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From the Editor

ANITA OSTERHAUG

hen we chose the theme for this issue, expanding one’s weaving reper-

toire, | wanted to feature weave structures that not everyone has tried

and unusual variations on common weaving structures. What can you do
with diversified plain weave, and do waffle weaves always have to look like waffles?
What I've realized in living with this idea is how quickly and continuously our shared
weaving repertoire is expanding. Weavers take a structure used one way and adapt it
for their own purposes or just to see “what if” By changing structure, materials, sett,
and color, infinite variations are possible.

The projects in this issue illustrate the power of that all-important question, “What
if?” Sarah Jackson looked at transparency, traditionally used for window hangings,
and challenged herself to use the technique for an elegant overblouse. Tracy
Kaestner decided that doilies are nice, but they don't have to look like the ones that
her grandmother made. Su Butler shares the fruits of her explorations with four-color
doubleweave, bringing us striking examples of how color choices affect how we see
patterns. Artist Nicki Bair lets her imagination run wild with taqueté and makes three-
dimensional objects, from insects to sparkling bracelets that remind us of turquoise
and silver from the American Southwest.

Let us also not forget the happy accidents that add to our knowledge. Suzie
Liles tried an unwaffle-like waffle weave in bright cottons and got a baby blanket
with one side that's almost solid and another that's almost iridescent. Hmm. What
if you made it in shiny bamboo or Tencel?

We also take time this issue to celebrate people whose “what ifs”have affected
many lives. We remember the late Robert Leclerc, who joined his father’s loom
business as a salesman, but made it his business to make the looms better and the
weaving community stronger. He leaves a legacy of knowledge that will last for
generations. And we salute the members of Weave a Real Peace as they celebrate
twenty years of working to improve the lives of weavers worldwide. As Cindy Lair
points out in Endnotes, a single thought shared can alter the course of many lives.

7

Just think, what if everyone shared the same way?

FUTURE THEMES

Garment Issue: Zook, Ma, No Sleeves!
From simple to sophisticated, loom-shaped to tailored, this issue brings an array
of fun-to-weave sleeveless garments to flatter every body, plus sewing and
designing tips, and more!

Embellish and Adorn
Enhance your weaving and showcase your other textile talents with projects
that combine weaving with beading, braiding, embroidery, surface design,
even knitting.

Rediscovering Wool
Explore the diverse properties and weaving possibilities of “varietal wools,”
different wool yarn structures, and interesting new wool blends. You can
make woolens for every reason and season.

2  HANDWOVEN weavingtoday.com

HANDWOVEN.

VOLUME XXXIII
MAY/JUNE 2012

EDITORIAL
EDITOR IN CHIEF Anita Osterhaug
ASSISTANT EDITOR Christina Garton
E-NEWSLETTER EDITOR Anita Osterhaug
EDITORIAL ASSISTANT Kathy Mallo
TECHNICAL EDITORS Rona Aspholm, Susan Horton,
Sarah Jackson, Robyn Spady, Lynn Tedder, Susan Wilson
COPY EDITOR Katie Bright
EDITORIAL ADVISORY BOARD
Juliet Barnes, Jacey E. Boggs, Tien Chiu,
Karen Donde, Syne Mitchell, John Mullarkey,
Rosalie Neilson, Peggy Osterkamp, Robyn Spady,
and Sara White

CREATIVE SERVICES
DESIGNER Constance Bollen
PRODUCTION DIRECTOR Trish Faubion
PRODUCTION COORDINATOR Lee Ann Short
PRODUCTION EDITOR Nancy Arndt
PHOTOGRAPHY Joe Coca
PHOTOSTYLING Ann Swanson

PUBLISHING
PUBLISHER John P. Bolton
ADVERTISING MANAGER Sarah Rovelli
CLASSIFIED ADVERTISING Stephanie Griess
AD TRAFFICKERS Melissa Marie Brown, Kathy Depperschmidt
MARKETING MANAGER Whitney Dorband
CIRCULATION DIRECTOR, VP CONSUMER MARKETING
Bob Kaslik
CIRCULATION MANAGER Sheila Derrington
CONSUMER MARKETING BUSINESS MANAGER
Tammy Gorham

Handwoven (ISSN 0198-8212) is published bimonthly
except July/August (five issues per year) by Interweave
Press LLC, 201 E. Fourth St., Loveland, CO 80537-5655,
(970) 669-7672. USPS #129-210. Periodicals postage paid
at Loveland, CO 80537, and additional mailing offices.
All contents of this issue of Handwoven are copyrighted
by Interweave Press LLC, 2012. All rights reserved.
Projects and information are for inspiration and personal
use only. Handwoven does not recommend, approve or
endorse any of the advertisers, products, services, or
views advertised in Handwoven. Nor does Handwoven
evaluate the advertisers’ claims in any way. You should,
therefore, use your own judgment in evaluating the
advertisers, products, services, and views advertised in
Handwoven. Reproduction in whole or in part is
prohibited, except by permission of the publisher. Sub-
scription rate is $31.95/year in the U.S,, $35.95 in Canada,
and $38.95 in other international countries (surface
delivery). Printed in the US.A.

POSTMASTER: Please send address changes to
Handwoven, PO Box 469106, Escondido, CA 92046-9106.
SUBSCRIBERS: Please allow six weeks for processing
address changes. Your customer number on the address
label is your key to the best service possible. Please
include it with all correspondence to avoid delays or
errors.

CONTACT US
For subscription information, United States subscribers
call (800) 433-6451, international subscribers call (760)
291-1534, email at handwoven@pcspublink.com, or visit
the website at interweave.com.

For advertising information, call Sarah Rovelli at (770) 683-
4714, email srovelli@interweave.com, or visit the website
at interweave.com.

For sales information, call (800) 272-2193,
email sales@interweave.com.

For editorial inquiries, call (970) 776-1436,
email handwoven@interweave.com.

Visit the Interweave website at
interweave.com.



Page 56

MONICA
SHANAHAN

of Portland,

- Oregon, is a

partner and
teacher at Ruthie’s
Weaving Studio.
She weaves on
Beka rigid-heddle
looms, a Glimakra,
and a variety of
looms at Ruthie’s.

NICKI BAIR

of Pacific Palisades,
California, is an
artist who enjoys
capturing unique
patterns from
nature in
unexpected ways.
Her specialties are
taqueté, tapestry,
and creating
beetles in fiber.

LAURA FRY

of Prince George,
British Columbia, is
the author of
Magic in the Water:
Wet Finishing
Handwovens. She
also teaches
workshops and
answers questions
on her blog and
YouTube channel.

SUSAN POAGUE

of Ames, lowa,
holds degrees in
both art history
and craft design.
A handweaver for
over forty years,
Susan frequently
blogs about
weaving and fiber
at www
.iowaweaver.com.

PATTIE GRAVER

of Loveland,
Colorado, can
usually be found
either practicing
yoga or weaving
in her home
studio. She'is
extremely grateful
for all of life’s
wonderful
blessings.
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MARILYN
MURPHY

of Fort Collins,
Colorado, enjoys
traveling to places
with rich textile
traditions. In 2011,
she launched
www.clothroads
.com, a global
textile market, with
four of her friends.

CASSANDRA
LEA-KENFIELD

of Selma, Alabama,
studied at the
Fashion Institute of
Technology, and
she's worked in
both textile design
and conservation.
Her work is
handled by Black
Belt Treasures.

NANCY TAYLOR

of Richmond,
Indiana, has
taught weaving at
Earlham College
for over thirty
years, and she still
finds delight in
learning from
eachand every
one of her
students.

TRACY
KAESTNER

of Houston, Texas,
recently moved
back to Houston
from Southeast
Asia. She enjoys
going to her local
guild meetings
and weaving
projects for her
new home.

CINDY LAIR

of Boulder,
Colorado, is the
production
manager at
Schacht Spindle
Company, she is
on the board of
Weave a Real
Peace, and she
has a spinning
DVD out now.
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SARAH
JACKSON

of Santa Ana,
California, learned
to weave at the
University of
Kansas under
Mary E. Synder.
She blogs about
her work at www
sarahHjackson
blogspot.com.

COREEN
HARTIG

of Pacifica,
California, finds
time for creating
jewelry and
handwovens to
sellin her Etsy
shop when she is
not chasing after
her three
beautiful children.

ROBYN SPADY

of Bremerton,
Washington, was
introduced to
weaving and
other fiber arts at
ayoung age. She
enjoys sharing her
love of weaving
through her
classes, articles,
and publications.

SUBUTLER

of Woodstock,
Illinois, thinks color
explodes on the
surface of cloth
woven in four-color
doubleweave. She
enjoys using this
technique to create
complex-looking
designs in her
weaving.

WANT TO CONTRIBUTE?

Contributors

BEVERLY
WEAVER

of Colorado
Springs, Colorado,
freely and happily
admits that she
has a major
addiction to rug
weaving and a
minor addiction
to ply-split
braiding.

SUZIE LILES

of Eugene,
Oregon, is the
owner of the
Eugene Textile
Center. She has an
MFA in fibers from
the University of
Oregon, and she
is an active
member of the
fiber community.

CEI LAMBERT

of Westminster,
Colorado, is a
recent graduate
of Colorado State
University where
he earned a BFA
in fiber art. He
works at Schacht
Spindle Company
and will start his
MFA this fall.

RAMONA
ABERNATHY-
PAINE

of Tallahassee,
Florida, enjoys
working with
both colorand
structure in
weaving. She
equally enjoys
teaching weaving
to others.

If you have an article idea or a project to share, send a

photo or slide and a brief proposal or description to Anita

Osterhaug, 24520 Melott Rd., Hillsboro, OR 97123, or
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email her at aosterhaug@interweave.com.
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NOT-QUITE-NATURAL
YARNS

Regarding your comments about
Tencel in“Living in Trees" (March/April
2012), an "organic solvent”does not
mean that the solvent is natural and
nontoxic. In chemistry, organic means
having to do with carbon-based com-
pounds, hydrocarbons, and their deriva-
tives; that is, it's made from such things
as petroleum or coal tar.

Also, most bamboo yarn is in fact
viscose (rayon) made from dissolved
and processed bamboo cellulose. The
Federal Trade Commission wants these
yarns to be termed rayon or rayon from
bamboo. You might look for viscose on
the label or check out the manufacturer
to see if they use the mechanical pro-
cess (spinning from actual bamboo
fibers) or“‘chemical” process (breaking
down the fibers and making viscose).

| hope this helps readers more accu-
rately understand the way these fibers
are produced. Thank you for introduc-
ing the topic in your article.

—~Pam Engberg
via email

DIAPER TROUBLE

A correction on the marvelous twill
diapers (March/April 2012): on p. 67,
under “Using your twill diapers,"it should
read,"When diapering, put the thick fold
in the front for a boy and in back for a
girl’ Little boy plumbing is in front of his
legs, so that is where the diaper gets the
wettest and therefore needs to be the
thickest. (Ask any mother of a little boy,
who has gotten a special “shower” during
a diaper change!) A great issue this time!

—Debbie Forrest
via email

HEMP RESOURCES

In the March/April 2012 issue, | was
intrigued by Robyn Spady’s hemp
project and the problems she had in
locating hemp for weaving. | live on the
east coast of Canada and found an ab-
solutely magnificent supplier of hemp
in California (www.hemptraders.com)
who sells 2.2-pound cones (1 kg) for
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$30 each. It comes in several weights of
thread that are much finer than what
Robyn had to work with. | recently
completed a similar project designing
my towels in canvas weave using
Hemp Traders 10/2, which is very close
to 8/2 cotton in thickness. It was a
dream to work with—not a single
broken thread on a 6-yard warp!

—Linda Maxwell
via email

SEEING SPOTS

Lynette Lynch's Paper Spot Scarves
(March/April 2012) are lovely, and the
weaving is impeccable; however, the
structure is not paper spots. Rather, it is
a structure known as dumb flowers or
dumb flower spot.

Many nineteenth-century weaving
references include drafts for paper
spots—John Duncan, John Murphy,
and Alexander Peddie, to name a few.
Paper spots is a supplemental weft
structure. The pattern weft interlaces
only at the spot in plain weave, twill, or
satin weave, and flushes over the inter-
val between spots. Once off the loom,
the supplemental weft floats between
spots are clipped away.

By contrast, dumb flower spots are
weave structures with warp floats on
one side of the cloth and weft floats on
the reverse. Dumb flowers use a single
weft interlaced between spots, forming
a ground cloth. In paper spots, the
spotting weft can be removed and a
viable ground cloth remains. In dumb
flowers, the floats that form the
pattern cannot be removed as they are
integral with the cloth.

—Jean Hosford
via email
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HALCYON YARN
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day or sun bathing
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WARP Turns Twenty

n 1992, Deborah Chandler had an idea. She imagined a group of
weavers, spinners, and dyers in the United States networking with
and providing support to international textile artisans from commu-
nities in need. She talked about this idea at Convergence, and people
got excited. So excited, in fact, it was decided that this fledgling
group, which they named Weave a Real Peace (WARP), needed its own
meeting. Later that year, the first WARP annual meeting was held in a
mountain cabin near Kremmling, Colorado.

Twenty years later, WARP is celebrating its anniversary by bringing
the annual meeting back to where it all started. In May, members of
WARP met in Boulder, Colorado, for networking, fund-raising, and pre-
sentations on WARP programs. According to board member Cindy Lair,

: the meeting is “one of the most
critical things we do as a group—
and it's also a lot of fun.” Along
with the usual business, members
toured Schacht Spindle Company,
ol shopped at some local businesses,
B and celebrated WARP's birthday
with a good old-fashioned cake.

For more on WARP in this
issue, read Cindy Lair's article on
page 80. Further information on
WARP can be found on its web-
site, www.weavearealpeace.org.

Warp members load into a pickup for transport

over rough terrain during a trip to Guatemala.
CINDY LAIR

Fiber Philadelphia

BY MARYANN MCDEVITT

n March, the city of brotherly love became
the city of fiberly love when Philadelphia
hosted its biennial Fiber Philadelphia, a
veritable feast for fiber lovers of all kinds.
After mayor Michael Nutter officially de-
clared March “fiber month” at the opening
ceremonies, the festivities began.

Along with workshops, artist talks, and
receptions, over sixty exhibitions through-
out the city showcased exquisite works of
fiber art, including an impressive number
of handwovens. Lovers of all kinds of
weaving were happy as the items on dis-
play ranged from the more traditional
techniques and structures to experiments
with unusual materials. Judging by both
the quality and quantity displayed, it's clear
that fiber art is thriving in Philadelphia.

If you couldn’t make it to the celebra-
tion in person, the Fiber Philadelphia web-
site (www.fiberphiladelphia.org) provides
an armchair tour of the festivities with slide
shows of many of the major exhibit pieces.
This year's fun may be over, but the next
Fiber Philadelphia is already in the works
for 2014. We can hardly wait!

Teacher of the Year contest 2012

hen we announced our first-ever Handwoven Teacher of the Year
\/\/contest last year, we had no idea how popular it would be. When the
polls closed, we had ninety-nine nominees and hundreds of votes to
sort through before we could declare a winner. When the final votes were tallied
and the final essays read, Tom Knisely of The Mannings Handweaving School
was officially named as our 2011 Handwoven Teacher of the Year. Since then, a
year has just about passed, and the time has come to crown a new winner.
We're accepting nominations for all types of weaving
teachers, whether they teach at a school, travel around
doing workshops, or do outstanding work teaching
weaving in the community. The winner not only gets bragging rights for a full year, we'll also
award a $500 grant, generously donated by Schacht Spindle Company, to further his or her
work in weaving.
We're accepting nominations now until July 20. If you want to nominate your weaving teacher—or teachers—
go to weavingtoday.com for more information. After the deadline, we'll go through the ballots and choose a winner
based on both the number of nominations and the reasons given. Just remember, the grant cannot be awarded to the
same teacher two years in a row, so Tom Knisely, the 2011 winner, is not eligible. (But please feel free to send us your
shout-outs for Tom, and we'll forward your appreciation.)

Tom Knisely, our 2012 Teacher of the Year, a true lover
of looms.

6 HANDWOVEN weavingtoday.com



Plan Your Summer
Fiber Adventures
on Weaving Today

h, summer, the season not only of

warmer weather, but also of fiber festivi-
ties. From Convergence to wool markets and
beyond, summer 2012 has something for ev-
eryone. If youre planning on taking advan-
tage of the summer weaving adventures, be
sure to check out the events calendar on
weavingtoday.com.

Instead of searching through dozens of
sites to find something fun to do this summer,
our online calendar lets you browse upcom-
ing exhibits, wool festivals, conferences, and
more from one page. Whether you're looking
to plan a vacation or simply hoping to find a
weekend excursion close to home, you can
find it at Weaving Today. And please don't for-
get to share your photos in our Events gallery
when you get back home!

If you're an organizer with an event you
want to promote, getting a listing is quick,
simple, and completely free. Just click the
“submit calendar entries” link on the Weaving
Today homepage to send us your submission.

While summer is the busiest season for
weaving events, weaving events are happening
year round. Keep an eye on Weaving Today’s
events calendar even after summer to keep
abreast of the latest and greatest weaving
events, classes, trips, and more!

Have a question?
Madelyn has the answer.

madelynv@interweave.com

Come to weavingtoday.com to join our
forums, sign up for your free Weaving
Today eNewsletter, read Madelyn’s
answers to your questions, and get up-to-
date weaving news and views and funky
fiber facts. See you therel

Tartan Technology

eavers know that tartans only look

simple. Weaving row after row of

squares the same height and width
all at perfect right angles requires a combi-
nation of skill, patience, and finesse. Tartan
patterns are also full of history and symbol-
ism, adding even more depth to these
elegant plaids. For those of us captivated by
tartans, the Internet is rife with resources on
their history, symbolism, and design.

The website for the Scottish Tartans Authority (STA; www
tartansauthority.com), a nonprofit organization with the mission
of promoting the tartan, is one of the best of these online
resources. Among its many resources are essays tracing the
history of the tartan from the millennia-old mummies of Uriimchi
to the tartan fashions of today. You can also learn the answers to
common questions about tartans and related items (including
the proper, ahem, “under attire” for kilts) and which well-known
tartan “facts” are really myths.

While browsing the STA site, it's hard to miss the red-and-
green-tartan ferret sitting in the upper left-hand corner of the
screen. More than just a cute icon, clicking on the ferret allows
you to search the website’s tartan archive. You can find tartans by
their official name or number, associated clan name, color, or any
other keywords related to the pattern in question. The informa-
tion page for each tartan features the color sequence and the
thread count, so you'll have the information you need to get
started on a draft.

If your lineage doesn't boast any Scottish heritage, or if you'd
rather design your own unique tartan, the Croft Weaver tartan
designer does all the heavy lifting. Located in the “Tartan” portion
of the site, this tool lets you select one of fifteen existing regis-
tered tartans to modify, or you can design your own tartan from
the ground up. Simply choose the colors and thread counts and
the Croft Weaver creates the pattern.

If you create a new design, you can choose to register it with
the Scottish Register of Tartans (www.tartanregister.gov.uk).
Using that website, you can browse registered tartans or start
the process of registering your own design. Anyone, regardless of
nationality, can register a tartan so long as the design adheres to
the definition of a tartan pattern and is unique compared to
existing registered tartans.

While these websites won't help you get a tartan’s squares
just so when you weave, they can help you pick the perfect
design for your weaving adventures and teach you a thing or two
about history along the way.

MAY/JUNE 2012 HANDWOVEN
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Always More to Learn

Fiber Celebration, the Northern Colorado Weavers Guild (NCWG) juried show at
the Longmont Museum, will mark its thirty-eighth year in 2012. The show not
only provides a well-publicized display for fiber artists, it also encourages mem-
bers to compete with national and international peers. During this year’s show,
NCWG sponsored a workshop with nationally known weaver, garment maker, and
Fiber Celebration juror Liz Spear. Members wove “good cloth”in her two-and-a-
half-day workshop and had a fun time comparing drafts and fibers while pushing
the boundaries of handwoven fabric for garments. —Liz Moncrief, Colorado

Who knew that weaving lime green and red together created such beautiful
iridescent cloth? That's exactly what the Helena Weavers & Spinners Guild members
learned during a two-day workshop in January. The class was based on Bobbie Irwin's
workshop Shimmering Colors: The Magjic of Iridescence. The guild learned about
the effects of hue and value and about color combinations that result in iridescence.
Later, in February, a day of spinning and twining provided something for all guild
members. A fun art-yarn workshop kept the spinners happy, while a twining class
taught new techniques for weavers. Several multitalented members were so torn by
the choices that they spent the day going from one workshop to the other.

—~Kathy O'Hern, Montana

Recently, Brenda Nicolson of the Victoria Handweavers and
Spinners gave a presentation to the guild about the four weeks
she spent in Peru last fall as part of a trip organized by Puchka
Tours. Along with other fiber adventures, Brenda had the oppor-
tunity to study tapestry with Maximo Laura and his assistants in
Arequipa. Classes were taught without step-by-step instruction.
Instead, students would watch and then learn by imitating the
instructors. Brenda found herself drawn to the way her instruc-
tors blended the strands of colored wools to create shading
across the tapestry. After learning the techniques, she used
them to weave her own small tapestry. Brenda also purchased
one of Maximo's tapestries and finds that it brings a breath of
Peru to her living room.

Weaving
Connections

The Lake Charlevoix Area Weavers Guild
sponsored the first-ever Michigan Up
North Dish Towel Exchange. Organiz-
ers sent invitations to all the northern
Michigan guilds they could identify, eight
in total. Seven guilds and one unaffiliated
weaver responded with interest, and
everyone enthusiastically wove away to
meet the March 15th deadline. Most of
the participating guilds are small, with
members scattered over a wide area. In
addition to making household chores
more enjoyable with the handwoven
towels, organizers hope to encourage in-
teraction among the guilds and to foster
future joint activities.

—Julie Hurd, Michigan

RIA KOOPMANS

—Jennifer Verrall, British Columbia

-
BRENDA NICOLSON
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Out and About

In early March, members of the New York Guild of Handweavers
visited the New York Public Library (NYPL) to assist at a “Crafter-
noon"focused on weaving. The event was organized by guild
member and NYPL Librarian Jessica Pigza together with Maura
Madden, author of Crafternoon. Members set up tables in a
large room along with all weaving supplies; then throughout
the event, they roamed the room, assisting participants and an-
swering questions. The weaving event was so popular—around
fifty people took part—a waiting list was required! The after-
noon was very successful and enthusiastically received by the
participants, many of whom managed to weave quite lovely
little projects on their very first attempt.

—Ria Koopmans, New York



4-shaft folding Table Loom
Choose 16”, 24” or 32” widths
Optional stand

Visit us at
Convergence 2012
Booths
610,612 & 614

8-shaft folding Table Loom
Choose 16”, 24” or 32”

The Katie Loom is perfect for
widths. Optional stand

workshops, sampling, travel and fun.

® Portable — easy to fold and pack

e Light & Compact — 14, |bs, 12V, inch weaving width
® Smooth levers and auto bounce back overhead beater
e Easy threading — beater flips up and out of the way

e Eight harnesses — a fully functional table loom

16-shaft Table Loom
24” weaving width
Optional stand

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715

(520) 290-3738
grandmasspinningwheel.com

Studio Three

1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefield Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.

Costa Mesa, CA 92627
(949) 548-1342

Village Spinning & Weaving Shop

425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Amazing Yarns

2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

Meridian Jacobs

7811 N. Meridian Road
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963

(800) 457-8559

Shuttles, Spindles & Skeins

635 S. Broadway, Unit E

Boulder, CO 80305

(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Road

Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2010 Youngfield St.
Lakewood, CO 80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing

98 Main St.

Torrington, CT 06790

(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads

31962 US 19 North

Palm Harbor, FL 34684

(727) 784-6778
uncommonthreads@tampabay.r.com

Country Lane Fiber Arts
2860 Quincy Ave.

New London, IA 52645
(319) 367-5065

Hartwell’s Lazy P) Ranch
Idaho Falls, ID 83401
(208) 522-1337
fiberfun@lazypj.myrf.net

L.S.H. Creations

1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

The Woolery

239 W. Main St.
Frankfort, KY 40601
(800) 441-9665
www.woolery.com

Fiber Loft

9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefiberloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly

113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers

25 Church St.

Mount Holly, N) 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
Country Store

4934 State Route 245
Naples, NY 14512
(585) 374-8504

White Rock Weaving Center, LLC

1212 Tavaros Ave
Dallas, TX 75218
214-320-YARN (-9276)

www.whiterockweaving.com

Heritage Arts

10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers

1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefibers.net

Ann’s Weavery

a fiber arts gallery

US Route 2
Middlesex, VT 05602
(802) 522-7666
www.annsweavery.com

USA Distributor:
Foxglove Fiberarts Supply

8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110

Phone (206) 780-2747
www.FoxgloveFiber.com

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand

Phone +64 3 308 9087
www.ashford.co.nz

Find us on facebook

Ashford Wheels & Looms

aShford

WHEELS & LOOMS



Spotlight

A LEGACY
or LOOMS

ROBERT LECLERC — 1917-2012

In March, the weaving community lost one of its

strongest longtime supporters. While not a

weaver himself—except when testing out the
mechanics of aloom—Robert Leclerc was a
driving force in the world of weaving for over half a
century, and his presence will be sorely missed.

BARRY SCHACHT

An innovator who strove to meet the ever-changing
needs of weavers while maintaining the highest standards of quality,
Robert leaves behind a legacy of education, outreach, and, of course, looms.

obert’s passion for
looms was a family
affair, one that began

in the late 1800s when his
grandfather’s wood mill began
making looms along with
furniture for homes and
churches. In 1924, Oscar
Bériau, founder of the
Provincial School of Handi-
crafts in Quebec, commis-
sioned Robert’s father, Nilus,
to build a modernized
compact floor loom. Up to
that point, looms had been
built too large to fit in most

The factory where some of the first Leclerc looms were manufactured.
PHOTO COURTESY OF LECLERC LOOMS

of change and innovation
surrounding the debut of that
extraordinary loom character-
ized Roberts work for the rest
of his life. In 1936, he officially
began working for his father’s
company, then known as
Alfred Leclerc and Sons, as a
loom assembler and salesman.
As a sales representative, he
worked directly with the
weaving community and built
connections that would serve
him well throughout his
career. Robert didn't just try to
sell the looms already in

homes. The new Leclerc

loom’s convenient size helped to revitalize weaving in Quebec
and later throughout the rest of Canada. The looms were
adopted enthusiastically, not only by home weavers but also by
Canadian government-sponsored weaving programs through-
out the country.

In 1926, at the Quebec Exposition, famed weaver Emilie
Chamard demonstrated the Leclerc loom with the help of a
young boy who helped her warp the loom. This historic
moment was young Robert Leclerc’s introduction to the
machine that was to become his focus later on in life. The spirit

10 HANDWOVEN weavingtoday.com

production; he listened to
weavers and created new looms to fit their needs. He especially
enjoyed designing custom looms, such as those for postwar
occupational-therapy programs, including one that could be
used in bed.

Robert also recognized that the weaving community needed
more than looms; it needed educational resources as well. In
the 1950s, he worked with Stanley Zielinski to publish two
newsletters, Master Weaver and later, Modern Weaver. These
bimonthly bulletins provided valuable information on
structure and technique and even philosophical articles on



weaving. They encouraged dialogue and
experimentation. Now available as the
Master Weaver book series, the writings
are as useful and relevant today as when
they were first published.

In 1961, after the death of his father,
Robert was named president of Nilus
Leclerc, which was by then an interna-
tional company. Even as president, he
remained active in the weaving commu-
nity and made sure his company was
responsive to the needs of weavers.
According to Ivan Menard, Robert’s
nephew who worked under him in the

Spotlight

1970s, Robert continued to travel and
meet with shop owners and weavers
around North America and then
internationally, when he was tapped by
the United Nations to travel to develop-
ing nations and work directly with local
weaving communities. He knew the key
to success was to understand weavers,
described by Ivan as “a market who
know what they’re talking about””

Mary Underwood, a weaver and
textile researcher who interviewed
Robert several times before his death
says, “He was very interested in the

world of weaving, not just with his
books but also with his support of
people weaving at the time.” She notes
that Robert was especially proud of this
work and recalled it fondly in his later
years.

Though he retired from Nilus Leclerc
in 1986, Robert Leclerc’s passion for
weavers continued. According to Mary,
during their interviews “he would light
up when he would talk about weaving””
To the very end, he was a man proud of
his life’s work, his family’s legacy, and of
the looms that still bear his name.

GUIDING THE LITTLE WEAVERS

he year of 1994 brought new beginnings for Olga Piksouva: new [ §

husband, new job, and new home, and it was on Christmas day of

that year when Olga discovered a new love: weaving. It was all
because of one gift, a little rigid-heddle loom made with love by her
husband. “I remember weaving my first uneven woven stripe through the
Christmas night,” Olga reminisces. “The weaving passion was born at

Christmas.”

Since that first sweet gift, Olga’s passion has turned into a mission to
teach weaving to children in the Czech Republic. She first began showing
children how to weave in the early 1990s after noticing how eager they
were to learn when she gave public workshops and demonstrations. As
she began to work with children, she witnessed firsthand the joy weaving
gave to them. “Weaving can show children that there is something which
brings them no money, no success, and no prestige, but instead very

strong inner satisfaction and good feelings,” Olga explains.

Over time, Olga developed techniques to handle common issues and
problems. “I noticed that the children’s questions were often repeated, so
I [made note of] the answers and explained them every time I was
working with a new weaver;” Olga recalls. “Then I saw that the little
weavers mistakes were also often repeated, so I thought of the sentences

to prevent them.

Over the years, Olga learned much about teaching and honed her
techniques. For Olga, teaching is all about letting children see not just her
weaving skills, but also her passion. “Children must see that you can
weave, that you are an expert in weaving. Then they should realize that
you keep improving yourself not only in weaving but also in weaving
theory and history,” explains Olga. “Then they should feel you love doing
it. When they recognize that the process of weaving brings a joy into you,
they will start searching for joy in themselves while weaving. They will

feel it. You can infect them.”

Olga Piksouvé teaching a young pupil how to weave. Go to weavingtoday
.com to find free projects from Olga, perfect for teaching the little weavers in
your life. PHOTOS BY MIROSLAV PIKOUS

P

Some of Olga’s students weaving away.
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ALASKA

Far North Fibers
Anchorage
907.279.0332
farnorthfibers.com
ARIZONA

Fiber Creek
Prescott
928.717.1774

Studio Three

Prescott
928.778.0307
studiothreeaz.com
CALIFORNIA

Carolina Homespun
San Francisco
800.450.7786
carolinahomespun.com

Meridian Jacobs
Vacaville
707.678.5750
meridianjacobs.com

Monarch Knitting @ Quilts
Pacific Grove
888.575.9276
monarchknitting.com

Rumpelstiltskin
Sacramento
916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland
510.893.2015
sanfranciscofiber.com

Village Spinning @ Weaving
Solvang

888.686.1192
villagespinweave.com
COLORADO

Double K Diamond
Llamas @ Fiber
Wellington / 970.568.3747
kkdllamas.com

The Recycled Lamb
Golden
303.234.9337
recycledlamb.com

Shuttles, Spindles @ Skeins
Boulder

800.283.4163
shuttlesspindlesandskeins.com

Table Rock Llamas
Fiber Arts Studio
Colorado Springs
866.495.7747
tablerockllamas.com

CONNECTICUT

Working Hands for
Fiber Arts

Easton / 203.261.7865
bgpphurley@sbcglobal.net
FLORIDA

Elza M. Studios

Starke

904.964.6673
elzamstudios.com

Lunatic Fringe Yarns
Havana

800.483.8749
lunaticfringeyarns.com

Rose Line Weaving Studio
Cape Coral

239.540.5836
roselineweaving.webs.com
GEORGIA

Alpaca Yarn USA
Alpharetta

770.410.9499
alpacayarnusa.com
INDIANA

Homestead Weaving Studio
Columbus

812.988.8622
homesteadweaver.com

Sheep Street Fibers
Martinsville
812.597.5648
sheepstreet.com

Weaver’s Loft
Guilford
812.576.3904
weaversloft.com
KANSAS

Yarn Barn of Kansas
Lawrence
800.468.0035
yarnbarn-ks.com
KENTUCKY

Blueball Mountain Spindle
Elizabethtown
270.360.9959
lunatheyarnlady.com

The Woolery
Frankfort
800.441.9665
woolery.com
LOUISIANA
Weavin’ Place
Folsom
985.796.8048
weavinplace.com
MAINE

Halcyon Yarn
Bath
800.341.0282
halcyonyarn.com

Portland Fiber Gallery
Portland

207.780.1345
portlandfibergallery.com

Spunky Eclectic
Lisbon
207.353.W00L
spunkyeclectic.com
MARYLAND
Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS
Fiber Loft

Harvard
978.456.8669
thefiberloft.com

A Loom with a View

Newburyport
978.463.9276
aloomwithaview.com

Webs - Valley Fibers
Northampton
800.FOR.WEBS
yarn.com

A Yarn Express

Waltham
781.863.1449
yarnexpressonline.com
MICHIGAN

Heritage Spinning @
Weaving

Lake Orion / 248.693.3690

heritagespinning.com

Spinning Loft Ltd.
Howell

517.540.1344
thespinningloft.com
MINNESOTA

Ellison Sheep Farm
Zumbrota

507.732.5281
ellisonsheepfarm.com
MISSOURI

Carol Leigh’s/Hillcreek
Fiber Studio

Columbia / 800.874.9328
hillcreekfiberstudio.com
MONTANA

Willows @ Wool
Corvallis

406.961.3582
willowsandwool.com
NEBRASKA
Hole-in-the-Wall Weaver
Morrill

308.247.3130

NEW MEXICO

Espafiola Valley

Fiber Arts Center
Espafiola / 505.747.3577
evfac.org

Find a dealer or learn more at:
schachtspindle.com
(To learn more about the Wolf Pup LT use a

QR reader app on your smartphone to scan the
code at left.)

Village Wools
Albuquerque
800.766.4553
villagewools.com
NEW YORK
Nancy’s Spinning
Fancies

Cornwall / 845.534.8355
3crazyfriends.com
NORTH CAROLINA
Earth Guild
Asheville
800.327.8448
earthguild.com

Hippie Chix Fiber Art
Cullowhee
828.293.2420
hippiechixfiber.etsy.com

Sutherland Handweaving
Asheville

803.513.1814
sutherlandhandweaving.com
OHIO

Knitting Temptations
Dublin

614.734.0618
knittingtemptations.com

Von Strohm Fiber Mill
South Bloomfield
740.983.2042
vonstrohmquiltingfiber.com
OKLAHOMA

Weavery at Indian Meridian
Guthrie

405.822.8927
indianmeridian.com
OREGON

Eugene Textile Center
Eugene

541.688.1565
eugenetextilecenter.com

The Web-sters, Inc.
Ashland
800.482.9801
yarnatwebsters.com
PENNSYLVANIA

The Mannings

East Berlin
800.233.7166
the-mannings.com

Mathilda C. Murphy
Meadville

814.336.4651
gerilda23@zoominternet.net
SOUTH CAROLINA
Freehaven Farm
Simpsonville

864.862.4802
freehavenfarm.com
TENNESSEE

Smoky Mountain Spinnery
Gatlinburg

865.436.9080
smokymountainspinnery.com

TEXAS

Homestead Fiber Crafts
Waco

254.754.9688
cfeeschool.com

Lone Star Loom Room
Houston

888.562.7012
lonestarloomroom.com

The Loom Room /
Comfort Crockery
Comfort / 830.995.5299
comfortcrockery.com

White Rock

Weaving Center
Dallas / 214.320.YARN
whiterockweaving.com

Yarnorama

Paige

512.253.0100
yarnorama.com
VIRGINIA

Misty Mountain Farm
Amissville
540.937.4707
mistymountainfarm.com

Serendipity Farm & Studio
Suffolk

757.986.2010
fibertoolsonline.com

Stony Mountain Fibers
Charlottesville
434.295.2008
stonymountainfibers.com
WASHINGTON

The Artful Ewe

Port Gamble

360.643.0183
theartfulewe.com

Northwest Handspun Yarns
Bellingham

360.738.0167
nwhandspunyarns.com

Paradise Fibers
Spokane
888.320.7746
paradisefibers.net

The Weaving Works
Seattle

888.524.1221
weavingworks.com
WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay
888.324.8302
applehollow.com

Bahr Creek Llamas @ Fiber
Cedar Grove
920.668.6417
bahrcreek.com

Fiberwood Studio Ltd.
Milwaukee
414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Arkdale

715.435.4494
mielkesfiberarts.com

CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099
shuttleworks.com

BRITISH COLUMBIA
Birkeland Bros. Wool Ltd.
Vancouver

604.874.4734
vancouverwoolshop.com

Langley Yarns @ Crafts
Langley

604.856.3636
langleyyarns.com
ONTARIO

Gemini Fibres

Mt. Albert
800.564.9665
geminifibres.com

FINLAND
Lankakauppa
Villavyyhti Oy
Helsinki

358 40 508 4018
villavyyhti i

FRANCE

Alysse Creations
Varennes En Argonne
09.79.94.85.60
alysse-creations.info

Couturepassion
Eysines
05.56.28.91.76
couturepassion.com

La Roulotte des Laines
Oyonnax

09.51.10.24.50
laroulottedeslaines.fr

GERMANY

Dibadu Spiel @ Kreativ
Blomberg
0049.5235.50997
dibadu.de

Monika Traub GmbH
Winterbach

+49 (0) 71 81/70 91.0
traub-wolle.de

Wollinchen
Mantel

004 99 605 3424
wollinchen.de

JAPAN

Teoriya

Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net

NETHERLANDS
Spinner of Yarns
Lamswaarde
+31(0)114 691958
spinnerofyarns.nl

UNITED KINGDOM
George Weil/Fibrecrafts
surrey
44.01483.565.800
georgeweil.com

Threshing Barn
Bradnop, Leek,
Staffordshire
44.01538.304.494
threshingbarn.com



Take your Wolf Pup LT to class,
fiber festival, or just next
door. Wherever you want

to go, the Wolf Pup is your

special weaving companion.

YWHAE Yo

WoLF Pup Lt ’){Q’YLt t@ i@

WE DESIGNED THE WOLF PUP LT TO MAKE TAKING YOUR LOOM
WITH YOU AS CAREFREE AS POSSIBLE. The Wolf Pup LT easily folds
for transport and weighs just 40 pounds. The Wolf Pup LT comfortably fits
into the back of a car, and its attached wheels make it ready to roll when you
arrive at your destination.

The Wolf Pup LT has four shafts and a standard tie-up system of jacks and lamms
with six treadles. The Wolf Pup LT sports our new quick-release back beam, sturdy
X-frame contruction, and handy treadle tracker. Ask for the Wolf Pup LT at your

favorite Schacht dealer.

Schacht Spindle Co., Inc.
6101 Ben Place
Boulder, CO 80301

p. 303.442.3212
f. 303.447.9273



My Space

Visions in the Web: Weaving Transparency

I nspired by my son’s early steps in fine
art, I took my first steps in weaving
transparency. This would be a great
portable project for summer weaving.

By Monica Shanahan

When asked to weave a transparency, | decided
that the rigid-heddle loom would be perfect
for my first transparency project. The challenge for me
was finding the right simple design for this first effort.
Then I remembered a framed painting hanging in our
guest bedroom. My youngest son painted it in
kindergarten, almost twenty years ago, when his class
was studying Monet. It was perfect!

After consulting with weaving friends at Ruthie’s
Weaving Studio in Portland, Oregon, where | teach and
was going to do the weaving, | was ready to explore
this new weave structure. One of these friends is Gorel
Kinersly, a member of our local weaving guild and a
well-known weaver of transparencies, so | was in good
hands. Gorel lent me some of her beautiful
transparencies to study and told me how to handle
the inlay. For the best look, she advised me to design
the pattern so that the edges of the design don't
increase or decrease by more than one warp thread
from one pick to the next.

Armed with lots of great advice, | forged ahead with
my weaving. | found that transparencies are a wonderful
way to use small amounts of wool yarn, and that
butterflies or small shuttles work well for inlaying the
beautiful colors. My transparency is complete. My son’s
Monet-inspired tulip is floating in a web of fine linen.

RESOURCES

Keasbey, Doramay. Sheer Delight—Handwoven
Transparencies. Petaluma, California: Stellar, 1990.

INSTRUCTIONS

Use your preferred method to warp the
rigid-heddle or other loom for plain weave,
centering the warp and doubling the next-
to-outside thread on each side.

Weave %4" to 2" with scrap yarn to spread the
linen. Weave an inch or so with the linen,
being very careful to balance your weft with

li ith twenty-six, made when he was in kindergarten.
your warp. Do some sampling with your oA shananan
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Two transparencies by Gorel Kinersly.
PHOTOS BY JOE COCA

My Space

design yarn to see how dense you
want it. (You may decide to use it with-
out doubling, or you may want to use
even more strands per pick.) When
doing this, use butterflies of yarn,
small shuttles, or tapestry needles to
pass the yarn through the shed. Weave
with the design yarn first, then follow
in the same shed with the linen, com-
pletely across the warp.

When finished sampling, weave
enough with the linen for your de-
sired hem width plus 2-3" before
beginning your design. Pin your de-
sign under the warp, pinning
through the sample area that you
wove and using small bulldog clips
to hold it at the edges. (I tied a string
from one side of my rigid-heddle
loom to the other under the paper to
help keep the cartoon closer to the
warp.) Begin your design, following
your cartoon and inserting picks of
design yarn between the plain-
weave picks. Whenever you start

weaving with one of your design
yarns, leave a tail a few inches long
that you can split and weave in later.
As you change directions from one
design pick to the next, try to in-
crease or decrease your design by
one warp thread. Continue weaving
as your design dictates, alternating
design picks and plain-weave picks.

When your design is finished, weave
a few inches of plain weave as in the
beginning, then ending by weaving
V4" to 2" with scrap yarn.

Apply fabric glue or Fray Check to
the scrap yarn, let dry, then remove
fabric from the loom. Cut off the
scrap yarn and sampling area, then
turn both ends under 2" and press.
Turn ends under 2" and press again,
then handstitch the hems as invisi-
bly as possible. Hang your weaving
using a small dowel or frame, or you
can have it mounted so it appears to
be floating in glass. <=

AT A GLANCE

What you'll need to make a transparency:
- Rigid-heddle loom or any other loom with
two or more shafts, at least 10" weaving

width

+ 12-dent reed that fits the loom

- One boat or stick shuttle for the linen weft
and small shuttles, tapestry needles,
or butterflies for the design wefts

- 12/1 linen (3,300 yd/Ib), about 225 yards,
for warp and plain-weave weft

- Yarns of your choice for your design.
Monica used an 18/2 wool/silk blend
(5,040 yd/Ib) and Maypole 3-ply Nehalem
(ashlandbay.com; 2,240 yd/Ib), both
doubled.

- A cartoon of your chosen design to put
behind the warp as you weave

- T-pins and small bulldog clips to hold the
cartoon in place as you weave

Warp length: 98 ends 1 yd long (allows

about 15" for the woven design plus hems

and 21" for sampling and loom waste).

Setts: Warp: 12 epi. Weft: about 14 ppi for

the plain weave.

Width in the reed: 8"

PEEKABOO WEAVING

Transparency is a method of creating
woven pictures by inlaying design
threads into a very open, fine plain-weave
ground cloth. According to Doramay
Keasbey, who literally “wrote the book”
on transparency, no one knows for sure
where the technique originated, whether
in Japan or in Scandinavia, but trans-
parent textiles with inlaid designs have
been popular in Scandinavia since the
early twentieth century

In her book Sheer Delight, Doramay says
that the ground cloth for transparency is
usually woven of linen because its
stiffness yields a stable cloth, even at the
open sett required for transparency. Wool
or linen is traditional for the design weft,
but you can choose to use silk or other
yarns as well. For decorative hangings
that are meant to hang straight, Doramay
suggests not laundering after weaving, so
that the weaving retains the natural
stiffness of the linen.
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Leclerc Looms

e

New York

CLOCKWORKS HANDWEAVING
Willsboro

(518) 963-7537
lisadwork@aol.com

DAFT DAMES HANDCRAFTS
Akron

Since 1876 \ 4
Arizona THE WOOLERY
239 W.. Main street Frankfort KY

THE FIBER FACTORY 40601
Mesa tel: (800)-441-9665
(480) 969-4346 fax (502)- 352-9802

: : http://www.woolery.com
California info@woolery.com
CAROLINA HOMESPUN tat
San Francisco Louisiana
Tel:(415) 337-6876 WEAVIN' PLACE
Fax: (415) 586-3457 Folsom

morgaine@carolinahomespun.com

CUSTOM HANDWEAVERS
Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060
Wwww.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS

Studio City

Tel: (818) 231-0707

Fax: (818) 783-1861
LisFiberworks@yahoo.com

SAN FRANCISCO FIBERS CO.
Oakland

(5610) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS
Grand-Junction
(970) 263-9999
Fax (970) 245-2468

Florida

UNCOMMON THREADS
Palm Harbor
(727) 784-6778

Georgia
ALPACA YARN USA
Jasper

(770) 735-1805

elwin@tds.net

Illinois

FINE LINE CREATIVE ARTS
CENTER

St. Charles

(630-584-9443

www.fineline.org
info@fineline.org
TLD DESIGN
Westmont

(630) 963-9573
www.tlddesigns.com

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas

HERITAGE HUT
Whichita

(316) 682-4082
www.heritagehutyarn.com
THE YARN BARN
Lawrence

(800) 468-0035
yarnbarn@sunflower.com

Kentucky

L.S.H. CREATIONS
Lexington

(859) 231-0258
\Ish-creations@usa.net

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN
Bath

(207) 442-7909

(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO

Portland

(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Maryland

HANDWOVEN BY IRA
Silver Spring

(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts

FIBER LOFT / BARE HILL STUDIO
Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield

413) 245-7495
firewatchweavers@charter.net
www.firewatchweavers.com
T.R. BEAUDET & CO.
Westfield

(413) 564-0204

WEBS

Northampton
(413) 584-2225

Michigan
FORMA

Whitmore Lake

(734) 761-1102
www.forma-fiberarts.com
OLD MILL YARN

Eaton Rapids
(5617) 663-2711

Missouri

DEWBERRY RIDGE
Union

Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

THE YARN AND FIBER CO.
11 Manchester Road

Derry

(603) 505-4432
support@yarnandfiber.com
www.yarnandfiber.com

New Jersey
WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

VILLAGE WOOLS
Albuguerque
(505) 883-2919

(716) 542-4235

EASTSIDE WEAVERS

Troy

(518) 274-1931
eastsideweavers@earthlink.net

North Carolina

EARTH GUILD
Asheville
1-800-327-8448

Ohio

THE LITTLE HOUSE
Clyde
1-800-554-7973

(419) 547-9210
www.littlehousespinning.com

Oregon

EUGENE TEXTILE CENTER
Eugene

(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg

Tel: (503) 538-4741

Fax: (503) 538-8005
www.pacificwoolandfiber.com

WOODLAND WOOLWORKS
Carlton

(503) 852-7376
www.woolworks.com
info@woolworks.com

Pennsylvania

THE LAMB’S WOOL
Lansdale

(215) 361-9899
www.thelambswool.com

THE MANNINGS

East Berlin

(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

Texas

OLD OAKS RANCH FIBER ART
CENTER

Wimberley

512-847-8784
www.theoldoaksranch.com

ROSE PATH WEAVING INC.
Lindale

903-882-3234

Fax: 903-882-3809
ReginaRooney@aol.com
UPSTAIRS STUDIO

LaPorte

(281) 470-0108

YARNORAMA

Paige

512-253-0100
Www.yarnorama.com
info@yarnorama.com
Virginia

MY FAVORITE YARN SHOP
Warrenton

Tel: (540) 349-8355

Fax: 540-349-8356
info@myfavoriteyarnshop.biz
SERENDIPITY FARM & STUDIO
Suffolk

(757) 986-2010

SIMPSON & CO FIBERISTS
Blacksburg
(888) 431-0061

SPRINGWATER FIBER
WORKSHOP
Alexandria

(703) 549-3634

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS

Seatle

(206) 524-1221
www.weavingworks.com
weavingworks@speakeasy.net

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM

Butternut

715-769-3773
http://users.dishmail.net/redbarnfarm
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@AO0L.COM

CANADA

Alberta

BEDROCK SUPPLY LTD.
Edmonton

780-434-2040 ext 34

Fax: 780-436-3294
kathy@bedrocksupply.ca

SHUTTLEWORKS

De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBRES PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

HUMMINGBIRD FIBER ARTS
Nanaimo

1-866-342-7348
www.spinningwheelpro.com
support@spinningwheelpro.com

Visit a Dealer Near You
_

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM
Duncan
(250) 746-5250

Nova Scotia

GASPEREAU VALLEY FIBERS
Wolfville
(902) 542-2656

LESLEY ARMSTRONG FINE
WOVENS

Halifax

(902) 477-0408
mailto:la@ca.inter.net

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

THE YARN SOURCE
Bloomfield

(613) 393-2899

Fax: (613) 393-2569
theyarncource@gmail.com
WWW.yarnsource.ca
WHITEVALE CRAFTWORKS
BY HAND

Whitevale

(905) 294-1912
www.whitevalecraftworks.ca

Quebec

MAURICE BRASSARD & FILS
Plessisville
(819) 362-2408

JAPAN

KAWASHIMA TEXTILES SCHOOL
Kyoto
075-741-3151

KOREA

WEAVINGSHOP

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.
Taipei
(886) 2 2751 2521 J
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Weavebird v2
16, 24 & 32 shafts,
27” 36” 45” 60” & 72”

Our true countermarch system |
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self-adjusting settings that
reduce the need for
operator adjustment.
Integral support for both
USB and SERIAL port
computers.
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CRAFT LAMP

Let there be light with OttLite’s three-in-one
floor lamp! Fully adjustable to fit your needs and

space, the 63%-inch-tall floor lamp converts easily to

a small table lamp or clamp lamp. The lamp features a
broad shade for maximum workspace lighting, an
adjustable 5x optical grade magnifier (for when you
need a closer look), and a hands-free adjustable clip to
hold notes and drafts as you work.
www.ottlite.com; (800) 842-8848

EZ DYE COTTON KIT

Have fun safely and easily dyeing handwoven cotton napkins with
premixed natural dyes. Cotton Clouds partnered with Eileen Hallman
of New World Textiles and Kathy Hattori of Botanical Colors to
provide you with everything you need to weave six napkins using
untreated 10/2 cotton, premordanted EZ Dye cotton yarns, and
natural dye liquids. Once dyed, the log-cabin pattern will appear on
the plain white napkins as the EZ Dye cotton takes on the dye and
the untreated cotton does not.

www.cottonclouds.com; (800) 322-7888

~ THE CRICKET GETS WIDER

Schacht’s friendly Cricket rigid-heddle loom is now available
in a new 15-inch weaving width, wide enough for larger
projects and still portable enough to take wherever you want
to weave, Like the 10-inch Cricket, the new Cricket loom comes
complete with an 8-dent rigid heddle and the new 15-inch slim
stick shuttles, plus everything you need for weaving on the go.
A special 15-inch Cricket pick-up stick is available separately.
www.schachtspindle.com

IMPERIAL YARNS

Once a year, the Columbia sheep at the Imperial Stock Ranch are shorn, and
their beautiful soft white fleece is minimally processed and custom milled to
become the Imperial Yarn collection. Soft, versatile, and dyed in hues
inspired by the Oregon high desert, these yarns are a delight to weave. The
collection features two woolen-spun yarns and two worsted-spun yarns.
Both woolen-spun yarns, the Columbia (2-ply mulespun, 880 yd/Ib) and the
Native Twist (a soft-spun single, 600 yd/Ib), are available as either 4-ounce
skeins or as 1-pound cones. The worsted-spun yarns Erin (3-ply, 980 yd/Ib)
and Tracie Too (2-ply,1600 yd/Ib) are both available as either 4-ounce skeins
or as 2- to 3-pound cones. www.imperialyarn.com; (541) 395-2507

TRAVEL TAPESTRY LOOM

Take your weaving on the road with this handcrafted tapestry loom
from Intertwined. The beautiful small-format loom is designed with
adjustable tension to weave with the quality of bigger looms, but it is
small enough for easy travel. Made of American hardwoods with
stainless steel fasteners, the 9" x 10" loom is available by itself or as
part of a kit. The kit includes loom, brass tapestry beater, warping
instructions, and a blunt-tip 6-inch weaving needle.
www.intertwinedbyjean.com; (815) 236-3664
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THIS IS HOW | GO WHEN | GO LIKE THIS (AUDIO BOOK)
Written by Linda Collier Ligon, read by Syne Mitchell

FALL CITY, WASHINGTON: WARP THREAD MEDIA, 2012. MP3, 2 HOURS, 19 MINUTES, $9.95.

inda Ligon, founder of Interweave Press, is a juggler of words and concepts and, no matter how

commonplace the subject—yarns, threads, tools, and cloth—she continually delights us with her
musings on them. From discussing selvedges (“The edges are lively, challenging, dangerous, fraught with
spiders!) to learning by watching ("My wrist learned from her hand; it was that subtle and that direct, and
it made all the difference”), she has the ability to record her speculations, challenges, confessions, and clas-
sifications as one who has tried and erred along the way.

Ligon wrote essays for many years that appeared in the Unravelings column in Handwoven. In 2004, a collection of thirty-one of these
essays were bound into a small book entitled This Is How | Go When | Go Like This, named for the title of one of the essays. The book’s
subtitle, Weaving and Spinning as Metaphor, gives us a hint as to what is contained within. Although the book is no longer available in
print form, Syne Mitchell of WeaveZine, has published it as an audio book with three additional essays. Although her voice does not
carry Linda’s soft Oklahoma accent, Mitchell reads each piece with clarity and lyricism as if she understands some of the same zigs and

zags that Ligon has discovered about life.

While the book was originally sold in the general trade press, it seems that in an audio book designed for a fiber-loving audience it
would have been informative to say who Linda Ligon is and where the essays were first published. It would ground some of the essays
when references are made to magazine and book publishing. The spoken version also doesn't have the clipped quote that was chosen
from each essay that accompanied the titles. These quotes, by themselves, are worth writing down and learning from. They also give
the subtext to each essay; for example, the quote for “Time and Thread"was “This was life as a great wheel,'and the quote for the essay
"Working Life"was, "What's warp? What's weft? What are the interlacements?”

Allin all, I found the audio book as delightful as the print version. The best part, perhaps, is that | can listen to the essays while
weaving, the words conjuring up my own thoughts on similar subjects, making me laugh at the vagaries of life as a spinner and weaver.

textiles from

fabric (vl

WEFT-FACED PATTERN WEAVES:
TABBY TO TAQUETE
Nancy Arthur Hoskins

ATGLEN, PENNSYLVANIA: SCHIFFER, 2011.
SPIRALBOUND, PAPERBACK, 352 PAGES, $39.99.
ISBN 978-0-7643-3851-9.

ince its initial release in 1992, Weft-

Faced Pattern Weaves has been consid-
ered the must-have book on boundweave
for weavers of all levels. This new edition
has all the same great information as the
previous edition, combined with stunning
color photographs of the samples and
fifty-three projects in boundweave struc-
tures, simple to complex. A durable spiral
binding allows the pages to lie flat for easy
reference as you weave.

TEXTILES FROM THE ANDES

Penelope Dransart and Helen Wolfe

LONDON: INTERLINK, 2011. PAPERBACK, 88
PAGES. $22.95. ISBN 978-0-7141-2584-8.

overs of historical textiles rejoice!

The newest addition to the British
Museum'’s Fabric Folio series does not
disappoint. The extensive introduction
traces the development of the Inca
civilization based on the evolution of its
textiles. The rest of the book is devoted
to brilliant photographs of textiles from
the museum’s collection, many with
colors so vivid that it's hard to believe
their antiquity. If the book leaves you
hungering for more, the comprehensive

— Marilyn Murphy

bibliography offers plenty of options for
future reading.

KUMIHIMO WIRE JEWELRY:
ESSENTIAL TECHNIQUES AND
20 JEWELRY PROJECTS FORTHE
ART OF JAPANESE BRAIDING

Glovanna lmperia

NEW YORK: POTTER CRAFT, 2011. PAPERBACK,
144 PAGES, $21.99. ISBN 978-0-8230-8551-4.

his gorgeous book respectfully
applies the tradition of kumihimo,

the art of Japanese braiding, to create in-
novative jewelry using modern materials.
Renowned kumihimo artist Giovanna
Imperia introduces the history and aesthet-
ic of kumihimo and traditional braiding
tools, then teaches braid structures
through a series of projects that use fine
wire to create striking, wearable jewelry in
bright colors and organic forms. Excellent
diagrams and clear instructions make the
techniques accessible to weavers, braiders,
or jewelry makers of any level.
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ANITA OSTERHAUG

A Brief History of Taqueté

The history of taqueté shows how weave structures evolve

he history of taqueté is anything but

brief, but a brief look at this ancient
technique shows us how weave structures
can be evergreen, constantly leading i :
weavers in new directions. Taqueté is o o e e e e
variously described as a weft-faced e e e e
compound tabby weave, weft-faced poly- {1 T T S 1
chrome summer and winter, or weft-faced b il i i "ﬁ"r"ﬁ'“‘
two-tie unit weave, meaning that two shafts & ; ]
are used as tie-down or binding threads for [Tt Tt A A AERE AR
all units of weaving. The rest of the available e
shafts can each be used for a pattern block.
Each weft pass is accomplished with
multiple picks (called lats), and multiple
passes are required to complete a
treadling unit.

Nancy Arthur Hoskins, artist, teacher,
and author, says that, like many of today’s
lifelong weavers, she learned taqueté as a
structure for rug weaving, popular in
Scandinavia. When she began to study
Coptic textiles, at first she couldn’t relate
taqueté rugs to the fine, delicate patterns she
was seeing in the ancient pieces. According
to Nancy, taqueté was probably introduced
into Egypt from China early in the Coptic
period (from the mid-third century to the
seventh century A.D.). The Copts may have
analyzed warp-faced textiles brought from
China along trade routes and recognized
taqueté as an innovative and slightly faster
way to create weft-faced images than the
tapestry techniques they had learned from
the Greeks. During the Coptic period,
weavers in the Near East and Egypt, using a
prototype patterning loom, wove fine
geometric designs and pictorial designs
from warriors to flowers and lions in taqueté
for pillows, coverlets, and garments. What
many of us learned as rug weaving was used
to make “the really elegant cloth.” Exquisite
textiles such as those worn by the Emperor
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Justinian and Empress Theodora and the
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Ecclesiastics were of finely woven wool
taqueté or silk samitum (weft-faced com-
pound twill).

How taqueté came to Scandinavia and
evolved into a rug-weaving technique is a
mystery. There is no evidence of taqueté in
the Nordic countries during the Coptic or
Viking periods. In any case, after the Coptic
period, taqueté somehow became the
province of rug weavers.

But in recent decades, the work of
Nancy Arthur Hoskins brought the Coptic
taqueté textiles to light, and Handweavers
Guild of America (HGA) master weaver
Lillian Whipple and her students began to
explore the use of taqueté to weave delicate
images with fine threads. Lillian Whipple is
known for handwoven silk motifs of nature
images and kimonos, and artist Nicki Bair
(www.nickibair.com), whose work you’ll see
in this issue, loves to weave taqueté images
of beetles—subject matter of which the
ancient Egyptians, with their scarabs, would
have approved. An ancient weaving tech-
nique has come full circle. <=

RESOURCES

Hoskins, Nancy Arthur. Weft-Faced Pattern
Weaves: Tabby to Taqueté. Atglen, Pennsylvania:
Schiffer, 2011.

———. The Coptic Tapestry Albums and the
Archeologist of Antinoé, Albert Gayet. Seattle,
Washington: Skein, 2004.

Whipple, Lillian. “Summer-and-Winter to
Taqueté” Weavezine, March 12, 2009.

———. “Designing for Summer and Winter and
Taqueté” Weavezine, July 24, 2009.

Becker, John. Pattern and Loom. Copenhagen:
Rhodos International, 1987.

TOP: A 5-shaft pattern found on the Tunic of Tutankhamun is
woven as tagueté with wool at 10 epi. NANCY ARTHUR HOSKINS

CENTER: Byzantine Empress Theodora, taqueté by Nancy Arthur
Hoskins. NANCY ARTHUR HOSKINS

BOTTOM: Lilyscape by Nicki Bair. NICKI BAIR



Handwoven’s Guide to Yarn Companies

Traditional knitting yarns are perfect for those
small, on-the-go weaving projects. Visit one of
these fine retail shops to find fiber inspiration for
your next project!

ARIZONA TENNESSEE

Purl in the Pines, LLC
2544 N. Fourth St.
Flagstaff, AZ 86004

(928) 774-9334 (865) 436 9080

yarn@purlinthepines.com nancy@SmokyMountainSpinnery

www.purlinthepines.com .com
www.SmokyMountainSpinnery.com

Smoky Mountain Spinnery
466 Brookside Village Wy., Ste. 8
Gatlinburg, TN 37738

MASSACHUSETTS/

ARIZONA ONLINE

Black Mesa Weavers For Woob'ee KnitShop

Life and Land :—:(:;;“7':,0 vggz

PO Box 95204 woobeeknitshop@woobee
Newton, MA 02495

knitshop.com

(866)- 4-CHURRO (866-424-8776)  www.woobeeknitshop.com

carol@blackmesaweavers.org
www.blackmesaweavers.org

NEBRASKA

The Plum Nelly

731 W 2nd.

Hastings, NE 68901
(402) 462-2490
info@theplumnelly.com
www.theplumnelly.com

NEW MEXICO

Village Wools Inc.
5916 Anaheim Ave. NE
Albuquerque, NM 87113
(505) 883-2919

(800) 766-4553

info@villagewools.com
www.villagewools.com
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OHIO

Spin A Yarn Fiber Garden
187 W. Center St.

Marion, OH 43302

(740) 382-6969
edye@spinayarnfibergarden.com
www.spinayarnfibergarden.com

“Syne Mitchell's Stash-busting Scarves
(Handwoven November/December 2009,
page 24) are delightful to make with fancy
knitting yarns!’

ELEGANCE MADE EASY
_ =% ]

Weave this
beautiful
scarf on the
Cricket Loom
with handknitting yarns
from S. Charles Collezione. Four stunning
yarns—Luna, Stella, Crystal and Eclipse—are
combined in the warp and crossed with
Luna, weaving up a soft, stylish look. It’s all
so simple on the Cricket Loom

from Schacht.

Download this pattern at:

www.tahkistacycharles.com

www.schachtspindle.com
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L ook for the Winners of the

HANDWOVEN
Gaunent Challenge

‘Look Ma, No Sleeves!”
In the September—October Issue

he candidates have come in—scores of them. The judges have pored over them.
The finalists have been chosen and photographed. The suspense is thrilling.

In the September—October issue, you'll see inspiration in the form of dresses, vests,

shrugs, tops, aprons, and more—some cut and sewn, some loom-shaped, some more
like origami in motion.

For their support and recognition of all this creative output, we thank our sponsors:
Halcyon Yarns, Patternworks, Ashford, Paradise Fibers, Mountain Meadow Wool, and

our own sister publication, Spin-Off. Check out WeavingToday.com to learn more about
these companies.

Best Loom-Shaped Garment ~ Best Projectona  Best Tailored Garment

o Rigid Heddle Loom
HALCY®N YARN

' = ®
SERVING WEAVERS WORLDWIDE SINCE 1971! aﬁ‘lford
‘.\.HEELS & LOOMS

Best use of Knitting Yarns Most Original Best use of
Patternwgfgrksm Handspun Yarns

Everything for the hand knitter = & crocheter! Spl n Off
I

t's about making yarn by hand

OUNT}\INMF RDUWWOOL




Yand -_Dyec/ ' %aml\s,oan. YWandioven.

When you invest
your time in a
project, why not use
superior materials?
Ask for Mango
Moon at your local
yarn shop, or shop
our website. You'll
find lots of ideas to
liven up your next
design!

Warp: hand-
dyed Bulu;
Weft: hand-
spun Chakra #
with :
individually
hand-tied
beads &
stones.

In our second decade of helping
artisans in Nepal and Indonesia
provide for their families and achieve

mangomoonyarns.COI the dignity of financial independence.

ORIGINALS

.2“)(2“ .4I|X4II
.2")(4“ '4“X8"
.2IIX6II °hq'xp"
)8l eg8ly gt
Cherry or Walnut! e :

y bluebutterflyoriginals@gmail.com

bluebutterflyoriginals.com * 765-282-0124

info@justouryarn.com www.justouryarn.com

% www.djehandwovens.com -

WWW.mountaincolors.com
(406)"961-1:900

~Daggling Luster
~Incredible Drape
~Natwral Colovy

~Swstainalbly
Raised Bovder
Leicesters

Glenfiddich Wool...

... For yowr very best projecty

The Art of Fiber & Color

cements %

hand-dyed yarns + rovings
patterns + kits

3250 Froelich Road
Abrams,WI 54101
920.826.5970

www.InterlacementsYarns.com
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2-SHAFT PROJECT

STRUCTURE

Plain weave with inlay.

EQUIPMENT

2-shaft loom, 30" weaving
width; 12-dent reed;

1 shuttle, 6 embroidery
floss bobbins or butter-
flies for inlay weft;
single-side corrugated
cardboard to pad

cloth beam.

YARNS

Warp: 8/2 Tencel (3,360
yd/Ib, Cotton Clouds),
Taupe, 1,665 yd.

Weft: 8/2 Tencel,
Taupe, 1,292 yd.

Inlay weft: Skinny
Majesty Variegated (100%
viscose novelty yarn,
2,300 yd/lb, Cotton
Clouds) used doubled,
#518 Ecology, 352 yd.

WARP LENGTH

370 ends 4% yd long
(allows 6" for take-up,

6" for sampling,
and 32" loom waste).

SETTS

Warp: 12 epi (1/dent

in a 12-dent reed), except
first and last 12 warp
ends, which are

24 epi (2/dentin a
12-dent reed).

Weft: 12 ppi. Inlay weft:
12 ppi (each pickis a
doubled thread).

DIMENSIONS

Width in the reed: 295/4".
Woven length (measured
under tension on the
loom): 118" (front

and back, 36" each;

2 sleeves, 23" each).
Finished sizes after wash-
ing: two pieces 28" x 31"
each for front and back;
two pieces 28" x 21"

for sleeves.
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SARAH JACKSON

Golden Windows overblouse

AN ATYPICAL TAKE ON TRANSPARENCY

H andwoven transparency is an inlay
technique most commonly used for
window coverings, room dividers, or wall
hangings. I was curious to see how the translu-
cent quality of transparency might be used in
the design of a garment. Sampling led to using
8/2 Tencel for the ground cloth, a variegated
novelty yarn for the inlaid design, and a sett of
12 ends per inch for the soft hand and silky
drape I wanted. This combination does,
however, produce a fabric with several special
considerations.

When finished, the ground cloth does not
produce a perfectly balanced plain weave. As
you weave, and when the fabric is removed from

Weaving the Inlay Squares

Both the solid squares and open-in-the-middle
squares are inlaid over 30 ends (2'2"). The fabric is
woven facedown to give a smoother edge to the in-
laid squares and to simplify weaving of the inlay wefts.

To begin weaving, raise shaft 1 and insert the inlay
yarn from left to right. Separate the doubled weft
into two strands and pull one of them to the surface
3" from the leftmost raised end of the group of 30.
Wrap the second end around the leftmost down end,
through the open shed and back to the surface,
overlapping the first end for 1" or so (see Photo A).
Close the shed and use the beater to gently move
the pattern yarns into place against the last tabby
pick. Open the same shed and follow with a pick of
plain weave in the same direction (left to right). Beat
the pattern weft and tabby wefts separately.

At the top of the squares, the last pick should be
from right to left. With the shed open, separate the

the loom, some of the wefts move out of place.
Denting the warp at 24 ends per inch for %" on
both selvedges adds stability and “reminds” the
weft threads to stay in place, but some shifting is
inevitable. Wet-finishing the cloth returns most
threads to their proper places. Imperfect plain
weave? Yes, but with a unique, handwoven
texture in its place.

RESOURCES

Keasbey, Doramay. “How to Weave a Transparency.’
Handwoven, ]a.nuary/February 1983, pp. 27-30.

Orgren, Sally. “Diaphanous Leaves” WeaveZine,
September 14, 2008. www.weavezine.com/
content/diaphanous-leaves.

doubled weft, pull one strand to the surface %" from
the leftmost raised end of the group of 30. Wrap the
second end around the leftmost upper end, through
the open shed and back to the surface overlapping
the first end for 1" or so (see Photo B).

The open squares are woven as follows: begin by
weaving 8 picks over 30 ends as above. Raise the next
shed and pass the inlay weft under 4 raised ends. Pass
a second bobbin or butterfly of inlay weft under the
4 rightmost of the 30 ends securing the inlay. Each
bobbin weaves over a total of 8 ends for 16 picks. On
the 16th pick, end the second bobbin as described
above. In the next shed, use the first bobbin to weave
all the way across, closing the square. Weave 7 more
picks for a total of 32 picks. Leave 3" or 4" tails on the
yarn ends and weave them back into the pattern area
with the crewel needle as you go (see Photo C). Do
not clip short until after washing and pressing.

Sewing Supplies: Butterick 5948 sewing pattern. A sewing machine with a zigzag stitch option; matching
sewing thread; crewel needles; 127 ft plastic-coated freezer paper; pattern cutting board with grid, > yd
45" wide linen-like commercial fabric to make 3 yd bias binding 1°/s" wide.
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Wind a warp of 370 ends Tencel 4% yd
long. Centering for a weaving width
of 30", use your preferred method to
warp the loom and thread the shafts
following the draft in Figure 1.

Wind a bobbin with Tencel. Wind
several small butterflies with two
strands of the inlay weft or wind
several embroidery floss bobbins
with a doubled strand of inlay yarn
4 to 5 yd long. (More yarn on the
bobbin makes it difficult to pass
through the raised warp threads.)

Use scrap yarn to spread the warp. To
practice weaving a pattern square,
weave 1" plain weave (12 picks) and
then weave a square and an open-in-
the-middle square (32 picks) as de-
scribed in the box on page 24. Weave
4" plain weave. End with 2 picks of
waste yarn. For the blouse front,
weave following Figure 2, padding
the cloth beam as you weave. End
with plain weave for a total length of
36" and 2 picks of waste yarn. Repeat
for the back. Weave the first sleeve fol-
lowing Figure 3, ending with plain
weave for a total length of 23". Put in
2 picks of waste yarn, then repeat for
the second sleeve.

Remove the fabric from the loom.
Zigzag the raw edges and on both
sides of the waste yarn. Cut the piec-
es apart along the waste yarn. Hand-
wash in warm water with mild soap;
roll in a towel to remove excess
moisture. Dry in the dryer with a
terry-cloth towel on low heat until
barely dry. Press, right side down, on
a terry-cloth towel with a warm iron.

Always make a muslin to check fit
before cutting handwoven fabric.
Using front and back from View F
and long sleeves from D and E, press
the paper pattern pieces with a
warm iron. Fold or cut off the front

weavingtoday.com

Front and Back (weave 2)

Sleeves (weave 2)
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and back hem allowances. (For a
three-quarter-length sleeve, fold or
cut the sleeve at the fold line.) Place
freezer paper (taped as necessary)
shiny side down, on top of right-
side-up pattern pieces and trace the
cutting line; trace half the front and
back, mark the centers, then flip the
pattern to trace the opposite side.
(Note that the sleeves are not sym-
metrical. Trace one right side up and
one facedown.) Transfer all mark-
ings: grainlines, bust points, seam-
matching symbols, etc. Mark a %"
seam inside the cutting lines and cut
the freezer paper on the seam lines.

Lay the front tissue pattern piece on a
pattern cutting board, aligning the
straight edges with the grid on the
board, and pin or tape in place. Lay
the front fabric piece wrong side up
on the tissue pattern, using the grid
to make sure it lies square. Note the
bust points on the pattern and lay out
the fabric to avoid centering inlaid
motifs on them. Carefully lay the front
freezer paper pattern on top of the
handwoven fabric, shiny side down,
to correspond with the tissue pattern.
With a warm iron, press the freezer
paper. Use light pressure in the mid-
dle, just enough to ensure that it
sticks and firmer pressure around the

around the entire piece next to the
cut edge of the freezer paper to stabi-
lize the seam lines. Stitch again %"
outside first stitching; then zigzag,
centering the zigzags on the outer
stitching line. Leaving the freezer
paper attached, carefully cut the
handwoven fabric outside the zigzag-
ging, leaving a 2" seam allowance.
Repeat for all pattern pieces.

Follow the pattern directions for
sewing the shoulder seams, stitch-
ing close to the freezer paper. For
the sleeve, remove the freezer paper
from the top edge to the underarm;
avoid stretching or pulling the fab-
ric. Pin to the armhole edge, match-
ing the inside stitching lines, and
sew along the edge of the freezer
paper on the front and back. Pin and
sew the side and underarm seams
along the edge of the freezer paper;
finish seams per pattern directions.

Make bias binding: Cut fabric strips
1%" wide at a 45-degree angle; sew
together for one long strip. Press
under %" on one long edge. Apply
binding to the neckline, lower hem,
and sleeve hemes, right sides together,
using 2" seams. Grade the seam al-
lowance, turn pressed edge to inside,
and handstitch in place. Carefully re-
move the freezer paper. To remove
freezer paper caught in a seam, moist-
en the paper, let stand for several
minutes, and remove., <=

23"
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4-SHAFT PROJECT

STRUCTURE

Taqueté.

EQUIPMENT

4-shaft loom,

26" weaving width;
8-dent reed;

2 rag or rug shuttles.

YARNS

Warp: 12/6 cotton warp
(1,450 yd/lb, Bockens),
#42 gray, 513 yd.

Weft: 100% cotton fabric,
washed (either two flat
sheets, full size or larger,
or 5 yards of 45" wide
fabric) in two
contrasting colors.

Cut into 2" wide

dark strips,

20 yd; 2" wide light
strips, 31 yd; 1" wide
strips, dark and light,
175 yd each.

WARP LENGTH

205 ends (includes
doubled floating sel-
vedges) 2'2 yd long
(allows 8" for take-up,
36" for loom waste).

SETTS

Warp: 8 epi (1/dent in an
8-dent reed; 2/dent for
floating selvedges).
Weft: 12 ppi.

DIMENSIONS

Width in the reed: 25%".
Woven length
(measured under
tension on the loom):
46" including hems.
Finished size after
washing: 1 hemmed rug
237" x 38Y4"
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Bold and handsome
rug in taquete

Taqueté, a weft-faced tied weave woven on a summer and winter

threading, makes a sturdy rug using either yarns or fabric strips for weft.

In this handsome rag rug, the two fabrics are chosen for shared colors,

creating a harmonious look.

Like summer and winter, taqueté can weave
two pattern blocks on four shafts. When
woven as taqueté, you can weave either of the
two blocks as pattern or background or both
blocks together in pattern or in background.

Because a pattern block is woven with

tie-down shaft 1, followed by the opposite
block(s) with shaft 1, and then the same
pattern block is woven with tie-down shaft 2,
followed by the opposite block(s) with shaft 2,

Tips for weaving a
rag rug in taqueté

Because taqueté is a block
weave, the weft fabric should
be in either contrasting colors
or contrasting values to accen-
tuate the blocks. The wefts are
placed on top of one another
as you weave, and sometimes
one color weft may show be-
tween the opposite wefts. In
that case, it helps if the weft
fabrics are prints with a little
bit of the opposite color or
value in them. For example, a
dark green weft that has a lit-
tle bit of light green will look
nice with a light green weft
that has a bit of dark green in
the print.

weavingtoday.com

Fabric strips for weft should
be 100% cotton or a polyester/
cotton blend with more than
50% cotton. Used sheets or
cotton fabrics of about the
same weight make a good,
sturdy rug. Lots of tools can be
used to cut the fabric. Scissors,
rotary cutters with pads, butch-
er knives, and Fraser cutters all
work fine. Some are easier on
the hands or faster than others.
You can even tear fabric into
strips, but you should do that
outside with a wind blowing so
that you do not breathe the
small fibers.

Instead of cutting all the fab-
ric at once, it is a good idea to
cut the strips as needed. Once
you get started, you may find

it can be difficult to have enough treadles to tie
up your design. However, it is possible to
weave all the 4-shaft possibilities on 6 treadles
by using a skeleton tie-up and treadling either
one or two treadles for each pick.

RESOURCES

van der Hoogt, Madelyn. “Tricks of the Trade: Best
Block-Weaving Practices” Handwoven,
November/December 2011, p. 27.

that one fabric is heavier or
doesn’t compress as much, and
it must be cut narrower than
the other fabric. Besides, get-
ting up from the loom now and
then to cut fabric and to stretch
isa good idea.

Finishing rag rugs
When you wash the rug
and hang it to dry, you can
straighten the hem by grab-
bing each side of the hemmed
edge and pulling on it a bit. If
the rug doesn't lie flat when
dry, it can be ironed with a
steam iron on a cotton setting.
However, most rugs will lie flat
if they are woven correctly and
left on the floor overnight.
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M Dark weft (1" rag strips) c =dark in threading block A, light in block B
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(2" rag strips)
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(2" rag strips)

Depress multiple treadles
where indicated to make
the shed.

Wind a warp of 205 ends (including 2 doubled
floating selvedges) 2%z yd long. Use your pre-
ferred method to warp the loom and thread,
using the appropriate block threading from
Figure 1 for each black square in the profile
threading in Figure 2. Sley the warp 1/dentin
an 8-dent reed, except for the floating selvedges,
which are sleyed together and weighted sepa-
rately from the rest of the warp. Make sure that
all warp ends have equally tight tension.

Spread the warp with scrap yarn or fabric until
you can insert the temple. (Although optional, a
temple is highly recommended for a weft-domi-
nant rug. See Resources for more information
on using a temple.)

Prepare the weft by cutting strips of fabric in
two colors (light and dark). The strips for the
body of the rug should be 1" wide and those
for the hem should be 2" wide. If you cut all
the fabric into 1" strips, then you can split the
strips to weave the hems as needed. Cut the
ends of the strips on a diagonal for about 3"
and overlap the ends as you weave.

Atemple helps keep an even width and good selvedges. See

For the hem, weave plain weave for 20 picks
(about 134") with light fabric and then 12 picks
(about 1") with dark fabric. Weave the body
of the rug, substituting one repeat of the
appropriate treadling sequence in Figure 1 for
each black square in the profile treadling in
Figure 2. Dark and light fabric wefts alternate
in the body of the rug. Start both wefts from
the same side, and always place the dark weft
first by taking it under the light weft from the
previous pick and over the floating selvedge
on both sides. To weave the light weft, place it
under the floating selvedge on both sides. This
allows the wefts to wrap around each other
and around the floating selvedge for a consis-
tent edge. Move the temple frequently as you
weave. Weave the last hem in plain weave with
12 picks of dark and then 20 picks of light
fabric strips.

Remove the rug from the loom and secure the
edges using a zigzag stitch. Turn the hems
twice and sew by hand or machine. The light
portion of the hem should show on the back of
the rug, and the dark portion of the hem should
show on the front side of the rug. If you sew the
hem by machine, use two colors of thread,
one for the needle and one for the bobbin.
Machine or handwash the rug in warm water
and line dry. «==

The shared blue and gold sha

Resources for more information on using a temple.

help to create a harmonious and integrated look.
BEVERLY WEAVER BEVERLY WEAVER
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8-SHAFT LOOM

STRUCTURE

Taqueté (weft-faced
compound tabby).

EQUIPMENT

8-shaft loom, 5" weaving
width; 10-dent reed;

3 boat shuttles with
spindles long enough to
hold 2 spools.

YARNS

Warp: Maxi-Lock serger
thread (100% polyester;
3,000 yd/cone, Jo-Ann),
Black, 376 yd.

Weft: Sulky 40-wt rayon
decorative thread, (100%
rayon; 250 yd/spool, Jo-Ann),
#942-1005 Black and
#942-1252 Bright Peacock,
2 spools each; #942-1086
Pale Sea Foam, 1 spool.
Sulky Holoshimmer (thin,
ribbonlike polyester film;
250 yd/spool,

Jo-Ann), #145-6008
Yellow Gold, 1 spool.

OTHER SUPPLIES

Metallic slap bracelets
(available from
amazon.com); ruler;
fabric marking pencil;
sewing machine,
matching sewing thread.

WARP LENGTH

188 ends 2 yd long
(allows 2" for take-up,
26" for loom waste).

SETTS

Warp: 40 epi (4/dent

in a 10-dent reed).

Weft: About 36 ppi

(3 shots equals one pick).

DIMENSIONS

Width in the reed: 47/10".
Woven length (measured
under tension on the loom):
44" (4" for sampling plus
four 10" bracelets).
Finished sizes: four 4%" x
10" fabric pieces for four
17" x 9%4" slap bracelets.

32 HANDWOVEN

weavingtoday.com

NICKI BAIR

“Taqueté in turquoise slap bracelets

EXPLORING COLOR WITH TAQUETE IN FINE THREADS

| was hooked on taqueté the moment | saw a butterfly magically appear on my

loom during a Lillian Whipple workshop. This structure creates exquisite loom-

controlled images and designs. In this project, it makes an ordinary slap bracelet

into a bracelet reminiscent of the turquoise and silver jewelry of the southwest.

fter being introduced to taqueté at a Lillian

Whipple workshop, I was simply mesmer-
ized by the weave structure and spent many
months exploring the design possibilities. I find
designing in taqueté intellectually challenging
because it requires balancing the complexity of a
design with the limits imposed by the number of
shafts and shuttles that I want to use. I'm also
fascinated by the way the multiple weft colors
blend as they move up to the surface or trail
underneath the warp, causing subtle and often
unexpected color shifts.

WEAVING TAQUETE
USING FINE THREADS

This project gives the slap bracelets of my
childhood a new look. “Fiber slaps” are a
wonderful way to explore taqueté weaving with
fine threads. With three shuttles and some
sewing thread, you can create a shimmering
turquoise bracelet that will fit any wrist size, and
you only have to weave 10 inches to do it!

Warping with serger thread is no different
from warping with other yarn; however, since
the warp is black, I put a white cloth under my
loom for better contrast when threading the
heddles. Each boat shuttle carries two spools of
thread. For stress-free weaving, the thread must
unwind off both spools easily, uniformly, and in
same direction, without catching on anything.

This specific design creates an optical illusion.
The placement of the peacock blue against the

light and dark stripes causes the blue’s brightness
to change, tricking the eye into seeing three
shades of blue stripes even though only one is
used. This effect is called the Munker-White
illusion. It’s a favorite of mine because it allows
much greater color variety without changing
shuttles. The addition of holoshimmer yellow-
gold thread adds a jewel-like sparkle to the
finished bracelet.

After weaving one of these bracelets, try
weaving another. By varying the positions of the
three colors from the order in the draft, you can
get as many as six different looks. My favorite
variation is to switch the positions of the blue

and the black.

Wind a warp of 188 ends and thread the
loom following Figure 2. (Use the heddle
counts in Figure 1 to verify that you have
enough heddles on each shaft.)

Spread the warp with scrap thread. Place
two spools of weft on each of the shuttles,
two black on the first, two peacock blue on
the second, and the pale sea foam and ho-
loshimmer on the third. Practice weaving
with three shuttles following the lift plan in
Figure 2. Aim for a firm and uniform beat so
the threads are nicely placed.

For the slap bracelet, begin by weaving 4"
of plain weave (using treadles 1 and 2 vs 3
through 8) and using only the black weft.
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@ Black weft, used doubled @ Bright Peacock weft, used doubled O Sea Foam/Holoshimmer weft used together

Each complete “row” of weft in taqueté consists of 3 picks, 1 of each color, always woven in the same order.
For each pick, raise the shafts with numbers in their squares and throw the weft color indicated by the dot to
the left of the pick. Colored squares in 3 through 8 of the lift plan represent the weft color(s) that will appear

on the face when that row is woven.

Weave taqueté with all three shuttles
following the lift plan in Figure 2
until you've woven 10" of the design
(about 7 repeats). End with another
4" of plain weave. Separating one
bracelet from the next with contrast-
ing thread, weave 3 more 10"
lengths, changing the position of the
colors if desired.

Cut off the loom and immediately
brush some white glue along the
plain weave at the top and bottom
of the weaving to keep the weft
from raveling. Let dry. Trim the ma-
terial along the glued ends and any
loose threads along the edges.

Right sides together, fold the mate-
rial over a ruler along the thin center
stripe. Align the horizontal stripes
and pin or clip. With a white marking
pencil, mark 12" from the fold. Sew
a seam along the white line. Lightly
press the seam open using a press
cloth. Turn right side out and lightly
steam using a press cloth. Put the
metallic slap bracelet into the
sleeve. Slap it over your wrist to
make sure it curls in the right direc-
tion. If the slap bracelet is longer
than your woven sleeve, trim the

00000000000000000000000000000000000 00

bracelet so there is room to hem
each end. Fold in the fabric edges at
each end of your slap bracelet and
handstitch. Lightly press the edges
using a press cloth. =
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8-SHAFTTABLE LOOM

STRUCTURE

Taqueté (weft-faced
compound tabby).

EQUIPMENT

8-shaft loom, 3" weaving
width; 12-dent reed;

3 netting or other

small shuttles or 3 E-Z
Bob bobbins.

YARNS

Warp: 8/2 cotton-linen
(50% cotton/50% linen,
3,360 yd/Ib, Valley
Yarns or WEBS),

#2550 blue, 100 yd.
Weft: 8/2 cotton-linen,
#2550 blue, #3611 red,
and #1205 yellow,

22 yd each.

WARP LENGTH

60 ends 1%/3yd (60") long
(allows 2" for take-up,
30" for loom waste

and fringe).

SETTS

Warp: 24 epi (2/dent in a
12-dent reed).
Weft: 46 ppi.

DIMENSIONS

Width in the reed: 212",
Woven length (measured
under tension on the
loom): 18" (two
bookmarks, 9" each).
Finished size after
washing: 2 bookmarks 2"
x 8" plus 12" (or desired
length) knotted fringe

at each end.
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CASSANDRA NANCY LEA-KENFIELD

TIP: To “stretch” your color choices without adding
another bobbin, you can create a new color by using
two colors on the same shafts in a pick. The orange
in this bookmark is created by duplicating picks
with red and then yellow.

Taqueté bookmarks

Taqueté has intrigued me since the first time | saw Lillian Whipple's work.

This structure makes exquisite little loom-controlled tapestries, and although

taqueté is a natural fit for the dobby loom, it's also a great structure to weave

with your table loom!

n fact, weaving taqueté on a standard floor
loom is not recommended because you often
have to lift all but one of eight shafts at once, and

the shed combinations involved far exceed the
normal complement of treadles. The hot-air
balloon bookmark shown here would require
fifty-three treadles to weave on a treadle loom!

Taqueté is a weft-faced, tied-unit weave that can
be designed using the same kind of profile drafts as
summer and winter. The big difference is that
taqueté does not use a tabby weft. Instead, two or
more pattern wefts combine into what looks like a
single row of weaving, with each color filling in the
gaps left by the others. A good look at the treadling
in Figure 1 will show exactly what's going on.

DESIGNING TAQUETE

As with summer and winter, in taqueté you lift
the pattern warp ends on shafts 3 through 8 where
you don’t want to see the color. As you design
drafts, remember that whichever shafts are not
being used for the color picks must be filled in by
a background color pick. Once you grasp that, it’s
a cinch to design taqueté drafts. As you work out
your treadling, it’s far easier to create and to read a
lift plan rather than a tie-up. While weaving, I put
a piece of foamcore or Styrofoam next to the
loom, where it’s easy to see, and use a T-pin to
keep track of which pick I am on.

YARNS FOR TAQUETE

The cotton-linen yarn used here weaves a
well-proportioned hot-air balloon pattern.
Different yarns may beat in differently and

distort the pattern. I also wove the balloons in
20/2 silk, and they appeared a bit squashed
because silk packs in more tightly than the
cotton-linen. To adjust for distortion with
different yarns, you can either remove two 3-pick
rows at a time to shorten the pattern or duplicate
two rows to elongate it. The only rule is that you
have to add or remove rows in pairs.

WEAVING TAQUETE

The thing I enjoy most about weaving a taqueté

design is watching the motif develop with each
shot. A good, firm, even beat is essential. Make
sure that the first weft (usually the background
color) goes under the other yarns, and line up the
rest of the colors in the order they are used.

If you are weaving something as narrow as

bookmarks, try alternatives to full-sized
shuttles. I use E-Z Bobs, small, round plastic
bobbins used by knitters and braiders. They
hold enough yarn to get you through one or
more bookmarks, and they make it easy to keep
your weft yarns in order, which is essential for
creating a neat selvedge. Another nice thing
about E-Z Bobs is that your bobbin doesn’t
unwind if you drop it!

Keeping your design to eight shafts can be a

real challenge, but it is a lot of fun. I encourage
you to try my designs and then strike out and see
what you can come up with on your own.
Charted-needlepoint books are a great source for
design ideas (see Resources for two of my
favorites). For more information on weaving
taqueté, I highly recommend Lillian Whipple’s
Lesson on a Disk and Nancy Hoskins’s book.
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Each complete “row” of weft consists of 3 picks, one of each color,
always woven in the same order (blue, red, yellow).

For each pick, raise the shafts with numbers in their squares.
Colored squares in 3 through 8 represent the weft color(s)

that will appear on the face when that row is woven.

Shafts 1 and 2 are tie-down shafts, which do not affect which
colors appear in the blocks.

To weave a bookmark as shown, weave the repeat 2x,
then weave the last 12 rows to balance.

(The draft given here is for two book-
marks in the hot-air balloon design. Drafts
for the other two bookmark patterns will
be available at weavingtoday.com.)

RESOURCES

Hoskins, Nancy Arthur. Weft-faced Pattern
Weaves: Tabby to Taqueté. Atglen,
Pennsylvania: Schiffer, 2011.

Spies, Nancy. Here Be Wyverns: Hundreds of
Patterns Graphed from Medieval Sources.
Jarretsville, Maryland: Arelate Studio,
2002.

———Here Be Drolleries: Hundreds More
Patterns Graphed from Medieval Sources.
Jarretsville, Maryland: Arelate Studio,
2007.

Whipple, Lillian. Lesson on a Disk. http://ca
.astound.net/~whipplelg/index.html.

First, decide how many bookmarks
you plan to make. | allow 16" of
warp per bookmark and add at
least 3/4 yd of loom waste. For two
hot-air balloon bookmarks, wind a
warp of 60 ends 12/3 yd (60") long.
Centering for a weaving width of
214", use your preferred method to
warp a table loom and thread the
shafts following Figure 1.

Wind E-Z Bob bobbins, netting
shuttles, or other small shuttles
with each of the three weft colors.
Allow at least 4" for knotted fringe
at the beginning of the bookmark,
then weave following the lift plan in
Figure 1. For each pick, raise the
shaft numbers indicated, leaving
shafts in any colored spaces down.
The colored spaces in the picks in-
dicate the weft colors that will ap-
pear on the face of the cloth.
Managing the bobbins is crucial to
a neat edge. Keep them in order on
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each side and make sure that the
background color passes under the
colored yarns on each set of picks.
Use a firm, consistent beat.

Weave 10" of plain weave with waste
yarn after the first bookmark to
allow for knotted fringe, then weave
the second bookmark. (If you want
to tie the fringes at top and bottom,
more length between bookmarks
lets you manage the knots more
easily—the longer, the better.)

Remove fabric from the loom. Cut
bookmarks apart in the center of
the area woven with the waste
yarn. Tie warp ends in groups of
four for fringe. Twist fringes, tie
ends, and trim to desired length.
(You could also seal the fringe ends
with Fray Check or some other tex-
tile glue if desired.) Handwash the
bookmarks in hot water, air-dry,
and iron. <=
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Gcated in coastal California’s Danish Village of Solvang, tI'D
Village Spinning & Weaving Shop

is a “must stop” for the fiber artist!

Visit our loom & spinning wheel room at

425 Alisal Road in Solvang, California

to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
\_ (888) 686 1192 Y,

FIELD OF FLOWERS g
ey w berry compote

"‘Q e F AE 0103
dl\t‘

violet

fﬂ
A
¥

Enjoy a new twist to over-
shot using 8/2 Tencel and
Mini Mochi superwash wool. Select your Mochi color and we’ll match it
to a tencel color. You need an 8” weaving width with 8 harnesses and 12-
dent reed (scarf 7 x 69.5”). WK-YB-241: Field of Flowers $38.90 plus
$8.50 shipping. Order online or call us at 1-800-468-0035. ™

YARN BARN of Kansas
www.yarnbarn-ks.com

Harr15v1lle De51gns 22" Little Workhorse

Rigid Heddle Weawvers,
are you ready for the Next Step?
Please compare. The best value on the market.

—5 YEAR WARRANTY ——
Available fully assembled or as a money savings kit.

Call for information 1-800-338-9415
harrisville.com
Harrisville Designs, Harrisville, NH 03450

THE FOLK SCHOOL
CHANGES YOU.

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300
natural, scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA
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8-SHAFT PROJECT

STRUCTURE

Waffle weave and
plain weave.

EQUIPMENT

8-shaft loom,

12" weaving width;
15-dent reed; 1 shuttle,
1 bobbin.

YARNS

Warp: 8/2 Tencel

(3,360 yd/Ib, WEBS), Fire
Combo variegated,

364 yd; Burgundy, 972 yd.
Weft: Bambu 12 (6,300
yd/lb, Cotton Clouds)
China Red, 690 yd.

WARP LENGTH

334 ends 4 yd long
(allows 78" for scarf, 16"
for fringe, 14" for take-up,
plus 36" for sampling
and loom waste).

SETTS

Warp: 30 epi (2/dent
in a 15-dent reed).
Weft: 26 ppi.

DIMENSIONS

Width in the reed: 112/1s".
Woven length (measured
under tension on the
loom): 78". Finished size
after washing: 7" x 70 "
plus 5" twisted fringe

at each end.
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TIP: Sampling with waftle weave is fun
and educational. Try different weights of
yarns for very different looks: a lighter yarn
for a silkier waffle or a heavier yarn

for a firmer, denser waffle.

COREEN HARTIG

“Leap of Faith” waftle-weave scart

| love the texture of waffle weave, but | didn't want to create a scarf that
could be mistaken for a kitchen towel hanging around my neck. Tencel and
bamboo yarns were the perfect answer to creating a warm, yet light and

silky scarf.

fter much sampling, I chose two

different yarns for my waftle-weave
scarf. This is not typical for a waftle weave:
they are usually balanced between warp and
weft. I adjusted the sett to be closer than
typical for 8/2 Tencel and used a much
lighter-weight yarn for the weft. This allowed
the variegated plain-weave stripes between
the waftle stripes to remain warp-faced,
giving the variegated sections a ribbonlike
look. The lighter bamboo yarn also shrank
more than the Tencel. This made the cells
more rectangular than square.

For the draft, I used Sharon Alderman’s
6-shaft waffle weave from her book Mastering
Weave Structures to create deep cells. The
result is a waffle scarf that looks almost
knitted with bands of ribbon. One note of
caution: this weave structure creates some
very long floats. If you are concerned about
snagging, you can adjust the waffle sections
to have shorter floats by using four instead of
six shafts for the point twill; however, this will
also create shallower cells.

I like to call this scarf my “leap of faith”
scarf because the cloth on the loom looked
very different from the finished scarf. There
was a very tense moment when I pulled the
scarf out of the dryer, hoping that my leap of
faith would be rewarded; this time it was.
Now, next time is another matter.

RESOURCES

Alderman, Sharon: Mastering Weave Structures.
Loveland, Colorado: Interweave, 2004, p. 86.
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Wind the warp according to the warp color
order in Figure 1. Use your preferred method
to warp the loom following Figure 2.

Spread the warp with scrap yarn. Sample as
desired. Leave 8" for fringe, then weave
2 picks of plain weave and hemstitch.
Weave, following the treadling order in
Figure 2 for 78". Weave 2 picks of plain weave
and hemstitch.

Remove from the loom, leaving 8" for fringe.
Finish both ends with twisted fringe.

Machine wash separately in warm water with
amild detergent on a gentle cycle. Dry in the
dryer on medium heat. Do not iron! «=—=
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8-SHAFT PROJECT

STRUCTURE

Brighton honeycomb
waffle weave.

EQUIPMENT

8-shaft loom,
40" weaving width;
8-dent reed; 2 shuttles.

YARNS

Warp: 8/2 cotton
(3,360 yd/Ib,
unmercerized),

#34 Old Gold,

#56 Light Turquoise,
1,560 yd each.

Weft: 8/2 cotton,

Old Gold, Light Turquoise,
1,291 yd each.
(Available as a kit fron
Cotton Clouds.)

WARP LENGTH

960 ends 3% yd long
(allows for two blankets
plus 29" for sampling,
take-up, and loom waste;
add 44" warp length for
each additional blanket).

SETTS

Warp: 24 epi (3/dent
in an 8-dent reed).
Weft: 24 ppi.

DIMENSIONS

Width in the reed: 40",
Woven length: 88" total
(44" for each

of 2 blankets).

Finished sizes after
washing: 2 hemmed
baby blankets

36" x 36" each.

40 HANDWOVEN
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SUZIE LILES

NOT ALL WAFFLE WEAVES HAVE TO LOOK LIKE WAFFLES!

n most waffle weaves, the floats and the
depressions line up in squares, making them
look like the breakfast treat for which they are
named here in North America. (The British call
these weaves “honeycomb,” which means
something completely different to North
American weavers. To paraphrase The Bard, “A
waffle by any other name would taste as sweet”)
This baby blanket uses a waftle weave called
Brighton honeycomb, in which the three-
dimensional depressions don't line up like a
wafle but are offset from each other, more like
the cells in a real honeycomb. And while most
waffle weaves have depressions on both sides,
just like their namesakes, Brighton honeycomb
has depressions on only one side of the cloth.
Waftle weaves offer opportunities to play with
color. In this blanket, the threads that form

Wind a warp of 960 ends and use your

preferred method to warp the loom
following the color order in Figure 1. (You

can add floating selvedges in either color

if you like.)

Weave the first blanket for 44", following

the treadling in Figure 1. Put in 4 picks of

scrap yarn to separate the blankets, then
weave the second blanket.

Remove the fabric from the loom. Zigzag
either side of scrap yarn, then cut blankets
apart. Turn ends under 1" twice for hems
and sew by hand or machine. Machine
wash in hot water on normal cycle.

around each depression are one color, and the
threads that interlace more frequently within
the depressions are another color. With the
Brighton honeycomb weave, the threads inside
the depression draw together on the back of the
cloth, creating an almost solid color, while the
outlined depressions give almost a look of
iridescence on the front. This project has a lot of
warp ends to thread, so the instructions are
written for two blankets to double your weaving
pleasure. You could make one with the weft
colors listed and then try varying the weft colors
on the second blanket. Who knows what
delicious combinations you'll find?

Alderman, Sharon. Mastering Weave Structures.
Loveland, Colorado: Interweave, 2004.
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4-SHAFT OR
8-SHAFT PROJECT

STRUCTURE

Waffle weave and
point twill.

EQUIPMENT

4-shaft or 8-shaft loom,
24" weaving width;
12-dent reed; 1 shuttle,
1 bobbin.

YARNS

Warp for 4-shaft draft: 20/2
pearl cotton (8,400 yd/Ib,
Maurice Brassard & Fils),
#P-101 bleached white,
#P-100 natural, #P-2 beige,
and #P-5109 flax,

1,134 yd each.

Weft for 4-shaft draft:

16/2 unmercerized cotton
(6,720 yd/Ib, Maurice
Brassard &Fils), #1451,
ivory, 3,802 yd.

Warp for 8-shaft draft: 20/2
pearl cotton (8,400 yd/Ib,
Maurice Brassard & Fils),
#P-112 Bleu Galaxie

and #P-3616 Vieux Bleu,
2,011 yd each.

Weft: 16/2 unmercerized
cotton (6,720 yd/Ib,
Maurice Brassard & Fils),
#94 Vieux Bleu, 3,379 yd.

WARP LENGTH

864 ends (216 ends each
of 4 colors) for 4-shaft draft
or 766 ends (383 each of

2 colors) for 8-shaft draft,
5Yayd long (allows

9" for take-up,

36" for loom waste).

SETTS

Warp: 36 epi for 4-shaft draft
(3/dent in a 12-dent reed);
32 epi for 8-shaft draft
(2-3-3/dentina

12-dent reed).

Weft: 36 ppi for 4-shaft draft;
32 ppi for 8-shaft draft.

DIMENSIONS

Width in the reed: 24".
Woven length (measured
under tension on the loom):
144" (36" each towel).
Finished sizes: four hemmed
towels 1974" x 283%4".
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LAURA FRY

Tea towels in waftles and twills

Although it is usually woven on a point-twill threading, waffle weave can

be done in many different twill variations. By using variations of straight and

point-twill threading, the indentations typical of waffle weave produce a

different look, more of a texture than an actual three-dimensional dimple.

hen plain weave is used with waftle

weave, the difference in take-up
generally causes the plain weave to flare out,
ruffle, or produce seersucker effect. These
towels use variations of point twill for the
hems and as twill bands repeated throughout
the towels to control the differences in width
between the twill and the waffle bands. Rather
than fret about flaring at the hems, I turned it
into a design feature!

The long floats characteristic of waftle
weave cause the cloth to draw in and “shrink”
much more than most other weave structures.
The tighter the sett and the beat (epi/ppi), the
less the waftle weave will shrink, but the stiffer
the cloth will be. In the project towels, the
8-shaft towels are sett at 32 ends per inch
while the 4-shaft towels are sett at 36 ends per
inch. Another way to reduce draw-in is to use
a threading other than point twill.

The blue towels are woven on an 8-shaft
threading (Figure 1) with two different blues,
and the beige towels are woven on a 4-shaft
threading (see Figure 2) with four closely
related natural colors. Combining twill with
waftle weave takes quite a few treadles: twelve
for the 8-shaft draft and eight for the 4-shaft
draft. If your loom doesn’t have that many-
treadles, use the skeleton tie-up in Figure 1 for
the 8-shaft towels or the direct tie-up in
Figure 2 for the 4-shaft towels, and depress
more than one treadle as shown.

For the 8-shaft towels, wind a warp of
766 warp threads 5% yd long, holding the
two blue warp threads with a finger between
them and taking them through the cross as
one. For the 4-shaft towels, wind a warp of
864 ends 5% yd long, holding the four colors
of warp threads in your hand and taking
them through the cross as one. Keep your
fingers between the threads at all times to
prevent them from twisting. (If you want
floating selvedges, wind two extra threads
for the 4-shaft draft or one extra thread for
the 8-shaft draft.)
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Centering for a weaving width of 24", use your 0, 27 / 1 [
preferred method to warp the loom. Thread / /
the shafts following Figure 1 for the 8-shaft 1,
draft or Figure 2 for the 4-shaft draft, picking A ,
the yarn colors from each group of threads in | |
a random fashion as they come through the | ,
cross. (Unless you're using floating selvedges, | 7x | 7x
the 8-shaft warp will have one thread left / /
o / /
over.) Sley 2-3-3/dent in a 12-dent reed for 32 /
epi in the 8-shaft draft and 3/dent in a 12- ", ",
dent reed for 36 epi for the 4-shaft draft. L= L

Tie up the treadles as shown in Figure 1 or 2.
If your loom has fewer treadles than the full
tie-up given in your chosen draft, use either
the skeleton tie-up or the direct tie-up and
depress more than one treadle where indi-
cated to make the sheds.

Spread the warp with scrap yarn. Wind a
bobbin with 16/2 yarn (Vieux Bleu for the
8-shaft draft or natural for the 4-shaft pat-
tern). Following your chosen treadling in
Figure 1 or 2, weave the first towel. Weave 4

HANDWOVEN weavingtoday.com

picks of scrap yarn and begin the next towel.

have completed four towels.

Continue weaving in this manner until you

Remove the fabric from the loom and
machine zigzag the raw edges. Machine

wash in hot water and machine dry. Press the
fabric and then cut apart between the picks
of scrap yarn. Fold the ends under 34" twice
and use a matching sewing thread to hem
the towel by hand or machine. <=
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Ohio Valley Natural Fibers

8541 Louderback Road — Sardinia OH 45171
(937) 446-3045 www.OVNF.com

Meeting Your Fiber Needs for Over Two Decades

We are one of the largest custom Processing Fiber Mills in
North America and we encourage you to visit — overnight
accommodations are available.

Prices Based on Finished Weight

CustomYarns
Felting Batts
Quilt Batts

Loft Roving
Comforter Batts
Pin Draft Roving

We also carry animal products, books, fibers for
blending, spinning wheels & supplies, shearing
supplies and sharpening service.

Parallel Fushion V-shawl
March/April 2012 Handwoven

Call to discuss the best processing method for your individual needs.
Check our Web site for Show Schedules, Specials and Gift Certificates.
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GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

Sunshine Napkins & Placemats
March/April 2012 Handwoven

3 WEAVING ScHooL

® Now stocking a variety of
inserted-eye heddles

[Tradition « Creativity « Technique] |

® Any reed size available Year round classes

¢ Direct from the manufacturer gzllsclltsul: cring;ll%
prices. Central air/heat COTTON .

325 lllinois Street

Glimakra Looms & Equipment
Central Falls,

Swedish Yarns & Books

CLOUDS

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreed.com

SCHOLARSHIPS / APPRENTICESHIPS
Www.vavstuga.com
413-625-8241

AT THE BRIDGE OF FLOWERS
SHELBURNE FALLS, MASSACHUSETTS

www.cottonclouds.com/ kits

1.800.322.7888

Join us on
Facebook.com/CottonCloudsYarns

Copyright H:
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NANCY TAYLOR

Postcards from the field

Let your memories take shape and then take wing! Weave yourself a lasting memory of your travels,

then make it into cards to send to friends and family.

any of us who love to weave also

love to travel. 'm lucky to have a
wonderful job that combines teaching
fibers at Earlham College and leading the
college’s study-abroad program to East
Africa. Unfortunately, the loom that is an
essential part of my life at home is most
unlikely to fit into an overhead bin. On a
program trip some years ago I was feeling
particularly fidgety at having nothing to
do with my hands, so I wandered down
to Nairobi’s business district, Biashara
Street, to search the stores, hoping for
yarn. I found string for warp, embroidery
floss for weft, and after cutting the flap off
a cardboard box, I had my first traveling
loom.

Since then I've never traveled without a
weaving project tucked into my shoulder
bag. I have upgraded my loom from
cardboard (a bit too flexible) to foamcore
board and my materials to pearl cotton.
Add a pair of folding scissors, a large
tapestry needle, and a ziplock bag, and I'm
fully equipped. I can create my own
postcards wherever I go.

WEAVING A
TAPESTRY POSTCARD

I draw my design either from life or
from a photograph onto a small piece of
graph paper. I place the graph paper
cartoon on the foamcore board and wrap
the warp right over it. The warp holds the
cartoon in place. The lines on the graph
paper provide an easy guide for wrapping
a consistent sett; for 12 ends per inch, I
wrap three warps per quarter-inch square.
Then I can weave and beat with the
tapestry needle. The warp tension holds
well but can also be tightened by inserting
a pencil under the warp on the back of the
board. When starting or stopping a weft
color, I leave fairly long ends hanging off
the back of the piece.

When I'm finished, I cut the warp in the
middle of the back of the board. This
leaves long enough warp ends for
knotting. I use a Philippine edge for a
smooth finish (see Resources). Since pearl
cotton is slick, I secure the weft ends on
the back of the piece by knotting pairs
together and then trimming the ends. (On

a larger tapestry, you could also use a
tapestry needle to weave them into the
back of the piece along the warp threads.)
To mount these small tapestries, I stretch
a piece of fabric around a larger piece of
foamcore board. Folding the warp ends
under, I stitch the tapestry to the fabric.

SHARING YOUR

TAPESTRY POSTCARDS

User-friendly technology makes it
possible for anyone to turn woven post-
cards into real cards. I take digital images
of each piece, being careful to get excellent
focus since the images will be printed
life-size. I use Snapfish (one of many online
printing sources), upload the images, and

have them printed as cards. «==

RESOURCES

Baizerman, Suzanne, and Karen Searle. Finishes
in the Ethnic Tradition, St. Paul, Minnesota:
Dos Tejedoras, 1978.

Scorgie, Jean. “Weaving a Tapestry Sampler.”
Handwoven, March/April 1988, pp. 45-48.

Snapfish. www.snapfish.com/.

MATERIALS FOR YOUR
TAPESTRY POSTCARDS

gt o
.,muuu;’;m

I
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Mind the Gap

Weaving a tapestry is a little like painting by number. You put the cartoon behind the warp to show the areas to be filled in. Starting at
the bottom, weave in each area of color in plain weave, beating or pushing down the weft to cover the warp threads. The big question
with tapestry is what to do where color areas meet at a warp thread. Here are three choices to try. Each has different advantages,

depending on how you want your tapestry to look.

Slit Tapestry

In slit tapestry, shapes can be worked
independent of their neighbors. You can fill
in a whole color area at a time, creating the
shape by increasing or decreasing warp
threads covered by the picks. Weave
adjacent sections by turning around open
warps threads next to the already-worked
section. This technique will leave small slits
in the tapestry. To avoid distortion around
the slits, sections woven next to each other
should have the same number of weft picks
(i.e., they should be woven at the same
density or picks per inch). For a small
tapestry, slits will likely be small and create
no problems with fabric stability.

Double-Weft Interlock

A double-weft interlock avoids slits in your
tapestry and creates a very stable fabric. With
this technique, you weave the weft picks that
go toward each interlock, make the interlock,
then turn and weave one weft in the other
direction and back, locking again. Then you
repeat with the other weft, weaving away
from the interlock , back, and interlocking
again. The interlock makes a slight ridge, so
with this technique, the tapestry is generally
woven from the back so that the interlock
ridges can be placed neatly on the back side
of the cloth.

Single-Weft Interlock

Single-weft interlock, also called rolakan,
avoids slits, and it is reversible, so the
tapestry can be worked from the front. In
this technique, all picks across the design
are worked in one direction. For example,
if all threads are on the left side of their color
sections, you start by taking the leftmost
weft thread around the left selvedge and
weaving it to the right across its color
section. Then you take the next thread,
interlock it with the one just woven and
weave it right, repeating across the entire
warp.
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ROBYN SPADY

You can take it with you. ..
A portable marudai for kumihimo

was introduced to kumihimo, an ancient

Japanese braidmaking technique, fourteen
years ago. Within minutes, I was intrigued. My
husband built me a beautiful marudai, the round
stand used while making many kumihimo
braids. However, 'm frequently on the go, and I
like to take projects along, so I made myself a
small portable marudai from recycled materials.
This summer would be a great time to make
your own portable marudai. Its an easy and
affordable way to introduce yourself to a new
textile craft that you can take with you, too!

MAKING YOUR MARUDAI
For this project, you’ll need:

+ An empty and rinsed out %2-gallon milk jug
« Anold CD or DVD
+ An adhesive that will adhere plastic to plastic
(I'like E6000, which is available at many craft stores)
« Bobbins (I like the small E-Z Bobs found at many yarn stores)
o A couple of binder clips

« Two colors 8/2 Tencel or other yarn for weaving

Cut one of the long sides out of the empty milk jug, leaving
the neck opening intact. Using the E6000 adhesive, attach the
CD to the neck of the milk jug. Let the adhesive dry. You now
have a small, portable marudai.

WEAVING A SIMPLE BRAID

Put something in the bottom to
steady the marudai. I use a flat rock. Wind
your cord or yarn around the bobbins. I
used three strands of 8/2 Tencel for each
bobbin. For the project shown here, four
bobbins were each wound with three ([ ] (]
strands of blue 8/2 Tencel and four were
wound with three strands of black. Knot
the strands together, place the knot

2. Braiding
e.0

Step 1

1. Move the two blue
through the hole in the CD, and distribute ealslbiii ciiine st
the bobbins around the CD. Two of the across the CD so they are in

the middle of the two blue

blue working ends are at the top (the side
farthest from you as you braid), and two
are at the bottom (the side closest to you).
Two of the black working ends are at the

bobbins at the top. There
are now four blue bobbins
at the top of the CD.
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right side, and two are
at the left side, as
shown in Figure 1.

Attach a small
weight to the knot
hanging through the
center of the CD into
the milk jug. Ilike to
use a binder clip or
two. This will help the
formed braid drop
down into the marudai as you work.

For a simple square braid, rotate the bobbins
as shown in Figure 2, repeating the steps until
you reach your desired length. As the braiding
process continues, the binder clips will come to rest on the
bottom of the jug. Periodically move them up so they will
continue to add weight to the braid instead.

To transport the marudai, use a large rubber band around

1. Setup
|

. 3 strands 8/2 Tencel in blue
. 3 strands 8/2 Tencel in black

the working ends and the jug to keep the bobbins in place. «==

RESOURCES

If you are intrigued to learn more about kumihimo, I
recommend these books:
Carey, Jacqui. Japanese Braiding: The Art of Kumihimo. Turnbridge
Wells, United Kingdom: Search Press, 2009.
Owen, Roderick. Braids: 250 Patterns from Japan, Peru ¢ Beyond.
Loveland, Colorado: Interweave, 1995.

o o o o o o
° ° () ®
® () () o
T ) o o
Step 2 Step 3 Step 4

2. Move the two outside 3. Move the two black 4. Move the two outside

blue bobbins from the bobbins at the right across black bobbins to the right
top to the bottom of the the CD so they are in the side of the CD.
D. middle of the two black

bobbins at the left. There

are now four black bobbins

at the left side of the CD.
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RIGID-HEDDLE OR
2-SHAFT LOOM

STRUCTURE

Plain weave with
reverse soumak

EQUIPMENT

Rigid-heddle or 2-shaft
loom, 10" weaving width;
12-dent heddle or reed;
3 boat shuttles

or 3 stick shuttles.

YARNS

Warp: Bambu 7

(525 yd/4 oz cone, 2,100
yd/lb, Cotton Clouds),
Apache Blue #034,
Cilantro #883, Lime #797,
132 yd each; Golden
Wheat #845, 33 yd.
Weft: Bambu 7, Apache
Blue #034, Cilantro #883,
Lime #797, 105 yd each;
Golden Wheat

#845, 40 yd.

(Available as a kit from
Cotton Clouds.)

WARP LENGTH

156 ends (78 doubled)
2% yd long (allows 4" for
take-up, plus 29" for
loom waste and fringe).

SETTS

Warp: 12 doubled epi
(24 actual epi; 2/dent
in a 12-dent reed).
Weft: 13 ppi (using
doubled threads

for weft).

DIMENSIONS

Width in the reed: 62",
Woven length (measured
under tension

on the loom): 66".
Finished size after
washing: 5%2" x 63" plus
6" fringe at each end.
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CEI LAMBERT

Summer plaid scarf

You never know how colors are going to look until you actually weave
them, so plaid is a fun way to experiment with color. For this scarf, | chose
bright eye-catching hues that hearken to summer. It's a great take-along

project for your summer weaving, too.

I n my book, plaids are never boring; they
offer up infinite variations. I love plaid so
much that I own enough plaid shirts to wear

a different one each day for two weeks. Part of

my fascination with plaids is the way the
colors play against each other. Colors that
look at odds with one another sitting on
cones often make interesting and attractive

every other pattern repeat give a little extra
dimension and style.

This relatively narrow scarf was a quick and fun
way to get my plaid fix, and it helps me justify all
those shirts in my closet: they make excellent
studies for my plaid designs!

weavingtoday.com

. R 3x
complements when woven into a plaid -2 - 2X7 2X+ - 2x
i i Slot|O 1@ O @ O 6 @ © |0 D
paFtern. For this scarf, for exe.lmple, I mixed Hoe L8 @ @ 1o 8 18 0 ol e[|
bl’lght green and blue that mlght have been @ Apache Blue, doubled U Heddle up (hole threads up) @ ® 2X
: : @ Cilantro, doubled D Heddle down (slot threads up) |
too garish. But a grayed turquoise yarn O Golden Wheat, doubled ® o
together with a gold accent stripe tone down O Lime, doubled work as reverse soumak — O
the bright colors and make the finished cloth every other repeat ° ®
work, and accents of reverse soumak worked 0|,y 2
o 2X g
|
@
Set up your loom to direct warp a length weft as a row of reverse soumak  |® g
of 2% yd (99"). The warp ends are dou- on a closed shed, with the hed-  |o
bled, so warp by pulling a loop through dle in the “neutral” position. [ B
. X
each slot and each hole following the (Work reverse soumak by pull- (©) i

draft in Figure 1. (If you prefer to use a
warping board, wind a warp of 156 ends
2% yd long doubling each end shown in
Figure 1.Then use your preferred method
to warp the loom centering for a weaving
width of 612"

Wind a bobbin or make a butterfly with
scrap yarn. Allowing 8" for fringe, weave a
heading to spread the warp with scrap
yarn. Leaving a tail of the first pick for
hemstitching, weave three picks in
Apache Blue. Hemstitch groups of 2 warp
ends (4 threads). Weave the scarf for 66"
following the weaving order in Figure 1.
On every other repeat, instead of a regular
pick, you will work the first Golden Wheat

ing the weft under a group of 2

warp ends, around in front of those ends,
and then under the same 2 ends and the fol-
lowing 2 ends to begin the next loop, as
shown in Photo A). After 66", hemstitch as
before. To help achieve uniform selvedges,
weave tails into the next shed and then start
the new color at the opposite edge.

Remove the scarf from the loom, leaving
8" of unwoven warp at the end for fringe.
Prepare a twisted fringe using two groups of
hemstitched warp ends in each fringe.

Handwash in hot water with mild soap. Lay
flat to dry. If necessary, press with a warm

iron, «—=
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8-SHAFT PROJECT

STRUCTURE

Diversified plain weave,
plain weave.

EQUIPMENT

8-shaft loom, 29" weaving
width; 10-dent reed;
2 shuttles; 3 bobbins.

YARNS

Warp: 8/4 cotton carpet
warp (1,600 yd/lb,
Maysville), black, 843 yd;
10/2 cotton (4,200 yd/Ib,
UKI), natural, 1,692 yd.
Weft: 8/4 cotton carpet
warp, natural, 528 yd;
black, 114 yd. 10/2 cotton
(4,200 yd/Ib, UKI),

black, 828 yd.

OTHER SUPPLIES

2 tsp Synthrapol (a textile
detergent formulated to
prevent dye from migrat-
ing); fabric for lining and
inside pocket, 36"x 44";
featherweight fusible inter-
facing, 40"x 48"; 8" zipper
for inside pocket; sewing
machine, black thread.

WARP LENGTH

845 ends 3 yd long
(allows 5" for take-up,
33" for loom waste).

SETTS

Warp: 30 epi (3/dent

in a 10-dent reed).

Weft: Combined 30 ppi:
carpet warp at 10 ppi and
10/2 cotton at 20 ppi over
diversified plain weave,
12 ppi over plain weave.

DIMENSIONS

Width in the reed: 28"/5".
Woven length (measured
under tension on the
loom): 70" (includes

48" diversified plain weave
and 22" plain weave).
Finished size after washing:
253" x 56"
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SARAH H. JACKSON

IN THIS NEW TAKE ON DIVERSIFIED PLAIN WEAVE,
THE "FINE" THREADS BECOME PART OF THE DESIGN,
MAKING AN ATTRACTIVE, STURDY FABRIC FOR A

TAKE-ANYWHERE TOTE.

n diversified plain weave, one color of heavy

warps and a second color of heavy wefts form
pattern using a straight or twill threading draft.
The heavy warp and weft threads are flanked by
two finer threads, which interlace in an almost
indiscernible plain weave that ties down and
stabilizes the heavier pattern threads. Each fine/
heavy/fine combination is sleyed through one
dent in the reed. A significant advantage of
diversified plain weave is that there are no long
floats; the surface is tightly interlocked making it
suitable for everything from upholstery fabric to
fine, lightweight fabric for clothing.

The heavier thread chosen for diversified
plain weave is commonly five or six times the
diameter of the finer threads. I experimented
using pattern and tie-down threads that were
closer in size. The relatively heavier tie-down
threads altered the main pattern and created an
interesting “in-between” pattern that would
otherwise be unnoticeable. In Photo A, the light
and dark diamonds would appear more solid if
the light thread (10/2 cotton) was significantly
finer. In Photo B, note how the 10/2 cotton
spaces the heavier black threads (8/4 carpet
warp) farther apart in both the warp and weft
directions.

For the handles and rim fabric of this bag, I
created a color-and-weave-like pattern on the
same warp by alternating picks of only the
heavy light and dark threads using the tabby
treadles. The woven cloth is two-sided, with the
reverse pattern showing on the back.

The tote bag pattern is from Carry Me: 20
Boutique Bags to Sew (see Resources). You could
also use the fabric for a bag pattern of your
choice.

I made two changes to the original pattern:
longer and wider handles, and wider seam
allowances of %" instead of 3/s". Author Yuka
Koshizen described her bagas “ . . designed
with shopping at flea markets and antique fairs
in mind. Its deep side slits allow the bag to open
wide, accommodating anything you want to toss
in there”” Perfect for toting summer weaving
projects!

Koshizen, Yuka. Carry Me: 20 Boutique Bags to Sew.
Loveland, Colorado: Interweave, 2005.

“Left Bank Granny Bag and Drawstring Day Bag,”
pp- 74-78.

Strickler, Carol. A Weavers Book of 8-Shaft Patterns.
Loveland, Colorado: Interweave, 1991. Chapter 17,
“Diversified Plain Weave,”
pp. 166-172.

Tips:

For ease in warping, wind a second ball of 10/2
cotton from the cone. Warp two strands of 10/2
cotton and one strand of the black carpet warp
together by holding them in your hand, separat-
ed by your fingers.

Warping the loom for the tote bag requires more
time than weaving, so consider putting on a lon-
ger warp and weaving fabric for more than one
bag. Yarn amounts for an additional bag are given
in the weaving instructions on page 54.
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281x Shafts __ 28

281 _|1 M black 8/4 carpet warp Shaft 7 22
564 2 2| [ natural 10/2 cotton Shaft 6

845 Shaft 5 56

Shaft 4 56

Shaft3 29

Shaft 2 282

Shaft 1 282

845

Following Figure 1, wind a warp of
845 ends (281 ends of carpet warp
and 564 ends of 10/2 cotton) 3 yd
long. For ease in warping, wind a
second ball of 10/2 cotton from
the cone. Warp 2 strands of 10/2
cotton and 1 strand of the black
carpet warp together by holding
them in your hand separated by
your fingers.

Warping the loom for the tote bag
requires more time than weaving,
so consider putting on a longer
warp and weave fabric for more
than one bag. For one additional
bag, add 2 yd to warp length
(black carpet warp, 562 yd; natu-
ral 10/2 cotton, 1,128 yd).

Warp the loom using your preferred
method following Figures 2 and 3.
Note that each fine/heavy/fine
group of warp ends is dented to-
gether, 3 threads/dent, except for
the first and last warp end groups,
where the outer 10/2 cotton ends
are doubled, so there will be 4
threads in each of the end dents.

Spread the warp with scrap yarn
using treadles 1 and 2. Wind a bob-
bin with black 10/2 cotton and one
with natural carpet warp. Weave
48" of the diversified plain-weave
pattern with the black 10/2 cotton
and natural carpet warp following
the treadling in Figure 3. Putin 4
picks of scrap yarn. Wind a bobbin
with black carpet warp and one
with natural carpet warp. Weave
22" of the “color-and-weave” pat-
tern following the treadling in Fig-
ure 3. End with 2 picks of scrap yarn.
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28x 1234567
8
[ ] [ ] 7 7
[ ] [ ] 6 6|6
[ ] [ ) 5 5|5|5
[ ] [ ) 4 4|4(4(4
[ ] [ ) 3 313[3[3]3
o o o o o o o o o o o o 2 2 2
(2] (o] O O (2] o O [e] O ol1 1 1 1
/ plain
e black 10/2 cotton / Wweave
o natural 10/2 cotton .
@ black 8/4 carpet warp .
O natural 8/4 carpet warp O
L]
L]
(@)
L]
L]
O
L]
Remove the fabric from the loom. . o | 2
. . °
Machine zigzag the raw edges . g
and on both sides of the scrap diversified | | ol |as
yarn. Machine wash in cold water plainweave ( '|e
. . le)
with Synthrapol. Machine dry on .
low heat; remove when barely ° o
damp and press with a warm iron. o
L]
Cut the main bag fabric and the o _
. L]
tabby fabric apart between the .
. o
picks of scrap yarn. .
orancweave |[® 2
. "color-and-weave" "
Sew the bag. If you are using the © |

Yuka Koshizen bag pattern:

« Plan the cutting layout for the
main bag piece so the diamonds
at the side seams are aligned. Cut
the handles and the rims from the
color-and-weave fabric. Cut the
handles 6" wide by the width of
the fabric and the rims 23" wide
by 12" long. The handles will be
12" wide when finished and will
be adjusted for length in step 5 of
the pattern.

« When completing step 4C of the
pattern, fold carefully down the
middle of the diamonds to main-
tain the symmetry of the overall
design (see Photo Q).

« Adjust the handle length in pat-
tern step 5D:“Sandwich the han-
dles between the top opening rim
fabrics, adjust to desired length,
and sew them together”

+ Add some handsewing in
pattern step 6, E2: fold in the hem
of the unsewn seam allowance,
handsew in place, and machine
stitch 4" from the edge. <=

e
B A e

C. Fold carefully down the middle of the diamonds to
maintain the symmetry of the design.

D. If you match the seams carefully, they will disappear in
the design. The seam here is between the center rows of
diamonds.
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SUSAN POAGUE

Houndstooth scarf in
diversified plain weave

y.com

| love to dye and paint rayon chenille, but being limited to one- or two-end floats
also limited my patterning options. . . until | explored diversified plain weave!

1. Draft
2x
= 2x T 2X T~ 2X—T2X T 2x —r2x T 2x—T 2x _FZXTF 2x T 2x ——ZXT— 2X T 2X T 2X 12345678
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(] [ ) 5 5|5(5 5
® ® . 4 4[4
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® Shale chenille ) 1
@ Burgundy chenille o 2x
@ Floating selvedge @ |
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o 2x
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o 2x
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3 | 3
o 2x
o | E
ol B
o 2x
° |
° |
. . N ° 2
When I discovered rayon chenille, my weaving life revolved around o "
. - . . |
hand-dyeing and handpainting chenille for scarves. I love working %o 2x
. . o1 . o
with the colors and velvety texture of chenille, but it’s a bit rebellious, and 5 -
you are limited to weave structures such as plain weave that have floats of ° ol 2|X
no more than two ends. °lo B
Diversified plain weave has received attention recently in the weaving 5 “H
blogosphere and in Handwoven. It seemed an ideal weave structure for ° ° ZIX
rayon chenille because the floats in the warp and weft are never more °ls o
than two ends long, so I was inspired to learn more. After more research, L |
I settled on an approach combining rayon chenille with 20/2 cotton that °l ol 2
allowed me to interpret a large-scale color-and-weave houndstooth °l, 2|x
pattern while limiting the length of the floats. . d |
This project confirmed several advantages of diversified plain weave. ° o | |
As T expected, it is useful when weaving with yarns that require a minimal ° —2I
o X
float length, such as rayon chenille. It is also stash-friendly and fiber- o
o
friendly, employing two dramatically different yarns, and suitable for a ° o *
. . al |
wide variety of yarns and fibers. Oh, the possibilities! g i
° 2
C N
° |
° 2x
° |
o |
o 2x
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B burgundy chenille
slate chenille
1 M burgundy 20/2 cotton

Wind a warp of 220 ends 3 yd
long, following Figure 2, above,
and holding 2 strands of 20/2
cotton and 1 strand of rayon che-
nille together. Separately wind
2 extra ends of the 20/2 cotton
for floating selvedges. Warp the
loom using your preferred meth-
od, following Figure 1.

Using treadles 1 and 2, weave
6-7" with scrap yarn. This will be
your fringe later. To begin your
scarf, weave 6 picks with the
20/2 cotton weft using treadles
1 and 2. Next, weave the scarf
fabric following the treadling
sequence in Figure 1, keeping a
medium tension and a consis-
tent beat. Try to square up the
houndstooth motif, but don’t
worry if it goes a little long;
shrinkage will take care of that
later. Weave the scarf fabric for
70" End with 6 picks of the 20/2
cotton and then weave another
6-7" with scrap yarn.

Remove the scarf from the loom,
machine zigzag the ends, then
handwash. I spun the scarfin the
washing machine to remove
excess water and then put itin
the dryer to dry and soften. My
scarf shrank by 15% in length
and 17% in width after washing
and drying.

Remove the scrap yarn one end
at a time. For the fringe, first
tie overhand knots with four
3-thread groups in each knot
(1 thick and 2 thin). Do this all the
way across the edge. Divide each
group of 12 threads into 2 groups
containing 4 cotton and 2 che-
nille threads. Using these pairs of
6 threads, prepare twisted fringes
securing the ends with overhand
knots. =
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4-SHAFT OR
6-SHAFT PROJECT

STRUCTURE

Diversified plain weave.

EQUIPMENT

6-shaft loom (5 shafts used)
or 4-shaft loom, 15" weav-
ing width; 10-dent reed;

2 shuttles, 5 bobbins.

YARNS

Thick warp: 16/2 line linen
(2,750 yd/Ib, Lone Star Loom
Room), #104 Gold, 1,050 yd.
Thin warp: 16/1 line linen
(5,500 yd/Ib, Lone Star
Loom Room), #454 Dark
Gold, 1,036 yd.

Thin weft: 16/1 line linen,
#454 Dark Gold, 576 yd.
Thick weft for 5-shaft
patterns: 16/2 line linen,
#492 Dark Blue-Green,

238 yd; #478 Burgundy,
147 yd; #487 Dark Blue-Vio-
let, 64 yd; #104 Gold, 99 yd.
Thick weft for 4-shaft
patterns: 16/2 line linen,
#492 Dark Blue-Green, 330
yd; #478 Burgundy, 55 yd;
#487 Dark Blue-Violet, 64 yd;
#104 Gold, 99 yd.

WARP LENGTH

596 ends (300 thick,
296 thin) 3%2yd long
(allows 5" for take-up,
32" for loom waste).

SETTS

Warp: 40 epi combined
(20 epi thick, 20 epi thin;
4/dent in a 10-dent reed).
Weft: 30 ppi combined
(15 ppi thick, 15 ppi thin),
40 ppi plain weave for
hems (thin weft only).

DIMENSIONS

Width in the reed: 15"
Woven length (measured
under tension on the
loom): 89" (2 doilies

23" each, 1 runner 43").
Finished sizes after washing
and hemming: 2 doilies 14"
x 1934", 1 runner 14" x 36'2".

58 HANDWOVEN

TRACY KAESTNER

Not my grandmother’s doilies

DIVERSIFIED PLAIN WEAVE PRODUCES A
PLETHORA OF PATTERNS ON ONE THREADING.

weavingtoday.com

Doilies. You remember those useful bits of lace that your grandmother

had lying on tables and under lamps? Without a bit of fabric on them,

end tables look bare to me, so I've made numerous “table mats” over the

years, but really, they're just my handwoven version of a doily.

We recently moved into a new house, and
after several months and fresh paint, the
house feels like a home. A new bedspread to
match the new paint was the finishing touch in
our bedroom—or was it? The table mats I had
been using on the bedside tables did not match
the new paint and bedspread. The two colors in
this warp blend together to match our new paint
perfectly, and once these new doilies are in place,
the room will be finished.

This is one of those projects where, as you
weave it, you realize you have more pattern
options than available warp! Squares, lines,
dashes—there are endless possibilities on this
simple draft. My intention was to make four
doilies until I realized the warp also matched the
new paint in my dining room, so I made two
doilies and a runner for the dining room
instead! Not only that, but the patterns on the
backs of both the doilies and the runner were as
decorative as those on the fronts, providing even
more ways to use them.

DIVERSIFIED
PLAIN WEAVE

Diversified plain weave (a term coined by Klara
Cherepov to refer to one threading system) is a
block weave in the thick-and-thin group of
weave structures. These structures combine thick
threads with thin ones to produce sturdy, yet
pliable patterned fabrics. The version of diversi-
fied plain weave in this project uses a less
complicated threading and treadling sequence

than the classic diversified plain weave (used in
Sarah Jackson's tote bag project on page 52). It
also requires fewer treadles to weave and, in
some cases, fewer shafts. Although the threads in
this version interlace differently from the classic
version, it’s hard to see any difference just by
looking. (For more information, see Resources.)

A threading unit of this version of diversified
plain weave consists of two fine ground threads
on separate shafts that are shared by all blocks,
followed by a unique pattern shaft threaded with
a pair of thick threads. Units can be repeated as
desired. This project was designed using three
blocks so that I could stagger the blocks across
the width of the warp. Four-shaft looms can
weave two blocks that will weave together across
the warp. Compare the profile drawdowns for
the five-shaft and four-shaft runners to see the
differences. If you thread the five-shaft draft, you
can also weave the four-shaft projects by
changing the tie-up (see Figure 3c).

The project is woven with two sizes of linen, a
fiber that doesn’t stretch much, if at all. There is
little difference in the take-up between the thick
and thin threads, so beaming them together for
this project works fine. For a longer warp, you
might want to beam the thick and thin threads
onto separate beams.

RESOURCES

van der Hoogt, Madelyn. The Best of Weaver’: Thick n
Thin. Sioux Falls, SD: XRX, 2001. “Thick 'n Thin
Theory, pp. 8-11.
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Wind a warp of 596 ends following
the warp color order in Figure 1.
With linen, | recommend warping
the loom from back to front. After
beaming, thread following the
profile and threading unit drafts in
Figure 2 to weave the 4-shaft draft or
Figure 3 for the 5-shaft draft. The first
2 and last 2 ends are floating
selvedges. To use the profile drafts,
for each square in the profile thread-
ing (2a or 3a), thread 1 threading
unit from the unit threading (2b or
3b). Tie up the treadles for the pat-
terns that you plan to weave. (Note
that 5-shaft weavers can also weave
4-shaft patterns using the tie-up in
Figure 3c.)

Wind a bobbin with thin weft and
one with each of the four colors of
thick weft. Begin the first doily by
weaving 1%2" in plain weave using
thin weft only for the hem. Then
weave about 20" following the color
order and block sequence in the pro-
file treadling in Figures 2a or 3a and
the unit treadlings in Figures 2b, 3b,
or 3c. End by weaving 1%" plain
weave using thin weft for the second
hem. Weave 2 picks of scrap yarn.

i

To weave 4-shaft patterns on 5 shafts,
retie the treadles as shown and
follow the profile treadlings in Fig. 2a.

Repeat for the second doily. Weave
the runner: 1%:" plain weave with
thin weft, 40" in pattern following
the profile and unit treadlings for
the runner in Figures 2 or 3, and
1%2" plain weave for the second hem.

Remove the fabric from the loom.
Machine zigzag raw edges on both
sides of the scrap yarn. Cut apart
between scrap yarn. Machine wash,
delicate cycle, with mild soap. Hang
to dry; press with a hot iron while
still damp. Fold the hem allowance
under twice; press and handstitch in

place. «—=

Tips for weaving with doubled ends:

For doubled warp ends, consider threading them through separate heddles to
encourage them to lie side-by-side and not roll around each other as you

Runner
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weave. For doubled weft ends, here are some options:

- Using one weft, go through the shed, catch it around the floating selvedge
and pass it back through the same shed.

- Double the weft on the bobbin. (If you do this, be careful to wind the bobbin
with the weft threads under equal tension or they will not come off of the
shuttle evenly when you weave.)

« Use a shuttle designed to accommodate two bobbins and wind each weft on
separate bobbins. If you use a longer shuttle that will accommodate two
shorter bobbins, placing a bead in between will help the wefts from tangling

around each other.
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8-SHAFT PROJECT

STRUCTURE

Doubleweave.

EQUIPMENT

8-shaft loom,

9" weaving width;
10-dent reed;

2 shuttles and

2 bobbins.

YARNS

Warp: rayon chenille,
(1,300-1,450 yd/Ib,
WEBS or Yarn Barn of
Kansas) royal blue
and bright burnt
orange, 255 yd each.
Weft: rayon chenille,
bright yellow and
lavender, 230 yd each.

WARP LENGTH

169 ends 3 yd long
(allows 80" for scarf,
4" for take-up,

and 24" loom waste).

SETTS

Warp: 20 epi (2/dent
in a 10-dent reed).
Weft: 20 ppi to 22 ppi.

DIMENSIONS

Width in the reed: 872"
Woven length (measured
under tension on the
loom): 80" Finished size:
one hemmed scarf

7" x 72"
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Four-color doubleweave
scarf on eight shafts

Several years ago, | read an article by Marguerite Gingras titled “Four Color

Double Weave”in the September 2002 issue of the Complex Weavers Journal.

| was immediately intrigued and began to play with the idea of drafting my

own designs. | successfully designed patterns for many shafts, and when |

showed the pieces at workshops, students would ask if they could do that

on eight shafts. So | set forth to accomplish that.

olor explodes on the surface of cloth

woven in four-color doubleweave! The
name is misleading: in four-color double-
weave, four distinct colors create pattern on
the surface of the cloth, but the perceived
colors are produced by the two warp colors
interlacing with the two weft colors to create
four optically blended colors. For example, if
the warp colors are red and yellow and the
weft colors are blue and green, the viewer’s eye
will blend the interlacements to create four
additional colors: red/blue, seen as purple;
red/green, seen as grayed red; yellow/blue,
seen as green; and yellow/green, seen as a
brighter lime green.

CHOOSING COLORS

Four-color doubleweave is an exciting way
to produce designs that appear more complex
than they are. Changing the colors will change
the look of the weave, but it is important to
consider the value (dark versus light) of each
color. My preference is to use a dark-value hue
and a medium-dark-value hue in the warp
and a medium-light-value and a light-value
hue in the weft. Any colors will work as long
as there is sufficient contrast in the values. As
an aid, I sometimes use a value scale like that
shown in Figure 1 to check the values of the
colors I'm considering.

DOUBLEWEAVE PATTERN

Doubleweave is often threaded on a twill
threading. Four-color doubleweave is woven in
two layers, threaded in parallel to one another
with alternating warp colors, one for each layer. In
the draft in Figure 2, one threading sequence is
shown in blue. The other, shown in orange, is
offset by four shafts and alternates with the blue
warp ends.

When weaving the top layer, only the shafts
required to create pattern on that layer are raised,
and a weft thread is passed through the shed.
When weaving the bottom layer, the shafts that
create pattern on that layer are lifted together with
all the shafts for the top layer. When you weave
four-color doubleweave on eight shafts, either one
layer weaves a twill pattern while the other layer
weaves plain weave, or each layer weaves a
different 1/3, 2/2, or 3/1 twill.

Eight shafts afford limited possibilities for
changing the tie-up, but you can vary threading or
treadling to create curving lines and wonderful
effects with color. Four-color doubleweaves can be
treadle hogs, so a table loom is an excellent tool to
weave them. But some of the treadlings can be
reduced for an eight-shaft, ten-treadle loom. These
patterns are a challenge to design; but they may be
just the incentive you need to get started with
computer-aided design. I hope you'll experiment
with your weaving software and create some
stunning designs all your own!
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Value/color selection is critical to achieving attractive four-color
doubleweave patterns. Here, darker shades in the warp and lighter
shades in the weft create a distinct pattern.
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In this example, there is too little value difference between the warp
and weft yarns, so the pattern appears muddy and indistinct.

repeat cont'd

O
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FIBERWORKS

Weaving design software

Windows or Mac

Bronze, Silver and Silver Plus

Fiberworks

POBox 649, Ganges

Salt Spring Island, BC, V8K 2W2
Canada

info@fiberworks-pcw.com
www.fiberworks-pcw.com

Phone: (250) 931-5988
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s
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— In the hieart of MWW @2‘
%’ Northern New Mexico... B %

¢ 6th Annual
Arts C&

Espariola Valley
Fiber Arts Center

YEAR ROUND CLASSES
Rio Grande, Pueblo & Tapestry Weaving,

Spinning, Knitting, Dyeing, Felting,
Colcha Embroidery, Crochet, Basketry...

MARKETPLACE < WORKSHOPS
MINI CLASSES * DEMONSTRATIONS
GARMENT EXTRAVAGANZA < FLEECE
COMPETITION %+ VINTAGE HANDBAG
EXHIBIT <* FINE ART EXHIBIT <* MUSIC
FOOD <+ & MORE!

JUNE 22-24, 2012

The Expo Center
atthe Lake County Fairgrounds
Grayslake, lllinois

www.FiberAndFolk.com

Inkle around
the World

Over 400 patterns for weaving
enthusiasts, by expert weaver
Anne Dixon.

The most comprehensive guide in over a
decade, The Weaver’s Inkle Pattern Directory
is the ultimate resource for inkle weavers.

.........

The Weaver’s Inkle Pattern Directory
400 Warp-Faced Weaves

Anne Dixon | 176 Pages, $29.95
ISBN: 978-1-59668-647-2

:;]:I») INTERWEAVE

interweavestore.com
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4-SHAFT PROJECT

STRUCTURE

Bead leno.

EQUIPMENT

4-shaft loom, 10" weaving
width; 10-dent reed; 1
shuttle, 1 bobbin.

YARNS

Warp: Artisan hand-dyed
50/50 alpaca and soy 3-ply
sportweight knitting yarn
(about 1,000 yd/Ib, Alpacas
Pure and Simple), Indian
Corn, 400 yd.

Weft: Same as warp,

136 yd.

OTHER
SUPPLIES

Twenty 6x9 mm plastic
pony beads (available at
craft stores).

WARP LENGTH

80 ends 5 yd long (allows
for two 72" scarves, plus
36" for fringes, sampling,
take-up, and loom waste).

SETTS

Warp: 10 epi overall
(4/dentin a 10-dent
reed with three empty
dents in between).
Weft: 4 ppi (averaged
over lace and half -
basketweave areas).

DIMENSIONS

Width in the reed: 770",
Woven length (measured
under tension on the
loom): 72" each scarf.
Finished size after
washing: 6" x 68" plus

6" fringe at each end.
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Warped and Twisted Scarves

LENO (PRONOUNCED LEE-NO) IS A LACE WEAVE CREATED BY
TWISTING WARP ENDS AROUND EACH OTHER AND HOLDING
THE TWIST WITH A WEFT END. THIS INTERESTING LACE
PROJECT USES BEADS, BUT NOT THE WAY YOU THINK.

weavingtoday.com

Bead leno sounds like beads are woven into
the lace fabric. In reality, beads are used to
help twist warp threads to create the leno effect
and are not woven into the fabric. The
outermost threads in each 4-thread group of
warp ends are crossed under their adjacent
ends and threaded through a bead in front of
the heddles but behind the reed. When either
of the shafts with a warp end that runs through
the bead is raised, it pulls the other warp end
under the two nonbeaded ends, twisting the
warp group. The weft pick is then inserted to
hold the twist in place.

In standard leno, open areas appear against
a ground cloth of plain weave. When weaving
bead leno, the “plain-weave” background area
is really a half basketweave with single weft
threads passing over and under doubled warp
threads.

A friend who saw my scarf dubbed the
structure “warped and twisted” And so the
scarf is named.

How Bead Leno Works

Bead leno threaded in
straight twill is shown.
The beads are placed
}) between the heddles

1 2 3 4

and the reed. For a

rising-shed loom, the

warp ends from shafts

1 and 4 are threaded

5 through a bead below
the warp ends on shafts

e 2and 3.

INSPIRATION

Hand-dyed yarns from Alpacas Pure and Simple
just begged to be woven. Since I live in north
Florida, where the weather is hot and humid ten
months of the year, I knew the weave structure
would have to be open to allow air to circulate
around the wearer. So I began experimenting
with bead leno to find out how much yarn would
be needed to weave a scarf. One skein produced a
scarf too short for today’s fashions, and two
skeins of hand-dyed alpaca seemed like a big
investment for one scarf. Aha! Two scarves from
two skeins! This yarn is so easy to work with that
I have taught this project to absolute beginning
weaving students as well as to advanced weavers.

-

RESOURCES

Wertenberger, Kathryn. “Weaver’s Challenge: Bead
Leno” Handwoven, March/April, 1987, p. 89.

When shaft 1 or 4 is raised, the bead
pulls the warp on the opposite shaft
to the raised shaft’s side of the
stationary warps in the center.

For a sinking-shed loom, the bead
works the same way except that
the beaded threads cross above
the center threads, and an outer
thread shifts sides when the other
outer thread is pulled down.
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Wind a warp of 80 warp ends
5 yards long. (This is enough for
two scarves.)

Use your preferred method to
warp the loom. Beam the warp
using lease sticks in the cross to
help keep the fluffy yarns sepa-
rate. For a rising-shed (jack) loom,
thread the loom as shown in Figure
1. For a sinking-shed (counterbal-
ance) loom, thread the loom as
shown in Figure 2.

Add the beads. For a rising-shed
(jack) loom, when adding the
beads to each warp group, cross
the threads from shafts 1 and 4
under the threads on shafts 2 and
3. For a sinking-shed (counterbal-
ance) loom, when adding the
beads to each warp group, cross
the threads from shafts 1 and 3
over the threads on shaft 2.

If warping back to front, thread
the appropriate warp ends
through the beads after threading
the warp ends through the hed-
dles and prior to sleying the warp
ends through the reed.

If warping front to back, sley and
thread without the beads, then
wind onto the warp beam. Next,
remove each group of 4 warp
ends from the reed and thread
the beads onto the appropriate
warp ends in front of the heddles.
Resley that group and tie on.

HANDWOVEN  weavingtoday.com

Spread the warp with scrap yarn,
then sample as desired. Allowing
6" for fringe, weave 8 picks of the
half basketweave and hemstitch
over the first 4 picks, encircling
4 ends per hemstitch.

Weave 72" for the first scarf alter-
nating 4 picks of leno with 4 picks
of half basketweave and using a
gentle but firm beat. End by weav-
ing 8 picks of plain weave and hem-
stitching over the last 4 picks. Leave
12" of fringe between the scarves
and weave the second scarf.

Remove fabric from the loom,
containing your excitement and
paying attention so the beads
don't fall off and roll all over your
studio floor.

Wet-finish in tepid water with Euca-
lan, keeping the unplied fringe out
of the water and using very little
agitation. (Eucalan does not require
rinsing.) Roll scarves in towel to blot
and then lay flat to dry.

Notes on Weaving
Bead Leno

Each 4-end leno threading unit must be
sleyed through a single dent to allow the
twisting of the warp ends.

The use of beads to control the twisting of
warp ends around each other will reduce the
size of the shed. Adjustments to the tension
may help improve the size of the shed. A
low-profile or stick shuttle will go through
the diminished shed better than a large boat
or ski shuttle. A pick-up stick or weaving
sword may also come in handy as a tool for
clearing the shed, and you can turn it on its
edge while in the shed to keep the shed
open when putting the shuttle through it.

Advance the warp often while weaving.
Shed geometry will improve the greater the
distance between the fell line and where the
beads are twisting the warp ends.

Leno areas will have far fewer picks per inch
than the plain-weave areas.

LEARNING ABOUT LENO

Leno belongs to the family of woven laces: open areas appear against a ground
cloth, traditionally of plain weave. Originally, leno was formed using a pick-up
stick to twist warp threads, passing the shuttle through the area formed by the
twist. Later, specialized heddles called doups were used to twist the threads.
Eventually someone had the bright idea of replacing doups with beads to form
the twists, and this last method came to be called bead leno. The ground cloth
in bead leno is a half basketweave rather than a plain weave.
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Yarn Lab
Yakking
about Yak General thoughts and recommendations:

by Pattie Graver - Samples were wet-finished in warm water and dried flat.

As weavers attend this season’s festivals and  Irecommend beating lightly on a closed shed.

- Bijou Bliss and Lhasa Wilderness can be used for warp.
The fingering-weight yak down passed the “tug test,’
but | did not have enough yarn for warp and weft.

gatherings, they may have a tempting encounter
with yak yarn. It’s so soft and surprisingly practical

to own and wear. To help you with your decisions, - Twisted fringe would be an appropriate finish for items woven

here are my observations and results from sampling with yak yarns. Although more experimentation is necessary,
initial indications are that yak fibers can be combined

with small amounts of yak yarn from Bijou Basin. ,
successfully with other yarns.

YAK DOWN/CORMO BLEND

THE YARN: Bijou Bliss, 50% yak down/50% Cormo wool, 150 yd/2 oz or 1,200 yd/Ib.

To this occasional handspinner, Bijou Bliss has the look and feel of handspun, hand-dyed yarn. My first instinct was to sample for shadow
weave to highlight the contrasting colors, but | had only 4 ounces of yarn and also wanted to weave a twill sample. | decided to thread
for twill knowing that I could also treadle for “almost” plain weave, and those results would indicate the hand of shadow weave.

“Almost” Plain Weave

With a plain-weave sett, Bijou Bliss would be appropriate for projects such as scarves and shawls.

The finished sample has a lovely drape and soft bloom.

SAMPLE YARNS: Bijou Bliss Regal (purple) and Salmonberry (orange)

SETT: 7 ends per inch (epi)

DIMENSIONS: Width on loom: 8.6"; width off loom: 6.875"; width after wet-finishing: 6.625"; draw-in and
shrinkage: 23%. Woven length: 6.25"; length after wet-finishing: 6.125"; take-up

and shrinkage: 2%.

Twill
At this sett, Bijou Bliss would work for warm blankets and dense scarves or shawls.
The finished sample is solid, yet supple, with a soft bloom.

SAMPLE YARNS: Bijou Bliss Regal (purple) and Salmonberry (orange)

Bijou Bliss in“almost”plain weave

SETT: 9 epi
DIMENSIONS: Width on loom: 6.7"; width off loom: 5.875"; width after wet-finishing: 5.5"; draw-in and
Bijou Bliss in twill shrinkage: 18%. Woven length: 5.75"; length after wet-finishing: 5.25"; take-up and shrinkage: 9%.

A Comparison of Fibers

Yaks, musk oxen, and buffalo are all big shaggy-haired animals, but their fibers are very different.
People often compare the softness of yak to giviut (musk-ox fiber), but that's where the similarity
ends. According to Carl Koop of Bijou Basin Ranch, buffalo fiber and giviut are hair, while yak fiber is
actually wool.

Wool, unlike hair, has crimp, and it has scales on the surface of the fibers. Because yak fiber has
these scales, it can and will felt. Carl says that in the Himalayas, yak fiber is woven and then felted
more often than not. Unless fulling is your goal, anything you make with yak fiber should be hand-
washed with cool water and dried flat.
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Yarn Lab

YAK DOWN/BAMBOO BLEND

THE YARN: Lhasa Wilderness, 75% yak down/25% bamboo, 180 yd/2 oz or 1,440 yd/Ib.

This yarn has a beautiful hand-dyed look, and because of the bamboo, | wanted to weave something lacy.
My first sample (not shown) was a point twill with a leg of M and W sett at 9 epi. | did not like the result and
ended up unweaving, re-sleying, and rethreading for a 4-3-2-1 straight draw.

Twill Lhasa Wilderness in Twill
At this sett and threading, Lhasa Wilderness is suitable for a throw or heavy scarf. | would be inclined to use
different colors or combinations of colors in the warp and weft to avoid striping in the cloth. | did not have
any breakage with this sample.

SAMPLE YARNS: Lhasa Wilderness (Teal)

SETT: 12 epi

DIMENSIONS: Width on loom: 4.0"; width off loom: 3.85"; width after wet-finishing: 3.625"; draw-in and

shrinkage: 9%. Woven length: 3.25"; length after wet-finishing: 3.0"; take-up and shrinkage: 8%. Lhasa Wilderness in twill with
a wool-silk blend in the weft

Twill _

Combining Lhasa Wilderness with a wool-silk blend resulted in no differential shrinkage. I would like to
weave a larger sample because | suspect it would be very nice for scarves and shawls. | think it may even be
possible to use this combination for yardage with interfacing. | did not have any breakage with this sample.
SAMPLE YARNS: Lhasa Wilderness (Teal)

SETT: 12 epi

DIMENSIONS: Width on loom: 4.0"; width off loom: 3.625"; width after wet-finishing: 3.375"; draw-in and
shrinkage: 16%. Woven length: 3.25"; length after wet-finishing: 3.125"; take-up and shrinkage: 4%.

Lhasa wilderness in Italian
hemstitching

Italian Hemstitching
My idea was to sample for several rows of Italian hemstitching with larger spaces every few rows. | had lots of breakage due to abrasion
from all of my rework and the draw-in from the stitching and narrow warp. | did not achieve a satisfactory lacy effect. Plus, the Italian
hemstitching is excessively time-consuming and not practical on a large scale. The washed sample does show some hints of loveliness,
and if one were inclined to“make it a career,’an exquisite throw could be achieved with this technique and yarn.

All About Yak

Yaks are native to the
Himalayas where they were
domesticated by the Qiang
people thousands of years
ago. To this day, yaks
provide families in Nepal
and Tibet with fiber, milk,
meat, labor, and transporta-

THE YARN: Fingering weight, 100% yak
down, 100 yd/1 oz or 1,660 yd/Ib.

For this yarn, | wanted to weave a more re-
alistic sample and use a temple. With only
100 yards of the yak yarn, | decided to use a
warp of 3/8 wool.

£ g ; : : tion. The first herds were
. e r———————— imported to North America
Pure yak in twill with a wool Twill at the start of the twentieth
warp Combining the fingering-weight down century, and today there are an estimated two thousands yaks in
with wool resulted in no differential shrink- all @i Mo ATEcE.
age. Use this sett and combination for scarves or blankets. Yaks produce two types of fiber. Guard hair, the long, coarse outer
. . . hair, is perfect for making belts or ropes. The undercoat, or down,
SAMPLE YARNS: Fingering Weight (Sage) is especially coveted by fiber fanatics for its exceptional softness
SETT: 14 epi and warmth. Yaks only grow down during the winter, and the
. O O |der the winter, th th .When th th
DIMENSIONS: Width on loom: 8.7"; width off loom: 8.125"; width colger the winter, the more they grow. Then the weather warms
T | . _ up and the yak begins to shed, the down is combed out by hand.
after wet-finishing: 7.75"; draw-in and shrinkage: 11%. Woven length: A dehairing process carefully removes any guard hairs. Once
8.625"; length after wet-finishing: 8.375"; take-up and shrinkage: 3%. cleaned, the down is ready for spinning, weaving, and felting.
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Reader’s Guide

THE PLAYERS

DESIGNER/WEAVER PROJECT PAGES WEAVE STRUCTURE
Ramona Abernathy-Paine Scarf 66-68 Bead leno

Nicki Bair Slap bracelets 32-33 Taqueté

Su Butler Scarf 62-64 4-color doubleweave
Laura Fry Towels 42-44 Waffle weave, point twill
Coreen Hartig Scarf 38-39 Waffle weave, plain weave
Sarah H. Jackson Tote bag 52-54 Diversified plain weave
Sarah H. Jackson Blouse 24-26 Plain weave with inlay
Tracy Kaestner Table runnerand doilies  58-61 Diversified plain weave
Cei Lambert Scarf 50-51 Plain weave with reverse soumak
Cassandra Nancy Lea-Kenfield  Bookmarks 34-36 Taqueté

Suzie Liles Baby blanket 40-41 Waffle weave

Susan Poague Scarf 56-57 Diversified plain weave
Monica Shanahan Wall Hanging 14-15 Plain weave with inlay
Nancy Taylor Postcards 46-47 Tapestry

Beverly Weaver Rug 28-30 Taqueté

Levels indicate weaving skills, not sewing skills
AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. “All levels”includes very new weavers.

SHAFTS LEVEL
4 All levels
8 AB, I, A
8 I, A
4o0r8 AB, I, A
8 All levels
8 AB, I, A
2o0r4 AB, I, A
40r6 I, A
RH, 2 or 4 All levels
8 AB, I, A
8 All levels
8 AB, I, A
RH All levels
foamcore All levels
4 AB, I, A

This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master Yarn Charts under
Resources at handwovenmagazine.com. Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *.

20/2 pearl cotton; 8,400 yd/Ib
(16,950 m/kg); 30, 36, 48

16/2 unmercerized cotton; 6,720
yd/Ib (13,560 m/kg); 24, 30, 36

10/2 unmercerized cotton; 4,200
yd/Ib (8,470 m/kg); 20, 24, 28

|

8/2 unmercerized cotton; 3,360
yd/Ib (6,775 m/kg); 16, 20, 24

|

8/4 cotton carpet warp; 1,680 yd/Ib
(3,390 m/kg); 10, 15,18

12/6 cotton rug warp; 1,450 yd/Ib
(2,925 m/kg); 10,14, 16

W

18/2 wool/silk; 5,040 yd/Ib
(10,170 m/kg); 20, 24, 30

e R e |

50% alpaca, 50% soy; 1,000 yd/Ib
(416 m/kg); 10,12, 15

20/2 spun silk; 4,900 yd/Ib
(9,880 m/kg); 22, 26, 30

16/1 linen; 4,800 yd/Ib
(9,686 m/kg); 20, 24, 28
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Alpacas Pure and Simple, (850) 320-
0972, (850) 320-0967, www.alpaca
spureandsimple.com, alpacaspure
andsimple@hotmail.com.
(Abernathy-Paine 66-68)

Brassard, Maurice, et Fils, 1573 Savoie,
C.P.4, Plessisville, QC, Canada G6L
2Y6, (819) 362-2408, www.mbrass
ard.com. (Fry 42-44)

Camilla Valley Farm Weavers' Supply,
PO Box 342, Orangeville, ON, Can-
ada L9W 277, (519) 941-0736, (519)
941-0804 fax, www.camilla

HANDWOVEN

weavingtoday.com

valleyfarm.com, nmanners@camil
lavalleyfarm.com. (Butler 62-64)

Cotton Clouds, 5176 S. 14th Ave,, Saf-

ford, AZ 85546, (800) 322-7888,
www.cottonclouds.com. (Jackson
24-26 (available as a kit), Hartig 38—
39, Liles 40-41 (available as a kit),
Lambert 50-51 (available as a kit))

Halcyon Yarn, 12 School St., Bath, ME

04530, (800) 341-0282, www.halcy
onyarn.com. (Shanahan 14-15,
Jackson 52-54, Poague 56-57)

8/2 cottolin (50% cotton, 50% linen
or 60% cotton, 40% linen);
3,360 yd/Ib (1,397 m/kg); 15, 20, 24

12/1 linen; 3,300 yd/Ib
(1,372 m/kg); 15, 20, 24

16/2 linen; 2,400 yd/Ib
(4,840 m/kg); 15, 20, 24

-

Rayon chenille; 1,450 yd/Ib
(2,926 m/kg); 12,15,18

Rayon chenille; 1,300 yd/Ib
(2,620 m/kg); 12,15, 18

Jo-Ann Fabric and Craft Stores, www
Jjoann.com. (Bair 32-33)

Lone Star Loom Room, (888) 562-7012,

www.lonestarloomroom.com.
(Kaestner 58-61)

Vavstuga Swedish Weaving and Folk
Arts, 16 Water St., Shelburne Falls,
MA01370-1119, (413) 625-8241,
www.vavstuga.com. (Weaver 28—
30)

Webs, 75 Service Center Rd.,
Northampton, MA 01060, (800)

8/2Tencel; 3,360 yd/Ib
(6,780 m/kg); 16, 20, 24

100% bamboo (Bambu 12); 6,300
yd/Ib (12,690 m/kg); 20, 30, 36

100% bamboo (Bambu 7); 2,100
yd/Ib (4,210 m/kg); 12,15, 18

100% viscose (Skinny Majesty)
2,300 yd/Ib (4,645 m/kg); 12,15,18

367-9327, www.yarn.com. (Lea-
Kenfield 34-36, Hartig 38-39, Jack-
son 52-54, Poague 56-57)

The Woolgatherers, 35 N. Main St.,
Fond du Lac, W1 54935, (920) 907-
0510, www.woolgatherers.com.
(Shanahan 14-15)

Yarn Barn of Kansas, 930 Massachu-
setts, Lawrence, KS 66044, (785)
842-4333, (800) 468-0035, www
Jyarnbarn-ks.com. (Butler 62-64)



Endnote contributors for the March/
April 2012 issue are Katzy Luhring and
Michele Belson (not Michelle).

The correct Web address for The Tex-
tile Museum (March/April 2012, page 6)
is www.textilemuseum.org and the cor-
rect Web address for the Sustainable
Cotton Project (page 80) is www
.sustainablecotton.org.

Handwoven's project instructions do not
include specific warping steps in order to
save magazine space for more projects and
articles. For specific warping steps for the
three basic warping methods, visit weaving
today.com and click on How-To Instructions
under Free Resources.

Divide the number of threads for
each fringe into two groups. Twist
each group clockwise until it
kinks. Bring both groups together
and allow them to twist around
each other counterclockwise (or
twist in that direction). Secure the
ends with an overhand knot. (Use
the same method to make a plied
cord by attaching one end to a
stationary object.)

Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a
length of weft three times the warp width and
cut, leaving the measured length as a tail.
Thread the tail into a blunt tapestry needle.
Take the needle under a selected group of
ends above the fell and bring it up and back
to the starting point, encircling the same

HOW TO USETHIS IssUE | Reader’s Guide

10x
—2x— 1234
. 4 4 4 4 4]4
Some drafts for weaving are very, very 3 3 3 33
long if they are written out thread by - - 2 AR
thread. To save space, wherever any o[ |
. . . . —2x—] «cont'd /
section of the threading or treadling is 2 2 AR
repeated, a bracket is placed above it 5 3 |3 5 5 3 / ‘{ 10x
. . /
with the number of times to thread or 7 1T 1 / ox
weave that section. ° e = floating selvedges / / |
For example, in the threading draft . / |
X
shown at the right, there are two levels 1 ! S| 2x
12 4 4 4 black J
of brackets, one marked 2x and one 12 a 8 green /
marked 10x. To thread: Start at the 54 9 red
. . . 54 9 white
right side and thread (after the floating 132

selvedge) 1-2-3-4. Since the 2x is
placed directly above these threads, you will thread that section two times. Then continue, 1-2-3-
4-1-4-3-2-1-4.You are now at the end of the 10x bracket, so you'll do everything under that brack-
et (including the 2x section) ten times. When the threading continues to another row, you also
read that row from right to left.

Repeats in the treadling and in the warp color order are treated in the same way. Note that the
color order chart looks like a threading draft but indicates the order in which to wind warp colors

(4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

group of ends. Pass the needle under the

same group, bringing it out through the weav-

ing two (or more) weft threads below the fell.
Repeat for each group of ends
across the fell. Needle weave the
tail into the selvedge and trim.

Weave several picks of plain weave

(or of the basic weave structure of

the piece), ending with the shuttle

on the right side if you are right-
handed, on the left side if you are left-handed.
Measure a length of weft four times the warp
width, cut, and then thread this tail into a
blunt tapestry needle.

Take the needle under a selected group of
warp threads above the fell and bring the
needle back to encircle the ends. Next, pass
the needle under the same ends but come up
two or more weft rows down from the fell.
Then bring the needle back around the same
group of ends below the fell. Repeat, encir-
cling the next group of ends.

For ladder hemstitching, work a row of simple
hemstitching, following instructions given
here. Insert a spacer of heavy yarn or yarn
bundle. Leaving a tail three times the warp
width, weave four picks of plain weave. Thread
the tail in a needle and hemstitch over two
rows above the spacer, encircling the same
groups of ends as for the first row.

For zigzag hemstitching, encircle groups of
ends in the second row starting at the mid-
point of the ends encircled in the previous row
to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of a
piece, weave a header, weave four or five picks
of plain weave (or of the basic weave structure
used in the piece), and hemstitch over the top
two or three weft rows. Weave the piece and
then hemstitch the other end over the last two or
three weft rows. Remove the fabric from the
loom and discard the header and weft threads
placed below the first hemstitching.
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Classifieds

EQUIPMENT

EQUIPMENT

toom 1 R TOee

FIBERS

SHOWS & EVENTS

TR TEY RS RRRR AR T EReY

Your Natural Fiber Dealer!

Naturally Colored, Sustainably Grown,
American Maid cotton yarns

PORTABLE LOOMS + KITS + BOOKS EarthFriendly Hemp yarns
“Weaving with Knitting Yarn” !
“Weaving with Yarn and Beads... Together!" M'L"‘Mﬂ‘:ﬁ'i"ggyam-com
www.loominatube.com 888-731-7615 800-483-8749
EQUIPMENT FIBERS

Finest Workmanship Since 1936

Gilmore Looms

® Handcrafted Jack Looms ®

® Inkle WAVE Looms ®
Benches - Warping Tools

Weaving & Loom A ccessories

1032 N. Broadway Ave.
Stockton, CA 95205
(209) 463-1545

weavinginfo@gilmorelooms.com
www.gilmorelooms.com

EQUIPMENT

Purrington Looms, LLC
Looms
Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

EQUIPMENT/INSTRUCTION
T Fostering the Growth of Fiber Art

-Retail Shop/Online Sales

-Weaving/Spinning/Dyeing/Fibers
e C -Classes/Workshops

-Weaving/Surface Design Studios
?E))?TEITE 1510 Jacobs Dr., Eugene, Oregon
CENTER 541-688-1565

info@eugenetextilecenter.com

AN www.eugenetextilecenter.com

FIBERS

Giovanna Imperia Designs A

Textile Studio
1355 Sterrett St., Houston, Tx 77002
832-455-4269

www.giovannaimperia.com )

Wide range of Japanese metallics | Active yarns
(silk, wool, metallic, cotton, viscose, polyester)|
Plastic, and polyurethane coated yarns | Metal
yarns and yarns with steel core| Wire | Italian
viscose with makeup treatment | Unique Italian
and Japanese yarns | 3 color silk | Kumihimo
silk including Karakumi silk

NEW: KUMIHIMO WIRE JEWELRY, published in
2011 by Random House
\ giovannaimperia@mac.com
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Fun Stuff for Fiber Arts!

North Country Fiber Fair

Sept 15 - 16, 2012
Watertown, SD
Workshops, Vendors & more

www.northcountryfiberfair.org

SOFTWARE

PIXETL.o00m

software for
handweavers

Windows XP, Vista,

featuring: Windows 7,
Irish Waxed Linen Cord Mac OS X10.5+
Royalwood Ltd. RoyalwoodLtd.com =
MansficldOhio 14907 Fax:888-526-1613 i xelLoomicoRy
INSTRUCTION SOFTWARE

Mendocino Art Center
Workshops in Weaving, Quilting,
Rug Making, Surface Design & More
on the Coast of Northern California

[ e 800 653-3328 for a catalog or
v | www.MendocinoArtCenter.org

Subscribe Today!

One year (four issues)
US and Canada $26 US
Other Foreign $32 US

Send US check, money order,
Visa, or MasterCard to:

Plain Tabby Press

4945 Hogan Dr

Fort Collins 80525-3709
(970) 223-8591

1(866) 754-7200

I3 I; i

NEW MEXICO
FIBER ARTISANS

* ARTISANS - GAI&RIES * GROWERS
MORE

Your information source for all
things fiber in New Mexico

For your FREE copy of our directory e-mail us at

nmfa@urbaneagle.com or visit our website:
www.nmfiberartisans.org

_ Weavelt 6
:/x 8| Weaving Draft Software

5
Lol
B

iia- Eh

Now on lPadandIPhone

Grid 'N Weavelt
Tapestry & Rug Design

Details at
www.weaveit.com

Canyon Art
970 261 1612
sallyb@weaveit.com

YARN AND FIBER

EARTH
GUILD Tools

Books
Materials

for handcrafts
33 Ha

ywood St
Asheville NC 28801
1-800-327-8448

www.earthguild.com

OPPORTUNITIES

If you are reading this ...
SO ARE YOUR CUSTOMERS!
To advertise in Handwoven classifieds, contact:
Sarah Rowvelli
at 770-683-4714 or
srovelli@interweave.com




Classifieds

YARN AND FIBER

SilkYarn Silk Ribbon Silk Fiber
Natural & 100 hand-dyed colors

4-shaft Monk’s Belt — Hand- Dyed Silk = Fine Cord & 20/2 Spun

TREENWAY

www.treenwaysilks.com
toll-free 1.888.383.silk (7455)

YARNS

FIBERWOOD
STUDIO

yarns - textiles . classes

2709 N. 92nd Street
Milwaukee, W1 53222
414.302. 1849

info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10-5 Wed: 12:30- 6 Sat: 10-4

YARNS
WEAVING SUPPLIES '1-800- 4%-5971

-Maysville rug warp
-GNW poIY cotton warp

-100% poly- wurr
-loopers, rag coils,
& selvedges

YARNS
-mercerized cottons
-rayon chenille

-8/2 cotton

& MORE!
Orco looms, Used
looms, equipment

GREAT NORTHERN
WEAVING &
EDGEMONT YARNS

451 E. D AVE
KALAMAZ0O, M| 49009

YARNS

STHR
ROOM

SWEDISH YARNS
Always in Stock!
¢ Egyptian Cottons
e Cottolin e Line Linen
® Rug Warp

Full Color Range! Great Prices!

VAV Magazine subscriptions available
Toll free 1-888-562-7012
www.lonestarloomroom.com

tbe m annin S Handweaving School
. ‘ & Supply Center

1132 Green Ridge Rd
PO Box 687
East Berlin, PA 17316
717-624-2223
To order call
1-800-233-7166

A beautiful place to visit & a whole lot more! When you're looking for: BOOKS, YARNS,
REEDS, LOOMS, SPINNING WHEELS, FIBERS, and all the neccessary TOOLS for
weaving, spinning and knitting.

www.the-mannings.com

Advertiser Index

Blue Butterfly Originals 23 Mango Moon 23
Bountiful/Alpine Meadow Yarms...........ow.. 49 Mannings, The 75
Canyon Art CO. (WeaVelt) s 14 Mendocino Art Center 74
Cotton Clouds 45 Midwest Fiber & FOIk Art Fair .. 65
Earth Guild 74 Mountain Colors Yarns 23
Espanola Valley Fiber Arts CENter ... 65 New Mexico FIDEr ArtiSans ... 14
Eugene Textile Center 74 New Voyager Trading Co.....
Fiberwood Studio Ltd. 75 North Country Fiber Fair 74
Fiberworks 65 Ohio Valley Natural FIDErS ... 45
Foxglove Fiberarts Supply 9 Paradise Fibers ibc
Gilmore Looms 74 PixeLoom/Kitchen Table SOftware..........ww. /4
Giovanna Imperia DESIGNS ... 74 Purrington Looms 74
Glenfiddich Wool 23 Royalwood Ltd 74
Glimakra-USA LLC 49 Sarah Rovelli 75
Gowdey Reed Co. 45 Schacht Spindle Co. Inc... 12,13
Great Northern Weaving 75 Story of Travel 49
Halcyon Yarn 5 Tahki Stacy Charles 21
Harrisville Designs 37 Toika Looms 31
Hazel Rose Looms 74 Treenway Silks/Susan DU BOIS ... 74
Interlacements 23 Vavstuga LLC Swedish Weaving & Folk Arts.......... 45
INTEIWERVE. ..ol 2 27,55, 65,69, 76 Venne-Colcoton Unikat 49
John C. Campbell Folk SChOO.......cvvssirrn 37 Village Spinning & Weaving Shop, The.......... 37
Just Our Yarn 23 Weaver's Craft/Plain Tabby Press.....
Leclerc Looms 16,17 Weaving Works 49
Lone Star Loom Room & Nordic Studio....wwww. 75 Webs-America’s Yarn StOre ... {C
Loom In ATube 74 Woolery, The bc
Louet North America 27 Yarn Barn of Kansas 37
Lunatic Fringe Yarns 74
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Warp Without

Weave with Confidence!
\\ ar pm‘ gona

* Lo \‘Tc a\,rin o Know and Love Your Loom! eddle Loom
. The Loom Owner’s 100 you ca ThiAK O
COMPANION

Taking a weaving workshop has never been easier with our videos!

WEAVING TODAY suor

Shop.WeavingToday.com/WeaveWorkshops (860) 949-1646



Weaving Shop Directory

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

ARIZONA

The Spinster—Kingman

Ashford, Louet, and Schacht equipment. Yarns, fibers,
dyes, books, and supplies. Expert staff and classes.
116 N. 4th St. (928) 753-3660

Grandma'’s Spinning Wheel—Tucson

Fiber-art supplies and classes for spinning, knitting,
weaving, crocheting, felting, and kumihimo.
Authorized dealer for Majacraft, Ashford, Louet,
Kromski, Schacht, Clemes and Clemes, and
Spinolution wheels, looms, and other products.

6544 E. Tanque Verde, Ste. 150 (520) 290-3738

COLORADO

Green Valley Weavers & Knitters LLC
—~Colorado Springs

Still the best place to get your knit on! Supplies and
classes, looms and wheels for the knitter, spinner, or
weaver. Open Tue 10-7, Wed, Thu, Fri 10-5 and Sat
9-4; email info@greenvalleyweavers.com.

2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio Inc.
—~Colorado Springs

Get your fiber fanatic fix here! Meet all your needs for
knitting, crochet, spinning, weaving, felting, plus acid
and natural dyes. tablerockllamas@msn.com.

6520 Shoup Rd. (866) 495-7747

Desert Weyr LLC—Paonia

Black Welsh Mountain and local sheep fleece, roving,
yarn and breeding stock. Knitting needles and tools.
Farm Tours. Open Labor Day to Memorial Day
Saturday 10am-5pm and by appointment.

16870 Garvin Mesa Rd. (970) 527-3573

IDAHO
Alpaca Direct—Hayden

Huge selection of luxury yarn, roving, and knitting
supplies. Classes and support.
1016 W. Hayden Ave. (208) 209-7079

(888)306-0111
ILLINOIS
Wool, Warp & Wheel—Richmond

Weaving, spinning, and knitting supplies and
equipment. We feature looms and yarns by Harrisville
Designs and Baynes Spinning Wheels. Open Tue-Fri
7 p.m.-9:30 p.m.; Sat-Sun 10-5.
5605 Mill St.

INDIANA

Tabby Tree Weaver—Arcadia

(815) 678-4063

A comfortable shop for spinners and weavers where
you can take a class, try the equipment, buy painted
warps or yarns, or explore fiber.

107 E. Main St. (317) 984-5475

Sheep Street Fibers—Martinsville/Morgantown

Fine yarns and equipment for knitting, weaving,
spinning, and dyeing. Schacht, Ashford, Harrisville,
Glimakra looms; Schacht, Reeves, Ashford, Louet
wheels. Shetland sheep, large selection of fleeces,
natural and painted rovings. Weaving classes start
frequently.

6535 State Rd. 252

MAINE

(812) 597-5648

Marketplace

NEBRASKA
The Plum Nelly—Hastings

“Plum Nelly” means just about everything. In this case
everything a fiber artist needs: looms, spinning
wheels, fleece, yarn, shuttles, books, magazines, and
classes. Email info@theplumnelly.com.
731 W.2nd St.

NEW HAMPSHIRE

(402) 462-2490

Portland Fiber Gallery &
Weaving Studio—Portland

Our mission is to develop and support fiber artists by
providing materials, education, and inspiration. Tue—
Sun 11-5.
50Covest.

MARYLAND

Vulcan’s Rest Fibers—Chesapeake City

(207) 780-1345

We are a source for fibers, yarns, equipment, books,
inspiration, and fellowship for spinners, weavers,
knitters, basketmakers, and other fiber artists. Open
every day 10-5.
106 George St.

MASSACHUSETTS
The Fiber Loft—Harvard

(410) 885-2890

Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
9Massachusetts Ave. (Rt. 111) (978) 456-8669

A Loom with a View—Newburyport

Extensive selection of natural-fiber weaving and
knitting yarns, books, and supplies. Looms by
Schacht, Leclerc, and Harrisville. Classes in weaving,
knitting, felting, and dyeing. Find us on Facebook and
Ravelry. contact@aloomwithaview.com.

31R Pleasant St. (978) 463-YARN (9276)

MICHIGAN

Woven Art—East Lansing

Classes in weaving, spinning, knitting, and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan and
hand-dyed yarns and fibers.
325B Grove St. (517) 203-4467
Heritage Spinning & Weaving—Lake Orion

Tools, classes and an exceptional “help desk” You’ll
feel at home on your first visit! All major looms and
wheels. Certified Louet dealer.
47 E. Flint St.

MINNESOTA

Ellison Sheep Farm—Zumbrota

(248) 693-3690

New, used and antique spinning wheels and looms.
Helpful instruction. Wool and yarns from natural-
colored sheep. Please phone before visiting.

15775 Hwy. 60 (507) 732-5281

The Fiber Studio—Henniker

Our own 1300 hand-dyed rayon chenille, pearl cotton,
cottolin, 8/2 cotton and flake, linen blends, rayons,
novelty yarns. Hand-dyed mohair and chenille, hand-
dyed natural yarns. Looms, equipment, books. Email
sales@fiberstudio.com.
161 Foster Hill Rd.

NORTH CAROLINA
Earth Guild—Asheville

(603) 428-7830

Looms, yarns, tools, books—complete weaving
supplies. Dyes, fibers, mordants, felting and spinning.
Regular on-loom and rigid-heddle classes. Doing it
right since 1970.
33 Haywood St.

OHIO

(800) 327-8448

The Little House—Clyde

Friendly shop filled with spinning and weaving
supplies, yarns, lots of books, and more. Call ahead,
we take a day of retirement sometimes. Closed
Sundays.

1927 N. Main St.

PENNSYLVANIA

Silverbrook Fiber Arts & Sheepskins—Marchand

(800) 554-7973

Schacht, Ashford, Louet wheels, looms, accessories;
yarns, including Brown Sheep, Henry’s Attic,
handspun, and hand-dyed. Ten rooms in restored
Victorian home. Classes. Punxsutawney/Indiana area.
Email ginger@groundhog.net.
16040 U.S. Hwy. Rt. T19N.

TENNESSEE

Smoky Mountain Spinnery—Gatlinburg

(724) 286-3317

Come relax and shop in the comfortable surroundings
of Smoky Mountain Spinnery. Everything for
spinning, weaving, knitting, needlefelting, as well as
antiques and gifts.

466 Brookside Village Wy, Ste. 8

TEXAS

(865) 436-9080

Yarnorama—Paige

We are a full-service yarn, spinning and weaving shop.
We carry a large selection of fibers, including local
exotics, wheels, looms and fiber prep supplies.

130 Gonzales St. (512) 253-0100
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Old Oaks Ranch Fiber Arts Center
—Wimberley (central TX)

Yarn/supplies from over 75 vendors. Books/classes for
the weaver, knitter, spinner, rug hooker. Huacaya
alpacas in a range of colors. Sculpture garden featuring
17 American artists and their bronze sculptures and a
koi pond grotto. Tue-Sat 10-5.
601 Old Oaks Ranch Rd.

WASHINGTON

NW Handspun Yarns—Bellingham

(512) 847-8784

Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open 7
days a week.

1401 Commercial St. (360) 738-0167
Paradise Fibers—Spokane

Terrific selection of wool yarn, knitting needles,
wheels, and looms. Order online or stop in. Same-day
shipping!

225 W. Indiana Ave.

WISCONSIN

Susan'’s Fiber Shop—Columbus

(888) 320-7746

Everything you need for your next weaving or
spinning project is at Susan’s! See our large selection
of looms, including Ashford, Schacht, Louet,
Harrisville, and Mirrix.

N. 250 Hwy. A (888) 603-4237 (orders only)

Weaving Connection

BraidersHand
www.braidershand.com
(866) 821-4613

Marudai, takadai, kakudai, karakumidai,
ayatakedai, tama, books, and kumihimo silk threads.

Fireside Fiberarts
www.firesidelooms.com
(724) 283-0575

Custom-built Jack and Tapestry Looms, Commuter
Benches, and Rotary Temples.

Kessenich Looms
www.kessenichlooms.com

(269) 673-5204

Step right up. It’s new. It’s improved. It’s old-
fashioned!

A Place to Weave
www.yarnexpressonline.com
(781) 863-1449

Individualized weaving instruction; Yarns, Looms,
and Weaving Supplies. Details on website.
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The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework—convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.
25-AN. Main St.

CANADA—ONTARIO

Gemini Fibres—Mount Albert

(920) 907-0510

We are dealers for Ashford, Harrisville, Kromski,
Leclerc, Louet, and Schacht products. We also stock
many yarns suitable for weaving. Email geminifibres@
interhop.net.

5062 Mt. Albert Rd.

UNITED KINGDOM

The Handweavers Studio & Gallery—London

(800) 564-9665

A truly extensive range of yarns and fibres, from the
experimental to the traditional, including crepe yarns,
steel blends, jelly cord, paper yarns, linens, and
Shetland-style lambswool. We ship all over the world.
140 Seven Sisters Rd. 44(0)207272 1891

BEST OF

HANDWOVEN

Top Ten Table Runners
on Eight Shafts

Designing
and Weaving |,
with Blocks

A Baker's Dozen
13 Handwoven Bags

THESE DOWNLOADABLE COLLECTIONS
AND MANY MORE ARE AVAILABLE NOW!

INTERWEAVE.

interweavestore.com

866-949-1646

Your Guide to Shopping on the Web

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

Apple Hollow Fiber Arts
www.applehollow.com
(888) 324-8302

Spinning wheels, weaving looms, fibers, yarns, and
all related supplies.

Bountiful/Alpine Meadow Yarns
www.bountifulspinweave.com

(877) 586-9332

Your Spinning and Weaving Specialists since 1988—
Outstanding Customer Service

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Weaving, spinning, natural dyes, tools, supplies, and
instruction. Continuous-strand weaving.

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth Guild

www.earthguild.com

(800) 327-8448

Yarns, needles, hooks, patterns, classes, and books.
Fiber supplies since 1970.

Paradise Fibers
www.paradisefibers.net

(888) 320-7746
Everything for Handweaving, Knitting, Spinning,
and Crochet. Same-day shipping!

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264

Wooly Wonders
www.woolywonders.com
(888) 299-6310

Jane Stafford Textiles

store janestaffordtextiles.com

(250) 537-9468

Yarns, Looms, Patterns, and INSPIRATION!
Weaving Instruction in a Beautiful Rural Setting.



ADJUSTABLE TRIANGLE, SQUARE, RECT-
ANGLE LOOMS. Unique. Simple: the looms
dress themselves AS you weave. Great for
showing off handspun and novelty yarns.
Stands, accessories, and travel sizes, all in oak,
maple, walnut, or cherry hardwoods. Com-
plete written instructions with loom. Instruc-
tional DVDs: Triangle Frame Loom Weaving
Magic for Shawls, Blankets, Jackets, and More,
90 minutes of basic and intermediate tech-
niques, $34.95 + $5.50 postage and Continu-
ous Strand Weaving on Rectangle Frame
Looms, 35 minutes of basic technique, $19.95
+ $4 postage. Carol Leigh’s Hillcreek Fiber
Studio, 7001 Hillcreek Rd., Columbia, MO
65203. (800) TRI-WEAV (874-9328), (573)
874-2233; we accept MC/Visa, Discover;
www.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact Les-
lie or Paul at Riverside Loomworks, PO Box
522, Eaton Rapids, MI 48827-0522. (517) 663-
0357; rivioom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, mini-Inkle,
pocket and slant looms. Inch-Worm knitting
spools. Weaving tools and accessories. www
.goodwoodlooms.com or call (360) 730-1826.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on
equipment; competitive prices; prompt ser-
vice. Free catalog. Call (800) 468-0035. Yarn
Barn of Kansas, 930 Massachusetts,
Lawrence, KS 66044.

TAPE LOOMS Box, Card and paddle styles.
Handcrafted reproductions in hard or soft
woods. Please visit www.jkseidel.com or call
(610) 948-5175 (PA).

FIBER FUSION NW (October 20-21);
www.fiberfusion.net. Evergreen Fairgrounds
Bldg. 400, Monroe, WA. Spin-In, Vendors, Fi-
ber Animal Display, Demonstrations, and
Classes.

IOWA SHEEP and WOOL FESTIVAL—June
9-10. Fiber arts and more. Details at www.io
washeep.com or call Margie Meehan at (563)
920-7704.

NATURAL FIBER FAIR. Arcata, CA, Septem-
ber 8-9 at the Arcata Community Center. Ven-
dors, workshops, demos, fleece, food, and fun!
(707) 599-2729; www.naturalfiberfair.com.

SALIDA FIBER FESTIVAL—Salida, Colorado,
September 8-9. Fiber vendors, animals, spin-
in, and fun activities in this beautiful moun-
tain art town. See us at: www.salidafiberfesti

val.org.

SOUTHERN ADIRONDACK FIBER FESTI-
VAL-Greenwich, NY. September 22-23. 120
vendors, demos, classes and workshops, fleece
show and sale, photo contest. (518) 692-2464;
www.adkfiber.com.

5-DAY CLASSES in beginning and intermediate
weaving on scenic Whidbey Island. Madelyn
van der Hoogt, The Weavers’ School, PO Box
1228, Coupeville, WA 98239. (360) 678-6225;
mvdh@whidbey.net. For 2012 class schedule,
visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING. Sha-
ron Alderman offers workshops in her studio
or travels to you. Visit www.sharonalderman
.com; or SASE to PO Box 4225, Salt Lake City,
UT 84110-4225.

HILLCREEK FIBER STUDIO. Weekend/week-
long workshops in spinning, natural dyeing,
and weaving of all types: multi-harness, con-
tinuous-strand method on frame looms, and
Navajo-style. Bed and breakfast. Shuttle avail-
able from St. Louis and Kansas City airports.
Workshop brochure: send SASE to CLHES,
7001 Hillcreek Rd., Columbia, MO 65203.
(573) 874-2233; www.hillcreekfiberstudio
-com.

IDYLLWILD ARTS SUMMER PROGRAM.
Workshops in Collage, Book Arts, Fabric Col-
lage and Jewelry, Native American Basketry,
Navajo Weaving, Assemblage, Mixed Media,
and more. Located in the beautiful mountains
of So. California. (951) 659-2171, ext. 2365.
summer@idyllwildarts.org.  www.idyllwild

arts.org.

HAND LOOMS, SUPPLEMENT #15, $10. A
Deen Loom Odyssey; Deen Loom Company
History and Models; Springer Loom Collec-
tion; Restoring Two Early Looms in Massa-
chusetts; Looms of the Settlement Schools;
Hungarian Hand Looms. The Spinning
Wheel Sleuth, PO Box 422, Andover, MA

01810. www.spwhsl.com.

NATURAL DYES FROM BOTANICAL COL-
ORS. Featuring the legendary Saxon Blue in-
digo. Organically certified, easy to use and
glorious shades. www.botanicalcolors.com.

EVERYTHING BUT THE SHEEP, www.bris
tolvillage.org. Everything is free when you retire
to Bristol Village in Waverly, Ohio. The room,
the loom, the professional direction, the warmth
and friendship of fellow retired weavers. Come
take a spin around the campus. Also Free. Call
now to schedule a tour. (877) 808-7461.

Classifieds

WEAVING SOFTWARE ON THE GO? There’s
an app for that. WIF’n Proof— the only smart-
phone and tablet weaving app for iPhone, iPad,
Android, and  the Kindle  Fire!
www.WIFnProof.com.

EXQUISITE ANGORA, softest lambs wool,
sumptuous cashmere and elegant, animal-
friendly, combed mink weaving and knitting

yarns. Please visit www.stonearabie.com/yarns
for more information.

FAIR TRADE, EARTH- AND ANIMAL-
FRIENDLY YARNS: organic hemp and cot-
ton, linen, nettle, sari silk, handspun camel
and yak, and alpaca yarns. WWW.PALOMA
TEXTILES.COM.

RAYON CHENILLE 1,300 yards per pound and
1,450 yards per pound. Mixed neutrals on
cones 1/21b to 1 1/2 Ibs. 5 b box—$30; 10 Ib
box—$55 plus shipping. Daft Dames Hand-
crafts, PO Box 148, Akron, NY 14001.
(716) 542-4235.

If you are reading this ...

€O ADBE VOILID ClIETOMEDEI
Dv/:\\_ UUR GUSTOUOMERS?

~

To advertise in Handwoven classifieds, contact:
Stephanie Griess
at 877-613-4630 or
sgriess@interweave.com

Help us provide
women in Latin

Treasure their art.
Value their health!
End the pain!
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Endnotes

Cindy Lair: Weave a Real Peace. . .Celebrating Twenty Years!

Sometimes a single thought
can alter the course of one
life. Share the idea, and it may
become a thread of change in
many lives. Weave a Real Peace
has become that thread, weav-
ing lives, experiences, and fun,
and now celebrating twenty
years. Weave a Real Peace
(WARP) is a nonprofit network-
ing organization that works to
improve the quality of life of
textile artisans in communi-
ties in need. Deborah Chandler
had the idea for WARP in 1992,
after a series of events started
her looking for a way to gather
resources and share experiences and knowledge within the
worldwide textile community.

“In 1989, I joined the Peace Corps, which led to working for Pueblo
to People, which included selling the work of Mayan Hands, which
contributed to the birth of WARB, which led to years of correspon-
dence with Brenda Rosenbaum, which led to becoming director of
Mayan Hands Guatemala, which led to . . . everything” —Deborah
Chandler

WARP now has ties around the world, working to network
with individuals, guilds, nongovernmental organizations
(NGOs), and individual projects.

“When I learned about WARP six years ago, 1 felt an immediate
kinship with others who have a passion for handmade textiles and
who ask the broader question: ‘Who makes these works of art and
how do they live?’ This resonated with the project I had been support-
ing in Peru for several years, working with women who make knitted
finger puppets and other more traditional products” —Gloria Miller

“When I walked into my first annual WARP meeting in 2005, 1
felt the same as I did when I began Peace Corps in 1965: Id found
a preselected group of friends. Although I am not a weaver, I was
warmly accepted and found several women who shared my experience
of working with artisans overseas to help market their goods (www
.marrakeshexpress.org ). This is a unique, dynamic, and talented
group of women, and I always feel really energized after our meetings.”
— Susan Schaefer Davis

Members of WARP have stayed connected, with a terrific
newsletter published four times a year, a website, and a listserv.
As Linda Temple observes, it wasn’t always this easy.
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Some of the weavers of Mayan Hands in Guatemala (www.mayanhands.org).
CINDY LAIR

“When we originally decided to
create an international network-
ing organization to support textile
artisans and traditions, we had no
idea what we were doing. Pre-
listserv days, and with minimal
communication resources beyond
telephone (long distance calls cost
a lot of money!) and the U.S. mail,
we remained undaunted. Fortu-
nately, technology has kept up with
us.” —Linda Temple

Participation in the annual
meeting weaves the thread of
change into more lives as we
share cultures.

“The WARP 2007 meeting was held in Guatemala. During a
break, Cindy and I sat by the hotel pool beside two Mayan girls. I
tried to convince the girls to splash Cindy. Next thing I knew, I was
in the water, fully dressed: Cindy had shoved me into the pool! I
heard another splash—Jenny dove in. A few moments later, the pool
was filled with WARP women and Mayan girls playing and laugh-
ing together. We were no longer awkward strangers—wed become
the goofy gringas, harmless, friendly, fun.” —Deborah Brandon

WARP members have created strong friendships—an un-
common thread in today’s world.

“Brenda, I want to thank you and your family for your kindness
and generosity of spirit when I became ill while visiting Guatemala
... I think I learned more about Guatemalan kindness and hospitality
than I could have learned any other way.” —Rev. Barbara E. Meyers

“Our textile travel group of women concluded its seventh textile
tour (this one in Appalachia) with a stop at the WARP annual
meeting in Asheville, North Carolina. It was the first time any of us
had attended WARP. It was particularly rewarding to our Japanese
member, Masami, who was thrilled to meet up with others who were
familiar with Japanese fiber arts” — Carol Ireland

“From the very first WARP conference I attended, I have made
some excellent friends that I know I will have the rest of my life. We
not only share common interests in textiles, we also share a passion
for international craft experiences.” —Philis Alvic

The WARP community helps us see outside our own day-to-
day existence, enriching and expanding our horizons, weaving
the thread of change through every life touched. «==

“Happy Birthday, WARP—and thanks!” —Deborah Chandler



Make hala and scames in a
flash with your exina yom!

We are The Addi Express Expertd
Viat our webaile for mone information, videos
and pngbcfh@ad for Thia fun To wse knifling machine!

Addi Express King Si Add: Express
ST A I -

— Doubte Drive and Zingle Drive Moded | T
— Precision Hand Balanced Hyer! '

— Mutti Speed Jumbo Fliyer! — =2
= Quick Disconnect Drive Bond Sslord ot Ly K
— | Piece Solid Wood Drive Wheell $49

— Etra Lange Orifice Jumbo Flyer!
— Watoh The videos about Thia wheel on oun webste!

¥ Double Toouws Wool Conts
$119




OOI_ERY

Your Fiber Arts Supplier Since 1981

Helping yon Weave, Spin & Knit for 30 Years!

Spinning Wheels & Supplies - Felting Supplies - Rug Hooking - Knitting - Looms & Weaving Supplies - Braiding - Kumihimo

Loom Specials s,
i l !

% We offer Free Shipping, discounts and really good :
. deals on Weavers Start-Up Kits. You also receive a | l,
Yarn discount coupon to replenish your stock!

Wool/Wool Blend Yarns, Cotton, Linen, Bamboo & Tencel Yarns, Silk
Yarns, Angora Yarns, Mohair Yarns, Rayon Yarns, Nylon & Polyester Yarns
The Woolery has a Huge Selection of Weaving Yarns.

The WOOIer haS EXpandEd! This more than doubles

FEERER our space and includes a dedicated class room with dye facilities. Checkoutour o |
@ Workshops! Joanne Hall coming in September! Wi

Joinuson ik Join us Likeus | Watchus K0T GetOur  gmm Follow us ’ Read Our (¥}
Weavolution -4 on Ravelry on Facebook on YouTube [1e Newsletter . on Twitter Blog \ N

. WOOlEry.com Save on
= =95 ek " WOOLERY

Spend $100 Get 10740358

| DL DTN oo Ovar 0, Somoftums axdindsd dmtomizls o o g -1
rsxlrictions. Sd {t ]15 Off. (502) 352 9800 lnfO@WOOlerV.com

O o i Gl sttt SPERd $300 get 2090 315 St. Clair, Frankfort KY 40601




	Cover
	01 Contents
	02 Letter from the Editor
	03 Contributors
	04 Letters
	06 What's Happening
	08 Roving Reporters
	10 Spotlight
	14 My Space
	18 Goods
	19 Media Picks
	20 A Brief History of Taquete
	24 Golden Windows overblose
	28  WEAVER: Bold and Handsome rug in taqueté
	32 BAIR: "Taqueté in turquoise" slap bracelets
	34 LEA-KENFIELD: Taqueté bookmarks
	38 HARTIG: "Leap of Faith" waffle weave scarf
	40  LILES: "Sweet honey in a waffle" baby blanket
	42 FRY: Tea towels in waffles and twills
	46 Postcards from the field
	48 You can take it with you...A portable marudai for kumihimo
	50 LAMBERT: Summer Plaid Scarf
	52 JACKSON: Diversity in the Bag
	56 POAGUE: Houndstooth scarf in deversified plain weave
	58 KAESTNER: Not my grandmother's doilies
	62 BUTLER: Four-color doubleweave scarf on eight shafts
	66 ABERNATHY-PAINES Warped and Twisted Scarves
	70 Yarn Lab
	72 Reader's Guide
	74 Classifieds
	77 Marketplace
	78 Weave Connection
	80 Endnotes



