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S Saveupto ™
25% on your
yarn and book
order!

see web site for
details

Shop the biggest & best selection
of weaving supplies available

* Yarns: Valley Yarns, Harrisville Designs, Jaggerspun,
mill ends & closeouts * Looms: Toika, Schacht, Leclerc
& more ¢ Tools: Shuttles, spools, pirns, hooks ¢« Books,
magazines, drafts, dvds ¢ Accessories: Benches, cone
stands, tension boxes, warping boards & more!

Easy. Fast. 24/7.

Order by phone
800.367.9327

Shop in store
75 Service Center Rd,
Northampton, MA

America’s Yarn Store®
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From the Editor

ANITA OSTERHAUG

n the Traditions column this issue, Marcia Kooistra tells how clothing in

eighteenth-century France, was intimately tied to the economic, cultural, and

environmental conditions of people’s everyday lives. Clothing was made from
local materials and woven into cloth by local weavers. Clothes were made to last—
so valuable, in fact, that they were set aside for a bride’s trousseau and named in
death records to be handed down to the next generation.

In today’s culture, clothing is often treated as disposable. There is always
something new to buy, and Heaven forbid we wear that perfectly good blouse or
scarf if it's in last season’s cut or colors. But handweavers know better. When | go to
a quild meeting, a weaving conference, or out for a night on the town, | see weavers
proudly wearing their handmade creations—proud because we know what it takes
to make cloth. And cloth for clothing has special challenges. It needs to drape, to
move, to breath. We choose materials carefully, avoid long floats that would catch
and wear, and we plan where patterns will fall on the body. Cloth for clothing
demands mindful design and weaving, and so we learn more with each project.

The projects in this issue showcase quality and mindful design. Karen Donde
and Susan Stowell’s suit with locally produced alpaca yarn and Chanel-inspired
details, Maxine Fontana's sweet sundress with cloth woven specially for each part
of the dress, and Allen Walck’s silk and gold vest, born out of memories of
Versailles, all show what a fine weaver and a skilled sewist can achieve. Nancy
Arthur Hoskins and Marilyn Robert’s stunning shawl, Linda Gettmann’s sparkling
scarf, Marcella Edmund’s clever tote, and the other articles and projects here show
that gorgeous woven wearables are within reach for us all.

When | interviewed Susan Neal about her career in garment weaving, we talked
about how little most people know about cloth production today, an ignorance
that | think contributes to our throw-away culture and makes it harder to promote
handwovens. So why weave clothes when you can buy? Because when you create
and wear handwovens, you help remember what has been understood for most of
human existence: that cloth should be made to treasure and to last.
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FUTURE THEMES

Twills Galore!
Explore what’s possible with this most versatile weave structure. From
elegantly simple traditional weaves to gamps and fancy network twills, there
is a twill for every purpose. Plus, see ideas for last-minute gift-making.

Weaving Down the Silk Road

Celebrate silk’s rich history in worldwide weaving traditions, its shine and
drape, its warmth and strength, and its many uses. We'll also look at the many
different varieties and preparations of silk available to weavers.

Cloth Inspired by Cloth
Do you analyze upholstery in a waiting room, planning your next weaving
project? Do you have an old or interesting textile you want to recreate? This
issue explores the weaver’s favorite source of inspiration: other weaving.
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weaves as often as
weaving through

color is her favorite
aspect of weaving

Oregon, is a textile
been weaving for
dyer, and teacher
with thirteen years and still finds more
to learn. She loves

received her MFA weaving luxurious

elegant garments.

of Bend, Oregon, is

diligent father, he
weaving at several
manages to make
United States fiber

festivals, guilds, and

CATHY COATNEY
WILSON-GENTRY
Colorado, holds an

West Virginia, is an
associate dean by
day and an artisan
by night. This is the

founded the Guild

inspiring her to cut
into her weaving!
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Oklahoma, believes France, is a weaver
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personal creativity

MAXINE
FONTANA

of West Bloomfield,
Michigan, uses
nature as
inspiration for her
weaving. She also
weaves on the
restored Jacquard
loom at historic
Greenfield Village in
Dearborn.

KAREN DONDE
of Asheville, North
Carolina, is a
proud recent
graduate of the
Haywood
Community
College
Professional Crafts-
Fiber program.

SANDRA
STAFF-KOETTER
of Rathdrum, Idaho,
discovered weaving
in 1970 and has
been throwing a
shuttle ever since.
She s tied to all the
thread-loving
women who have
touched her life.

MARLENE LLOYD

of Wilsonville,
Oregon, draws
much of her color
inspiration from
nature, in particular
the rich reds, corals,
and oranges from
her walks in the
desert, mountains,
and in urban
neighborhoods.

SARA BIXLER
of Dover,
Pennsylvania, has
had a lifetime of
weaving
exposure as the
daughter of Tom
Knisely. Her
weaving has a
strong emphasis
on the use of
color and texture.
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Caroling, is infinitely
inspired by the
masters who have
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design, shapes, and
couture sewing
techniques.

MARCELLA
EDMUND

of Eau Claire,
Wisconsin, enjoys
using simple
techniques to
Create complex
designs. A lifelong
fiber artist, her work
is on view at www.
marcellaedmund.
com.

HELEN MCKEE
of Longmont,
Colorado, always
has multiple
fiber-related
projects
underway—any-
thing from
handwovens to
artwear to
quilting to home
decor.

JENNY PELC

of Folsom,
Louisiana, is an
instructor at
Weavin'
Place—SAORI
Style as well as an
adjunct lecturer
at Tulane School
of Architecture.
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Nikki's hand-painted Fibonacci-sequence warp.
PHOTO BY NIKKI CRAIN

FIBONACCI ON THE LOOM

As the May/June issue of Handwoven
included the subjects of warp painting
and the Fibonacci sequence, | thought |
would share how | use both of these to-
gether. I love to “paint” my own warp
chains and try to use the Fibonacci se-
guence whenever | set up stripes.

—Nikki Crain, via email

Diane’s repair warps, cleverly tensioned on her lazy kate.
PHOTO BY DIANE BARTELS

A CLEVER TRICK

I've only been weaving for two years, so
perhaps others have already done this, but
I thought I would share an idea that was
new to me. Recently, when | warped my
loom with 8/2 unmercerized cotton, | had
quite a tangled mess during the winding
process and consequently had two broken
warp threads fairly close to each other
near the beginning of the winding. My
warp was 6 yards long, so | wound two re-
placement strands around a spinning bob-
bin and put it under tension on my lazy
kate on the floor under the warp beam.
Occasionally I would need to adjust the
tension on the kate to keep the strands
taut. It worked really well until near the
end when there was not enough yarn left

4 HANDWOVEN weavingtoday.com

to stay on the bobbin. Then | attached a
small, weighted bag to each strand and
hung them off the beam. | really enjoy
Handwoven and learn so much from other
weavers, so | hope this little trick helps
someone else!

—Diane Bartels, via email

WEAVING SWORDS

I am so happy to see that Handwo-
ven is publishing articles and projects
about weaving from many different
countries and cultures in the last two is-
sues (March/April and May/June). The
weaving world is so large and interest-
ing, and it is great to learn more about
our weaving fellows in the global vil-
lage. | was especially interested in the
article “Swords, Linen, and Lace” from
the May/June issue. Just as | opened to
this article, | was working on a project |
was patterning with a weaving sword.
I've been learning this style of weaving
from Laverne Waddington from her
blog (http://backstrapweaving.word
press.com) and her two books: Andean
Pebble Weave (which includes instruc-
tions for a 4-shaft loom) and More Ad-
ventures with Warp-faced Pick-up Pat-
terns. Thank you for doing such a great
job with the magazine and for helping
me stay endlessly interested in weaving.

—Julia Weldon, via email

CONGRATULATIONS!

The editors of Handwoven are thrilled to
announce that frequent contributor and
2011 Weaving Teacher of the Year Tom
Knisely is a grandfather! Windsor Bixler
was born June 1 to Tom’s daughter Sara
(who makes her Handwoven debut with
this issue’s Yarn Lab) and her husband,
Dustin Bixler. Congrats and huge hugs to
the whole Knisely/Bixler clan!
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PHOTO COURTESY OF SARA BIXLER

To sign up for our free e-newsletter,

visit weavingtoday.com.
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Waffle Weave Dish Towel - Pattern or Kits
by Michael Patterson

Waffle weave is a fascinating weave structure that looks more difficult
than it is. The little craters make a soft yet functional towel. Try this
project and then branch out on your own, waffle is great fun in more
shafts too. Choose from one of our great kits in 16 different color
combinations of Homestead Cotton. Or use the pattern to select your
own colors and experiment with other yarns. Cottolin works well too!
Kits make three thirsty dish towels each with a finished size of 177x 28”.

Requires a four shaft loom capable of weaving 21” wide. Reed allowing

sett of 20 epi. Kit includes: 1000 yds color A, 625 yds color B, 500 yds l
each colors C & D, plus pattern.

Shown in Glacier Sunrise. See complete selection of kit colors, I
including holiday colors online! Pattern available as a download. E

g Pattern (#1520002P) « $4.95 Free with purchase of yarn for project!

Kits - $35.50
.



Fashion and the Impressionists

ineteenth century-Paris was the home of both

the Impressionist movement and a flourishing

fashion industry. The exhibit Impressionism,
Fashion, and Modernity, now on display at the Art
Institute of Chicago, explores how these ground-
breaking artists used the every-changing Parisian
fashion scene to express modernity in their paintings.

The exhibit, which originated at the Musée

d’'Orsay, Paris, features seventy-five paintings by
various artists including Claude Monet and Pierre-
Auguste Renoir and a selection of the exquisite
textiles that inspired them. Impressionism, Fashion,
and Modernity is on display until September 22.
More information can be found at www.artic.edu.
Albert Bartholomé. In the Conservatory, c. 1881. Musée d'Orsay, Paris, gift of the Société
des Amis du Musée d'Orsay, 1990, RF 1990 26 and the summer dress worn by Madame

Bartholomé in the painting /n the Conservatory, French, 1880. Musée d‘Orsay, Paris, gift of
the gallery Charles and André Bailly, 1991, ODO 1991. PHOTO COURTESY OF THE ART INSTITUTE OF CHICAGO

FIBER FIESTA AND A FUNDRAISER

BY ELIZABETH MICHEL

Fifteen years ago, when damask weaver Bill Rafnel began to weave on a donated loom in a ramshackle old building
at the Antique Gas and Steam Engine Museum (AGSEM) in Vista, California, he envisioned a future with a custom-built
loom barn and a large, lively group of weavers at the museum. Over time, the museum’s loom collection grew and a
fundraising effort was started to construct a loom barn. Finally opened in 2007, the barn houses over fifty working
looms ranging from an 1840 barn loom from West Virginia to thoroughly modern AVL looms. Today, the Museum

Weavers is one of the most active craft groups at the AGSEM,
whose mission is “to collect, preserve, and display examples of me-
chanical ingenuity and crafts associated with the early days of the
American farm and rural community.” Rugs and other textiles
woven at the museum are sold at AGSEM’s gift shop and during
festival weekends to provide maintenance funds for the museum.

Recently the museum received a large donation of some fasci-
nating weaving and spinning equipment from around the world
from Los Angeles collector Susie Henzie. As a result, a second build-
ing is needed to house it all. The AGSEM’s board of trustees estab-
lished the Henzie Collection and Preservation Housing Fund, and a
fundraising drive kicked off at the 2012 Vista Fiber Arts Fiesta will
continue at this year’s Fiber Fiesta. Hosted annually in October by
the Museum Weavers, the Fiesta brings vendors and fiber enthusi-
asts to AGSEM to get acquainted with this unique museum and
participate in its mission. The next Fiesta takes place on October
12-13, and more information can be found at www.vistafiberartsfi-
esta.com. If you can't make the Fiesta but would still like to donate
to the cause, you can contact AGSEM fundraising chairperson Mari-
on Francis at (760) 941-1791.
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The Loom Barn at the AGSEM and some of the Museum Weavers.
PHOTO BY RANDEE GRIFFIN



Out & About

Are you looking for some fun fiber-re-
lated events to attend? Check out this
small selection from our online calendar.
You can find information about con-
fernces, festivals, classes, and more on
weavingtoday.com.

September 4-28.The Fort Worth
Weavers Guild will host its biennial hand
woven textile exhibition, In The Eye of
the Beholder: Inspiration in Fiber. It will
be held at the Fort Worth Community
Arts Center, 1300 Gendy, Fort Worth,
Texas. For more information call (972)
743-9353, email c.gritzmaker@gmail.
com, or go to twww.fortworthweavers
guild.org.

September 7-8. The M&T Bank
Clothesline Festival will take place at Me-
morial Art Gallery of the University of
Rochester, Rochester, York. It's Roches-
ter's largest and longest-running fine art
and crafts festival. For more information
visit www.mag.rochester.edu/clothes line/
festivalinfo_visitors.php.

September 28-29. The Twenty-Third
Annual Mt. Bruce Station Sheep & Wool
Festival will be held at Mt. Bruce Station,
Romeo, Michigan. For more information,
call (810) 798-2568 or go to www
.sheepstuff.com.

September 28. The Manitoba Fibre
Festival will be held at the St. Norbert
Community Centre, Winnipeg, Manito-
ba. For more information, email info@
manitobafibrefestival.com or visit www.
manitobafibrefestival.com.

Come to weavingtoday.com to join our
forums, sign up for your free Weaving
Today eNewsletter, read Madelyn’s an-
swers to your questions, and get up-to-
date weaving news and views and funky
fiber facts. See you there!

No More Blah Buttons

0 you've woven a beautiful garment and now you just

need to find the perfect button to match your gorgeous

cloth. Ideally the button should complement and not dis-
tract from the cloth. It should be something more than a cheap
plastic button, because, after all, your cloth deserves something
spectacular. You can, of course, go to a store and hope you find
what you need, or you can take matters into your own hands
and make your own!

When you create your own buttons, you can make sure
they match your fabric perfectly by making them from your
thrums or “weft-overs.” If you're interested in learning how
to make your own buttons from yarn, here are a few of our
favorite online button tutorials.

Chinese knotted closures are a great way to add an extra
touch of elegance to your handwoven garments, and the
website chineseknotting.org is the ultimate online guide to
the many variations of Chinese knots. It features plenty of tu-
torials as well as information on the long history of knotting,
plus lists of books and other websites on knots. (If your
weaving yarn is too thin by itself to knot, just twist together
two bundles and fold in half to create a cord, securing the
end with an overhand knot. This might require some testing.)

Beautiful Chinese knot closures by Sarah H. Jackson from the March/April 2013 Handwoven

If you'd like a more traditional round button, both Dorset
and Deaths Head buttons fit the bill. Both start with a round
button form which is then strategically wrapped with thread
or yarn to create any thing from simple solid buttons or com-
plex multicolored designs. A wonderful tutorial for several
variations of Dorset buttons can be found at www.ehow.co
.uk/how_4862520_make-yarn-buttons.html and one for
Deaths Head buttons can be found at www.hannahsuthers.
com/2013/04/11/deathshead-how-to/. Both of these tutorials
feature large color photos and clear directions.

We hope these websites leave you feeling inspired to cre-
ate your own unique closures. Just say no to blah buttons!

SEPTEMBER/OCTOBER 2013 HANDWOVEN



From Our

Roving Reporters

WEAVING PRAYERS

In September 2012, the Greater Lansing Weavers Guild executive board sug-
gested a prayer flag project for its members. Using swatches from guild members,
prayer flags were created for each member. Afterward, a member suggested start-
ing a prayer flag project with the students from the school where the guild holds
its meetings: St. Matthew’s Lutheran School, Holt, Michigan. Support from the
school’s principal and faculty made it possible to include the entire student body
of about one hundred students from kindergarten to twelfth grade. All looms
were prewarped and the weft yarns were either from members’ personal stashes
or from the guild yarn stash. Additional support was provided by friends and
teachers who assisted the students in writing their blessings on their fabric pieces,
selecting additional fabric pieces, and assembling their prayer flag package to give
to the weavers. The school then hung all the finished flags in the school’s fellow-
ship hall for both the students and church congregation to view for a few weeks
prior to the end of the school year. In the end one hundred and ten flags were
woven and two teachers expressed interest in joining the guild and beginning
their own weaving journeys. The St. Matthew faculty has also expressed hope that
the guild and the school can work again on future weaving endeavors.

—Rosemary Anzicek

65 YEARS AND COUNTING
N 3 ! : |

PHOTO AND TEXT BY CHRIS ACTON

The Duneland Weaver’s Guild based out of Chesterton in northwest Indiana, is
celebrating sixty-five years in 2013! Here's the group at the guild’s end-of-the-year
luncheon in May.

TIME WARPS

were announced and Donna Batsford

=

PHOTO BY ANSEN SEALE

The works of San Antonio Hand-
weavers Guild member and artist
Doerte Weber were spotlighted at
Luminaria 2013. Luminaria is an
annual celebration of art and artists
from San Antonio and all over the
country. As the event is designed
to spotlight new and experimental
works from skilled artists, selection
is highly competitive. Artists are in-
vited to participate in the event after
a rigorous selection process.

A luminaria is a traditional Mexi-
can Christmas lantern consisting of a
candle set in sand inside a paper bag.
In this spirit of light, Doerte created
an installation of weavings that were
hung from lit, freestanding frames.
Doerte’s weaving used recycled
newspaper sleeves as weft. The
multicolored soft plastic bags added
to the installation’s luminous quality.
Unlike with most art exhibits, people
were invited to view the work up
close and even touch the weavings as
part of the experience.

—Jeannette Wilson

The high point this spring for the
Handweavers’ Guild of Connecticut
was its eighteenth biennial show, Time
Warps: Textiles from Today’s Weavers,
on view from April 20 through May 17
at the Connecticut Historical Society in
Hartford. More than 130 guests attend-
ed the opening reception where awards

was recognized as a New Weaver of
Merit. Demo Day on May 4 also drew

a large, multigenerational crowd eager
to try their hands at the various projects
set up for their education and enjoy-
ment. As is tradition at each biennial
show, members voted for their favorite

piece. This year’s People’s Choice Award
went to Fran Curran for her scarf Circu-
lar Tour. Many pieces in the show go on
to the New England Weavers Seminar

and some to Convergence.
—~Kay Woodard

Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.
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16-shaft Table

Loom & stand
24” weaving width

Katie Loom
Light and portable
8-shaft workshop loom

Folding Table Loom
Choose 16”, 24” or 32”
widths, 4 or 8 shafts

Rigid Heddle Loom
Choose 16”, 24” or 32” width
Stands available

Knitters Loom & Stand
Choose 127, 20” or 28” width

Inkle Loom
& Inklette

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715

(520) 290-3738
grandmasspinningwheel.com

Studio Three

1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefield Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Village Spinning & Weaving Shop
425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Amazing Yarns

2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

Compact and versatile

Meridian Jacobs

7811 N. Meridian Rd.
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.

Colorado Springs, CO 80904
(719) 448-9963

(800) 457-8559

Shuttles, Spindles & Skeins

635 S. Broadway, Unit E

Boulder, CO 80305

(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Rd.

Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2081 Youngfield St.
Lakewood, CO 80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing

98 Main St.

Torrington, CT 06790

(860) 482-3979
www.in-sheeps-clothing.com

Very portak

Uncommon Threads

4660 Orange Grove Way

Palm Harbor, FL 34684

(727) 784-5487
uncommonthreadsinfl@yahoo.com

Country Lane Fiber Arts
2860 Quincy Ave.

New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fiberfun@lazypj.myrf.net

L.S.H. Creations

1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

The Woolery

315 St. Clair St.
Frankfort, KY 40601
(800) 441-9665
www.woolery.com

Fiber Loft

9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefiberloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

Portland Fiber Gallery
50 Cove St.

Portland, ME 04101
(207) 780-1345
portlandfibergallery.com

The Plum Nelly

113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers

25 Church St.

Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

The Spinnery

33 Race St.
Frenchtown, N) 08825
(908) 996-9004
www.spinnery.net

Winderwood Farm &
Country Store

4934 State Route 245
Naples, NY 14512
(585) 374-8504

White Rock Weaving Center, LLC
1212 Tavaros Ave.

Dallas, TX 75218

(214) 320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts

10740 Country Rd. 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers

225 W. Indiana Ave.
Spokane, WA 99205
(888) 320-SPIN (7746)
www.paradisefibers.com

Ann’s Weavery

a fiber arts gallery

US Route 2

Middlesex, VT 05602
(802) 522-7666
annsweavery@gmail.com
www.annsweavery.com

USA Distributor:

Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand

Phone +64 3 308 9087
www.ashford.co.nz

‘%'

aShford

WHEELS & LOOMS

ﬂ www.facebook.com/

ashford.wheels.looms




Spotlight

LONDON CLOTH COMPANY,
CIRCA 2011

REBECCA FOX

Daniel pointing out the mechanical details of a Dobcross loom. The loom is 90-inches wide and has twenty-four shafts.
PHOTOS BY REBECCA FOX

aniel, thirty years old, is a
tailor by trade, and he learned
to sew in art school. He went

to work in the fashion industry and
supported himself sewing commercial
garments for film, television, and
advertising. In the autumn of 2010, he
decided that he wanted to weave a bit of
cloth to make a jacket and managed to
track down a used Hattersley loom
made in 1924. He had no idea how to
weave before getting that loom three
years ago. Undeterred, he took the loom
completely apart and reassembled it,
repairing what he could as he went
along. And as he tells it, one thing just
led to another.

“You see,” he says with emphatic
gestures, “I was just going to get this
[loom] and I was going to do a little bit.
I was never going to do this . .. not to
this scale!” He waves his hands to
indicate all the machines and metal

10 | HANDWOVEN weavingtoday.com

parts in his East London studio.

After obtaining the loom, Daniel
bought a handcranked bobbin winder.
However this was inadequate for
weaving on the Hattersley. He elabo-
rated that the pirns have to be wound
very evenly in order for the fly shuttles
to operate properly. He needed to buy a
mechanical pirn winder.

Then there was the problem of
measuring the warp. To make the loom
work most efficiently and smoothly he
eventually had to buy a warping mill.

“You can stake a warp [use a warping
board] ... but it’s never going to be as
perfect as using a mill,” he explained. It
is evident that Daniel is passionate
about precision in the machines used
to produce his wonderful commercial
fabrics. His mill produces fine bespoke
woolen cloth for clothing designers
and companies. (Bespoke is a term
used in tailoring which means fabri-

Daniel Harris eagerly
welcomed me to his studio
by offering me a cup of tea
and some biscuits. When he
opened the London Cloth
Company in October 2011, it
was the first cloth mill
located in London in over
one hundred years. On this
day, no one seems more
surprised about the success
of his company than Daniel
himself.

cated to order.) Daniel admits that
when he started he did not have a
business plan, but creating unique
fabric for designers just seemed the
right thing to do at the time.

The day I met with Daniel, his hands
and clothing were grimy with machine
oil. He had obviously been working on
the looms before I arrived. He lovingly
restores these old machines to new
glory—cleaning, repairing, and in some
cases improving them to exceptional
working order. To produce his unique
fabrics, Daniel has adjusted his looms to
his own standards rather than what
historic weaving references recommend.

Watching Daniel weave on the
Hattersley is like watching a dancer
accompanied by a symphony of
mechanical racket. Daniel usually wears
noise-cancelling headphones while he
weaves; however, once he gets started, it
is evident why he loves these old looms



so much. He can weave an inch of cloth
in about 60 seconds, and seeing the
cloth emerge before his eyes is a
never-ending joy for Daniel.

He is also rescuing these old mechani-
cal looms from rusting into obscurity or
being sold as scrap metal. Daniel
explained that when he buys a loom, he
really must buy two of the same so that he
can use parts from one to repair the other.
When I asked how much his first loom
cost, he wouldn’t give me a straight
answer. Daniel explained about having to
buy this part and pay to repair that part
and so on. Evidently, the investment he
made on his first loom continues to grow!
In the past three years, he has acquired so
many looms and loom parts, that he has
been able to construct a Hattersley
“Franken-loom” out of parts from looms
spanning four decades (identifiable by the
colors of the enamel-coated metal). He
marvels at the expertise of the old loom
manufacturers and readily admits that if
these looms were made today, they would
be very different designs but likely not as
well constructed.

Daniel is dedicated to promoting
locally sourced materials and in particu-
lar to supporting British-grown and
-produced wool yarns. Most of his
weaving yarns are produced in Oldham

WA 905 5

Some examples of the cloth woven at the London Cloth
Company.

by R. Gledhill Ltd. Daniel also uses
recycled yarns and “ex-stock” yarns
(akin to mill ends) for some of his
fabrics. He has recently started collabo-
rating with the Nude Ewe, a nonprofit
wool company, to promote British-
sourced and -produced natural-colored
yarn from flocks used in nature
conservation projects.

One of the unexpected delights of this
venture according to Daniel has been all
the interesting adventures he has had
while amassing his collection of looms.
He tells a particularly lively story about
his most recent acquisition, a 90-inch
wide 24-shaft Dobcross loom made by
Herbert Brown. Daniel traveled to
Halifax, England, where the loom was
stored in the basement of a building
that is now a library but had originally
been an old fire station complete with
stables for the horses. And as usual, he
had to buy another one just for parts to
repair the original.

Daniel will produce fabrics any way
the customer desires; however, he most
enjoys having loose parameters and
creating his own custom interpretation
for the final cloth. All his cloth is sent to
a professional finisher after weaving.

As for the future, he plans to create
his own line of menswear. He admits

Spotlight
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The door to the studio. Daniel added the note “no scrap
men”after chasing away people trying to steal some of
the metal parts just in front of the studio.

that he may have to get someone to
help with the sewing but is quite
adamant that he will still be in charge
of all the weaving.

Do you want to order fabric made by
the charming Daniel Harris? Be
prepared to wait at least twelve weeks
and pay around £25 per meter ($50 per
yard), minimum order of 30 meters.
And as his fame and reputation grow,
you may have to get in a very long line.
More information on the London Cloth
Company can be found on its website
londoncloth.com and you can follow
Daniel’s exploits and the mill’s develop-
ment on the Facebook page www
.facebook.com/londonclothworks.

Cloth in the process of being woven. All cloth produced at the London Cloth Company is woven on restored shuttle looms,
some of which date back to 1878.
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Al'izona PORTLAND FIBER GALLERY
& WEAVING STUDIO
THE FIBER FACTORY Portland
Mesa (207) 780-1345

(480) 969-4346

California

CUSTOM HANDWEAVERS
Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060

www.nancyscustomhandweaving.com

customhandweavin@aol.com

LISFIBERWORKS
Studio City

Tel: (818) 231-0707
Fax: (818) 783-1861
lissadler@gmail.com

SAN FRANCISCO FIBERS CO.
Oakland

(610) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Illinois

FINE LINE CREATIVE ARTS
CENTER

St. Charles

(630-584-9443
www.fineline.org
info@fineline.org

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas

HERITAGE HUT
Whichita

(316) 682-4082
www.heritagehutyarn.com

THE YARN BARN
Lawrence

(800) 468-0035
yarnbarn@sunflower.com

Kentucky

THE WOOLERY
Frankfort

tel: (502)-352-9800

fax (502)-352-9802
http://www.woolery.com
info@woolery.com

Louisiana

WEAVIN' PLACE
Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN
Bath

(207) 442-7909

(800) 341-0282
\www.halcyonyarn.com

www.portlandfibergallery.com
info@portlandfibergallery.com

Massachusetts

FIBER LOFT / BARE HILL STUDIO

Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield

413) 245-7495
firewatchweavers@charter.net
www.firewatchweavers.com

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan
DAVIDSON'S OLD MILL YARN

Eaton Rapids
(5617) 663-2711

FORMA

Whitmore Lake

(734) 761-1102
www.forma-fiberarts.com

OLD MILL YARN
Eaton Rapids
(517) 663-2711

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey

WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

VILLAGE WOOLS
Albuquerque
(505) 883-2919

New York

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina

EARTH GUILD
Asheville
1-800-327-8448

North Dakota

YARN STASH

Minot

(701) 839-4099
yarnstashminot@hotmail.com

Oregon

EUGENE TEXTILE CENTER
Eugene

(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

Visit a Dealer Near You
S

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg

Tel: (503) 538-4741

Fax: (503) 538-8005
www.pacificwoolandfiber.com

Pennsylvania

THE MANNINGS

East Berlin

(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

Texas

OLD OAKS RANCH FIBER ART
CENTER

Wimberley

512-847-8784
www.theoldoaksranch.com

UPSTAIRS STUDIO
LaPorte
(281) 470-0108

YARNORAMA

Paige

512-253-0100
Www.yarnorama.com
info@yarnorama.com

Virginia
SERENDIPITY FARM & STUDIO

Suffolk
(757) 986-2010

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS

Seatle

(206) 524-1221
www.weavingworks.com
weavingworks@speakeasy.net

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM

Butternut

715-769-3773
http://users.dishmail.net/redbarnfarm
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@AOL.COM

CANADA

Alberta

BEDROCK SUPPLY LTD.
Edmonton

780-434-2040 ext 34

Fax: 780-436-3294
kathy@bedrocksupply.ca

SHUTTLEWORKS

De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBRES PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM
Duncan
(250) 746-5250

Nova Scotia

ARMSTRONG TEXTILE
Halifax

(902) 477-0408
info@armstrongtextile.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LESLEY ARMSTRONG FINE
WOVENS

Halifax

(902) 477-0408
mailto:la@ca.inter.net

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

Quebec
MAURICE BRASSARD & FILS

Plessisville
(819) 362-2408

JAPAN

KAWASHIMA TEXTILES SCHOOL
Kyoto
075-741-3151

KOREA

WEAVINGSHOP

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.
Taipei
(886) 2 2751 2521
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Winder Tension Device

Wind your bobbins, pirns and spools quickly and
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.

Can be used with or without a Leclerc Yardage
Counter.

See it
working in
our web page.

Leclerc Looms @

Since 1876 ”
www.leclerclooms.com




WEAVING FROM THE HEART

Make someone happy with Dewberry Ridge's Li'l Weaver Heart Loom.
Made from red oak and steel pins, this adorable little loom fits in the palm
of your hand. Use it to weave hearts from tiny bits of beautiful leftover
yarn, or use it to sample your handspun and project yarns. The small
handwoven hearts are perfect for embellishing fabrics and gifts, making
cute hair clips, or giving away as sweet little gifts. The loom includes
instructions and weaving tools.

www.dewberryridge.com; (636) 583-8112

COLORFUL MERINO YARNS

Add some sophistication and drama to your weaving with the Peppino
line of hand-dyed and handpainted merino superwash yarns from
Rhichard Devrieze. The soft and luxurious fibers are strategically sourced
for consistency in micron count so every skein is as cozy as the next. The
yarns are available in a wide variety of semisolid, stippled, and variegated
colorways, all of which are hand-dyed in batches of just seventeen skeins.
These one-of-a-kind fingering-weight yarns are around 1,565 yards per
pound and are available on 65-gram skeins of 225 yards.
www.rdyarns.com; (519) 986-3820
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ADJUSTABLE TEMPLE

Never worry about having the right width of temple for your project
again. Fireside Looms’ rotary temple was inspired by industrial
looms and sits in a track mounted to your loom so it can slide to fit
most any width of cloth you care to weave. Unlike stick temples, you
can advance the cloth without adjusting the temple, making both
your selvedges and weaving experience as smooth as possible. The
rotary temple, which is suitable to use on delicate and thick fibers
alike, works on all brands of looms. For those weavers with multiple
looms, extra tracks can be purchased and mounted, and the temple
can be transferred from loom to loom.

www.firesidelooms.com; (724) 283-0575

NEW COMPACT
RIGID-HEDDLE LOOM

The latest from Ashford is the new Samplelt rigid-heddle loom. This
compact little loom has an 8-inch weaving width and weighs just 2.5
pounds, making it perfect for traveling, sampling, and weaving small
projects using luxury yarns. The Samplelt is constructed from solid
silver beech timber and includes a 7.5 epi reed, two shuttles, a double
ended threading hook, a warping peg, clamps, and a 20-page
instructional booklet.

www.ashford.co.nz; (206) 780-2747



AND EDUCATION

“The [Weavers' Guild of Boston] was
founded in 1922 by ten weavers who
met at a home in Cambridge, MA.
They came to handweaving from the
Arts and Crafts movement under the
influence of the Colonial Revival movement. In the minutes
of the first meeting on May 13, 1923, they state simply: ‘The
objects of the guild are to stimulate interest in weaving and to
promote good work!”

So begins, Interlaced, a celebration of the abundant good
work done by the Weavers' Guild of Boston (WGB) over the
ensuing nine decades. The commemorative project is a
joyous celebration of the WGB's members, programs, and
accomplishments which will inspire weavers and guilds
everywhere. The WGB is the oldest guild in the United States,
Its education programs date back to 1939, when the guild
started workshops and lectures with teachers from the Society
of Arts and Crafts and the School of the Museum of Fine
Arts. The guild launched a ratings program in1952, offering

Nilda Callaniaupa Alvarez

In her foreword to Traditional Textiles
of Chinchero, archaeologist Christine
Franquemont tells how, during her
family’s residency in Chinchero, Peru,
in the early 1970s, friends would point
out to them “the relationship between
a cloth’s structure and the structure
of a potato field, between the way
water flows and threads grow into cloth. .. complex systems
of understanding matched by intricate skills that required
close knowledge of the natural, intellectual, social, and spiritual
worlds”

In this beautiful book, author Nilda Callafaupa Alvarez,
founder of the Center for Traditional Textiles of Cusco (CTTC),
offers the rest of us a window into those complex systems
of understanding, a glimpse of the rich interrelationships
that have defined Andean life and textiles for millenia. Nilda
introduces us to her native community of Chinchero, tracing
its history back to Inca times, its agrarian way of life, and the
seasons and festivals that mark the rhythms of the year. Striking
contemporary and historical photographs and accounts
give context to the many traditional textiles that are part of
Chinchero life, from the umaparios (triangular cloths) used to

Check out weavingtoday.com for more reviews of weaving books and DVDs.

INTERLACED: THE WEAVERS’ GUILD OF BOSTON CELEBRATES 90 YEARS OF FRIENDSHIP

Edited by Laurie Knapp Autio, Elaine Steward Palmer, Carol Birtwistle, Florence Feldman-\Wood, Carmela M. Ciampa, and Linda Snook.

BOSTON: WEAVERS’ GUILD OF BOSTON, 2012. SOFTCOVER, 198 PAGES, $49.95. 978-0-9854158-0-8.

certification levels from Apprentice to Master Plus, that has
been a model for other guilds around the United States. It
has mounted numerous outreach programs such as the 2009
“Loving Cups”project in which members created handwoven
bras to raise awareness about breast cancer and money to
fund free mammogram screenings. (Yes, you can see the bras
in the book, and they are amazing.)

After a brief history of the guild and its programs, Interlaced
presents member projects and drafts, organized by structure
and weaving level, using the guilds master ratings system
as framework. The projects range from plain weave through
twills, laces, block weaves, and beyond. Every one is appealing,
well photographed, and well documented, often with drafts.
There are rugs, hangings, dolls, garments, tea cozies, towels,
and every other kind of handwoven object imaginable. While
this is not a project book, it is full of sumptuous fabrics and
ideas to inspire weavers of any level, as will the weaverly
exuberance that shines through every page.

TRADITIONAL TEXTILES OF CHINCHERO: A LIVING HERITAGE

LOVELAND, COLORADO: THRUMS, 2012. SOFTCOVER, 169 PAGES, $34.95. 978-0-9838860-1-3.

cover a baby’s head to the poncho de luto, or mourning poncho,
used to mark the end of life.

The book documents the materials and techniques of
traditional Peruvian textile production, from wool production
and spindle spinning to weaving, knitting, and natural dyeing.
Traditional designs are presented in rich detail, often together
with photographs of the animals, plants, or household objects
that inspired them.

Finally, Traditional Textiles of Chinchero traces the development
of the CTTC and its impact on the lives of the member weavers
and communities. Since the mid-1970s, the CTTC has enabled
the weaving communities around Cusco to recover techniques
that were all but lost. It has created a source of income and
pride for the indigenous people, and enabled them to provide
better education for their children, better healthcare for the
elders, and a brighter future for B
their communities. For textile
enthusiasts, this book is an
exciting record of what is truly
a living heritage. For anyone
with a heart, it shows us living
proof of the good that love and
determination can achieve.
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ALABAMA
Yarnhouse Studio
Opelika

334.745.7300
yarnhousestudio.com

ALASKA

Far North Fibers
Anchorage
907.279.0332
farnorthfibers.com

ARIZONA
Fiber Creek
Prescott
928.717.1774

Studio Three
Prescott
928.778.0307
studiothreeaz.com

CALIFORNIA
Carolina Homespun
San Francisco
800.450.7786
carolinahomespun.com

Meridian Jacobs
Vacaville
707.678.5750
meridianjacobs.com

Purlescence Yarns
Sunnyvale
408.735.9276
purlescenceyarns.com

San Francisco Fiber
Oakland
510.893.2015
sanfranciscofiber.com

Village Spinning &
Weaving

Solvang

888.686.1192
villagespinweave.com

COLORADO

The Recycled Lamb
Golden
303.234.9337
recycledlamb.com

Shuttles, Spindles &
Skeins

Boulder

800.283.4163
shuttlesspindlesandskeins.com

CONNECTICUT
Hartford Artisans
Weaving Center
Hartford
860.727.5727
weavingcenter.org

Working Hands for
Fiber Arts

Easton

203.261.7865
bgpphurley@shcglobal.net

FLORIDA

Elza M. Studios
Starke
904.964.6673
elzamstudios.com

Pam Pawl - Handwoven
Textiles

Palm Harbor
215.483.7157
pampawltextiles.com

IDAHO

Lunatic Fringe Yarns
Fruitland

800.483.8749
lunaticfringeyarns.com

ILLINOIS

The Fold
Marengo
815.568.5730
thefoldatmc.net

Sheila’s Spinning
Bunny

Bloomington
309.824.1083 / 309.452.3837
sheilasspinningbunny.com

INDIANA

The Island Weaver
Winona Lake
574.268.9276 (YARN)
theislandweaver.com

Sheep Street Fibers
Martinsville
812.597.5648
sheepstreet.com

The Weaver’s Loft
Guilford
812.576.3904
weaversloft.com

KANSAS

Yarn Barn of Kansas
Lawrence
800.468.0035
yarnbarn-ks.com

KENTUCKY
The Woolery
Frankfort
800.441.9665
woolery.com

LOUISIANA
Weavin’ Place
Folsom
985.796.8048
weavinplace.com

MAINE

Halcyon Yarn
Bath
800.341.0282
halcyonyarn.com

Portland Fiber Gallery
Portland

207.780.1345
portlandfibergallery.com

MARYLAND
Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com

MASSACHUSETTS
Fiber Loft

Harvard
978.456.8669
thefiberloft.com

A Loom with a View
Newburyport
978.463.9276
aloomwithaview.com

A Yarn Express
Waltham

781.863.1449
yarnexpressonline.com

MICHIGAN

Woven Art

East Lansing
517.203.4467
yarnandfiberart.com

MINNESOTA
At Loose Ends
Perham
218.346.9276
atlooseends.com

Ellison Sheep Farm
Zumbrota
507.732.5281
ellisonsheepfarm.com

MONTANA
Willows & Wool
Corvallis
406.961.3582
willowsandwool.com

NEBRASKA

The Hole-in-the-Wall
Weaver

Morrill
308.247.3130

NEW JERSEY
The Spinnery
Frenchtown
908.996.9004
spinnery.net

NEW MEXICO
Village Wools
Albuquerque
800.766.4553
villagewools.com

NEW YORK
Fiber Kingdom
Salem
518.854.7225
fiberkingdom.com

NORTH CAROLINA
Earth Guild

Asheville
800.327.8448
earthguild.com

OKLAHOMA

The Weaver’s Shop at
Har-Ber Village

Grove

918.786.1905
theweaversshop.com

Weavery at Indian
Meridian

Guthrie
405.822.8927
indianmeridian.com

Thomas Creations LLC
Sapulpa

918.224.9578
thomas-creationsllc.com

OREGON

Foothills Yarn & Fiber
Hood River
541.354.3542
foothillsyarn.com

PENNSYLVANIA
The Mannings
East Berlin
800.233.7166
the-mannings.com

Mathilda C. Murphy
Meadville
814.336.4651

White Rock Weaving
Center

Dallas

214.320.YARN
whiterockweaving.com

Yarnorama
Paige
512.253.0100
yarnorama.com

VERMONT
Vermont Weaving
School

Putney
802.387.2656

vermontweavingschool.com

VIRGINIA

Misty Mountain Farm
Amissville
540.937.4707
mistymountainfarm.com

Serendipity Farm &
Studio

gerilda23@zoominternet.net Suffolk

TENNESSEE

Forget Me Knot...Yarn
Shop

Lenoir City
865-816-3354
forgetmeknotyarn.com

R&M Yarns LLC
Georgetown
423.961.0690
rmyarns.com

Smoky Mountain
Spinnery

Gatlinburg
865.436.9080
smokymountainspinnery.com

TEXAS

Heritage Arts
Grandview
817.866.2772
heritageartstexas.com

Homestead Fiber
Crafts

Waco
254.754.9680
sustainlife.org

Lone Star Loom Room
Houston

832.349.6224
lonestarloomroom.com

Old Oaks Ranch Fiber
Art Center
Wimberley
512.847.8784
theoldoaksranch.com

Weaving Dreams &
Happy Ewe
Jonestown

512.608.5430 / 512.284.7408

happyewefibers.com

757.986.2010
fibertoolsonline.com

WASHINGTON
Northwest Handspun
Yarns

Bellingham
360.738.0167
nwhandspunyarns.com

The Weaving Works
Seattle

888.524.1221
weavingworks.com

WISCONSIN
Apple Hollow
Fiber Arts
Sturgeon Bay
888.324.8302
applehollow.com

The Fiber Garden
Black River Falls
715.284.4590
fibergarden.com

Fiberwood Studio Ltd.
Milwaukee
414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts
Arkdale

715.435.4494
mielkesfiberarts.com

CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099
shuttleworks.com

BRITISH
COLUMBIA

Jane Stafford Textiles
Salt Spring Island
250.537.9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley

604.856.3636
langleyyarns.com

ONTARIO
Gemini Fibres
Mount Albert
800.564.9665
geminifibres.com

FINLAND
Lankakauppa
Villavyyhti Oy
Helsinki

358 40 508 4018
villavyyhti.fi

FRANCE

Alysse Creations
Varennes en Argonne
33.3.29.80.70.33alysse-
creations.info

La Roulotte des Laines
Oyonnax

09.51.10.24.50
laroulottedeslaines.fr
GERMANY

Dibadu Spiel & Kreativ
Blomberg
0049.5235.5099757
dibadu.de

Monika Traub GmbH
Winterbach

+49 (0) 71 81/70 91.0
traub-wolle.de

Wollinchen
Mantel

004 99 605 3424
wollinchen.de

JAPAN

Teoriya

Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net
NETHERLANDS
Spinner of Yarns
Lamswaarde

+31 (0)114 691958
spinnerofyarns.nl

UNITED KINGDOM
George Weil/
Fibrecrafts

Guildford, Surrey
44.01483.565.800
georgeweil.com

Threshing Barn
Bradnop, Leek,
Staffordshire
44.01538.304.494
threshingbarn.com



Designed with

weavers in mind, the
Standard Floor Loom

has been creating fans

for 37 years.

HEN WE DESIGNED OUR STANDARD FLOOR LOOM in 1976, we

wanted a loom that weavers would love day after day, year after year.

For flexibility and ease of use, we developed a simple tie-up system that
makes changes quick and easy. For threading accessibility and comfort, we created
lift-off front and back beams as well as an innovative knuckle joint that allows the

Schacht Spindle Co., Inc.

back beam to fold up to the castle. In addition, light treadling, a generous shed, and 6101 Ben Place
a friction brake contribute to weaving efficiency. Over the years we've tweaked our Boulder, CO 80301
initial design to enhance our original vision. What hasn’t changed, though, is the p. 303.442.3212
Standard’s reliability as a constant companion to weavers worldwide. schachtspindle.com

36" weaving width shown ¢ 46" width available ¢ 8 shafts or 4-now-4-later « low castle (shown) or high
castle « 12-treadle option « removable front and back beams ¢ maple or cherry with hand-rubbed Danish
oil finish « accessories include sectional beam, double back beam, loom bench, bench bags

MADE WITH LOVE IN
BOULDER, COLORADO



Weaving s

with

the Body in Mind

Susan Neal's garment designs are graceful, wearable, and mindful. From simple, yet
elegant handwoven fabric to the garment shapes, everything works together to create
a serene and flattering whole, which is why Susan’s garments have been a favorite

among weavers for decades.

usan was born a clothing designer:

As a small child she loved to make
her own paper dolls and clothes for them.
In high school, she learned to sew and
made all her clothes. She left home at
eighteen and didn’t go to college immedi-
ately but took college courses in painting
and drawing. Then, when she was
twenty-one, she met a young couple from
Sweden. The woman talked about
wanting to be a weaver and live in the
country, and Susan knew she wanted to
learn more, so she enrolled in a six-week
weaving class on table looms. She laughs:
“I wanted to make tapestry rugs, and
then I found out how time-consuming it
was!” When she got her first floor loom, a
Leclerc, she bought a little hardbound
book about rosepath and wove a 20-inch
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Susan and husband Steve in their studio. pPHOTOS COURTESY OF SUSAN NEAL

sample with yarn almost as fine as sewing
thread. She went on to make rugs and
hangings, but clothing called, and soon
she was weaving cloth for garments.

WEAVING FOR THE GARMENT
When Susan designs fabric, she doesn’t
think simply in terms of yardage. She
designs individual fabric pieces with the
final garment in mind, planning design
elements to appear in specific places. If
she's weaving for a sleeve, for example,
she'll change the weave pattern 4 or 5
inches before the end of the cloth to make
a design for the cuff. Back when she made
fabric for cap-sleeve shirts, she would
weave hand-manipulated laces where the
front and back yokes would be cut.
Initially, Susan was also doing a lot of her

1 i

s

own dyeing using vegetable dyes from her
garden. As business picked up, her natural
dyeing couldn't keep up with demand, and
she turned to commercially dyed yarns.

Along with weaving, Susan earned a
bachelor’s degree in psychology and a
master’s degree in art therapy. She spent
five years in Pittsburgh, Pennsylvania,
working as an art therapist, where she
met her husband Steve, a talented
woodworker. She asked him to move
back to Vermont with her and help
rescue her house, so he came along,
remodeled the house, and then taught
himself to weave.

Today, Susan’ fabric is still woven to
place specific design elements on
different parts of the garment. Susan and
Steve collaborate on the fabric, typically
broken twill block designs, weft-domi-
nant on one side and warp-dominant on
the other.

Susan now has two AVL looms, a
60-inch and a 40-inch with sectional
beams, and miscellaneous others. Steve
does most of the weaving and maintains
the looms, while Susan designs, sews,
winds some of the warps, and travels to
shows and conferences to market their
handwoven garments.

EXPLORING THE GRID

Susan's designs explore the inherent
limits and possibilities of the woven grid.
“A lot of our patterns look like Frank
Lloyd Wright because we admire him, and
his designs are built on a grid. I've fooled
around with Alice Schlein’s network
drafting and double-two-tie weaves to



create more organic shapes, but I keep
going back to the grid. I like symmetry,
and I have a hard time designing for
asymmetry” Many of her patterns play
with squares of varying sizes, bigger on
the bottom of the cloth and smaller near
the top. And, of course, Susan is inspired
by color. “T've loved color gradations since
I learned about the color wheel in
seventh-grade art class. I'm still exploring
ombrés and color gradations.”

Production weavers have to work at
keeping a fresh perspective. Susan says
that in her early years, she got all the
excitement she needed “having every-
thing sell as fast as I could make it.

And I was one of the first
people to really cut my
handmade cloth” A
recent inspiration has
renewed her excite-
ment. “T was going
through a box of

clothes last year and
found three
kimonos I had had
for twenty years. I
was going to give
them away, but I
set them down

on the counter

in the studio

next to some

of our yardage,
and they looked
really good
together. So I took two of them apart, and
Steve and I designed weave structures that
would go with them. Now we're making
jackets with kimono collars and experi-
menting with strong graphic elements. It's
anew direction, and I'm loving it”

Asked what advice she would give
other garment weavers, Susan replies
quickly: “Think first about color. I love to
wear solid colors, so I like to weave cloth
with a lot of pattern to complement solid
colors. Next, think about the placement
of your design elements. Plan the
direction of the pattern to be flattering;
for example, never place horizontal
designs on the derriere. Put the interest-
ing elements near the shoulders and face
to bring the eye up. If you weave good

One of Susan’s new pieces designed around kimono fabric.

selvedges, see if you can use the selvedge
as a design element.

“Next, think about materials. Spend as
much money as you can on good yarn.

Silk is great for scarves, and Tencel is
great because it’s like a less expensive
version of silk. Cotton is wonderful
because there are so many good colors
available (although, sadly, there are fewer
than there used to be).

“Good sewing is really important, too,
so if youre doing a new piece, do it in
commercial fabric first. (This is a ‘do as I
say, not as I do’ Sampling drives me
crazy but it is important.) If you're not

good at sewing, work with a seam-
stress. You spent all this time
on your fabric, so you
want the end result to
be worthy of your
effort. Washing is also
really important, and
your cloth will
almost always look
better after it’s
washed”

For those
weaving garments
to sell, Susan

advises that,
unless you
plan to work
on commis-
sion, make one
size fit as many
as possible using
a bit of a drop shoulder, rolled cuffs,
shawl collars, etc.

Susan has enjoyed thirty years of
success with her weaving, but she feels
that in recent years, weaving has taken a
backseat to surface design in the craft
world. “Surface design is flashy and
beautiful, and the general public doesn’t
know and appreciate what's involved in
handweaving even a simple fabric.
Someone asked me at a show recently
‘Where do you get your fabric?” Even the
jurors in art shows often don’t know
what weaving is” But Susan keeps on
with her work, serving as an ambassador
for handweaving, as are all weavers who
proudly wear handwoven cloth.

Interweave congratulates
the Winners of the

HANDWOVEN

“Look Ma, No Sleeves!”

Best Loom-Shaped Garment
Fingerprint Tote Bag
by Marcella Edmund

HALCYON YARN,

SERVING WEAVERS WORLDWIDE SINCE 1971!

Best Cut and Sewn
Sun-flirty Dress
by Maxine Fontana

(R
ESTD 1871

IMPERIAL
YARN

IMPERIAL STOCK RANCH

Most Elegant
Lavender’s Blue Shawl
by Nancy Arthur Hoskins and
Marilyn Robert

Mang@)roon

Best use of Knitting Yarn
Golden Sunset Scarf

and Necklace
by Linda Gettman
Best Accessory
Art Deco Infinite Wrap
by Laura Wilson-Gentry

LN

Brown Sheep
Company, Inc.

lotus yarns
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Fabric Analysis 102 s

In the March/April issue of Handwoven, we began a conversa-
tion about how to analyze the structure of a piece of fabric.
About the time I began this second article on fabric analysis, I
was at Burlingame Radio & TV, a vintage radio and television
store in Portland, Oregon, chatting with the owner, Todd.
Somehow our conversation turned to grill cloth, the decorative
fabric used to cover the speakers on vintage radios and televi-
sions, and I began to appreciate grill cloth as a fabric art form. I
decided to use it as the inspiration for this article on developing
drafts from fabric.

To get started, I recommend using a software application so you can
experiment and quickly see how changes in a draft affect the thread-
by-thread interlacement. Also, the larger you can make a sample, the
easier it will be to observe the interlacement. Use a magnifying glass or
blow up the sample on a photocopier to make it easier to see.

When I'm figuring out the draft for a fabric, there are two
different methods I use: comparing and contrasting with a
known draft, or thread-by-thread analysis.

COMPARE AND CONTRAST

The more drafts you weave and examine, the more often you
will see similarities between a fabric and a draft you already
know. Comparing and contrasting is often the quickest and
easiest way to develop a draft. A number of the grill cloth
samples I have are plaited twills. Fortunately, I have woven a lot
of plaited twills and I had one similar to the fabric sample below.
By manipulating the float lengths and maintaining the plain
weave interlacement surrounding the areas of weft floats, I was
able to edit my draft to match the interlacement of the plaited
twill grill cloth.
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THREAD-BY-THREAD ANALYSIS

If you don't have a draft comparable to
the fabric you want to reproduce, you will
need to create the draft from scratch. It's
easiest to do this if you figure out the
threading of all the warp threads, then
figure out the tie-up and treadling. There
are only two rules to remember in looking
at the threading:

* Atany point in the weaving, a warp
end is either up or down. (In the
drawdowns in this article, the warp
end appears in white when it is up.
When the warp end is down, a weft
end (in blue) crosses over it and
conceals the warp end.)

* Unless two warp ends are always up
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or down at the same time, they need
to be threaded on different shafts.

Now that you know the rules, here are the

steps to determine threading:

* Look at the first warp end in the repeat
and follow it down. Observe where it is
up (white = on top of weft) or down
(blue = underneath weft).

» Compare the first warp end to the
second. If both ends are always up or
down at the same time, then they may
be threaded on the same shaft. If there is
even one time where one of the warp
ends is up and the other is down, then
the second warp end needs to be
threaded on a different shaft.

 Continue with each warp end, compar-
ing it to other warp ends in the repeat

until all of the threading for one pattern

repeat is complete.

Let’s try this with a 2/2 twill (next page).

We see that the first warp end first goes
over one weft pick and from there goes
under two and over two. We will thread it
on shaft 1. The second warp end goes over
two weft picks, then under two and repeats.
It interlaces differently from the first warp
end, so we will thread it on shaft 2. The
third warp end follows a different path
from the first two ends, so we will thread it
on shaft 3. The fourth end follows a
different path from the first three, so it is
threaded on shaft 4. We have now de-
scribed a full pattern repeat, so we are
finished with the threading analysis.



TIE-UP AND TREADLING
SEQUENCES

The tie-up and treadling sequence are
discovered the same way as the thread-
ing: one step at a time. Look at the first
weft pick of our 2/2 twill, below. If a warp
end is on top, then the shaft was raised
for that weft pick. For the first weft pick
in the image below, the warp ends on
shafts 1 and 2 are raised, so we will fill
those in on the tie-up for the first treadle
and we mark a weft pick below that
treadle. (Note that this assumes a
rising-shed or jack loom.) On the second
pick, the warp ends on shafts 2 and 3 are
raised, so we write those in on the tie-up
for the next treadle and mark a weft pick
below. We continue in the same way,
tying up shafts 3 and 4 for the third pick
and shafts 4 and 1 for the fourth pick,
until we see the pattern repeat and know
our tie-up and treadling are complete.

ANOTHER EXAMPLE

Now let’s look at a more complex
example of grill cloth. The fabric below
has a lot going on, so I first enlarged it
so I can really see the individual
threads.

One of the first things we notice is that
this cloth has two different kinds of warp
ends, the gold (they appear white in the
closeup) and the blue ones. They appear
to alternate, but let’s start our thread-by-
thread analysis to be sure.

Starting with the first gold thread in

the upper right hand corner, we write the
first warp end on shaft 1. The next warp
end is blue and has a different interlace-
ment than the first warp end and needs
to be threaded on a different shaft (shaft
2). Next there are two gold warp ends
side-by-side that weave along with the
first one, so they are threaded on shaft 1.
(So we see now that the gold and blue
warp ends don't alternate.) The next blue

2/2 twill threading

4 4 4 4
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2/2 twill tie-up and treadling
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thread weaves with the first blue one, so
it goes on shaft 2, and the section ends
with a gold thread on shaft 1.

The fifth gold warp end has a
different interlacement sequence and
will need to be threaded on a new shaft
(shaft 3).

The other gold warp ends in this
section have the same interlacement and
may be threaded on the same shaft, and
the blue warp ends in this section have

SEPTEMBER/OCTOBER 2013
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the same interlacement as the blue warp
ends in the previous section, so they are
threaded on shaft 2. (In fact, all the blue
warp ends weave together, so they will all
be threaded on shaft 2.)

The next three sets of four gold warp
ends weave together, but differently than
any of the previous sets, so they will be
threaded on shafts 4, 5, and 6. (See the

photos below).
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That is the end of the pattern repeat, so

Complete threading the complete threading draft for our grill
- N N E = = i - cloth is shown at left. But to make it easier
5 [ 6 [6 |6 to keep track while actually threading the
S ] I I U N heddles, I would shift the gold warp ends to
2 2 z 2 2 W 3 - P P consecutive shafts (1 through 5) and move
— the blue warp ends to shaft 6, as shown in
the finished draft at left. When the
Finished draft threading is complete, we can draft the
i | 5 | | " | | | tie-up and treadling as before. For each
E{Ls 3 FIE . [ . : < 2 ] el ] Ee ] weft pick, the tie-up in the draft at left
S I O 3 B F I F O EEl Gt shows the shafts that need to be raised. You
i B can see that all the gold threads (shafts 1-5)

] are raised on every other pick, and the rest
3 of the picks raise all the blue threads and
different combinations of gold threads.

TRY THIS AT HOME!

I hope you'll find some interesting
samples and try this for yourself. Fabric
analysis and creating your own drafts takes
5 time and practice; however, the more you

do it, the easier it becomes. Experience will
help the process go more quickly, and
you'll love the satisfaction that comes from
creating your own design, start to finish.

Affordable
Easy * Fun

The
Kromski
Harp

The Complete Package

,24" and 32" widths - 3 dent sizes
s for easy storage/travel (optional tote bag)
t-in warping board, 2" heddle option
udes 10-dent heddle, 2 shuttles, pick-up
, heddle hook, warping peg and clamps
st loom, forever loom or instruction loom

w_To Videos Online

Be sure to see our expanding
list of training videos online
overing weaving, spinning and
all things Kromski.

: Rigid Hed

‘What makes the Ha
different from other ri
heddle looms?

Features I}gﬁ, 8}(1)1
Warni

Ba(‘,%ﬁg Yes | No
Wa eglg Yes

Folds | Yes

Tote Bag | Yes
Finished | Yes

Innovative,
Stand Yes

New Voyager Trading No

Wholesale Trade
Thomasville, GA 31792
229-227-1322
Www.newvoyager.com
mail@newvoyager.com

All Above| Yes | No

T See our Web Page for
= Dealer List
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Our David just got better - He's
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Weaver’s
Package
—~ Deals!

Paradise

*
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Fibers

www.paradisefibers.com
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SUN-FLIRTY
SUNDRESS
BY MAXINE
FONTANA

LAVENDER'S BLUE

SHAWL

BY NANCY ARTHUR
HOSKINS AND
MARILYN ROBERT
PAGE 30



Sun-Flirty'

\MAXINE FONTANA

Go to weaving
today.com to
download
additional
drafts, patterns,
and steps for
this project.

&
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hat drives me in my current work is the desire
to create in fiber the colors and patterns I see
in nature. The colors in this piece were inspired by my

at the blue and green borders to mute the colors,
while the 3/1 twill in the center provides the sheen of
a ribbon. (You could also use a 1%" commercial
ribbon for the sash.)

I used Procion MX fiber-reactive dyes for the

hosta garden, where the hostas range from blue tones
to pale greens, while the shape of the skirt was inspired
by an image of an inverted rose and its lovely layered-
petal form. The overall design of the dress was inspired
by my sons girlfriend. She is young and bubbly and as

fresh as spring. I wanted to design something that a

pattern weft in the bodice, skirt tiers, and sash,
mixing and sampling until I produced the desired
colors. If you prefer not to dye your pattern weft, Xie
10/2 bamboo yarn is available in thirty-nine different
young person would love to wear and that would also colors. (Three colors similar to the ones I dyed are

inspire young people to see the possibilities that

listed in the project specifications.)

weaving has to offer.

I chose bamboo yarn because it could be gathered
without adding a lot of bulk at the waist, yet it retains
aruffled appearance without sagging. The crackle
patterns provide a gentle texture and pattern, and the
technique mutes the colors. The bodice pattern has a
large design just above the bust and smaller patterns
below to add texture. The tiers of the skirt begin with
the boldest pattern and color at the top and become
more muted as they go down. I wanted the sash to
echo all of the colors in the dress, so I wove 2/2 twill

DIMENSIONS

DRESS FABRICS
STRUCTURE
Crackle.

EQUIPMENT

8-shaft loom, 13" weaving width; 12-dent
reed; 2 shuttles.

TOTAL YARN REQUIREMENTS
(INCLUDING SASH)

Warp and tabby weft: 10/2 bamboo
(4,200 yd/lb; Camilla Valley Farm), natural,
4,200 yd. Pattern weft: 10/2 bamboo,
(4,200 yd/lb, Xie, South West Trading
Company), #478 Blue, 960 yd; #480 Blue
Teal, 620 yd; #492 Key Lime, 490 yd.
(Amounts given include yardage required
to weave sash.)

SEWING SUPPLIES

Simplicity Pattern #2314; Simplicity Pattern
#1688 (optional) ; 2 yd cotton lining; bra
cups (optional); 16" zipper; iron-on hem

tape; blanket binding; tailor’s pencil or chalk.

SETTS

Warp: 24 epi (2/dent in a 12-dent reed).
Weft: 48 ppi (24 ppi pattern weft; 24 ppi
tabby weft).
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BODICE FABRIC

YARNS

Warp: 10/2 bamboo, natural, 598 yd.
Tabby weft: 10/2 bamboo, natural, 342

yd. Pattern weft: 10/2 bamboo, #478
Blue, 342 yd.

WARP LENGTH

299 ends 2 yd long (allows 2" for take-up,
32" for loom waste). Warp ends include 2
floating selvedges.

DIMENSIONS

Width in the reed: 123" .

Woven length (measured under tension
on the loom): 37". Finished size after
washing: yardage 11" x 35".

TOP TIER RUFFLE FABRIC
YARNS

Warp: 10/2 bamboo, natural, 735 yd.
Tabby weft: 10/2 bamboo, natural, 561 yd.
Pattern weft: 10/2 bamboo, #478 Blue,
561 yd.

WARP LENGTH

245 ends 3 yd long (allows 4" for take-up,
30" for loom waste; includes 2 ends for
floating selvedges).

Width in the reed: 10'5".

Woven length (measured under ten-
sion on the loom): 74". Finished size
after washing: yardage 9" x 72".

MIDDLE/BOTTOM
TIER RUFFLE FABRIC

YARNS

Warp: 10/2 bamboo, natural, 1,025
yd. Tabby weft: 10/2 bamboo, natural,
910 yd. Pattern Wwft: Middle tier:
10/2 bamboo, #480 Blue Teal, 455 yd.
Bottom tier, 10/2 bamboo, #492 Key
Lime, 455 yd.

WARP LENGTH

205 ends (includes 2 ends for floating
selvedges) 5 yd long (allows 7" for
take-up, 29" for loom waste).

DIMENSIONS

Width in the reed: 8%".

Woven length (measured under ten-
sion on the loom): 2 lengths 72", with
different color pattern wefts. Finished
size after washing: 2 lengths yardage
72" x70".



The American
Wool Tradition”

Where sustainabili],‘y is a way oflife.

Imperial Yarn isn’t just any yarn. It’s born
and raised high on Oregon’s desert plateau where
we proudly weave a I4.0—year—old family tradition

of sustainability into everything we do.

W= | IMPERIAL
- YARN

IMPERIAL STOCK RANCH

il 805700

Ask for Imperial Yarn at your
favorite lloca'l.yarn shop.

| B | =
Chorn and dyed wool — dryung U
the Central Orggon SUSMne. www.imperialyar_n.com

Find us on Facebook
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WEAVING

Note: The dress and sash are woven in
five pieces on four warps: the bodice, top
skirt tier, middle and bottom skirt tiers,
and the sash.

For the bodice, wind 299 warp ends 2 yd
long. (This amount includes 2 floating sel-
vedges.) Use your preferred method to
warp the loom, and thread following the
draft in Figure 1 (on the web). Centering
for a weaving width of 12%", sley 2 per
dent in a 12-dent reed. Sley the floating
selvedges in separate dents from the hed-
dled threads and weight them over the
back beam. Weave the bodice for 37",
following the treadling in Figure 1 and al-
ternating a pattern pick of #478 Blue
bamboo with a tabby pick of natural as
indicated. Note that numbers in the
pattern treadling indicate the number
of pattern picks (alternated with
tabby) for that treadling block. Remove
the fabric from the loom. Zigzag both raw
edges.

For the top skirt tier, wind 245 warp ends
3 yd long. Centering for a weaving width
of 10'%4", warp the loom as above, using
the draft in Figure 2. Weave the fabric for

HANDWOVEN weavingtoday.com

Warp and tabby weft: 10/2 bamboo, natural

ﬂ Pattern weft: 10/2 bamboo, #478 Blue

Use tabby: Weave a tabby pick before each pattern pick, alternating treadles 1 and 2.

74" as above, using #478 Blue bamboo
for the pattern weft and natural for the
tabby weft.

For the middle and bottom skirt tiers,
which are both woven on the same warp,
wind 205 warp ends 5 yd long. Centering
for a weaving width of 8%", warp the
loom following the draft in Figure 3 (on
the web). Weave the middle tier fabric for
72" as above using #480 Blue Teal for the
pattern weft. Weave 2 picks of waste
yarn. Weave the bottom tier fabric for 72"
using #492 Lime Green as pattern weft.
Remove the fabric from the loom. Zigzag
both raw edges and on both sides of the
waste yarn.

For the sash: Wind 54 warp threads 2%z yd
long, following the warp color order in
Figure 4 (on the web). Centering for a
weaving width of 1%4", warp the loom
sleying 3 ends per dent. Using #480 Blue
Teal as weft, weave the fabric for 60". Re-
move the fabric from the loom. Zigzag
both raw edges.

Handwash all fabric in warm water with
mild soap. Hang to dry, and steam iron if
needed with a pressing cloth. «=»

Numbers in pattern-weft symbols give the number of pattern picks (alternated with tabby) for that block.

345678910
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8-SHAFT

Lavender’s Blue: A
Shawl Fit for a Queen

NANCY ARTHUR HOSKINS AND MARILYN ROBERT

Lavender’s blue, dilly, dilly, lavender’s green.
When you are king, dilly, dilly, I shall be queen. . ..

shawl thrown over the shoulders is welcome to ward off the chill on even the balmiest

Oregon evening. Cocooned in sensuous silk and wool, you can be both comfortable and
elegantly attired. Lovely lavender fields that burst into bloom under the summer sky inspired the
mélange of lavender, blue, and turquoise dyes that were freely painted onto a white silk warp
during a Eugene Weavers' Guild workshop guided by dye expert Marilyn Robert. The royal blue
weft of silk and wool added an iridescent luster to the web. I wanted a shawl that was rather wide
and long with a floral motif emphasized by longitudinal lines. I chose the "Dogwood Blossom"
Atwater-Bronson lace pattern from A Weavers Book of 8-Shaft Patterns combined with plain-
weave warpwise stripes. If you don't wish to dye the yarn, Gemstone silk yarns come in a luscious
array of colors, and the design is adaptable to using a multicolor warp. The shawl design begins
and ends with a border of eight motifs in a row, and the rest of the pattern is formed with
staggered rows of four motifs. Glistening beads at the hem add weight and a gentle swish to the
fringed stole. As in the old English song, when draped in my shawl, 'T shall be queen.”

RESOURCES

Hoskins, Nancy Arthur. Universal Stitches for Weaving, Embroidery, and Other Fiber Arts. Atglen,
Pennsylvania: Schiffer, 2013. p. 108. (Directions for knotted hem stitch.)

Hoskins, Nancy Arthur. Weft-Faced Patterns and Pictures: Tabby to Taqueté. Atglen, Pennsylva-
nia: Schiffer, 2011. p. 40. (Directions for knotted hem stitch.)

Strickler, Carol, ed. A Weaver’s Book of 8-Shaft Patterns. Loveland, Colorado: Interweave, 1991. p. 184.
(See Atwater-Bronson Lace #611.)

WARP PAINTING hot water and stir thoroughly to dissolve.
Lay out the damp warp on plastic wrap.
With a selection of brushes, paint dye
onto 3 yd of the warp threads (leave only
4" or so unpainted at the ends), without
letting the dye pool under the warp. (Use
an old towel to soak up any pooled dye.)
Allow 1" to 2" between colors so that the
colors will wick together and blend. Use
your gloved hands to manipulate the
warp to make sure the dyes penetrate the
threads. When painting is complete, roll
the warp in the plastic wrap and place in
a vegetable steamer.

Using the white silk, wind a warp of 492
threads, 3% yd long with one or two
crosses. Tie the cross(es) by looping waste
yarn through them loosely so that the
warp can be spread out for dyeing. Secure
both ends of the warp with waste yarn.
Handwash the warp gently in lukewarm
water with 1 tsp of Synthrapol to scour it.
Rinse in clear water and roll in a towel to
blot up excess water. Hang to dry.

Presoak the previously scoured warp for
30 minutes in a lukewarm solution of 1
part vinegar to 3 parts water and 1 tsp of
Synthrapol. Squeeze out excess vinegar
water and allow warp to rest while you
mix the dyes. The dyes are mixed at a me-
dium depth of shade. For each of the
three dye colors, place 1 tsp dye in 1 cup

Place a pot on the stove top with enough
water to just barely reach the vegetable
steamer. Cover the pot and bring the
water to a boil. Steam the plastic-wrapped
warp for 30 minutes. Remove from heat.
Take off the lid and allow the warp to cool
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STRUCTURE
Atwater-Bronson lace.

EQUIPMENT

8-shaft loom, 25" weaving
width; 10-dent reed; 1 shut-
tle.

YARN

Warp: 12/2 spun silk (2,800
yd/lb, Gemstone Silk, Halcy-
on), white, 1,600 yd.

Weft: 18/2 wool-silk, (5,040
yd/lb, Zephyr, JaggerSpun),
Royal, 921 yd.

WARP-PAINTING
EQUIPMENT AND
SUPPLIES

Jacquard Acid Dyes: #623
Brilliant Blue, #624 Tur-
quoise, #614 Violet; Syn-
thrapol (or other neutral pH
detergent such as Dawn);
white vinegar; plastic wrap;
brushes for applying dyes;
old towel; rubber gloves;
stove-top steamer; Orvus
Paste.

OTHER SUPPLIES

Handquilting sewing thread
in color to match warp;
beading needle; 6/0 round
seed beads in colors to coor-
dinate with shawl, one 2.4"
tube; fringe twister (option-
al).

WARP LENGTH

492 ends 3% yd long (allows
4" for take-up, 39" for loom
waste; loom waste includes
fringe).

SETTS

Warp: 20 epi (2/dent in a
10-dent reed).

Weft: 17 ppi.

DIMENSIONS

Width in the reed: 2435".
Woven length (measured
under tension on the
loom): 72".

Finished size after wash-
ing: 217" x 68" plus 372"
twisted fringe at each end.
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your preferred method to tie onto the warp ends for drying. When dry, steam / E L
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provide steam, using a pressing cloth. e
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Spread the warp by weaving with a , ) o / 2. Heddle
scrap yarn similar in size to the weft Make twisted fringe, twisting 2 bundles , A count
yarn. Be sure to allow for an 8" fringe of of 3 ends each and then letting them ply /
dyed yarn before beginning to weave. together. Secure“ each fringe with an  f/ / s
Wind a bobbin of the woolsilk yarn. overhand knot 3" below the hem. Trim |, G shaft6 16
the fringe below the knots to an even |, ! s 32
Begin weaving with 4 picks of plain length. Handsew a bead at the hemline - Shafts 32
. . Shaft 2 82
weave, leaving a long tail on the first at the top of ea;h twisted fringe on both Ak shaft] 246
sides of the fabric. Wear your new shawl Total 492

pick for hemming. (Leave the tail at right
if you are right-handed, left if you are
left-handed.) Use a gentle beat and aim
for 17 picks per inch. Weave 2" or more
of the pattern and then hem below the
first pick, using the knotting stitch (see
Resources) or your preferred hemstitch.
Stitch a knot around each set of 3 ends.

for your next elegant evening. «=—

Follow the profile and thread-by-thread
draft to weave the beginning border, the
repeats for the central pattern, and the
ending border. Finish with 4 rows of
plain weave, leaving a long tail on the
last pick for hemming. Hem using the
knotting stitch or your preferred hem-
stitch around each set of 3 warp ends.

After cutting the shawl off the loom,
stitch the tails of the hemstitching up
into the web. Trim 6" long fringes at
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Monet Evening Bag

MARILYNN COWGILL

veryone can use a beautiful
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handwoven evening bag! This
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captivating little bag will sit quietly
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with you and a special friend as you
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a French cathedral or the gentle

waters of a pond in Versailles Park.
Cerebral and even a bit reserved, it's
one of those elegant but quiet beauties that,
once seen, can never be put out of mind.
This little pouch bag has hints of gold
thread all through it, making it sparkle in the
moonlight. It is woven with Tencel and
bamboo, practical but luxurious fibers. The
gold thread makes this bag more precious
and just a little special. Its small size means
its practical for tucking under your arm or
resting gracefully in your hand.

RESOURCES

Strickler, Carol. A Weaver’s Book of 8-Shaft Patterns.
Loveland, Colorado: Interweave, 1991.
“Manifold/Corkscrew Twills, #264;” p. 66.

Wind 286 warp threads 1%z yd long. Use
your preferred method to warp the loom,
and thread following the draft in Figure 1.
Sley 2 per dent in a 12-dent reed, center-
ing for a weaving width of 12". Measure
2 threads for floating selvedges, sley them

HANDWOVEN weavingtoday.com

tabby

@ =floating selvedge
® =Bambu weft
» =metallic gold weft

in their own dents on either end, and
weight them over the back beam.

Wind one bobbin of each of the weft col-
ors, doubling the gold thread on the bob-
bin.

Spread the warp using treadles 1 and 2.
Follow the treadling in Figure 1, using the
blue Bambu 7 for the pattern weft and the
doubled gold thread for the tabby.

Remove fabric from the loom. Machine
stitch the raw edges to secure. Handwash
the fabric, roll in a towel to blot out any
excess water, and lay flat to dry. Press
lightly if needed. =

Aqqey asn - jeadas




STRUCTURE

Bateman extended mani-
fold twill.

EQUIPMENT

8-shaft loom, 12" weaving
width; 12-dent reed; 2
shuttles, 2 bobbins.

YARNS

Warp: 8/2 Tencel (3,360
yd/lb, Valley Yarns, WEBS),
black, 433 yd.

Pattern Weft: 100% bam-
boo (2,100 yd/lb, Bambu
7), #297, Chagall Blue, 109
yd.

Tabby Weft: Metallic em-
broidery thread, used dou-
bled (1,100 yd/spool, Ma-
deira FS #40), Gold #8, 218
yd.

OTHER SUPPLIES

Sewing thread; 74" button;
interfacing: ' yd fusible
hair canvas, 5 yd fusible
silky-weight interfacing; 4
yd lining fabric.

WARP LENGTH

288 ends 1% yd long (al-
lows 1" for take-up, 32" for
loom waste; includes 2 ends
for floating selvedges).

SETTS

Warp: 24 epi (2/dent in a
12-dent reed).

Weft: 28 ppi combined (14
ppi pattern, 14 ppi tabby).

DIMENSIONS

Width in the reed: 12".
Woven length (measured
under tension on the
loom): 21".

Finished size after wash-
ing: 11" x20".

On the Go to weavingtoday.com

web to download the sewing
Q pattern and instructions
[ for this project.
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chenille wrap is sumptuous to wear! It
drapes beautifully, and the smooth,
velvety texture of chenille provides an
exquisitely soft hand. The Mobius shape takes
special advantage of the natural drape ofa
chenille fabric.

In choosing and arranging the colors of the
chenille in the warp, I wanted to emulate the
watery eftect of the wide ribbon I used as an
accent warp thread between the chenille
stripes. I discovered by sampling that blending
colors in some of the stripes gives the fabric a
shimmering quality, whereas using a single
color in every stripe does not produce the
same eftect. Thats why sampling is so impor-
tant—you can test out various color and
striping options to “preview” your cloth.

MARILYN MURPHY

WEAVING

Wind a warp of 336 ends following the
Warp Color Order. Use your preferred
method to warp the loom for plain weave,
sleying the chenille 2/dent and the ribbon 1/
dent in an 8-dent reed and centering for
22%". Note that chenille can break if pulled
too tightly so keep your tension moderate.

Spread the warp by weaving a header with
waste yarn. Because the Mobius design does
not include fringe, you can start weaving the
fabric as soon as the warp is sufficiently
spread. Using 1 shuttle with Dark Navy
chenille and 1 shuttle with Blue Velvet
chenille, weave plain weave at 8 ppi alternat-
ing 2 picks of each color until the chenille
fabric measures 66". End with about %" in

Monet Mobius

EQUIPMENT

2-shaft or 4-shaft loom, 23"
weaving width; 8-dent reed;
2 shuttles.

MATERIALS

Warp: Rayon chenille (100%
viscose, 1,300 yd/Ib,

2,625 m/kg, Silk City), Dark
Navy #011, 330 yd; Blue Vel-
vet, #232, 385 yd; Juniper
#940, 154 yd. Ribbon (34"
wide, 100% polyamide,

120 yd/100 g skein, 550 yd/
Ib, 1,110 m/kg, Segue,
Trendsetter Yarn), Patchwork
#1713, 55 yd.

Weft: Rayon chenille, Dark
Navy #011 and Blue Velvet
#232, 180 yd each.

Other: Navy sewing thread.

WARP
MEASUREMENTS

Total warp ends 336 (see
Warp Color Order).

Warp length 234 yd (allows
for take-up, shrinkage, and
27" loom waste).

SETTS

EPI: 16 for chenille (2/dent in
an 8-dent reed); 8 for ribbon
(1/dent).

PPI 8.

FABRIC
MEASUREMENTS

Width in reed: 22%".
Width after washing:
19",

Woven length (measured
under tension on the
loom): 66".

Length after wash-

ing: 62".

Length after sewing: 60"
(Mobius circumference).
Take-up and shrinkage: 13%
in width, 8% in length.




waste yarn to secure the edge
and then remove the fabric

[4xq r4x7 r4xq r4x r4xq r4x [ 4x1 4x
from the loom. 2011 1 T 11 1 71 1 1 1 1 1 111 1 T_ 1 ribbon
56 2 2| 12 12 2 2 Juniper chenille
140 2 2| 16 16 |2 2 12 2 2 16 16 |2 2 Blue Velvet chenille
WASHING 1201616 (2 2 12 12 2 2| 16 16 Dark Navy chenille
336

The chenille fabric may
feel a bit stiff at this point.
Don't be concerned! The magic happens dur-
ing the washing process. Secure the raw

The Money Mébius is an excerpt
from Marilyn Murphy's new
book, Woven to Wear: 17
Thoughtful Designs with Simple

With the wrong sides of the fabric togeth-

edges with machine zigzagging just inside er (it’s reversible so you decide which is

the waste-yarn picks, remove the waste yarn, which), take one zigzagged edge and line Shapes. ==
and trim along the machine zigzagging. it up %" short of the opposite edge,

Machine wash with a mild detergent on a match the stripes, and pin together. Ma-
gentle cycle in warm water with a warm rinse chine sew a seam %" from the short edge.

Two seam allowances are made, one that

for about 20 minutes (note that this amount L N
is ¥a" and one that is %".

of agitation works with my front-loading

washer; make adjustments for your ma- Fold the %" seam allowance around the
chine). Lay flat to dry. Steam with a fabric %" seam allowance to enclose it. Turn and
steamer or an iron. flatten the fold against the fabric as for a

hem and pin in place. Using sewing thread
ASSEMBLY AND SEWING and a blind stitch, handsew the folded

seam allowance close to the fold. Steam

) the seam the same way as you did the
zigzagged end completely over to make a full fabric.

twist in the fabric. Use a concealed seam,
also known as a flat-fell seam, to connect the

Lay the fabric on a flat surface and flip one

two raw edges.

Silk Yarns

34 yarn choices

126 hand-dyed
colors

KIKU SILK YARN
WOVEN BY SHARON ROWLEN

Call toll-free
1.888.383.silk (7455)

TREENWAY ,  Lakewood, CO * USA
M WWW-tl’-;'enwaysilks.com

weavin’ place ~ ' X
P : Weavin’ Place ~ SAORI —— 3 : ;
Style is a fully registered .
SAORI studio & retailer, on Klt L00mS
w elmE waibints B IN THE CONTINENTAL US
a variety of weaving &

" spinning techniques.
:m;g!:n?:gﬁi::ng - Stg = B A Please compare. The best value on the market.
- - —5 YEAR WARRANTY ——

Enjoy daily or

Available fully assembled or as a money savings kit.

_. extended stays! Call for information 1-800-338-9415
lessons | equipment | retreats Situated on a wooded harrisville.com
campus north of New
Orleans, our retreat R f o : F—
isonsiu il amsasranaa  ciitef foan el ascite H2) Harrisville Designs, Harrisville, NH 03450
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Author Marilyn Murphy and several contributors at the
forefront of handwoven wearables offer guidance for
fashionable garments, along with advice for finishing,
cutting and sewing the fabric.

The Woven to Wear designs are influenced by a global
melting pot of traditional folkloric costume and ethnic
fabric mixes in which silhouettes are roomy, layered,
and flowing, and the cloth takes center stage.

Rz
ISBN - 978-1-59668-651-9 I WWE
Product Code - 13WV02 iU NTER .

Page Count - 144 interweavestore.com




Special Advertising Section

Great Yarns for Your
Fall Weaving Projects

TIFFANY YARNS

Dress your loom with our exquisite hand painted yarns, 12
different textured yarns are combined into one warp for your
next weaving project. Great color selection. Fibers used for the
12 yarns: Fine Merino, Kid Mohair, Silk and Baby Alpaca. Free
shawl pattern with purchase of yarn.

www.tiffanyyarns.com

Founded in Philadelphia in 1940, HUNTINGDON YARN MILL
houses three yarn-making processes under one roof: novelty
yarn twisting, metallic yarn combining & skein-dyeing. We
produce high-quality fancy twisted yarns from natural &
synthetic fibers for weavers, knitters, and makers of apparel &
home furnishings.

3114 E. Thompson Street; Philadelphia, PA 19134; 215.425.5656;
www.hymill.com

. Before hand dye there was handspun. Since 1985 Naturwolle

has been handspun in Germany's Black Forest in 100% Merino.
Available in the USA since 1998, Naturwolle has been a
premiere manufacture of exquisite yarn. Over 100 colors are
available from MUENCH YARNS.

www.muenchyarns.com

. JAGGER SPUN invites you to consider our fine wool and wool

blend yarns for your weaving and knitting needs. Our yarns are
available on 1 Ib. cones and now, our Heather 3/8's, on 50 gram
skeins. Made in USA - Naturally. Retail store locations can be
found at www.jaggeryarn.com.
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ROMAN’S
HOLIDAY SUIT
BY KAREN DONDE
AND SUSAN STOWELL



JACKET
STRUCTURE
Turned beiderwand.

EQUIPMENT

8-shaft loom, 344" weaving width; 12-
dent reed; 1 shuttle, 1 bobbin.

YARNS

Warp: Ecocot 100% cotton (7,000 yd/Ib,
Silk City Fibers), #482 Naturale, 3,271 yd,;
#023 Sand, 3,287 yd; alpaca and Cormo
(wool) blend (2,800 yd/lb, Last Penny
Farm), 2-ply laceweight, natural beige,
3,085 yd; Radiance, viscose/nylon/polyes-
ter (6,000 yd/Ib, Silk City Fibers), #046
Gold, 3,085 yd.

Weft: 30/2 Spun Silk (7,500 yd/Ib, Halcy-
on), Natural, 10,030 yd.

OTHER SUPPLIES

Butterick pattern 3037; 40" stick to
weight pattern warp; silver-tone chain (op-
tional); woven featherweight fusible inter-
facing, 20" wide, 8 yd; lining, notions,
etc., per pattern requirements (view D).

WARP LENGTH

1,640 ends 734 yd long (allows 12" for
take-up, 28" for loom waste). Two extra
ends Ecocot Sand 8 yd long for floating sel-
vedges.

SETTS

Warp: 48 epi (24 epi ground warp and 24
epi pattern warp). Weft: 40 ppi.

DIMENSIONS

Width in the reed: 34'4". Woven length
(measured under tension on the loom):
239", Finished size after washing: 29" x
191",

SEWING NOTES

Butterick 3037 is recommended as a sub-
stitute for the original pattern, which is
not available. Inspired by Coco Chanel,
designer Susan Stowell incorporated one
of Chanel’s signature details: a weighted
jacket hem made with a small gilded
chain. For details about the type of chain
to use and how to attach it, see www.
sewing.org/files/guidelines/12_360_
weighted_hems.pdf.

OPTIONAL

To mimic the designer detail of the original
jacket, cut bias strips of fabric 5/8" wide from
the skirt fabric or other coordinating fabric.
The designer used 34" covered buttons.

8-SHAFT

Project

Holida
Su1¥c

8N DONDE AND
AN STOWELL
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Each square in the profile threading and treading represents one corresponding block in the thread-by thread draft.

selv.

Inspired by a cone of laceweight
natural beige alpaca I purchased from
alocal farm, I decided to use it as one of
the pattern warps for two turned-beider-
wand shawls, combining it with similar
natural colors in organic cotton and
viscose. I wanted to stretch the precious
alpaca from Last Penny Farm in nearby
Weaverville, North Carolina, because it
was custom spun in a small quantity and
cost me $147 a pound. I had complained
to local alpaca producers that the yarn
they were selling was both too stretchy
and too thick for the cloth I weave, so
when the alpaca farmer brought me this
beautiful 2-ply laceweight yarn, I had to
buy it.

As soon as [ started weaving the
pattern with a 30/2 silk weft, I realized
this would make beautiful yardage,

worthy of entering in the Convergence
2012 yardage exhibit. It was accepted
and hung in the exhibit at Long Beach.

selv.
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O floating selvedge (Ecocot Sand) / Weft: 30/2 silk /
@ Pattern Warp: Radiance viscose polyester O Ground Warp: Ecocot Naturale |/
[ Pattern Warp: alpaca © Ground Warp: Ecocot Sand /
/
Thread the plain-weave selvedges as shown above. To thread the pattern ! /
area, for each colored square in the profile threading, Figure 1, thread a / A
corresponding threading block from Figure 2. /
Weave 8 picks alternating treadles 1 and 2, as indicated in the treadling at /
right. To weave the pattern area, weave one 10-pick treadling block from /
Figure 2 for each square in the profile treadling, Figure 1. End with 8 picks, 7 !
alternating treadles 1 and 2. /
/
/
/
/ B
/
Shaft 8 176 /
Shaft7 176 A
Shaft 6 64 /
Shaft 5 64 /
Shaft4 158 A
Shaft 3 158 /| ¢
Shaft 2 422 /
Shaft 1 422 A
Total 1,640 /
/
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In the meantime, I was collaborating
with a local custom clothing designer
Susan Stowell on an entry for a fashion
show in October 2012 that encouraged
use of local materials and local talent. We
felt the yardage would be perfect for a suit
jacket, but its 18%"-inch width was
challenging for a seamstress relatively
new to handwoven yardage. Separate
coordinating yardage would be needed
for the skirt, so T designed a twill block
pattern with a subtle, allover textural
design that wouldn't compete with the
jacket. Unsure whether I had enough of
the muga silk I had bought at Conver-
gence for the weft, I mixed in stripes of
tussah singles.

The skirt yardage coordinated
perfectly with the jacket, but, subtle as
they were, the weftwise tussah stripes
worried my collaborator. I suggested
railroading the skirt fabric so stripes
would run vertically, so that is what we
did. [Ed. note: The stripes in the skirt
tabric shown here have been
turned so that the skirt can be
laid out along the straight
grain.] The jacket is trimmed
with the skirt fabric, and the
skirt is trimmed with commer-

cial silk charmeuse. Both are
lined with commercial silk
crepe de chine.

We named the suit after
Roman, the local alpaca that gave
its fleece for the yarn, and Romans
suit had the honor of opening the
Project Handmade 2012 fashion
show. You can see a video of the
tashion show at www.youtube.
com/watch?v=Ei7xkV5cdfY.

(Note that the tie-up [ use is
sometimes called "tied beider-

wand" because the whole cloth
is tied and there are no areas of
double layers, as one would find
in traditional beiderwand.)



“Unicorn products save my sanity
— save on energy — and bring out
the best in natural fibers.

—Deb Robson

Fibre Wash,
Fibre Rmse

JACKET WEAVING INSTRUCTIONS

Wind 1,640 warp threads 7% yd long, using the color
sequence indicated in the thread-by-thread draft, Figure
2. For ease in warping, hold 4 ends together (2 for the
plain weave selvedges) separated by your fingers to pre-
vent twisting. Measure 2 floating selvedges and set
them aside. Making sure you have enough heddles on
each shaft (see Figure 3), use your preferred method to
warp the loom, and thread following the profile draft
and block drafts in Figures 1 and 2. Centering for a
weaving width of 344", sley 4 per dent in a 12-dent
reed for a total of 48 epi. Sley the floating selvedges and
weight them over the back beam.

NOTES: In weaving turned beiderwand, the pattern
warp and the ground warp take up differently during
the weaving. Because the pattern warp floats, it inter-
laces less often than the ground warp and ends up
looser on the warp beam. To compensate, it's necessary
either to use a second warp beam, insert a weighted
stick under the pattern warps at the back of the loom
to provide the required tension, or use Karen's method

« “Partway into the massive
fiber-processing effort
involved in The Fleece
and Fiber Sourcebook, |
discovered Power Scour. It saved >

which is to tie sections of the ;upplementary warp to " my sanity! The scoured fibers
evenly weighted bottles hanging off the back of the smell like wool at its best. and
loom. have not been turned even
slightly harsh. | ended up
Weave the fabric for 239" following the treadlings in re-washing fibers I'd
Figures 1 and 2. already cleaned just fof :
= the pleasure of spinning s ;
Remove the fabric from the loom. Machine zigzag the o and knitting with the
raw edges. fresher-feeling results. IN1COYL L

Machine wash on a short (about 10 minutes) gentle R ; ib re

cycle with Eucalan and a drop of Synthrapol in luke-
warm water. Hang to dry. Hard-press with steam on silk
setting. www.unicornfibrecom < (all 1.800.711.8225
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SKIRT
STRUCTURE
Twill.

EQUIPMENT

8-shaft loom, 26" weaving width;
15-dent reed; 1 shuttle.

YARNS

Warp: Ecocot organic cotton (7,000
yd/Ib, Silk City Fibers), Naturale, 1,702
yd.20/2 Tencel (8,400 yd/Ib; WEBS),
natural white, 1,691 yd.Tussah silk
singles (2,000 yd/lb; Honey-spun,
Halcyon Yarn), natural, 630 yd.Weft:
30/2 Carmelina muga silk (6,800 yd/lb;
Treenway Silks), natural, 3,880 yd.

OTHER SUPPLIES

Butterick pattern #3037; silk crepe
back satin lining (same yardage as for
skirt, View K); notions as specified by
pattern.

WARP LENGTH

764 ends 5% yd long (allows 8" for
take-up, 28" for loom waste). Two
extra ends Ecocot for floating sel-
vedges weighted off the back of the
loom.

SETTS

Warp: 38 epi (3-2/dent in a 15-dent

reed) for Ecocot and 20/2 Tencel; 15

epi (1/dent in a 15-dent reed) for tus-
sah.Weft: 33 ppi.

DIMENSIONS

Width in the reed: 25%".

Woven length (measured under
tension on the loom): 153".
Finished size after washing: yard-

SKIRT WEAVING
INSTRUCTIONS

Wind 764 warp threads 5% yd
long, following the color sequence
indicated in the warp color order,
Figure 4. Measure 2 ends of Eco-
cot for floating selvedges and set
them aside. Use your preferred
method to warp the loom and
thread following the draft in Figure
5, alternating 1 thread Ecocot with
1 thread 20/2 Tencel where they
are used. Centering for a width of

— 7X—
28x; 38x; 28x
120 15 15 Il Honeyspun tussah silk
3221 1 1 [ Ecocot cotton, Naturale
322 1 1 1_|{[7] 20/2 Tencel, natural white

764 ends (not including floating selvedges)

25", sley the stripes of Ecocot and Tencel
yarns 3 per dent, then 2 per dent in a 15-
dent reed, always placing the last 3 ends
into 1 dent regardless of sequence. Sley the
Tussah singles stripes 1/dent. Sley the float-
ing selvedges into separate dents just out-
side the first and last threaded warps and
weight them over the back beam.

With the muga silk, weave 153" (4% yd)
following the treadling in Figure 5.

Remove the fabric from the loom. Machine
zigzag the raw edges.

Machine wash on a short (about 10 min-
utes), gentle cycle with Eucalan and a drop
of Synthrapol in lukewarm water. Hang to
dry. Hard-press with steam on silk setting.

age 20" x 135".
Separately from the rest of the warp, wind
2 ends Ecocot cotton for floating selvedges.
3x
— 7x —— 5x —— 7x — —10x—— 9x — [S5X T 9% ] 12345678
o ) [5) o o 8(8 8 8
o Qo [ o o 7|7 7|7
[} [] ] o [) o 6|6 6[6
o Q [} o [) o 5 5|5|5
o o (] o [] [] El 4]4[4 4
=] o [) [) o Q [} o 3[3 3[3
O 5] ® O 5] [0) [] o 2|2 2|2
On the S = ® E ® @ EINE 1 ik
web o
/
— 9X —7— 5x — —10x—— 9x — < contd ;
5] Q@ o [ / '
E @ @ 5 ® o / 153
. o [] [] a [] [] /
Go to weavingtoday. E @ @ g @ /
o [] [] o [ /
com to download the B ® ® S ®
. . . o @ O o [ ]
sewing instructions for = ® 5 @ o floating selvedge
. . [ @ Honeyspun tussah silk
the JaCket and Sklrt' Sley each stripe of the Ecocot and Tencel yarn alternating 3 ends/dent in one with 2/dent in the next, always placing o Ecocot cotton

the last 3 ends of each section into one dent regardless of sequence. Sley the tussah silk 1end/dent.
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o 20/2 Tencel
/ muga Silk
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RIGID-HEDDLE
OR 2-SHAFT

Golden Sunset Scarf
and Necklace

LINDA GETTMANN

({ ¢ B bling! Ba bang! Ba boom!” says this wildly sequined woven creation—just what

ayou want to top off that classy white suit or slinky little black dress. I used extraor-
dinarily novel novelty yarns with my rigid-heddle loom to weave a special night-out accessory.
The Lucci and Prism yarns with their combination of different fibers and bling are so much fun
to play with! (This scarf can be a good stashbuster or a great excuse to indulge in a skein of some
luscious novelty yarn that calls to you, so be creative.)

And since there is no such thing as too much bling, the scarf is paired with an elegant
gold-tone beaded kumihimo necklace. The braid is made from a light gold and silver novelty
yarn. The beads are a combination of Kazuri ceramic beads from the women’s cooperative in
Kenya, unicorn glass rounds, gold “pearls,” gold findings, and a gold toggle clasp.

It's quick, easy, and so indulgent. So saddle up (or warp up) and ride oft into a Golden
Sunset for your night on the town!

Set up your loom for direct warping and
put on a 2% yd warp of the Lucatape. (If
you prefer to use a warping board, wind a

warp of 38 ends 2% yd long, then use your r19x4
preferred method to warp the loom cen- O Lucatape stot[O [ Ip
ina f . idth of 434" ) O Light Stuff Hole[ QU .
terlng Or aweaving wi 0 4 U Heddle up (hole threads up) OO 7x
D Heddle down (slot threads up) @) !

Wind a stick shuttle with the Light Stuff insrt cardboard strip
yarn. Allowing 7" for fringe at the begin- after every fifth pick

ning and being careful to keep selvedges
straight, weave 15 weft picks following
Figure 1, then insert a cardboard strip in
the same shed as your last weft pick.
Change sheds, weave 5 more picks, then
repeat the sequence of a cardboard strip

.99 10§ yeadas

cardboard strip —

and 5 picks and until you have woven o
about 66" total. (After the all the card- OO
board stips are inserted, rotate them by O
pulling out the furthest one from the fell Oo
and using it.) Finish with 10 picks of plain ol 1>

weave.

Remove the scarf from the loom leaving
7" of unwoven warp at the end for fringe.
Secure the weft by tying overhand knots
of fringe snugly against the cloth, using 4
warp ends at either edge and 3 warp ends
for all other bundles. (Each warp end has
multiple yarns in it.) Trim fringes to 5". Re-
move the cardboard spacers.

You can download the
instructions for Linda’s
kumihimo necklace at
Handwash gently in cold water with mild

soap, without agitating. Lay flat to dry.
-

weavingtoday.com
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STRUCTURE
Plain weave.

EQUIPMENT

Rigid-heddle or 2-shaft
loom, 5" weaving width;
8-dent rigid heddle or reed,;
1 stick shuttle; four card-
board strips, 8" x ¥a" .

YARNS

Warp: Lucci Lucatape 1
(110 yd/100 gm skein,
WEBS), Telluride/Tan/Silver/
Brown #14, 1 skein.
Weft: Prism Light Stuff 1
(200 yd/3-4 oz skein,
WEBS), Pearl or color of
your choice, %> skein.
(Note: You can substitute
any novelty yarns you like
that will give about the
same warp sett and weft
density.)

WARP LENGTH

38 ends 2" yd long (allows
4" for take-up, 24" for
loom waste and fringe).

SETTS

Warp: 8 epi (1/dent in an
8-dent reed).

Weft: About 8 ppi (in
plain-weave areas between
cardboard spacers).

DIMENSIONS

Width in the reed: 434" .
Woven length (measured
under tension on the
loom): about 70".
Finished size: 472" x 6812"
plus 5" tied fringe at each
end.
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4-SHAFT

Bal a Versailles Vest

ALLEN WALCK

1. Draft
hile on a trip to Paris as a teenager, I took an excursion to the S1x 123456
Palace of Versailles. Of all the rooms, the most glorious tome ~ Prz—224 24— 2424 444
was the beautiful Blue Room, and it launched a lifelong fascination 2 — 2 - R I
with the color palette of white, gold, and ice blue. AH
I grew up, got married, had kids, and moved on to other things. BE
That fascination with the Versailles color palette was latent for a long time, tucked into a back AL
corner of my mind. By chance, I found an old travel book on Versailles while cleaning out the |
attic last fall and saw the picture of the Blue Room. Now a weaver, it occurred to me that this . = /
. /
would be a wonderful palette for a project. Then Handwoven announced the theme for its /
S A N » Shaft4 409 /
garment competition: “A Night on the Town.” Perfect. Shaft3 306 / -
Shaft2 __204 / z
Shaft 1 306 / 3
DESIGNING THE FABRIC AND thread for the weft. I decided against 1223 |,
VEST incorporating the blue—I liked the simplicity ",
of two colors in my samples. (Someday, aune
Now I had a reason to use my long-re- ) i ) i ,
L though, I will design a fabric that incorpo- ,
membered color palette. I visualized a formal ,
, . . rates the three colors.)
mens vest, suitable for a ball at Versailles L desiened mv fabric with a simple 4-shaft ",
(should one happen to be invited) or other estghed iy Tabric With a stmple 2-sha L1 |balance

evening occasion, or even for a wedding
ensemble. However, I wanted something
simple to sew, not fussy with lots of pockets
and lapels. And silk! Yes, it should bessilk. . .
How to incorporate the colors? I was
fascinated by Tien Chiu’s amazing wedding
ensemble which used white and gold, and
got up the courage to email her for some
ideas. She was kind enough to give me some
advice. I ended up using a natural 30/2
tussah silk for the warp and a gold gimp

pattern from Davison (see Resources) that is
adaptable to many uses. I can see this fabric
being used for a dressy lined skirt, for
example, or a ladies’ jacket.

Although I did not make one, this warp
yields enough fabric for a matching bow tie.

RESOURCES

Davison, Marguerite. A Handweaver’s Pattern
Book. Swarthmore, Pennsylvania: Margue-
rite P. Davison, 1944. “Gothic Cross,
Treadling #1,” p. 41.

Wind 1,225 warp threads 3% yd long. Use
your preferred method to warp the loom,
and thread following the draft in Figure 1
and using the heddle count in Figure 2.
Sley 3 per dent in a 12-dent reed, center-
ing for a weaving width of 34". Do not
use floating selvedges.

Wind a bobbin with the gold weft thread.
An end-feed shuttle is recommended due
to the springy nature of the gold weft. If
you are not using an end-feed shuttle, be
careful to wind the bobbin very tightly.

Spread the warp with scrap yarn using
treadles 1 and 2. Then follow the treadling
in Figure 1 for 79". (The treadle tie-up pro-
duces a fabric that is weft-dominant on

46 = HANDWOVEN weavingtoday.com

top and warp-dominant underneath, mak-
ing the weaving easier by requiring one
shaft to be lifted for each pick instead of
three. The vest is constructed using the
warp-dominant or underneath side as the
right side of the fabric.)

Remove fabric from the loom and secure
the raw edges with machine stitching.

Handwash in lukewarm water using Syn-
thrapol. Do not wring; instead roll the fab-
ric in a towel to blot out the excess water,
and dry flat. Press along the straight lines
of the weft and warp rather than on the
diagonal with a medium-warm iron using
steam.




STRUCTURE
Twill.

EQUIPMENT

4-shaft loom, 35" weaving
width; 12-dent reed; 1
shuttle (end-feed shuttle
recommended).

YARNS

Warp: 30/2 silk (7,500 yd/
Ib, Halcyon), natural, 3,982
yd.

Weft: 600-denier gimp
(7,500 yd/Ib; Huntington
Yarn Mills), gold, #15239,
2,960 yd.

OTHER SUPPLIES
Simplicity #4762 sewing
pattern, view C; 1% yd lin-
ing; 1% yd lightweight fus- |
ible interfacing; sewing

thread; four %" buttons;

Synthrapol textile deter-

gent.

WARP LENGTH

1,225 ends 3% yd long (al- \ 5 Q
lows 4" for take-up, 34" e
for loom waste).

SETTS / | o/
Warp: 36 epi (3/dent in a > % ; /

12-dent reed).
Weft: 36 ppi.

DIMENSIONS

Width in the reed: 34".
Woven length (measured
under tension on the
loom): 79".

Finished size after wash- .
ing: 32%2" x72". & -I@‘

@

Cut out the pattern
pieces for the vest fol-
lowing the pattern in-
STrUEEiomns, o uns
eliminating the pockets
and back belt. Assem-
ble and sew the vest
using the warp-faced
side of the fabric as the
right side. «e=
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STRUCTURE
Twill.

EQUIPMENT

8-shaft loom, 32" weaving width;
12-dent reed; 4 shuttles, 4 bobbins.

YARNS

Warp and weft: Shetland 2-ply
wool (1,800 yd/lb, Harrisville
Designs), black, 948 yd;

3-ply Block Island Blend (35% hemp
or flax/35% cotton/30% rayon,
1,400 yd/lb, Halcyon Yarns), #101
white, 608 yd.

20/2 wool (5,600 yd/Ib; Maine Line,
JaggerSpun), #004 Black and #002
Garnet, 234 yd each. (These will be
wound together and used as one
warp end.)

Lurex metallic (3,000 yd/Ib, Astra-
Glow Metallic, Halcyon Yarns), #005
red, 60 yd.

OTHER SUPPLIES

Lightweight fusible knitted interfac-
ing to stabilize the wrong side of the
fabric, 3 yd; silk lining fabric, 2 yd;
McCall's sewing pattern #3341,
View E; notions and supplies as indi-
cated in pattern.

WARP LENGTH

378 working ends 234 yd long
(allows 4" for take-up, 30" for loom
waste; includes 2 floating selvedges).

SETTS

Warp: 12 epi (1 working end/dent in
a 12-dent reed).
Weft: 12 ppi.

DIMENSIONS

Width in the reed: 31%".

Woven length (measured under
tension on the loom): 65".
Finished size after washing: yard-
age 27" x 56%".

Twmklmg
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OBER 2013
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new jacket needs a new skirt, and T had the new jacket, so. .. ® floating selvedge ool
. . . . . oo 1 strand each red metallic, 20/2 Black, 20/2 Garnet used together as 1 loo|
[ found a skirt I liked in a magazine, went online and 1 strand each 20/2 Black, 20/2 Garnet used together as 1 oo
. ) ) [0 Block Island Blend, white
zoomed in on the fabric. When I saw it could be handwoven, I B Shetland 2-ply, black My
started sampling. As I wove my way through five different .|i|
samples, the threads grew thicker and the pattern less complicated. I finally settled on a classic twill -
threading. To achieve the required thickness and color for the yarns in the red stripes T combined two a
strands of fine 20/2 wool yarn in black and red and used them together as one thread. And for a final, -
perfect touch, I added a tiny bit of sparkle to some of the doubled strands with a third strand of red 47 3x1 ;
X
metallic yarn. P

With the accent on a well-designed fabric, a complicated garment isn't needed. The sewing F
pattern is an Easy-to-Sew by McCalls, and the skirt was easy and fast both to weave and to sew. is
(Note that your warp will need to be wider and longer if you use a larger size for your pattern. I |il_

. . . ST u
added three black repeats to each side of my warp because I needed a bit more width but didn't m
need to maintain the plaid, as the added portions would fall in the hem and seam allowances.) .

And it is so much fun to wear! I've worn it to Reading Group brunch, Christmas parties, my IJ. "
anniversary dinner, and on New Years Eve. It is perfect for morning, noon, or a night on the town. = =
As an added plus, my handwoven fabric is even more interesting in person than you can see here! Wl

Wind a warp of 378 ends 234 yd long, fol- yardage with lightweight knitted interfac- ¢
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lowing the warp color order in Figure 1.
(Note that some of the warp threads are
made of 2 or 3 finer threads used together
as one working end. Wind these threads

together as a single thread.) Set aside 2 After making any necessary r3x] >

black ends for floating selvedges. Warp the adjustments to a muslin 2 T T da Mealic 202 8ack 2012Games
. 36 /2 Black, 20/2 G

loom using your preferred method, follow- sample, lay out the pattern 130 T T e T ) iack o Blon white

ing the threading in the draft in Figure 2, pieces on the cross grain of 210 251 85 25 W Shetland 2-ply, black

centering for a weaving width of 317",
and sleying 1 working end per dent in a
12-dent reed. Add the floating selvedges in
separate dents at either side of the warp
and weight over the back beam.

Wind a bobbin with black Shetland yarn,
another with white Block Island Blend and
another with 2 strands (1 Black, 1 Garnet)
of 20/2 wool. Wind a fourth bobbin with
the red metallic yarn.

Weave, following the treadling in Figure 2.
Where a metallic thread is called for, first
throw the shuttle with the 2 strands of
20/2 wool, and then place the pick of the
metallic yarn into the same shed. Weave
the fabric at 12 ppi for a length of 65".

After removing the fabric from the loom
and securing the raw edges, full the fabric
by washing it in warm water and allowing
it to dry flat. When dry, fuse the entire

weavingtoday.com

ing to reinforce the cloth. (This will keep

the back of the skirt from
sagging after sitting.)

the fabric (weftwise) rather
than on the straight grain
(warpwise), matching
stripes. (The straight grain

378 (includes 2 ends for floating selvedges)

Where multiple threads are listed, wind 1 strand of each yarn

together and use them as a single strand.

and cross grain seem to have about the
same tension, so it doesn’t matter on a
handwoven fabric of this sett; however, do

not mix directions in one piece.)

Cut out the pattern pieces. (There is no
need to sew around the pieces before cut-
ting them out. The fulled wool with fusible
interfacing is stable.) After cutting, zigzag
with a long stitch around each piece. As-
semble the skirt according to pattern direc-
tions, adding a lining of commercial silk.
Add a crocheted chain of the black yarn
running from the skirt to the lining at the
side seams to help keep the lining in place.
Machine sew bias seam tape to the bottom
of the skirt fabric and then hem by hand.

-



ken, Not
Stirred

REBECCA FOX

A MAN'S EVENING WAISTCOAT

STRUCTURE
Twill.

EQUIPMENT

6-shaft loom, 18" weaving
width; 8-dent reed; 1 shu
tle.

YARNS

Warp: 8/2 Tencel (3,360
yd/lb; WEBS), Black, 237
yd; Greyed Teal, Blue Ming,
and Aquamarine, 252 yd
each; Mineral Green, Lem-
ongrass, Lemon Drop, New
Red, Burnt Orange, and
Spice, 189 yd each. Weft:
8/2 Tencel, Black, 3,140 yd.

SEWING SUPPLIES
Simplicity 2346 sewing pat-
tern (View B without pock-
ets); 1V yd fusible interfac-
ing (lightweight); 1% yd
silk/cotton lining material;
five 34" buttons; 15" black
jewelry chain; one set 1" D
rings; black sewing thread.

WARP LENGTH : SR ;?f
405 ends 5% yd long (al- 7
lows 4" for take-up, 30"

for loom waste).

SETTS

Warp: 24 epi (3/dent in an
8-dent reed).
Weft: 39 ppi.

DIMENSIONS

Width in the reed: 17".
Woven length (measured
under tension on the
loom): 155".

Finished size after wash-
ing: 14" x 125",

3 HANDWOVEN | 51
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My son has been in England since he was

eleven years old when his dad moved
there. Over the years, between his schools
strict uniform code and the many formal
dinners and events at his college and univer-
sity, he has come to enjoy wearing smart, natty
attire. In particular, he has come to love
wearing a variety of waistcoats (what we call
vests). So I was determined to weave and sew a
waistcoat that would be
perfect for formal events at
his college as well as for a
fancy evening out.

I used blended colors of
Tencel: the warp is mixed
reds, mixed turquoise
blues, and mixed yellow
greens. For his size 38 chest,
the sewing pattern only
required fabric 12" wide. (I
intended to use the
handwoven fabric on the
front only.) I made it 15"
just to be on the safe side.

I started by sewing a
version using a commercial
wool fabric for both the
front and back, then made
asecond version using
handwoven fabric that
had on hand for the front
and a double layer of lining
fabric for the back.
Combining the handwoven
tabric with the lining fabric
was not successful because
of the radical difference in
weight. Making the test

vests was very useful because it made me
realize that I would need to use the handwo-
ven Tencel fabric for both the front and the
back of the vest to achieve the effect I was
hoping for. I was able to create the width I
needed by piecing together two panels for the
back. This weave structure worked well to hide
the center seam.

I have this advice for those of you who, like
me, are hesitant tailors: Sewing is a lot like
cooking; it takes practice to improve. And if
you should find any “oopsies; there are usually
creative ways to make them right.

Wind 405 warp threads 5% yd long, using
the color sequence indicated in the warp
color order, Figure 2. Use your preferred
method to warp the loom, and thread fol-
lowing the draft in Figure 1. Sley 3 per
dent in an 8-dent reed, centering for a
weaving width of 17". Sley each pair of
floating selvedges into separate dents.

Weave using black Tencel until the piece
measures 155" under tension on the loom.
Machine zigzag the edges before washing
in warm water. Machine-dry on low heat
until just damp, then hang to dry. Press
with a warm iron.

For stability, apply lightweight fusible inter-
facing to one side of the entire woven
piece before cutting. Sew according to pat-
tern instructions, taking special care to
match stripes and chevrons. | made two
changes to the pattern that you may
choose to make as well.

Instead of buttonholes, | used short lengths
of chain sewn to the inside of the left front
for button loops. Cut the 15" length of black
jewelry chain to make five piec-
es 2" long and one 2%>" long.

10x Use four of the short chains as
b—o—F " S —0 STeters button loops and keep the fifth
S A S : i . 4 e i S button/chain pair as a replace-
2 2 2 2 2 2 2 22 2 ment should one be needed in
! . ! ! ! ! s | the future. Use the 22" long
: ! 5 chain at the neck back as a
doubled floati lved: / . . .
oubledfloating selvedge /1128  hanging chain. You will have a
3x / T small segment left over.
r12x- £12x7 £12x7] [12x L
36 1 M spice
ot L = Bt Orange | also added %" epaulets to
ew Re
36 1 Lemon Drop the shoulder seams of the vest.
ot - B Lemongrass Cut two pieces of 1%" x 5" fabric from a
a8_|1 1 A ine blue stripe. Fold the edges carefully and
48 1 1 M Blue Ming itch i | d | he should
48 1 1| M GreyedTeal topstitch in place directly over the shoulder
452 3 2 3 5 W Black seam before lining. Be sure to center the
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405 includes 2 floating selvedges at each end

chevron pattern over the seam. ««=»
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Fingerprint Tote Bag

MARCELLA EDMUND

Make 2

0 ID

S ometimes a girl doesnt know where shes going—whether to a downtown gallery or an
uptown museum—but a tote bag as individual as a fingerprint goes anywhere. I wanted to
design a tote that was modern-looking, functional, simple to make, and with the potential for
individual expression. The pin loom is as personal as the artist who uses it, with

infinite possibilities for using color, texture, and the combination of possible

around top edge

of eight different colors, then varied the pattern by using a black yarn in one, two, or aro
inside and out

patterns. In my bag, made of thirty-two pin-loom squares, I made four squares each _ , ibbon. doubled n /% " ribbon sewn

three of the weaving passes. The pin-loom squares (I call them “weavies”) are

machine stitched together and then fused to a firm interfacing, which forms the
lining, and the seams are covered with black grosgrain ribbon, which is also used
doubled to form the handles. Finish the top edge with another layer of grosgrain
ribbon and your tote is ready for an evening out, simple or so indulgent!

RESOURCES

Shelmidine, Deborah. “A Felted Bench Bag for Your Weaving Tools” Handwoven.
November/December, 2008, pp. 28-30. (Instructions for pin-loom weaving.)
www.lazygirldesigns.com/blog/pdf-files/tutorial-box-the-bottom-corners-of-a-bag
or www.sewdaily.com/sewing-for-beginners/. (Instructions for sewing box corners.)

Make 4 pin-loom-woven squares in each
of your 8 chosen colors, 32 squares total.
(You can follow the manufacturer’s direc-
tions for your pin loom or refer to the ar-
ticle listed in Resources for pin-loom
weaving technique.) For each color, Mar-
cella made one square using black for 1
weaving layer, one using black for 2 layers,
one using black for 3 layers, and one using
black every other weft in the final, needle-
weaving layer. The yarn amounts given
here have enough extra that you can
weave some sample squares and then de-
cide what combinations you like.

Work in loose ends on all the woven
squares. (To retain the crisp look of the
patterns, Marcella did not full her
squares.) Decide which set of 16 squares
you want on each side of your bag, then
arrange each set of squares ina 4 x 4
square grid in a sequence that is pleasing
to you.

Sew together the squares for each grid,
first sewing them into columns of 4
squares, then sewing the 4 columns to-
gether as shown in Figure 1. Join the
squares and columns by laying the pieces
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side by side and then machine zigzagging
across the edges. When finished sewing,
soak the two panels in warm water with-
out agitating to allow the yarn to relax
into shape, roll in a towel to press out ex-
cess moisture, and then lay flat to dry.

Cut two 16" x 18" pieces of the fusible
black interfacing. (Note that 18" is the
height, i.e., the vertical direction.) Place
each woven panel on one square, center-
ing the woven square horizontally and
positioning the woven square 2" from
the top of the interfacing. Press to fuse the
woven squares to the interfacing following
the manufacturer’s directions.

Machine stitch 34" grosgrain ribbon over
the vertical and then the horizontal zigzag
seams between the squares. Then sew 1"
grosgrain ribbon across the bottoms of the
bag sides, overlapping the bottom row of
woven squares by about %", as shown in
Figure 2. Press each side. Putting right sides
together, sew side seams 2" outside the
edges of the woven squares. Turn bag
right side out and sew an 18" piece of 34"
grosgrain ribbon centered over each side
seam.

3" ribbon <

1" ribbon ——

side seams

il

34" ribbon

Top: Other side of the bag. Bottom: Handle
attached over grosgrain ribbon stripes.

%" ribbon on



STRUCTURE
Plain weave.

EQUIPMENT

4" x 4" pin loom; 5-6"
weaving needle; large-eyed
tapestry needle.

YARNS

Warp and weft: DMC tap-
estry wool (43 yd/skein),
lime, aqua, light blue, dark
blue, dark red, rose, tan,
and gold, or eight colors of
your choice, 32 yd each;
DMC tapestry wool, black,
86 yd.

OTHER SUPPLIES

Sewing machine; black
thread; black 34" grosgrain
ribbon, 13 yd; black 1"
grosgrain ribbon, 4 yd;
heavy black 19-20" fusible
interfacing, 1% yd.

DIMENSIONS

Woven dimensions (mea-
sured under tension on
the loom): 4" x 4" per
woven square.

Finished size: 32 woven
squares about 334" x 334"
per square.

Cut four 34" sections of 34" grosgrain rib-
bon for the bag handles. For each handle,
machine stitch 2 lengths of ribbon together
at each side for 24", leaving 5" unstitched
at each end. Separate one set of unstitched
ribbon ends and put one ribbon inside one
bag side and one on the outside, aligning
it with the right-most vertical grosgrain rib-
bon line, and pin in place, folding the out-
side end under flat to align with the
bottom of the first horizontal grosgrain rib-
bon and folding the inside ribbon end to a
point. Machine stitch in place, and repeat
with the other end of the handle, aligning
on the left vertical ribbon of the same bag
side. (See Figure 2.) Repeat steps to attach
the handle on the other side of the bag.

Turn bag inside out and sew box corners
on the bottom, then trim excess interfac-
ing fabric inside. (Refer to Resources for
instructions on sewing box corners.)

Cuta 16" x 8" piece of the fusible inter-
facing. Fold twice, accordion-style, and
iron to fuse into a 16" x 2" rectangle to
reinforce the bag bottom. Measure width
of bag bottom inside and trim the long
side of your rectangle to fit the inside
width. Center the reinforcement piece on
the bottom seam of the bag and hand-
stitch or glue in place.

Turn bag right side out and sew 34" gros-
grain ribbon around the top, inside and
out. Sew in your own signature label if you
like, and enjoy! «=—=m
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Box corner on the bag bottom.
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4-SHAFT PrOJeCt

I »

STRUCTURE
2/2 Twill.

EQUIPMENT .- ; ‘
4-shaft loom, 24%" weaving
width; 8-dent reed; 2 shut- : :

tles, 9 bobbins. T
YARNS SRS
Warp: 10/2 mercerized pearl
cotton (4,200 yd/Ib, UKI),

Black, 3,697 yd (includes

2,425 yd for warp 1 and

1,272 yd for warp 2).

Weft 1: 8/2 wool (2240 yd/lb,

JaggerSpun Maine Line, Hal-

cyon), Black #004, 3,922 yd.

Weft 2: merino/silk, (Jagger-

Spun Zephyr, 5,040 yd/lb,

Halcyon), Ebony, Indigo,

Charcoal, Navy, Admiral,

Plum, Teal, Blue Grey, 1 oz ; P
each (about 320 yd); Coats 4 i _ =7 \
and Clark metallic quilting o : v ""
thread (200 yd/spool), Silver

#8001, 1 spool.

OTHER SUPPLIES

Folkwear pattern #118, Tibet-
an Panel Coat; lining fabric,
thread, etc., per pattern in-
structions.

Warp 1 length: 388 ends 6%
yd long (allows 18" for take-
up, 27" for loom waste).
Warp 2 length: 212 ends 6
yd long (allows 17" for take-
up, 29" for loom waste).

SETTS

Warp: 16 epi (2/dent in an

8-dent reed). 3 S
Weft 1: 14 ppi (doubled ; —
Maine Line wool).

Weft 2: 24 ppi.

DIMENSIONS

Width in the reed: 24%"
(warp 1); 13%" (warp 2).
Woven length (measured
under tension on the loom):
180" (warp 1); 170" (warp 2).
Finished size after washing
and drying: 213" x 4 yd
22" (warp 1); 10%" x 4 yd 2" TN

16%2" (warp 2). - =" A o il
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o
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From the time Folkwear patterns appeared when I was in college, I have found them fascinat-
ing, and I have sewn several over the years. After a recent trip to Asia and having several
Asian speakers presenting at our guild, I remembered the Tibetan Panel Coat pattern that I have
had in my stash for years. Asluck (or karma) would have it, I had sampled the two fabrics that I
used in this garment several years ago for a color study using analogous colors! T find that
working with a cotton warp and wool weft makes for a good fabric weight with excellent drape,
and it handles well in the tailoring process. The motivation to take the plunge was complete when
I saw the garment challenge theme, ‘A Night on the Town”! We were looking forward to a night
out seeing our daughter perform with her professional ballet company in Denver, so I was excited
to begin the weaving. With a shiny blouse and my black boots, this coat had enough panache to
carry the evening!

Wind a warp of 384 ends 6% yd long for

the solid black yardage. For efficient warp- :'epea‘_ I
ing, wind a second ball of yarn from the 3 3 1303
cone; hold the 2 ends together separated R EIGE AR
by your fingers to prevent twisting. Mea- ] 8l plain
sure 4 floating selvedges and set them ! - e
aside. Use your preferred method to warp § - floating selvedges (doubled) / z

. . AR R
the loom, and thread following the draft in Threading: |7

Warp 1: thread repeat 96 times.
Warp 2: thread repeat 52 times.

Figure 1. Sley 2 per dent in an 8-dent reed,
centering for a weaving width of 24%".
Thread the floating selvedges 2 per dent on
either side of the warp and weight them
over the back beam.

Treadling:

Warp 1: treadle repeat for 5 yd with doubled black weft.

Warp 2: treadle repeat for 4 yd and 26" using 8 weft colors rotated randomly

in narrow stripes (see note). Weave 1 to 4 picks of metallic thread in each stripe
and between colors.
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Wind a bobbin with 2 ends of the black
wool. Weave 4-6 picks of plain weave be-
fore beginning the twill pattern. Weave
the fabric following the draft in Figure 1
for 5 yards.

Remove the fabric from the loom. Zigzag
or serge the raw ends. Handwash in warm
water with mild soap. Spin dry in the wash-
ing machine for 1 minute; machine dry for
1 or 2 minutes on fluff cycle (no heat). Dry
flat, smoothing and squaring fabric evenly.
When completely dry, hard-press on wool
setting using a pressing cloth and steam, or
use a steam press.

For the striped fabric, wind a warp of 208
ends, 6 yd long, as above. Measure 4 float-
ing selvedges. Warp the loom as above cen-
tering for a weaving width of 13". Wind 8
bobbins with each of the weft colors and
place the spool of metallic thread on an-
other. Weave 170" of the fabric following
the draft in Figure 1; alternate the 8 colors
randomly in narrow stripes, and weave 1-4
picks of metallic thread in each stripe and 1
pick of metallic between colors.

Remove the fabric from the loom and finish
as for the first warp.

weavingtoday.com

Note: For the striped weft, colors are
changed randomly. If you prefer a more
controlled manner of weaving, try this:
Write each of these numbers on a small
piece of paper: 34", %", 1", 14", and
1%". Put the pieces of paper in a small
container. Place the eight bobbins of yarn
in a larger container. Pick up one bobbin
without looking, then one piece of paper,
again, without looking, and weave the se-
lected color for the length on the paper.
Set the bobbin aside but return the piece
of paper to the small container. Repeat by
selecting a second color and a piece of
paper. (Don't worry if the length repeats.)
When all of the bobbins have been used
once, return them to the large container.
Weaving in this manner will rotate the col-
ors evenly, but in random order and for
random widths.

SEWING

Always make a muslin from the pattern to
check fit before cutting handwoven fabric,
and adjust the pattern as needed. Follow
the pattern instructions to cut and sew the
coat. «=—»



HALCYON YARN .

12 School St. Bath, Maine ¢ halcyonyarn.com e 800.341.0282

BESE

-~,H4“D?‘(" EN Handwoven eBooks are available
S in print, only from Halcyon Yarn!

Printed on high quality heavy gloss paper with
saddle stitch construction — save time and money
over downloading. Watch for more titles in the
future as they are available from Handwoven.

Every weaver will want the
full set for their library!

BEST ¢

HANDWOVEN
YARN SERIES

Discover why Halcyon Yarn
has been the weaver’s friend
for over 40 years!

We supply weavers with the finest
natural fiber weaving yarns, books
and equipment. Sample cards are
available as well as price discounts
for large orders. Quality, style
and service for
Cmsor e S handweavers
HANDWOV EN worldwide!

H\\I)W(J\l N

7 ToP TEN

SHAWLS A Top ™S
" 04 Eight BLATI\?I?E%ALN S VTN s
o ' THROWS RIGID HEDDL E

on Four Shafts

Pattern Book 1 *




8-SHAFT

Art Deco Infinity Wrap

LAURA WILSON-GENTRY

his piece was a happy vortex of inspira-

tions: the beauty of art deco buildings in
New York City (especially the wonderful
curves of the Chrysler Building) and a flapper
dress. A twill structure from Carol Strickler’s
A Weaver’s Book of 8-Shaft Patterns evoked
the curves that were at the heart of so many
art deco designs, and skirt pleating in a
recently seen flapper dress really influenced
my choice of the infinity wrap as the garment
structure. I had previously woven an infinity
wrap kit from the Yarn Barn of Kansas and
used that as model and inspiration for this
design as well. I wanted an elegant garment
that could be worn out for theater, museum
openings, etc.—something a little on the

Wind 613 warp threads 4% yd long, using
the color sequence indicated in the warp
color order, Figure 1. Use your preferred
method to warp the loom and thread fol-
lowing the draft in Figure 2. Sley according
to sleying order in Figure 3 using a 10-
dent reed, centering for a weaving width
of 227%0". Sley floating selvedges in sepa-
rate dents.

Wind one bobbin using 8/2 bamboo.
Weave following the treadling in Figure 2
for 122",

Remove fabric from the loom and ma-
chine zigzag to secure raw ends. Hand-
wash, hang to dry, then press with a cool
iron.

Lay fabric flat on a table. Bring the zig-
zagged edges together, taking care to
match the stripes. Pin.

Sew the zigzagged ends together using
the mock French or wrapped seam tech-
nique as follows: Mark a %" seam and
sew. Trim 5" off the seam allowance then
open seam allowance and press flat. Turn
raw edges of the seam allowance in to-
ward the seam so they meet in the middle;
press. Bring both turned-in edges togeth-
er so they are even and pin or baste. Edge
stitch along the folds; press to one side.

HANDWOVEN weavingtoday.com

dressy side that could be the centerpiece of an
outfit.

When I visualize how this garment will be
worn, | see it worn over the classic little
black dress or over black dress pants and a
black blouse or turtleneck.

RESOURCES

Strickler, Carol. A Weaver’s Book of 8-Shaft
Patterns. Loveland, Colorado: Interweave,
1991. #205, p.50.

“Machine Sewn Seam Finishes, Mock French
Seam & French Wrapped Seam , Part 3 of
4 Sew4Home, January 15, 2013, (Www.
sew4home.com/tips-resources
/sewing-tips-tricks/machine-sewn-seam
-finishes-mock-french-seam-french
-wrapped-seam).

Yarn Barn of Kansas. Infinity Top. 2011.

Now fold the fabric tube (with seam on
the inside) at the seam line creating a fold
in the fabric opposite the seam. Place a
safety pin at the top and bottom of the
fold. Shift the tube again so that the seam
is centered over the safety-pinned line.
Now to create your neckline: Keeping the
seam and safety-pinned line aligned, push
the seamed layer down and the pinned
layer up until you see the table through
the center opening. The top of the seam
should be just below the bottom of the
safety-pinned line. (See Figure 4.) Mea-
sure 10" from the seam line to the front
Vand 10" from the safety pin to the front
V. Pin layers together securely. Repeat for

STRUCTURE
Twill.

EQUIPMENT

8-shaft loom, 23" weaving
width; 10-dent reed; 1
shuttle.

YARNS

Warp: 8/2 Tencel (3,360
yd/Ib, Yarn Barn of Kansas),
Black #8999, 1,386 yd;
Natural #8000, 1,084 yd.
24K Novelty Yarn (1,700
yd/lb, Plymouth Yarn), Black
#001, 136 yd.

Weft: 8/2 bamboo (3,360
yd/Ib, Yarn Barn of Kansas),
Black #8999, 2,200 yd.

WARP LENGTH

613 ends 4% yd long (al-
lows 4" for take-up, 27"
for loom waste).

SETTS

Warp: Tencel 30 epi (3/
dent in a 10-dent reed);
24K Novelty 10 epi (1/dent
in a 10-dent reed).

Weft: 26 ppi.

DIMENSIONS

Width in the reed: 227%0".
Woven length (measured
under tension on the
loom): 122".

Finished size after wash-
ing: 103" x 17%".

25x
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the back, but measure 8" from the V to
the seam and from the V to the safety pin.

Check to make sure the neckline is where
you want it and sew the layers securely
together at the V in both the front and
back. Do not sew the layers together for
the full length of the piece. «==

Tack for Front Neckline

Tack for Back Neckline

Safety Pin I
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Vests are a versatile way to show off handwoven fabric. Shapes can be simple, and
vests can add interest to any outfit, from fancy dress to jeans. Here are two unusual

approaches to using handwovens in vests.

DRESSING IN REP
BY MARLENE LLOYD

I learned to weave during my last semester in college, and as part of my arts
management internship, I coordinated a wood, fiber, and clay exhibit. One work that
stood out for me was Joanne Tallarovic’s placemats called Chili Cook-Off. I was
intrigued by the vibrancy of the many brightly patterned fabric-strip wefts peeking
through the closely sett warp. I promised myself that, one day, I would learn to do
this kind of weaving, and twenty-one years later, I wove a vest titled Illusions of Color.

Marlene created a colorful, drapy rep fabric using bright, lightweight cotton batiks for her thick weft.
PHOTO BY JOE COCA

BEYOND REP

Joanne’s technique, described in her book, Rep Weave and Beyond, is a variation on a
traditional Swedish technique called rep or ripsmatta. In the classic method, the warp
threads are sett so closely that no weft shows except at the edges. A heavy weft—either
fabric strips or heavy yarn—alternates with fine weft picks that contribute to the
stability of the fabric. Joanne’s new rep variation setts the warps far enough apart that
the wefts are visible, creating the potential for all kinds of color excitement.

This open rep allows me to be “painterly” with my colorful yarns and fabrics. The
interaction between the multiple colored warp threads and a variety of colored fabric
strips in the weft creates unexpected, vibrant color harmonies. The fine weft picks
between the fabric strip wefts also add to the color interaction.

62 = HANDWOVEN weavingtoday.com

REP TO WEAR

Traditional rep weave fabric tends to
be heavy and sturdy, great for rugs, mats,
and runners. My vest has a more open
sett and thinly cut fabric wefts, creating a
soft, lightweight fabric with a beautiful
drape. I used light, colorful cotton batik
fabric for my thick weft, cutting it into
%-inch strips with the grain of the strips
running parallel to the selvedges. As I
wove, the fabric compacted to 8 picks per
inch: 4 picks each of the fabric weft and
the 8/2 cotton weft. (I recommend
weaving a sample to find the “sweet spot”
on your loom where the fabric strips fold
into a perfectly flat “s” shape. On my jack
loom, this spot is exactly halfway
between the reed and breast beam.)

I hadn't planned to make anything
with my “experiment,” but a vest was
calling to be created, so I obliged with a
playful mind. The results surpassed my
expectations. I encased the shoulder and
side seams in bias bindings to eliminate
fraying. I chose different-colored piping
for each vest front, side seams, and the
armholes.

During the Association of Northwest
Weavers Guilds 2011 conference, my
Illusions of Color vest received the
Handweavers Guild of America (HGA)
award and the Seattle Weavers’ Guild
Virginia Harvey Award for Excellence in
Color. Pursuing my dream of rep weaving
paid off beyond my wildest dreams! And
another project is already beginning to
percolate, as I wonder how a knee-length
vest would drape. Oh, the ideas are endless!

RESOURCES

Tallarovic, Joanne. Rep Weave and
Beyond. Loveland, Colorado: Inter-
weave Press, 2004

Handwoven Magazine. The Weaver’s
Companion. Loveland, Colorado:
Interweave Press, 2001.
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SCRAPPY LITTLE VESTS
BY HELEN MCKEE

So you've been weaving for some time
and have accumulated a collection of
scraps? I suggest that you consider
incorporating some of them into a vest.

I'm not a weaver, but I have been
collaborating with Yvonne Stahl for over
twenty years. She weaves yardage and then
hands it over to me, trusting that I will
come up with garments suitable for us to
put in the Handweavers Guild of Boulder
fall sale. Yvonne’s favorite yarn is a 50/50
silk and wool [Zephyr by JaggerSpun] that
has a nice hand for clothing.

Over the years, Yvonne had collected a
large bagful of handwoven scraps that she
passed on to me last fall. I've had fun
putting three vests together, and I still have
a (smaller) bagful of pieces left.

The first step in designing a vest is to sort
the scraps. I initially sort by color. Another
approach is to find pieces that have a
common element, such as color or weave
structure, that tie them together visually.

The garments shown here are compos-
ites of woven pieces applied to a coordinat-
ing base fabric. Choose a pattern in which
the side seams are on the straight grain so
you can tape the pattern pieces together at
the sides and cut the base fabric so that the
back and fronts are all one piece. (You
could also cut them separately and sew the
side seams before starting to arrange the
woven scraps on the base fabric.) Don't
sew the shoulder seams until the collaging
process is completed. I did not use a
commercial pattern for the long vest.
Instead, I cut three rectangles for the back
and two fronts, and then I shaped the
shoulders, neckline, and lower edge, and
cut two smaller rectangles as side inserts.

One of the challenges in putting together
this kind of garment is to create visual
paths that guide the eye from one element
to the others, so it doesn't look like a
collection of scraps scattered and stitched
down with no rhyme or reason. After the
scraps are applied, you need to add another
unifying layer, for example, beads, buttons,
binding strips, couched cord, or yarn. My
long vest and red vest have strips applied
over the edges of the scraps. The strips can
be cut, on grain, from fabric or ribbon. On

Helen designed these three vests using weaving scraps from Yvonne Stahl.

PHOTO BY ANN SWANSON

the blue vest, I applied vertically through
the pieces a variegated yarn that repeats
some of the colors found in the scraps.

Before starting to arrange the pieces, I
fringed the edges that would not be
covered with strips by machine stitching
Y2 inch from the edges and then pulled
out yarn to create the fringe. The woven
pieces applied to the blue vest were cut in
squares and then placed on point. A few
vertical chalk lines on the base fabric are
helpful in keeping the placement of the
pieces in order.

If the base fabric is also handwoven, I
recommend serging all the edges after
cutting out the pattern pieces, being care-
ful not to stretch the edges. To prevent
stretching on diagonal seams such as the
shoulders, apply a narrow strip of fusible
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interfacing that has been cut on the
grain. When sewing handwoven fabric, I
don’t use fusible interfacing over an
entire pattern piece because it changes
the hand of the fabric. However, if you're
using loosely woven scraps, you may
want to stabilize them with light fusible
interfacing, and on occasion I have
applied narrow strips of interfacing along
seamlines that 'm concerned might
stretch in the sewing machine.

Your handwoven fabric is so precious,
even the scraps should have a long,
productive life. You could use them to
make a vest, an afghan, a blanket, stole,
pillow or purse. The only limits are your
imagination and the size of your scrap
bag.
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trip to the Mercado, or market square,

in San Antonio, Texas, inspired these
playful skeletons, woven in honor of the Mexi-
can Dia de los Muertos, the Day of the Dead.
Celebrated on November 1stand 2nd, this
holidays decorations often feature cheerful
skeletons dressed in fine clothing and playing
in mariachi bands or enjoying other activities.
I wanted to weave scarves for my daughter
and her roommate, both of whom enjoy
quirky; original clothing. Weaving whimsical
skeletons for them seemed the perfect choice!

I wanted a soft, drapable scarf, so I chose

an 8-shaft twill pattern for the body and
used one of my favorite yarns, 8/2 Tencel.
The completed scarf has a wonderful hand
and a soft luster. While the designs appear
only on the front of the scarf, the back is not
unattractive. The body of the scarf weaves up
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quickly, but the tie-ups must be altered in
order to weave the border patterns. The
skeletons require twelve different pattern

sheds and two tabby treadles to weave, so
devised (what else?) a skeleton tie-up that
uses ten treadles with two treadles depressed
at once. The border designs can be altered if
desired: for example, the skeletons could be
unadorned or wear hats and boots woven of
different colors.

Strickler, Carol. A Weaver’s Book of 8-Shaft
Patterns. Loveland, Colorado: Interweave,
1991, pp. 28, 30-31. «=—m

iR Go to weavingtoday.com to

\WEISBl download the pattern and steps
s (o this project.
— RIO)
(J

STRUCTURE

Point twill, treadled as
straight twill and as rose-
path.

EQUIPMENT

8-shaft loom, 11" weaving
width; 12-dent reed; 3
shuttles.

YARNS

Warp: 8/2 Tencel (3,360
yd/Ib, Yarn Barn of Kansas),
Black, 725 yd.

Weft (for twill and
tabby): 8/2 Tencel, Black,
440 yd.

Pattern weft: Rayon Slub
(1,600 yd/Ib, Earth Guild),
natural, 15 yd.

Satin Bamboo 5.24/4
(1,050 yd/Ib, Halcyon Yarn),
Red Hot #011, 16 yd.

OTHER SUPPLIES

Color Gallery beads,
#968040, available from
craft stores.

WARP LENGTH

241 ends 3 yd long (allows
4" for take-up, 32" for
loom waste; includes 2
floating selvedges; loom
waste includes fringe).

SETTS

Warp: 24 epi (2/dent in a
12-dent reed).

Weft: 20 ppi in plain
weave and twill areas; 10
ppi pattern/10 ppi tabby in
areas with pattern weft.

DIMENSIONS

Width in the reed: 10".
Woven length (measured
under tension on the
loom): 72".

Finished size after wash-
ing: 82" x 69" plus 5"
hemstitched fringe at each
end.



The Toika Computer Confrolled Loom is the result of over e i

20 years of innovation. Now you can spend more time =T hﬁ" — T‘_ y = ’ v
planning your weaving projects and designing patterns

while eliminating treadling and tie-up errors.

With just the tap of a pedal you can achieve true
countermarche action — and set 4 to 32 shaffs in motion —
all without having to pump treadles!

Available in 16, 24, or 32 shafts
Powered by WeavePoint 7.0 software,
compatible with Windows 98, 2000,
XP, Vista or Windows 7.

Ensures even sheds throughout
Weaves quietly in three speeds
Conversion kits available for
your existing Toika and
Glimakra looms

FREE in-home set-up

Toika Computer Looms are available
exclusively at WEBS" America’s Yarn Store”
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Take advantage of one of our kits for your next table runner.
WK-YB-268: Let It Snow Table Runner $43.25
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YARN BARN of Kansas

930 Massachusetts Lawrence, KS 66044
www.yarnbarn-ks.com
1-800-468-0035
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Traditions
A Pair of Pockets in Droguet

MARCIA KOOISTRA

n the eighteenth century, women didn't have pockets sewn into their skirts. Instead they

Sew the pieces together first from the
bottom raw edge in toward the center
3%2" and then from the top raw edge to
the center 3%2" leaving a finished open-
ing of 4". You may choose to firmly
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Trim seams. Use the finished opening to
turn the pocket right side out, and press.

Repeat with pieces C and D making sure
to reverse the side you overlap so the
pocket openings are oriented for your
right and left hands. =

had a paire de poches (pair of pockets) attached to a band and tied around their waists.
This garment was part of the female costume in several European countries. It was either = RN
worn between the skirt and the underskirt or over the skirt, and it functioned both as a purse > 2 5
and handwarmer. My pockets have a modern touch in the form of belt loops, and they can be - T
worn attached to a belt. o fontine seived g 4|
While pockets historically were made of a variety of fabrics, I've chosen to use a 5-shaft ) offwhite #1718 5
. . .. . . . . M red #1047
striped droguet. This sturdy fabric is a satin weave with hemp or linen in the warp and [ green #1752 'i|.
singles wool in the weft. In the eighteenth century, it was commonly used for skirts. Forey #1070 "a |
Five-shaft droguet is a weft-dominant weave ideal for showing off your homespun yarns. If - |!L
youTe not comfortable with hemp or linen in the warp, you can use fine cotton or cottolin =l ||
instead. If you do use hemp, moisten it while weaving. I use a plant-spraying bottle and spray an
the warp between the heddles and the fell as T weave. For best results, use a floating selvedge -
and try not to overload your bobbins. My pockets are woven in four colors using four shuttles. wl oA g | [
My particular body is V-shaped, and according to stylists, horizontal stripes on hips of o
my type help balance the silhouette. If you are a lucky pear, you might want to use vertical e
stripes, which can be achieved by adapting the width of your woven fabric to 12 inches. [
=
1 B Ii|l
Wind a warp of 162 ends 2% yd long. handsew these seams if you want the '. x
Use your preferred method to warp the stitching to be concealed. |!I_ 30x (577)
loom following the threading in Figure 1. aE
Sley 2 per dent in a 10-dent reed, center- Fold right sides together so that the other e [
ing for a weaving width of 8", two selvedge edges are even. Sew a seam . 0
lengthwise from the top raw edge to bot- k ¢ Ii|
Wind a bobbin with each of the 4 weft tom raw edge. Press the seam open. Now '. !
colors. Weave for 57" following the trea- orient the piece with the right sides to- |!I_
dling and color order in Figure 1. gether, the seam in the back, and the -
hemmed opening toward you. Press, then = al
Remove the fabric from the loom. Ma- sew the bottom raw edges together. D 5|
chine zigzag the raw edges on both -
ends. Handwash in cold water. Roll the Take two of the loop pieces. Fold each DD x
fabric in a towel to absorb excess water piece lengthwise with right sides togeth- 2y 5]
and hang to dry. Press with warm iron. er and pin. Stitch inside raw edge using " Ii|
a short stitch to form a tube. Turn and I "a [
Measure and cut along the dotted cut press, with seams centered in back. Fold 2 |!|_
lines as shown in Figure 2, then zigzag turned loops in half with the right sides 2’ 5
the raw edges. together and pin them inside the pocket —4" DD 2
Ya" from the side edges. Align the raw cutting lines =
Press under a 14" hem along the selvedge edges of the loops with the top raw edge -
edge of piece A; pin and sew. Repeat with of the pocket, loops facing down. Sew =T
B. With right sides facing you, overlap the along top raw edge of the pocket incor- 5
hemmed edges so that the hem on piece porating the loops. o
A overlaps the hem on piece B. Pin. l. 1




STRUCTURE
5-shaft satin.

EQUIPMENT

5-shaft loom, 9" weaving width;
10-dent reed; 4 shuttles, 4 bobbins.

YARNS

Warp: 2-ply hemp (4,000 yd/Ib, Lu-
natic Fringe), Natural, 405 yd. Weft:
6/1 Faré wool (3,100 yd/Ib, Borgs),
#1718 off-white, 302 yd; #1047
dark red and #114 gray, 226 yd;
#1752 green, 152 yd.

OTHER SUPPLIES
Sewing thread.

WARP LENGTH

162 ends 2% yd long (allows 3" for
take-up and 30" loom waste).

SETTS

Warp: 20 epi (2/dent in a 10-dent
reed). Weft: 63 ppi.

DIMENSIONS

Width in the reed: 8'4".

Woven length (measured under
tension on the loom): 57". Fin-
ished size after washing: 7" x
54",

Folk Costume in Eighteenth-Century
’ﬂ"—:. Normandy MARCIA KOOISTRA

| “The history of a garment is less trivial than it seems. It raises the questions of raw materials, manufac-
; turing process, cost, cultural background, fashion and social hierarchy” (Anquetil, 2001).

I've tried to answer these questions for 300-year-old folk garments made in my town, Champsecret, in
the Normandy region of France. My research has led me through marriage contracts and death invento-
ries from all kinds of people—peasants, craftsmen, minor officials, even a surgeon.

EVERYDAY GARMENTS

The garments listed in marriage contracts were part of a brides trousseau, a gift from her parents that
reflected their wealth and social status. Many of the contracts I studied don't mention a trousseau
because the brides were orphans. The other contracts included a habit complet, the standard outfit for
eighteenth-century Champsecret women. The complete habit included linens, outerwear, headdresses,
handkerchiefs, and shirts that reached the calf. Over the shirt, the woman wore an underskirt, a skirt, a

bodice, and an apron with the upper part pinned onto the bodice. The head was covered with a simple
headdress called a cornette and the neck with a handkerchief called a mouchoir. There was no underwear,
as we know it, and a striking point in the inventories is the lack of stockings and shoes or clogs. Did the
women go barelegged and barefooted? The records do not say.
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I 'had to rely on death inventories to
provide insight into mens wardrobes. In
those days, the dead were buried naked,
wrapped in a shroud, and all their garments
became part of the inheritance. The mens
costume included long shirt, breeches,
stockings, spats or gaiters, shoes or boots,
long waistcoats, knee-length coats called
justacorps, a handkerchief or tour de col, a wig
(for the bold and fashionable), and a hat.
Men wore no underwear, either, but the
longer panel of the shirt was brought
between the legs to protect the intimate parts.

EVERYDAY FABRIC

Fabric for everyday and working clothes
was chosen for durability and price, but
other factors came into play. Sumptuary
laws forbade common people to wear
luxury fabrics and even certain colors, such
as blue. These laws protected the nobilitys
privileges against a rising bourgeoisie.

In Champsecret, most clothing (linens,
shirts, etc.) was made of hemp, and most
other garments were made of fabric with
hemp warp and wool weft. Most folk had
their own chéneviére (hemp field), and a
womans trousseau commonly included
halfa dozen sheep. After the hemp and
wool were spun into yarn at home, they
were brought to a professional dyer who
used all natural dyes. While fashionable
people wore pastels, country folk stuck to
gray, green, red, black for ceremony and
mourning, brown, hazel, or for a sophisti-
cated man of the world, coftee.

Once yarn was dyed, it was brought to a
weaver. Every hamlet had at least one
weaver, who was often paid with a share of
the cloth. To prevent warp breakage, hemp
must be woven under damp conditions, so

weaving rooms were set up in cellars.
Hemp weavers had a reputation for being
pale and often suffered from arthritis.

Most cloth was woven in plain weave.
Napkins and hand towels were often woven
in damask weave, and several varieties of
wool-on-hemp fabric, such as sarge (twill)
and droguet were also woven locally and
tulled in the fulling mill. These were known
for sturdiness and warmth, and they were
used for bodices, skirts, aprons, justacorps,
waistcoats, and breeches.

CLOTHES MADE TO LAST

Fabric for outerwear was taken to a
tailor or dressmaker. Fashion was not the
first concern; these country people made
clothes to last. Even the garments of the
wealthier women and men didnt differ
much from those of the poorer ones. Their
clothes were newer and of finer fabric, but
the styles were much the same. In a society
where clothes were precious enough to be
part of one's legacy, fashion was a luxury
few could afford.

RESOURCES

Angquetil, Jacques. Les routes de la laine.
Paris: J.-C. Lattes, 2001.

Bourdin, Gerard. “Tisserand a main du
Bocage Ornais (1860-1914).” Pays
Bas-Normand, No. 188, 1987.

Bruneau, Marguerite. Histoire du costume
populaire en Normandie, Tome I et II.
Luneray: Bertout, 1986.

Fau, Alexandra. Histoire des tissus en
France. Rennes: Ouest France, 2008.
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Rennes: Ouest France, 2008.
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Left: Marriage contract between Jean Langlois and Renée Letourneur, 1735. Her trousseau includes “a skirt and a bodice of
siamois [cotton-on-silk fabric] with an apron of 5-shaft droguet” Right: An old picture postcard from Normandy. The
woman and the girl are wearing pochets, bags worn the a belt that serve as both pockets and handwarmers.

PHOTO FROM GENEANET.COM, PUBLISHED BY DOZEVILLE; ANTIQUE POSTCARD SCAN COURTESY OF MARCIA KOOISTRA
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Yarn Lab

Weave the
Rainbow

by Sara Bixler

Noro Silk Garden Lite and Shiraito are

yarns that draw weavers in for all the right
reasons, but they can plague us with
complications when we don't know how to
use them effectively. Noro yarns are known
for their vibrant colors, long color-spun
repeats, and texture not often found in com-
mercial yarns marketed toward weavers. Col-
rain Lace is a beautiful and luxurious yarn that

combines the warmth and familiarity of wool with the

silky shine and coolness of Tencel in a sophisticated color palette.
Together, they are everything a fiber-fondling, color-loving weaver could desire.

Silk Garden Lite, Shiraito, and Colrain Lace

The Yarns: Silk Garden Lite, 45% silk/45% kid’s mohair/10%
lamb’s wool, 108 yd/50g ball, worsted-weight; Shiraito, 45%
cashmere/45% angora/10% wool, 196 yd/50g ball, fingering
weight; Colrain Lace, 50% merino/50% Tencel, 2,800 yd/Ib,
lace weight.

Silk Garden Lite is a singles yarn, which can be problematic if it
is used under high tension and alone in the warp. (A good test to
see if a yarn will stand well by itself is to pull out 18 inches and apply
tension between your two hands: if you do not observe any drifting
apart, the yarn should work fine under normal to light tension.) Silk
Garden Lite is one of my all-time favorite yarns to use for weaving
because it adds a little bit of risk and unpredictability together with
the great reward of amazing color effects and that “Wow!"” factor.

The Noro Shiraito was a joy to work with and a real showstopper
in its final presentation. There is much more of this yarn in my
future! That said, | proceeded with caution when designing the
fabric for this piece. The fact that Shiraito is made of 90% cashmere
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and angora sent up a warning flag for me right away. Both cash-
mere and angora are soft, short-stapled, slippery fibers. To avoid
losing any of those wonderful properties in the spinning process,
most manufactures will use a very soft twist to allow the fibers to
remain lofty and supple in the yarn, and Noro is no exception. | knew
almost instantly that | would reserve this yarn for weft-only use. To
save myself a lot of extra sampling and possible heartbreak, | chose
to play it safe and highlight the yarn as a pattern weft, giving the
yarn an opportunity to float in all its color grandeur on the surface of
the fabric.

Colrain Lace is a two-ply yarn with the inelasticity we love to
see in a warp thread but with a soft twist that gives the weaver just
enough loft to bloom into place with the structure. The recommend-
ed sett range for this yarn is 15 to 18 ends per inch, making it a
perfect choice for a mid-range sett, easy to warp and weave. The
yarn is handwash-only, but it is well worth the effort required to care
for it. The color choices are sophisticated and uncomplicated making
it easy to pair with the novelty threads of choice, although it could
stand beautifully on its own.



Yarn Lab

Supplemental-Warp Scarf

| chose to weave this particular sample in a supplemental-warp weave structure to achieve
two main goals: to highlight the novelty yarn on the surface of the piece with long floats
and to provide a solid, structurally sound ground fabric for a fiber that needs reinforcement
to be used in the warp. Pairing two threads of different setts such as the Silk Garden at 8 epi
and the Colrain Lace at 16 epi gave me a weave structure similar to overshot or monk’s belt
turned 90 degrees in the warp direction. Turning the structure greatly simplified the weaving
because | could use one shuttle and a very simple treadling sequence.

SAMPLE YARNS: Noro Silk Garden Lite (2076) and Colrain Lace (grey olive).
GROUND FABRIC SETT: 16 epi

SUPPLEMENTAL-WARP SETT: 8 epi

WORKING SETT: 24 epi

DIMENSIONS: Width on the loom: 12.6"; width off the loom: 11.75"; width
after wet-finishing: 11.25"; draw-in and shrinkage: 11%. Woven length:
68"; length after wet-finishing: 64.5"; take-up and shrinkage: 5%.

Silk Garden Lite and Colrain Lace scarf wovenina
supplemental-warp weave structure.

Undulating Twill Pillow

Weaving with the Noro Shiraito was one of those dream projects that just comes

together, and the luxury of the Colrain Lace combined with the softness of the Shiraito
= made for a pillow that anyone would love to snuggle up to. | wanted a dramatic
presentation for the Shiraito, to highlight its firework-like use of color, plus long
horizontal floats to showcase the softness of the angora and cashmere. | like

’_mu‘i"-ft:w |
! iy,

Shiraito and Colrain
Lace pillow woven in
undulating twill.

SETT: 16 epi

Sara’s Tips for Working with Noro

One suggestion | give weavers who have
never used Noro yarns before is to wind all of
your yarn onto a ball winder before you
begin. Although the yarn is sold in a usable
form already, winding it into a ball gives you a
chance to run every inch through your fingers
before you begin making your warp. Noro is
notorious for having knots in the middle of
skeins because of the manufacturing process.
By locating any knots right away, you can plan
around any unexpected and possibly notice-
able color breaks before you begin winding
your warp.

Winding the skeins into balls also allows you
to see the exact color arrangement: what
presents itself first on the outside of the ball,
and what will show itself last inside the ball.
Armed with this information, you can decide
in what order you will use each skein so that
the colors will flow into one another in a

logical manner. For example, if skein A ends
with blue, and skein C starts with blue, you
would use them sequentially to keep the color
sequence in order. (Keep in mind, though,
that it never works out perfectly. | tend to buy
more than | think | will need so that I have
wiggle room if | need to add a little yarn from
another skein to maintain the color sequence
or to work around any knots | may find. )

For those who have never used a color-spun
yarn as weft before, there is one secret | will
let you in on. To maintain a consistent color
sequence, first arrange your balls of yarn in
color order. Then, as you begin winding your
bobbins, make sure to rewind each one
before weaving. It sounds like a lot of extra
work, right? Well, there’s a very logical expla-
nation that would become apparent to you as
soon as you finished your first bobbin and
began weaving your second. When you wind
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using such fancy yarns for accessories and home goods because, with the
right small project, a little can go a long way. With dramatic yarns like the
Shiraito, you can make a big statement in a small package.
SAMPLE YARNS: Noro Shiraito (34) and Colrain Lace (rich purple).

DIMENSIONS: Width on the loom: 24" ; width off the loom: 21"; width
after wet-finishing: 20" ; draw-in and shrinkage: 17%. Woven length:
56"; length after wet-finishing: 51" ; take-up and shrinkage: 9%.

the first color, call it A, off the outside of a
yarn ball, and then wind through color B, and
perhaps halfway through color C, you will
observe that color A is now on the innermost
part of your bobbin and C presents itself first
to be woven into your piece. Without rewind-
ing the bobbin, your colors would proceed as
follows in the weaving: half the length of C,
color B, and then color A. With the next
bobbin you wind from the ball, the other half
of color C will go to the inside of the bobbin,
then color D, then E, and they will weave off
in the opposite order. At this point, the color
sequence in your weaving would be: half of
C, B, A, E, D, and then the other half of C. Re-
winding your bobbins ensures that the colors
will weave in their correct order, A through E.
[t's worth the extra effort to achieve the effect
of those lovely, slow color gradations with one
color flowing serenely into the next.
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Reader’s Guide

THE PLAYERS

DESIGNER/WEAVER PROJECT PAGES
Cathy Coatney Celestial Being Coat 57-58
Marilynn Cowgill Monet Evening Bag 32-33
Karen Donde Roman’s Holiday Suit 39-42
Marcella Edmund Fingerprint Tote Bag 54-55
Maxine Fontana Sun-Flirty Sundress 25-28
Rebecca Fox Shaken Not Stirred Waistcoat 51-52
Linda Gettmann Golden Sunset Scarf 44-45
Nancy Arthur Hoskins Lavender’s Blue Shawl 30-31
Marcia Kooistra Pair of Pockets 66-68
Marilyn Murphy Monet Mobius 34-35
Nancy Peterson Hearts and Bones Scarf 64
Sandra Staff-Koetter Star Skirt 49-50
Allen Walck Bal a Versailles Vest 46-47
Laura Wilson-Gentry Art Deco Infinity Wrap 60-61

Levels indicate weaving skills, not sewing skills
AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. "All levels”includes very new weavers.

WEAVE STRUCTURE

Twill

Bateman Extended Manifold Twill
Turned Biederwand

Plain Weave

Crackle

Twill

Plain Weave with Warp Floats
Atwater-Bronson Lace
Droguet (5-shaft Satin)

Plain Weave

Point Twill

Theo Moorman

Twill

Twill

SHAFTS LEVEL
4 All levels
8 AB, I, A
8 LA

Pin Loom All levels
8 A
6 AB, I, A

RH, 2, or 4 All levels
8 AB, I, A
5 AB, I, A

RH, 2, or 4 All levels
8 AB, I, A
8 AB, I, A
4 AB, I, A
8 AB, I, A

This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master Yarn Charts under
Resources at handwovenmagazine.com. Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *.

2-ply organic unmercerized
cotton (Ecocot); 7,000 yd/Ib
(14,120 m/kg); 30, 32, 40

W

10/2 pearl cotton; 4,200 yd/Ib
(8,475 m/kg); 20, 24, 28

[

50% wool, 50% silk; 5,400 yd/Ib
(10,890 m/kg); 20, 25, 30

Singles wool (Faré); 3,100 yd/Ib
(6,244 m/kg); 15, 18, 20

W

2-ply laceweight alpaca; 2,800 yd/Ib
(5,650 m/kg); 12, 16, 20
FEod i e I ¥ VLT - e

10/2 merino/Tencel (Colrain Lace);

2,800 yd/Ib (5,645 m/kg); 15, 18, 20.

8/2 wool; 2,240 yd/Ib
(4,520 m/kg); 12,15, 20
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2-ply wool (Harrisville Shetland)
1,800 yd/Ib (3,630 m/kg); 12, 15, 20

Tapestry Wool (DMC), 650 yd/Ib
(1,314 m/kg); 6,8, 10

30/2 silk; 7,850 yd/Ib
(15,840 m/kg); 24, 32, 40

B SR

30/2 muga (wild) silk; 6,800 yd/Ib
(13,720 m/kg); 24, 32, 40

12/2 silk (Gemstone); 2,800 yd/Ib
(5,650 m/kg); 12,16, 18

Tussah silk (Honeyspun); 2,000 yd/Ib
(4,040 m/kg); 12,16, 18

100% Viscose (Calais); 4,600 yd/Ib
(9,280 m/kg); 22, 26, 30

|
|
|

80% rayon, 20% metallized polyester;

1,980 yd/Ib (3,525 m/kg)

Rayon Slub; 1,600 yd/Ib(3,228 m/kg);

1 10,

.
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20/2 Tencel; 8,400 yd/Ib (16,950
m/kg); 30, 36, 48

10/2 Tencel; 4,200 yd/Ib
(8,475 m/kg); 20, 24, 28

8/2 Tencel; 3,360 yd/Ib
(6,780 m/kg); 16, 20, 24

10/2 bamboo; 4,200 yd/Ib
(8,475 m/kg); 20, 24, 28

8/2 bamboo; 3,360 yd/Ib
(6,780 m/kg); 16, 20, 24

100% bamboo (Bambu 7) 2,100
yd/Ib (4,210 m/kg); 12,15, 18

Satin bamboo; 1,050 yd/Ib
(2,120m/kg); 10,12, 14

2-ply hemp (Lunatic Fringe);4,000 yd/Ib
(8,071 m/kg); 20, 24,28

100% Lurex (Astra-Glow) 3,000 yd/Ib
(6,055 m/kg)

600-denier gimp (metallic); 7,500 yd/Ib
(15,128 m/kg)

82% Nylon, 18% Lamé (24K);187 yd
(203 m)/ 50 g ball; 8,10, 12

"
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100% polyester (Lazer FX)
70 yd (64 m)/10 g ball



In the Spring Bouquet Towels by Laura Fry
from the May/June 2013 issue of Handwoven
we should have mentioned floating selvedges
in the instructions and warp end count.

In the Sotis Cloth by Kay Faulkner from the
March/April 2013 issue of Handwoven the hed-
dle counts for shafts one and two were incor-
rectly listed. The correct heddle count is 150 for
shaft one and 75 for shaft two.

Also in the Faulkner project, there is an extra
treadle shown in the 20th row from the end of
the treadling. In place of treadles 1 and 5, only
treadle 1 should be raised. (A corrected PDF of
the draft is available for download on weaving-
today.com.)

Handwoven's project instructions do not
include specific warping steps in order to save
magazine space for more projects and articles.
For specific warping steps for the three basic
warping methods, visit weaving
today.com and click on How-To Instructions
under Free Resources.

Divide the number of
threads for each fringe
into two groups. Twist
each group clockwise
until it kinks. Bring both
groups together and
allow them to twist
around each other counterclockwise (or twist
in that direction). Secure the ends with an
overhand knot. (Use the same method to

Reader’s Guide

HOW TO USE THIS ISSUE

' —2— 1234

Some drafts for weaving are very, very 2 3 24 3 4 3 3 '; 2
long if they are written out thread by 2 2 2 2|2
thread. To save space, wherever any 1 ! 1 L 1/ !
section of the threading or treadling is —2x— —contd / 2|x
repeated, a bracket is placed above it 4 4 /
with the number of times to thread or 3 P 3 3 s 7 ! ~{ 10x
weave that section. 1 11 / ox

For example, in the threading draft ¢ e = floating selvedges , ! |
shown at the right, there are two levels 7 |
of brackets, one marked 2x and one r&a / 2x
marked 10x. To thread: Start at the 12 4 44 black 1, J
right side and thread (after the floating 151 4 5 & f::e"
selvedge) 1-2-3-4. Since the 2x is 54 9 white
placed directly above these threads, 132

you will thread that section two times.
Then continue, 1-2-3-4-1-4-3-2-1-4. You are now at the end of the 10x bracket, so you'll do every-
thing under that bracket (including the 2x section) ten times. When the threading continues to
another row, you also read that row from right to left.

Repeats in the treadling and in the warp color order are treated in the same way. Note that the
color order chart looks like a threading draft but indicates the order in which to wind warp colors
(4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

make a plied cord by attaching one end to a
stationary object.)

ends above the fell and bring it up and back
to the starting point, encircling the same
group of ends. Pass the needle under the
same group, bringing it out through the weav-
ing two (or more) weft threads below the fell.
Repeat for each group of ends across the fell.

Needle weave the tail into the selvedge and
trim.
warp width and cut, leaving the measured | et ﬂa
length as a tail. Thread the tail into a blunt tap- 3 ziA8
estry needle. A i-.ﬂx > L,, ,l
Take the needle under a selected group of o "V_‘t

Weave several picks of plain weave (or the
basic structure of the piece), ending with
the shuttle on the right side if you are right-
handed, left side if you are left-handed.
Measure a length of weft three times the

Camilla Valley Farm Weavers’ Supply, PO
Box 342, Orangeville, Ontario, Canada
L9W 277, (519) 941-0736, Fax: (519)
941-0804, www.camillavalleyfarm.
com, nmanners@camillavalleyfarm.
com (Fontana 25-28).

Coveted yarn, 121 East Main St., Glouces-
ter, MA, 01930, (978) 282-8809, www.
covetedyarn.com, info@covetedyarn.
com (Gettman 44-45).

Earth Guild, 33 Haywood St., Aheville, NC

28801, (800) 327-8448, (828) 255-7818,

www.earthguild.com (Peterson 64).
Glimakra USA, 50 Hall Ln., Clancy, MT

59634, (866) 890-7314, (406) 442-0354,

www.glimakrausa.com (Kooistra 66—
68).

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282, www.halcyo
nyarn.com (Coatney 57-58, Donde

39-42, Hoskins 30-31, Peterson 64,
Staff-Koetter 49-50, Walck 46-47, Wil-
son-Gentry 60-61).

Huntingdon Yarn Mill, 3114 E Thompson
St,, Philadelphia, PA 19134, (215) 425-
5656, hymill.com (Walck 46-47).

Jennifer Knits, 108 Barrington Walk, Los
Angeles, CA 90049, (310) 471-8733,
www.jenniferknits.com (Gettman 44—
45).

JoAnne Fabric and Craft Stores, (888) 739-
4120, Fax: (330) 463-6760, www.joann.
com (Coatney 57-58, Cowgill 32-33).

Knitting Beads and Other Things, 1018
Adams St., Toledo, Ohio 43604, (419)
708-6375, knitbeads.com (Hoskins 30—
31).

Knitting Fever Inc, www.knittingfever.
com (Yarn Lab 70-71).

Last Penny Farm Alpacas, 39 Pegg Road,
Weaverville, NC 28787, (828)777-3568,
www.lastpennyfarmalpacas.com
(Donde 39-42).

Lunatic Fringe, 2008 E. Indianhead Dr,, Tal-
lahassee, FL 32301, (800) 483-8749,
(850) 539-1964, www.lunaticfring-
eyarns.com (Kooistra 66-68).

PRO Chemical & Dye, PO Box 14, Somer-
set, MA 02726, (800) 228-9393 (or-
ders), www.prochemical.com (Fon-
tana 25-28).

Royal Yarns International, (866) 621-7779,
www.royalyarns.com (Wilson-Gentry
60-61).

Shuttles, Spindles, and Skeins, 635 South
Broadway, Unit E, Boulder, CO 80305,
(800) 283-4163, (303) 494-1071, FAX:
(303) 554-6593, www.shuttlesspindle
sandskeins.com, shuttles@shut
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tlesspindlesandskeins.com (Cowgill
32-33).

Silk City Fibers, 155 Oxford St., Patterson,
NJ 07522 (Donde 39-42, Murphy 34—
35).

Treenway Silks, 2060 Miller Court, Lake-
wood, CO 80215-1325, (888) 383-
7455, (303) 383-7455, www.treenway
silks.com (Donde 39-42).

Webs, 75 Service Center Rd., Northamp-
ton, MA 01060, (800) 367-9327, www.
yarn.com (Coatney 57-58, Cowgill 32—
33, Donde 39-42, Fox 51-52, Gettman
44-45,Yarn Lab 70-71).

Yarn Barn of Kansas, 930 Massachusetts,
Lawrence, KS 66044, (785) 842-4333,
(800) 468-0035, www.yarnbarn-ks.
com (Peterson 64, Wilson-Gentry 60—
61).
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Discorver 10+
for Your Rigid-Heddle Loom

Handwoven proudly presents their second eBook featuring
fun projects that are perfect for the rigid-heddle loom. Weave
scarves, shawls, table runners and more, plus discover helpful
hints for working with pick-up, warping two heddles, and
using finger controlled techniques.

Get your copy of this eBook today at

WEAVING TODAY
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tbe mannings We have an extensive

‘\
1| - ;
Handweaving School & Supply Center || Freriery arranged in
o || 6spacious rooms on a

beautiful property.

1 WEAVING, SPINNING,
Y KNITTING - Books,

| Yarns, REEDS, LooMs,
| SpINNING WHEELS, and

FiBERS - PLus all the

\

1132 Green Ridge Rd. PO Box 687 \
\ necessary TooLs!
|

East Berlin, PA 17316 717.624.2223

WEAVING SCHOOL

[ Tradition « Crealivity « Technique

www.the-mannings.com | 1.800.233.7166

Original yarn company AVRIL released = New - Scholarships/ A pprenticeships

a new model of rigid heddle loom which = mode] _ _ Year round classes
can use on the desk. Itiscompact and = relecsed !/ ; : i ,

light and you can enjoy professional ; = | 298 On-site IOdglIlg
weaving. Nice to gift for kids too. | = 7 i Fs ; 4
<details> ; Swedish Yarns: Cottolin,

Set with T1accessories

width : 40cm, length : 50cm
height: 11cm, weight : 1.2kg
*max. weaving width : 30cm

Linens, Cottons, Wools

Vavstuga Press
Books & DVDs

overseas@avril-kyoto.com

www.vavstuga.com

5 e s 413-625-8241
B AVRILCo.ltd. AVRIL LOOM-30 | § shelbume Fails, Massachusetss £

;. s S WL T
N

http://www.avril-kyoto.com

l |[FIBERWORKS

= Weaving design software

Offering Quality Yarns at Discount Prices since 1978

Cotton: undyed perle & unmercerized
Mop Cotton: 4-ply & 8-ply
“Next-to-Skin” Wool (feltable)

Rug Wool in various sizes & plies
Cotton & Rayon Novelty Yarn

Sock Yarn (Jagger Bros) on cones

Check our website for more Great Yarns!
Add your name to our periodic email Newsletter.

Lurex-Metallic in several

3rd Annual colors @ $15 Ib.
Fiber Art Festival

-3 y i
Sat. Nov. 2nd 10-4 I f E ]
» at R&M Yarns location - - ¥

Free Admission!

Fiber «Yarn « Fabric
Wholesale inquiries welcome

Windows or Mac

Bronze, Silver and Silver Plus

(dyes beautifully) Flberwo rks
POBox 649, Ganges
Salt Spring Island, BC, V8K 2W2
Canada
B, W info@fiberworks-pcw.com

www.fiberworks-pcw.com

otton/Rayon
“Seed” Yam. Georgetownv Tennessee

o WWW.rmyarns.com Phone: (250) 931-5988
s 423.961.0690 (250)

NEWWORLDTEXTILES.COM
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Premier Classifieds

BASKET WEAVING SUPPLIES

s ~

Fun Stuff for Fiber Arts!

featuring:
Irish Waxed Linen Cord

Royalwood Ltd.

RoyalwoodLtd.com
517-H Woodbville Rd. 800-526-1630
Mansfield,Ohio 44907 Fax:888-526-1618 |

EQUIPMENT

Purrington Looms, LLC

Looms
Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

PATTERNS

UNIQUE
PATTERNS
FOR
WEARABLES

4 e
#118 - Tbetan Panel Coat é;

See our timeless patterns adapted from vintage
fashion and ethnic costume at www.folkwear.com

YARN

Giovanna Imperia Designs h

Textile Studio

208 Emerson St., Houston, Tx 77006
832-455-4269

www.giovannaimperia.com

Wide range of unique imported yarns:
Japanese metallics | Active yarns | Plastic,
and polyurethane coated yarns | Metal
yarns and Wire |Unique Italian silks | Italian
knitted tubes, microchains and metal
gimp| Kumihimo silk including Karakumi
silk

\ giovannaimperia@mac.com

EQUIPMENT

Finest Workmanship Since 1936

Gilmore Looms

® Handcrafted Jack Looms ®

® inkle WAVE Looms ®
Benches - Warping Tools

Weaving & Loom Accessories

1032 N. Broadway Ave.
Stockton, CA 95205
(209) 463-1545

weavinginfo@gilmorelooms.com
www.gilmorelooms.com

EQUIPMENT/INSTRUCTION

Fiber Arts Classes
New & Pre-Loved
Looms, Wheels, Equip.
Dyeing « Felting
EugeneTextileCenter.com
1510 Jacobs Dr., Eugene, OR 541 —688-1 565

EVENT

Help us celebrate our SILVER ANNIVERSARY
THE 25TH ANNUAL
\

Lid\|Ene
Apd Lanag oo

URSA10ASI prticng nio, ot g 1, Y

November 8, 9 end 10, 2013
Kendall County Fairgrounds - Boerne, Texas

Fber%pr‘ggs r‘s!#szs

Sou‘?h Cafml Llama Association
Texas Cashmere Association

More info www.kidnewe.com or B32-584-4695

YARN

Color Gamp Kits Now Available
5/2,10/2 and 20/2

www.LunaticFringeYarns.com
800-483-8749

76 HANDWOVEN weavingtoday.com

SOFTWARE

XeLoom

software for

handweavers
: Windows or
R Mac 0S X

FIBERWOOD
STUDIO

yarns - textiles - classes

2709 N. 92nd Street
Milwaukee, W153222
414.302. 1849
info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10 -5 Wed: 12:30-6 Sat: 10-4

YARN }
WEAVING SUPPLIES 1-800-446-5973

-Maysville rug warp
-GNW poIY -cotton warp
-100% poly wurr
-loopers, rag coils,

& selvedges

YARNS
-mercerized cotfons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used
looms, equipment

GREAT NORTHERN
WEAVING &
EDGEMONT YARNS

451 E. D AVE
KALAMAZOO, MI 49009

YARN

s hand mutea( 17m ns
and weaving Kits

www.justouryarn.com

YARN

LONE STAR
LOCM ~ ROOM

SWEDISH YARNS
Always in Stock!
*Egyptian Cottons
*Cottolin *Line Linen
*Rug Warp

Full Color Range! Great Prices!

VAV Magazine subscriptions available
Toll free 1-888-562-7012
www.lonestarloomroom.com




ARIZONA

The Spinster—Kingman

Ashford, Louet and Glimakra equipment. Yarns, fibers,
dyes, books and supplies. Classes and expert staff.
116 N. 4th St. (928) 753-3660

Grandma’s Spinning Wheel—Tucson

Fiber-art supplies and classes for spinning, knitting,
weaving, crocheting, felting, and kumihimo.
Authorized dealer for Majacraft, Ashford, Louet,
Kromski, Schacht, Clemes and Clemes, and
Spinolution wheels, looms, and other products.

6544 E. Tanque Verde, Ste. 150 (520) 290-3738

COLORADO

Green Valley Weavers & Knitters LLC
—Colorado Springs

Still the best place to get your knit on! Supplies and
classes, looms and wheels for the knitter, spinner, or
weaver. Open Tue 10-7, Wed, Thu, Fri 10-5 and Sat
9-4; email info@greenvalleyweavers.com.

2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio Inc.
—~Colorado Springs

Get your fiber fanatic fix here! Meet all your needs for
knitting, crochet, spinning, weaving, felting, plus acid
and natural dyes. tablerockllamas@msn.com

6520 Shoup Rd. (866) 495-7747

IDAHO

Alpaca Direct—Hayden

Huge selection of luxury yarn, roving, and knitting
supplies. Classes and support.
1016 W. Hayden Ave. (208) 209-7079

(888) 306-0111

ILLINOIS

Wool, Warp & Wheel—Richmond

Weaving, spinning, and knitting supplies and
equipment. We feature yarns by Brown Sheep and
Kromski Wheels. Open Tue-Fri 7 p.m.-9:30 p.m;
Sat-Sun 10-5.

5605 Mill St. (815) 678-4063

INDIANA

Tabby Tree Weaver—Arcadia

A comfortable shop for spinners and weavers where
you can take a class, try the equipment, buy painted
warps or yarns, or explore fiber.

107 E. Main St. (317) 984-5475

Weaving Shop Directory

Sheep Street Fibers
—Martinsville/Morgantown

Fine yarns and equipment for knitting, weaving,
spinning, and dyeing. Schacht, Ashford, Harrisville,
Glimakra looms; Schacht, Reeves, Ashford, Louet
wheels. Shetland sheep, large selection of fleeces,
natural and painted rovings. Weaving classes start
frequently.

6535 State Rd. 252 (812) 597-5648
The Island Weaver—Winona Lake

The Island Weaver, located in the Village at Winona,
has equipment & fibers for knitters, weavers, spinners,
felters and crocheters, offering handmade items and
classes.

807 E. Canal St.

LOUISIANA

Weavin’ Place-SAORI Style—Folsom

(574) 268 9276

Retreat center and weaving studio. Registered SAORI
studio, promoting free-style weaving philosophy.
Traditional weaving lessons also available. Authorized
equipment sales for SAORI, Schacht, and others.

79434 Delaune Rd. (985) 796-8048

MASSACHUSETTS

The Fiber Loft—Harvard

Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

MICHIGAN

Woven Art—East Lansing

Classes in weaving, spinning, knitting, and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan and
hand-dyed yarns and fibers.
325B Grove St. (517) 203-4467
Heritage Spinning & Weaving

—Lake Orion

Tools, classes and an exceptional “help desk” You'll
feel at home on your first visit! All major looms and
wheels. Certified Louet dealer.
47 E. Flint St.

NEBRASKA

(248) 693-3690

The Plum Nelly—Hastings

“Plum Nelly” means just about everything. In this case
everything a fiber artist needs: looms, spinning
wheels, fleece, yarn, shuttles, books, magazines, and
classes. Email info@theplumnelly.com.

731 W.2nd St. (402) 462-2490
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Marketplace

NEW HAMPSHIRE

Harrisville Designs Knitting and Weaving Center
—Harrisville

The most beautiful fiber shop in America, with HD’s
full product line on display, spinning equipment from
Ashford, Kromski, Louet, fibers, yarns, books, and
classes.

43 Main St. (603) 827-3996

The Fiber Studio—Henniker

Our own 1300 hand-dyed rayon chenille, pearl cotton,
cottolin, 8/2 cotton and flake, linen blends, rayons,
novelty yarns. Hand-dyed mohair and chenille, hand-
dyed natural yarns. Looms, equipment, books. Email
sales@fiberstudio.com.
161 Foster Hill Rd.

NEW MEXICO

(603) 428-7830

Village Wools—Albuquerque

New Mexico’s premier yarn shop! Friendly,
knowledgeable & experienced staff will assist with
your next weaving, knitting, spinning, or dyeing
project. Classes for all levels!

5916 Anaheim Ave. NE (505) 883-2919

Santa Fe School Of Weaving/Miriam's Well
—Santa Fe

Weaving and knitting, yarns, looms, classes, books,

etc. Mon-Sat 11-6, Sun noon-5. Celebrating 25 years!
614 Paseo de Peralta 505) 982-6312

NORTH CAROLINA

Earth Guild—Asheville

Looms, yarns, tools, books—complete weaving
supplies. Dyes, fibers, mordants, felting and spinning.
Regular on-loom and rigid-heddle classes. Doing it
right since 1970.

33 Haywood St. (800) 327-8448
PENNSYLVANIA
Silverbrook Fiber Arts & Sheepskins

—Marchand

Schacht, Ashford, Louet wheels, looms, accessories;
yarns, including Brown Sheep, Henry’s Attic,
handspun, and hand-dyed. Ten rooms in restored
Victorian home. Classes. Punxsutawney/Indiana area.
Email ginger@groundhog.net.

16040 U.S. Hwy. Rt. TT9 N. (724) 286-3317
TENNESSEE
Smoky Mountain Spinnery

—Gatlinburg

Come relax and shop in the comfortable surroundings
of Smoky Mountain Spinnery. Everything for
spinning, weaving, knitting, needlefelting, as well as
antiques and gifts.

466 Brookside Village Wy., Ste. 8 (865) 436-9080
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TEXAS

Yarnorama—Paige

We're the Playground for the Fiber Obsessed! You’ll
fulfill your loom, wheel, spindle, fiber and yarn needs
here with a huge selection, including local hand-dyed
yarns, fibers, fine hand-crafted tools and accessories.
130 Gonzales St. (512) 253-0100

Old Oaks Ranch Fiber Arts Center
—Wimberley (central TX)

Yarn/supplies from over 75 vendors. Books/classes for
the weaver, knitter and spinner. Huacaya alpacas in a
range of colors. Sculpture garden featuring 17
American artists’ bronze sculptures and a koi pond
grotto. Tue-Sat 10-5; Sun 12-4. Find us on Facebook!
601 Old Oaks Ranch Rd. (512) 847-8784

VIRGINIA

Stony Mountain Fibers—Charlottesville
Serving Spinners, Weavers, Knitters, Dyers, and
Felters with Equipment, Supplies, and Classes for over

20 years. Check our website for specials!
939 Hammocks Gap Rd. (434) 295-2008

WASHINGTON

NW Handspun Yarns—Bellingham

Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open
Tuesday through Sunday.

1401 Commercial St. (360) 738-0167

Weaving Connection

Fireside Fiberarts
www.firesidelooms.com
(724) 283-0575

Custom-built Jack and Tapestry Looms, Commuter
Benches, and Rotary Temples.

Foxglove Fiberarts Supply
www.FoxgloveFiber.com

(206) 780-2747
Equipment for spinning, weaving, felting and
dyeing. Wholesale only.

Kessenich Looms
www.kessenichlooms.com

(269) 673-5204
Step right up. It’s new. It’s improved. It’s old-
fashioned!

Leclerc Looms
www.leclerclooms.com
(819) 362-7207

78 = HANDWOVEN weavingtoday.com

Paradise Fibers—Spokane

Terrific selection of wool yarn, knitting needles,
wheels, and looms. Order online or stop in. Same-day
shipping!

225W. Indiana Ave.

WISCONSIN

Susan’s Fiber Shop—Columbus

(888) 320-7746

Everything you need for your next weaving or
spinning project is at Susan’s! See our large selection
of looms, including Ashford, Schacht, Louet,
Harrisville, and Mirrix.

N.250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework—convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.
25-AN. Main St.

UNITED KINGDOM

(920) 907-0510

The Handweavers Studio & Gallery—London

A truly extensive range of yarns and fibres, from the
experimental to the traditional, including crepe yarns,
steel blends, jelly cord, paper yarns, linens, and
Shetland-style lambswool. We ship all over the world.
140 Seven Sisters Rd. 44(0)207272 1891

BEST OF

HANDWOVEN

Top Ten Table Runners
on Eight Shafts

Designing P
and Weaving |
with Blocks

A Baker's Dozen
13 Handwoven Bags

THESE DOWNLOADABLE COLLECTIONS
AND MANY MORE ARE AVAILABLE NOW!

INTERWEAVE.

interweavestore.com

866-949-1646

Your Guide to Shopping on the Web

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

Schacht Spindle Co. Inc.
www.schachtspindle.com
(800) 228-2553

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Weaving, spinning, natural dyes, tools, supplies, and
instruction. Continuous-strand weaving.

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth Guild
www.earthguild.com
(800) 327-8448

Yarns, needles, hooks, patterns, classes, and books.
Fiber supplies since 1970.

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264

Wooly Wonders
www.woolywonders.com
(888) 299-6310

Jimmy Beans Wool
www.jimmybeanswool.com
(775) 827-YARN (9276)

Fine yarn, fabric, accessories, and more for weaving
and needlearts enthusiasts worldwide.

LA ALPAKA PRODUCTS LTD.
www.laalpaka.com
(703) 628 4022

Coned yarns for weaving and knitting, superfine
alpaca and blends. Custom yarns also available.

Paradise Fibers
www.paradisefibers.net

(888) 320-7746
Everything for Knitting, Spinning, Handweaving,
and Crochet. Same-day shipping!



JAPANESE BRAIDING SUPPLIES - BRAIDERS
HAND. Marudai, takadai, kakudai, karakumi-
dai, ayatakedai, tama, core stand, books, kumi-
himo silk threads and more. www.braiders
hand.com (866) 821-4613.

COMPLEXITY 2014: Complex Weavers biennial
international juried exhibit, April 7 - May 9,
2014, Robert Hillestad Textiles Gallery, Uni-
versity of Nebraska-Lincoln, Deadline Nov 18,
2013. Prospectus: www.complex-weavers.org/,
Contact Sandra Hutton: (719) 488-3716 or
CWExhibit@comcast.net.

FIBER CELEBRATION 2014—Fort Collins, CO,
March 14 - April 26, 2014. Northern Colorado
Weavers Guild juried exhibit. Juror: Tien Chiu
(http://www.tienchiu.com). The Lincoln Center.
Deadline for entries Friday January 10, 2014. Con-
tact Paula Becker for details: psbeckerl@yahoo.
com; (970) 481-9518; www.fortnet.org/NCWG.

ADJUSTABLE TRIANGLE, SQUARE, RECT-
ANGLE LOOMS. Unique. Simple: the looms
dress themselves AS you weave. Great for show-
ing off handspun and novelty yarns. Stands, ac-
cessories, and travel sizes, all in oak, maple, wal-
nut, or cherry hardwoods. Complete written
instructions with loom. Instructional DVDs:
Triangle Frame Loom Weaving Magic for
Shawls, Blankets, Jackets, and More, 90 minutes
of basic and intermediate techniques, $34.95 +
$5.50 postage and Continuous Strand Weaving
on Rectangle Frame Looms, 35 minutes of basic
technique, $19.95 + $4 postage. Carol Leigh’s
Hillcreek Fiber Studio, 7001 Hillcreek Rd., Co-
lumbia, MO 65203. (800) TRI-WEAV (874-
9328), (573) 874-2233; we accept MC/Visa,
Discover; www.HillcreekFiberStudio.com.

CRANKBROOM COUNTERMARCH LOOM
in great shape. 8 harnesses, 60” wide, 10 lock-
down treadles, 4 reeds, raddle, lease sticks and
custom made solid maple bench with shelf.
Buyer must transport. $3,000. email to: dean
na-ryan@sbcglobal.net.

FOR NEWCOMB LOOM PARTS, contact Leslie
or Paul at Riverside Loomworks, PO Box 522,
Eaton Rapids, MI 48827-0522. (517) 663-0357;
rivloom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, Mini-Inkle,
Pocket and Slant looms. Inch-Worm knitting
spools. Weaving tools and accessories. www
.goodwoodlooms.com or call (360) 730-1826.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on
equipment; competitive prices; prompt service.
Free catalog. Call (800) 468-0035. Yarn Barn of
Kansas, 930 Massachusetts, Lawrence, KS 66044.

PENNSYLVANIA ENDLESS MOUNTAINS

FIBER FESTIVAL. September 7-8, Harford
Fairgrounds in Harford, PA. Vendors, contests,
demonstrations, workshops. More details at
www.pafiberfestival.com.

SALIDA FIBER FESTIVAL. Salida, Colorado,

September 7-8. Fiber vendors, demonstra-
tions, spin-in, and fun activities in this beauti-
ful mountain art town. See us at: www.salida
fiberfestival.org.

21st Annual NORTH COUNTRY FIBER FAIR—

September 20-22 at the Codington, County
Extension Complex in Watertown, SD, 40+
Vendors, 45 Classes, 3 day Spinning/ Fiber
Circle, Free Admission, Demos, Fleece Sale,
Sheep Dog Demos, Goat Show, Fiber Sand-
wich, Spinning Wheel Raffle, Fiber Arts Com-
petition and Show, more info at www.north
countryfiberfair.org or (605) 254-8434. Check
us out on Facebook!

5-DAY CLASSES in beginning and intermediate

weaving on scenic Whidbey Island. Madelyn
van der Hoogt, The Weavers’ School, PO Box
1228, Coupeville, WA 98239. (360) 678-6225;
mvdh@whidbey.net. For 2014 class schedule,
visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING. Sharon

Alderman offers workshops in her studio or
travels to you. Visit www.sharonalderman
.com; or SASE to PO Box 4225, Salt Lake City,
UT 84110-4225.

GATE HOUSE SPINNING & WEAVING, How-

ell, MI. Classes in spinning, weaving, tapestry,
fiber preparation. Beginners - Advanced Wel-
come; Experienced teacher Betty Forsyth;
Equipment, yarn, roving available. (810)-923-
1136; www.gatehousefarmllc.com/other.

HILLCREEK FIBER STUDIO. Weekend/week-

long workshops in spinning, natural dyeing, and
weaving of all types: multi-harness, continuous-
strand method on frame looms, and Navajo-
style. Bed and breakfast. Shuttle available from
St. Louis and Kansas City airports. Workshop
brochure: send SASE to CLHFS, 7001 Hillcreek
Rd., Columbia, MO 65203. (573) 874-2233;
wwwhillereekfiberstudio.com.

OLD POINT COMFORT ON THE MAINE

COAST. Workshops in tapestry, Weave a Rug,
and woven twig structures. 1 or 2 days, week-
end or weekday. Sara Hotchkiss, (207) 832-
8133, sararugweaver@gmail.com, www.sara
hotchkiss.com.

WEAVING A LIFE CREATIVITY COACHING,

LEADERSHIP TRAINING: Experience/teach
a proven therapeutic weaving process. Certifi-
cation, individual instruction: phone, email.
susan@weavingalife.com; (207) 326-9503.

SEPTEMBER/OCTOBER 2013

Classifieds

HAND LOOMS, SUPPLEMENT #16, $10. Pill-

ing Hand and Dandy Looms; Band-Loom
Weaving Tools; A Weaving Studio in Saldus,
Latvia; Restoring the Whittier Homestead
Loom; The Ripley’s Loom Museum. The Spin-
ning Wheel Sleuth, P.O. Box 422, Andover,

MA 01810. www.spwhsl.com.

WEAVING SOFTWARE IN YOUR HAND!

WIFn Proof - the weaving app for smartphones
and tablets, iPhone, iPad, Android, Kindle Fire
and the NookHD! www.WIFnProof.com.

WEAVING RETREAT IN MAINE. October 18-

20. Enjoy time on our organic farm, pampered
with gourmet meals, and weave with friends.
More information at www.nezinscotfarm.com.

LINTON DIRECT YARNS LTD, Shaddon Mills,

Carlisle. +44 (0)1228 527569; www.linton
direct.co.uk. Fancy yarns, exclusive twists cre-
ated in-house and standard wools, cottons and
silks, from prestigious mill weaving for Chanel
and other Haute Couture fashion houses
worldwide.

RAYON CHENILLE 1,300 yards per pound or

1,450 yards per pound. Mixed neutrals on cones
1/21bto 1 1/21bs. 51b box—$30; 10 Ib box—$55
plus shipping. Daft Dames Handcrafts, PO
Box 148, Akron, NY 14001. (716) 542-4235.

WEAVING TODAY

Shop_,-WeavingToclay_com

866.949.1646
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Endnotes

Creating Clothing in
the SAORI Way

JENNY PELC

May, Weavin’ Place—SAORI Style was pleased to host

a SAORI Kai for a group of eleven local and regional
weavers at our studio in Folsom, Louisiana. The intent of a kai
is to provide an opportunity for SAORI enthusiasts to come
together for a couple of days to exchange ideas and learn from
one another. Prior to this particular kai, we asked attendees if
there was a specific skill or technique they would like to choose
as a focal point. Overwhelmingly, the group voted to learn more
about transforming their woven fabric into wearable garments.
This presented itself as an exciting challenge, but we knew that
we needed to begin at an appropriate level and scale in order to
meet the wide range of skill levels among the attendees.

The most recent Beginner’s Pattern Book from SAORINO-
MORI provided an excellent starting point. Each pattern in the
book has a limited number of cuts and stitches and is described
with concise, clear graphic directions. With two patterns
selected, one vest and one cocoon, we distributed an image of
each of the finished garments and the corresponding yardage
dimensions. We asked everyone who wished to participate to
select which of those two garments they would like to create.
The participants would arrive with the appropriate yardage and
sew the piece at the event.

Admittedly, Cheryl Dunworth and I did a test run of the
patterns prior to the event in order to be sure we could lead the
group confidently. We had the additional advantage that one
of our attendees, Denise Prince who is a fellow SAORI studio
owner, recently returned from SAORINOMORI near Osaka,
Japan, where she gained familiarity with some of the patterns
in this book as well as a lot of insight into their approach to
clothing construction. She also arrived with several finished
versions of these garments, providing examples of many differ-
ent approaches to the same pattern.

The SAORI philosophy of weaving is one that recognizes the
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A vestin process at the SAORI Kai. PHOTOS BY JENNY PELC

intrinsic beauty of everyone’s weaving and encourages a total
in-the-moment immersion. This approach to weaving trans-
lates beautifully to clothing design and construction. The pat-
terns are intended as a starting point and can be implemented
exactly as is, but have sufficient open-endedness to allow the
same spirit of inspired spontaneity that created the cloth. The
beauty of these patterns is both in the simplicity as well as the
infinite ability to modify while constructing the clothing. Prior
to the event, we requested that participants arrive with the
appropriately sized wet-finished cloth. Not surprisingly, there
were a couple of instances of misgauged shrinkage or take-
up—another place where the flexibility of the patterns allowed
a great deal of creativity to come into play.

We all learned an immense amount from one another as the
garments began to emerge. Some individuals had very little
(or no) sewing experience and others were very comfortable
with Western-style sewing patterns. Despite these differences,
everyone who decided to attempt the challenge finished it with
success. At the end of the weekend, we had seven versions of
the same vest and two of the cocoon. Just as exciting as the
accomplishments of the weekend are the results that followed.
Individuals who had previously been intimidated at the prospect
of turning handwoven yardage into clothing have now made
several garments. It was a weekend filled with creativity, camara-
derie, and lots of inspiration. It was obvious to us—and hope-
fully to you—that making garments from your own handwoven
cloth is well within the reach of every weaver! «=



Simple, Elegant and Colorful

Anything But Pl

Elegant Placemats by Suzie Liles

Download your FREE eBook today:

Free Hand Weaving Projects for Beginners:
Simple, Elegant, and Colorful Handwoven
| Placemats and Handwoven Towels

Free Handweaving Projects for Beginners
s SR Pace at —

\ e Discover weaving projects that are both
| WEAVING TODAY “\ relaxing and uncomplicated.

| WEAVANS ———— 1

\ \ e Add a truly personalized splash of color
\ ‘\ with a handwoven towel that is fun and

‘\ \

| easy to weave.
e Get expert tips and suggestions for the

R ) | beginner and fun techniques for the
S — experienced weaver.

Get your FREE Weaving Projects at:
www.WeavingToday.com/Free-Projects
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Your Fiber Arts Supplier Since 1981

Coming Oct 5-6

4H Weaving
with Nancy Reid

If you've always wondered about weaving,
but had no idea where to start, this is the
class for you. We'll go through every step in
the process, from choosing yarns and wind-
ing the warp, to getting it on the loom, weav-
ing it off, and wet-finishing.

Check out the Kentucky History Center 2 blocks

from The Woolery. We have special Rates at the
Captal Plaza Hotel 3 blocks from The Woolery.

Coming Oct 19 & 20th
/\ 4H Rigid Heddle Weaving
Pin Loom Weaving

with Constance Hall

r _'\'
2 great classes, 1 great teacher. On
Saturday - weave 4H patterns using
pick up stick on your rigid heddle
loom. Sunday we learn to use the
Hot new Schacht Zoom Loom - great
for new weavers or Knitters & Spin-

Shuttles Books
ners looking for a new way to create

& more!
textiles with yarn.

°
yw m ﬂd It m um W Visit our world famous Bourbon Distilleries!

www.woolery.com Save on
L]00-441-9665 Yarn & Fiber

L Spend $100 get 10% Off.
Free Shlpplng. " *Orders Over $100. Some items excluded due to mfg.'s Spend $200 get 15% Off.

restrictions. Out of State orders save KY Sales Tax! LeClerc Looms eligible for free

shipping but discounts are excluded. Call us or check our website for more details.

THE

OOLERY

315 St. Clair, Frankfort KY 40601

i
A, (502) 352-9800

<~ Zeinfo@woolery.com

Spend $300 get 20% Off
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