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From the Editor
A N I T A  O S T E R H A U G

C olor is at the heart of what we weave. Color is science, and it is art. It de-

pends on myriad factors: the qualities of light, the chemistry of materials, 

the textures of yarn and fabric surfaces, the adjacent colors, and the eye of 

the beholder. Color theory has �xed rules, and yet it is subjective and deeply per-

sonal. Colors evoke memories of holidays, seasons, people, and places. Studies 

have shown that colors in our environment can affect our moods, and the colors 

we choose to wear can telegraph our moods to others. 

In weaving, our choice of colors can make an otherwise simple project spectac-

ular or it can disappoint, leaving the weaver feeling that costly materials and hours 

of work were wasted. (This is an especially high risk if you are an off-road weaver 

like me—one who loves a puzzle and takes project instructions as mere guidelines. 

Writer Garrison Keillor once said that intelligence is like 4-wheel drive: it just gets 

you stuck in more interesting places.) 

Over my years of �ber arts, I’ve read loads of good books and taken plenty of 

excellent classes on color theory, �ber blending, dyeing, etc., but the biggest thing 

I’ve learned about color selection is that there is never one right answer. (Although 

there are often multiple wrong answers.)

In this issue, we bring you a rainbow of ideas for using color in your weaving. 

Sara Lamb and friends offer ideas for playing with color values plus the one answer 

that is always right: “Sample!” (Painful for an off-road weaver to admit, but there 

it is.) Cari Malver brings us the vibrant colors and thoughts of tapestry weaver and 

Peruvian national treasure Máximo Laura, Nancy Roberts teaches us about weaving 

with dyed knitted blanks, and a whole host of our weaving friends share their proj-

ect and what they’ve learned in exploring the relationships between color and 

weave structure. The intrepid Rita Hagenbruch launches our new Traditions feature 

with her take on an old Scandinavian weaving technique and charming “happy 

shuttle” towels that will make your dishes and your kitchen sparkle. We all invite 

you to raise your shuttles and join in the dance of color and �ber, warp and weft. 

F U T U R E  T H E M E S
September/October 2013  A Night on the Town 
Weave to be seen! �is issue bring favorite garments and accessories to wear 
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January/February 2014  Weaving Down the Silk Road
Celebrate silk’s rich history in worldwide weaving traditions, its shine and 
drape, its warmth and strength, and its many uses. We’ll also look at the many 
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PRAISE FOR MARCH/APRIL
I want to compliment Julia Allison on 

her recent article “To Make Clothing for 
My Family.” I picked up my Handwoven 
to thumb through it before settling 
down for a read and my eyes fell on the 
name Mary Rabb. My goodness, she is 
writing about my great-great-great-
grandmother Mary Crownover Rabb 
who came to Texas with her husband, 
John Rabb, to settle in East Texas. Mary 
and John were prominent settlers in 
Texas and established a grain grinding 
mill near what became known as 
“Rabb’s Prairie.” Mary and her children 
were often left alone at night and the 
story is told that she kept her spinning 
wheel whirring to calm her nerves.

—Bettie Rabb Giesen Green, via email 

The most recent issue of Handwoven 
(March/April 2013) is FABULOUS! 
“Weaving Our Heritage” reminds me 
why weaving is so much more than a 
hobby—it continues to connect me to 
weavers and weaving traditions across 
time and space.

—Linda Temple, via email

I want to let you know how much I 
have enjoyed the March/April issue of 
Handwoven. I was especially interested in 
the article on Sámi weaving. We were on 
a twelve-day trip to Sámiland this past 
summer. We were in Sweden and Nor-
way—beautiful countries! There is anoth-
er weave of the Sámi people, called 
grene, which is a 2-shaft weave, usually 
woven on a warp-weighted loom. But of 
course, the grene can be woven on a reg-
ular loom, too. 

—Gayle Bingam, via email

[Editor’s note: If any of you readers have pho-
tos or other information on interesting weav-
ing traditions, please write!]

AN INSPIRED BEDSPREAD
I had been spinning wool and other �-

bers for quite a few years and I made ar-

ticles for wearing including scarves, hats, 
and purses. I had accumulated a large 
colorful stash of handspun skeins. What 
to do with so many skeins of wool, silk, 
and mohair? It seemed I needed a chal-
lenge to create something that was dif-
ferent from the usual. Creating some-
thing new and using materials in a differ-
ent way from knitting or crocheting was 
a wonderful challenge to me. I decided 
that I would make a bedspread and pil-
low cover, but where to start? I had 
some books in my library on weaving 
with a rigid-heddle loom, a 32-inch rigid-
heddle loom in my possession, and an 
ever-growing array of handspun yarns to 
begin my project.

I gathered my wool stash and some 
commercially made materials, and I 
planned my bedspread. I decided to cre-
ate three different panels, and I laid out 
my materials in unusual ways. Ribbon, 
crochet, and weaving more than one 
color in the same pick added a fun, 
whimsical look. Some of the yarn had a 
novelty look as I made little knots by ply-
ing one strand at a right angle against 
the other, to add a raised surface and in-
terest to the bedspread. To cover the 
seams connecting the panels, I made a 
2-inch strip on my inkle loom.

I left some [warp] spacing at the end 
of the �rst, second, and third panels to 
create a short fringe on the pillow cover 
to match the end of the bedspread.

I used my creative imagination to 
make this project. Every time I look at it I 
feel wonderful.

—Carol Kear, via email 
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Carol’s beautiful rigid-heddle woven bedspread, which she 
estimates is made up of 90% handspun yarns. 
PHOTO COURTESY OF CAROL KEAR
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What’s Happening

Recently, the University of Minnesota’s Goldstein 
Museum of Design made a weaving-history treasure 
publicly available online. The Jack Lenor Larsen Oral 

History Project includes transcripts of interviews not just of 
famed textile designer Jack Lenor Larsen but also of Larsen’s 
former employees, designers, and colleagues. 

The oral history project was the brainchild of Dr. 
Stephanie Zollinger, an associate professor in the College 
of Design at the university. After curating an exhibit of 
Larsen’s work (the University of Minnesota, along with the 
Minneapolis Institute of Arts, houses part of Larsen’s 
archives), Zollinger felt a strong connection to the 
collection. She believed that an oral history would be a 
perfect complement to the items in the archive. “I felt it 
would grow in value if we had stories to go with the 
archive and if we could preserve the stories in the studio,” 
explained Zollinger. “I didn’t want the stories to die.”

While much has been written about Larsen in the past, 
Zollinger wanted to tell a different story about the man 

and the company with her interviews. “If you look at 
everything that was written about Larsen, they always 
write about the aesthetic side; they don’t write about the 
business side. They don’t write about how the company 
worked—what the stories were behind the scenes,” said 
Zollinger. 

After receiving a grant to do the oral history, she did 
her research and went to New York where there was a 
large population of Larsen’s former associates for her to 
interview, as well as the man himself. Even though 
Zollinger had met Larsen several times before the oral 
history project and had written about him previously, she 
still learned much from interviewing him. “Every time I 
talk to him, I learn more,” said Zollinger. “He talked about 
the value he placed on creativity, and he really helped me 
understand his weaving background and his journey.”

Full transcripts of the interviews conducted by Zollinger 
can be found on the Goldstein Museum of Design’s 
website (goldstein.design.umn.edu/collection/jll/).

Keeping 
the Stories
A l iv e

Dr. Stephanie Zollinger and Jack Lenor Larsen. 
PHOTO BY PAUL ZOLLINGER

From June 12 through October 27, the Burke Museum of Natural History and 
Culture will be hosting the exhibit Empowering Women: Artisan Cooperatives That 
Transform Communities. The exhibit features the stories and crafts of ten artisan 
cooperatives around the world, all of whom are working to better their communities 
through art.

The exhibit features two weaving cooperatives including Ock Pop Tok in the Lao 
People’s Democratic Republic. Ock Pop Tok, which means “east meets west,” started 
as a one-room weaving studio and has since spread to include around two hundred 
artisans in seven villages.

Lace Thornberg, who is coordinating this exhibit with the Burke Museum, hopes it 
will inspire visitors “to take responsibility for a positive change in their own 
communities” and to realize that simple acts such as buying fair-trade items can make 
a big difference. 

More information on the exhibit and related events at the museum can be found 
on the Burke Museum’s website, www.burkemuseum.org. 

A Tai Lue woman from Ban Na Nyang 
teaches spinning cotton to a Tai Dam 
woman from Phongsaly, Lao PDR, 2010.
PHOTO BY JACK PARSONS.

EMPOWERING WOMEN

Montage, Villa Nove, 1958, Gift of Jack Lenor Larsen, Collection of 
Goldstein Museum of Design. PHOTO COURTESY OF  GOLDSTEIN MUSEUM OF DESIGN
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ON THE WEBWhat’s Happening

DesignResources 

Designing with color involves much more than choosing a 
pleasing palette. It also requires deciding how and in 
what ratios to use the chosen colors. While you can plot 

this all out by yourself, there are some great resources available 
online to help you out.

If you want to plan random stripes in the warp or weft, 
try using a random stripe generator, such as the one found 
on the website Biscuits and Jam (www.biscuitsandjam.com/
stripe_maker.php). While this online tool was designed for 
knitters, it works �ne for weaving if you think of the rows as 
picks, ends, blocks, or inches. Just choose your desired col-
ors, stripe widths, and how many “rows” you’d like, and the 
program will create a pattern for you. If you don’t like the 
pattern at �rst, hit the refresh button to see a new one. 

The Fibonacci sequence and the golden section are also 
great tools for weaving design. It’s thought that patterns 
based on these two mathematical ratios, often seen in na-
ture, are naturally pleasing to the eye. Both the Fibonacci se-
ries and the golden ratio can be used in textile design to help 
determine dimensions, stripe length, and color ratios.  

The website Knit�ts has an excellent written explanation 
of how the Fibonacci sequence can be used to design stripes 
in fabric (knit�ts.theotherbell.com/�bonacci.htm). Author 
Brenda A. Bell describes in detail how she planned the stripes 
on a baby blanket she was knitting, and her techniques can 
easily be applied to designing stripes in either the warp or 
weft. 

If you want this process made even easier, the Fibonacci 
and phi tool found at www.e-weaving.com/Fibonacci.html 
will calculate not only the Fibonacci sequence related to any 
number you type in, but also has a golden ratio calculator as 
well. Simply replace the default number in the black boxes 
and the golden ratio calculator will do the rest. These num-
bers can then be used to help you plan stripe widths, color 
ratios, and much more. (And for just plain fun, you can learn 
more about these and other things mathematical at www 
.maths.surrey.ac.uk/hosted-sites/R.Knott/Fibonacci/�b.html.)

Of course, color is a matter of individual taste, but the 
resources here may afford some useful ideas for designing 
colors in your handwoven cloth. In the end, there’s no 
substitute, mathematical or otherwise, for the skilled eye of a 
human weaver to determine when a design works . . . and 
when it doesn’t.

Loomerick Fun
For a bit of St. Patrick’s Day fun, we 

had a “loomerick” challenge on the 
Weaving Today Facebook page. When 
the contest was over, we had many 
colorful entries, but in the end there 
could only be one winner. 

Congratulations to Judy, who took 
home the grand prize of a giant skein 
from Hand Painted Knitting Yarns for her 
limerick.

The threads are all warped tight and �ne,
With colors so warm and sublime,
The feisty ole maverick,
Loves to make fabric,
But all in his own good ol’ time.

A big thank-you goes to everyone 
who entered this colorful contest. It was 
great fun reading everyone’s poems and 
sharing them on the Facebook page.

If you want to know about the latest 
and greatest Handwoven and Weaving 
Today contests and giveaways, get sneak 
peeks and early bird access to Interweave 
sales, and enjoy some truly awful puns, 
make sure to Like the Weaving Today 
Facebook page at www.facebook.com/
WeavingToday. 

Come to weavingtoday.com to join our 
forums, sign up for your free Weaving 
Today eNewsletter, read Madelyn’s an-
swers to your questions, and get up-to-
date weaving news and views and funky 
�ber facts. See you there!
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Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.

    From Our

Roving Reporters
HANDS-ON FIBER FUN 

�e weather in October proved to be the perfect time in Southern Oregon 
for the Rogue Valley Handweavers Guild to hold its annual Dye Day. �is year, 
members were invited to bring a warp of animal protein �ber to dye, and some 
members shared dyes from their own personal stashes. A few camp stoves were 
set up to “cook” the yarn a�er it was colored as the dyed yarn required heating, so 
that’s when the guild held its regular business meeting. By the time the meeting 
had ended, the dyes were set and the projects were taken home to rinse and dry. It 
has been fun seeing the projects that have come from this enjoyable day.

—Bridget Bloch, Central Point, Oregon

While still waiting for winter to 
end and spring to show its smiling 
face during March in Montana, 
the Helena Weavers and Spinners 
Guild spent a day making felted 
bags. It’s amazing how “spring 
madness” appeared in the major-
ity of the bag colors and designs. It 
was obvious that the entire group 
was ready for spring, gardening, 
and colors! �e guild’s premier 
felter, Laurel Orthmeyer, made a fabulous instructor. With patience, she showed 
the large (and unruly) group how to take dyed wool batts, cross the �bers while 
working with colors, form a bag shape, and then felt the shape into a tight and use-
ful purse. �e resulting handbags were true works of art!

—Kathy O’Hern, Helena, Montana

MAGIC in TUCSON
�e Tucson Handweavers and Spinners Guild 

hosted their biannual fashion show, “Magic of 
Tucson” on March 2 at the Doubletree Resort. 
More than two hundred attendees enjoyed a 
wonderful luncheon and dozens of handcra�ed 
garments and accessories on the runway. Items 
were made by members of the guild’s many study 
groups: knitting, spinning, weaving, surface 
design, clothing design, book arts, tapestry, 
basketry, felting, and rug weaving. Baskets with 
hundreds of dollars of merchandise, supplies, 
and �nished products were ra�ed o� to thrilled 
guests. Educational displays on various study 
groups and technique demonstrations were avail-
able for the public to view before the luncheon. 

—Angela Alter, Tucson, Arizona

GETTING TO  
KNOW YOU

�e South Coast Weavers and Spin-
ners Guild had an unusual program 
in February. �e theme was “What are 
your other passions?” Of the twenty at 
the meeting, there were two ornamental 
gardeners, a silk embroiderer, a former 
skydiver, a woodworker who built his 
own loom, and a paper cutter of the 
Jewish tradition, to just name a few. It 
was fun to get to know the other side of 
people I have been interacting with for 
years in the �ber arena.

—Susan Horton,  
Newport Beach, California

LOOMS in BLOOM 
�e Philadelphia Flower Show fea-

tures displays, competitions, lectures, 
demonstrations, and more. �is year’s 
theme was “Brilliant” and featured 
all things British. Loom to Bloom, a 
lovely exhibit in this year’s show, was 
presented by the Langhorne Carpet 
Company. �e booth was located 
in a prominent spot in the British 
village, a natural venue for Langhorne 
as it is the only Philadelphia area 
charter member of Prince Charles’s 
landmark global campaign for wool. 
�e booth arrangement, entitled �e 
Parlour, included a lovely Macomber 
loom operated by volunteer weavers 
including Maryanne McDevitt of the 
Philadelphia Guild of Handweavers 
and students of Philadelphia Univer-
sity weaving teacher Marcia Weiss. 
�e weaving demonstration was well 
attended, and many folks declared it 
as their favorite exhibit. It was hard to 
contain the excitement of passers-by 
as they wove the simple twill pattern 
threaded on the loom.

—Maryanne McDevitt,  
Philadelphia, Pennsylvania

PHOTO BY TED FLEMING

PHOTO BY KATHY O’HERN
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ASHFORD WEAVING LOOMS
Relax, create and enjoy...

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms.

Looms for all your weaving needs

Katie Loom
Light and portable 
8-shaft workshop loom

Folding Table Loom
Choose 16”, 24” or 32” 
widths, 4 or 8 shafts

16-shaft Table 
Loom & stand 
24” weaving width

Rigid Heddle Loom 
Choose 16”, 24” or 32” width
Stands available

Knitters Loom & Stand
Choose 12” or 20” width
Very portable, Carry bag available

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms.

Knitters Loom & StandKnitters Loom & Stand
Choose 12” or 20” widthChoose 12” or 20” width
Very portable, Carry bag available

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Studio Three
1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Village Spinning & Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192 
(805) 686-1192
www.villagespinweave.com

Amazing Yarns
2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

Meridian Jacobs
7811 N. Meridian Rd.
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963 
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Rd.
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2081 Youngfi eld St.
Lakewood, CO  80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
4660 Orange Grove Way
Palm Harbor, FL  34684
(727) 784-5487
uncommonthreadsinfl @yahoo.com

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
315 St. Clair St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

Fiber Loft
9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefi berloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

Portland Fiber Gallery
50 Cove St.
Portland, ME  04101
(207) 780-1345
portlandfi bergallery.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
 Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

White Rock Weaving Center, LLC
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts
10740 Country Rd. 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers
225 W. Indiana Ave.
Spokane, WA 99205
(888) 320-SPIN (7746)
www.paradisefi bers.com

Ann’s Weavery
a fi ber arts gallery
US Route 2
Middlesex, VT 05602
(802) 522-7666
annsweavery@gmail.com
www.annsweavery.com

www.facebook.com/
ashford.wheels.looms

NEW
SampleIt 

Loom

Inkle Loom 
& Inklette
Compact and versatile
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Spotlight

How to describe the Self Employed Women’s Association (SEWA)? It’s a national trade organi-
zation founded by Indian women, for Indian women who do undocumented work, such as 
domestic services and embroidery. It’s a fashion brand, with high-end stores featuring elegant 
handmade goods. It’s a lifeline for hundreds of thousands of Indian women, providing educa-
tion, housing, negotiated wages, insurance, and marketing. SEWA is so large and encompass-
ing (with more than a million members) that its impact in India is hard to comprehend.

Y et when I visited one of SEWA’s 
district centers in the �at, 
barren Patan district of Gujarat 

in northwestern India, the experience 
was deeply personal. First, my small 
group was invited to leave our van and 
mount beautifully decorated carts 
pulled by camels and bullocks (also 
beautifully decorated). We were thus 
brought in style to the SEWA com-
pound, where seminomadic Rabari 
women draped us with marigold leis 
and danced and sang a spirited wel-
come. Next was a tour of the museum, 

where each cultural group had a display 
of traditional textiles and other cra�s, 
which they showed with pride.

�is is a part of India known espe-
cially for its mirror embroidery, but 
those glittering accents are set against a 
background that may be handwoven and 
naturally dyed, that probably includes 
rich expanses of vivid square-stitch 
motifs, that shimmers with color and 
pattern. �ere’s a richness to the work 
that contrasts sharply with the austere 
landscape. In an airy studio, women 
train each other in intricate techniques.

�e most unforgettable part of our 
visit was a gathering of some thirty or 
forty Rabari women in which we were 
asked to speak of what brought us to 
them, and they to speak of what 
SEWA, and the cra�s it sustains and 
promotes, means to them. We were 
happy to see that the group was 
multigenerational; mothers and their 
adult daughters were sharing and 
sustaining their needlework traditions. 
�is is one of the shining accomplish-
ments of SEWA: making it possible for 
young women to earn money of their 

One of SEWA’s artisans skillfully embroiders a piece of cloth. 
PHOTOS BY JEAN ZUNKEL, BJ ADVENTURES (WWW.BJADVENTURES.COM).

THE POWER OF NEEDLE 
AND THREAD

The group was greeted by Rabari women who sang and danced a welcome for the visitors.

L I N D A  L I G O N
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N ew and exciting changes are 
happening within the Denver 
Art Museum’s (DAM) textile 

department. � anks to a grant of $3 
million by the Avenir Foundation, the 
museum has been able to reclaim around 7,000 
feet of storage space and renovate it into a 
new textile art gallery, exhibit staging area, 
and educational space. Equally exciting, 
the DAM has also hired a full-time textile 
conservator which means many objects 
previously in too poor a condition to exhibit will now be able to 
receive treatment and ultimately go on public display.

In honor of this expansion, the campus-wide exhibition 
Spun: Adventures in Textiles will open on May 19 and run 
through September 22. � e main feature of the exhibit is Cover 
Story, the inaugural exhibit in the new textile gallery. Cover 
Story focuses on the many ways textiles are integral to human 
life, from ritual textiles to those for keeping warm. Avenir 
Foundation curator of textile art Alice Zrebiec said she chose 

objects to re� ect the museum’s diverse 
textile collection, including textiles from a 
wide range of cultures and time periods, as 
well as pieces that represent a variety of 
construction and embellishment techniques 

including ikat, quilting, embroidery, and—of 
course—weaving. 

Along with Cover Story, Spun is comprised 
of other, smaller exhibits throughout the 
museum showcasing how textiles feature in 

the museum’s other departments. � ese other Spun 
exhibits highlight textiles in art from the expected—one 
features colorful resist-dyed fabrics from throughout Asia—to 
the unexpected—as in an exhibit of Western art paintings that 
feature archetypal “Western duds.” 

� e new textile area will also include an exhibit staging area 
titled PreVIEW where visitors can watch collections personnel 
and conservators at work through windows as they prep textiles 
for display. During special scheduled times each week, visitors 
will be able to interact with these behind-the-scenes personnel.

� e Nancy Lake Benson � read Studio will o� er visitors the 
opportunity to experience textiles in a more hands-on way. 
According to Stefania Van Dyke, master teacher for textile art 
and special projects, attendees will be able to weave at either a 
large wall loom or on found-object looms such as bicycle wheels 
and fencing. � e educational area also includes displays of 
contemporary textiles made by mostly local artists, including a 
number of weavings donated by the Handweavers Guild of 
Boulder, and the tools used to create di� erent textiles.

More information on the DAM textile department, Spun: 
Adventures in Textiles, and other upcoming textile exhibits can 
be found on the DAM website (www.denverartmuseum.com). 
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Spotlight
own while staying in their extended 
family groups.

Older women spoke of their pride in 
contributing to their families’ wellbeing 
by selling their textiles; younger women 
spoke with gratitude of the opportuni-
ties SEWA created for them, including 
furthering their education and provid-
ing leadership roles in the organization. 
� ey ended the meeting by singing “We 
Shall Overcome”—in Hindi: a huge 
testament to the power of needle and 
thread. 

Bullocks elaborately decorated in textiles pull carts carrying visitors to one of SEWA’s district centers. 

CHANGES AT THE DAM

Above center: Fireman’s coat from Japan, late 1800s or early 1900s. Above: Batik (wax 
resist-dyed) wrapper from Indonesia, circa 1900s.
PHOTOS COURTESY OF THE DENVER ART MUSEUM
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ALABAMA
Yarnhouse Studio
Opelika 
334.745.7300
yarnhousestudio.com
ALASKA
Far North Fibers
Anchorage 
907.279.0332
farnorthfibers.com
ARIZONA
Fiber Creek
Prescott
928.717.1774
Studio Three
Prescott
928.778.0307
studiothreeaz.com
CALIFORNIA
Carolina Homespun
San Francisco
800.450.7786
carolinahomespun.com
Meridian Jacobs
Vacaville 
707.678.5750
meridianjacobs.com
Purlescence Yarns
Sunnyvale
408.735.9276
purlescenceyarns.com
San Francisco Fiber
Oakland
510.893.2015
sanfranciscofiber.com
Village Spinning & 
Weaving 
Solvang
888.686.1192
villagespinweave.com
COLORADO
The Recycled Lamb
Golden
303.234.9337
recycledlamb.com
Shuttles, Spindles & 
Skeins
Boulder
800.283.4163
shuttlesspindlesandskeins.com
CONNECTICUT
Hartford Artisans 
Weaving Center
Hartford
860.727.5727
weavingcenter.org
Working Hands for 
Fiber Arts
Easton 
203.261.7865 
bgpphurley@sbcglobal.net

FLORIDA
Elza M. Studios
Starke
904.964.6673
elzamstudios.com
Pam Pawl - Handwoven 
Textiles
Palm Harbor
215.483.7157
pampawltextiles.com
IDAHO
Lunatic Fringe Yarns
Fruitland
800.483.8749 
lunaticfringeyarns.com
ILLINOIS
The Fold
Marengo
815.568.5730
thefoldatmc.net
Sheila’s Spinning 
Bunny
Bloomington
309.824.1083 / 309.452.3837
sheilasspinningbunny.com
INDIANA
The Island Weaver
Winona Lake
574.268.9276 (YARN)
theislandweaver.com
Sheep Street Fibers
Martinsville
812.597.5648
sheepstreet.com
The Weaver’s Loft
Guilford
812.576.3904
weaversloft.com
KANSAS
Yarn Barn of Kansas
Lawrence
800.468.0035 
yarnbarn-ks.com
KENTUCKY
The Woolery
Frankfort
800.441.9665
woolery.com
LOUISIANA
Weavin’ Place
Folsom
985.796.8048
weavinplace.com
MAINE
Halcyon Yarn
Bath
800.341.0282 
halcyonyarn.com
Portland Fiber Gallery
Portland
207.780.1345
portlandfibergallery.com

MARYLAND
Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS
Fiber Loft
Harvard
978.456.8669
thefiberloft.com
A Loom with a View
Newburyport
978.463.9276
aloomwithaview.com 
A Yarn Express
Waltham
781.863.1449
yarnexpressonline.com
MICHIGAN
Woven Art
East Lansing
517.203.4467
yarnandfiberart.com
  MINNESOTA
At Loose Ends
Perham
218.346.9276
atlooseends.com
Ellison Sheep Farm
Zumbrota
507.732.5281
ellisonsheepfarm.com
MONTANA
Willows & Wool
Corvallis
406.961.3582
willowsandwool.com
NEBRASKA
The Hole-in-the-Wall 
Weaver
Morrill
308.247.3130
NEW MEXICO
Village Wools
Albuquerque
800.766.4553
villagewools.com
NEW YORK
Fiber Kingdom
Salem
518.854.7225
fiberkingdom.com
NORTH CAROLINA
Earth Guild
Asheville
800.327.8448 
earthguild.com
OKLAHOMA
Weavery at Indian 
Meridian
Guthrie
405.822.8927
indianmeridian.com

Thomas Creations LLC
Sapulpa
918.224.9578
thomas-creationsllc.com
OREGON 
Foothills Yarn & Fiber
Hood River
541.354.3542
foothillsyarn.com
PENNSYLVANIA
The Mannings 
East Berlin
800.233.7166
the-mannings.com 
Mathilda C. Murphy
Meadville
814.336.4651
gerilda23@zoominternet.net
TENNESSEE
Forget Me Knot...Yarn 
Shop
Lenoir City
865-816-3354
forgetmeknotyarn.com
R&M Yarns LLC
Georgetown
423.961.0690
rmyarns.com
Smoky Mountain 
Spinnery
Gatlinburg
865.436.9080
smokymountainspinnery.com
TEXAS
Heritage Arts
Grandview
817.866.2772
heritageartstexas.com
Homestead Fiber 
Crafts
Waco
254.754.9680
sustainlife.org
Lone Star Loom Room
Houston
832.349.6224
lonestarloomroom.com
Old Oaks Ranch Fiber 
Art Center
Wimberley
512.847.8784
theoldoaksranch.com
Weaving Dreams & 
Happy Ewe
Jonestown
512.608.5430 / 512.284.7408
happyewefibers.com
White Rock 
Weaving Center
Dallas  
214.320.YARN
whiterockweaving.com

Yarnorama
Paige
512.253.0100
yarnorama.com
VERMONT
Vermont Weaving 
School
Putney
802.387.2656
vermontweavingschool.com
VIRGINIA
Misty Mountain Farm
Amissville
540.937.4707
mistymountainfarm.com
Serendipity Farm & 
Studio
Suffolk
757.986.2010
fibertoolsonline.com
WASHINGTON
Northwest Handspun 
Yarns
Bellingham
360.738.0167
nwhandspunyarns.com  
The Weaving Works
Seattle
888.524.1221
weavingworks.com 
WISCONSIN
Apple Hollow 
Fiber Arts
Sturgeon Bay
888.324.8302
applehollow.com
The Fiber Garden
Black River Falls
715.284.4590
fibergarden.com
Fiberwood Studio Ltd.
Milwaukee
414.302.1849
fiberwoodstudio.com
Mielke’s Fiber Arts
Arkdale 
715.435.4494
mielkesfiberarts.com
CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099 
shuttleworks.com
BRITISH 
COLUMBIA
Jane Stafford Textiles
Salt Spring Island
250.537.9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley
604.856.3636
langleyyarns.com
ONTARIO
Gemini Fibres
Mount Albert
800.564.9665
geminifibres.com
FINLAND
Lankakauppa 
Villavyyhti Oy
Helsinki 
358 40 508 4018
villavyyhti.fi 
FRANCE
Alysse Creations
Varennes en Argonne
33.3.29.80.70.33alysse-
creations.info
La Roulotte des Laines
Oyonnax
09.51.10.24.50
laroulottedeslaines.fr
GERMANY 
Dibadu Spiel & Kreativ
Blomberg
0049.5235.5099757
dibadu.de
Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91.0
traub-wolle.de 
Wollinchen
Mantel
004 99 605 3424
wollinchen.de
JAPAN
Teoriya
Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net
NETHERLANDS
Spinner of Yarns
Lamswaarde
+31 (0)114 691958
spinnerofyarns.nl
UNITED KINGDOM
George Weil/
Fibrecrafts
Guildford, Surrey
44.01483.565.800
georgeweil.com
Threshing Barn
Bradnop, Leek, 
Staffordshire
44.01538.304.494
threshingbarn.com

36" weaving width shown • 46" width available • 8 shafts or 4-now-4-later • low castle (shown) or high 
castle • 12-treadle option • removable front and back beams • maple or cherry with hand-rubbed Danish 

HEN WE DESIGNED OUR STANDARD FLOOR LOOM in 1976, we 
wanted a loom that weavers would love day after day, year after year.  
For § exibility and ease of use, we developed a simple tie-up system that 

makes changes quick and easy. For threading accessibility and comfort, we created 
lift-off front and back beams as well as an innovative knuckle joint that allows the 
back beam to fold up to the castle. In addition, light treadling, a generous shed, and 
a friction brake contribute to weaving ef  ̈ciency. Over the years we’ve tweaked our 
initial design to enhance our original vision. What hasn’t changed, though, is the 
Standard’s reliability as a constant companion to weavers worldwide.

W
Designed with 

weavers in mind, the 

Standard Floor Loom 

has been creating fans 

for 37 years.
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Winona Lake
574.268.9276 (YARN)
theislandweaver.com
Sheep Street Fibers
Martinsville
812.597.5648
sheepstreet.com
The Weaver’s Loft
Guilford
812.576.3904
weaversloft.com
KANSAS
Yarn Barn of Kansas
Lawrence
800.468.0035 
yarnbarn-ks.com
KENTUCKY
The Woolery
Frankfort
800.441.9665
woolery.com
LOUISIANA
Weavin’ Place
Folsom
985.796.8048
weavinplace.com
MAINE
Halcyon Yarn
Bath
800.341.0282 
halcyonyarn.com
Portland Fiber Gallery
Portland
207.780.1345
portlandfibergallery.com

MARYLAND
Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS
Fiber Loft
Harvard
978.456.8669
thefiberloft.com
A Loom with a View
Newburyport
978.463.9276
aloomwithaview.com 
A Yarn Express
Waltham
781.863.1449
yarnexpressonline.com
MICHIGAN
Woven Art
East Lansing
517.203.4467
yarnandfiberart.com
  MINNESOTA
At Loose Ends
Perham
218.346.9276
atlooseends.com
Ellison Sheep Farm
Zumbrota
507.732.5281
ellisonsheepfarm.com
MONTANA
Willows & Wool
Corvallis
406.961.3582
willowsandwool.com
NEBRASKA
The Hole-in-the-Wall 
Weaver
Morrill
308.247.3130
NEW MEXICO
Village Wools
Albuquerque
800.766.4553
villagewools.com
NEW YORK
Fiber Kingdom
Salem
518.854.7225
fiberkingdom.com
NORTH CAROLINA
Earth Guild
Asheville
800.327.8448 
earthguild.com
OKLAHOMA
Weavery at Indian 
Meridian
Guthrie
405.822.8927
indianmeridian.com

Thomas Creations LLC
Sapulpa
918.224.9578
thomas-creationsllc.com
OREGON 
Foothills Yarn & Fiber
Hood River
541.354.3542
foothillsyarn.com
PENNSYLVANIA
The Mannings 
East Berlin
800.233.7166
the-mannings.com 
Mathilda C. Murphy
Meadville
814.336.4651
gerilda23@zoominternet.net
TENNESSEE
Forget Me Knot...Yarn 
Shop
Lenoir City
865-816-3354
forgetmeknotyarn.com
R&M Yarns LLC
Georgetown
423.961.0690
rmyarns.com
Smoky Mountain 
Spinnery
Gatlinburg
865.436.9080
smokymountainspinnery.com
TEXAS
Heritage Arts
Grandview
817.866.2772
heritageartstexas.com
Homestead Fiber 
Crafts
Waco
254.754.9680
sustainlife.org
Lone Star Loom Room
Houston
832.349.6224
lonestarloomroom.com
Old Oaks Ranch Fiber 
Art Center
Wimberley
512.847.8784
theoldoaksranch.com
Weaving Dreams & 
Happy Ewe
Jonestown
512.608.5430 / 512.284.7408
happyewefibers.com
White Rock 
Weaving Center
Dallas  
214.320.YARN
whiterockweaving.com

Yarnorama
Paige
512.253.0100
yarnorama.com
VERMONT
Vermont Weaving 
School
Putney
802.387.2656
vermontweavingschool.com
VIRGINIA
Misty Mountain Farm
Amissville
540.937.4707
mistymountainfarm.com
Serendipity Farm & 
Studio
Suffolk
757.986.2010
fibertoolsonline.com
WASHINGTON
Northwest Handspun 
Yarns
Bellingham
360.738.0167
nwhandspunyarns.com  
The Weaving Works
Seattle
888.524.1221
weavingworks.com 
WISCONSIN
Apple Hollow 
Fiber Arts
Sturgeon Bay
888.324.8302
applehollow.com
The Fiber Garden
Black River Falls
715.284.4590
fibergarden.com
Fiberwood Studio Ltd.
Milwaukee
414.302.1849
fiberwoodstudio.com
Mielke’s Fiber Arts
Arkdale 
715.435.4494
mielkesfiberarts.com
CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099 
shuttleworks.com
BRITISH 
COLUMBIA
Jane Stafford Textiles
Salt Spring Island
250.537.9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley
604.856.3636
langleyyarns.com
ONTARIO
Gemini Fibres
Mount Albert
800.564.9665
geminifibres.com
FINLAND
Lankakauppa 
Villavyyhti Oy
Helsinki 
358 40 508 4018
villavyyhti.fi 
FRANCE
Alysse Creations
Varennes en Argonne
33.3.29.80.70.33alysse-
creations.info
La Roulotte des Laines
Oyonnax
09.51.10.24.50
laroulottedeslaines.fr
GERMANY 
Dibadu Spiel & Kreativ
Blomberg
0049.5235.5099757
dibadu.de
Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91.0
traub-wolle.de 
Wollinchen
Mantel
004 99 605 3424
wollinchen.de
JAPAN
Teoriya
Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net
NETHERLANDS
Spinner of Yarns
Lamswaarde
+31 (0)114 691958
spinnerofyarns.nl
UNITED KINGDOM
George Weil/
Fibrecrafts
Guildford, Surrey
44.01483.565.800
georgeweil.com
Threshing Barn
Bradnop, Leek, 
Staffordshire
44.01538.304.494
threshingbarn.com

36" weaving width shown • 46" width available • 8 shafts or 4-now-4-later • low castle (shown) or high 
castle • 12-treadle option • removable front and back beams • maple or cherry with hand-rubbed Danish 

HEN WE DESIGNED OUR STANDARD FLOOR LOOM in 1976, we 
wanted a loom that weavers would love day after day, year after year.  
For § exibility and ease of use, we developed a simple tie-up system that 

makes changes quick and easy. For threading accessibility and comfort, we created 
lift-off front and back beams as well as an innovative knuckle joint that allows the 
back beam to fold up to the castle. In addition, light treadling, a generous shed, and 
a friction brake contribute to weaving ef  ̈ciency. Over the years we’ve tweaked our 
initial design to enhance our original vision. What hasn’t changed, though, is the 
Standard’s reliability as a constant companion to weavers worldwide.

W
Designed with 

weavers in mind, the 

Standard Floor Loom 

has been creating fans 

for 37 years.
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Goods

THE ZOOM LOOM
Take your weaving anywhere with the new Zoom Loom from Schacht 
Spindle Company. This efficient and comfortable pin loom features a handy 
slot for securing the yarn without knots, a sloping interior edge that guides 
the needle as you weave, and extended sides that are easy to grip. At just 
4" x 4", the Zoom Loom is as portable as any knitting or crochet project. Each 
loom comes with instructions, weaving tools, and a carrying case.
www.schachtspindle.com; info@schachtspindle.com

EMBROIDERY SCISSORS
Snip stray threads with ease and precision using these sweet—
and sharp!—embroidery scissors from Lantern Moon. The 
scissors are available in pewter, half gold, or black and in a variety 
of different designs. The high-grade stainless steel blades are 
microserrated so they’ll stay sharper for much longer. 
www.lanternmoon.com; (800) 530-4170

ELEGANT YARN BOWLS
Keep your balled yarns in place when measuring warp or winding 
bobbins with Studio 613’s elegant handturned yarn bowls. Each bowl is 
custom handcrafted in the United States by master craftsman Doug Clark 
using only the finest all-natural materials. The bowls are available in a wide 
variety of different woods and in two different sizes, 
5 ½" x 5 ½" and 5 ½" x 9 ½".
www.studio-613.com; doug@studio-613.com

COLORFUL TENCEL
Just Our Yarn’s vibrant handpainted Tencel will transform your 
weaving with its luminous colors and glossy shine. Each unique 
colorway is dyed in small batches and available only in limited 
quantities. Just Our Yarn carries 5/2, 10/2, 20/2, and 30/2 Tencel 
in 100 gram put-ups of 525 yards, 1,000 yards, 2,000 yards, and 
3,000 yards, respectively.
www.justouryarn.com; info@justouryarn.com

14 HWMJ_Goods 1a.indd   14 4/26/13   10:58 AM
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Media Picks
INDIGO: THE COLOR THAT CHANGED THE WORLD
Catherine Legrand

NEW YORK: THAMES AND HUDSON, 2013. HARDCOVER, 288 PAGES, $50.00. ISBN 978-0-500-51660-7.

No color is more iconic than indigo blue. From Japanese shibori to dashing blue military uni-
forms, from folk costumes to blue jeans, indigo has been the stu�  of history and the color of 

life. In this stunning book, Catherine Legrand traces the origins and uses of indigo dyes around the 
world, giving us a whirlwind tour of textile traditions from Asia, Europe, Africa, and Central and 
South America. 

TEXTILES: THE ART OF MANKIND
Mary Schoeser

NEW YORK: THAMES AND HUDSON, 2012. HARDCOVER, 568 PAGES, $95. ISBN 978-0-500-51645-4.

Mary Schoeser's new book is eye candy for the � ber artist. Over� owing with glorious photos of 
sumptuous textiles from around the world and through the ages, this book leaves no doubt why 

textiles have such cultural signi� cance and value, and why, as Schoeser says, “Alliances were sealed, alle-
giances sworn, and passages to heaven bargained for with textiles.”

In her text, Schoeser gives a 
an overview of the historical and 
cultural impact of textiles, fibers, 
and structures, from weaving to 

needle arts, including surface design and other techniques. 
Although the text is secondary to the myriad images, Schoeser 
doesn’t hesitate to address big subjects: she begins by tackling 
head-on the question of whether textiles have “artistic clout,” 
examines the use of color from pre-Columbian Peru to the 
Bauhaus and beyond, and traces the relationship between 
textile imagery and cultural ideology. While many ideas are 
painted with a broad brush, annotations in the text point the 
reader to textile examples that illustrate the author’s points.

Schoeser also deals broadly with the subjects of materials and 
structures. The chapter on “ingredients” briefly acknowledges 

yarn and then moves on to paper, cloth, plant materials, 
metal, and electronics as textile materials. The discussion on 
structure ranges from basketry and braiding to knitting, crochet, 
needle lace, and loom-woven cloth. Throughout, Schoeser 
acknowledges the work of collectors, artists, and contemporary 
thought leaders such as Anni Albers, Peter Collingwood, and 
Jack Lenor Larsen. A comprehensive list of further reading and 
a listing of contact information for the artists, designers, and 
manufacturers featured in the book also make this a useful 
reference. 

This is a book of substance (both physical and intellectual), 
but it is the visual tour de force that makes it a treasure and a 
delight.

— Anita Osterhaug

PHOTO BY CATHERINE LEGRAND

Indigo plants (including woad) grow on every continent 
except Antarctica, and Legrand gives a brief overview of 
these plant families and the “universal process” of indigo 
dyeing before setting off to explore indigo in its many cultural 
incarnations. She introduces us to chemists, dyers, printers, 
and farmers reviving the use of woad in Europe. We visit kasuri 
(ikat), shibori, and katazome (stenciling) masters at work in 
Japan and the “blue minorities” of China, the Guizhou peoples 
who maintain their independence by preserving weaving, 
embroidering, fabric painting, and batik traditions intimately 
tied to indigo. We learn the history of indigo production 
in India and the resulting uprisings familiar to every Indian 
schoolchild. We follow the indigo trail from Central Asia to 
West Africa, from the robes of the Tuareg to the folk patterns of 
Mali, and trace indigo in the Americas from its pre-Columbian 
roots to present-day production in Guatemala. 

Legrand calls indigo “a blue thread linking humanity,” and 
her gorgeous book puts a very human face on this magical 
color. Her book is a feast for the eye and the mind.

 — Anita Osterhaug
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www.leclerclooms.com

May we build one for you?

COLONIAL V2
Major Enhancements to the 
Colonial make it our Premier Multi-
harness Jack Loom with 8 or 12 
Harnesses

- Wider and Cleaner Shed

- Greater Weaver Comfort through 
  Back-Hinge Treadle Repositioning

- Jacks now ride on Bushings for 
  Even Easier Treadling

- New tie-up system delivers Faster 
  tie-ups and Reduced Chance of 
  Errors

- All at the Same Competitive Price!

16, 24 & 32s
27”,  36”, 45”, 60” and 72”

Weavebird

Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it 
working in 

our web page.

Arizona
THE FIBER FACTORY  
Mesa 
(480) 969-4346

California
CUSTOM HANDWEAVERS
Mountain View
Tel: (650) 967-0831
Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach
Tel: (310) 316-0910
or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS
Studio City
Tel: (818) 231-0707
Fax: (818) 783-1861
lissadler@gmail.com

SAN FRANCISCO FIBERS CO. 
Oakland 
(510) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado
BOUNTIFUL  
Livermore 
(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Illinois
FINE LINE CREATIVE ARTS 
CENTER
St. Charles
(630-584-9443
www.fineline.org
info@fineline.org

Indiana
THE WEAVERS LOFT  
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT
Whichita
(316) 682-4082
www.heritagehutyarn.com 

THE YARN BARN 
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
THE WOOLERY 
Frankfort
tel: (502)-352-9800
fax (502)-352-9802
http://www.woolery.com 
info@woolery.com

Louisiana
WEAVIN' PLACE  
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN  
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO
Portland
(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO 
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield
413) 245-7495
firewatchweavers@charter.net
www.firewatchweavers.com

T.R. BEAUDET & CO.  
Westfield 
(413) 564-0204

WEBS  
Northampton 
(413) 584-2225

Michigan
DAVIDSON'S OLD MILL YARN
Eaton Rapids
(517) 663-2711

FORMA
Whitmore Lake
(734) 761-1102
www.forma-fiberarts.com 

OLD MILL YARN  
Eaton Rapids 
(517) 663-2711

New Hampshire
THE FIBER STUDIO  
Henniker 
(603) 428-7830

New Jersey
WOOLBEARERS
Mt. Holly
(609) 914-0003
woolbearers@verison.net

New Mexico
MIRIAM’S WELL 
Sante Fe
(505) 982-6312

VILLAGE WOOLS  
Albuquerque 
(505) 883-2919

New York
DAFT DAMES HANDCRAFTS  
Akron
(716) 542-4235

North Carolina
EARTH GUILD  
Asheville 
1-800-327-8448

North Dakota
YARN STASH
Minot 
(701) 839-4099
yarnstashminot@hotmail.com

Oregon
EUGENE TEXTILE CENTER
Eugene
(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg
Tel: (503) 538-4741
Fax: (503) 538-8005
www.pacificwoolandfiber.com

Pennsylvania
THE MANNINGS
East Berlin
(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

Texas
OLD OAKS RANCH FIBER ART
CENTER
Wimberley 
512-847-8784
www.theoldoaksranch.com

UPSTAIRS STUDIO  
LaPorte  
(281) 470-0108

YARNORAMA
Paige  
512-253-0100
www.yarnorama.com
info@yarnorama.com

Virginia
SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

Washington
PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS  
Seatle
(206) 524-1221
www.weavingworks.com
weavingworks@speakeasy.net

Wisconsin
FIBERWOOD STUDIO
Milwaukee
Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM
Butternut
715-769-3773
http://users.dishmail.net/redbarnfarm
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP 
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL 
SERVICE: T.R. BEAUDET 
TBEAU1930@AOL.COM

CANADA

Alberta
BEDROCK SUPPLY LTD.
 Edmonton 
780-434-2040 ext 34 
Fax: 780-436-3294
 kathy@bedrocksupply.ca

SHUTTLEWORKS 
De Winton (Calgary)
(403) 938-1099
Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia
FIBRES PLUS 
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

LANGLEY YARNS & CRAFTS
Aldergrove
(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM  
Duncan 
(250) 746-5250

Nova Scotia
ARMSTRONG TEXTILE
Halifax
(902) 477-0408
info@armstrongtextile.ca 

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LESLEY ARMSTRONG FINE 
WOVENS
Halifax 
(902) 477-0408
mailto:la@ca.inter.net

Ontario
CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY 
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES
Mount Albert
(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

Quebec
MAURICE BRASSARD & FILS 
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 
Kyoto
075-741-3151

KOREA
WEAVINGSHOP 
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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www.leclerclooms.com

May we build one for you?

COLONIAL V2
Major Enhancements to the 
Colonial make it our Premier Multi-
harness Jack Loom with 8 or 12 
Harnesses

- Wider and Cleaner Shed

- Greater Weaver Comfort through 
  Back-Hinge Treadle Repositioning

- Jacks now ride on Bushings for 
  Even Easier Treadling

- New tie-up system delivers Faster 
  tie-ups and Reduced Chance of 
  Errors

- All at the Same Competitive Price!

16, 24 & 32s
27”,  36”, 45”, 60” and 72”

Weavebird

Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it 
working in 

our web page.
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Experience 16 years of your favorite weaving  
magazine with our convenient collection CDs!  

Discover them all at

Handwoven 1997 Collection 
is now available!

TM

S h o p . W e a v i n g To d a y . c o m

Venne-Colcoton Unikat
www.vennecolcoton.com

Organic yarns
High Quality

800.321.9665

info@justouryarn.com      www.justouryarn.com

hand-painted yarns and weaving kits
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What makes the Harp 
different from other rigid 

heddle looms?

Yes

Yes

Yes
Yes

Yes

YesWarping
  Board
Warping

  Peg
Folds

Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

Some

Some

Features

Some

All Above Yes No

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option 
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a first loom, forever loom or instruction loom

See our Web Page for 
Dealer List

Affordable 
Easy  •  Fun

New Voyager Trading
Wholesale Trade 

Thomasville, GA  31792
229-227-1322

www.newvoyager.com
mail@newvoyager.com

The 
Kromski 

Harp
The Complete Package

How To Videos Online
Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.

Rigid Heddle Weaving
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Magazine Presents the 2013 Garment Challenge

A Night on the Town

A special thanks to our sponsors

Visit www.WeavingToday.com for more information about this year’s challenge.

Cityscape photo ©istockphoto.com/gregobagel

Halcyon Yarn
Halcyonyarn.com 

Best Use of Knitting Yarns:

Best Loom Shaped:

Most Elegant:
Best Cut and  

Sewn Garment:

Best Accessory:
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The Louet fleet of Floor Looms

Louet North America
808 Commerce Park Dr., Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv
139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

Dealer list available at http://www.louet.com/dealer/find_retailer.shtml

Octado
8 shaft Dobby

Delta
8-12 shaft Countermarche David

8 shaft entry level 
floor loom

Megado
16 or 32 shaft Dobby
Mechanical or Electronic

Spring
8-12 shaft  
Countermarche
Most popular
Louet Loom!

Louet Fly Shuttle System
available for Delta, Megado, 
Octado and Spring
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Finding common ground among such a diverse lot as weavers can be a challenge: we 
weave fabrics, rugs, baskets, and tapestries, on horizontal looms, upright looms, or no 
loom at all. We use cotton, wool, linen, silk, rushes and reeds, and man-made fibers. 
One thing we all have in common is color, yet color sense is as individual as our 
weaving interests. 

Color is everywhere; we are surrounded 
by it, it a� ects us all, and we make color 
choices in every one of our projects. Color 
is personal, and while no color is wrong, 
we like some more than others. Even the 
use of all white or all black is a color 
choice. O� en we opt to keep it simple: one 
solid-color warp, perhaps the same or 
another single-color we� . But there is so 
much we can do that will make our 
weaving livelier and more personal and 
give our fabrics more depth. Here are 
some tools for adding color interest to 

your weaving and loads of samples to help 
you see the magic that variations in hue, 
value, weave structure, and yarn can work 
with your weaving.

TONES AND TINTS AND 
SHADES, OH MY!

Scientists tell us that the � rst color 
distinction most people perceive is the 
variation between dark and light. One of 
the ways we can express this dark/light 
variation is in choosing a color’s value; 

this is de� ned as the base hue (the 
saturated color) plus the amount of white, 
gray, or black that has been added to 
create its tint, tone, or shade, respectively. 
� e best way to see how all these tints, 
tones, and shades will a� ect your fabric is 
(yes, and you knew this was coming) to 
weave a sample. 

First, we choose a hue: red, blue, yellow, 
violet, orange, or green. Pull out some 
cones of a color from your shelf, or the 
samples from any supplier. � e wrap 
below uses two blues: 
cobalt and turquoise. 

 Weaving a sampler like 
the one at le�  shows us 
how these related colors 
will interact: each color, 
its tint, and its tone is 
threaded for 2 inches, 
then the we�  is woven 
for 2 inches in the 
same color order: 
light, medium, dark, 
dark, medium, light.  

Does it matter 
which color is in 
the warp or we� ? 
Yes, in most cases, 
either warp or we�  
will dominate, and the 
sampler helps us 
decide which combi-
nation we prefer. 

Manufacturers and 
shops are not always 
so obliging as to have the full range of 
saturation in every color we want, so we 
should learn to recognize and use the 
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 and Light:
MA K I N G  MA G I C  W I T H  CO LO R
S A R A  L A M B

If we line up these 
two variations of 
blue, we can 
clearly see a 
progression from 
the lightest (the 
tint) to medium 
(the base color) to 
darker (its shade). 

5/2 cotton sample in goose-eye twill, sett at 24 epi, 
woven by Eileen Lee. The squares show how 
different the same colors can look when woven as 
warp versus weft.
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colors we have available to us. A 
gray-scale sampler like the one above is 
a simple tool that will help you deter-
mine the relative tint, tone, or shade of a 
color.

�ere are degrees in each classi�ca-
tion, too: a tint may have some added 
gray, making it not only a lighter color 
than the original, but also a more 
muted color. In the red and orange 
samplers below, red is preceded by its 
tint (pink) and followed by its tone 
(dull red) and �nally its shade (wine 
red). But the orange series is a tint 
(peach), a tone of the tint (melon), the 
color orange, and its shade (brown). 

this technique: multiple small dots of 
color which give the appearance of 
brown, gray, or tan from afar but on close 
inspection are indeed very colorful. 

So what do all these samplers tell us? 
Each of us may take away a di�erent 
message, but what I �nd most interesting 
is the intersection of di�erent colors that 
are close in their levels of saturation. 
�ey seem lively to me, without being 
bold. Mollie Freeman used this idea in 
the purple samples she wove (above). 
�e colors of the warp obscure the exact 
twill patterning, and the we� blends the 
various purples into a cohesive and yet 
interesting fabric.

Weave structure will matter too. Look 
at the two purple samplers with the 
same sett, but in two di�erent twills.

MIXING IT UP AROUND THE 
COLOR WHEEL

Another way to a�ect the apparent 
value of a color is to add its complement: 
the color from across the color wheel. 
�e sample below weaves together 
purple, yellow, and yellow-green (split 
complements, in color terminology) plus 
tints, tones, and shades of each. �ese 
colors are rich and complex when viewed 
close-up, but they blend when viewed 
from a distance. Many tweed fabrics use 

Samples above are the same warp woven in plain 
weave with 5/2 cotton and sewing thread as weft. 

Multiple strands of purples close in saturation, 5/2 
cotton sett at 24 epi, woven in two versions of 8-shaft 
twills, with two different wefts. Woven by Mollie 
Freeman.

Placing acetate sheets over this gray-scale sampler, you can see a series of colors, all based on the same hues 
but of differing levels of saturation. Sample is bird’s-eye twill in 8/2 cotton, sett at 24 epi, woven by Lynn Harper. 

Plain-weave sample in 8/2 wool, sett at 20 epi, woven by Diane Palme. Notice how the contrasting colors blend 
almost to a neutral in the highlighted square.
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Dyeing can give you tints 
by using varying 
amounts of dye for the 
weight of fiber, and 
tones and shades are 
easily created with 
various concen trations 
of black dye.

RESOURCES
Menz, Deborah. Color Works. Loveland, 

Colorado: Interweave, 2004.
Menz, Deborah. Color in Spinning. 

Loveland, Colorado: Interweave, 1997.
Fiber Optic Yarns (www.kimberbald

windesigns.com). 
Re� ection Farm (home.earthlink

.net/~mattsonr/re� ectionfarm).
Schafenfreude Fibers (www.schafen

freude.com). 

I use tints, tones, and shades 
to make plain-weave fabrics 
luminous, and then I change 
the we�  for subtle variations, as 
in the samples at le� .

GETTING TO THE 
COLOR YOU WANT

What do you do if your yarn is 
not the color you want? Weavers 
can use a tint, tone, or shade of the 
desired color as warp or we� , or 
they can use gray, black, or white to 
visually alter the colors that are too 
bright or saturated.

Dyers can easily combine tones and 
shades in their fabrics by overdyeing 
white, gray, and dark yarns to create an 
instant series of multisaturated colors.

And lucky spinners can blend and spin 
a range of tints, tones, and shades of any 
color they choose by adding white, gray, 
or black � ber or by combining comple-
mentary colors. You can blend by 
carefully weighing and measuring, or 
you can blend by eye, or you can ply 
white, gray, or black with any color to 
change its visual e� ect. 

Value is just one color tool, but it can 
take on many faces: by varying warp or 
we� , weave structure or technique, or by 
dyeing or spinning. However you use it, 
the visual blending of color can make 
your work truly your own. 

Dyeing can give you tints 
by using varying 
amounts of dye for the 
weight of fiber, and 
tones and shades are 
easily created with 
various concen trations 
of black dye.

What do you do if your yarn is 
not the color you want? Weavers 
can use a tint, tone, or shade of the 
desired color as warp or we� , or 
they can use gray, black, or white to 
visually alter the colors that are too 

Samples, top to bottom: Wool fabric woven from 
handspun Reflection Farm Romeldale sett at 20 epi. 
Silk fabric woven from handspun tussah silk, sett at 
40 epi. Wool fabric woven from handspun Fiber 
Optic Gradients, sett at 20 epi. Wool fabric woven 
from handspun Bluefaced Leicester with two different 
wefts.

Handspinners 
can blend fibers 
to produce 
different color 
values.
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COLOR 
STRUCTURE

&
Color and weave structure are intimately 

linked. Contrasting ground cloth makes an 

overshot pattern pop. Warp and weft colors 

blend and transform one another in a bright 

and breezy summer-and-winter fabric. 

Doubleweave layers interchange in windows 

of color. These projects explore the dance of 

color and �ber, warp and weft.
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4-SHAFT

Four Blocks on 
Four Shafts: 
Summer and 
Winter Towels
S A R A H  H .  J A C K S O N

Summer and winter is a traditional weave 
long known for its use in Early American 

two-color coverlets; predominantly dark on 
one side and light on the other, with the 
plain-weave ground cloth woven in a �ner 
thread than the pattern thread. A dramatically 
di�erent fabric can be woven by combining 
the traditional structure with multiple colors 
plus weaving with threads that are all the same 
size. In Summer & Winter: A Weave for all 
Seasons, author Donna Sullivan discusses a 
way to thread four blocks on only four sha�s. 
�e result is a surprisingly complex cloth that 
yields intriguing secondary patterns and 
textures. 

Rotating colors in the warp, pattern we�, 
and tabby we� allows innumerable varia-
tions. �ese �ve towels show just a few of the 
many ways the colors can be combined. In 

the �rst towel, the we� 
colors rotate in the same 
order as the warp. In the 
second, each we� color 
combines with each warp 
color. �e third towel 
employs one color 
(Duck) consistently as 
either a tabby we� or pat-
tern we�. In the fourth 
towel, one color (Kiwi) is 
used as pattern we� 
throughout, and in the 
��h towel, a nonwarp 
color (Dusty Blackberry) 
is introduced and used as 
pattern we� in every 
block. �e possibilities of 
color interaction seem 

STRUCTURE
Summer and winter.

EQUIPMENT
4-shaft loom, 21" weaving width; 
12-dent reed; 2 shuttles; 6 bobbins.

YARNS
Warp: 8/2 cotton (3,360 yd/lb, UKI), 
Special Green #11, Plum Green #4, 
Duck #68, and Turk #57, 372 yd 
each; 8/2 cotton (Yarn Barn of Kan-
sas), Kiwi #4269, 372 yd; 8/2 cotton 
(WEBS) Gray Blue #2868, 372 yd. 
Weft: 8/2 cotton, Special Green, 
434 yd; Kiwi, 595 yd; Plum Green, 
416 yd; Duck, 704 yd; Turk, 300 yd; 
Gray Blue, 372 yd; 8/2 cotton (Luna-
tic Fringe), Dusty Blackberry, 278 yd.

WARP LENGTH
370 ends 6 yd long (includes 2 
separate ends for �oating 
selvedges; allows 9" for take-up, 
32" for loom waste).

SETTS
Warp: 18 epi (1–2 per dent in a 
12-dent reed). Weft: 28 ppi (14 
ppi pattern; 14 ppi tabby). 

DIMENSIONS
Width in the reed: 202⁄3".
Woven length (measured 
under tension on the loom): 
175" (35" each towel). Finished 
size after washing and 
hemming: 5 towels, 17" × 28".
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SIMPLE
DESIGNS 
Meet Handwoven Fashion

Author Marilyn Murphy and several contributors at the 
forefront of handwoven wearables offer guidance for 
fashionable garments, along with advice for finishing, 
cutting and sewing the fabric.

The Woven to Wear designs are influenced by a global 
melting pot of traditional folkloric costume and ethnic 
fabric mixes in which silhouettes are roomy, layered,  
and flowing, and the cloth takes center stage.

ISBN - 978-1-59668-651-9
Product Code - 13WV02
Page Count - 144 
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After winding warp and warping the loom, 
wind 2 �oating selvedges and attach separately
(370 ends total).

1.  Warp color order
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Fig 3a. Towel 1
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Fig 3e. Towel 5
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3.  We� color order
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limitless—and all are guaranteed to make you 
wish your warp were longer! 

THE STRUCTURE OF 4-BLOCK/ 
4-SHAFT SUMMER AND WINTER 

In these towels, the blocks function as pairs 
(A & B and C & D). Each block consists of 
�ve 4-thread units in the warp and �ve units 
with 4 tabby and 4 pattern threads in the we�. 
Where a block from one of the pairs meets a 
block from the other, a transitional thread or 
incidental we�, must be inserted to maintain 
the plain-weave ground. �e threading blocks 
are arranged in ABCD order; the treadling 
blocks, in ACBD order.

RESOURCES
Sullivan, Donna. Summer & Winter: A Weave 

for All Seasons. Loveland, Colorado: 
Interweave, 1991. “Coaxing Four Blocks 
from Four Sha�s,” pp. 53–59. (Out of print.)

Wind a warp of 368 ends 6 yd long follow-
ing the warp color order in Figure 1. For 
ease in warping, wind a second ball of yarn 
from each cone; hold 2 ends together sep-
arated by your �ngers to prevent twisting. 
Measure 2 �oating selvedges and set them 
aside. Warp the loom using your preferred 
method following the draft in Figure 2. 
Note that the ends are sleyed 1–2 per dent 
in the 12-dent reed for a total of 18 epi. 
Sley the 2 �oating selvedges and weight 
them over the back beam.

For the �rst towel, weave 30 picks of plain 
weave with Special Green, then follow the 
treadling in Figure 2 and the weft color 
order in Figure 3a. End with 30 picks plain 
weave using Duck. Weave 2 picks of scrap 
yarn. Weave the remaining towels follow-
ing the same treadling and the weft color 
orders in Figures 3b through 3e, weaving 2 
picks of scrap yarn between each towel 
and 30 picks of plain weave at the begin-
ning and end of each towel.

Remove the fabric from the loom. Machine 
zigzag the raw edges and on both sides of 
the scrap yarn. Machine wash with mild 
soap in hot water. Machine dry on low heat 
with a terry-cloth towel until barely dry. 
Press with a warm iron. Cut between the 
picks of scrap yarn.

Press the plain-weave hem allowance 
under ½". Turn again. Press and machine 
stitch. 

1

2

3

4
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20/2 cotton, Black
dent together

rayon chenille, Black
rayon chenille, Shale
rayon chenille, weft colors

Refer to weft color chart for color sequence.

cont’d.

Shaft 8 
Shaft 7 
Shaft 6 
Shaft 5 
Shaft 4 
Shaft 3 
Shaft 2 
Shaft 1 

16
24
16

8
8
8

81
81

242

Heddle Count

�oating selvedge

1. Dra� 

Project 8-SHAFT

Weaving the 
 Circles Scarf
• Consider dyeing your own 

yarn in small quantities for 
this project. If you have 
leftover yarn from previ-
ous projects, this is the 
perfect time to use it up. 

• As you weave, measure 
your circles. They should 
be slightly longer than 
they are wide; they will be 
symmetrical once the 
fabric is � nished. 

T I P S

2.  We�  color order

22
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Circles Scarf
S U S A N  P O A G U E

Weaving a circle is inherently challenging given the nature of the warp/weft grid, less 

so for those with 16 to 24 harnesses at their disposal, but especially so for an 8-har-

ness weaver such as myself. The circles draft I used called for six blocks, and it is not a 

perfect circle by any means, but it was exactly right for my loom’s capabilities.

STRUCTURE
Diversi� ed plain 
weave.

EQUIPMENT
8-shaft loom, 11" 
weaving width; 
8-dent reed; 2 shut-
tles; 7 bobbins.

YARNS
Thick warp: Valley 
Yarns Rayon Chenille 
(1,450 yd/lb, WEBS), 
Shale, Black, 122 yd 
each. Thin warp: 
20/2 cotton (8,400 
yd/lb, UKI), Black, 498 
yd. Thick weft: Valley 
Yarns Rayon Chenille, 
Red Purple, Fuchsia, 
Olive, Aquamarine, 
Pompeii, Blueberry, 
35 yd each. (The au-
thor hand-dyed the 
chenille weft yarns; 
these colors are sub-
stitutes.) Thin weft: 
20/2 cotton, Black, 
420 yd.

WARP LENGTH
244 ends 3 yd long 
(includes 2 � oating 
selvedges; allows 7" 
for take-up, 31" for 
loom waste; loom 
waste includes 
fringe).

SETTS
Warp: 24 epi (8 thick, 
16 thin, 3/dent in an 
8-dent reed). Weft: 
27 ppi (9 thick, 18 
thin).

DIMENSIONS 
Width in the reed: 
10¼". Woven 
length (measured 
under tension on 
the loom): 70". 
Finished size after 
washing: 8" × 61½" 
plus 4" fringe at each 
end.

I chose diversi� ed plain weave for this scarf, 
� rst, because I really like working with it, 

and second, because it is particularly appro-
priate for a circle motif. In this weave 
structure the contrast between pattern and 
ground is very de� ned. Further, back and 
front show o�  the interaction between color 
and structure in very di� erent ways. I chose 

warp stripes in neutrals—black and gray—
combined with we�  stripes in a palette 
rotation of six colors.

Rayon chenille and 20/2 cotton work 
extremely well with diversi� ed plain weave. 
Float length is con� ned to two ends. � e 
colors pop, and the hand of chenille is 
always drapey and so� .

Wind a warp of 242 ends 3 yd long. (For 
ease in warping, wind a second ball of 
20/2 cotton from the cone; while wind-
ing the warp, hold 2 ends of cotton and 
1 end of chenille together separated by 
your � ngers to prevent twisting.) Mea-
sure 2 � oating selvedges (20/2 cotton) 

and set aside. Warp the loom using your 
preferred method following the draft in 
Figure 1. Note that the 8-dent reed is 
threaded 3 per dent (1 chenille, 2 cotton) 
for 24 epi. Thread the � oating selvedges 
and weight them over the back beam.

1
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Wind one bobbin of each of the chenille 
weft colors and one of the 20/2 cotton. 
Using treadles 1 and 2, weave 7" with 
scrap yarn (to be used for fringe). Continu-
ing with treadles 1 and 2, weave 6 picks 
with 20/2 cotton. 

Weave the scarf following the treadling in 
Figure 1 and the weft color order in Figure 
2, keeping medium tension on the warp 
and maintaining a consistent beat. Do not 
try to square up the circle motif; the slight-
ly longer length will result in a rounder 
shape after wet-�nishing.

Weave the scarf for 70" (or longer if de-
sired) following the color rotation in Figure 
2. End by weaving 6 picks of 20/2 cotton 
and then 7" with scrap yarn.

Remove the scarf from the loom. Machine 
zigzag the ends to secure the scrap yarn. 

2

3

4

5

Handwash in lukewarm water with mild 
soap. Roll in a towel and spin in the wash-
ing machine to remove the excess water. 
Machine dry on high heat, checking every 
6–8 minutes; remove when dry. If neces-
sary, steam-press on the lowest steam set-
ting; using a cotton cloth between the 
scarf and the iron, very lightly press and 
steam to remove wrinkles. 

Working on one end at a time, remove the 
scrap yarn from the fringe allowance. Tie 
overhand knots across the width of the 
scarf with four 3-thread groups in each 
knot. Divide each knotted group into 2 
groups containing 4 cotton and 2 chenille 
ends and prepare a tightly twisted fringe, 
securing each end with an overhand knot. 

6
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TYPE OF PROJECT
TYPE OF PROJECTProject

I could wish it were otherwise, but the inspiration for these napkins came while 
I was ironing. As I was pressing a store-bought napkin, it occurred to me that 

it would be great to have napkins that look pretty when open but could be folded 
in di�erent ways to achieve di�erent looks. A�er playing with construction 
paper, tape, and colored pencils, I designed these napkins. �ey can be folded 
traditionally, but in four di�erent ways to show various aspects of the design. 
One of my friends called them “origami” napkins and the name stuck. 

I used three strong colors, yellow, blue, and aqua, in large swaths strategi-
cally placed in the warp and we�. When woven across one another, they create 
three so�er colors. To add interest and get my di�erent looks, I added four 
stripes of overshot, also strategically placed. �e overshot is woven in blue 
violet, a color close to the blue and almost opposite the yellow on the color 
wheel. �e blue violet “pops” when it crosses the yellow but is much 
more subdued when it crosses the blue. I chose 
“Primrose” by Bertha Gray Hayes 
as my overshot pattern for 
its clean, modern look. 
To keep the overshot 
stripes from dominat-
ing, I didn’t double the 
pattern we� as is usually 
done in overshot. (Silk 
pattern we� is an unusual 
choice for napkins, I know, but 

“Origami” Napkins with Silk Overshot
S U S A N  H O R T O N

STRUCTURE
Overshot and plain weave.

EQUIPMENT
4-shaft loom, 23" weaving 
width; 12-dent reed; 2 
shuttles, 4 bobbins.

YARNS
Warp: 10/2 pearl cotton 
(4,200 yd/lb, UKI,), Duck 
#60, 745 yd, Yellow #113, 
1,330 yd, Paradise #105, 
585 yd.
Tabby weft: 10/2 pearl 
cotton, Duck, 559 yd, Yel-
low, 685 yd, Paradise, 695 
yd. 
Pattern weft: 20/2 silk 
(4,900 yd/lb, RedFish Dye-
Works), Blue Violet BP4d, 
500 yd.

OTHER SUPPLIES
Sewing thread; Synthrapol 
textile detergent.

WARP LENGTH
530 ends 5 yd long (allows 
7" for take-up, 35" for 
loom waste). Add ¾ yd for 
each additional napkin.

SETTS
Warp: 24 epi (2 per dent in 
a 12-dent reed). Weft: 20 
ppi in plain-weave areas; 
40 ppi (20 ppi tabby, 20 ppi 
pattern) in overshot areas.

DIMENSIONS
Width in the reed: 22¼". 
Woven length (measured 
under tension on the 
loom): 138" (6 napkins 
23" each). Finished size 
after washing: 6 napkins 
19" × 19" with ¾" hems 
on 4 sides.

Project 4-SHAFT
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Pattern weft: 20/2 silk

10/2 pearl cotton, Duck

10/2 pearl cotton, Paradise
10/2 pearl cotton, Yellow

Numbers in pattern-weft symbols give the number of 
pattern picks used in that block, alternating with tabby.

Use tabby: Weave a tabby pick before each pattern pick, 
alternating treadles 5 and 6, and using the color indicated 
in the tabby columns for the tabby picks.

Repeats in the treadling are based on a weft sett of 20 ppi in plain-weave areas and 
40 ppi (20 pattern ppi/20 tabby ppi) in pattern areas. If your beat produces a di�erent 
weft sett, use the inch measurements to the left of the treadling as a guide for weaving 
the length of the plain-weave areas.

U
se tabby

U
se tabby

U
se tabby

U
se tabby

U
se tabby

it holds up well and really makes the 
overshot pattern shine.)

Weaving overshot is easier if you 
practice a consistent shuttle order. Start 
each overshot stripe with the pattern 
shuttle coming from the same side as the 
tabby shuttle and either following or 
leading it. �is will help keep track of 
your progress through the overshot 
portions of the dra�. When weaving 
plain weave or tabby, a simple trick to 
avoid errors is to use the plain-weave 
treadle on the le� whenever the shuttle is 
entering the shed on your le�, and vice 
versa for the right side. To keep track of 
color changes and overshot stripes, I 
marked the location for every color 
change and overshot stripe on a paper 
measuring tape. Once I had woven a few 
inches, I pinned the tape directly onto 
the cloth and used it as a guide. 

Mitered corners, while not necessary, 
contribute to the overall look of the napkins. 

Refer to the blog in Resources for an easy 
method for creating �awless mitered corners.

�e napkins really show o� when you start 
folding them. �ere are four ways to fold 
them so that the top edges closest to the plate 
are the hemmed edges, two that show 
horizontal stripes and two that show vertical 
stripes, each with a di�erent color palette. If 
you aren’t a stickler for etiquette, there are 
other ways (and for oodles of ideas go to 
www.napkinfoldingguide.com). If you veer 
o� the traditional napkin-folding path 
altogether, there are probably more looks I 
haven’t considered. Origami indeed!

RESOURCES
Smayda, Norma, Gretchen White, Jody Brown, 

and Katharine Schelleng.Weaving Designs 
by Bertha Gray Hayes. Atglen, Pennsylva-
nia: Schi�er, 2009. “Primrose" p. 81.

“Mitered-Corner Cloth Napkins.” Prudent 
Baby blog, June 21, 2011. (prudent 
baby.com/2011/06/prudent-home/
mitered-corner-cloth-napkins-2/).

2. Dra�

1. Warp color order

265
530

117
148

148

10/2 pearl cotton, Duck #60
10/2 pearl cotton, Paradise #105
10/2 pearl cotton, Yellow #113117

117
148

ends (not including �oating selvedges)
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Wind a warp of 530 ends 5 yd long 
following the warp color order chart 
in Figure 1. (For more than 6 napkins, 
add ¾ yd to warp length for each ad-
ditional napkin.) Measure 2 �oating 
selvedges, 1 Duck and 1 Yellow, and 
set them aside. Centering for a warp 
width of 221⁄8", use your preferred 
method to warp the loom and thread 
the shafts following the draft in Figure 
2. Thread the floating selvedges 
through the reed and weight them 
separately over the back beam. 

Spread the warp with scrap yarn. 
Weave 6 napkins, following the trea-
dling in Figure 2. Take care to start 
each new color and each stripe of 
overshot as indicated to ensure that 
the napkins can be folded into the 
traditional rectangle shape showing 
the 4 different looks. The repeats in 
the treadling draft are based on 20 
ppi for the plain-weave areas and 40 
ppi for the overshot stripes, to weave 

1

2

each napkin 23" long. If your beat is dif-
ferent, weave to match the inch measure-
ments to the left of the treadling. Separate 
each napkin with 2 picks in a contrasting 
color yarn for a cutting line. 

Remove the fabric from the loom and ma-
chine stitch the raw edges. To avoid track-
ing, �ll a large tub with warm water and 
1⁄8 cup (2 tablespoons) of Synthrapol. Gen-
tly lay the napkin fabric on top of the 
water and leave it for 24 hours without 
disturbing it. You may see some color mi-
gration into the yellow. Machine wash 
with hot water and an additional 1⁄8 cup of 
Synthrapol if needed. Machine dry and 
hard-press the fabric. 

Cut apart between cutting lines. Trim and 
adjust where needed to square up the 
napkins and press in ¾" hems (3⁄8" folded 
twice). Miter the corners, then topstitch 
the hems down on all 4 sides. For help 
with the mitered corners, refer to the blog 
listed in Resources. 

3

4
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Project 4-SHAFT

Mondrian in  
Moorman Pillows
R O B I N  LY N D E

The idea for this project originated with a show I did at The Artery, an artists’ coopera-

tive in Davis, California, in 2010, whose theme was using �ne art as inspiration for 

weaving. Ever since that show, I have been returning to that theme as I weave new 

pieces, and these pillows are a direct result.

STRUCTURE
Theo Moorman inlay.

EQUIPMENT
4-shaft loom, 21" weaving 
width; 8-dent reed; 1 boat 
shuttle; 5 stick shuttles for 
pattern inlay and clasped-weft 
threads (optional); raddle; 2 
sets of lease sticks.

YARNS
Ground warp: 5/2 mercerized 
pearl cotton (2,100 yd/lb, 
UKI), #0 Bleached White, 
1,230 yd; #116 Black, 30 yd. 
Tie-down warp: 10/2 mercer-
ized pearl cotton (4,200 yd/lb, 
UKI), #0 Bleached White, 628 
yd. Ground wefts: 5/2 mer-
cerized pearl cotton, #0 
Bleached White, 674 yd; #116 
Black, 21 yd (for clasped 
weft). Inlay weft: 3/2 mercer-
ized pearl cotton (1,260 yd/lb, 
UKI) used doubled,  #130 
Sangria (red), 162 yd; #23 
Nassau (blue), 44 yd; #10 
Gold, 66 yd; #135 Jade 
Green, 18 yd. (Yarns for this 
project are available from Cot-
ton Clouds as a kit.)

OTHER SUPPLIES
Chalk marker; two 18" pillow 
forms; six 2½" pieces Velcro; 
sewing thread.

WARP LENGTH
503 ends (336 ends 5/2 cot-
ton; 167 ends 10/2 cotton) 
3¾ yd long (allows 8" for 
take-up, 27" for loom waste).

SETTS 
Warp: 24 epi (16 epi ground; 
8 epi tie-down; 3 ends [2 
ground/1 tie-down] per dent 
in an 8-dent reed). Weft: 11 
ppi ground; 11 ppi inlay weft.

DIMENSIONS 
Width in the reed: 21". 
Woven length (measured 
under tension on the loom): 
100" total (2 inlaid panels 
about 23" each; 54" plain 
ground for pillow backs. 
 Finished size after washing: 
20" x 90" yardage for two 
18" × 18" pillows.

Piet Mondrian was a Dutch artist known 
for nonrepresentational art that he called 

neoplasticism. �e right angles and rectangu-
lar shapes of Mondrian’s work lend them-
selves perfectly to weaving, but how best to 
portray his work? I toyed with several ideas 
but kept coming back to the �eo Moorman 
inlay technique as the perfect weave structure.

�eo Moorman (1907–1990) developed a 
way to weave images without using time-
consuming tapestry techniques. �eo 
Moorman’s inlay technique usually uses 
three types of threads: a thread used for 
warp and we� that becomes the ground 
cloth, a much �ner thread used in the warp 
as a tie-down, and a thicker we� thread that 
is inlaid under the tie-down threads to 
create the design.  �is technique appeals to 
me because of the design freedom it allows; 
you can inlay pattern threads anywhere on 
the weaving.

I planned to weave two identical 
Mondrian pillow fronts on this warp, but 
a�er weaving the �rst one, I was ready for 
more creativity. �e �rst pillow copied 
Mondrian’s well-known 1930 painting, 
Composition with Red, Blue, and Yellow. 
�e second pillow is woven using the same 
basic design, as determined by the black 
threads in the ground warp, but I designed a 
di�erent color placement using graph paper 
and colored pencils. �e colored blocks are 
woven using the �eo Moorman technique, 
but the partial horizontal black lines are 
woven using a variation of the clasped we� 
technique described in the steps. 

RESOURCES
Moorman, �eo. Weaving as an Art Form: A 

Personal Statement. West Chester, 
Pennsylvania: Schi�er, 1975.

Wind two sets of warp threads, each 3¾ yd 
(336 ends of 5/2 cotton following the warp 
color order in Figure 1, and 167 ends of 10/2 
cotton), and tie off each set separately. The 
instructions given here are for warping back 
to front. (Note: If you prefer to thread front 
to back, see Line Dufour’s Moorman inlay 
scarf, page 42.) You can use two warp 
beams to accommodate the two warps or 
wind them onto one beam. To wind onto 
one beam, place the ground warp threads 
into the raddle �rst, then place the tie-down 
warp threads on top of the ground warps. 
Attach each of the warps to the warp beam 
apron rod separately. Wind onto the back 
beam making sure to tension each warp 
separately. 

Note the heddle count, Figure 2, to make 
sure you have enough heddles on shafts 1 
and 2 before you begin threading. To thread, 
insert one set of lease sticks into the cross of 
each warp. For ease in threading, space the 
two sets of lease sticks by suspending them 
from the castle at different heights. Follow-
ing the draft in Figure 3, thread the heddles, 
then sley the reed using 3 ends per dent (2 
ground warps, 1 tie-down) except in the last 
dent (2 ground warps).

Weave 1½" of ground cloth at the begin-
ning and end of each pillow front. The black 
horizontal lines are woven into the ground 
cloth with 4 picks using a clasped weft tech-
nique, as follows:

1 2

3
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336
328

8 5/2 pearl cotton, black
5/2 pearl cotton, white

Note that this color order is for the ground warp. Wind
a second warp of 167 ends of 10/2 pearl cotton,
bleached white, for the tie-down warp.

4 4
100 82146

1. Warp color order

168
503

168Shaft 2
Shaft 1

Shaft 4
Shaft 3 84

83

2. Heddle count

1
2

33
4 4

Weave Plan:
½" of plain ground cloth;

in Figure 4, and end by weaving 1½" of plain ground cloth and 
2 picks of scrap yarn to separate the panels. 
Repeat the sequence for the second pillow front, following the
second chart in Figure 4.
Weave the remaining warp (at least 54") as plain ground cloth for the two pillow backs.

20x36x24x

repeat
repeat

Tie-down warp: 10/2 pearl cotton, Bleached White
Ground warp and weft: 5/2 pearl cotton, Bleached White
Ground warp and weft: 5/2 pearl cotton, Black
Inlay weft: 3/2 pearl cotton, used doubled.
Use colors shown in the inlay charts, Figure 4.

I. Ground

II. Inlay

III. Clasped-weft lines
(black used partway
in combination with

white.) 

3. Dra�
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14"

5"6" 9"

1½"

3½"

2½"

5"

9"

5"

5"

6½"

4"

3"

8½"

13"

1½"

1½"

1½"

Inlay weft, Sangria

Ground weft, Bleached White

Each square on the charts equals 1".
Read charts from the bottom up, as they are woven.

Clasped weft, Black

Inlay weft, Gold

Inlay weft, Nassau

Inlay weft, Jade Green

Clasped weft, Black

Pillow 1

Pillow 2

14"

5"6" 9"

1½"

3½"

2½"

5"

9"

5"

5"

6½"

4"

3"

8½"

13"

1½"

1½"

1½"

Inlay weft, Sangria

Ground weft, Bleached White

Each square on the charts equals 1".
Read charts from the bottom up, as they are woven.

Clasped weft, Black

Inlay weft, Gold

Inlay weft, Nassau

Inlay weft, Jade Green

Clasped weft, Black

Pillow 1

Pillow 2

4. Inlay charts

right sides together

Velcro, hook side

(wrong side)

front, right side

back
(wrong side)

(wrong side)

right sides together

Velcro, hook side

(wrong side)

front, right side

back
(wrong side)

(wrong side)

right sides together

Velcro, hook side

(wrong side)

front, right side

back
(wrong side)

(wrong side)

5. Pillow assembly

•	 Wind	black	5/2	cotton	onto	a	small	stick	shuttle	or	make	a	butterfly.	
•	 Open	the	shed;	weave	with	both	the	white	ground	thread	and	the	black	thread,	

one	from	each	selvedge,	and	bring	them	out	of	the	warp	where	the	white	thread	
meets	the	closest	black	warp	end.	

•	 Cross	the	threads,	change	the	shed,	and	insert	the	threads	again,	weaving	them	in	
the	opposite	direction	and	making	sure	the	black	is	aligned	with	the	black	warp.	

•	 Repeat	once	more	to	make	4	picks	with	the	black	weft.

Follow	the	draft	to	weave	the	pattern	areas.	Wind	3/2	cotton,	doubled,	onto	a	stick	
shuttle	or	make	a	butterfly;	place	the	pattern	threads	following	the	charts	in	Figure	4	
or	design	your	own	arrangement.	As	you	weave,	the	tie-down	threads	in	the	areas	that	
do	not	have	pattern	threads	may	become	slack.	While	they	will	even	out	when	pattern	
is	woven	in	those	areas,	be	careful	to	not	catch	any	of	the	slack	threads	when	you	
throw	the	shuttle.	When	inlaying	colors,	weave	each	section	slightly	taller	than	the	
length	indicated	in	Figure	4.	Releasing	the	tension	will	relax	them	to	square.		Weave	
1½"	of	ground	cloth.	Weave	2	picks	of	scrap	yarn.	Weave	the	second	pillow	top	as	for	
the	first	(using	the	same	or	a	different	design).	Weave	the	remaining	54"	of	plain-
weave	fabric	for	the	backs	of	the	pillows.	(You	will	need	two	12"	pieces	for	each	of	
the	pillow	backs.)

Remove	the	fabric	from	the	loom.	Machine	zigzag	the	raw	edges	and	on	both	sides	
of	the	scrap	yarn	dividing	the	pillow	fronts.	Place	in	the	dryer	with	a	damp	(not	wet)	
terry-cloth	towel	and	tumble	on	a	cool	setting	for	5–10	minutes.	This	will	help	turn	the	
woven	threads	into	a	cohesive	cloth.	Turn	the	dryer	to	warm	for	5	more	minutes.	Re-
move	from	the	dryer	and	hang	to	dry.	Press	with	a	hot	iron.

Cut	the	pillow	tops	apart	between	the	scrap	yarn.	With	a	chalk	marker,	mark	an	18"	
(18½"	for	a	looser	fit)	square	on	the	wrong	side.	For	each	pillow	back,	cut	two	pieces	
12"	long	for	the	pillow	back	and	a	flap	(see	Figure	5).	Mark	the	right	side	of	each	with	
a	safety	pin	and	zigzag	the	cut	edges.	Fold	one	long	edge	on	each	piece	over	½"	twice,	
press	and	stitch.	On	the	right	side	of	the	back	piece,	stitch	three	Velcro	loop	strips	along	
the	folded	edge.	On	the	wrong	side	of	the	flap,	on	the	folded	edge,	mark	positions	to	
add	three	Velcro	hook	strips	so	that	they	will	align	with	the	Velcro	on	the	back,	then	
sew	the	strips	in	place.	Pin	the	back	and	the	flap	to	the	pillow	front,	right	sides	to-
gether,	overlapping	so	that	the	Velcro	comes	together.	Sew	a	½"	seam	around	the	
outside	edges	along	the	line	marked	on	the	front.	Turn	the	pillow	right	side	out	and	
press.	Insert	pillow	form.	Repeat	for	second	pillow.	

4

5

6

We’ve just 
made it easier 

to weave!
Our kits have the right 

amount of yarn to save you 
time and money.

Free Shipping on all Kit Clubs!

www.cottonclouds.com/kits

1.800.322.7888
Join us on

Facebook.com/CottonCloudsYarns
Photos by Joe Coca, copyright Handwoven magazine 2012. 

Used with permission. All rights reserved. Not to be reprinted.

Rigid Heddle Kit Club
12 projects for the home and you

8/2 Cotton Kit Club
A dozen colorful projects
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1 11
2

3
2 2

33
4 4

2

4 4
87631 2 4 5

 26x

Treadles 1 and 2 weave all threads together into a single layer.
Treadles 3 through 6 weave two separate layers with colored
warps and wefts on top.
Treadles 7 and 8 weave a layer of black on the top layer, 
leaving the colored warps unwoven underneath.

If your loom doesn’t have 8 treadles, use the skeleton tie-up (2b)
and depress one or two treadles at a time to make the sheds.
To weave on a table loom, use the direct tie-up and treadling (2c).

Note: Black wefts weave from selvedge to selvedge, while colored wefts weave across only the colored warp.

26x6x26x26x 6x

4x

10x

12x

17x17x

16/2 cotton, black

sley 2 ends/dent sley 4 ends/dent

4x

16/2 cotton, black
34/2 cotton, colors
(use colors in the order 
given in the weft color 
order, Figure 3)

Warps Wefts

purple rayon thread
orange rayon thread
green rayon thread
red rayon thread

4x

12x

4x

11
2 2

3
4

3
4

631 2 4 5

 26x

4x

10x

12x

4x

4x

12x

4x

1
2

4
3

31 2 4

 26x

4x

10x

12x

4x

4x

12x

4x

Skeleton tie-up Direct tie-up

 (2a) (2b) (2c)
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2. Dra�

orange rayon thread
purple rayon thread

green rayon thread
red rayon thread
black 16/2 cotton

26x26x26x

24
1

1

1 34124
1

1

1 134
1

1

1 1
78
26

428
272

26
26

ends

1. Warp color order

Project 4-SHAFT 

as the top layer because you can see the 
edges. It would be more di�cult to weave 
when the layers trade places. Fortunately, 
allowing the lovely rayon warps to �oat had 
been exactly my plan, so 
I simply chose not to 
weave the rayon layer 
when it was under-
neath! 

To enhance the design 
and to stabilize the scarf 
before and a�er each 
block of rayon warp 
�oats, I wove all threads 
together into a single 
layer of plain weave. For 
the we� in the cotton 
layer, I used the same 
unmercerized black 
cotton as in the warp. 
�e rayon is too slippery 
to use as both warp and 
we�, so I used mercer-
ized cotton to weave the 

To emphasize the character of the rayon, I 
decided to weave a scarf in doubleweave, 

using the rayon warp layer to form blocks of 
�oats. All the rayon blocks use a deep red in 
combination with one other color—green, 
orange, or purple. �e bright rayon is set o� 
by a background layer of black cotton that 
makes the colors pop. 

Doubleweave allows one to weave two 
layers of plain weave on only four harnesses. 
Because the two layers are woven indepen-
dently from one another, they can be of 
di�erent widths. I used a wider black cotton 
layer in my scarf as a frame to support the 
�ner, slippery rayon. �e narrower rayon 
warp can be woven neatly when it is woven 

Doubleweave  
Curtains Scarf
A N N E K E  K E R S T E N

When I visited a �ber market, cones of shiny, bright-colored rayon thread caught my 

eye and fascinated me. I bought a few cones of the colors I liked best and took them 

home to plan a project that would set them off.

STRUCTURE
Doubleweave.

EQUIPMENT
4-shaft loom, 9" weaving 
width; 15-dent reed; 2 
shuttles; 7 bobbins.

YARNS
Warp: 16/2 unmercerized 
cotton (6,720 yd/lb, Venne, 
www.vennecolcoton.com), 
black, 816 yd. 30-weight 
rayon machine embroidery 
thread (12,600 yd/lb, 180 
yd/spool, Sulky), red, 234 
yd; green, orange, and pur-
ple, 78 yd each.
Weft: 16/2 unmercerized 
cotton, black, 403 yd. 34/2 
mercerized cotton (8,400 
yd/lb, Venne), Light Orange 
#7-2002, Aubergine #7-
3046 and Orange #7-2009, 
25 yd each; Dark Red #7-
3039, Dark Orange #7-
2003, and Pink #7-3037, 
20 yd each. (Note: this yarn 
is about the same size as 
20/2 pearl cotton.) 

WARP LENGTH
428 ends 3 yd long (allows 
2" for take-up, 26" for 
loom waste and fringe).

SETTS 
Warp: 30 epi (2/dent in a 
15-dent reed) in single layer 
areas; 60 epi (30 epi/layer; 
4/dent in a 15-dent reed) in 
doubleweave areas.
Weft: 20 ppi/layer.

DIMENSIONS 
Width in the reed: 8¼". 
Woven length (measured 
under tension on the 
loom): 80". 
Finished size after wash-
ing: 7½" × 76" with 1½" 
fringe each end.
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3. We� color order
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rayon layer when it is on top, 
rotating light orange, aubergine, 
orange, dark red, dark orange, and 
pink as the we� colors as I wove the 
blocks. 

One more fun fact about this scarf: 
I wove it on a Fireside loom that I 
bought in 1984 in Oregon and 
shipped to the Netherlands. It might 
well be the only Fireside loom in 
Europe!
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Wind 428 warp threads 
3 yd long, using the color 
sequence indicated in the 
warp color order, Figure 1. Use 
your preferred method to warp the 
loom and thread following the draft in 
Figure 2a. Center the warp for a weaving 
width of 8¼" with the colored warp ends 
centered for 6". Sley the outer 34 ends 
on each side 2 ends per dent in a 15-
dent reed, and the rest of the warp, 
4 ends per dent. Do not use 
�oating selvedges. The tie-up 
for the scarf requires 8 trea-
dles; if your loom has only 6 
treadles, use the skeleton tie-up in 
Figure 2b and depress one or two trea-
dles at a time to make each shed. If you 
are weaving on a table loom, use the di-
rect tie-up given in Figure 2c.

Space the warp with �ne waste yarn by 
alternating treadles 1 and 2 to weave a 
single layer with all warps. Wind a bobbin 
with each of the weft colors. 

Weave the �rst 8 picks of the scarf, then 
hemstitch around bundles containing 2 
warp ends in the black-only areas, and 4 
ends in the doubleweave areas. Following 
your chosen treadling in Figure 2 and the 
weft color order in Figure 3, weave the 
scarf. Note that the black threads are al-
ways woven from selvedge to selvedge, 
while the colored wefts weave across only 
the narrower rayon warp. Hemstitch the 
end of the scarf as at the beginning.

Remove fabric from the loom, leaving sev-
eral inches of unwoven warp at each end. 

1

2

3

4

Hand wash with mild detergent, 
rinse, and roll in a towel to remove 
excess water. Dry �at. When dry, steam-
press with a press cloth and trim the fringe 
to 1½". 

5
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Project 2-SHAFT OR 
4-SHAFT

Color Study Towels
R E B E C C A  F O X

S H A D E S ,  T I N T S ,  TO N E S ,  A N D  TO W E L S

Every time we weave, we intuitively use many aspects of color theory. One of the most basic 
aspects of color design is the gray-scale value of the colors chosen. (Gray scale can be 

thought of as how dark or light the colors look in a black-and-white photograph; you can easily 
see this using a digital camera set to black-and-white mode). �is is the quality of color design 
that is most visible from a distance. When colors are mixed with the neutrals white, gray, or 
black, the resulting blends are called tints, tones, and shades, respectively.

Wind 500 warp threads 3½ yd long, using 
the color sequence indicated in the warp 
color order, Figure 1. Use your preferred 
method to warp the loom, and thread for 
plain weave, threading 2 warp ends into 
each of the �rst 2 heddles on each side. 
Centering for a weaving width of 20¾", 
sley 3 per dent in an 8-dent reed, except in 
the last dent on each side, which will have 
5 threads in each dent. Do not use �oating 
selvedges.

1

STRUCTURE
Plain weave.

EQUIPMENT
4-shaft or 2-shaft loom, 
21" weaving width; 8-dent 
reed; 1 shuttle; 10 bobbins.

YARNS
Warp: 10/2 mercerized 
pearl cotton (4,200 yd/lb, 
UKI), Black #116, 616 yd; 
Medium Grey #19, 504 yd; 
Stone #117, 420 yd; White, 
210 yd.
Towel weft: 8/2 unmercer-
ized cotton (3,360 yd/lb, 
UKI), Deep Royal #51 and 
Orange #43, 144 yd each; 
Wintergreen #70, 122 yd; 
Dark Red #28 and Purple 
#40, 82 yd each; 8/2 un-
mercerized cotton (Yarn 
Barn), Yellow Orange 
#3161, 122 yd.
Gamp weft: 10/2 mercer-
ized pearl cotton, Black, 
144 yd; Medium Grey, 94 
yd; Stone, 78 yd; White, 40 
yd.

OTHER SUPPLIES
Sewing thread. 

WARP LENGTH
500 ends 3½ yd long (al-
lows 5" for take-up, 30" 
for loom waste). Add 1¼ 
yd for each additional 
towel, 24" for each addi-
tional gamp.

SETTS 
Warp: 24 epi (3/dent in an 
8-dent reed).
Weft: Towels: 16 ppi; 
gamp: 24 ppi.

DIMENSIONS 
Width in the reed: 20¾". 
Woven length (measured 
under tension on the 
loom): 91" (two towels, 
34" each, and one 
23"gamp. 
Finished size after wash-
ing and hemming: 2 tow-
els 18¼" × 28" and 1 
gamp 18½" × 18½".

I wanted to play around with these hue 
variations. Equal-size stripes of white and 
black do not appear equal to the eye; instead 
the white appears wider than the black. 
Using this knowledge, I designed the stripes 
in my warp so that white was the narrowest 
stripe in the center and black the widest 
stripe at the edges. �e gray stripes were 
sized in between these two extremes. I used 
pearl cotton simply because I could �nd two 
di�erent (and nice) shades of gray.

For the we�, I used 8/2 unmercerized 
cotton in the three primary colors, red, yellow, 
and blue, and the three secondary colors, 
orange, green, and purple, all in bright crayon 
hues. I arranged them in rainbow or color 
wheel order. It was fascinating to see how each 
of the colors interacted with the neutrals to 
produce the shades, tints, and tones of each 
hue family.

Just for fun, I wove a section with the 
same neutrals used in the warp in approxi-

mately the same proportions to create a 
gray-scale gamp. These would make a 
handsome set of napkins.

Finally, because I had some warp le�, I 
made a third towel using le�over partially 
�lled bobbins for the we�. Removing thread 
from bobbins seems like such a waste (and I 
have been known to buy more bobbins 
because all in my possession are partially 
�lled!). My weaving friends provided me 
with a good supply of partially �lled bobbins 
to play with. It was fun to blindly pick out 
bobbins and see how the colors reacted to 
one other and how they changed depending 
on which section of warp they were woven 
against. One word of warning here: make 
sure you use we�s that are all of the same 
grist so that your selvedges are even!

�is project is an excellent way to explore 
this important aspect of color theory. So 
measure a neutral warp, grab some colors, 
and have fun "painting with thread!"

Wind one bobbin of each of the weft 
colors. 

Begin by weaving 3" of Deep Royal 8/2 
cotton. Continue to weave following the 
towel weft color order in Figure 2 and 
weaving 2" stripes of each color. Try to 
maintain a consistent beat of 16 ppi. Finish 
the towel by weaving 3" of orange 8/2 
cotton, insert 2 threads in a contrasting 
color to make a cutting line, and weave 
the second towel the same way as the 
�rst. 

2
3
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2. We� color order
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After �nishing the second towel and 
inserting 2 threads for a cutting line, 
start the gray-scale gamp by weaving 
42⁄3" of black 10/2 pearl cotton, adjust-
ing your beat to 24 ppi. Continue to 
weave, following the gamp weft color 
order in Figure 3. Finish the gamp by 
weaving 42⁄3" of black pearl cotton. 

Remove the fabric from the loom. Ma-
chine stitch the raw edges. 

Machine wash warm and tumble dry. 
Cut apart along the contrasting thread 
cutting lines. Press. Press the ends under 
½" twice to hem, and machine stitch. 

4

5
6
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Project 4-SHAFT

Born in 1907, �eo Moorman was a 
proli�c British weaver who had close ties 

with the United States. �ough her weaving 
training was for household items and the 
textile industry (in the 1920s, it was not 
customary to weave wall hangings or art 
pieces), she rallied against utilitarian weaving. 
Frustrated with the slowness of tapestry 
weaving, which at the time was the only “art 
weaving,” she developed the inlay technique 
that bears her name. 

�eo Moorman’s book Weaving as an Art 
Form: A Personal Statement, clearly 
explains the techniques she used to create 
her wall hangings and liturgical commis-
sions. �e Moorman inlay technique begins 
with a ground warp threaded on two sha�s 
to weave plain weave. By adding a second, 
very �ne, widely spaced warp on two other 
sha�s to tie the inlay we� to the plain weave 
ground, she was able to achieve incredible 
design freedom and artistic expression. �e 
design on the fabric is achieved by inlaying 
yarns under the �ne tie-down warp. 

In addition to exploring Moorman, I 
wanted to achieve iridescence in this fabric. 
Iridescence occurs in nature—in water, 

Wind two sets of warp threads and tie off 
separately: 152 ends of rayon �ake and 34 
ends of sewing thread, each 8 yd long. 
With the two warps, you should use the 
front-to-back method to warp the loom. 
To begin, tape a set of wood blocks about 
14" apart, centered on the front beam. 
Insert one pair of lease sticks into the cross 
of the rayon �ake warp; place the lease 
sticks on top of the wood blocks about 1" 
apart and tape together by wrapping 
around the blocks, lease sticks, and front 
beam with masking tape. Place a second 

1

Iridescent Inlaid Scarves

butter�ies, insects, and some shells, and 
iridescent fabric was wildly popular in the 
1980s when sumptuous �ai silks were the 
rage. Woven iridescence is achieved by 
weaving plain weave in two colors that are 
similar in value and intensity and either 
opposite to one another on the color wheel 
or analogous (see Resources). �e ribbon 
yarn in these scarves looks like beads woven 
into this plane of iridescence, making them 
especially unusual and appealing.

To get a consistent mosaic or beaded look 
to the ribbon patterning, I used only one 
sha� for the �ne tie-down threads, a 
variation on the usual threading for Moor-
man inlay. �e �nished scarves have a 
lustrous and luxurious feel to them.

RESOURCES
Irwin, Bobbie. “�e Magic of Iridescence.” 

Handwoven. January/February 2004,  
pp. 68–72.

Moorman, �eo. Weaving as an Art Form: A 
Personal Statement. West Chester, Pennsyl-
vania: Schi�er, 1975.

Lambert, Patricia , Barbara Staepelaere, and 
Mary G. Fry. Color and Fiber. West 
Chester, Pennsylvania: Schi�er, 1986,  
pp. 220–221.

L I N E  D U F O U R

STRUCTURE
Theo Moorman inlay varia-
tion.

EQUIPMENT
4-shaft loom, 18" weaving 
width (to accommodate 
warping blocks for lease 
sticks); 10-dent reed; 1 boat 
shuttle; 1 �at shuttle 8–10" 
long. For warping: 2 sets of 
lease sticks; four 1" x 2" x 
2" wood blocks; masking 
tape; eight 3" x 10" card-
board or poster board strips. 

YARNS
Ground warp: Rayon �ake 
(3,700 yd/lb, Maurice Bras-
sard), Jose (blue-green), 
1,216 yd. Tie-down warp: 
Sewing thread in color to 
match warp, 272 yd. 
Ground weft: Scarf 1: Xie 
(100% bamboo, 4,200 yd/
lb), lavender #470, 380 yd. 
Scarves 2 and 3: Bamboo 8/2 
(100% bamboo, 3,360 yd/lb, 
Maurice Brassard), Bleu 
Moyen #BB5977, 334 yd 
each. Inlay Weft: Eros II lad-
der ribbon yarn (100% nylon; 
165 yd/50 gm; Plymouth 
Yarns) #3013, 40 yd for Scarf 
1. Eros II ladder ribbon yarn, 
#3012 for Scarf 2 and #4796 
for Scarf 3, 30 yd each.

WARP LENGTH
186 ends (152 rayon �ake, 
34 sewing thread) 8 yd long 
(allows 12" for take-up, 
60" for loom waste; loom 
waste includes fringe).

SETTS 
Warp: 25 epi (3-2/dent [2 
rayon plus 1 sewing thread; 
2 rayon] in a 10-dent reed 
except 2 outer dents on 
each side [see draft]).Weft: 
Scarf 1, 24 ppi. Scarves 2 
and 3 (Bamboo 8/2), 21 ppi.

DIMENSIONS
Width in the reed: 71⁄5". 
Woven length (measured 
under tension on the 
loom): 3 scarves, 72" each. 
Finished size after wash-
ing: 3 scarves 6½" x 68" 
plus 4" fringe at each end.

Like most weavers and knitters, I have a huge stash of yarn. Whenever I �nish a pro-

ject, I sort whatever yarn is left into color groupings in clear plastic drawers, ready for 

whatever idea might strike me. And, like most weavers and knitters, I fell in love with 

the ribbon yarns that were so readily available a few years ago, and there are a lot of 

partial balls left in my stash. The ribbon yarns seemed a perfect �t for my foray into 

Theo Moorman inlay. 

set of wood blocks over the �rst. Insert the 
second set of lease sticks into the cross of 
the sewing thread warp. Position and se-
cure as for the rayon warp. 

Keep the lease sticks attached while 
threading the reed and heddles. Spread 
the warps, clip the loops, and thread ac-
cording to the draft in Figure 1. Sley the 
�rst 2 dents with 4 rayon ends per dent 
and the third one with 2 ends. The re-
maining dents are sleyed 1 dent with 1 
end sewing thread and 2 ends rayon, and 

2
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the next with 2 ends rayon repeated across 
the width of the warp. Sley the last 2 
dents with 4 ends rayon each, then thread 
the heddles.

Tie onto the back beam centering for a 
71⁄5" weaving width. Wind onto the warp 
beam; remove lease sticks and blocks. Tie 
onto the apron rod.

To weave the scarves, refer to the charts in 
Figure 2 to see how the ribbon weft is 
placed in each scarf. All scarves begin and 
end with 1" of ground cloth woven with 
either the Xie or 8/2 bamboo. The ribbon 
weft is always woven under the �ne ends 
on treadle 2. To begin the ribbon, open 
the shed, using treadle 2, and insert the 
ribbon under the desired number of �ne 
threads. Wrap the end of the ribbon 
around the nearest �ne thread and tuck it 
under the ribbon pick. End the ribbon in 
the same manner.

In the �rst scarf, the ribbon is woven over 
the center 3" of the scarf, every fourth 

3

4

pick. In the second scarf, the ribbon is 
woven over the center 5" every fourth 
pick for 5 picks, and then travels up one 
side for 6 picks 1" wide, then across the 
center 5" for 5 inlay picks, then up the 
opposite side for 6 inlay picks 1" wide and 
so on.  The third scarf is woven in similar 
fashion; across the center 5" for 5 inlay 
picks, then up one side for 16 inlay picks 
1" wide, across the center 5" for 5 inlay 
picks, then up the opposite side for inlay 
16 picks 1" wide and so on. There are al-
ways 4 picks of tabby between the inlaid 
ribbon. Weave in four 3" cardboard strips 
to allow 12" unwoven warp between 
scarves for fringe. 

Remove the scarves from the loom. Cut 
the scarves apart, allowing 6" fringe at 
each end, and prepare a twisted fringe 
using 8 rayon ends and 4 sewing thread 
ends per bundle (except in the selvedges 
where there is no sewing thread).

Handwash in warm water with mild soap. 
Hang to dry and press on the wrong side 
while slightly damp. 

5
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Scarf 1

repeatGround weft: Xie bamboo
     or 8/2 bamboo
Pattern weft: Eros II ribbon 

To weave the inlay for each scarf, 
use the weft colors indicated 
on page 42. 
Follow the inlay charts given
in  Figures 2a, 2b, and 2c.

Tie-down warp: sewing 
thread

Dent together

2x

1"

1"

1"

Scarf 2

5x

repeat

6x

 
Inlay across 

center 5"

Inlay across 
center 3"

Inlay across
1" on one side,

 alternating sides 

1"

1"

Scarf 3

5x

repeat

16x

Inlay across
1" on one side

 alternating sides 

 
Inlay across 

center 5"

1. Dra�

2. Inlay Charts
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Recently, a variegated 8/2 cotton became 
available to go with the nice array of 

solids in my yarn palette. (�e yarn I use is 
“warp twist” from Maurice Brassard.)  �e 
�rst thing I do with a variegated yarn is to 
identify the colors in it. In this colorway 
called Sherbet, the colors are all a lighter 
value. �e main colors are green, blue, yellow, 
and peach. Where the blue and peach overlap 
there is lavender. �ere is less yellow than any 
of the other colors, because a little yellow goes 
a long way!

I decided to design a set of towels to 
experiment with the colors in my new 
variegated yarn. (�e project instructions 
are written so you can weave four towels in 
each of my colorways. You can pick your 
favorite or go wild and weave them all.)

To begin my design, I came up with a 
stripe sequence based on the colors in the 
variegated yarn. I chose to have stripes of 
three solid colors plus the variegated. Stripe 
A is the main color, stripe B is the secondary 
color, stripe C is the accent color, and stripe 
D is the variegated. I used the proportions of 
the Fibonacci sequence to design the stripes. 
(You can see the Fibonacci proportions in 
the warp color order, Figure 1.)

�en I designed four di�erent colorways 
for the towels, again using my palette of 
colors from Maurice Brassard. (Maurice 
Brassard is based in Ontario, Canada, hence 
the French color names.) �e same colors 
appear in multiple towels but in di�erent 
proportions, as shown in Table 1:

Table 1: Towel colorways

Spring Bouquet Towels
L A U R A  F R Y

A variegated yarn can add zest to your weaving, but variegated yarns are often more 

expensive than solids, so I like to use them as an accent and a color inspiration. 

A and C are always chosen from the 
variegated yarn colors to bring out those 
accents. For color B, I experimented. In the 
pink towel, the B stripe is a pale version of 
the main color. In the blue towel, B is 
halfway between the A and C colors; in the 
yellow towel, it is a neutral; and in the green 
towel, it is opposite the main color on the 
color wheel. 

I used a cotton slub we� yarn to make the 
towels nice and absorbent, and I chose the 
we� colors for their contribution to the 
color e�ects in the towels. For the peach, 
blue, and green towels, I used the main color 
(or as close as I could �nd in the cotton slub 
yarn). For the yellow towels, I wanted to 
tone it down (because a little yellow really 
does go a long way), so I chose natural for 
two towels and ivory for the other two.

Variegated yarns are a relatively new 
addition to the weaver’s palette, but I 
encourage you to add them to yours. �ey 
are a fun and challenging invitation to color 
exploration and colorplay! 

Wind 488 warp threads 5 yd long, using 
the warp color order in Figure 1 for the 
colorway you wish to weave. Use your 
preferred method to warp the loom, and 
thread following the draft in Figure 2. Sley 
2 per dent in a 10-dent reed, centering for 
a weaving width of 242⁄5".

Wind one bobbin of each weft yarn for 
your chosen colorway (see the project 
speci�cations). 

Begin by weaving 24 shots of hem weft 
following the treadling in Figure 2. Switch 
to the slub cotton for the towel body and 
continue to weave in herringbone twill for 
32". (For the yellow towel, use the natural 
cotton slub for two towels and the ivory 
for the other two.) Start each towel with 
the shuttle coming into the shed from the 

1

2
3

Structure
Twill.

Equipment
4-shaft loom, 25" weaving 
width; 10-dent reed; 2 shut-
tles; 2 bobbins.

Yarns
Warp: 8/2 unmercerized 
cotton (3,360 yd/lb, Maurice 
Brassard), color A, 1,000 yd; 
color B, 640 yd; color C, 320 
yd; color D, 480 yd.

Weft: Cotton slub, (3,750 yd/
lb, Maurice Brassard), 1,920 
yd; 8/2 unmercerized cotton 
(3,360 yd/lb, Maurice Brassard), 
144 yd.

Other Supplies
Sewing thread.

Warp Length
488 ends 5 yd long (allows 7" 
for take-up, 36" for loom 
waste).

Setts 
Warp: 20 epi (2/dent in a 10-
dent reed). Weft: 20 ppi.

Dimensions
Width in the reed: 242⁄5". 
Woven length (measured 
under tension on the loom): 
138". Finished size after 
washing: 4 hemmed towels 
20½" × 28¾".

Project 4-SHAFT
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right. Aim for a consistent twill line with 
an even beat of 20 ppi. End by weaving 
24 shots of hem weft. Insert 2 shots of a 
contrasting thread to make a cutting line 
and start the next towel. 

Remove the fabric from the loom and ma-
chine zigzag the raw edges. Machine 
wash in warm water and machine dry. 
Press the fabric and then cut apart be-
tween cutting lines. Hem the towels by 
hand or machine with a 1½" hem (¾" 
folded twice). 

4
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8 8
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488

4x
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Color *

* Refer to project speci�cations to see 
 yarn colors for each towel colorway
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Escaping from the monochromatic 
concrete landscape of a Lima suburb 

into the private studios of Máximo Laura 
is like stepping through an exotic portal. 
Welcomed by Máximo’s dazzling smile 
into a virtual kaleidoscope of color and 
texture, alive with glowing animals and 
ancient images, one immediately senses 
the presence of a visionary artist.  

Máximo Laura is an internationally 
recognized tapestry weaver whose works 
have been featured in more than 150 
exhibitions in 40 countries. In his native 
Peru, he was named a “National Living 
Human Treasure” in 2010. � e son of 
Andean weaver Don Miguel Laura, 
Máximo has weaving in his blood. As a 
young boy growing up in Ayacucho, 
Peru, Laura began by assisting with the 
preparation of materials, dyeing with 
natural dyes, and � nally weaving 
cushions, runners, and tapestries in 
traditional Peruvian style.

Upon entering his private realm, one is 
immediately struck by Laura’s brilliant 
use of color. Each vibrant piece leaves the 

viewer’s senses dazzled and imagination 
ignited. Having had the privilege of 
visiting with Máximo twice, I reached 
out to learn more about his personal 
relationship with color and his creative 
journey as an Andean weaver.
Your weavings are very distinctive, and 
your use of color is singular. Where do 
you think your sense of color comes from 
and what inspires you?

Since I can remember, I have been an 
obsessive maniac about the search for 
color through the physical, virtual, 
artistic, and natural worlds. A � ower, 
butter� y, or � re might especially astonish 
me. Natural phenomena such as dawn, 
dusk, � owering, � ight, journeys, etc., are 
ephemeral and all are a part of my 
repertoire. I delight in living life sur-
rounded by colors.  
Growing up in a weaving village in Peru, 
did you have any “formal” art training 
with respect to color or design?

I began as an intuitive, self-taught 
artist, as there were very few classes 
available. Later I became a disciplined 

researcher and experimenter. I am a 
fanatical collector of books, especially 
ones about color technique and theory. 
My main academic resources have been 
books about artists and painters of any 
style who emphasize color.   
With a traditional Andean weaving 
background, how did you � nd your own 
“artistic voice?”

It has been a process for me, research-
ing traditional Peruvian tapestry as well 
as contemporary international textile art, 
to create something personal in color 
designs and technique. I admire various 
textile artists but consider my primary 

Máximo Laura
C A R I  S A M P L E  M A L V E R 

Visiting with a Visual Poet

Peruvian artist Máximo Laura’s weaving is inspired 
by the natural and spiritual world.
PHOTOS COURTESY OF MÁXIMO LAURA

Laura’s favorite shades range from yellow to red to ochre and blue to violet, lending his work “richness and moving, strong optics.” 
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teacher to be Italian textile artist 
Helvecia Kela Cremaschi. She taught me 
how to break away from the basic 
structures of weaving to experiment and 
create my own style. I have o�ered 
courses, demonstrations, and confer-
ences to promote other weavers and 
interns in the art. All this has been a 
great honor for me.  
What do you strive to convey with your 
choice of colors?

Color allows me to freely reinterpret 
and emulate, redesign, and assign the 
feelings I wish to give to each weaving.  
In every work, I try to achieve a profu-
sion of variety, contrast, shine, harmony, 
and the visually poetic. My intention 
with color is to create a realism that is 
magical and lyrical by emphasizing the 
symbolic and ritualistic dimension of my 
inner vision. I try to make color touch on 
the sacred as well as the secular. Color 
enables discoveries of visual impact and 
excitement for the characters and icons 
that are recognizable to human experi-
ence. 
Do you have a particular favorite color 
or color scheme?

Each individual color is beautiful, 
though I have a partiality toward 
combinations of color. I like colors that 
are vibrant, intense, and energetic: 
qualities I �nd in warm yellows, oranges, 
and reds. My favorite shades range from 
yellow to red to ochre and blue to violet. 
I feel that these lend a richness and 
moving, strong optics. In my weavings, I 
emphasize colors that are warm and 
cozy, mysterious and abundant—colors 
that can stand out.
Each of your weavings seems to have a 
fantastic blending and shading of each 
color family. How do you achieve that?

Choosing the colors is the aesthetic 
“birth” of a work, beginning with 
appropriately balancing the selection of 
colors, evaluating the hues for correct 
intensity in a group of color, and �nally 
unifying it all by color temperature. �e 
mixture of thread is then selected for the 
degradations, distortions, and dramatiza-
tions that are used to so�en, blur, 
transition, connect, excite, or even to 
create discord. I strive to achieve the 

illusion of new colors through the 
mixing of the colors. I work with more 
than two hundred colors, which I can 
mix virtually without limit.
Your colors are so fabulously rich and 
striking. Does the type of �ber you use 
a�ect the coloration? 

I mainly use alpaca because it is 
naturally so�, shiny, and warm, but I also 
use other natural �bers—animal and 
vegetable—as well as mixtures of these 
with synthetic �bers. Each �ber re�ects 
light di�erently, enriching the varieties of 
color.
I am struck by the intensely spiritual 
nature of your weaving. Where does this 
come from and what is its importance to 
you?

I have a personal preoccupation with 
my spirituality and my soul. I think it 
comes from my encounters since 
childhood with beliefs, rituals, and 

holidays tied to the spirituality of life.  As 
a child, I was in�uenced by my parents, 
who were deeply rooted in Catholicism, 
as well as my religious village and its 
patron saint festivals. As a youth, I 
encountered the millennial Andean 
worldview. Its profound spirituality and 
validity for contemporary times moved 
me. I feel that the richness of humanity 
lies in its energy, faith, and its essence of 
the transcendent. In my work, I try to 
demonstrate this in a deliberate, gestural, 
and suggestive manner through the use 
of color and symbols that are related 
most directly to spiritual content.
What advice can you o�er to other �ber 
artists?

Understand that coloration is a 
magical encounter discovered through 
process.  For me, a piece is only �nished 
when I feel that there is nothing lacking 
and nothing extra. 

Vibrant colors and intense contrasts give life and energy to Laura’s images.
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PAINT WITH 
COLOR
Handwoven fabric becomes a painter’s 

canvas. We paint warp or weft or both before 

we weave, color �owing into color in the 

warp or painted weft adding depth to a 

simple twill. We paint on the woven grid with 

�ber, turning delicate fabric to resilient felt. 

Weaving is the journey, color the beginning 

and the end.

Colorplay 
Scarves
S U Z I E  L I L E S    

USE WARP PAINTING TO 
CREATE DIFFERENT COLOR 
EFFEC TS WITH ONLY ONE 
COLOR OF YARN.

50  |   HANDWOVEN   weavingtoday.com

Warp painting is a fun, easy way to get 
spectacular color e�ects with fairly 

simple weave structures. For these silk scarves, 
I wound eight small warp chains, laid them 
out �at in parallel, dyed sections of color 
across all the chains, and then �ipped every 
other chain end to end before warping the 
loom. In the 8-sha� scarf, each chain is the 
warp for one twill block. In the 4-sha� scarf, 
the color changes give the impression of 
blocks in the straight 2/2 twill.

Warp painting can be very involved, but 
this project requires no special equipment, 
and it uses acid dyes that are safe to use in 
your home and will work on silk or any 
animal �ber. I chose sunny yellow, deep 
orange and red, and purple for my colors, 
but you can choose whatever colors you like, 
with just a few caveats:
•	 Stick to three or four colors. In 72" of 

weaving, that allows you enough 5- to 

STRUCTURE
Twill and twill blocks. 

EQUIPMENT
8-shaft or 4-shaft loom, 9" weaving 
width; 15-dent reed; 1 shuttle; 1 bobbin.

YARNS 
Warp: 12/2 silk  (2,950 yd/lb, Henry’s 
Attic or Eugene Textile Center), natural, 
775 yd. Weft: 30/2 silk (7,440 yd/lb, 
Henry’s Attic or Eugene Textile Center), 
natural, 308 yd.

OTHER SUPPLIES
Jacquard Acid Dyes in 3 colors; rubber 
gloves (recommended); 3 plastic cups; ¼ 
cup white vinegar; three 16 oz squeeze 
bottles; good-quality plastic wrap; large 

pot (not used for food) with a steamer rack 
or large steaming basket.

WARP LENGTH
258 ends 3 yd long for the 8-shaft scarf; 
251 ends 3 yd long for the 4-shaft scarf  
(allows 3" for take-up, 33" for fringe and 
loom waste).

SETTS
Warp: 30 epi (2/dent in a 15-dent reed). 
Weft: 16 ppi  

DIMENSIONS
Width in the reed: about 8¾"(8-shaft); 
82⁄5"(4-shaft). Woven length (measured 
under tension on the loom): 72". Fin-
ished size after washing: 7.5"× 68" plus 
6" fringe at either end.
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7-inch repeats of each color to establish a 
color pattern.

•	 As you dye, beware of color sections 
bleeding together. Whereas a turquoise 
and a green might bleed together and 
create a pretty transitional shade, a red and 
green together could create a muddy 
brown that you don’t want. To prevent 
this, wring your warp chains out well a�er 
presoaking, and don’t overapply dye, 
especially at the edges of the color 
sections. If you’re not sure how the colors 
might blend, you can test them by 
squirting or painting a little dye onto a 
paper co�ee �lter.

•	 Be aware that your we� color will visually 
blend with and a�ect perception of the 
other colors. In my scarf, I chose a 
blue-violet (a slightly diluted version of 
my purple) that created a nice contrast 
with each of the three main colors. I also 
warped at a denser sett than normal for 
the 12/2 silk so that the fabric would be 
warp-dominant, thus emphasizing the 
three main colors. Your we� could 
actually brighten or tone down the 
appearance of the main colors, depending 
on your color choices.
Warp painting is a great way to experi-

ment with color without having to own a 
full spectrum of yarns. And there’s no 
experience necessary: just grab some warp, 
dye, plastic wrap, and a pair of rubber 
gloves, and have fun! 

STRUCTURE
Twill and twill blocks. 

EQUIPMENT
8-shaft or 4-shaft loom, 9" weaving 
width; 15-dent reed; 1 shuttle; 1 bobbin.

YARNS 
Warp: 12/2 silk  (2,950 yd/lb, Henry’s 
Attic or Eugene Textile Center), natural, 
775 yd. Weft: 30/2 silk (7,440 yd/lb, 
Henry’s Attic or Eugene Textile Center), 
natural, 308 yd.

OTHER SUPPLIES
Jacquard Acid Dyes in 3 colors; rubber 
gloves (recommended); 3 plastic cups; ¼ 
cup white vinegar; three 16 oz squeeze 
bottles; good-quality plastic wrap; large 

pot (not used for food) with a steamer rack 
or large steaming basket.

WARP LENGTH
258 ends 3 yd long for the 8-shaft scarf; 
251 ends 3 yd long for the 4-shaft scarf  
(allows 3" for take-up, 33" for fringe and 
loom waste).

SETTS
Warp: 30 epi (2/dent in a 15-dent reed). 
Weft: 16 ppi  

DIMENSIONS
Width in the reed: about 8¾"(8-shaft); 
82⁄5"(4-shaft). Woven length (measured 
under tension on the loom): 72". Fin-
ished size after washing: 7.5"× 68" plus 
6" fringe at either end.

Project8-SHAFT  
OR 4-SHAFT
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PAINTING THE WARP

Wind 8 warp chains 3 yd long, making 
crosses at both ends of each chain. For the 
8-shaft scarf, wind 2 chains of 33 threads 
each and 6 chains of 32 threads each. For 
the 4-shaft scarf, wind 1 chain of 33 
threads, 1 chain of 32 threads, and 6 
chains of 31 threads each. (The larger 
chains include the �oating selvedges.) Tie 
the ends of the warp very tightly, but tie 
the crosses very loosely so that dye can 
soak in, and do not use choke ties.  Handle 
the warps gently. 

Measure out the 30/2 silk weft into a skein 
and tie loosely. 

Soak the warp chains and weft skein in 1 
gallon of warm water mixed with ¼ cup 
white vinegar for 30 min while you mix 
your dyes, following all manufacturer’s 
safety precautions. 

Put 1 cup of warm water into each of three 
small containers. Mix 1 tsp of dye powder 
into each cup, using three colors of your 
choice, then transfer the dye mixtures into 
three separate 16 oz squeeze bottles. 

Protect your dyeing work surface with plas-
tic wrap. Squeeze as much water as pos-
sible out of your warp chains and lay them 
parallel on the plastic. Use the squeeze 
bottles to apply the dye colors one at a 

1

2
3

4

5

time in 5–7" sections across all the warp 
chains, leaving gaps between sections for 
the other colors (10–14” gaps between 
sections of the �rst color, and 5–7" gaps 
after sections of the second color). The dye 
will wick some, so don’t apply too much 
dye near the edges of the sections or they 
may blend, yielding unintended colors. 
(You want to dye all the warp chains in the 
same sequence because you will �ip every 
other chain when preparing to warp your 
loom.) When all three colors are applied, 
wrap the warp chains in a long piece of 
plastic wrap and coil the plastic into a cir-
cle.

Squeeze the water from your weft skein 
and place it on a clean piece of plastic 
wrap. Choose a single color and dye the 
weft skein, then wrap it in plastic and place 
it in the center of your warp coil. 

Place the warp coil and the weft in a plastic 
shopping bag or vegetable bag and steam 
for 20 min. Allow to cool completely, then 
rinse thoroughly in cold water until no 
more dye comes out, and hang to dry.

WEAVING AND FINISHING

Before warping, �ip every other warp chain 
in the sequence end to end to create the 
color pattern and set aside one thread from 
each of the two larger warp bundles to use 
for floating selvedges. Centering for a 
weaving width of 8¾" (82⁄5" for 4-shaft), 
use your preferred method to warp the 
loom following either Figure 1, the 8-shaft 
draft, or Figure 2, the 4-shaft draft, then 
thread the �oating selvedges through the 
reed and weight them separately over the 
back beam.

Leaving 9" at the beginning for fringe, 
weave according to Figure 1 (8-shaft) or 
Figure 2 (4-shaft) for 72".

Remove fabric from the loom, leaving at 
least 9" at each end for fringe. Make a 
twisted fringe by twisting 2 groups of 4 
threads tightly in the same direction and 
then allowing the bundles to ply around 
each other. Tie an overhand knot in each 
bundle at around 5¾". When all the fringe 
bundles are twisted, trim the fringes to 6".

Handwash gently with cold water. Towel-
dry or spin out in the �nal spin cycle, then 
lay �at to dry. Press with a slightly damp 
cloth on top of the silk. 

6

7

1

2
3

4
Dyed warp chains being rolled in 
plastic wrap. PHOTO COURTESY OF SUZIE LILES
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* Flip every other warp chain 
   end to end before warping.
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1.  8-sha� dra�

11
2

33
4

2

/
/

/
/

repeat
for 72"

4

1
2

3 3
4

7x

1
2

1
2

3 3
4

2

7x

4

1

4x

* Flip every other warp chain 
   end to end before warping.

�oating selvedge

2.  4-sha� dra�
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Harrisville Designs 22" Little Workhorse 

Harrisville Designs, Harrisville, NH 03450

Please compare. The best value on the market. 
––––– 5 YEAR WARRANTY –––––

Available fully assembled or as a money savings kit.
Call for information 1-800-338-9415

harrisville.com

FREE SHIPPING on Kit Looms 
IN THE CONTINENTAL US

 SpecialistsYour Spinning Wheel & Loom Specialists since 1988!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Schacht Wolf Looms

SALE • CALL SALE • CALL

Schacht Floor Looms

Alpine Meadow
Yarns • 70% OFF

Ashford Folding 
Table Loom

BOUNTIFUL

LeClerc Compact 
Loom

Call us toll free at 877-586-9332
Website: www.bountifulspinweave.com
Email:  info@bountifulspinweave.com

Schacht Flip Loom
With Stand & Trap

SALE
Glimakra

Julia 
Loom

BIG SALE

SALE – CALL

Located in coastal California’s Danish Village of Solvang, the

Village Spinning & Weaving Shop
is a “must stop” for the fi ber artist!

Visit our loom & spinning wheel room at 

425 Alisal Road in Solvang, California 
to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on 
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
(888) 686 1192

Engaging hands and hearts since 1925. Come 
enjoy making crafts and good friends on 300  

natural, scenic acres in western North Carolina. 

John C. Campbell Folk SChool
folkschool.org              1-800-FOLK-SCH

BraSStOwN                    NOrtH CarOLiNa

tHE FOLK SCHOOL 
changes you.
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Floating selvedge
Empty dent(s); if more than one dent is skipped, 
the number is noted inside the bracket.
Space the 20 ends inside the bracket randomly 
across 36 dents (3").

2"

28 dents28 dents 36 dents*
1

2
3

4

1
2

4

*

2. Dra�

Nuno felting can be a balancing act. �e 
more the wool shrinks, the more the 

�bers come through and hide the woven 
cloth. �e �nished cloth becomes less pliable 
the more it is felted. Too little felting, however, 
can cause unsightly pilling when the garment 
is worn. From past experience, I decided that 
30% shrinkage in both directions would give 
me the right balance of so�ness and stability 
without obliterating the woven base.

I use white yarns for the warp and we� to 
provide a strong contrast to the dyed wool 
�eece and frankly, because I am fascinated 
by the variety of di�erent textures and subtle 
color di�erences in available white yarns. 
Wool yarns give extra grab when felting, 
while cotton yarns add visual texture. 

I wove a very delicate web, so widely 
spaced that it required very careful weaving 
and support just to move it from the loom to 
the table. Felting provided the stability for 
the fabric to be cut and sewn. A�er gently 
placing the cloth on the table, I shingled out 
wool roving on the base fabric and wet-
felted everything together. (Shingling means 
to lay sections of roving over the base fabric, 
overlapped like shingles. For more informa-
tion on nuno felting, see Resources.)

Colors of Nature  
Nuno-Felted Vest
G E R I  F O R K N E R

Even after making and teaching nuno felting for years, I still �nd new techniques that 

are unique to the process. Recently, I became intrigued with weaving the base cloth as 

the foundation for a nuno-felted vest.

For a vest pattern suited to 
my felted fabric, I altered a 
commercial pattern to 
eliminate the side seams, so 
that I had to cut only the 
shoulder slope, armholes, and 
neck edge. Additional shrink-
age at the waist area a�er 
construction also provided a 
better �t.

RESOURCES
White, Christine. Uniquely Felt. 

North Adams, Massachu-
setts: Storey, 2007. 

�ere is a nuno-felting tutorial 
by Aussie �reads and Fibers 
online at scribd.com/

STRUCTURE
Plain weave with spaced warp 
and weft.

EQUIPMENT 
2-shaft or 4-shaft loom, 35" 
weaving width; 12-dent reed; 1 
shuttle.

YARNS
Warp: 10/2 cotton (4,200 yd/lb, 
New World Textiles, Natural Or-
ganic Cotton), natural, 88 yd; 
8/2 worsted wool (2,240 yd/lb, 
JaggerSpun, The Maine Line), 
Snow, 77 yd; 
18/2 merino wool (5,040 yd/lb, 
JaggerSpun, Super�ne Merino), 
White, 99 yd; 
20/2 pearl cotton (8,400 yd/lb, 
UKI) #79 Natural, 99 yd.
Weft: 10/2 organic cotton, nat-
ural, 418 yd.

OTHER SUPPLIES 
Wool top (Gale’s Art, www 
.etsy.com/shop/galesart), Moldy 
Pumpkin colorway, 5 oz; mask-
ing tape; foam pool noodle, ap-
proximately 38" long; 1 sheet 
each of bubble wrap and 1-mil 
plastic, at least 38" × 88"; cas-
tile or other mild liquid soap. 
Sewing pattern, McCall's #2260 
or similar; muslin for altering 
and �tting pattern; sewing ma-
chine, matching sewing thread.

WARP LENGTH
132 ends 2¾ yd long, following 
the warp color order in Figure 1 
(allows 3" for take-up, 33" for 
loom waste).

SETTS 
Warp: About 6 epi (1-0/dent in 
a 12-dent reed) randomly sleyed 
in between spaces. Weft: 
About 6 ppi between spaces.

DIMENSIONS 
Width in the reed: 341⁄6".
Woven length (measured 
under tension on the loom): 
63". Finished size after felt-
ing: 22" × 40".

Project 2-SHAFT OR 
4-SHAFT

32
132

28
36
36

21
1

1
1 20/2 pearl cotton, Natural #79

18/2 merino, White
8/2 wool, Snow
10/2 organic cotton, natural

6x
4x 6x 4x

1
1

2

1. Warp order

doc/26625021/Nuno-Scarf-Tutorial 
and you can �nd numerous video 
tutorials at www.youtube.com by 
searching on “nuno felting”.

Choose a vest pattern with side 
seams but without darts. (I used 
McCall’s #2260, size small). Remove 
the side seam by overlapping the 
seam allowances on the pattern 
pieces. Make a muslin to check the 

1
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sizing, adjusting the length and 
width as necessary. Measure 
the maximum width and length 
of your muslin and add 30% to 
both dimensions to weave fab-
ric that will felt to the right size. 
(Some additional shaping is 
possible during the felting pro-
cess, and blocking is possible 
while ironing.)

Wind a warp 2¾ yd long, fol-
lowing the warp order in Figure 
1, and warp the loom from 
front to back. Center for a 
weaving width of 34" and dis-
tribute the warp threads in the 
reed as shown in the draft in 
Figure 2. After sleying the �rst 
15 warp ends at 6 epi (1-0 in a 
12-dent reed), leave 28 dents 
(21⁄3") empty. Distribute the 
next 20 warp ends randomly 
across the next 36 dents (3"). 
Leave 28 dents empty. Repeat 
this sequence of 20 ends in 36 
dents, followed by 28 dents 
skipped 4 times more. Sley the 
last 15 ends at 6 epi. The �oat-
ing selvedges should be sleyed 
in the dents next to the outer-
most warps. Thread the loom 
following the draft (or on alter-
nate shafts for a 2-shaft loom).

Before beginning to weave, 
leave a 2–3" gap after spacing 
the warp. Because the garment 
is intended to have finished 
uncut edges, do not pack in 
waste yarn to keep the warp 
from unraveling when taken off 
the loom. (Tape applied in step 4 
will hold everything in place.) 
This very wide-sett warp requires 
some special, gentle handling 
both during weaving and imme-
diately afterward. Weave ac-
cording to the draft in Figure 2, taking care 
to gently press (not beat) the weft into 
place, especially at the edges of the 2" 
spaces. Do not use spacers because pulling 
them out is likely to shift the wefts more 
than they would otherwise. The wefts do 
slide around a bit, and the selvedges don’t 
like the process one bit and will become 
messy, but while the warp is under tension, 
the wefts never get so out of order as to be 
a problem. (Once the web is felted, the sel-
vedges will clump together and neaten up.)

2

3

The fabric needs to be handled especially 
carefully as you remove it from the loom. 
When the warp tension is released, it be-
comes very unstable and won’t hold to-
gether on its own. To keep it intact, place 
the foam noodle under the warp, and 
tape the warp to it about 3" beyond the 
last pick. Cut the warp off the loom (be-
yond the tape) and roll it around the foam 
noodle, maintaining a little tension as you 
unwind it off the loom and onto the noo-
dle. Tape the starting edge of the fabric as 
you did the end, leaving 3" of unwoven 
warp.

4
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   CREATING CLOTH
from Fiber to Yarn to Finished Product 

Find this 2-Disc DVD set at

Join Sara Lamb in a comprehensive workshop  
dedicated to spinning yarn and weaving cloth.  
In this video, Sara teaches how to create just  
the right yarn to suit your weaving designs:g y y g g

t 
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We also carry books, fi bers for blending, 
felting materials,  yarns, knitting & spinning supplies
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Unroll the warp onto a worktable covered 
with bubble wrap (bubble side down) at 
least 12" longer than the fabric on each 
end. Remove the foam noodle, leaving the 
masking tape in place on the fabric. The 
masking tape will hold everything in place 
while the wool �bers are added. After every-
thing is wet, the extra warp will be cut away. 
Shingle the merino �bers onto the web in 
two perpendicular layers using about 5 oz of 
�ber for a medium-weight cloth.

Wet thoroughly with tepid soapy water (hot 
water will cause the wool to felt to itself be-
fore penetrating the cloth). Cover with 1-mil 
plastic and press the water into the wool and 
cloth. Rub gently with wet hands or another 
piece of plastic to ensure that the woven 
yarns are completely saturated. When every-
thing is thoroughly wet, gently fold back the 
plastic and trim away the unwoven warp 
yarns from the beginning and end of the 
warp. Fold over any stray wool �bers at the 
edges and replace the plastic.

Roll the entire package around the pool 
noodle. Roll gently for 10 minutes. Unroll 
and reroll from the other end. Roll using 
some pressure for 10 minutes. Continue to 
roll alternating ends until wool begins to 

5

6

7

felt and penetrate the fabric, adding warm 
water as necessary. Remove the top plastic. 
Continue to felt by squeezing in hot soapy 
water, rolling between your hands, and 
throwing. (Literally throw the sheet of felt 
down hard onto a �at surface to shock the 
�bers into felting more tightly.) Stretch the 
fabric out several times to check the size. 

When the felted fabric reaches the desired 
size, rinse gently in tepid water, roll in a 
towel or spin to remove excess water, and 
hang or lay out �at to dry. Steam iron to 
block when completely dry.

Construct the vest. The fabric is laid out so 
that bottom edge of the vest pattern is 
along one selvedge and front openings are 
where the warp ends were. Do not cut 
these edges, except for the neckline at the 
front. (For McCall's #2260, in place of the 
V-neck, cut a curve starting at the shoulder 
and ending 3–4" below the vertical center 
front line.) Cut out the vest and stitch shoul-
der seams, overlapping and topstitching 
both sides so vest is reversible. (Felt edges 
are left raw.) Reinforce the armhole and 
neck edges 1⁄8" inside the edge using an in-
visible backstitch. Use a buttonhole or ma-
chine stitch to �nish the cut edges. 

8

9
Geri weaves a crammed-and-spaced 
cloth as a base for her felted cloth. 
PHOTOS COURTESY OF GERI FORKNER

Pieces of colored roving are "shingled" 
onto the cloth in preparation for 
felting.
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At � rst, I used the yarn for knitting, but 
at some point in my exhilarated experi-
mentation I decided to dye blanks for 
weaving. I was enthralled with machine 
knitting and dyeing, so I enlisted friends 
to weave with my yarns. I knitted enough 
yarn for warp, we� , or both, depending 
on the direction(s) we wanted the stripes 
to � ow. I tried bold color shi� s, then 
subtle shi� s for an ombré e� ect. 

My friends came up with new weaving 
patterns that would showcase my dyeing: 
plain weave, twills, doubleweave, stripes, 

and more. I teamed up with skilled weaver 
Penny Peters, and we mixed and matched 
techniques to create coats and jackets with 
both woven and knitted elements. 

 Dyeing knitted blanks is a fun way to 
create dramatic e� ects in your weaving. I 
o� er you the following instructions based 
on my years of experimentation and 
collaborative creation of � nished pieces.

MAKING KNITTED BLANKS
I use a Silver Reed standard-bed 

knitting machine to knit blanks for 
weaving yarns. � e standard-bed machine 
will easily knit 20 /2 silk (5,000 yd/lb). 
With mindful weighting, I can machine 
knit yarn as � ne as 30 /2 (7,500 yd/lb) and 
even 60 /2 (15,000 yd/lb). 

Both the width of the blank and the 
height of horizontal stripes you paint will 
a� ect the yardage yield of each color: the 
wider the blank and the taller the stripe, 
the longer the color repeat. If you want to 
be meticulous about your color blocks, 
you can calculate the number of stitches 
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Two garments 
woven with dyed, 
knitted blanks. Scarf 
woven by Chris Little 
Carmack; reversible 
coat woven by 
Penny Peters. PHOTOS 
COURTESY OF NANCY ROBERTS.

Dyeing Knitted Blanks for 
Color Effects in Weaving
N A N C Y  R O B E R T S

I am a knitter who can spin, dye, and weave. All my � ber skills coalesced when I discovered new dyeing possibilities with the use of 
a knitting machine. Years before, I had read in � reads magazine about dyeing knitted “blanks” to create self-striping yarns with 

long color repeats.1 With a knitting machine, I could make knitted fabric quickly, so I began to experiment!

1. Younger, Rebekah. “Subtle Color Shading for Patterned Knits.” Threads 50 (June/July 1995), pp. 68–71.
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necessary to yield the length of one we� 
shot to �gure out how many rows to dye 
for each color area. To do this, unwind a 
few yards of the yarn and make a mark 
with a felt-tipped pen. From that mark, 
measure o� the length needed for one 
shot, and make another mark. �en 
machine knit the yarn and count the 
number of stitches or needles between 
the dots. Multiply this by the number of 
we� picks for your color block, then 
divide by the width of your blank, and 
you’ll know how many rows to dye. 

You can also knit in “marker” rows to 
delineate areas for particular colors. Just 
increase the knitting machine’s tension 
dial to create a row of wider stitches that 
will mark a color boundary.

MIXING THE DYES
Use a dye that will bond with your 

chosen yarn �ber. Plant dye extracts can 
be used if they are painted on 
premordanted �ber.  �e following are 
instructions for using an acid dye on a 
720-yard 20 /2 silk blank weighing 65 
grams.2 �is will yield enough yardage to 
make a 48" x 9" warp at 20 ends per inch 
or two we�s for 72" x 9" scarves at 20 
picks per inch.
1. Soak knitted fabric blank for 24 hours 

in soak solution made with :
1.5 liters (quarts) water
2 c. distilled white vinegar
1 tsp. Synthrapol or Dawn dish soap

2. Remove excess liquid from fabric by 
running it through the washing 
machine spin cycle (not the rinse 
cycle), or by putting it in a salad 
spinner. Before dyeing, the fabric 
should feel damp, but not wet.

3. Select three colors, measure the 
amounts of acid dye powder shown in 
Table 1 and place each in a separate cup.

Table 1. Dye Measurements

Pale 
Shade 

Med. 
Shade

Dark 
Shade

¼ tsp. ½ tsp. ¾ tsp.

4. Add 40 cc (1 cc = 1 ml) of water to 
each of the cups of dye powder and 

2. These silk blanks can be purchased on Nancy’s 
website, www.machineknittingtodyefor.com.

mix according to manufacturer’s 
instructions. For subtle gradations, 
you can make six colors by blending 
10 cc of each of the original colors 
with 10 cc of each of the other colors 
(pale plus medium, pale plus dark, 
medium plus dark).

5. A�er you have �nished blending the 
dyes, add ½ teaspoon vinegar to each 
of the �nal cups of dye.

DYEING THE BLANK 
To dye the blank, lay a piece of plastic 

wrap on ½-inch-thick foam board. Lay 
the presoaked and washing-machine-
spun silk fabric blank, purl side up, on 
top of the plastic wrap. Pin the fabric �at 
on the board with pushpins. Apply the 
dye solution with a stencil brush across 
the width of the fabric. 

 To avoid applying too much dye to 
one area, it’s best to paint two light 
strokes or “coats” of each color stripe and 
then go back and �ll in the remaining 
dye. It is very important not to saturate 
the fabric with too much liquid. �e risk 
is that the colors will merge into brown 
or black oblivion. 

If you run out of dye, you can paint on 
a little water to spread the dye over any 
undyed spots. You can also cover the dyed 
blank with another sheet of plastic wrap 
and roll it with a rolling pin or PVC pipe 
to spread the dye evenly.

To create a scarf with mirrored 
striping, start dyeing stripes from the 
center (a marker row can be knitted into 
the very center row) and paint the mirror 
image on both sides of that �rst center 
stripe. For less abrupt color transitions, 
paint the new dye color over the edge of 

the last stripe painted. Pay attention to 
the selvedges, as stockinette-knitted 
fabric curls, and the curled edges will 
resist dye saturation. Once the purl side 
of the fabric is covered in dye, remove the 
pins, carefully �ip the fabric to the knit 
side, and dot dye onto any white spots.

A�er applying the dye, roll the fabric 
in the plastic lengthwise like a jelly roll or 
sausage, then coil it into a circle.

Steam the dyed fabric for 20–30 
minutes in a dyepot with a vegetable 
steamer insert. Check to see if the dye 
has bonded with the �ber by opening a 
section of the rolled fabric and blotting 
the yarn with a paper towel. If the towel 
is color free, the dye has bonded. If not, 
return the fabric to the pot and steam for 
another 15–20 minutes. A�er recheck-
ing, turn o� the heat and leave the fabric 
in the steamer to cool slowly. 

A�er the fabric has cooled, unroll it 
and examine for any noticeable white or 
light spots that may need touching up 
with reapplication of a diluted dye and 
vinegar solution. (�e touched-up fabric 
will have to be resteamed.) If the 
o�ending spot is a very small area, you 
can also eliminate it by breaking the 
yarn when you make your warp or wind 
your bobbins.

Rinse the fabric in room-temperature 
water until there is no dye runo�. 
Remove excess water and hang to dry.

WEAVING WITH THE DYED YARN 
When you ravel your blank, the yarn 

will be kinky. Don't worry; the kinks will 
disappear under the tension of weaving, 
and will not a�ect the appearance of your 
�nished cloth. For a warp, you can ravel 
the blank as you wind directly onto a 
warping board or mill.

�ere are two ways to maintain the 
“dyed-in-the-knit” color sequence in the 
we�: either ravel the blank onto a set of 
numbered bobbins then weave them in 
reverse order, or you can �ll a bobbin as 
needed from the dyed blank and then 
wind it back onto another bobbin to put 
the color in the original order.

Now the real fun begins: warp your 
loom and watch the colors on parade! 

Dyeing a silk blank
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A Celebration of Color
Here are some truly novel ideas for colorplay from some of the most creative weavers 
we know. From inkle weaving to shaft switching, these pieces beckon us on to new 
color adventures.

TABLE MAT 
B Y  D E E D E E  W O O D B U R Y

Dee Dee’s sweet table mat was inspired 
by ribbon designed by Laura Foster 
Nicholson, a weaver she has long 
admired. Here’s her story.

When I � rst saw the woven 
tapestries of Laura Foster Nicholson I 
was immediately gripped by her color 
and composition. Inspired by farm-
land and gardens, she weaves incred-
ible brocade tapestries. I have followed 
her work since the 1980s. While at a 
weaving conference, I spotted a 
beautiful ribbon in the vendor hall. Lo 
and behold, it was designed by Laura 
Foster Nicholson! She had released a 
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THE RAINBOW BOA SCARF 
B Y  J O H N  M U L L A R K E Y

We can always count on John Mullarkey to think outside the box, and this clever 
scarf wouldn’t know a box if it saw one! John says, “� e entire scarf is made from one 
type of yarn that has long, slow color changes. An inkle band of the same yarn holds 
it all together. I wove tons of squares on a pin loom, and then I wove the inkle band, 
attaching the squares by sewing the we�  of the inkle band through the squares as I 
was weaving the band.” How many of us have a ball or two of pretty sock yarn with 
those slow color changes, just waiting to bust out of our stashes and shine?

John created his clever “boa” scarf with squares of multi-colored sock yarn woven into an inkle band. 
PHOTO BY JOE COCA
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Top: Eileen wove twill blocks with Dye-Lishus cotton warp and several colors of weft, then over-dyed. (Sample on 
the right is undyed.) Bottom: These swatches were woven with Dye-lishus and a variegated yarn and overdyed in a 
range of colors. PHOTOS BY ANN SWANSON

COLOR MAGIC 
B Y  E I L E E N  H A L L M A N

Eileen Hallman has been on a di� eren-
tial-dyeing odyssey ever since discover-
ing ready-to-dye cotton yarn: 

I’m not exactly color challenged, 
but I love weaving white, and prefer 
dyeing fabric rather than yarn. I have a 
new ready-to-dye yarn, Dye-Lishus 
cotton, that can be mixed in a fabric 
with a white or synthetic-dyed yarn 
and then dyed a� er it’s woven.

In one set of these samples, I used 
the Dye-Lishus cotton in the warp and 
crossed it with natural brown cotton, 

white, and black we� s. I dyed the 
samples di� erent colors to decide 
which we�  and dye color to use in a 
larger project.

In the other set of samples, I used a 
space-dyed Tencel with the Dye-
Lishus cotton in both warp and we�  
thinking that I could choose any color 
in the space-dyed yarn to dye the 
woven pieces. A friend suggested 
green, a color not in the Tencel, and I 
found that I really like it best.

I’m currently working on a 
structure for woven shibori. � e 
possibilities are endless, and the ideas 
just keep coming!

line of ribbons that are available from 
retailers and online at renaissancerib-
bons.com. Laura continues to weave 
� ne art tapestry but also designs a line 
of linens for Crate & Barrel. 

Laura calls the series of ribbons her 
“tiny textiles.” I planned to embellish 
linen with the Tiny Cakes ribbon. I 
chose the colors for the piece from the 
ribbon, right down to the cherry on 
top. � e border was designed with 
enough space to handstitch the ribbon 
to the cloth.

You can download project 
instructions for weaving 
DeeDee’s table mat at 
weavingtoday.com.

On the 
web

DeeDee chose her yarn 
colors to coordinate with 

trim designed by Laura 
Foster Nicholson, 

one of her favorite 
designers. 

PHOTO BY JOE COCA
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COLOR-SHIFT VEST 
B Y  G I S E L A  V O N  W E I S Z

Blocks of color appear and disappear 
as if by magic in Gisela von Weisz’s long 
and graceful vest. We were stumped until 
Gisela let us in on the secret: she created 
her color e�ects through the magic of 
sha� switching:

�e inspiration for this project 
came while I was writing a book about 
sha� switching with a device I 
invented. I had already designed 
several rug projects for the book, but 
my device easily works with thinner 
fabrics than rugs, so I decided to add 
instructions for table linens, uphol-
stery, blankets, and clothing, including 
this vest. Because I think it is a pity to 
cut away a lot of my precious hand-
woven cloth (and sewing is not my 
cup of tea), I chose a simple pattern 
with a shoulder tuck for shaping. As 
one moves, the vest swings open, 
revealing the interesting color patterns 
on the reverse side of the fabric

In my book, I don’t give speci�c 
yarn colors for this vest. Instead, I 
wish for every weaver to make her or 
his own color choice. �e only 
essentials are that the warp matches 
the color of the obverse side, and the 
we� yarn in both layers is about the 
same thickness.1

Contemporary weavers seldom think 
of taqueté as a weave structure for 
clothing, unlike ancient Greeks, Romans, 
and Egyptians, for whom taqueté and 
samitum were an important part of 
personal adornment. Gisela reminds us 
that not only can boundweave create 
wearable fabric, it also o�ers surprising 
color possibilities on only 4 sha�s.

You can download an 
article on Gisela’s sha�-
switching technique at 
weavingoday.com.

On the 
web

1  �e instructions for the color block 
vest are in Gisela’s book, Ska�växling, 
(also available on CD), which includes 
an English insert covering critical 
information on her technique. Refer to 
the Project Guide for ordering 
information.

As the shafts are switched, the color blocks switch from one side of the cloth to the other. 
PHOTOS BY JOE COCA
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CRAZY TWILL WRAP
B Y  J O L A N D A  R I E T D I J K

Twill is a great structure for playing 
with colors and also for using up your 
“we�overs.” Jolanda Rietdijk used 
le�over 28/2 and 22/2 cotton from her 
stash and her striking and very 
European color sense to weave this 
simple, versatile garment in a 24-sha� 
twill pattern. A length of fabric is 
basically sewn into a circle, then one 
side of the circle is joined to the other 
with gathers, leaving an open hole at 
each end. Jolanda says it can be worn 
two ways. “You can put your arms 
through the ‘sleeve’ holes for a nice vest 
e�ect or you can drape the garment 
around your shoulders and twist the 
sleeve holes together to make a lovely, 
short cape.

The holes in this garment can be twisted together to make a short cape.
PHOTO COURTESY OF JOLANDA RIETDIJK
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Traditions 8-SHAFT OR  
10-SHAFT

Swords, Linen, and Lace: 
Happy Shuttle Towels
R I T A  H A G E N B R U C H

STRUCTURE
Atwater-Bronson lace.

EQUIPMENT
8-shaft loom, 27" weaving 
width; 15-dent reed; 2 or 3 
shuttles; 3 bobbins.

YARNS
Warp: 35/2 linen (4,600 yd/
lb, Bockens Lingarn from 
Glimakra USA), #0000 nat-
ural, 1,854 yd; #0002 half 
bleached, 117 yd. 16/1 
linen (4,800 yd/lb, Bockens 
Lingarn, Glimakra USA), 
#520 red, 423 yd.
Weft: 35/2 linen, #0002 
half bleached, 1,098 yd; 
#0000 natural, 72 yd; 16/1 
linen, #520 red, 332 yd.

WARP LENGTH
798 ends 3 yd long, follow-
ing the warp color order in 
Figure 1 (allows 4" for take-
up, 30" for loom waste).

SETTS 

Warp: 30 epi (2/dent in a 
15-dent reed).
Weft: 25 ppi.

DIMENSIONS 
Width in the reed: 263⁄5". 
Woven length (measured 
under tension on the 
loom): 74" (37" each 
towel). 
Finished size after wash-
ing: 2 hemmed towels 
24½" × 33¾".

I have inherited many red and white linen 
dish towels. �ey were woven in Sweden by 

my relatives with homegrown, handspun 
linen. �ey used dräll (damask), goose-eye 
twill, halvdräll (a kind of overshot), and M’s 
and O’s for weave structures. Many have lasted 
for more than three generations. Linen is a 
very durable �ber and is very absorbent. It is 
perfect for a towel to dry crystal and china; 
your glassware will shine!

In addition to the red and white stripes, 
these linen dish towels have a design of 
weaving shuttles and stars woven in Atwater-
Bronson Lace. �e dra� I used has eight 
blocks and uses ten sha�s to produce a curved 
“thread” of lace coming out of the lace 

“shuttle.” I also wove it on eight sha�s using a 
weaving sword, another traditional Scandina-
vian weaving technique. Read on for more 
about the towels, the history of the weaving 
sword, and one more of the many interesting 
ways we can make patterns in weaving.

�e dra� given here has a straight lace 
“thread,” which needs only six blocks and can 
be woven on eight sha�s. You can �nd the 
dra� for the original design on the Weaving 
Today website along with instructions for 
weaving the two extra blocks on eight sha�s 
using pick-up. When you are drying your 
dishes with these towels, I hope you will be 
thinking of more great projects to weave 
with linen.

Wind the warp following the warp color 
order in Figure 1. 

Before beginning to thread the loom, 
check the heddle count in Figure 2 and 
make sure that you have enough heddles 
on each shaft, especially on shafts 1 and 
2. Thread the loom according to the draft, 
Figure 3. (To reduce the weight of the pat-
tern treadles, the tie-up is made so that 
the Atwater-Bronson lace pattern is woven 
with the warp floats on top.) Leave the 
lease sticks in the warp after threading, 
tied to the back beam. Swedish linen is 
highly twisted, and each end will try to ply 
with its neighbor between the back beam 
and the heddles as you weave. The lease 
sticks will keep them separated and your 
sheds clear.

Begin by weaving about 2" with red weft, 
then continue following the treadling draft 
and weft color order in Figures 3 and 4. 
After weaving the �rst shuttle-and-star se-
quence, weave about 8½" plain weave 
and then weave the pattern in reverse, 
ending with 2" of plain weave using red 
weft to complete the �rst towel. Throw 2 
picks of a contrasting weft, and weave the 
second towel as for the �rst. 

1
2

3

Cut the warp from the loom. Cut the tow-
els apart along the marked lines and ma-
chine zigzag or serge the raw edges. 

Turn the raw edges to the wrong side, 
press, and then fold ½" to the wrong side 
to form the hem and enclose the cut 
edges. Hem your towels using a blind-
stitch. 

Wash towels in warm water. (Rita used 
Orvus Paste. She says liquid Ivory soap 
would work, too.) Let towels soak for 30 
minutes, then agitate them by hand. Rinse 
in warm water. Blot by rolling the towels 
in terry-cloth towels and then lay them �at 
to dry, smoothing out any wrinkles. Before 
towels are completely dry, iron with a 
steam iron on the linen setting. 

4
5

6

On the Weaving Today 
website, you will �nd the 
dra� for Rita's original 
10-sha� design or, if you're 
adventurous, you can try 

weaving the two extra blocks on eight 
sha�s using either pick-up or a 
weaving sword.

On the 
web
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Working with Linen
• With linen, Rita recommends warping 

back to front. It is less abrasive, espe-
cially with the singles linen used in this 
project for the red stripes. (You can fi nd 
directions for back-to-front warping at 
weavingtoday.com.)

• Wind the warp beam snugly. There is no 
elasticity with linen, so time spent 
carefully beaming the warp will help 
keep the tension on all threads even as 
you are weaving.

• After you wind your bobbins, wrap them 
in a damp paper towel and put them in 
a plastic bag for about an hour. This 
“quiets” the wiriness of the linen and 
helps to keep the bobbins from over-
spinning as they exit the shed at the 
end of each pick.

T I P S
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Patterning with a Weaving Sword
Scandinavian weaving began in Viking 

times with warp-weighted looms, a tradition 
that survives to this day, thanks to the e� orts 
of Marta Ho� mann, museum education 
programs, and reenactors. � e warp-weight-
ed loom has rests for one or two heddle rods 
that the weaver can move to make sheds for 
the we� -faced weaving. � e weaver lays in 
the we�  by hand, o� en using pickup to make 
patterns, and then beats the we�  upward into 
place using a “weaving sword,” a wooden 
blade that used to be literally carved like a 
sword, sometimes with a handle that the 

weaver would grip two-handed to beat 
the we�  upwards.

Scandinavia did not develop the 
massive textile industry that drove the 
Industrial Revolution in some European 
countries. Until at least the seventeenth 
century, most weaving in Scandinavia was 
for the home, and even when � oor looms 
came into use, busy weavers in coastal and 
mountain villages had only simple 
counterbalance looms with two or four 
sha� s. So it is not surprising that as more 
complex weave structures such as damask 

and opphämta began to be 
produced, Scandinavian 
weavers used heddle rods and 
weaving swords to supple-
ment the patterning possibili-
ties of their looms.

� is method also works 
very well with lace blocks, and 
if you feel adventurous, you 
might want to try it. With a 
little patience, you can make 
creative designs that would 
not be possible using only the 
sha� s on your loom. Here's 
Rita to tell you more:

My original dra�  for the 
Happy Shuttle towels used ten 

Marta Kløve Juuhl weaving at a warp-weighted loom in a class sponsored by the Vesterheim Norwegian-American Museum.
PHOTO BY KATHERINE LARSON

Weaver Dianne Seymour beating a weft pick into place with her weaving sword. 
PHOTO BY ANITA OSTERHAUG
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Weaving Swords 
and Jack Looms
If you use a weaving sword 
with a jack loom, the 
threads in the long-eye 
heddles will tend to � oat up 
as you weave the plain-
weave sections. Rita found a 
good workaround: for the 
plain-weave sections, she 
ties the threads in the 
long-eye heddles down to 
the bottom heddle bar with 
a loop of thread that just 
comes up even with the 
tops of the eyes in the 
regular heddles, as shown 
in the photo above. (In 
e� ect, she turns the long-
eye heddles into normal 
heddles for that part of the 
weaving.)

Rita says it's a little extra 
e� ort, but it's worth it to 
gain new patterning 
possibilities with the loom 
you have.

N O T E

Tie-down threads keep warp ends in the long-eye 
heddles from floating up during plain-weave sections.
PHOTO BY RITA HAGENBRUCH
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sha� s, but I found I could also weave the 
six extra � oat picks in the shuttle pattern 
and the two extra � oat picks in the star 
using eight sha� s, a heddle rod with half 
heddles in place of sha� s 9 and 10 (photo 
1), and a weaving sword. 

To keep the threads for the heddle rods 
in place, I used 5/2 cotton to make 
long-eye heddles with 2.5-inch eyes on 

sha�  2 (photo 2). (If you have a jack loom, 
refer to the note about weaving swords 
and jack looms on page 67.) 

When I wove the towels, I used blue 
thread for the half heddles taking the 
place of sha�  9 in the dra�  and black 
thread for the ones for sha�  10. � is was 
helpful because I needed to take the dowel 
out of the blue half heddles to pick up the 

black ones. For the half heddles, I cut 
24-inch lengths of pearl cotton, tied the 
ends in an overhand knot, and just looped 
them under the � oats. � ey stayed in the 
back and were easy to see to pick up when 
needed (photo 3).

To weave the picks for sha� s 9 or 10, I 
picked up the half heddles for the appro-
priate sha� , brought them forward to just 
behind the sha� s, and li� ed. (If you've 
used tie-downs for these threads on a jack 
loom, you'll need to untie those � rst.)At 
the same time, I pressed treadle 7 to li�  
sha� s 1, 3, 4, and 6 for plain weave in the 
other areas. With the rod li� ed and the 
treadle pressed, I placed my weaving 
sword into the shed formed behind the 
sha� s and tilted the sword on edge to hold 
the shed while I wove the pick (photo 4). 
(If you try this and you have a larger � oor 
loom, you may need a partner to press the 
treadle so you can reach in the back to 
place the weaving sword. A child in your 
household might be thrilled to help you 
weave!)

Weaving this way takes a little extra 
time, but it is well worth it to weave a 
pattern that requires more than the sha� s 
on your loom. It works best with a longer 
distance from the castle to the back beam 
on a � oor loom. I also wonder if one could 
place a sturdy form behind a table loom 
and have the warp go around it, increasing 
the distance to the castle.

Traditional weavers in Scandinavia have 
always used their ingenuity and the tools 
they have at hand to make wonderful 
cloth. Why not try this ancient method 
and see where your imagination leads 
you? 

RESOURCES
Broudy, Eric. � e Book of Looms: A History 

of the Handloom from Ancient Times to 
the Present. Hanover, New Hampshire: 
University Press of New England, 1993.

Ho� mann, Marta. � e Warp-weighted 
Loom. Olso, Norway: Scandinavian 
University Press, 1974.

Johansson, Lillemor. Damask and Opphäm-
ta with Weaving Sword or Drawloom. 
Stockholm, Sweden: LTs förlag, 1984.

Heddle rod made with a dowel and half heddles. 
PHOTOS BY RITA HAGENBRUCH

1 2

With treadle 7 pressed and the heddle rod lifted, the weaving 
sword is placed behind the shafts to make a shed for the weft 
pick.

Rita used two different colors for her half heddles so 
she could quickly tell which went with shaft 9 and 
which with shaft 10.

4

In this photo, the threads are lifted so you can see why you need 
2.5-inch eyes for the heddles. This allows the weaving sword to 
lift these threads for the sheds that would have been on shafts 9 
and 10.
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Handweaving School
 & Supply Center

1132 Green Ridge Rd
PO  Box 687

East Berlin, PA 17316
717-624-2223

To order call
1-800-233-7166

 A beautiful place to visit & a whole lot more! When you're looking for: BOOKS, YARNS, 
REEDS, LOOMS, SPINNING WHEELS, FIBERS, and all the neccessary TOOLS for 
weaving, spinning and knitting.   

www.the-mannings.com

GOWDEY REED 
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

•  Now stocking a variety of 
 inserted-eye heddles  

•  Any reed size available

•  Direct from the manufacturer prices. 

325 Illinois Street
Central Falls,

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreedheddlesand 
handweaving.blogspot.com

www.gowdeyreed.com
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Yarn Lab

Dreaming in 

by Sara Goldenberg White

O�en, working with variegated yarns can lead to 
unpredictable and staggered patterning. One way to 
make variegated yarns more predictable and pleasing 
to the eye is to mix them with a solid color found in 
the color palette of the skein. For this Yarn Lab, I 
matched either the lightest or darkest tone in the 
skein and peppered the patterns with solid colors to 
help break up the variegated pattern, creating fun, 
consistent results in the cloth.

Interlacements
The Yarns: Irish Linen, 40% �ax/31% cotton/29% rayon, 600 yd/8 oz; Irish Jig, 40% �ax/31%cotton/29% rayon with metallic thread, 
600 yd/8 oz; Cabled Cotton, 100% mercerized cotton, 270 yd/4 oz skein; 12-Ply Frizz, 100% rayon, 525 yd/8 oz skein. All are hand-
dyed.
Each yarn has a unique texture, color, and feel. All of the �bers are sturdy and soft, making the yarns a pleasure to work with. The color 
schemes that dyer Tracey Schuh creates lead to stunning and unique cloth. All of the samples were handwashed and laid �at to air-dry. 
Always make sure to wash the fabric thoroughly to �ush out the excess dye from the hand-dyeing process. For a denser �nished cloth, dry 
the cloth in the drier for 5 minutes toward the end of the air-drying process or increase the ends per inch from 8 to 10. For cloth with more 
drape, air-dry only.

Cabled Cotton and Irish Jig in a houndstooth plaid
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Houndstooth Plaid
Houndstooth alternating two picks of a variegated yarn with 
two picks of a solid color yarn in both warp and weft provides a 
fun tweed look. A sett of 8 epi gives the cloth a great drape 
and an open, airy feel. This structure would work well for a 
scarf or a lightweight sweater for a cool summer evening. The 
metallic thread in the Irish Jig adds an eye-catching, subtle 
sparkle, giving the cloth a unique �air. 

SAMPLE YARNS: Interlacements Cabled Cotton (Imperial 
Blue) and Irish Jig (Oceans).
SETT: 8 epi.
DIMENSIONS: Width on the loom: 7.75"; width o� the 
loom: 7.25"; width after wet-�nishing: 6.9"; draw-in and 
shrinkage: 11%. Woven length: 20"; length after wet-�n-
ishing: 20"; take-up and shrinkage: 0%.
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Cabled Cotton and 12-Ply Frizz in plaid

Cabled Cotton, 3/2 perle cotton, and alpaca in 
meet and seperate/clasped weft

Irish Linen and Mountain Colors Merino 
woven with warp floats

Irish Linen and Merino in honeycomb

Yarn Lab

Plaid
Combining cotton and rayon in this sample gives the cloth a unique drape. The cotton 
gives extra support to the rayon, allowing the cloth to wear well over time. Because the 
deep blue of the rayon matches so well with the blue in Forest Floor, the transition from 
one yarn to the next is subtle, making the plaid less dramatic and very usable for a variety 
of projects, including wraps, jackets, or table runners.
SAMPLE YARNS: Interlacements Cabled Cotton (Forest Floor) and 12-Ply Frizz (Midnight 
Blues).
SETT: 8 epi.
DIMENSIONS: Width on the loom: 8.25"; width o� the loom: 7.75"; width after wet-
�nishing: 7.5"; draw-in and shrinkage: 9%. Woven length: 12"; length after wet-�n-
ishing: 12"; take-up and shrinkage: 0%.

Warp Floats
This cloth was designed as a warp-�oat pattern, but upon completion, the �ip side 
where the weft �oats shine through was equally appealing. This cloth would be great 
for a bag with a folded top, showing off the reversibility of the fabric, or a reversible 
cushion with warp �oats on one side and weft �oats on the other. A sett of 10 epi 
creates a sturdier fabric, and the use of the ribbon yarn in a solid maroon creates a place 
for the eye to rest when looking at the cloth. 
SAMPLE YARNS: Interlacements Irish Linen (Reds Plus) and Mountain Colors 
Merino Ribbon (Ruby River).
SETT: 10 epi.
DIMENSIONS: Width on the loom: 8.5"; width o� the loom: 8"; width after wet-
�nishing: 7.25"; draw-in and shrinkage: 14.7%. Woven length: 5"; length after 
wet-�nishing: 4.5"; take-up and shrinkage: 10%.

Honeycomb
This honeycomb is woven with a thin outline yarn which makes the structures more subtle 
and fun for a wide variety of projects. The linen weaves up quite smoothly and drapes 
well at 10 epi. This sturdier fabric would work well for pillow covers, a lined bag, or a vest. 
SAMPLE YARNS: Interlacements Irish Linen (Reds Plus) and Mountain Colors Merino 
Ribbon (Ruby River).
SETT: 10 epi.
DIMENSIONS: Width on the loom: 8.5"; width o� the loom: 8"; width after wet-
�nishing: 7.25"; draw-in and shrinkage: 14.7%. Woven length: 6"; length after wet-
�nishing: 5.5"; take-up and shrinkage: 8.3%.

Meet and Separate/ Clasped Weft 
Meet and separate is a fun, fast way to make tapestry-like cloth with either organic or 
geometric patterns. Using a solid yarn and a variegated yarn creates a great deal of depth 
and movement in the cloth. Use this technique to make a wonderful wall hanging, a 
sturdy, artistic throw rug, or a set of placemats in which each one has its own unique �air. 

SAMPLE YARNS: Sample yarn: Warp 3/2 perle cotton; Weft Interlacements Cabled 
Cotton (Forest Floor) and Berrocco Ultra Alpaca Light (Pea Soup Mix).
SETT: 8 epi.
DIMENSIONS: Width on the loom: 9"; width o� the loom: 8.5"; width after wet-�n-
ishing: 8.5"; draw-in and shrinkage: 5.5%. Woven length: 15"; length after wet-
�nishing: 14.25"; take-up and shrinkage: 5%.
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Reader’s Guide    THE PLAYERS

PROJECT DIRECTORY
DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL

Line Dufour Iridescent Inlay Scarves 42–45 Theo Moorman inlay 4 AB, I, A
Geri Forkner Nuno-Felted Vest  54–57 Plain weave 2, 4 AB, I, A
Rebecca Fox Color Study Towels  40–41 Plain weave 2, 4 All levels
Laura Fry Spring Bouquet Towels 46–47 Twill 4 AB, I, A
Rita Hagenbruch Happy Shuttle Towels 64–68 Atwater-Bronson lace 8, 10 I, A
Susan Horton “Origami” Napkins  32–33 Overshot 4 AB, I, A
Sarah H. Jackson Summer and Winter Towels 27–29 Summer and winter 4 AB, I, A
Anneke Kersten Doubleweave Curtains Scarf 38–39 Doubleweave 4 I, A
Suzie Liles Colorplay Scarves  50–52 Twill 4, 8 All levels
Robin Lynde Mondrian Pillows  34–37 Theo Moorman inlay 4 AB, I, A
Susan Poague Circle Scarf  30–31 Diversified plain weave 8 I, A

Aurifil, (312) 212-3485, www.aurifil
.com, info@aurifilusa.com 
(Kersten 38–39).

Cotton Clouds, 5176 S. 14th Ave., 
Safford, AZ 85546, (800) 322-
7888, www.cottonclouds.com 
(Jackson 27–29, Lynde 34–37).

Eugene Textile Center, 1510 Jacobs 
Dr., Eugene, OR 97402, (541) 688-
1565, www.eugenetextilecenter
.com (Liles 50–52).  

Gales Art, www.galesart.com 
(Forkner 54–57).

Gisela von Weisz, Stallbacken 5, 
Lindingo, Sweden SE-18161, 
+46-8-766-16-03, giselavon 
weisz@telia.com (von Weisz 62).

Glimakra USA, 50 Hall Ln., Clancy, 
MT 59634, (866) 890-7314, (406) 

442-0354, www.glimakrausa.com 
(Hagenbruch 64–68, Woodbury 
60-61).

Halcyon Yarn, 12 School St., Bath, ME 
04530, (800) 341-0282, www
.halcyonyarn.com (Forkner 54–57, 
Poague 30–31).

Interlacement Yarns, www.interlace
mentsyarns.com (White 70–71).

Lunatic Fringe, 2008 E. Indianhead Dr., 
Tallahassee, FL 32301, (800) 483-
8749, (850) 539-1964, www.lunatic
fringeyarns.com (Jackson 27–29).

The Mannings, 1132 Green Ridge Rd., 
PO Box 687, East Berlin, PA 17316, 
(717) 624-2223, (800) 233-7166, 
www.the-mannings.com 
(Fox 40–41).

Maurice Brassard & Fils, 1573 Savoie, 
C. P. 4, Plessisville, QC, Canada G6L 
2Y6, (819) 362-2408, www.mbras
sard.com (Dufour 42–45, Fry 46–47).

New World Textiles, PO Box 1484-W, 
Black Mountain, NC 28711, (828) 
669-1870, www.charkha.biz, cotton
@charkha.biz (Forkner 54–57).

RedFish DyeWorks, (800) 916-0353, 
(661) 269-0010, www.redfishdye
works.com (Horton 32–33).

Southwest Trading Company, 
www.soysilk.com (Dufour 42–45).

Venne-Colcoton Unikat, www.venne
colcoton.com, sales@venne
colcoton.com (Kersten 38–39).

Village Spinning & Weaving Shop, 425 
Alisal Rd., Solvang, CA 93463, (805) 
686-1192, (888) 686-1192, www.vil
lagespinweave.com (Horton 32–33).

Webs, 75 Service Center Rd., 
Northampton, MA 01060, (800) 367-
9327, www.yarn.com (Dufour 42–
45, Forkner 54–57, Poague 30–31).

Yarn Barn of Kansas, 930 Massachu-
setts, Lawrence, KS 66044, (785) 
842-4333, (800) 468-0035, 
www.yarnbarn-ks.com (Fox 40–41, 
Fry 46–47, Jackson 27–29).

Yarns by Design, 123 W Wisconsin, 
Neenah, WI 54956, (888) 559-2767, 
(920) 727-0530, (920) 727-0580, 
www.yarnsbydesign.com, info@
yarnsbydesign.com (Fox 40–41).

YARNS AND SUPPLIERS
This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for twills; 
no setts are given for yarns not suitable to use as warp). For a complete directory of yarns, see the Yarn Charts under Resources at weavingtoday.com. Sup-
pliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *. 

50/3 sewing thread; 14,000 yd/lb
(28,250 m/kg); 36, 48, 60

20/2 pearl cotton; 8,400 yd/lb
(16,950 m/kg); 30, 36, 48

16/2 pearl cotton; 6,720 yd/lb
(13,560 m/kg); 24, 30, 36

10/2 cotton; 4,200 yd/lb
(8,475 m/kg); 20, 24, 28

 
Cotton slub; 3,750 yd/lb 
(7,520 m/kg); 18, 20, 24

8/2 cotton; 3,360 yd/lb
(6,775 m/kg); 16, 20, 24

5/2 pearl cotton; 2,100 yd/lb 
(4,238 m/kg); 12, 16, 18

3/2 pearl cotton; 1,260 yd/lb
(2,442 m/kg); 10, 14, 16

18/2 merino wool; 5,040 yd/lb
(10,170 m/kg); 20, 24, 30

8/2 wool; 2,240 yd/lb 
(4,520 m/kg); 12, 15, 20

30/2 silk; 7,850 yd/lb 
(15,840 m/kg); 24, 32, 40

12/2 silk (Cascade Petite, Henry’s Attic);
3,000 yd/lb (6,050 m/kg); 20, 22,24.

16/1 linen; 4,800 yd/lb 
(9,686 m/kg); 20, 24, 28

35/2 Linen; 4,600 yd/lb
(9,282 m/kg); 20, 24, 28

Machine embroidery thread
22,000 yd/lb (44,400 m/kg)

Rayon flake; 3,700 yd/lb 
(7,463 m/kg); 20, 24, 28

Rayon chenille; 1,450 yd/lb 
(2,926 m/kg); 12, 15, 18

10/2 bamboo; 4,200 yd/lb
(8,475 m/kg); 20, 24, 28

8/2 bamboo; 3,360 yd/lb 
(6,780 m/kg); 16, 20, 24 

100% nylon knitting novelty (Eros, 
Plymouth); 1,508 yd/lb (3,044 m/kg)

AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.
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HOW TO USE THIS ISSUE    Reader’s Guide
READING DRAFTS

Some drafts for weaving are very, 
very long if they are written out thread 
by thread. To save space, wherever any 
section of the threading or treadling is 
repeated, a bracket is placed above it 
with the number of times to do that sec-
tion. 

For example, in the threading draft 
shown here, there are two levels of 
brackets, one marked 2x and one 
marked 10x. To thread: Start at the right 
side and thread (after the floating sel-
vedge) 1-2-3-4. Since the 2x is directly 
above these threads, you will thread that two times. Then continue, 1-2-3-4-1-4-3-2-1-4. You are 
now at the end of the 10x bracket, so you’ll do everything under that bracket (including the 2x 
section) ten times. When the threading continues to another row, you also read that row from right 
to left. 

Repeats in the treadling and in the warp color order are treated in the same way. Note that the 
color order chart looks like a threading draft but  indicates the order in which to wind warp colors 
(4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

T W I S T I N G  ( O R  P LY I N G )  
T H E  F R I N G E
Divide the number of threads for 
each fringe into two groups. Twist 
each group clockwise until it kinks. 
Bring both groups together and 
allow them to twist around each 
other counterclockwise (or twist in 
that direction). Secure the ends 
with an overhand knot. (Use the 
same method to make a plied cord 
by attaching one end to a station-
ary object.)

S I M P L E  H E M S T I T C H I N G
Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of 
ends above the fell and bring it up and back 
to the starting point, encircling the same 

group of ends. Pass the needle under the 
same group, bringing it out through the weav-
ing two (or more) weft threads below the fell. 

Repeat for each group of ends 
across the fell. Needle weave the tail 
into the selvedge and trim. 

D O U B L E  ( I TA L I A N ) 
H E M S T I T C H I N G
Weave several picks of plain weave 
(or the basic structure of the piece), 
ending with the shuttle on the right 
side if you are right-handed, the left 

side if you are left-handed. Measure a length 
of weft four times the warp width, cut, and 
thread this tail into a blunt tapestry needle. 

Take the needle under a selected group of 
warp threads above the fell and bring the 
needle back to encircle the ends. Next, pass 
the needle under the same ends but come up 
two or more weft rows down from the fell. 
Then bring the needle back around the same 
group of ends below the fell. Repeat, encir-
cling the next group of ends.

L A D D E R  A N D  Z I G Z A G  
H E M S T I T C H I N G

For ladder hemstitching, work a row of 
simple hemstitching. Insert a spacer of heavy 
yarn or yarn bundle. Leaving a tail three times 
the warp width, weave four picks of plain 
weave. Thread the tail in a needle and hem-
stitch over two rows above the spacer, encir-
cling the same groups of ends as for the �rst 
row.

For zigzag hemstitching, encircle groups of 
ends in the second row starting at the mid-
point of the ends encircled in the previous row 
to o�set the two rows of stitches.

Hemstitching tip: To hemstitch the �rst end of a 
piece, weave a header, weave four or �ve picks 
of plain weave (or of the basic weave structure 
used in the piece), and hemstitch over the top 
two or three weft rows. Weave the piece and 
then hemstitch the other end over the last two or 
three weft rows. Remove the fabric from the 
loom and discard the header and weft threads 
placed below the �rst hemstitching.

FINISHING TECHNIQUES

Simple
hemstitchng

Double
hemstitchng

11 1 1 11

1

2 2 2

2

2
3 3 3

3
44 4

2
3

4
3

4 4
4
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/

/
/

/
/

/
/

/
/

/
/

10x

 2x

 6x

 2x

 2x

=  �oating selvedges

 10x

 2x

1 1
2 2

33
4

1
2

4
3

←cont'd

Dra�

black
8

6x

4
4

4 4

9
9

12

red 
white 

12
54
54

132

green 

Warp
color
order

CORRECTIONS
In the March/April 2013 Yarn and Suppliers list 

we incorrectly listed Blue Heron Knittery’s website 
as www.blueheronyarns.com. It should have been 
listed as www.blueheronknittery.com. 

In the March/April 2013 issue, there is an error 
in the treadling for Kay Faulkner’s project, Sotis 
Cloth from West Timor. In the section of the trea-
dling that is repeated 26 times, there is a pick on 
shaft 1 missing in the sequence.The corrected 
segment is shown below, and the complete cor-
rected draft is posted on weavingtoday.com.

/
//

/
/

/

/

26x
/
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Premier Classifieds
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C L A S S E S

E Q U I P M E N T / YA R N S

L I T E R AT U R E

E Q U I P M E N T

Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

S O F T W A R E

www.weaverscraft.com

Weaver’s Craft
Subscribe Today!
One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order, 
Visa, or MasterCard to:

Plain Tabby Press
4945 Hogan Dr
Fort Collins 80525-3709
(970) 223-8591
1 (866) 754-7200

“I love it!”
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Premier Classifieds

YA R N

YA R N

YA R N

YA R N

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@�berwoodstudio.com

�berwoodstudio.com

Tues-�urs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

yarns   •   tex t i les   •   c lasses

YA R N

YA R N

451 E. D AVE  
KALAMAZOO, MI 49009

Free Pricelist
Samples  $5.00

GREAT NORTHERN 
WEAVING & 
EDGEMONT YARNS
www.Rugwarp.com

1-800-446-5977WEAVING SUPPLIES
-Maysville rug warp
-GNW poly-cotton warp
-100% poly-warp
-loopers, rag coils,  
 & selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used  
looms, equipment

YA R N

giovannaimperia@mac.com

www.giovannaimperia.com

208 Emerson St., Houston, Tx 77006

Textile Studio

832-455-4269

Wide range of unique imported yarns: 
Japanese metallics | Active yarns | Plastic, 
and polyurethane coated yarns |  Metal 
yarns and Wire |Unique Italian silks | Italian 
knitted tubes, microchains and metal 
gimp| Kumihimo silk including Karakumi 
silk

Giovanna Imperia Designs

YA R N

New Sizes in Natural, Sustainably 
Grown “American Maid” cotton 

www.LunaticFringeYarns.com 
800-483-8749

SILK YARNS
Natural & Hand-Dyed Colors

www.treenwaysilks.com
toll-free 1.888.383.silk (7455)

Kiku Silk Yarn -- 8-shaft Shadow WeaveKiku Silk Yarn -- 8-shaft Shadow Weave







(6-lb cones only)


















 

O P P O R T U N I T I E S

YOUR AD SHOULD BE HERE!

This is the readership 
you have been 
looking for!

Call Sarah Rovelli
770-683-4714 

or e-mail SRovelli@Interweave.com 
for more information on Print and 

Digital Advertising
PHOTO BY JOE COCA
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Bring a Colorful and Unique Piece of  Decor to Your Home; 

Weave a Rug!

Download your FREE eBook Today: 
Beautiful Hand Woven Rugs: Three Free Rug Patterns 
Plus Tips and Tricks for Successful Rug Weaving 

FREE

Indonesian batik and a Swedish technique. 
By Debra Sharpee, Sep/Oct 2008

Getting Started with Warp Rep. By Tom Knisely, Jan/Feb 2006 A Boundweave Rug, Slow Weaving but soooo satisfying! 
By Tom Knisely, Nov/Dec 2010
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MarketplaceWeaving Shop Directory

ARIZONA
The Spinster—Kingman

www.spinsterinkingman.com
Ashford, Louet and Glimakra equipment.  Yarns, �bers, 
dyes, books and supplies.  Classes and expert sta�.
116 N. 4th St. (928) 753-3660

Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber-art supplies and classes for spinning, knitting, 
weaving, crocheting, felting, and kumihimo. 
Authorized dealer for Majacraft, Ashford, Louet, 
Kromski, Schacht, Clemes and Clemes, and 
Spinolution wheels, looms, and other products.
6544 E. Tanque Verde, Ste. 150 (520) 290-3738

COLORADO
Green Valley Weavers & Knitters LLC 

—Colorado Springs
www.greenvalleyweavers.com

Still the best place to get your knit on! Supplies and 
classes, looms and wheels for the knitter, spinner, or 
weaver. Open Tue 10–7, Wed, �u, Fri 10–5 and Sat 
9–4; email info@greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio Inc. 
—Colorado Springs

www.tablerockllamas.com
Get your �ber fanatic �x here! Meet all your needs for 
knitting, crochet, spinning, weaving, felting, plus acid 
and natural dyes. tablerockllamas@msn.com
6520 Shoup Rd. (866) 495-7747

IDAHO
Alpaca Direct—Hayden

www.AlpacaDirect.com
Huge selection of luxury yarn, roving, and knitting 
supplies. Classes and support.
1016 W. Hayden Ave. (208) 209-7079 

(888) 306-0111

ILLINOIS
Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and 
equipment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open Tue–Fri 
7 p.m.–9:30 p.m.; Sat–Sun 10–5.
5605 Mill St. (815) 678-4063

INDIANA
Tabby Tree Weaver—Arcadia
www.tabbytreeweaver.com

A comfortable shop for spinners and weavers where 
you can take a class, try the equipment, buy painted 
warps or yarns, or explore �ber.
107 E. Main St. (317) 984-5475

Sheep Street Fibers 
—Martinsville/Morgantown

www.sheepstreet.com
Fine yarns and equipment for knitting, weaving, 
spinning, and dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252 (812) 597-5648

The Island Weaver—Winona Lake
www.theislandweaver.com

�e Island Weaver, located in the Village at Winona, 
has equipment & �bers for knitters, weavers, spinners, 
felters and crocheters, o�ering handmade items and 
classes.
807 E. Canal St. (574) 268 9276

LOUISIANA
Weavin‘ Place-SAORI Style—Folsom

www.saoristyle.com
Retreat center and weaving studio. Registered SAORI 
studio, promoting free-style weaving philosophy. 
Traditional weaving lessons also available. Authorized 
equipment sales for SAORI, Schacht, and others. 
79434 Delaune Rd. (985) 796-8048

MASSACHUSETTS
The Fiber Loft—Harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving �ber 
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

A Loom with a View—Newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and 
knitting yarns, books, and supplies. Looms by 
Schacht, Leclerc, and Harrisville. Classes in weaving, 
knitting, felting, and dyeing. Find us on Facebook and 
Ravelry. betsy@aloomwithaview.com.
17 Green St. (978) 463-YARN (9276)

MICHIGAN
Woven Art—East Lansing

www.yarnand�berart.com
Classes in weaving, spinning, knitting, and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan and 
hand-dyed yarns and �bers.
325B Grove St. (517) 203-4467

Heritage Spinning & Weaving 
—Lake Orion

www.heritagespinning.com
Tools, classes and an exceptional “help desk.” You’ll 
feel at home on your �rst visit! All major looms and 
wheels. Certi�ed Louet dealer. 
47 E. Flint St. (248) 693-3690

NEBRASKA
The Plum Nelly—Hastings
www.theplumnelly.com

“Plum Nelly” means just about everything. In this case 
everything a fiber artist needs: looms, spinning 
wheels, �eece, yarn, shuttles, books, magazines, and 
classes. Email info@theplumnelly.com.
731 W. 2nd St. (402) 462-2490

NEW HAMPSHIRE
Harrisville Designs Knitting and Weaving Center 

—Harrisville 
www.harrisville.com 

�e most beautiful �ber shop in America, with HD’s 
full product line on display, spinning equipment from 
Ashford, Kromski, Louet, �bers, yarns, books, and 
classes.
43 Main St. (603) 827-3996

The Fiber Studio—Henniker
www.�berstudio.com

Our own 1300 hand-dyed rayon chenille, pearl cotton, 
cottolin, 8/2 cotton and �ake, linen blends, rayons, 
novelty yarns. Hand-dyed mohair and chenille, hand-
dyed natural yarns. Looms, equipment, books. Email 
sales@�berstudio.com.
161 Foster Hill Rd. (603) 428-7830

NEW MEXICO
Village Wools—Albuquerque

www.villagewools.com
New Mexico’s premier yarn shop! Friendly, 
knowledgeable & experienced staff will assist with 
your next weaving, knitting, spinning, or dyeing 
project. Classes for all levels!
5916 Anaheim Ave. NE (505) 883-2919

Santa Fe School Of Weaving/Miriam’s Well 
—Santa Fe

www.sfschoolofweaving.com
Weaving and knitting, yarns, looms, classes, books, 
etc. Mon-Sat 11-6, Sun noon-5. Celebrating 25 years!
614 Paseo de Peralta  505) 982-6312

NORTH CAROLINA 
Earth Guild—Asheville
www.earthguild.com

Looms, yarns, tools, books—complete weaving 
supplies. Dyes, �bers, mordants, felting and spinning. 
Regular on-loom and rigid-heddle classes. Doing it 
right since 1970.
33 Haywood St. (800) 327-8448

OHIO
The Little House—Clyde

www.littlehousespinning.com
Friendly shop filled with spinning and weaving 
supplies, yarns, lots of books, and more. Call ahead, 
we take a day of retirement sometimes. Closed 
Sundays.
1927 N. Main St. (800) 554-7973

PENNSYLVANIA
Silverbrook Fiber Arts & Sheepskins 

—Marchand
www.silverbrook�berarts-sheepskin.com

Schacht, Ashford, Louet wheels, looms, accessories; 
yarns, including Brown Sheep, Henry’s Attic, 
handspun, and hand-dyed. Ten rooms in restored 
Victorian home. Classes. Punxsutawney/Indiana area. 
Email ginger@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

TENNESSEE
Smoky Mountain Spinnery 

—Gatlinburg
www.smokymountainspinnery.com

Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for 
spinning, weaving, knitting, needlefelting, as well as 
antiques and gi�s.
466 Brookside Village Wy., Ste. 8 (865) 436-9080
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TEXAS
Yarnorama—Paige

www.yarnorama.com
We’re the Playground for the Fiber Obsessed! You’ll 
ful�ll your loom, wheel, spindle, �ber and yarn needs 
here with a huge selection, including local hand-dyed 
yarns, �bers, �ne hand-cra�ed tools and accessories.
130 Gonzales St. (512) 253-0100

Old Oaks Ranch Fiber Arts Center 
—Wimberley (central TX)

www.TheOldOaksRanch.com
Yarn/supplies from over 75 vendors. Books/classes for 
the weaver, knitter and spinner. Huacaya alpacas in a 
range of colors. Sculpture garden featuring 17 
American artists‘ bronze sculptures and a koi pond 
grotto. Tue–Sat 10–5; Sun 12–4. Find us on Facebook!
601 Old Oaks Ranch Rd. (512) 847-8784

VIRGINIA
Stony Mountain Fibers—Charlottesville

www.StonyMountainFibers.com
Serving Spinners, Weavers, Knitters, Dyers, and 
Felters with Equipment, Supplies, and Classes for over 
20 years. Check our website for specials!
939 Hammocks Gap Rd. (434) 295-2008

WASHINGTON
NW Handspun Yarns—Bellingham

www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for the 
knitter, spinner, and weaver. Classes and gi�s. Open 
Tuesday through Sunday.
1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane
www.paradise�bers.net

Terrific selection of wool yarn, knitting needles, 
wheels, and looms. Order online or stop in. Same-day 
shipping!
225 W. Indiana Ave. (888) 320-7746

WISCONSIN
Susan’s Fiber Shop—Columbus

www.susans�bershop.com
Everything you need for your next weaving or 
spinning project is at Susan’s! See our large selection 
of looms, including Ashford, Schacht, Louet, 
Harrisville, and Mirrix.
N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
www.woolgatherers.com

Weaving studio and f iber shop. Makers of 
DutchMaster table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework—convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
25-A N. Main St. (920) 907-0510

Weaving Connection
Your Guide to Shopping on the Web
To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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Fireside Fiberarts
www.�residelooms.com
(724) 283-0575
Custom-built Jack and Tapestry Looms, Commuter 
Benches, and Rotary Temples.

Foxglove Fiberarts Supply
www.FoxgloveFiber.com
(206) 780-2747
Equipment for spinning, weaving, felting and 
dyeing. Wholesale only.

Kessenich Looms
www.kessenichlooms.com
(269) 673-5204
Step right up. It’s new. It’s improved. It’s old-
fashioned!

Leclerc Looms
www.leclerclooms.com
(819) 362-7207

Schacht Spindle Co. Inc.
www.schachtspindle.com
(800) 228-2553

SHOPS/MAIL ORDER

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreek�berstudio.com
(800) 874-9328 (TRI-WEAV)
Weaving, spinning, natural dyes, tools, supplies, and 
instruction. Continuous-strand weaving.

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth Guild 
www.earthguild.com
(800) 327-8448
Yarns, needles, hooks, patterns, classes, and books. 
Fiber supplies since 1970.

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264

Wooly Wonders
www.woolywonders.com
(888) 299-6310

YARNS

Jimmy Beans Wool
www.jimmybeanswool.com
(775) 827-YARN (9276)
Fine yarn, fabric, accessories, and more for weaving 
and needlearts enthusiasts worldwide.

Paradise Fibers
www.paradise�bers.net
(888) 320-7746
Everything for Knitting, Spinning, Handweaving, 
and Crochet. Same-day shipping!

CANADA - ONTARIO
Gemini Fibres—Mount Albert

www.gemini�bres.com
We are dealers for Ashford, Harrisville, Kromski, 
Leclerc, Louet, and Schacht products. We also stock 
many yarns suitable for weaving. Email gemini�bres@
interhop.net.
5062 Mt. Albert Rd. (800) 564-9665

UNITED KINGDOM
The Handweavers Studio & Gallery—London

www.handweavers.co.uk
A truly extensive range of yarns and �bres, from the 
experimental to the traditional, including crepe yarns, 
steel blends, jelly cord, paper yarns, linens, and 
Shetland-style lambswool. We ship all over the world.
140 Seven Sisters Rd. 44 (0)20 7272 1891

SO ARE YOUR CUSTOMERS!
If you are reading this ...

SO ARE YOUR CUSTOMERS!
To advertise in Handwoven  

classifieds, contact:
Stephanie Griess  

at 877-613-4630 or 
sgriess@interweave.com
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SAVE THE DATE for the 4th Annual Fiber “U”. 
July 13-14, 2013 in Lebanon, MO. Amazing 
classes and vendors. www.mopaca.org; (417) 
533-5280.

21st Annual NORTH COUNTRY FIBER FAIR—
September 20-22 at the Codington, County 
Extension Complex in Watertown, SD, 40+ 
Vendors, 45 Classes, 3 day Spinning/ Fiber 
Circle, Free Admission, Demos, Fleece Sale, 
Sheep Dog Demos, Goat Show, Fiber Sand-
wich, Spinning Wheel Ra�e, Fiber Arts Com-
petition and Show, more info at www.north 
country�berfair.org or (605) 254-8434. Check 
us out on Facebook!

INSTRUC TION 

5-DAY CLASSES in beginning and intermediate 
weaving on scenic Whidbey Island. Madelyn 
van der Hoogt, �e Weavers’ School, PO Box 
1228, Coupeville, WA 98239. (360) 678-6225; 
mvdh@whidbey.net. For 2013 class schedule, 
visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING. Sharon 
Alderman o�ers workshops in her studio or 
travels to you. Visit www.sharonalderman.
com; or SASE to PO Box 4225, Salt Lake City, 
UT 84110-4225.

GATE HOUSE SPINNING & WEAVING, How-
ell, MI.  Classes in spinning, weaving, tapestry, 
�ber preparation. Beginners - Advanced Wel-
come; Experienced teacher Betty Forsyth; 
Equipment, yarn, roving available. (810)-923-
1136; www.gatehousefarmllc.com/other.

HILLCREEK FIBER STUDIO. Weekend/week-
long workshops in spinning, natural dyeing, and 
weaving of all types: multi-harness, continuous-
strand method on frame looms, and Navajo-
style. Bed and breakfast. Shuttle available from 
St. Louis and Kansas City airports. Workshop 
brochure: send SASE to CLHFS, 7001 Hillcreek 
Rd., Columbia, MO 65203. (573) 874-2233; 
www.hillcreek�berstudio.com.

IDYLLWILD ARTS SUMMER PROGRAM. 
Workshops include Artist Books, Assemblage, 
Mixed Media, Native American Basketry, Na-
vajo Weaving and much more. Located in the 
beautiful mountains of So. California. (951) 
659-2171, ext. 2365. summer@idyllwildarts 
.org.  www.idyllwildarts.org.

OLD POINT COMFORT ON THE MAINE 
COAST. Workshops in tapestry, Weave a Rug, 
and woven twig structures. 1 or 2 days, week-
end or weekday. Sara Hotchkiss, (207) 832-
8133, sararugweaver@gmail.com, www.sara 
hotchkiss.com.

WEAVING A LIFE CREATIVITY COACHING,  
LEADERSHIP TRAINING: Experience/teach 
a proven therapeutic weaving process. Certi�-
cation, individual instruction: phone, email. 
susan@weavingalife.com; (207) 326-9503.

LITERATURE

HAND LOOMS, SUPPLEMENT #15, $10. A 
Deen Loom Odyssey; Deen Loom Company 
History and Models; Springer Loom Collec-
tion; Restoring Two Early Looms in Massa-
chusetts; Looms of the Settlement Schools; 
Hungarian Hand Looms. �e Spinning Wheel 
Sleuth, PO Box 422, Andover, MA 01810. 
www.spwhsl.com.

SOFT WARE

WEAVING SOFTWARE IN YOUR HAND!  
WIF’n Proof - the weaving app for smartphones 
and tablets, iPhone, iPad, Android, Kindle Fire 
and the NookHD!  www.WIFnProof.com.

WORKSHOPS & RE TREATS

WEAVING RETREAT IN MAINE. October 18-
20. Enjoy time on our organic farm, pampered 
with gourmet meals, and weave with friends. 
More information at www.nezinscotfarm.com.

YARNS

LINTON DIRECT YARNS LTD, Shaddon Mills, 
Carlisle. +44 (0)1228 527569; www.linton 
direct.co.uk. Fancy yarns, exclusive twists cre-
ated in-house and standard wools, cottons and 
silks, from prestigious mill weaving for Chanel 
and other Haute Couture fashion houses 
worldwide.

RAYON CHENILLE 1,300 yards per pound or 
1,450 yards per pound. Mixed neutrals on cones 
1/2 lb to 1 1/2 lbs. 5 lb box—$30; 10 lb box—$55 
plus shipping. Da� Dames Handcra�s, PO 
Box 148, Akron, NY 14001. (716) 542-4235.

BRAIDING SUPPLIES

JAPANESE BRAIDING SUPPLIES – BRAIDERS 
HAND. Marudai, takadai, kakudai, karakumi-
dai, ayatakedai, tama, core stand, books, kumi-
himo silk threads and more. www.braiders 
hand.com (866) 821-4613.

CALL FOR ENTRIES

CALL FOR WEARABLE ART garments and ac-
cessories for 16th ArtWear Fashion Week in 
Fort Collins, Colorado. $1750 in cash awards. 
Info and application at www.fcgov.com/ 
ArtWear, scroll down to ArtWear & KnitWear. 
July 1st deadline.

COMPLEXITY 2014: Complex Weavers biennial 
international juried exhibit, April 7 - May 9, 
2014, Robert Hillestad Textiles Gallery, Uni-
versity of Nebraska-Lincoln, Deadline Nov 18, 
2013. Prospectus: www.complex-weavers.org/, 
Contact Sandra Hutton: (719) 488-3716 or 
CWExhibit@comcast.net.

EQUIPMENT

ADJUSTABLE TRIANGLE, SQUARE, RECT-
ANGLE LOOMS. Unique. Simple: the looms 
dress themselves AS you weave. Great for show-
ing o� handspun and novelty yarns. Stands, ac-
cessories, and travel sizes, all in oak, maple, wal-
nut, or cherry hardwoods. Complete written 
instructions with loom. Instructional DVDs: 
Triangle Frame Loom Weaving Magic for 
Shawls, Blankets, Jackets, and More, 90 minutes 
of basic and intermediate techniques, $34.95 + 
$5.50 postage and Continuous Strand Weaving 
on Rectangle Frame Looms, 35 minutes of basic 
technique, $19.95 + $4 postage. Carol Leigh’s 
Hillcreek Fiber Studio, 7001 Hillcreek Rd., Co-
lumbia, MO 65203. (800) TRI-WEAV (874-
9328), (573) 874-2233; we accept MC/Visa, 
Discover; www.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact Leslie 
or Paul at Riverside Loomworks, PO Box 522, 
Eaton Rapids, MI 48827-0522. (517) 663-0357; 
rivloom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, Mini-Inkle, 
Pocket and Slant looms. Inch-Worm knitting 
spools. Weaving tools and accessories. www 
.goodwoodlooms.com or call (360) 730-1826.

LOOMS AND WEAVING EQUIPMENT. 
Knowledgeable sta� can answer questions on 
equipment; competitive prices; prompt ser-
vice. Free catalog. Call (800) 468-0035. Yarn 
Barn of Kansas, 930 Massachusetts, Lawrence, 
KS 66044.

EVENTS

IOWA SHEEP and WOOL FESTIVAL—June 
8-9. Fiber arts and more. Details at www.iowa 
sheep.com or call Margie Meehan at (563) 
920-7704.

SALIDA FIBER FESTIVAL. Salida, Colorado, 
September 7-8. Fiber vendors, demonstra-
tions, spin-in, and fun activities in this beauti-
ful mountain art town. See us at: www.salida 
�berfestival.org.
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Endnotes

I’m a knitter and weaver, and in both cra�s, there are 
a series of decisions to be made when design-

ing a project. You need to decide on the piece you are going 
to weave, the yarn, the yarn colors, and the design or dra�.  
�ere is no prescribed order for these decisions, but all have 
to be made at some point. Sometimes inspiration begins with 
a design, sometimes a yarn, and sometimes serendipity takes a 
hand in the process, but in the end, it all has to work together. 
Here’s the story of one of my projects.

While thumbing through Handwoven, I was struck by the in-
teresting Dimity Shawl in the November/December 2008 issue 
[Sally Orgren, p. 52]. I kept staring at the photo of the shawl, 
which was woven in Tencel and cotton. I decided to weave a 
scarf using Harrisville yarns, as I happen to own the full range 
of their colors. All the yarns were wound into balls. �is makes 
the process of selecting colors easier for me; I’m not distracted 
by the “designer” color names on the labels.

I liked the look of the original scarf: the lighter and brighter 
yarns used for the dimity cord were sett twice as densely as the 
tabby yarns, making them more prominent. �e color choices 
and the texture of the weave structure really made the stripes 
stand out. In lining up the bright colors, I noticed that there 
was a lovely analogous sequence from yellow-yellow to orange-
orange to rust, so I selected those yarns from a larger series of 
yellows and oranges.

I wanted to make two scarves and soon realized I didn’t have 
enough of any one color for the dark plain-weave sections 
between stripes, so I selected six of the darkest yarns that I had. 
�e six colors I chose were mostly cool—dark purple, brown, 
dark green, navy blue, and a grayed dark blue—but I also chose 
a dark red for a little spark. 

On a painterly note, I’ve noticed in some paintings and in 
pastel work that the shadows are made with many dark colors.  
It’s livelier and more interesting than a solid dark color that 
would just recede. While weaving my scarf, I noticed that my 
eye was drawn to the dark part, loving how beautiful it was. Up 
close, you can distinguish the individual colors in the �nished 
scarf, but at a distance, they visually blend to just dark.  

For the dimity cords, I decided I liked the colors in order, 
both light to dark, and progressing around the color wheel. I 
experimented with the colors on the computer and discovered 
that if I put the lightest color in the middle, I only looked at 
the center yellow stripe. Instead, I placed the darker colors in 
the middle, progressing out to the lightest, so the whole scarf 
draws my eye.

It was a delight to weave these scarves, and while the eye is usu-
ally attracted to lighter and brighter colors, I found I kept looking 
at the dark warp, �nding it very interesting and beautiful.

I’ve done a lot of colorwork with �ber, and I’ve learned that 
most things matter: what color you select, how much of it is 
used, where the colors are placed, and in what order. In the 
end, the beauty of my scarf came from the mix of colors that 
made up “dark” and the placement of the colors in the light 
sections.  

It doesn’t matter where your project starts. If you see a skein 
or cone of yarn that is just too beautiful to pass by, start there.  
Your process will take you to a selection of weave structure, 
pattern, etc., in a di�erent order, but the aspects of color are 
always important to the �nal outcome of the piece. �e critical 
thing is to give yourself time, play with the colors, really look, 
and embrace what you see.  

Dancing in the Dark
C H A R L E N E  S C H U R C H

Light colors make Charlene’s dimity scarf pop, while a rich blend of dark colors gives the 
weave depth. PHOTO BY CHARLENE SCHURCH.. 
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Muthwa embroidery from India; Mone from Laos with her beaded cloth. 
PHOTOS COURTESY OF CLOTH ROADS
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