 
McCall’s pattern 5722, 
View C for bag; lining fab-
ric, zipper, and buttons or 
beads as speci�ed by pat-
tern. For each sachet, 18" 
of ¼" ribbon, and lavender 
buds to �ll sachet bag. 

WARP LENGTH
500 ends 2½ yd long (al-
lows 4" for take-up, 36" 
for loom waste).

SETTS
Warp: 50 epi (5/dent in a 
10-dent reed).
Weft: 50 ppi.

DIMENSIONS
Width in the reed: 10". 
Woven length (measured 
under tension on the 
loom): 50" (22" for bag, 
4" for each of 7 sachets). 
Finished size after wash-
ing: bag fabric 9¼" × 19"; 
fabric for each sachet, 9¼" 
× 3¾".

4- OR 8-SHAFT
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1a. Huck Diamonds 1b. Huck Stripes

Weave Plan:
For the bag, repeat the Huck Diamonds treadling 22x, using orange rayon embroidery thread (Gütermann #1770).

For sachets in the Huck Diamonds pattern, weave the treadling 4x for each sachet, using 4 colors of rayon 
embroidery thread, one for each sachet. 

For sachets in the Huck Stripe pattern, re-tie the treadles to the tie-up shown in Treadling 1b and weave 1 complete 
treadling sequence for each sachet, using each of the other 3 weft colors for one sachet.

1. 8-sha� huck dra�

1 1 1 1 11
2 22 2

3
2

33 33
4 4 4 4
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2b. Sachet treadling2a. Bag treadling

Weave Plan:
For the bag, weave 
treadling sequence 2a, 
using orange rayon 
embroidery thread 
(Gütermann #1770).

For sachets,  weave 
treadling sequence 2b for 
each sachet, changing weft 
colors for each sachet.

1 11
2

3
2

33
4 4

2

4

2. 4-sha� huck dra�

three remaining weft colors. For sachets on 
the 4-shaft threading, follow treadling 2b 
for all seven sachets, weaving 4" with each 
of the seven colors. (By changing weft col-
ors between the bag fabric and each sa-
chet, you will be able to tell where to cut 
the fabric apart.)

Cut the fabric from the loom and secure 
the raw edges with narrow machine zig-
zagging. Handwash in warm water with 
Dawn dishwashing detergent or another 
mild soap. Rinse and roll in a towel to ex-
tract most of the water, and hard-press 
with the iron on a silk setting until dry.

Assemble the bag following the instruc-
tions for McCall’s 5722, view C. 

For the sachets, cut strips of fabric about 
3½" long, to make rectangles 9¼" wide by 
3½" long. Center around one of the huck 
lace stripes to cut the striped pattern and 
include 4 diamonds in the huck diamond 
pattern. Secure all cut edges with machine 
zigzagging.

Fold each strip in half so that the two sel-
vedges are at the top of the bag. (This step 
is “wrong” side out, so decide which side 
you want for the right side when you fold 
it.) Stitch up the sides (with the zigzagged 
edges) using a ½" seam allowance. Press 
seam allowances to the right side of the 
seam, and turn bag inside out. At the top 
of the bag, turn the selvedges inside about 
½" and stitch about 3⁄8" from the folded 
edge to form a little channel for the ribbon 
closure.

Using a seam ripper, pick out a little bit of 
one of the side seams just above the 
stitched channel and open up the seam 
above the stitching. Using a safety pin at-
tached to the end of an 18" length of rib-
bon, thread the ribbon through the 
channel. Fill the sachet with lavender buds, 
pull the ribbon tight, and tie the ends in a 
bow. 

3

4
5

6

7
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Penland School of Crafts
Helping people live creative lives

www.penland.org/textiles
828-765-2359

Summer 2014
One- and two-week 
weaving workshops

Joan Carrigan – Basketry

Amy Putansu –
Doubleweave, Double Cloth

Nathalie Miebach –
Sculptural Weaving

Mary Zicafoose – Tapestry

Tali Weinberg – Beginning Weaving
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See our timeless patterns adapted
from vintage fashion and ethnic 
costume at www.folkwear.com

UNIQUE 
PATTERNS

FOR 
WEARABLES

#118 – Tibetan Panel Coat

patterns with timeless style

051_HWJF14.indd   51 11/13/13   4:06 PM



52  |   HANDWOVEN   weavingtoday.com

Step 1 Step 2 Step 3 Step 4

2. 8-strand braiding step by- tep

1 2
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Step 4

4. 16-stand braiding step by step

In 1980, I took a textile tour of the Orient 
with Russell Gro� . (Russ was a weaver, 

publisher, and cofounder of the Robin and 
Russ yarn store.) Our tour started in Japan . . . 
and that’s where I learned about kumihimo. 
Our � rst stop was a Tokyo kimono academy 
for a demonstration of kumihimo braiding 
on the marudai and the kakudai. � at 
a� ernoon, while other weavers toured the 
Ginza shopping area, I asked a private tutor to 
teach me how to braid on both stands. 

Returning to Oregon, I began studies in 
the Japanese tea ceremony and also had the 
opportunity to teach several workshops in 
kumihomo. One student, Masa, a Japanese 
gardener, always chose silk in his favorite 
color, a � uorescent spring green. I continued 
to study braid structure, but my main 
interest turned to color and design. Designs 
in kumihimo braids are determined by the 
initial placement of the multicolored 
elements before the braiding commences, 

Masa’s Spring Green:
A Kumihimo Neckpiece
R O S A L I E  N E I L S O N

and I was curious how many di� erent 
designs are possible in a particular braid 
structure. 

� is project is a neckpiece formed by 
interlinking two cords. Each cord has an 
8-element loop at one end and a 16-element 
braid at the other.

RESOURCES
Berlin, Shirley and Goodwin, Carol. Sixty 

Sensational Samples: A Kumihimo 
Collection. Seattle: Shirley Berlin, 1994.

Carey, Jacqui. Creative Kumihimo. Somerset, 
England: Carey Company, 1994.

Neilson, Rosalie. � e Twenty-Four Interlace-
ments of Edo Yatsu Gumi. Milwaukie, 
Oregon: Orion’s Plumage, 2011.

_____. Kongō Gumi: A Cacophony of Spots – 
Coils – Zags – Lines. Milwaukie, Oregon: 
Orion’s Plumage, 2013. 

Owen, Rodrick. Braids: 250 Patterns from 
Japan, Peru & Beyond. Berkeley: Lacis, 
2004.

Project KUMIHIMO

Fig 3 - 16-strand set-up

Reverse color layout 
for second braid.

3. 16-strand set up

black

spring green

Reverse color layout 

1. 8-strand setup
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STRUCTURE
8- and 16-element kumihi-
mo braids.

EQUIPMENT
Marudai; 16 tama or 
spools; weight bag; S-hook 
for securing weight bag to 
loop; chopstick; extra string 
(5/2 doubled or 3/2 cotton) 
for string loops and cinch 
knots to keep braid from 
raveling.

YARNS
Fine silk, S11 spring green 
and S23 black, one pack-
age each (4 elements/pack-
age, www.braidershand 
.com). 

ELEMENT LENGTHS
Cut each element in half, 
making lengths of 55". 

DIMENSIONS
Each 8-element braid made 
with the 25"will be 16" 
long; when folded in half, it 
is 8". The 16-element braid 
made with elements 15" 
long will be 6"–7" long. 
Overall length is 22"–23".

Go to  
weavingtoday.com 
to download 
detailed braiding 
and �nishing 
instructions for 
this project.

On the 
web
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TYPE OF PROJECT
TYPE OF PROJECTProject

SIMPLE  
ELEGANCE

Caressed by light, caressing 

the skin, silk imbues the 

simplest cloth with 

elegance. It is a precious 

gift from nature to us.
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Over years of study, I’ve found that plain weave is most 
o�en the basis of very lightweight fabrics, and this isn’t 

surprising if you think about it. Plain weave has the maxi-
mum number of interlacements a cloth can have, so it allows 
us to weave stable cloth with the least amount of �ber: the 
�nest threads, the widest setts, and the fewest picks per inch. 
�e less �ber in a cloth, the lighter it is. Lace weaves are a 
natural choice for weaving these ethereal fabrics—a stable 
base of plain weave embellished with airy blocks of lace. 

My love of �ne threads and �ne fabrics draws me to silk 
yarns, and my love of color draws me to the vendor’s 
description of muga silk as “golden,” the natural color of the 
cocoons that are gathered a�er the moths have emerged. 
Variations in the cocoons are evident in the yarn, too, 
adding subtle color variations to the organic feel of the 
woven cloth. 

�e design of this shawl began with a comment from one 
of my weaving students. I was teaching a group to use 
pro�le dra�s and blocks. We’d been talking about arranging 
blocks in repetitive sequences like ABABA and CDDC. One 
of my students, Wyatt Nocera, commented, “Sounds like a 
poetry rhyme scheme.” �at comment carried me back to 
high school English class where my wonderful teacher, 
Barbara Hughes, introduced us to Shakespeare’s sonnets. 
We learned the rhyme schemes for several types of sonnets, 
and the Elizabethan scheme is still with me: ABAB, CDCD, 
EFEF, GG. Atwater-Bronson lace can produce lots of blocks 
on relatively few sha�s. My 10-sha� Macomber loom easily 
accommodates the arrangement of seven blocks of Bronson 
lace based on the Elizabethan rhyme scheme. (If you don’t 
have nine sha�s, you can weave a version of this shawl with 
six blocks on eight sha�s, as I did, by leaving o� the �nal G 
block.)  So here’s to Shakespeare, observant students, and 
dedicated teachers everywhere.

Wind 900 warp threads 3 yd long. For ease in warping, 
hold 2 ends together separated by your �nger to prevent 
twisting. (With �ne silk threads like this, I prefer to warp 
back to front with two crosses.) Thread the heddles using 
the pro�le draft in Figure 1 and the block draft in Figure 2: 

1

An Elizabethan 
Sonnet in a 
Shawl
R A M O N A  A B E R N A T H Y- PA I N E
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Plain Weave

plain 
weave

Each square in the pro�le draft represents one unit of Atwater-Bronson lace.
Thread or weave one corresponding unit from the block draft in Figure 2 for 
each square in the pro�le draft. 

(Note: This tie-up weaves pattern of warp �oats on the face in order to lighten the weight of the pattern treadles.)
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Weave
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weave
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**** *****
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*
*

*
*
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*
*

1. Pro� le dra� 

2. Block dra� 

STRUCTURE
Atwater-Bronson lace.

EQUIPMENT
10-shaft loom (9 shafts used), 
30" weaving width; 15-dent 
reed; 1 shuttle.

YARNS
Warp: 30/2 spun silk (7,350 yd/
lb; Golden Muga, Georgia Yarn 
Company, www.handweaver.
us), natural, 2,700 yd.
Weft: 30/2 spun silk, natural, 
1,595 yd.

WARP LENGTH
900 ends 3 yd long (allows 3" 
for take-up, 45" for loom 
waste; loom waste includes al-
lowance for fringe).

SETTS
Warp: 30 epi (2/dent in a 15-
dent reed).
Weft: 29 ppi.

DIMENSIONS
Width in the reed: 30". 
Woven length (measured 
under tension on the loom): 
60". 
Finished size after washing: 
27" × 55½" plus 8" plied 
fringe at each end.

For each square in the pro� le threading, 
thread the corresponding unit of 6 threads 
from the block draft. (For example, if there 
are 5 squares on the row labeled A in the 
pro� le threading, you would thread 5 re-
peats of the 6 threads given as Unit A in 
the block threading.) Note that there are 6 
units (30 warp threads) of plain weave on 
each side for a border.

Sley 2/dent in a 15-dent reed, for a total 
of 30 epi, centering for a weaving 
width of 30". (Note that there are no 
� oating selvedges.) Tie up the treadles 
as in Figure 2. (The pattern will weave 
with warp � oats facing up. The tie-up is 
given this way in order to lighten the 
pattern treadles. Because one of the 
plain-weave treadles raises 8 shafts, you 
might consider rearranging the treadles 
so that the heavy treadle is close to your 
dominant leg.) Spread the warp with 
waste yarn, allowing 16" for fringe, in-
cluding the amount used for tying on.

Wind a bobbin of the Golden Muga silk 
for weft. Weave 3 picks of plain weave, 
leaving a tail 3 times the width of the 
warp on your preferred side for hem-
stitching. Next, hemstitch across the 
width of the warp, stitching around 6 
warp threads and taking the thread 
below the 3 picks just thrown to create 
decorative openings just above the 
fringe.

Weave the body of the shawl, following 
the pro� le treadling and weaving one 
treadling unit of the block for each 
square in the pro� le treadling. Note that 
you weave � ve 6-thread units of plain 
weave (30 picks in all) as a border at the 
beginning and end of the shawl.

2

3

4

Cut the shawl from the loom, leaving 16" 
at the end for fringe. Prepare a twisted 
fringe, using two 6-thread groups for 
each fringe. Knot the fringe 1" above the 
desired � nished length. After all fringes 
are twisted, use a rotary cutter or scissors 
to trim the fringe to an even length.

Handwash in cool water with mild dish-
washing liquid. Rinse and squeeze out 
water, but do not wring. Roll in a large 
towel to absorb excess water, then hang 
to dry. Press with a dry iron on the silk 
setting. 

6

7

To end the shawl, 
insert a piece of 
slippery yarn as a 
spacer, and weave 
3 more picks of 
plain weave. Cut 
the weft, leaving 
a tail 3 times the 
w i d t h  o f  t h e 
warp, and hem-
stitch as at the 
beginning. Re-
move the spacer.

5
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Handwoven Magazine Presents the 2014 Weaving Challenge

Handwoven for the Home

Joe Coca

A special thanks to our sponsors

12 School St. Bath, Maine
Halcyonyarn.com ~ 800.341.0282

Serving weavers worldwide since 1971!

Halcyon Yarn12 School St. Bath, Maine
Halcyonyarn.com ~ 800.341.0282

Serving weavers worldwide since 1971!

Halcyon Yarn

Best Use of Knitting Yarn:

Best Bath Item:

Best Home Décor Item:

 Best Use of Natural 
Fibers:

Best Table Linen:

Interlacements
The Art of Fiber & Color

Visit WeavingToday.com for 
more information on o�  cial 
dates and how to enter.

www.interlacementsyarns.com
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Project

1 1
2 2

3 3
4 4

189x

repeat for 32"

#107 light blue
\

\

repeat for 66"

\
\

repeat for 34"

#117 lavender
#105 dark blue

\

�oating selvedge

waste yarn

1. 4-Sha�  Dra� 

The study of color in weave structure is 
endlessly intriguing. As I wove a series of 

plain-weave color gamps last summer, I 
marveled at the magic that happened when 
one color of we�  crossed several colors in the 
warp. Some of the combinations were muted 
and so� , some were striking and bold.

Inspired by those gamps, I designed the 
fabric for this vest using plain weave—one 
color in the warp and three related colors in 
the we� . In this combination, the warp color 
becomes the unifying element for each 
subtly shaded section of the top. Separately, 
each color is unremarkable, but . . . woven 
together, they tell another story. Each color 
impacts the others, adding a depth of shade 
and richness that none can achieve on their 
own. 

Wind 756 warp threads 4½ yd long. For 
ease in warping, hold 2 ends together 
separated by your � ngers to prevent twist-
ing. Measure 2 � oating selvedges and set 
them aside. Use your preferred method to 
warp the loom following the draft in Fig-
ure 1. Note that the ends are sleyed 2-2-3/
dent in a 12-dent reed for a total of 28 
epi. Sley the � oating selvedges and weight 
them over the back beam.

Wind three bobbins of your three weft 
colors.

1

2

Subtle Shades 
of Silk Top
S A R A H  H .  J A C K S O N

Weave 32" with light blue weft. Weave 2 
picks of scrap yarn. Weave 66" alternating 
lavender and light blue; weave 2 picks of 
scrap yarn. Weave 34" of dark blue. 

Remove the fabric from the loom. Machine 
zigzag both raw edges and on both sides 
of the scrap yarn dividers. Machine wash 
with mild soap in warm water on the deli-
cate cycle. Machine dry on low heat with 
a terry-cloth towel until barely dry. Press 
with a warm iron.

Sarah recommends that you always make 
a muslin from your pattern to check � t be-
fore cutting handwoven fabric. Cut be-
tween the picks of scrap yarn. Cut the 
right front from the light blue fabric. Cut 
the left front and back from the light blue/
lavender fabric, cutting the back as fol-
lows: Pin the pattern right side up and cut 
around all edges except the center back. 
Flip the pattern, folding along the center 
back and pin. Cut the remaining edges. 
Zigzag all cut edges and press with a warm 
iron. 

Before cutting the collar, add a ½" seam 
allowance to the center back. Cut two 
pieces from the dark blue fabric; sew the 
seam. Cut the armhole binding from the 
dark blue fabric.

Assemble the top according to the pattern 
instructions. 

3

4

5

6
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STRUCTURE
Plain weave.

EQUIPMENT
2- or 4-shaft loom, 271⁄6" 
weaving width; 12-dent 
reed; 3 shuttles.

YARNS
Warp: Gemstone 2/30 silk 
(7,500 yd/lb; Halcyon Yarn), 
#115 green, 3,412 yd.
Weft: Gemstone 2/30 silk, 
#107 light blue, 1,512 yd; 
#117 lavender, 768 yd; 
#105 dark blue, 792 yd.

OTHER SUPPLIES
The Sewing Workshop Col-
lection (www.sewingwork
shop.com), Mimosa Top 
pattern; notions per pat-
tern instructions. 

WARP LENGTH
758 ends 4½ yd long (in-
cludes 2 � oating selvedges; 
allows 3" for take-up, 27" 
for loom waste).

SETTS
Warp: 28 epi (2-2-3/dent in 
a 12-dent reed).
Weft: 28 ppi.

DIMENSIONS
Width in the reed: 271⁄6".
Woven length (measured 
under tension on the 
loom): light blue, 32"; lav-
ender and light blue, 66"; 
dark blue, 34". 
Finished size after wash-
ing: light blue, 287⁄8"; lav-
ender and light blue, 
59½"; dark blue, 31".

Project Notes
• Pay close attention to the number of picks per inch as you weave this 

cloth. Being o�  by more than a pick or two will a� ect the � nished cloth.
• Pad the cloth beam for the � rst couple of turns to avoid distorting the 

fabric as it winds on the beam.

T I P

2- OR 4-SHAFT
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1. Dra�

Spaced warps have fascinated me ever 
since I studied them during my weaving 

classes at the National Institute of Fashion 
Technology in India. �e thick-and-thin 
textured stripes excited me. So here I am 
again designing the same structure using Eri 
silk yarn. Eri silk is a �ne-spun silk that comes 
in two beautiful natural colors, cream and 
pale reddish beige. �e silkworms that 
produce it are found in the Indian state of 
Assam. �e moths are allowed to emerge 
before the cocoons are processed, so Eri is 
thought to be a green or “peace” silk. �e yarn 
I use has been put through a process called 
gassing. �is process burns the tiny stray 
�bers o� the yarn, so the silk has a wonder-
fully lustrous, smooth �nish. 

Eri silk yarn inspired the scarves I 
designed and wove for Mountain Handi-
cra�s. Because Eri silk can be di�cult to 
�nd outside India, a similar-sized bombyx 
silk has been substituted in the instructions. 
�e scarves are unisex and can be worn as a 
casual accessory or for a formal event. 
Because of the wonderful properties of the 
silk yarn, the scarves are light, warm, breath-
able, and so�, making them special gi�s for 
any recipient.

A Woven Wonder
K I R A N  B A D O L A

RESOURCES
Badola, Kiran, and Richard S. Peigler. Eri Silk 

Cocoon to Cloth. North Canton, Ohio; 
Badola and Peigler, 2013.

Hoskins, Nancy Arthur. "Why Not Knot?" 
Weaving Today, August 28, 2013. Instructions 
for the knotted hemstitch. www.weaving 
today.com/blogs/weaving-today/archive 
/2013/08/28/why-not-knot.aspx

Wind 840 warp threads of the natural-
colored silk 4½ yd long for two scarves. 
Use your preferred method to warp the 
loom and thread following the draft in 
Figure 1. Sley 4/dent in a 20-dent reed, 
skipping 1 dent after every 12 ends as 
shown in the threading, and centering for 
a weaving width of 137⁄8". Do not use 
�oating selvedges.

Wind a bobbin with the white bombyx 
silk. 

Leave a length of weft 3 times the width 
of the warp and use Nancy Arthur 
Hoskins's knotted hemstitch (see Resourc-
es) around groups of 12 warp threads. 
Draw up each knot tightly around each 
group of threads to make the decorative 
opening between the knots (you may 
need to slightly loosen the tension on 
your warp). Weave 62" for the �rst scarf 
according to the treadling in Figure 1, 
ending with the knotted hemstitch as at 
the beginning. Leave 4" unwoven warp 
for fringe between the two scarves and 
weave the second scarf.

Remove fabric from the loom. Cut the 
scarves apart, making sure that each scarf 
has at least 2" of fringe. 

Gently handwash using a mild detergent 
and hang to dry. 

1

2
3

4
5

STRUCTURE
Plain weave.

EQUIPMENT
4-shaft loom, 14" weaving 
width; 20-dent reed; 1 
shuttle.

YARNS
Warp: 60/2 spun silk 
(15,000 yd/lb, Georgia Yarn 
Company, www. 
handweaver.us), natural, 
3,780 yd.
Weft: 60/2 spun silk, 
white, 1,788 yd.

WARP LENGTH
840 ends 4½ yd long (al-
lows 6" for take-up and 
32" for loom waste; loom 
waste includes fringe).

SETTS
Warp: 60 epi (4/dent in a 
20-dent reed threaded in 
stripes of 12 threads sepa-
rated by 1 empty dent).
Weft: 34 ppi.

DIMENSIONS
Width in the reed: 137⁄8". 
Woven length (measured 
under tension on the 
loom): 124" (2 scarves, 
62" each). 
Finished size after wash-
ing: 2 scarves 13" × 61" 
plus 2" fringe at either end.

Project 4-SHAFT
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TIPS FOR WARPING AND 
WEAVING WITH FINE THREADS

T I E N  C H I U

I � nd working with � ne threads 
rewarding because I love intricate 

patterns and lightweight fabrics. Because 
� ne threads can be spaced more closely 
than thicker ones, I can create dra� s with 
long repeats and still get a tiny, delicate 
pattern. Fine threads are also more 
suitable for indoor clothing; thicker 
threads produce heavy fabrics suitable for 
outerwear, but � ne threads weave up into 
beautiful blouses, dresses, and other 
lightweight clothing. 

Fine threads do pose a few challenges. 
Some people feel intimidated by the larger 
number of warp ends to thread, and � ne 
warps also require special handling to 
avoid problems when weaving. Even 
tension is a must, and it’s important to 
keep the threads from tangling as they are 
wound and beamed on. Here are some 
techniques I’ve found helpful in working 
with � ne threads.

• Beam back to front if possible. 
Back-to-front warping is easier on 
� ne threads because in winding the 
warp onto the warp beam, the 
threads pass through the wide spaces 
in a raddle, which causes less wear 
and tear than passing through both 
the reed and the heddles as they do 
in front-to-back warping. You can 
also use a trapeze when warping back 
to front, which speeds up the process 
immensely. (Read about how to build 

on her website.
• Keep the warp under tension at all 

times to help prevent tangling. 
Instead of chaining your warp, use 
kite sticks to keep the bouts under 
control. Peggy Osterkamp has 
instructions for using kite sticks on 
her website and in her excellent 
book, Weaving for Beginners.

• Use a 1×1 cross to make it easy to 
separate the threads. Separating � ne 
threads can be di�  cult, especially if 
you have stubby � ngers like mine! If 
you wind the warp with a 1×1 cross, at 
threading time, you can alternately 

and use a trapeze in Kati Meek’s 
book, Warp With a Trapeze and 
Dance With Your Loom, listed under 
Resources). 

• Use a paddle to wind from multiple 
cones. Winding a � ne-thread warp 
can feel like it takes forever, but 
winding from multiple cones speeds 
up the process immensely. I usually 
wind from three or four cones at 
once. A paddle can help you make a 
1×1 cross quickly and easily when 
winding multiple threads at one time. 
Peggy Osterkamp (see Resources) 
has instructions for using a paddle 

Idea Gallery 
Working with Fine Threads

T I E N  C H I U  A N D  B E T H  R O S S  J O H N S O N

Deterred by visions of tangled warps and myriad broken threads, many weavers shy 
away from working with fine threads. But weaving with fine yarn gives us the 
opportunity to make lighter cloth, to have more pattern definition, and to expand our 
weaving skills and repertoire. Here, two fine-thread enthusiasts share some of their 
secrets for problem-free fine weaving.

Extra light helps avoid threading mistakes. PHOTOS BY TIEN CHIU

Lights mounted underneath the castle of Tien's loom.
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tug to the right on the group of 
threads that come over the bottom 
lease stick, then tug to the right on the 
threads behind the bottom lease stick 
to help separate the next threads. 

• Use good lighting. � e brighter the 
light on the threads, the easier it is to 
see individual threads. I have LED 
strip lights glued to the underside of 
my loom’s castle to give the best 
possible light, but a lamp clamped to 
the loom works well, too.

• Use a temple. I use inexpensive 
paper-clip temples consisting of a 
weight attached to a piece of string, 
with a paper clip at the other end of 
the string to attach it to the selvedge. 
I use two paper-clipped weights as a 
temple, bending the outer wire of the 
paper clip out slightly and then 
pushing it through the selvedge edge 
very close to the fell. � e string 
passes over the bars at the side of the 
loom, pulling the edges straight out. 
More detailed instructions for 
making and using a paper-clip 
temple are available on the Wool-
gatherers’ website (see Resources).

RESOURCES
Meek, Kati Reeder. Warp with a Trapeze 

and Dance with Your Loom. Alpena, 
Michigan: Penannular Press Interna-
tional, 2010. http://katimeek.blogspot
.com/p/warp-with-trapeze-and-dance-
with-your.html

Osterkamp, Peggy. Weaving for Beginners: 
An Illustrated Guide. Sausalito, 
California: Lease Sticks Press, 2010, pp. 
25-27. (Directions for using kite sticks.) 
Also, http://peggyosterkamp.com/
peggys-weaving-tips-kitestick-chain
ing-warps/

________. "Why use a paddle?" http://
peggyosterkamp.com/why-use-a-
paddle/ 

"Simple Temple to Make." � e Woolgath
erers. http://www.woolgatherers.com/
id105.htm 

A paper-clip temple. PHOTO BY TIEN CHIU

REINING IN FINE THREADS

B E T H  R O S S  J O H N S O N

Fine threads will cooperate with you but sometimes need a little more encour-
agement to behave. Single-ply threads might have more twist in them and be more 
fragile. � e smaller scale might make them more di�  cult to keep track of and more 
prone to wander into the wrong heddle. Above all, we want to keep them from 
getting tangled. Here are a few tricks from the Japanese tradition to keep them 
lined up and happy.

DYEING WITHOUT TANGLES
� rowing skeins of � ne yarn, smooth 

or textured, into a dyepot, then stirring 
them around while dyeing and rinsing 
can create tangles, snags, and breakage. 
To prevent this, keep your skeins 
organized in the dyepot by placing a 
smooth dye rod across the lip of the 
dyebath and hanging them over it. Use 
a second rod to rotate the skeins around 
the � rst about as o� en as you would stir 
if the skein were immersed in the dye 
bath. Also, periodically � ip your skein 
from inside to outside. You’ll be amazed 
to see that your yarn will dye evenly 
without being fully immersed, and this 
works for indigo, too. To prevent 
oxidation, just squeeze each skein at the 
water level as you rotate it around. 

If you are using a dye procedure for 
which the skeins simply must remain 
immersed, tie a loop of smooth cord 
long enough to reach just below the 
water level, put it through the skein 
loosely, and rotate the skein from where 
the loop passes through. 

A� er rinsing, wring the skeins out, 
hold the ends of each one in your hands 

or with dowels and snap it a few times 
to straighten out the threads. Rotate 
and repeat several times. Dry over a 
pole or dowel with a large diameter so 
they don’t dry with a crease in the yarn.

AN ALTERNATIVE TO THE 
WARP CHAIN

Chaining is � ne for most warps, but 
it gives � ne threads another opportu-
nity to catch on one another. An 
alternative is to make a warp ball. 
Mainly used for � ne silk or cotton 
warps, this also works for wools, but 
there is a limit to how large you can go 
with this. A warp ball will sit on the 
� oor obediently while the warp is 
pulled from its center. 

To make a warp ball, take the loop 
from the end of the warp (the end you 
will attach to the warp beam) o�  the 
warping board. Hold the loop in your 
right hand and use your le�  hand to 
wind the warp into a ball around your 
hand as it is removed from the frame, 
then tuck the tail into the ball. Put the 
ball down and carefully extricate your 
hand from the center of the ball, pulling 

Skeins suspended in a dyebath. PHOTOS BY BETH JOHNSON Squeezing indigo dye out of the chain.
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the loop out. �e warp unwinds from the 
center as it is beamed.

ROUND LEASE STICKS
Just try them. You’ll like them.

GUIDE THREADS
Fine warp threads can be hard to see if 

they are the same color as your heddles, 
and they can fall down into the heddles 
and twist around, especially if they are 
tightly spun. When threading multisha� 
looms, threads coming to the front of the 
loom from di�erent sha�s can become 
disorganized. To keep the warp ends 
organized and visible, tie a piece of yarn 
across the front of your �rst sha� at 
heddle-eye level. �reads drape over it 
a�er they have been pulled through and 
will not sneak back into the heddle space.

WARP WITH A FRIEND
Lining up the right heddle while 

pulling the right thread from the cross 
can be di�cult, leading to mistakes, 
especially when threading very small, 
curly, almost-invisible threads into a 
complicated pattern.

We are rugged individuals, but 
sometimes it is good to have a friend. 
Two people can thread two looms faster 
together than they can separately and 
with fewer mistakes. One person is in 

charge of picking a heddle from the 
correct harness and placing the threading 
hook through. �e second person sits by 
the lease sticks and pulls the next thread 
and presents it to the threader, holding it 
under tension using index �nger and 
thumb.  �e second person can be a 
complete ignoramous about weaving 

whom you can bribe with money, food, 
or wine (for later). If you have a weaver 
friend to help, you have another set of 
eyes to catch mistakes, and perhaps you 
can return the favor some time.

A guide thread keeps fine warp threads visible and tidy at the front of the shafts.
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Winding a warp ball. A finished warp ball, ready for beaming.

062_HWJF14_Idea v2.indd   64 11/15/13   11:14 AM



J A N U A R Y / F E B R U A R Y  2 0 1 4    HANDWOVEN   |   65

Weave Dainty and
Dazzling Lace

Learn everything you need to know about 
lace weaving from Madelyn van der Hoogt

Learn how to: 
• Choose the right materials for lace weaving
• Weave open, even lace structures such as  
   huck, Atwater-Bronson, and Swedish lace
• Design your own lace patterns

Plus, gain ideas for weaving lace in color!

This 109-minute weaving workshop is
available on a 2-disc DVD set or as a video 
download at InterweaveStore.com. 

Learn the fundamentals of 
double-faced tablet weaving!

Create reversible woven bands with 
geometric patterns, fi gures, or 

letters in this 129-minute 
workshop with John Mullarkey!

This weaving workshop covers tablet weaving 
tools and materials, instructions on double-faced 
tablet weaving, tips for managing twist direction, 
trouble-shooting for common weaving mistakes, 
and even ideas to create your own double-faced 
weaving patterns!

Explore the wonderful world of tablet-woven bands

This workshop is available on DVD or as video 
download at InterweaveStore.com
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Traditions

Southeast Asia is well known for its 
ikat fabrics, ranging from warp and 

we� to double and compound ikat. 
In�uences from India, Indonesia, China, 
and Japan are prevalent in this textile-rich 
region. While visiting the Ock Pop Tok 
Living Cra�s Centre in Luang Prabang, 
Laos, I learned the basics of we� ikat, a 
form of we�-resist patterning that can be 
used to create simple to complex designs. 
It’s a technique practiced by many 
di�erent Lao ethnic groups throughout 
the various provinces.  

Ikat weaving, or matmee as it’s called 
in Laos, means to “tie in a row.” We� ikat 
is a tie-and-dye technique requiring we� 
threads to be dyed before weaving. It’s 
generally woven in silk as a we�-faced or 
we�-dominant weave structure with a 
solid-color warp, usually dark and 
thinner than the we�. With more we� 
threads per square inch than warp, the 
we� visually dominates the fabric. 

We� ikat is mainly used for shawls or 
skirts, although skirts are rare as not 
every weaver is pro�cient in this art. 
When used for a tubular skirt, such as a 
pa sin, the fabric may be woven of silk, 

for ceremonies, or out of cotton for 
everyday use. A pa sin consists of three 
parts: the waistband (hua sin), a main 
body (purn sin), and a border (tiin sin). 
Certain details communicate things 
about the wearer such as marital status, 
social class, and aptitude as a weaver. 

Here’s how the weavers at Ock Pop Tok 
taught me to make we� ikat cloth.

Wrapping the frame: �e �rst step is 
to wind the silk we� on a wooden frame 

designed for ikat we�s. �e size of the 
frame is the same as the width of the 
warp for weaving. Every we� motif is 
formed by the layering of row upon row; 
the row is called a louk. �e wrapped 
silk is a continuous yarn.

Tying the pattern: Next, each 
pattern section is tied o� with a dye-
resistant material, such as plastic, 
forming a resist where dye can’t pen-
etrate. In former times, the Lao weavers 

Weaving 
Weft Ikat 
in Laos
M A R I LY N  M U R P H Y
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Winding weft on a frame. 
PHOTO BY MARILYN MURPHY

Weft ikat cloth made by the Ock Pop Tok weavers. 
PHOTO BY JOE COCA

A tied weft, ready for ikat dyeing. 
PHOTO BY MARILYN MURPHY

Ikat-dyed weft. PHOTO BY MARILYN MURPHY
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In Laos, there is a tradition of we� ikat 
weaving using silk yarn. �e artisans at 

the Ock Pop Tok weaving cooperative in 
Luang Prabang continue to weave we� 
ikat but have simpli�ed it and modern-
ized the designs. When I visited there a 
few years ago, I had the good fortune of 
learning some of the we� ikat techniques, 
naturally dyeing my two-tone we�, and 
weaving a very simple silk scarf. Aligning 
the ikat we� pattern so it produces the 

used a resist made from the jungle 
banana tree to tie the pattern. To make 
the resist, they would cut the trunk of 
the jungle banana tree and leave it to dry 
for one day. �en, the innermost part of 
the trunk, which is very sticky, would be 
peeled, dried, and sliced into string.

Dyeing the silk: A�er the resist has 
been tied, the silk is released from the 
frame and placed in a pot with water 
and alum, a mordant used for natural 
dyeing. A�er mordanting, the skein 
goes into its �rst dyebath. Depending 

planned design is not easy. 
However, just as the Ock Pop Tok 

artisans were inspired by traditional, 
intricate Lao we� ikats, their scarves 
inspired me. How could I obtain a 
similar e�ect without going through the 
process of tying and dyeing my we�? 
Using two silk colors and a tapestry 
technique of clasped we�s, I improvised 
to create the arrowlike design for this silk 
scarf. 

on the number of colors to the pattern, 
the silk may be dyed and dried, have 
resist removed, then be re-wrapped, and 
dyed again. Or dye may be painted into 
various parts to create the pattern. 

Preparing the silk bobbins: Once 
the we� silk is totally dried, it is wound 
from a yarn swi� onto spools for 
weaving. Since the yarn is one continu-
ous thread, it is imperative that the 
pattern is kept in order. If the order is 
lost, it is impossible to weave the pattern. 
�e weaver achieves this by threading 

A Riff on Weft Ikat: 
Clasped-Weft Scarf
M A R I LY N  M U R P H Y
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the spools onto string.
Weaving the cloth: Now the 

weaving can commence. During 
weaving, it is critical to position the we� 
yarn precisely in relation to the preced-
ing we� shot and to all others that 
follow. Any unplanned shi�ing will alter 
the design. If you look closely at Lao 
ikat, you may notice small loops at the 
selvedge where the weaver shi�ed we� 
threads to create the design. 

Project2- OR 4-SHAFT

Clasped weft. 
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59"

½"

½"

Weave Plan
Weave ½" header in plain weave with navy weft.
Place sewing thread markers through dents and heddles at positions marked in red.
For each clasped weft in the pattern: Insert beige and navy shuttles from opposite sides, bringing them out 
of the shed at the marker indicated. Clasp the wefts around one another, change shed, and take shuttles back to their 
respective selvedges. Repeat clasped-weft pattern for the desired length, ending with the balance.
Weave ½" header in plain weave with navy weft.

2" 1"2"1" 2½"2½" 3½"3½" 3"3" 4"5"4"

12/2 silk #104 beige 12/2 silk #113 navy sewing thread markers

balance

2. Weave plan

 

STRUCTURE
Plain weave with clasped wefts.

EQUIPMENT
2 or 4-shaft loom, 10" weaving 
width; 10-dent reed; 2 shuttles.

YARNS
Warp: 30/2 100% silk (7,500 
yd/lb, Gemstone, Halcyon), 
#107 (light blue), 550 yd.
Weft: 12/2 100% silk (2,800 
yd/lb, Gemstone, Halcyon), 
#104 (beige) and #113 (navy 
blue), 210 yd each. 

OTHER SUPPLIES
Contrasting sewing thread.

WARP LENGTH
200 ends 2¾ yd long (allows 
6" for take-up, 32" for loom 
waste; loom waste includes 
fringe).

SETTS
Warp: 20 epi (sleyed 2/dent in 
a 10-dent reed). 
Weft: 22 ppi.

DIMENSIONS
Width in the reed: 10". 
Woven length (measured 
under tension on the loom): 
61" (not including waste yarns 
at each end). 
Finished size after washing: 
9" × 58" plus 3" fringe at each 
end.

RESOURCES
McFarland, Sue. “Clasped We� Scarf.” 

Handwoven Jan/Feb 1995, pp. 31, 85–86. 

Wind a warp of 200 ends 2¾ yd long. 
Use your preferred method to warp the 
loom as shown in Figure 1 (a straight-
draw threading). Sley 2/dent in a 10-
dent reed, centering for a weaving 
width of 10". 

Weave with scrap yarn for about 2", 
leaving at least 6" for fringe before 
starting the weaving. 

Wind a bobbin with each of the 2 weft 
colors, and weave ½" header with the 
navy blue weft. 

Using a contrasting sewing thread, in-
sert 10 thread markers as follows (see 
Figure 2): Starting 2" from the left sel-
vedge, insert a 3 yd length of the sew-
ing thread through a dent and its 
corresponding heddle. (The design 
markers show you where the clasped 
wefts will occur.) Pin the thread mark-
ers into the heading of your cloth, then 
weight the marker off the back of the 
loom. Add more markers every ½" 
across the width of the cloth, leaving 
2" in the center without markers and 
ending 2" from the right selvedge.

Using both weft colors, weave the 
clasped-weft pattern as follows: Insert 
wefts from opposite edges to the join-
ing point indicated in Figure 2 using the 
marker threads as a guide. Clasp the 
wefts around each other, then bring 

1

2
3
4

5

the shuttles up through the warp and 
set on top of the cloth. Change sheds 
and beat. Take shuttles back into the 
cloth and out to the selvedges. Change 
shed again and beat. Repeat these 
steps, placing a measuring thread at 
the selvedge every 5". 

After weaving the �rst 5", release the 
design thread markers from the pins. 
At the back of the loom, gently pull the 
markers forward through the �rst few 
inches of weaving but do not remove 
them. Keep the threads weighted off 
the back, pulling them out of the weav-
ing every few inches. The woven fabric 
will hold them in place without repin-
ning.

Continue following the diagram until 
scarf measures 60½" under tension, 
ending the pattern at the same point as 
the beginning. 

Using the navy weft, weave a ½" head-
ing. Remove marker threads. Weave in 
�ller for about 2". Remove cloth from 
the loom, leaving at least 6" of warp 
for fringe.

Steam the scarf to soften the silk and 
remove any small bumps from the 
clasped-weft areas. For future, dry 
cleaning is recommended. (If you wish 
to handwash your scarf, first test a 
piece of the yarn for any color bleed-
ing. Marilyn’s navy weft did bleed.)

Remove the waste yarn and make a 3" 
twisted fringe using 5 ends per bundle. 
Trim ends. 

6

7

8

9

10

1
2

3
4 4

50x

2
3

1

plain weave/
/

Note: This project can also be woven 
on a 2-shaft or rigid-heddle loom.
A rigid-heddle weaver will need to
use two 10-dent heddles to get 
the sett of 20 ends per inch.

1. Dra�
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Weave bands for belts, 
straps, bookmarks, or 

embellishments!
Learn everything you need to know 

about Tablet Weaving in this 
workshop with John Mullarkey

This weaving workshop covers the tools 
and materials needed for tablet weaving, 
instructions on how to read a tablet-weaving 
draft, how to warp with cards, techniques for 
successful tablet weaving, how to fi x common 
mistakes, fi nishing techniques, and even how 
to design your own woven bands. 
 
John Mullarkey makes tablet-weaving easy 
and fun! Join him on this 120-minute 
workshop to celebrate this ancient art.

This workshop is available on DVD or as a 
video download at InterweaveStore.com.

Weave more 
and fuss less!

Life After Warping: Weaving Well on Your 
Rigid-Heddle Loom with Liz Gipson

In this weaving workshop, weaver Liz Gipson 
shows weavers of all skill levels tips and techniques 
to get the most out of weaving on a rigid-heddle 
loom. Learn techniques for tidy selvedges and 
color transitions, easy ways to handle broken 
warp threads or tension problems, fi nishing 
techniques, and more. Soon you’ll be weaving 
cloth for every purpose!

Practice your skills with a free woven blanket 
pattern, included with this workshop. 

This workshop is available on DVD or as a 
video download in standard or high defi nition 
at InterweaveStore.com.

069_HWJF14.indd   69 11/13/13   11:54 AM



Yarn Lab

Surprising Silks
Cei Lambert

For this Yarn Lab, I was asked to experiment 
with a selection that represents the wide variety 
of silk yarns available to weavers. When I think of 
silk, I tend to think of extremely �ne, consistently 
plied yarns woven at a dense sett. Most of the yarns I 
sampled, however, de�ed my notions of silk, and required 
me to think outside the box. For my samples, I tested undulating 
twills, straight twills, and how the silk behaved when sett lower than recommended.

Gemstone Silk 
The Yarn: Halcyon 30/2 Gemstone Silk, 100% silk, laceweight, 250 yd/mini cone or 7,500 yd/lb.  
I tried the yarn sett at 24 epi, aiming for a lightweight and silky fabric. The sett was not ideal for 
the yarn, but with gentle coaxing and after washing and blocking, the resultant fabric is lovely, 
light, and an absolute joy to touch.
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Undulating Twill
For this sample, I quadrupled the silk for the 
weft using three threads of natural and one 
of navy to add visual interest. I hope to make 
scarves out of the same yarn sometime in 
the future, and if my budget ever allows I 
would jump at an opportunity to make a 
throw out of this silk. A suit jacket has also 
certainly crossed my mind!

Sample Yarns: Halcyon Gemstone Silk (113 
and 110)
SETT: 24 epi
DIMENSIONS: Width on the loom: 6"; width 
o� the loom: 6"; width after wet-�nishing: 
5"; draw-in and shrinkage: 17%. Woven 
length: 7"; length after wet-�nishing: 5"; 
take-up and shrinkage: 29%.

Halcyon Gemstone Silk in undulating twill

Treenway Silks Kumushi Silk Chenille and 
Halcyon Gemston Silk in undulating twill

Silk Chenille 
The Yarn: Treenway Silks Kemushi Silk Chenille, 95% silk/ 5% synthetic core, approximately 410 
yd/skein or 1,700 yd/lb. 
The chenille is soft as a cloud but more challenging as warp than I thought it would be. In the 
end, I decided not to use it as warp in my sampling. I worked all of these samples either on a 
4-shaft Schacht Wolf Pup or on four shafts on a Macomber loom with string heddles. In both 
cases, when I attempted to warp with the chenille, I found that it shed most of its �u� during 
weaving

Undulating Twill
This yarn works very well as weft and adds 
both body and softness to a weaving. When 
washed, it retains the softness of chenille and 
takes on the trademark silk trait of being 
strong and sturdy. I’d recommend this yarn 
for a scarf, as part of the patterning in a throw 
blanket, or as the weft in a woven bag.

Sample Yarns: Halcyon Gemstone Silk (113) 
and Treenway Silks Chenille (natural)
SETT: 24 epi
DIMENSIONS: Width on the loom: 6"; width 
o� the loom: 5.25"; width after wet-�nishing: 
4"; draw-in and shrinkage: 34%. Woven 
length: 7"; length after wet-�nishing: 7"; 
take-up and shrinkage: 0%.
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Yarn Lab

Over-Twisted Silk Crepe 
The Yarn: Habu Silk Crepe, 100% silk, �ngering weight, 88 yd/cone or 1,408 yd/lb. 
This is a fantastic yarn to work with. As the description on the Habu website says, 
the overtwist yields very interesting results when the �nished fabric is washed. I 
used this yarn in sampling for both warp and weft and found it to be easy to wind 
on, easy to weave with, and a pleasurably sturdy yarn overall. This yarn is well suited 
for any project the weaver has in mind.

Twill
Because of its sturdiness, this yarn could have excellent applications as a woven 
fabric for a unique jacket or even as an upholstery fabric. Combined with the Gem-
stone silks from Halcyon as either warp or weft, I think it would make lovely pillow 
covers or even a unique and soft throw blanket to accent the home. 

Sample A Yarns: Halcyon Gemstone 
Silk (113) and Habu Silk Crepe (green)
SETT: 24 epi
DIMENSIONS: Width on the loom: 6"; 
width o� the loom: 5.5"; width after 
wet-�nishing: 4.25"; draw-in and shrink-
age: 29%. Woven length: 7"; length 
after wet-�nishing: 6.5"; take-up and 
shrinkage: 8%.
Sample B Yarns: Halcyon Gemstone 
Silk (113) and Habu Silk Crepe (green).
SETT: 15 epi

DIMENSIONS: Width on the loom: 2"; 
width o� the loom: 2"; width after wet-
�nishing: 2"; draw-in and shrinkage: 
0%. Woven length: 3.5"; length after 
wet-�nishing: 3.5"; take-up and shrink-
age: 0%.

Recycled Silk 
THE YARN: Dharma Recycled Silk from Mango Moon, 100% recycled silk, DK 
weight, handspun, 150 yd/ skein. 
This was by far the most challenging yarn to work with of the yarns that I 
sampled. The skein is enjoyable to touch and the texture is magni�cent, but the 
variegated gauge of the yarn makes it unsuitable for warp and a bit of an adven-
ture as weft.

Undulating Twill
This yarn is impossible to use as warp, 
and as weft it is very inconsistent. It is a 
beautiful yarn, however, and used 
sparingly in a weaving project, I think 
the Dharma Recycled Silk would make 
a great accent yarn. (It would also be 
fun to use in knitting and crocheting; a 
loosely knitted scarf in this yarn would 
have textural interest and be enjoyable 
to wear against the skin.) 

Sample Yarns: Halcyon Gemstone Silk 
(113) and Mango Moon Dharma 
(thyme)
SETT: 24 epi
DIMENSIONS: Width on the loom: 6"; 
width o� the loom: 6"; width after wet-
�nishing: 5"; draw-in and shrinkage: 
17%. Woven length: 7"; length after 
wet-�nishing: 6.25"; take-up and 
shrinkage: 11%.

Sample A: Habu Silk Crepe and Halcyon Gemstone Silk in 
undulating twill

Mango Moon Dharma Recycled Silk and Halcyon Gemstone 
Silk in undulating twill

Sample B: Habu Silk Crepe and Halcyon Gemstone Silk in 
straight-draw and switch twill
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Reader’s Guide    THE PLAYERS

PROJECT DIRECTORY
DESIGNER/WEAVER PROJECT PAGES WEAVE STRUCTURE SHAFTS LEVEL

Ramona Abernathy-Paine Elizabethan Sonnet Shawl 54 Atwater-Bronson lace 9 I, A

Kiran Badola Woven Wonder Scarf 60 Plain weave crammed and spaced 4 AB, I, A

Betsy Blumenthal Festive Dresser Scarf 32 Plain weave 4 All levels

Tien Chiu Fine Thread Bags 48 Huck lace 4, 8 AB, I, A

Susan Du Bois and 
Sandra Hutton Silk Noil Shawls 38 Doubleweave or turned taqueté 8 I, A

Susan Horton Ombré Striped Shawl 42 Plain weave RH, 2, or 4 All levels

Sarah H. Jackson Subtle Shaded Silk Top 58 Plain weave 2 or 4 All levels

Marilyn Murphy Clasped Weft Scarf 67 Plain weave with clasped wefts 2 or 4 All levels

Rosalie Neilson Kumihimo Neckpiece 52 Kumihimo n/a All levels

Allen Walck Bowtie and Purse 44 Twill 6 or 8 AB, I, A

Beverly Weaver Sari Silk Runner 28 Plain weave RH, 2, or 4 All level

Susan Wilson Crackle Scarves 34 Crackle 4 I, A

YARNS
This chart gives yards per pound, 
meters per kilogram, and a range 
of setts (from wide as for lace 
weaves, medium as for plain 
weave, and close as for twills; no 
setts are given for yarns not suit-
able to use as warp). For a com-

plete directory of yarns used in 
Handwoven, see the Master Yarn 
Charts under Resources at weav-
ingtoday.com. Suppliers for yarns 
used in this issue are listed below. 
Wholesale suppliers are noted 
with an *. 

16/2 unmercerized cotton;  6,720 
yd/lb (13,560 m/kg); 24, 30, 36

60/2 silk; 15,000 yd/lb 
(30,028 m/kg); 40, 50, 60

30/2 silk; 7,500 yd/lb 
(15,088 m/kg); 24, 32, 40

30/2 muga spun silk; 7,350 yd/lb 
(14,786 m/kg); 24, 30, 40

60/2/2 Bombyx Spun Silk;7,500 
yd/lb (15,088 m/kg);24, 32, 40

20/2 silk; 4,900 yd/lb
(9,880 m/kg); 22, 26, 30

 
   20/2 noil bombyx silk; 4,500 yd/lb
(9,020 m/kg); 22, 26, 30

12/2 spun silk; 2,800 yd/lb (5,850 
m/kg); 15, 18, 20

Silk bouclé; 1,480 yd/lb 
(2,923 m/kg);  8, 12, 16

5/2 silk; 1,188 yd/lb
(2,390 m/kg); 30, 32, 34

Recycled silk; 270 yd/lb
(544 m/kg)

Sari silk ribbon

Machine embroidery thread 2,000 
yd/lb (44,400 m/kg)

Levels indicate weaving skills, not sewing skills
AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.

SUPPLIERS
BraidersHand, (866) 821-4613, (360) 

678-4788, www.braidershand
.com, braidershand@earthlink.
net (Neilson 52–53).

Georgia Yarn Company, 4991 Pen-
� eld Road, Union Point, GA 
30669, (706) 453-7603, www
.handweaver.us/
georgia_yarn_
company.htm, whpen
� eld@hotmail.com (Abernathy-
Paine 54–56, Badola 60–61).

Halcyon Yarn, 12 School St., Bath, ME 
04530, (800) 341-0282, www
.halcyonyarn.com (Horton 42–43, 
Jackson 58–59, Walck 44–46, Mur-
phy 66–68).

RedFish DyeWorks, (800) 916-0353, 
(661) 269-0010, www.red� sh
dyeworks.com (Chiu 48–50).

Laura Fry Weaving Studio, www.laura
fry.com (Walck 44–46). 

Treenway Silks, 2060 Miller Court, 
Lakewood, CO 80215-1325, (888) 
383-7455, (303) 383-7455, www
.treenwaysilks.com (Blumenthal 
32–33, Du Bois 38–40, Weaver 
28–30, Wilson 34–36).

Yarn Barn of Kansas, 930 Massachu-
setts, Lawrence, KS 66044, (785) 
842-4333, (800) 468-0035, www
.yarnbarn-ks.com (Blumenthal 
32–33).
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Corrected 
treadling for 
Cowgill purse, 
Nov/Dec 13, p. 
51

CORRECTIONS
In the March/April 2013 issue, 

there is an error in the treadling 
of Laura Demuth’s Telemark-
steppe runner, page 54. At the 
top of the third column, there 
should be a block of 2 purple 
pattern picks between the third 
and fourth blocks. 

In the November/December 
2013 issue, there is an error in 
the treadling of Marilynn Cow-
gill’s twill bag, page 51. The cor-
rect treadling is shown at right. 
Full corrected drafts are avail-
able at weavingtoday.com. 
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HOW TO USE THIS ISSUE    Reader’s Guide

READING DRAFTS
Some drafts for weaving are very, very long if 
they are written out thread by thread. To save 
space, wherever any section of the threading 
or treadling is repeated, a bracket is placed 
above it with the number of times to do that 
section. 

For example, in the threading draft shown 
here, there are two levels of brackets, one 
marked 2x and one marked 10x. To thread: 
Start at the right side and thread (after the 
floating selvedge) 1-2-3-4. Since the 2x is di-
rectly above these threads, you will thread that 
two times. Then continue, 1-2-3-4-1-4-3-2-1-4. 
You are now at the end of the 10x bracket, so 
you’ll do everything under that bracket (includ-
ing the 2x section) ten times. When the thread-
ing continues to another row, you also read 
that row from right to left. 

Repeats in the treadling and in the warp 
color order are treated in the same way. Note 
that the color order chart looks like a threading 

T W I S T I N G  ( O R  P LY I N G )  
T H E  F R I N G E
Divide the number of threads for 
each fringe into two groups. Twist 
each group clockwise until it kinks. 
Bring both groups together and 
allow them to twist around each 
other counterclockwise (or twist in 
that direction). Secure the ends 
with an overhand knot. (Use the 
same method to make a plied cord 
by attaching one end to a station-
ary object.)

S I M P L E  H E M S T I T C H I N G
Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of 
ends above the fell and bring it up and back 
to the starting point, encircling the same 

group of ends. Pass the needle under the 
same group, bringing it out through the weav-
ing two (or more) weft threads below the fell. 

Repeat for each group of ends 
across the fell. Needle weave the tail 
into the selvedge and trim. 

D O U B L E  ( I TA L I A N ) 
H E M S T I T C H I N G
Weave several picks of plain weave 
(or the basic structure of the piece), 
ending with the shuttle on the right 
side if you are right-handed, the left 

side if you are left-handed. Measure a length 
of weft four times the warp width, cut, and 
thread this tail into a blunt tapestry needle. 

Take the needle under a selected group of 
warp threads above the fell and bring the 
needle back to encircle the ends. Next, pass 
the needle under the same ends but come up 
two or more weft rows down from the fell. 
Then bring the needle back around the same 
group of ends below the fell. Repeat, encir-
cling the next group of ends.

L A D D E R  A N D  Z I G Z A G  
H E M S T I T C H I N G

For ladder hemstitching, work a row of 
simple hemstitching. Insert a spacer of heavy 
yarn or yarn bundle. Leaving a tail three times 
the warp width, weave four picks of plain 
weave. Thread the tail in a needle and hem-
stitch over two rows above the spacer, encir-
cling the same groups of ends as for the �rst 
row.

For zigzag hemstitching, encircle groups of 
ends in the second row starting at the mid-
point of the ends encircled in the previous row 
to o�set the two rows of stitches.

Hemstitching tip: To hemstitch the �rst end of a 
piece, weave a header, weave four or �ve picks 
of plain weave (or of the basic weave structure 
used in the piece), and hemstitch over the top 
two or three weft rows. Weave the piece and 
then hemstitch the other end over the last two or 
three weft rows. Remove the fabric from the 
loom and discard the header and weft threads 
placed below the �rst hemstitching.

FINISHING TECHNIQUES

Simple
hemstitchng

Double
hemstitchng
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12
54
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132

green 

Warp
color
order

WARPING NOTES
To save magazine space for projects and 
articles, project instructions do not include 
speci�c warping steps. If the materials used in 
a project will work equally well with any 
warping method, instructions will say to use 
your preferred warping method. For yarns 
that are especially fragile, sticky, or 
overtwisted, warping back to front is usually 
recommended. Instructions for both methods 
are available at weavingtoday.com (click on 
Resources).

draft but indicates the order in which to wind 
warp colors (4 black, 8 green, 4 black, then 9 red 
and 9 white six times, 4 green, 4 black).
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Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

T
   F
     E

at Greencastle

he
iber

vent

Putnam County Fairgrounds
Greencastle, Indiana 
April 18 & 19, 2014
10:30 am to 7:00 pm Friday

9:00 am to 5:00 pm Saturday
*Free Admission & Parking*

VENDORS•WORKSHOPS•COMPETITIONS
TheFiberEvent.com

Exclusive 

New Larger 

Loom

800-338-9415
harrisville.com

Made in the USA

potholderpro34 LOOP COLORS

YA R N
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YA R N YA R N

YA R N YA R N  &  C L A S S E S

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@�berwoodstudio.com

�berwoodstudio.com

Tues-�urs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

yarns   •   tex t i les   •   c lasses

YA R N W O R K S H O P S  &  C O N F E R E N C E

YA R N YA R N

luxurious handpainted yarns
and weaving kits
www.justouryarn.com

Handwovern-mar09_C_CMYK.indd   1 5/5/09   4:03:52 PM








































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Modern Towels 
FOR YOUR KITCHEN!

Handwoven’s latest project 
eBook Best of Handwoven: 
Top Ten Dish Towels on Four 
Shafts is full of the projects you 
love to weave — towels! We’ve 
taken the very best towel 
projects from the last 12 years 
and compiled them into a 
convenient eBook for you.

Get your copy today at 
www.InterweaveStore.com/Weaving
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MarketplaceWeaving Shop Directory

ARIZONA

The Spinster—Kingman
www.spinsterinkingman.com

Ashford, Louet and Glimakra equipment.  Yarns, �bers, 
dyes, books and supplies.  Classes and expert sta�.
116 N. 4th St. (928) 753-3660

Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber-art supplies and classes for spinning, knitting, 
weaving, crocheting, felting, and kumihimo. 
Authorized dealer for Majacraft, Ashford, Louet, 
Kromski, Schacht, Clemes and Clemes, and 
Spinolution wheels, looms, and other products.
6544 E. Tanque Verde, Ste. 150 (520) 290-3738

COLORADO

Green Valley Weavers & Knitters LLC 
—Colorado Springs

www.greenvalleyweavers.com
Still the best place to get your knit on! Supplies and 
classes, looms and wheels for the knitter, spinner, or 
weaver. Open Tue 10–7, Wed, �u, Fri 10–5 and Sat 
9–4; email info@greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio Inc. 
—Colorado Springs

www.tablerockllamas.com
Get your �ber fanatic �x here! Meet all your needs for 
knitting, crochet, spinning, weaving, felting, plus acid 
and natural dyes. tablerockllamas@msn.com
6520 Shoup Rd. (866) 495-7747

IDAHO

Alpaca Direct—Hayden
www.AlpacaDirect.com

Huge selection of luxury yarn, roving, and knitting 
supplies. Classes and support.
1016 W. Hayden Ave. (208) 209-7079 

(888) 306-0111

ILLINOIS

Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and 
equipment. We feature yarns by Brown Sheep and 
Kromski Wheels. Open Tue–Fri 7 p.m.–9:30 p.m.; 
Sat–Sun 10–5.
5605 Mill St. (815) 678-4063

INDIANA

Tabby Tree Weaver—Arcadia
www.tabbytreeweaver.com

A comfortable shop for spinners and weavers where 
you can take a class, try the equipment, buy painted 
warps or yarns, or explore �ber.
107 E. Main St. (317) 984-5475

Sheep Street Fibers 
—Martinsville/Morgantown

www.sheepstreet.com
Fine yarns and equipment for knitting, weaving, 
spinning, and dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252 (812) 597-5648

The Island Weaver—Winona Lake
www.theislandweaver.com

�e Island Weaver, located in the Village at Winona, has 
equipment & �bers for knitters, weavers, spinners, felters 
and crocheters, o�ering handmade items and classes.
807 E. Canal St. (574) 268 9276

MASSACHUSETTS

The Fiber Loft—Harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving �ber 
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

MICHIGAN

Woven Art—East Lansing
www.yarnand�berart.com

Classes in weaving, spinning, knitting, and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan and 
hand-dyed yarns and �bers.
325B Grove St. (517) 203-4467

Gate House Spinning & Weaving—Howell
www.gatehousefarmspinningandweaving.com
Classes in spinning, weaving, tapestry, fiber 
preparation. Beginners - Advanced Welcome; 
Experienced teacher Betty Forsyth. Equipment, yarn, 
roving available.2400 Faussett Rd.  (810) 923-1136 

Heritage Spinning & Weaving 
—Lake Orion

www.heritagespinning.com
Tools, classes and an exceptional “help desk.” You’ll 
feel at home on your �rst visit! All major looms and 
wheels. Certi�ed Louet dealer. 
47 E. Flint St. (248) 693-3690

NEBRASKA

The Plum Nelly—Hastings
www.theplumnelly.com

“Plum Nelly” means just about everything. In this case 
everything a fiber artist needs: looms, spinning 
wheels, �eece, yarn, shuttles, books, magazines, and 
classes. Email info@theplumnelly.com.
731 W. 2nd St. (402) 462-2490

NEW HAMPSHIRE

Harrisville Designs Knitting  
and Weaving Center 

—Harrisville 
www.harrisville.com 

�e most beautiful �ber shop in America, with HD’s 
full product line on display, spinning equipment from 
Ashford, Kromski, Louet, �bers, yarns, books, and 
classes.
4 Mill Alley (603) 827-3996

The Fiber Studio—Henniker
www.�berstudio.com

Our own 1300 hand-dyed rayon chenille, pearl cotton, 
cottolin, 8/2 cotton and �ake, linen blends, rayons, 
novelty yarns. Hand-dyed mohair and chenille, hand-
dyed natural yarns. Looms, equipment, books. Email 
sales@�berstudio.com.
161 Foster Hill Rd. (603) 428-7830

NEW MEXICO

Santa Fe School Of Weaving/Miriam’s Well 
—Santa Fe

www.sfschoolofweaving.com
Weaving and knitting, yarns, looms, classes, books, 
etc. Mon-Sat 11-6, Sun noon-5. Celebrating 25 years!
614 Paseo de Peralta  505) 982-6312

NORTH CAROLINA 

Earth Guild—Asheville
www.earthguild.com

Looms, yarns, tools, books—complete weaving 
supplies. Dyes, �bers, mordants, felting and spinning. 
Regular on-loom and rigid-heddle classes. Doing it 
right since 1970.
33 Haywood St. (800) 327-8448

PENNSYLVANIA

Silverbrook Fiber Arts & Sheepskins 
—Marchand

www.silverbrook�berarts-sheepskin.com
Schacht, Ashford, Louet wheels, looms, accessories; 
yarns, including Brown Sheep, Henry’s Attic, 
handspun, and hand-dyed. Ten rooms in restored 
Victorian home. Classes. Punxsutawney/Indiana area. 
Email ginger@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

TENNESSEE
Smoky Mountain Spinnery 

—Gatlinburg
www.smokymountainspinnery.com

Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for 
spinning, weaving, knitting, needlefelting, as well as 
antiques and gi�s.
466 Brookside Village Wy., Ste. 8 (865) 436-9080
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TEXAS

Fancy Fibers—Farmersville
www.FancyFibersStore.com

We have what you need! Handcra�ed tools from Hokett 
Would Work. Schacht and Glimakra looms and tools. 
Coned yarn in wool, Tencel, cotton, linen, and blends. 
Wind-o� service and a variety of weaving classes.
406 McKinney St. (972) 616-3276

Yarnorama—Paige
www.yarnorama.com

We’re the Playground for the Fiber Obsessed! You’ll 
ful�ll your loom, wheel, spindle, �ber and yarn needs 
here with a huge selection, including local hand-dyed 
yarns, �bers, �ne hand-cra�ed tools and accessories.
130 Gonzales St. (512) 253-0100

VIRGINIA

Stony Mountain Fibers—Charlottesville
www.StonyMountainFibers.com

Serving Spinners, Weavers, Knitters, Dyers, and 
Felters with Equipment, Supplies, and Classes for over 
20 years. Check our website for specials!
939 Hammocks Gap Rd. (434) 295-2008

WASHINGTON

NW Handspun Yarns—Bellingham
www.NWHandspunYarns.com

Quality yarns, books, equipment, supplies for the 
knitter, spinner, and weaver. Classes and gi�s. Open 
Tuesday through Sunday.
1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane
www.paradise�bers.net

Terrific selection of wool yarn, knitting needles, 
wheels, and looms. Order online or stop in. Same-day 
shipping!
225 W. Indiana Ave. (888) 320-7746

WISCONSIN

Susan’s Fiber Shop—Columbus
www.susans�bershop.com

Everything you need for your next weaving or 
spinning project is at Susan’s! See our large selection 
of looms, including Ashford, Schacht, Louet, 
Harrisville, and Mirrix.
N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
www.woolgatherers.com

Weaving studio and f iber shop. Makers of 
DutchMaster table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework—convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
25-A N. Main St. (920) 907-0510

UNITED KINGDOM

The Handweavers Studio & Gallery—London
www.handweavers.co.uk

A truly extensive range of yarns and �bres, from the 
experimental to the traditional, including crepe yarns, 
steel blends, jelly cord, paper yarns, linens, and 
Shetland-style lambswool. We ship all over the world.
140 Seven Sisters Rd. 44 (0)20 7272 1891

Weaving Connection
Your Guide to Shopping on the Web
To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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EQUIPMENT 

Fireside Fiberarts
www.�residelooms.com
(724) 283-0575
Custom-built Jack and Tapestry Looms, Commuter 
Benches, and Rotary Temples.

Foxglove Fiberarts Supply
www.FoxgloveFiber.com
(206) 780-2747
Equipment for spinning, weaving, felting and 
dyeing. Wholesale only.

Kessenich Looms
www.kessenichlooms.com
(269) 673-5204
Step right up. It’s new. It’s improved. It’s old-
fashioned!

Leclerc Looms
www.leclerclooms.com
(819) 362-7207

Schacht Spindle Co. Inc.
www.schachtspindle.com
(800) 228-2553

INSTRUC TION

A Place to Weave
www.yarnexpressonline.com
(781) 863-1449
Individualized weaving instruction; Yarns, Looms, 
and Weaving Supplies.  Details on website. Shops/
Mail Order

SHOPS/MAIL ORDER

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreek�berstudio.com
(800) 874-9328 (TRI-WEAV)
Weaving, spinning, natural dyes, tools, supplies, and 
instruction. Continuous-strand weaving.

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth Guild 
www.earthguild.com
(800) 327-8448
Yarns, needles, hooks, patterns, classes, and books. 
Fiber supplies since 1970.

YARNS

Jimmy Beans Wool
www.jimmybeanswool.com
(775) 827-YARN (9276)
Fine yarn, fabric, accessories, and more for weaving 
and needlearts enthusiasts worldwide.

LA ALPAKA PRODUCTS LTD.
www.laalpaka.com
(703) 628 4022
Coned yarns for weaving and knitting, super�ne 
alpaca and blends. Custom yarns also available.  

Paradise Fibers
www.paradise�bers.net
(888) 320-7746
Everything for Knitting, Spinning, Handweaving, 
and Crochet. Same-day shipping!

eBooks
BEST OF

Top Ten Table Runners 
on Eight Shafts

Designing 
and Weaving
with Blocks

A Baker’s Dozen
13 Handwoven Bags

t h e s e  d o w n loa da b l e  c o l l e c t i o n s 
a n d  m a n y  m o r e  a r e  ava i l a b l e  n o w !

866-949-1646
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1228, Coupeville, WA 98239. (360) 678-6225; 
mvdh@whidbey.net. For 2014 class schedule, 
visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING. Sharon 
Alderman o�ers workshops in her studio or 
travels to you. Visit www.sharonalderman 
.com; or SASE to PO Box 4225, Salt Lake City, 
UT 84110-4225.

HILLCREEK FIBER STUDIO. Weekend/week-
long workshops in spinning, natural dyeing, and 
weaving of all types: multi-harness, continuous-
strand method on frame looms, and Navajo-
style. Bed and breakfast. Shuttle available from 
St. Louis and Kansas City airports. Workshop 
brochure: send SASE to CLHFS, 7001 Hillcreek 
Rd., Columbia, MO 65203. (573) 874-2233; 
www.hillcreek�berstudio.com.

IDYLLWILD ARTS SUMMER PROGRAM. 
Workshops include Artist Books, Assemblage, 
Mixed Media, Native American Basketry, Na-
vajo Weaving and much more. Located in the 
beautiful mountains of So. California. (951) 
659-2171, ext. 2365. summer@idyllwildarts
.org. www.idyllwildarts.org.

WEAVING A LIFE CREATIVITY COACHING,  
LEADERSHIP TRAINING: Experience/teach 
a proven therapeutic weaving process. Certi-
�cation, individual instruction: phone, email. 
susan@weavingalife.com; (207) 326-9503.

LITERATURE

HAND LOOMS, SUPPLEMENT #16, $10. Pill-
ing Hand and Dandy Looms; Band-Loom 
Weaving Tools; A Weaving Studio in Saldus, 
Latvia; Restoring the Whittier Homestead 
Loom; �e Ripley’s Loom Museum. �e Spin-
ning Wheel Sleuth, P.O. Box 422, Andover, 
MA 01810. www.spwhsl.com.

SOFT WARE

WEAVING SOFTWARE IN YOUR HAND!  
WIF’n Proof - the weaving app for smartphones 
and tablets, iPhone, iPad, Android, Kindle Fire 
and the NookHD!  www.WIFnProof.com.

SUPPLIES

EX-RUG WEAVER SELLING hand-dyed, bias 
cut, 1" wide cotton fabric. $5 per pound plus 
shipping. Contact diannajay@aol.com for 
samples.

YARNS

RAYON CHENILLE 1,300 yards per pound or 
1,450 yards per pound. Mixed neutrals on cones 
1/2 lb to 1 1/2 lbs. 5 lb box—$30; 10 lb box—$55 
plus shipping. Da� Dames Handcra�s, PO 
Box 148, Akron, NY 14001. (716) 542-4235.

ROMANIAN HEMP YARN, a�ordable kin to 
linen, from traditional low-impact scutching 
and hackling process, dyes well. $18.50 per 
pound. www.palomatextiles.com.

BRAIDING SUPPLIES

BRAIDERS HAND – JAPANESE BRAIDING 
SUPPLIES. Marudai, takadai, kakudai, kara-
kumidai, ayatakedai, tama, core stand, books, 
kumihimo silk threads and more. www.braiders 
hand.com (866) 821-4613.

EQUIPMENT

ADJUSTABLE TRIANGLE, SQUARE, RECT-
ANGLE LOOMS. Unique. Simple: the looms 
dress themselves AS you weave. Great for show-
ing o� handspun and novelty yarns. Stands, ac-
cessories, and travel sizes, all in oak, maple, wal-
nut, or cherry hardwoods. Complete written 
instructions with loom. Instructional DVDs: 
Triangle Frame Loom Weaving Magic for 
Shawls, Blankets, Jackets, and More, 90 minutes 
of basic and intermediate techniques, $34.95 + 
$5.50 postage and Continuous Strand Weaving 
on Rectangle Frame Looms, 35 minutes of basic 
technique, $19.95 + $4 postage. Carol Leigh’s 
Hillcreek Fiber Studio, 7001 Hillcreek Rd., Co-
lumbia, MO 65203. (800) TRI-WEAV (874-
9328), (573) 874-2233; we accept MC/Visa, 
Discover; www.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact Leslie 
or Paul at Riverside Loomworks, PO Box 522, 
Eaton Rapids, MI 48827-0522. (517) 663-
0357; rivloom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, Mini-Inkle, 
Pocket and Slant looms. Inch-Worm knitting 
spools. Weaving tools and accessories. www 
.goodwoodlooms.com or call (360) 730-1826.

LOOMS AND WEAVING EQUIPMENT. 
Knowledgeable sta� can answer questions on 
equipment; competitive prices; prompt service. 
Free catalog. Call (800) 468-0035. Yarn Barn of 
Kansas, 930 Massachusetts, Lawrence, KS 66044.

TAPE LOOMS Box, Card and paddle styles. 
Handcra�ed reproductions in hard or so� 
woods. Please visit www.jkseidel.com or call 
(610) 948-5175 (PA).

EVENTS

FIBER FEST/SPIN-IN—Portland, Indiana, 
March 7-8, 2014. Cra�ers demonstrate pro-
cessing �bers into yarn, classes, sheep shear-
ing, lamb judging. Jay County Fairgrounds. 
Information: (877) 726-4481, infojc@visitjay 
county.com, www.visitjaycounty.com.

IOWA SHEEP and WOOL FESTIVAL. “New Lo-
cation” Colfax, Iowa. June 14-15. Fiber, Arts 
and Sheep! Details: www.IowaSheepAnd 
WoolFestival.com or call Margie Meehan  
(563) 920-7704.

INSTRUC TION 

5-DAY CLASSES in beginning and intermediate 
weaving on scenic Whidbey Island. Madelyn 
van der Hoogt, �e Weavers’ School, PO Box 

Span the 
Breathtaking 
Rainbow of 
Color with 

Laura Bryant

(866) 949-1646
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Endnotes

Born a Berkeley Quaker, Cheryl Kolander grow up wanting 
to be a doctor. But the weaver, natural dyer, and author of 

A Silk Worker’s Notebook decided that modern medicine didn’t 
�t her own style of healing, and so began a journey that led to 
weaving, then to silk, and back to healing again.

Cheryl says she has always been a weaver. She loved beautiful 
textiles and �ne threads even as a small child, and while going to 
high school in Sweden, she fashioned herself a loom out of orange 
crates. Later she got a Dorothy table loom and �gured out how to 
weave with it, but as she grew up, she longed to weave patterns in 
damask with �ne thread, so the search began for a drawloom and 
for sources of �ne silk yarn to weave with. 

“You have to remember,” she says, “this was the 1960s. We had 
almost no equipment, no weaving yarns, and very little informa-
tion available to us. I began natural dyeing because a friend told 
me I ought to learn and handed me 
a volume of the Encyclopedia Britan-
nica, and that’s where I started.” Cheryl 
eventually acquired two �oor looms 
and managed to rig one of them up as 
a drawloom. (Years later, she was given 
an unused drawloom from University of 
California at Berkeley.) 

Weaving at setts around 60 ends per 
inch, Cheryl “went to every consulate 
in San Francisco” looking for sources 
of �ne silk yarn and eventually began 
importing and dyeing her own from all 
over Asia. She became so skilled at natu-
ral dyeing that she was approached to 
dye yarns for the restoration of antique 
rugs, a business she practices to this day, 
as well as dyeing silk for embroidery. She 
proudly points to a photo of a robe worn 
by Pope John Paul II, for which she dyed 
both the gold embroidery thread and 
the lining fabric. 

In the 1970s, Cheryl and her husband 
and baby moved to Oregon, and she 
continued her weaving and dyeing. 
Ironically, it was only a�er a student at 
one of her natural dye workshops asked, 
“Don’t you raise silk?” that her next 
adventure began. A “vegetarian of con-
science,” Cheryl decided she would let 
the silk moths hatch before using their 
cocoons, and Peace Silk was born.

Cheryl says silk is healthy for the 
wearer. She cites authors who credit 
silk for taming China’s barbarian in-
vaders and then rulers. “Silk requires 
one to be gentle of motion. One’s stat-
ure must be elegant and re�ned.”  She 
praises its warmth (she was barefoot 
on the cold November day when we 
met, yet appeared perfectly comfort-
able in her silk clothing) as well as 
its abilities to wick away moisture and to let the skin breathe. She 
points out that raising silkworms takes no water and no pesticides, 
and processing silk takes no more than a couple of gallons of 
water per pound, making it one of the most eco-friendly �bers. 
She also lists the antimicrobial properties of natural dyes, saying 

they add to the health bene�ts of the silk. 
Cheryl recommends weaving with silk, for 
its beauty, for the sheer joy of working with 
it, and for the pleasure of wearing it.

Today, Cheryl custom dyes silk fabric and 
silk embroidery thread for designers around 
the world through her business, Aurora 
Silk. She block prints on silk with natural 
dyes, and she is creating space for her big 
drawloom. But she is also deeply involved 
and concerned with healing. She worries 
about the survival of wild silk moths in the 
face of diminishing habitat, and she works 
to educate the public and the �ber commu-
nity. Her book, �rst published in 1979, is in 
its ��h printing.  

Cheryl is also exploring other bene�-
cial and therapeutic qualities of silk. She 
is breeding her own moths now for their 
natural �uorescense. She’s not sure yet what 
bene�ts it may have for the wearer, but she 
reasons that “if it’s good for the worms, it 
ought to be good for us.” She is also breed-
ing to provide chemical-free silk for use as 
medical sca�olding for stem cell research.

Cheryl Kolander may not have made 
her career in medicine, but with her lively 
intelligence, her restless curiosity, her loving 
humor, her boundless energy, and her be-
loved silk she is still working daily to make 
the world a better place .

A Silk Worker’s Journey
A N I T A  O S T E R H A U G

80  |   HANDWOVEN   weavingtoday.com

Above: Cheryl posing in her silks. Below: Silk moths and 
cocoons. PHOTOS COURTESY OF CHERYL KOLANDER

Design of eucalyptus leaves in natural 
tussah and natural-dyed brown tussah, 
woven by Cheryl in doubleweave on a 
drawloom. 
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SIMPLE
DESIGNS 
Meet Handwoven Fashion

Author Marilyn Murphy and several contributors at the 
forefront of handwoven wearables offer guidance for 
fashionable garments, along with advice for finishing, 
cutting and sewing the fabric.

The Woven to Wear designs are influenced by a global 
melting pot of traditional folkloric costume and ethnic 
fabric mixes in which silhouettes are roomy, layered,  
and flowing, and the cloth takes center stage.

ISBN - 978-1-59668-651-9
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WOOLERY
Your Fiber Arts Supplier Since 1981

Helping you Weave, Spin, Hook & Knit for over 30 Years!

®

Free Shipping!*  *Orders Over $100.  Some items excluded due to mfg.'s restrictions. Out of State orders save KY Sales Tax! LeClerc Looms eligible for free 
shipping but discounts are excluded. Call us or check our website for more details.

Save on Yarn & Fiber www.woolery.com
(800) 441-9665 

Looms           Yarn         Tools          Shuttles

Coming Soon in 2014 at The Woolery!

3 1 5  S t  C l a i r  S t . ,  F r a n k f o r t ,  K Y  4 0 6 0 1
i n f o @ w o o l e r y . c o m | ( 5 0 2 )  3 5 2 - 9 8 0 0

WOOLERY
Your Fiber Arts Supplier Since 1981

®

BC_HWJF14 Woolery.indd   4 11/11/13   12:35 PM


	Cover
	01 Contents
	02 From the Editor
	03 Contributors 
	04 Letters
	06 What's Happening
	08 Roving Reporters
	10 Spotlight: Weaving for a Queen
	14 Goods
	15 Media Picks
	18 The Lore and Lure of Silk
	20 The Discerning Weaver's Guide to Silk
	24 Wearing and Caring for Silk
	26 Magical Materials: A Profile of Lotte Dalgaard
	28 Beauty in Color 
	28 "Hit and Miss" Runner with Sari Strips 
	32 Festive Dresser Scarf
	34 Bold Brights and Traquil Tones: Polychrome Crackle Carves
	38 Subtle, Affordable Elegance: Handpainted Shawls in Silk Noil
	42 Ombré Silk Shawl

	44 Small Luxuries 
	44 Gatsby Does the Laundry
	48 Little Luxuries: Silk Bag and Sachets
	52 Masa's Spring Green: A Kumihimo Neckpiece

	54 Simple Elegance
	54  An Elizabethan Sonnet in a Shawl
	58 Subtle Shades of Silk Top
	60 A Woven Wonder

	62 Idea Gallery: Working with Fine Threads
	66 Traditions: Weaving Weft Ikat in Laos
	67 A Riff on Weft Ikat: Clasped-Weft Scarf

	70 Yarn Lab
	72 Reader's Guide
	74 Premier Classifieds
	77 Weaving Shop Directory
	79 Classifieds
	80 Endnotes-A Silk Worker's Journey

