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burgundy

WEBS® is your complete source for 
the best selection of high-quality yarns 
and supplies for weavers and fiber 
enthusiasts of all levels.

yarn.com 800.367.9327
Visit  our store:  75 Ser vice Center Road,  Nor thampton, MA

Valley Yarns 

2/14 Alpaca Silk
23 gorgeous, soft, and silky colors

80% Alpaca/20% Silk 
1736 yds/cone 

$22.50, discountable

#56 Advancing Networked 
Twill Shawl on 8-Shafts 

woven in 2/14 Alpaca Silk. 
Designed and woven 

by Barbara Elkins.
Draft $1.99, Downoad Now!

Save up to
25% on your

yarn and 
book order!

see website for details
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From the Editor
 m a d E l y n  v a n  d E r  H o o g t

I f I weren’t a happy weaver/editor, I’d like to be a novelist (I’d really like to be an 
opera singer, but lack of a voice is a problem). What I know the most about, 
however, is weaving. It’s hard to figure out a compelling plot for a novel about 

weaving. We’ve all learned the vocabulary of police/detective novels, law novels, 
spy novels—we’ve even learned Swedish geography—but is the public ready for 
treadles and heddles? not only that, but it’s hard to dream up a plot whose main 
characters are bent over looms all day long.

any other subject I can think of has been done superlatively by someone else. 
annie dillard, in An American Childhood, wrote all the words I wish I’d written about 
growing up in a city in the 1950s. Jane Smiley, in A Thousand Acres, gave the insights 
about the death of the family farm that during my back-to-the-land years I thought 
were original to me. and Jonathan Franzen has delivered every perception a post 
flower child could ever have wanted to share with the world (if any remain unsaid, 
he’ll probably get them in his next book).

another problem I’d have as a novelist is that I never kept a journal. Surely their  
journals have to be the sources of these writers’ incomparable capacity to include the 
time- and place-specific details an ordinary person could not possibly remember.  
Especially someone like me. 

Unfortunately, nora Ephron has already written that book, too: it’s called  
I Remember Nothing. She tells how she was backstage when the Beatles were on 
the Ed SullIvAN Show, in front of the White House when nixon resigned, and at 
the march on Washington in 1967—but she remembers nothing about these 
events. my favorite line of hers in this book is:  “I was not at Woodstock, but I might 
as well have been because I wouldn’t remember it anyway.”  I can so relate.

I don’t know why it is that I can’t remember specifics about events, but ask me 
the threading for huck lace, and I can come right up with it, any time, anywhere.  
If there were a way to work this detail into a thriller or a romance or even a short 
story, I’d give it a shot. meanwhile, I’m weaving. I’ll wish I had written it, though, if 
someone writes the perfect novel about huck lace.

F U T U R E  T H E M E S
September/October 2011  A Special All-Garment Issue!  
This issue features handwovens to wear: loom-shaped and tailored! Projects 
include the winners of the Väv Garment Challenge.
November/December 2011  Understanding Blocks  
Projects in this issue all use the same two-block profile draft, each in a 
different weave structure (doubleweave, overshot, summer and winter, 
Atwater-Bronson lace, and more). The two-block design is posted on 
weavingtoday.com as a reader’s challenge. Visit us there!
January/February 2012  Color-and-Weave  
Log cabin, shadow weave, and a special section on towels are the focus of this 
issue. Learn several methods for designing fabulous shadow-weave fabrics.
March/April 2012  A New Look at Plant Fibers  
Cotton and linen have long been staples on weavers’ shelves. This issue gives tips 
for weaving and finishing with these yarns—plus new ones: hemp, bamboo, 
pine, pineapple, ramie, nettles, paper, and more!
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Contributors

Want to contribute?
If you have an article idea or a project to share, send a photo or 

slide and a brief proposal or description to  
Madelyn van der Hoogt, PO Box 1228, Coupeville, WA 98239,  

or email her at madelynv@interweave.com.  
Note that your submission does not have to be related  

to an issue theme!
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in your wordsLetters
a  way to reMeMBer

In memory of my late father-in-law, I 
created this table runner Ties that Bind. 
When we were cleaning out his closet 
after his death, we found that he had 
hundreds of neckties, spanning the 
many decades of his life. I kept the silk 
ties that were in decent shape in order 
to use them in runners like the one 
shown here for family members.

The structure is double-binding with 
8/2 Tencel as the warp, sett at 20 ends 
per inch. The gray weft is silk douppioni 
fabric cut into half-inch strips on the 
bias. The weft for the color blocks is from 
silk ties cut into strips that are one-half 
inch wide. I sorted the ties into color 
groups and decided to use one color 
group of ties for each runner along with 
gray fabric weft to unify the piece.

My inspiration for the structure came 
from the Handwoven Treasury “Table 
Mat in Double-Binding” by Inga Krook.

 —Cyndi Jara-Almonte 
 Kenosha, WI

a young weaver
Years ago, I taught a good friend of 
mine, Barb Zeithamel, how to weave. 
She has since introduced her loom to 
her five-year-old grandson, Adam 
Zeithamel. Adam’s great-uncle was a 
rug weaver. I wonder how Barb will  

get her weaving done now that Adam 
has taken over!  

—Kathy Bright 
Salida, Colorado

Handwoven ParaMents

It all started out as a seed, or more aptly 
put, a fiber, that eventually took flight 
as a plan to create handwoven para-
ments for the 2011 Lenten season.   
Our adventure began in the summer of 
2008.  A few members of St. Matthew’s 
Evangelical Lutheran Church in  
Wauwatosa, Wisconsin, had traveled to 
a retreat at Holden Village in Chelan, 
Washington. There, in the large craft 
center, some of them wove and the 
Spirit moved. Members of our group 
became increasingly interested and  
acquired a loom for St. Matthew’s.

It would take two full months of 
cleaning, assembling, shopping,  
measuring, and warping the loom  
before the weaving could begin. The 
congregation located the loom in the 
lobby of the St. Matthew’s Education 
Building. There, members could watch 
progress and volunteer for the effort.

Our two-and-a-half-year journey  
finally came to an end on March 6, 
2011, when these magnificent hand-
woven paraments were dedicated for 
use during Lent.  

—Marge Crawford 
Wauwatosa, Wisconsin

Ties that Bind woven by Cyndi Jara-Almonte
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Halcyon Yarn
12 School St. Bath, Maine

www.halcyonyarn.com  800•341•0282

HALCYON YARN
1971 – 2011

Join us all year for special events & savings 
as we celebrate 40 years of Halcyon Yarn!

Ruby Anniversary Celebration!

Waffle Weave Kit
Ruby Anniversary
Soft and bright, our thirsty 
100% cotton towels look 
just right in every kitchen!
Makes 3 towels 17” x 28”
Item #1520030K $26.50

Organic Cottolin
Tea Towel Kit #7
Ruby Anniversary
Soft and bright, our thirsty 
100% cotton towels look 
just right in every kitchen!
Makes 8 towels 18” x 30”
Item #034007K $65.00
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www.leclerclooms.com

Can we Build one for you?

16, 24 and NEW! 32s
27”,  36”, 45” or 60”

Weavebird

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

New! Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.
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susanfiber@internetwis.com

INTERNET TECHNICAL 
SERVICE: T.R. BEAUDET 
TBEAU1930@AOL.COM

CANADA
Alberta
BEDROCK SUPPLY LTD.
 Edmonton 
780-434-2040 ext 34 
Fax: 780-436-3294
 kathy@bedrocksupply.ca

SHUTTLEWORKS 
De Winton (Calgary)
(403) 938-1099
Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia
FIBRES PLUS 
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

HUMMINGBIRD FIBER ARTS
Nanaimo
1-866-342-7348
www.spinningwheelpro.com
support@spinningwheelpro.com

LANGLEY YARNS & CRAFTS
Aldergrove
(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM  
Duncan 
(250) 746-5250

Nova Scotia
GASPEREAU VALLEY FIBERS  
Wolfville 
(902) 542-2656

LESLEY ARMSTRONG FINE 
WOVENS
Halifax 
(902) 477-0408
mailto:la@ca.inter.net

Ontario
CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY 
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES
Mount Albert
(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

THE YARN SOURCE
Bloomfield
(613) 393-2899
Fax: (613) 393-2569
theyarncource@gmail.com 
www.yarnsource.ca

WHITEVALE CRAFTWORKS 
BY HAND 
Whitevale 
(905) 294-1912
www.whitevalecraftworks.ca

Quebec
MAURICE BRASSARD & FILS 
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 
Kyoto
075-741-3151

KOREA
WEAVINGSHOP 
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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www.leclerclooms.com

Can we Build one for you?

16, 24 and NEW! 32s
27”,  36”, 45” or 60”

Weavebird

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

New! Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.
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What’s Happening
Handwoven’s WEAVING FOR THE HOME Award of Excellence is designed to recognize and encourage exceptional  
functional weaving. Items such as table linens, pillows, throws, curtains, towels, rugs, upholstery, blankets, and more are  
eligible for this award. Here is a look at the fantastic work that received the award in 2010 (to offer this award at your  
conference or show, contact handwoven@interweave.com or call the Handwoven office).

Lori Pruessing was honored at the 
Wisconsin Handweavers show, 
Loominosity. Her warp-rep rug, 
Common Ground, measures 32" by 
54" and was woven on eight shafts. 
She used 8/4 cotton for warp at 16 
ends per inch and prewashed black 
cotton corduroy torn into strips as 
weft. Lori is inspired by Scandinavian  
ripsmatta and the infinitely varying 
ways it can be designed to show color.

Common Ground 
by Lori PruessingLa
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Betty Bell’s cheerful throw in cotton 
chenille measures 34" by 49". Betty 
dyed two skeins of chenille yarn to 
create its window-frame design. She 
received her award at the 2010  
Puyallup Fair in Puyallup, Washington. 
Betty is a member of The Tacoma 
Weavers Guild. Her special weav-
ing interests include pattern weaves, 
household textiles, tied weaves, and 
stash reduction!

Cotton-chenille throw  
by Betty Bell

Susan Johnson entered her twill  
table mat in the Sixteenth Biennial  
Fiber Show of the Michigan League of 
Handweavers. It measures 24" by 38". 
The warp is 5/2 cotton in a mixture 
of light colors; the weft is a variegated 
green. The mat was inspired by a piece 
from Weaver’s magazine. Susan is a 
member of the Woodland Weavers 
and Spinners Guild.

advancing-Twill Mat  
woven by Susan JohnsonSu
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With gardens and wild flowers as 
inspiration, Sarah Fortin wove 113" of 
this yardage. The cloth is 32½" wide 
and will be used as a room divider. It 
is woven doublewidth in 20/2 cotton 
at 40 ends per inch per layer. Sarah 
was honored at Fiber Celebration 
sponsored by the Northern Colorado 
Weavers Guild. Sarah is drawn to 
shadow weave, weaving for clothing, 
and block doubleweave.

Through the Garden Gate, yardage  
by Sarah Fortin

For Georgia Handley’s entry in the 
Blue Ridge Fiber Show sponsored by 
the Western North Carolina Fibers/
Handweavers Guild, she wove a flossa 
rug with uncut loops. The rug is 
woven in wool and measures 30" by 
58". Georgia found inspiration in the 
mesmerizing large floating squares 
and rectangles of the abstract  
expressionist, Mark Rothko. 

 Detail of Rug #3 
by Georgia Hadley
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Kay Finney’s 25" by 64" summer-and-
winter rug was the winning entry 
at Celebration of Fibers, the annual 
show of the Philadelphia Guild of 
Handweavers. Kay enjoys rag weaving 
with discarded family items, including 
her parents’ and grandparents’ linens. 
She dyed the linens for this rug with 
indigo. She is a member of the  
Philadelphia Guild of Handweavers.

 Kay Finney and her rug at  
Celebration of Fibers 2010
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ON THE WEbWhat’s Happening

Weaving the Web: 
Digital Downloads

Syne Mitchell

d         igital patterns and eBooks are a trend 
that’s been a long time coming.  With 
paper and shipping costs up, the speed and ease of online 

transactions and the improvements in digital readers and digital 
media are compelling.  another trend I’m excited about is that of 
independent designers selling their patterns and projects online.  
It’s a way for consumers to have access to new talent and for cot-
tage-industry designers to get seen and be rewarded.  

The knitting world jumped on the digital bandwagon years 
ago, and there are literally thousands of patterns available at sites 
like Payloadz, Ravelry, and Patternfish. until recently, there hadn’t 
been a centralized place for independent weaving designers to 
market their patterns.  This past spring, Patternfish became the first 
digital distributor to feature weaving as a category.

I caught up with Julia Grunau, the owner of Patternfish, at a  
recent conference and asked her about this bold move and why 
she was so enthusiastically supportive of weaving. The answer is as 
simple as it is personal: Julia’s mother was an avid weaver, and Julia 
herself learned to weave from Jane Stafford.

Digital distributors are websites that, for a small fee, host patterns 
uploaded by designers and sell them to customers.  The digital  
distributor takes over the job of setting up and maintaining the 
site, handling transactions, and dealing with customer service.  It’s 
a partnership that lets the designers get back to what they do best: 
creating new projects for the rest of us to enjoy.

Patternfish is unique in that patterns are reviewed before they 
are placed online and the website attaches digital watermarking to 
help protect the designer’s intellectual property.

Right now, weaving represents a tiny fraction of the over 8,000 
patterns that Patternfish sells, but I’m hoping that number will 
grow as weaving designers look to digital distribution as another 
way to get their projects and patterns out into the world.

On a personal note, this is my last “Weaving the Web” column 
for Handwoven.  It’s been fun introducing weavers to the many 
weaving resources and digital media available online.  We think 
you are well on your way to exploring what’s available out there.   
I look forward to continuing to chat with you (where else?) online, 
at my new website http://www.synemitchell.com. 

—Syne Mitchell
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Weaving Today 
Roundup 
The Weave-Along
Things have been wild on Weaving Today!  
Besides choosing garments for the Väv 
garment challenge (stay tuned!), we’ve also 
introduced our first-ever Weave-Along. Go 
to weavingtoday.com, and under the tab for 
Free Stuff in the Projects category, you can 
download the 2-block draft we will be using. 
You are invited to weave the design in the 
block weave of your choice. Write about your 
experience in the Weave-Along Forum and 
load photos to the Weave-Along Gallery. We’ll 
feature some of the completed projects in the 
November/December issue of Handwoven.

Teacher of the Year
Please be sure to vote for Handwoven’s Teacher 
of the Year! The winner will be chosen based on 
reasons that you give and the number of votes 
received. He or she will be awarded a $500 grant 
from Handwoven. To cast your vote, go to  
weavingtoday.com and click on the link in the 
upper left-hand corner that says “Voting for 
Teacher of the Year is here.” We have  
extended the voting through June 1, 2011.

Free eBooks
Finally, throughout the year, we will be offering 
free eBooks to members of our Weaving Today 
community. The title of our first is Learn How to 
Weave. Look for our next free eBook in May.

Handwoven’s WEAVING FOR THE HOME Award of Excellence is designed to recognize and encourage exceptional  
functional weaving. Items such as table linens, pillows, throws, curtains, towels, rugs, upholstery, blankets, and more are  
eligible for this award. Here is a look at the fantastic work that received the award in 2010 (to offer this award at your  
conference or show, contact handwoven@interweave.com or call the Handwoven office).

?
Come to weavingtoday.com to get our free 
weekly e-newsletter with Madelyn’s answers 
to your weaving questions, up-to-date 
weaving news, and interesting fiber tidbits  
in Beweave It.

Ask Madelyn
 Have a question?

Our editor has the answer.
 madelynv@interweave.com

Cotton-chenille throw  
by Betty Bell
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making the most of itMy Space

What is CRaCkLe WeaVe?
Susan explains that crackle is a block 

weave that shares some of the qualities of 
summer and winter and overshot. When it is 
woven in what Harriet Tidball calls the “classic” 
manner, crackle requires three shuttles (one 
pattern weft and two background wefts). 
Four shafts provide four blocks. With more 
shafts, you gain more blocks, a third structural 
element providing true “background,” and 
many more exciting design challenges.

some histoRY
Crackle comes from Sweden where it is 

known as jamtlandsväv and is woven with a 
pattern and tabby weft, similarly to overshot. 
In 1927, it was introduced in the United States 
by Mary Meigs Atwater. She gave it the name 
crackle because it reminded her of the cracks 
in pottery glaze. Throughout the 1930s, she 
published crackle drafts in the Shuttle-Craft 
Guild Bulletin, and they proved to be popular 
among Shuttle-Craft Guild members.

Harriet Tidball standardized the crackle 
drafting system that is still used today by 
American handweavers. In 1961, Mary E. Snyder 
published her monograph The Crackle Weave, 

but later during that decade, crackle lost popularity.

WhY CRaCkLe WeaVe?
In 1969, Susan’s college weaving instructor, Winifred 

Shaw, introduced her to crackle. At that time, it had all 
but disappeared from the American weaving scene. 

She was fascinated by its versatility and her ability to “push it around.” Because 
blocks are not independent, crackle presents some design challenges but 

allows for effects she couldn’t get with other weave structures.
With four-shaft crackle, she was able to weave polychrome (a way to get the 

appearance of colors side by side while weaving selvedge to selvedge), lace,  
weft-faced patterning, and a variety of other unusual fabrics. 
In the late 1980s, Susan decided to make crackle weave the topic of her study for 

HGA’s Certificate of Excellence (COE). It was during these years of study that she 
developed the workshops for which she is sought after today. Susan’s thoroughness and 
ability to explain weaving concepts precisely make her a popular teacher.

As soon as you pass through Susan Wilson’s front door, you know you are in 
the home of a person who loves textiles. There are Navajo rugs on the wall, 
handwoven rugs on the floor, handwoven pillows on couches and chairs, 

and an extraordinary collection of towels, all woven by friends—arranged in stacks 
on open shelves that allow her to look through them and remember each of the 
weavers who contributed to the collection. 

A conversation with Susan about crackle weave is a combined weaving lesson 
and history class. One cannot help but be impressed by her extensive and 
thorough knowledge of the topic. 

Crackle pieces woven 
by Susan Wilson

Susan Wilson at 
home in her studio

Mary Atwater 

gave it the name 

crackle because it  

reminded her  

of the cracks 

 in pottery glaze. 

susan’s “VeRY seRious” stuDio RuLes

•   Work only from the stash (except for the frequent need for something new 
for the next project).

•   Keep the yarn stash carefully stored in the storage cabinets (except for those 
great bargains that don’t seem to fit and cones that never ever shrink to a 
smaller size regardless of how many projects are woven from them).

•   Unpack suitcases immediately after each teaching trip (so why are the 
suitcases still not unpacked weeks later?). 

•   Be sure that weaving time exceeds computer time (one can hope).

•   Every warp must have more than one purpose (except workshop warps), 
such as samples for an exchange, items for guild sales, workshop teaching 
examples, items for gifts, sampling to learn a new technique or structure.   
All kidding aside, this rule is serious (so much to weave, so little time!).

susan Wilson of Arvada, Colorado, holds 
the Handweavers Guild of America’s 
Certificate of Excellence (COE) Level II with 
specialized study in crackle weave.  She is 
a member of the Rocky Mountain Weavers’ 
Guild, the Handweavers Guild of Boulder, 
and the San Juan Weavers Guild. 

Back in the 1960s when Susan was 
studying for her degree in occupational 
therapy at the University of New 
Hampshire, weaving was a required 
course.  It was during this class that she 
realized that weaving would always be 
an important part of her life.  Although 
she has a COE and teaches classes 
around the country, she sees herself as 
an ordinary weaver and participates in 
study groups, takes workshops, and 
weaves functional pieces. 
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fRom ouR ReaDeRsMy Space

What is CRaCkLe WeaVe?
Susan explains that crackle is a block 

weave that shares some of the qualities of 
summer and winter and overshot. When it is 
woven in what Harriet Tidball calls the “classic” 
manner, crackle requires three shuttles (one 
pattern weft and two background wefts). 
Four shafts provide four blocks. With more 
shafts, you gain more blocks, a third structural 
element providing true “background,” and 
many more exciting design challenges.

some histoRY
Crackle comes from Sweden where it is 

known as jamtlandsväv and is woven with a 
pattern and tabby weft, similarly to overshot. 
In 1927, it was introduced in the United States 
by Mary Meigs Atwater. She gave it the name 
crackle because it reminded her of the cracks 
in pottery glaze. Throughout the 1930s, she 
published crackle drafts in the Shuttle-Craft 
Guild Bulletin, and they proved to be popular 
among Shuttle-Craft Guild members.

Harriet Tidball standardized the crackle 
drafting system that is still used today by 
American handweavers. In 1961, Mary E. Snyder 
published her monograph The Crackle Weave, 

but later during that decade, crackle lost popularity.

WhY CRaCkLe WeaVe?
In 1969, Susan’s college weaving instructor, Winifred 

Shaw, introduced her to crackle. At that time, it had all 
but disappeared from the American weaving scene. 

She was fascinated by its versatility and her ability to “push it around.” Because 
blocks are not independent, crackle presents some design challenges but 

allows for effects she couldn’t get with other weave structures.
With four-shaft crackle, she was able to weave polychrome (a way to get the 

appearance of colors side by side while weaving selvedge to selvedge), lace,  
weft-faced patterning, and a variety of other unusual fabrics. 
In the late 1980s, Susan decided to make crackle weave the topic of her study for 

HGA’s Certificate of Excellence (COE). It was during these years of study that she 
developed the workshops for which she is sought after today. Susan’s thoroughness and 
ability to explain weaving concepts precisely make her a popular teacher.

fiftY YeaRs  
into the PResent

The last major publication on 
crackle weave was Mary E. Snyder’s 
booklet of fifty years ago.

Susan’s forthcoming book on 
crackle weave is expected to be 
published later in 2011 by Schiffer 
Publishing.  It will cover classic 
crackle, treadling variations, 
polychrome  techniques, and 
multishaft crackle, as well as other 
miscellaneous ways to push crackle 
weave to create unique, beautiful, 
interesting designs.

susan’s “VeRY seRious” stuDio RuLes

•   Work only from the stash (except for the frequent need for something new 
for the next project).

•   Keep the yarn stash carefully stored in the storage cabinets (except for those 
great bargains that don’t seem to fit and cones that never ever shrink to a 
smaller size regardless of how many projects are woven from them).

•   Unpack suitcases immediately after each teaching trip (so why are the 
suitcases still not unpacked weeks later?). 

•   Be sure that weaving time exceeds computer time (one can hope).

•   Every warp must have more than one purpose (except workshop warps), 
such as samples for an exchange, items for guild sales, workshop teaching 
examples, items for gifts, sampling to learn a new technique or structure.   
All kidding aside, this rule is serious (so much to weave, so little time!).

susan Wilson of Arvada, Colorado, holds 
the Handweavers Guild of America’s 
Certificate of Excellence (COE) Level II with 
specialized study in crackle weave.  She is 
a member of the Rocky Mountain Weavers’ 
Guild, the Handweavers Guild of Boulder, 
and the San Juan Weavers Guild. 

Back in the 1960s when Susan was 
studying for her degree in occupational 
therapy at the University of New 
Hampshire, weaving was a required 
course.  It was during this class that she 
realized that weaving would always be 
an important part of her life.  Although 
she has a COE and teaches classes 
around the country, she sees herself as 
an ordinary weaver and participates in 
study groups, takes workshops, and 
weaves functional pieces. 

from our readers
Way back in March on Weaving Today and on Facebook, we asked what you do while you are weaving. Do 
you listen to music (what kind?), books, TV, or do you prefer silence? Here’s some of what you had to say.

“I always have music in the studio… Bryan Adams, Bon Jovi, Eric Clapton, 54-40, Cold Play, Santana …” 
Laura Fry

“… ABBA …”    Madelyn van der Hoogt and Suzie Liles
“…Clannad, Loreena McKennit, Music from the Great Hall, Enya … Old Pink Floyd or maybe Stevie Ray 

Vaughn …”    Liz Moncrief
“… very heavy rock or contemporary jazz …”    Su Butler
“… talk radio … classic rock, jazz, classical, show tunes …”    repweaver
“Books on tape and British period movies …”    Carla Tilghman
“Folk music …”    Kathie Dupler Roig
“… HGTV…”    Patsy Nelson Lydell
“Talking books keep me at the loom.”    Barbara Bitetto
“I listen to CBC (Canadian Broadcasting Corporation).”    Inge Dam
“I switch between TV and music.”    Elizabeth Herbst Mullins
“Today it’s Dr. Horrible’s Sing-Along Blog.”    Nancie McCraw
“… I find trying to listen to anything is distracting.”    Dayle Ann Stratton
“TV or NPR!”    Bridget Hanson
“I like quiet, too. If music is on, my brain goes there instead of designing.”    Lucille Crighton
“I listen to the Kinks.”    Denise Jackson
“… loud classical music or Celtic music …”    Celestine Getty
“… classical music… the Kinks …”    Joan E. Martin
“MSNBC or NPR.”    Sally Knight
“… Internet radio to blues from the 1960s or 1970s …”    Lynn Mantell
“CBC radio …”    Alison Horwood
“I watch/listen to movies if I’m inside … outside … I just enjoy quiet and the clanking of the loom.” 

Amanda Bockman Cutler
“… RENT…”    Leslie Alperin
“I weave in Memphis, TN, so I listen to … allmemphismusic.com.”    Felicitas Sloves
“Books on tape …”    Sara Bixler
“Books on CD, our local classical station, NPR … Weavecast …”    Margaret Zeps
“Radio National (Australia), books on CD … country, folk, gospel—sometimes classical!”    Pam Hutley
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Cottolin Yarn
The original Swedish cottolin yarn (a blend of cotton 
and linen), known for its strength and absorbency, is 
now available from Glimakra USA on large cones. 
Usually offered on 8.8-ounce tubes, the big cones hold 
30 ounces, available in bleached and unbleached.  
(866) 890-7314; www.glimakrausa.com

DYepots
Summer is the perfect time for dyeing yarn. These white 
enamel dyepots from W. Cushing & Company are 
perfect for your dye projects. The white enamel allows 
you to monitor how the fibers are absorbing the dyes. 
The dyepots are available in 12- and 16-quart sizes.
(800) 626-7847; www.wcushing.com

pin looms
Need a take-along weaving project for your 

summer vacation? Alan and Patricia Hokenson are 
now producing pin looms in both walnut and cherry 

wood. The available sizes are 4 by 4 inches, 8 by 8 inches, and 
4 by 8 inches  —perfect for tucking in in your purse or carry-on.
(765) 282-0124; aphokens@comcast.net

serviCe to Customers
Louet North America is offering a new value-added service to customers. For a 
fee, Louet President Dave van Stralen will deliver and assemble your new Louet 
loom for you. He will assist you in understanding all of its features. For the 
electronic dobby systems, he will connect your computer and interface and ensure 
that everything works together properly, thus offering a hassle-free method of 

getting up and running with your new loom. Inquire with 
your local Louet retailer if you are interested in this service.
www.louet.com

suri alpaCa Yarns
Hay Creek Station is offering laceweight 
suri alpaca and suri/silk yarns. They come in 
4-ounce skeins that are about 700 yards 
each. Pure 100% suri alpaca yarn is 
available in three shades: chocolate 
brown, fawn, and ivory. Also 
available are an ivory bombyx/suri 
blend as well as a fawn tussah/
suri blend.
(719) 689-6666; www 
.yoursuriconnection.com   

12  |   HanDWoven   weavingtoday.com

WHiLe tHe GettiNG iS GoodGoods

HW_12_Goods.indd   12 4/20/11   3:29 PM
04252011140506



International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

ASHFORD TABLE LOOMS
Relax, create and enjoy...

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Studio Three
1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(949) 548-1342

Village Spinning & 
  Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192 
(805) 686-1192
www.villagespinweave.com

Amazing Yarns
2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963 
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2010 Youngfi eld St.
Lakewood, CO  80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
uncommonthreads@tampabay.rr.com

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
239 W. Main St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

Fiber Loft
9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefi berloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
 Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

White Rock Weaving Center, LLC
1212 Tavaros Ave
Dallas, TX 75218
214-320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers
1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefi bers.net

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms

Looms for all your weaving needs

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms

The New Katie Loom
Light & portable 8-shaft 
workshop loom

4-shaft folding Table Loom
Choose 16”, 24” or 32” widths
Optional stand

16-shaft Table Loom
24” weaving width
Optional stand

8-shaft folding Table Loom
Choose 16”, 24” or 32” widths
Optional stand
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BOOKS  VIDEOS  CDs  DVDsMedia Picks
SHUTTLE IN HER HAND: A SWEDISH IMMIGRANT WEAVER IN AMERICA
Marion Tuttle Marzolf

CHICAGO: SWEDISH-AMERICAN HISTORICAL SOCIETY, 3225 W. FOSTER AVE., BOX 48, CHICAGO, IL 60625; 
(773) 583-5722; WWW.SWEDISHAMERICANHIST.ORG, 2010. PAPERBACK, 253 PAGES, $15.95. ISBN 0-914819-07-0.

S huttle in Her Hand traces the � ctional life of Swedish immigrant weaver Lisa Lindholm from the 1930s 
to the 1960s. After studying weaving at Handarbetets Vänner (Friends of Handicrafts) in Stockholm 

and gaining subsequent teaching experience in Sweden, Lisa comes to the United States by herself in 
1931 to take a job teaching weaving as well as sewing, spinning, dyeing, and embroidery at a craft school 
in the mountains of North Carolina. 

She next teaches at nearby Penland, where she gets to know Lucy Morgan and Edward Worst, and 
she travels with a Penland log cabin to demonstrate weaving at the Century of Progress World’s Fair in 
Chicago in 1933. She marries a woodworker, also from Sweden, and they live for several years in Grand Rapids, Michigan. There she 
discovers Mary Meigs Atwater’s Shuttle-Craft Guild Bulletin and takes a weaving workshop led by Atwater entitled (I adore this title)
 “The First National Weaving Institute in the United States.”

Lisa Lindholm’s Chicago experience exposes her to the Bauhaus style, and after the death of her husband in World War II, she 
earns a four-year degree at the Chicago Art Institute, studying under Else Regensteiner.  In the weaving classes Lisa teaches after she 
graduates, among other applications from the art world to weaving, she morphs a technique used by Josef Albers  (who did not apply 
it to yarn) into the yarn “wraps” we are so familiar with today: deriving proportions of texture and color by wrapping yarns in stripes 
around a cardboard strip. She remarries and partners with her second husband (a yarn-mill owner) to establish weaving workshops in 
his family’s summer lodge on the shores of Lake Michigan.  

The foreword to A Shuttle in Her Hand describes the book as unusual in its depiction of a strong, single woman (rather than a family) 
coming to America to establish a career (rather than farming) and doing so during the depression (rather than during the heyday of 
Scandinavian immigration). In addition to this historical perspective, weavers will appreciate the glimpses in the book of figures of great 
interest to us, such as Mary Atwater, Edward Worst, Else Regensteiner, and Mary Black, as well as of places like Cranbrook, the Chicago Art 
Institute, Berea, Penland, and more.  Lisa Lindholm is a strong voice for weaving as an art form and for keeping its instruction alive during 
a period when universities and colleges were eliminating vocational training from their curriculum.

— Madelyn van der Hoogt

A CARPET RIDE TO KHIVA: SEVEN 
YEARS ON THE SILK ROAD
Christopher Aslan Alexander

LONDON: TOTEM, 2010. DISTRIBUTED 
BY CONSORTIUM BOOK SALES AND 
DISTRIBUTION, PAPERBACK, 334 PAGES, $14.95. 
ISBN 978-184831-149-7.

Christopher Aslan Alexander visited 
Khiva, Uzbekistan, intending to write a 

guidebook. Instead, he stayed for seven 
years, learned the language, purchased a 
parrot, and became close with an Uzbek 
family. He opened a carpet-weaving work-
shop for UNESCO that o� ered employment 
opportunities for women and disabled 
people. The book explores the history of 

the Silk Road, sericulture, weaving traditions, 
and the politics and traditions of the Uzbek 
people in Central Asia.

REP WEAVES
Laila Lundell

NORTH POMFRET, VERMONT: TRAFALGAR 
SQUARE, 2010. HARDCOVER, 112 PAGES, $27.95. 
ISBN 978-1-57076-467-7.

Back in print! In 1986, Rep Weaves was 
originally published in Sweden under 

the title Ripsvävar; an English translation 
became available in 1987. Twenty-seven 
projects are included that progress in
di�  culty. All measurements are metric; 
however, conversion tables are included. 

No project in the book requires more than 
eight shafts.

BASKET WEAVING ESSENTIALS 
WITH NADINE SPIER
Nadine Spier

ENCINITAS, CALIFORNIA: PARABOLEE, 2010. 
DVD, 120 MINUTES, $39.99 PLUS SHIPPING 
AND HANDLING.

Professional basketweaver and teacher, 
Nadine Spier, produced this DVD for 

people without access to a teacher but who 
want to learn basketweaving. It also serves as 
a comprehensive review for those who have 
attended live workshops.

Chicago in 1933. She marries a woodworker, also from Sweden, and they live for several years in Grand Rapids, Michigan. There she 
 and takes a weaving workshop led by Atwater entitled (I adore this title)

Lisa Lindholm’s Chicago experience exposes her to the Bauhaus style, and after the death of her husband in World War II, she 
earns a four-year degree at the Chicago Art Institute, studying under Else Regensteiner.  In the weaving classes Lisa teaches after she 
graduates, among other applications from the art world to weaving, she morphs a technique used by Josef Albers  (who did not apply 
it to yarn) into the yarn “wraps” we are so familiar with today: deriving proportions of texture and color by wrapping yarns in stripes 

Chicago in 1933. She marries a woodworker, also from Sweden, and they live for several years in Grand Rapids, Michigan. There she Chicago in 1933. She marries a woodworker, also from Sweden, and they live for several years in Grand Rapids, Michigan. There she 
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WWWOOLERYOOLERYOOLERYWOOLERYWWWOOLERYWOOLERYWOOLERYWWWOOLERYW 800-441-9665 
www.woolery.com

(502) 352-9800
      info@woolery.com 

239 W. Main, Frankfort KY 40601
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LINEN YARNS
Dyed & Unbleached Linen yarns 

from Sweden. 
Dyed available in 68 Colors - 16/2. 

Unbleached yarn and Rug Warp 8/2, 
8/3, 8/4, 8/5, 8/6, 10/2 & 16/2. 

Yarn - Fiber - Dyes - Spindles - Books - Videos - Advice - Classes - Workshops - Kids Stuff - Gifts - Jewelry

See us this year at the 
following Fiber events:

• The Fiber Event - Indy Area
• Ky Sheep & Fiber - Lex. KY
• MWest Fiber & Folk - Chicago Area
• Mid Ohio Fiber - Columb. Oh. Area
• SAFF - Ashville NC.

Loom Specials
Discounts plus a really good deal on the

 Weavers Start-Up Kit. 
Plus a  20% Yarn discount coupon!

Weavers
Start Up Kit

Everything a new weaver 
needs to get started except 
the yarn. Includes:  Warping 

Board, Bobbin Winder, 
Reed/Heddle Hook, Boat 
Shuttles, Bobbins & Book 

"Learning to Weave".

COTO-LINEN 
YARNS

60% cotton 40% linen yarn 
Ideal for weaving tablecloths, 

placemats & towels.

MERCERIZED 
PERLE 

COTTON 
Bleached-Special 
Purchase-SAVE!! 

8/2, 10/2 & 16/2 - 1lb Cones 
ONLY $11.99 per 1 lb. Cone

RAYON
CHENILLE 
Colorfast-17 Colors! 

1lb Cones 

Spinning Wheels & Supplies - Felting Supplies - Rug Hooking - Knitting - Looms & Weaving Supplies - Braiding - Kumihimo   

COTTON
FLAKE 

Mercerized Slub
22 Colors! 
1lb Cones 

COTTON

FREE SHIPPING *- WE CAN SEND IT RIGHT TO YOUR FRONT DOOR!
*OUT OF STATE ORDERS SAVE KY SALES TAX & GET FREE SHIPPING ON ORDERS OVER $100!

FREE SHIPPING *- WE CAN SEND IT RIGHT TO YOUR FRONT DOOR!

Save on 
Yarn & Fiber 

Spend $100 Get 10% Off. 
Spend $200 get 15% Off.
Spend $300 get 20% Off
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   Go where you  
want to go

Take your Wolf Pup LT to class, 

fi ber festival, or just next 

door. Wherever you want 

to go, the Wolf Pup is your 

special weaving companion.

WE DESIGNED THE WOLF PUP LT TO MAKE TAKING YOUR LOOM 

WITH YOU AS CAREFREE AS POSSIBLE. The Wolf Pup LT easily folds 

for transport and weighs just 40 pounds. The Wolf Pup LT comfortably � ts 

into the back of a car, and its attached wheels make it ready to roll when you 

arrive at your destination.

    The Wolf Pup LT has four shafts and a standard tie-up system of jacks and lamms 

with six treadles. The Wolf Pup LT sports our new quick-release back beam, sturdy 

X-frame contruction, and handy treadle tracker. Ask for the Wolf Pup LT at your 

favorite Schacht dealer.

Schacht Spindle Co., Inc.   
6101 Ben Place    

Boulder, CO 80301

p. 303.442.3212    
f. 303.447.9273

WOLF PUP LT

 Do what you  want to do

ALASKA

Far North Fibers
Anchorage / 907.279.0332
farnorthfibers.com
ARIZONA

Fiber Creek
Prescott / 928.717.1774

The Fiber Factory
Mesa / 888.969.9276 
fiberfactory.com

Grandma’s Spinning Wheel
Tucson / 520.290.3738
grandmasspinningwheel.com

Studio Three
Prescott / 928.778.0307
studiothreeaz.com
CALIFORNIA

Carolina Homespun
San Francisco
800.450.7786
carolinahomespun.com

Monarch Knitting & Quilts
Pacific Grove / 888.575.9276
monarchknitting.com

Rumpelstiltskin
Sacramento / 916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland / 510.893.2015 
sanfranciscofiber.com

A Simpler Time
El Cajon / 619.579.9114
asimplertimemill.com

Two Sisters and Ewe
La Mesa / 619.460.8103
twosistersandewe.com

Village Spinning & Weaving 
Solvang / 888.686.1192
villagespinweave.com

Weaver’s Cupboard
Rancho Cucamonga
909.985.8916
weaverscupboard.com

West County Fiber Emporium
Sebastopol / 707.827.3618
westcountyfiberemporium.com
COLORADO

Deer Pants
Brighton / 303.654.0882
deerpants.com

Double K Diamond 
Llamas & Fiber
Wellington / 970.568.3747 
kkdllamas.com

Mountain Valley 
Weavers & Textiles
Glenwood Springs
970.928.0774 
mtnvalley.org

The Recycled Lamb
Lakewood / 303.234.9337
recycledlamb.com

Shuttles, Spindles & Skeins
Boulder / 800.283.4163
shuttlesspindlesandskeins.com

Table Rock Llamas 
Fiber Arts Studio
Colorado Springs
719.495.7747
tablerockllamas.com
CONNECTICUT

Working Hands for 
Fiber Arts
Easton / 203.261.7865 
bgpphurley@sbcglobal.net
FLORIDA

Lunatic Fringe Yarns
Havana / 800.483.8749 
lunaticfringeyarns.com
ILLINOIS

The Fold
Marengo / 815.568.5730
thefoldatmc.net
INDIANA

Homestead Weaving Studio
Columbus / 812.988.8622
homesteadweaver.com

Sheep Street Fibers
Martinsville / 812.597.5648
sheepstreet.com

Weaver’s Loft
Guilford / 812.576.3904
weaversloft.com
IOWA

Rose Tree Fiber Shop
Ames / 515.292.7076
rosetreefibershop.com
KANSAS

Yarn Barn of Kansas
Lawrence / 800.468.0035 
yarnbarn-ks.com
KENTUCKY

The Woolery
Frankfort / 800.441.9665
woolery.com
LOUISIANA

Weavin’ Place
Folsom / 985.796.8048
weavinplace.com
MAINE

Halcyon Yarn
Bath / 800.341.0282 
halcyonyarn.com

Portland Fiber Gallery
Portland / 207.780.1345
portlandfibergallery.com

Spunky Eclectic
Lisbon / 207.353.WOOL
spunkyeclectic.com

MARYLAND

Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS

Fiber Loft
Harvard / 978.456.8669
thefiberloft.com

A Loom with a View
Newburyport / 978.463.9276
aloomwithaview.com

Webs - Valley Fibers
Northampton
800.FOR.WEBS
yarn.com 

A Yarn Express
Waltham / 781.863.1449
yarnexpressonline.com
MICHIGAN

Heritage Spinning & 
Weaving
Lake Orion / 248.693.3690 
heritagespinning.com

Spinning Loft Ltd.
Howell / 517.540.1344
thespinningloft.com
  MINNESOTA

Ellison Sheep Farm
Zumbrota / 507.732.5281
ellisonsheepfarm.com

Knitter’s Palette Yarn Shop
Lakeville / 952.953.4603
knitterspalette.com
MISSISSIPPI

Kathleen’s Fiber Arts
Ocean Springs / 228.818.6666 
kbrownvc@yahoo.com
MISSOURI

Carol Leigh’s/Hillcreek 
Fiber Studio
Columbia / 800.874.9328
hillcreekfiberstudio.com
MONTANA

Willows & Wool
Corvallis / 406.961.3582
willowsandwool.com
NEBRASKA

The Hole-in-the-Wall Weaver
Morrill / 308.247.3130
NEW HAMPSHIRE

Fiber Studio
Henniker / 603.428.7830 
fiberstudio.com
NEW JERSEY

Woolbearers
Mount Holly / 609.914.0003
woolbearers.com
NEW MEXICO

Village Wools
Albuquerque / 800.766.4553
villagewools.com

Weaving Southwest
Taos / 575.758.0433 
weavingsouthwest.com
NEW YORK

Weaving Hand
Brooklyn / 646.345.1636
weavinghand.com
NORTH CAROLINA

Earth Guild
Asheville / 800.327.8448 
earthguild.com

Silver Threads & Golden 
Needles
Franklin / 828.349.0515
silverthreadsyarn.com
OHIO

Katherine’s Web
Waynesville / 937.728.0126
hickmankathie@yahoo.com

Knitting Temptations
Dublin / 614.734.0618
knit2temptations.com

The Little House
Clyde / 800.554.7973
littlehousespinning.com
OKLAHOMA

Weavery at Indian Meridian
Guthrie / 405.822.8927
indianmeridian.com 
OREGON 

Eugene Textile Center
Eugene / 541.688.1565
eugenetextilecenter.com

The Web.sters, Inc. 
Ashland / 800.482.9801 
yarnatwebsters.com

The Woodside Weaver
Bend / 541.389.6473
thewoodsideweaver.com
PENNSYLVANIA

Arts Studio
Foxburg / 724.659.4664
artsstudio.org

The Mannings 
East Berlin / 800.233.7166
the.mannings.com 

Mathilda C. Murphy
Meadville / 814.336.4651
gerilda23@zoominternet.net
SOUTH CAROLINA

Freehaven Farm
Simpsonville / 864.862.4802
freehavenfarm.com
TENNESSEE

R & M Yarns
Georgetown / 800.343.9276 
rmyarns.com
TEXAS

Comfort Crockery
Comfort / 830.995.5299
comfortcrockery.com

Heritage Arts
Grandview / 817.866.2772
heritageartstexas.com

Homestead Fiber Crafts
Waco / 254.754.9688
cfeeschool.com

Lone Star Loom Room
Katy / 888.562.7012
lonestarloomroom.com

Old Oaks Ranch 
Fiber Art Center
Wimberley / 512.847.8784
theoldoaksranch.com

Trinity Ridge Alpacas & 
Fiber Studio
Kemp / 972.877.5060
trinityridgealpacas.com

White Rock Weaving Center
Dallas / 214.320.YARN
whiterockweaving.com

Yarnorama
Paige / 512.253.0100
yarnorama.com
VIRGINIA

Misty Mountain Farm
Amissville / 540.937.4707
mistymountainfarm.com

Serendipity Farm & Studio
Suffolk / 757.986.2010
fibertoolsonline.com
WASHINGTON

The Artful Ewe
Port Gamble / 360.643.0183 
theartfulewe.com

Northwest Handspun Yarns
Bellingham / 360.738.0167
nwhandspunyarns.com 

Paradise Fibers
Spokane / 888.320.7746
paradisefibers.net 

The Weaving Works
Seattle / 888.524.1221
weavingworks.com 
WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay / 888.324.8302
applehollow.com

Bahr Creek Llamas & Fiber
Cedar Grove / 920.668.6417
bahrcreek.com

Fiberwood Studio Ltd.
Milwaukee / 414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph / 715.435.4494
mielkesfiberarts.com
WYOMING

International Fleeces
Laramie / 307.742.3140
internationalfleeces.com

CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099 
shuttleworks.com
BRITISH COLUMBIA

Birkeland Bros. Wool Ltd.
Vancouver / 604.874.4734
vancouverwoolshop.com

Jane Stafford Textiles
Salt Spring Island
250.537.9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley / 604.856.3636
langleyyarns.com

Penelope Fibre Arts
Surrey / 778.292.1282
penelopefibrearts.com

FRANCE

Alysse Creations
Varennes En Argonne
09.79.94.85.60
alysse.creations.info

Couturepassion
Eysines / 05.56.28.91.76
couturepassion.com

La Roulotte des Laines
Oyonnax /09.51.10.24.50
laroulottedeslaines.fr

GERMANY 

Dibadu Spiel & Kreativ
Blomberg
0049.5235.50997
dibadu.de

Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91.0
traub-wolle.de 

Wollinchen
Mantel
004 99 605 3424
wollinchen.de

JAPAN

Teoriya
Kita.ku, Osaka.shi
81.6.6353.1649
teoriya.net

NETHERLANDS

Spinner of Yarns
Lamsvaarde
+32 1169 1958
spinnerofyarns.nl

NORWAY

Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no

UNITED KINGDOM

George Weil/Fibrecrafts
Surrey GU3 1LZ
44.01483.565.800
georgeweil.com

Threshing Barn
Bradnop, Leek, 
Staffordshire
44.01538.304.494
threshingbarn.com

Find a dealer or learn more at: 
schachtspindle.com

(To learn more about the Wolf Pup LT use a 
QR reader app on your smartphone to scan the 
code at left.)
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   Go where you  
want to go

Take your Wolf Pup LT to class, 

fi ber festival, or just next 

door. Wherever you want 

to go, the Wolf Pup is your 

special weaving companion.

WE DESIGNED THE WOLF PUP LT TO MAKE TAKING YOUR LOOM 

WITH YOU AS CAREFREE AS POSSIBLE. The Wolf Pup LT easily folds 

for transport and weighs just 40 pounds. The Wolf Pup LT comfortably � ts 

into the back of a car, and its attached wheels make it ready to roll when you 

arrive at your destination.

    The Wolf Pup LT has four shafts and a standard tie-up system of jacks and lamms 

with six treadles. The Wolf Pup LT sports our new quick-release back beam, sturdy 

X-frame contruction, and handy treadle tracker. Ask for the Wolf Pup LT at your 

favorite Schacht dealer.

Schacht Spindle Co., Inc.   
6101 Ben Place    

Boulder, CO 80301

p. 303.442.3212    
f. 303.447.9273

WOLF PUP LT

 Do what you  want to do

ALASKA

Far North Fibers
Anchorage / 907.279.0332
farnorthfibers.com
ARIZONA

Fiber Creek
Prescott / 928.717.1774

The Fiber Factory
Mesa / 888.969.9276 
fiberfactory.com

Grandma’s Spinning Wheel
Tucson / 520.290.3738
grandmasspinningwheel.com

Studio Three
Prescott / 928.778.0307
studiothreeaz.com
CALIFORNIA

Carolina Homespun
San Francisco
800.450.7786
carolinahomespun.com

Monarch Knitting & Quilts
Pacific Grove / 888.575.9276
monarchknitting.com

Rumpelstiltskin
Sacramento / 916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland / 510.893.2015 
sanfranciscofiber.com

A Simpler Time
El Cajon / 619.579.9114
asimplertimemill.com

Two Sisters and Ewe
La Mesa / 619.460.8103
twosistersandewe.com

Village Spinning & Weaving 
Solvang / 888.686.1192
villagespinweave.com

Weaver’s Cupboard
Rancho Cucamonga
909.985.8916
weaverscupboard.com

West County Fiber Emporium
Sebastopol / 707.827.3618
westcountyfiberemporium.com
COLORADO

Deer Pants
Brighton / 303.654.0882
deerpants.com

Double K Diamond 
Llamas & Fiber
Wellington / 970.568.3747 
kkdllamas.com

Mountain Valley 
Weavers & Textiles
Glenwood Springs
970.928.0774 
mtnvalley.org

The Recycled Lamb
Lakewood / 303.234.9337
recycledlamb.com

Shuttles, Spindles & Skeins
Boulder / 800.283.4163
shuttlesspindlesandskeins.com

Table Rock Llamas 
Fiber Arts Studio
Colorado Springs
719.495.7747
tablerockllamas.com
CONNECTICUT

Working Hands for 
Fiber Arts
Easton / 203.261.7865 
bgpphurley@sbcglobal.net
FLORIDA

Lunatic Fringe Yarns
Havana / 800.483.8749 
lunaticfringeyarns.com
ILLINOIS

The Fold
Marengo / 815.568.5730
thefoldatmc.net
INDIANA

Homestead Weaving Studio
Columbus / 812.988.8622
homesteadweaver.com

Sheep Street Fibers
Martinsville / 812.597.5648
sheepstreet.com

Weaver’s Loft
Guilford / 812.576.3904
weaversloft.com
IOWA

Rose Tree Fiber Shop
Ames / 515.292.7076
rosetreefibershop.com
KANSAS

Yarn Barn of Kansas
Lawrence / 800.468.0035 
yarnbarn-ks.com
KENTUCKY

The Woolery
Frankfort / 800.441.9665
woolery.com
LOUISIANA

Weavin’ Place
Folsom / 985.796.8048
weavinplace.com
MAINE

Halcyon Yarn
Bath / 800.341.0282 
halcyonyarn.com

Portland Fiber Gallery
Portland / 207.780.1345
portlandfibergallery.com

Spunky Eclectic
Lisbon / 207.353.WOOL
spunkyeclectic.com

MARYLAND

Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS

Fiber Loft
Harvard / 978.456.8669
thefiberloft.com

A Loom with a View
Newburyport / 978.463.9276
aloomwithaview.com

Webs - Valley Fibers
Northampton
800.FOR.WEBS
yarn.com 

A Yarn Express
Waltham / 781.863.1449
yarnexpressonline.com
MICHIGAN

Heritage Spinning & 
Weaving
Lake Orion / 248.693.3690 
heritagespinning.com

Spinning Loft Ltd.
Howell / 517.540.1344
thespinningloft.com
  MINNESOTA

Ellison Sheep Farm
Zumbrota / 507.732.5281
ellisonsheepfarm.com

Knitter’s Palette Yarn Shop
Lakeville / 952.953.4603
knitterspalette.com
MISSISSIPPI

Kathleen’s Fiber Arts
Ocean Springs / 228.818.6666 
kbrownvc@yahoo.com
MISSOURI

Carol Leigh’s/Hillcreek 
Fiber Studio
Columbia / 800.874.9328
hillcreekfiberstudio.com
MONTANA

Willows & Wool
Corvallis / 406.961.3582
willowsandwool.com
NEBRASKA

The Hole-in-the-Wall Weaver
Morrill / 308.247.3130
NEW HAMPSHIRE

Fiber Studio
Henniker / 603.428.7830 
fiberstudio.com
NEW JERSEY

Woolbearers
Mount Holly / 609.914.0003
woolbearers.com
NEW MEXICO

Village Wools
Albuquerque / 800.766.4553
villagewools.com

Weaving Southwest
Taos / 575.758.0433 
weavingsouthwest.com
NEW YORK

Weaving Hand
Brooklyn / 646.345.1636
weavinghand.com
NORTH CAROLINA

Earth Guild
Asheville / 800.327.8448 
earthguild.com

Silver Threads & Golden 
Needles
Franklin / 828.349.0515
silverthreadsyarn.com
OHIO

Katherine’s Web
Waynesville / 937.728.0126
hickmankathie@yahoo.com

Knitting Temptations
Dublin / 614.734.0618
knit2temptations.com

The Little House
Clyde / 800.554.7973
littlehousespinning.com
OKLAHOMA

Weavery at Indian Meridian
Guthrie / 405.822.8927
indianmeridian.com 
OREGON 

Eugene Textile Center
Eugene / 541.688.1565
eugenetextilecenter.com

The Web.sters, Inc. 
Ashland / 800.482.9801 
yarnatwebsters.com

The Woodside Weaver
Bend / 541.389.6473
thewoodsideweaver.com
PENNSYLVANIA

Arts Studio
Foxburg / 724.659.4664
artsstudio.org

The Mannings 
East Berlin / 800.233.7166
the.mannings.com 

Mathilda C. Murphy
Meadville / 814.336.4651
gerilda23@zoominternet.net
SOUTH CAROLINA

Freehaven Farm
Simpsonville / 864.862.4802
freehavenfarm.com
TENNESSEE

R & M Yarns
Georgetown / 800.343.9276 
rmyarns.com
TEXAS

Comfort Crockery
Comfort / 830.995.5299
comfortcrockery.com

Heritage Arts
Grandview / 817.866.2772
heritageartstexas.com

Homestead Fiber Crafts
Waco / 254.754.9688
cfeeschool.com

Lone Star Loom Room
Katy / 888.562.7012
lonestarloomroom.com

Old Oaks Ranch 
Fiber Art Center
Wimberley / 512.847.8784
theoldoaksranch.com

Trinity Ridge Alpacas & 
Fiber Studio
Kemp / 972.877.5060
trinityridgealpacas.com

White Rock Weaving Center
Dallas / 214.320.YARN
whiterockweaving.com

Yarnorama
Paige / 512.253.0100
yarnorama.com
VIRGINIA

Misty Mountain Farm
Amissville / 540.937.4707
mistymountainfarm.com

Serendipity Farm & Studio
Suffolk / 757.986.2010
fibertoolsonline.com
WASHINGTON

The Artful Ewe
Port Gamble / 360.643.0183 
theartfulewe.com

Northwest Handspun Yarns
Bellingham / 360.738.0167
nwhandspunyarns.com 

Paradise Fibers
Spokane / 888.320.7746
paradisefibers.net 

The Weaving Works
Seattle / 888.524.1221
weavingworks.com 
WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay / 888.324.8302
applehollow.com

Bahr Creek Llamas & Fiber
Cedar Grove / 920.668.6417
bahrcreek.com

Fiberwood Studio Ltd.
Milwaukee / 414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph / 715.435.4494
mielkesfiberarts.com
WYOMING

International Fleeces
Laramie / 307.742.3140
internationalfleeces.com

CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099 
shuttleworks.com
BRITISH COLUMBIA

Birkeland Bros. Wool Ltd.
Vancouver / 604.874.4734
vancouverwoolshop.com

Jane Stafford Textiles
Salt Spring Island
250.537.9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley / 604.856.3636
langleyyarns.com

Penelope Fibre Arts
Surrey / 778.292.1282
penelopefibrearts.com

FRANCE

Alysse Creations
Varennes En Argonne
09.79.94.85.60
alysse.creations.info

Couturepassion
Eysines / 05.56.28.91.76
couturepassion.com

La Roulotte des Laines
Oyonnax /09.51.10.24.50
laroulottedeslaines.fr

GERMANY 

Dibadu Spiel & Kreativ
Blomberg
0049.5235.50997
dibadu.de

Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91.0
traub-wolle.de 

Wollinchen
Mantel
004 99 605 3424
wollinchen.de

JAPAN

Teoriya
Kita.ku, Osaka.shi
81.6.6353.1649
teoriya.net

NETHERLANDS

Spinner of Yarns
Lamsvaarde
+32 1169 1958
spinnerofyarns.nl

NORWAY

Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no

UNITED KINGDOM

George Weil/Fibrecrafts
Surrey GU3 1LZ
44.01483.565.800
georgeweil.com

Threshing Barn
Bradnop, Leek, 
Staffordshire
44.01538.304.494
threshingbarn.com

Find a dealer or learn more at: 
schachtspindle.com

(To learn more about the Wolf Pup LT use a 
QR reader app on your smartphone to scan the 
code at left.)
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West sussex, england

Bringing the Unicorn tapestries 
into the twenty-First centUry
Deborah Robson

in a project extending from 2001 to 2013, the weavers of the west Dean tapestry studio, in 
west sussex, england, are making replicas of the seven Hunt of the Unicorn tapestries at the 
cloisters branch of the Metropolitan Museum of art. The contemporary set will hang at scot-
land’s stirling castle, in the renovated royal palace, which reopens this year.

T he stirling castle complex incorporates structures from different eras. 
The renaissance-style royal palace was built in 1540 by King James V, 
father of Mary, Queen of scots, to welcome his French wife, Marie de 

guise. The infant Mary, born in 1542 shortly before her father died, was taken to 
the castle for safety and crowned queen of scotland within its walls.

none of the tapestries from a 1539 royal inventory has survived, although the 
list includes a set called “the histoire of the unicorne.” The tapestries at the 
Metropolitan Museum of art, woven between 1495 and 1505, may be similar. 
two teams of weavers work full time on the project, sponsored by historic 
scotland and the american cinque Foundation and its patron, helen D. 
Buchanan. one group is in west sussex, and the other works at stirling castle in 
a specially built studio that can be relocated at the conclusion of the project.

The tapestries are interpretations, not exact duplicates. They are woven at a 
ten percent reduction in size to fit in the spaces in the palace, and at 4 ends per 
centimeter (10 ends per inch) instead of 7 ends per centimeter (about 18 ends 

per inch). as Louise Martin, head weaver of the stirling castle team 
notes, these changes allow the modern artisans the scope to 

interpret and evaluate what’s important. 
whereas the Met’s tapestries were constructed from 

wool in both warp and weft with shimmering accents of 
silk, silver, and gilt among the naturally dyed colors, 
conservators have advised on alternatives for the 
twenty-first century. The primary worsted-spun weft 
is 12/2 and 28/2, used in various combinations to 
create texture, woven on a cotton warp. Mercerized 

cotton is used for the silk. The metallic, a two percent 
gold thread spun around a cotton core, will not discolor. 

The synthetically dyed colors—extensively tested for 
fastness—encompass a palette that has grown from about  

60 to about 110 colors. hand-dyed four hanks at a time, the colors 
are coded to the graphic design industry’s pantone standards.

preparation for each tapestry takes about five months. The Met has 
provided digital references of both the fronts and the backs of the tapestries 
and gives the weavers access to the originals. They are able to take extensive 

ABOVE: At the Stirling Castle 
studio, weavers Rudi 
Richardson and Louise Martin 
work on the fourth tapestry in the 
sequence, The Unicorn Defends Itself (also 
known as The Unicorn at Bay).

INSET: Samples of the color palette for the tapestries, resting on a digital 
reference printout and a portion of a working cartoon. The weavers do 
the actual color matching, not from the scan but in person from the 
original tapestries, marking numbers on a copy of the cartoon.

phOTOS By DEBORAh ROBSON
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James KoehleR
April 14, 1952 – March 4, 2011

The weaving world was stunned into silence at the news of James Koehler’s sudden 
passing on March 4. how could such a vibrant creative force not be with us anymore?

when i think of James, one of the images that comes first to my mind is of his beautiful, 
graceful hands moving across his warp threads, creating perfectly undulating weft passes, 
as though he were playing a celestial harp. everything that James did, he did with such 
impeccable grace, from weaving a tapestry to cooking a dinner for friends.

James learned to weave and became a master weaver during his ten years as a Benedictine 
monk at a monastery in northern new Mexico. when life at the monastery no longer fit 
him, he made the difficult passage to the outside world; yet in many ways, i felt that James 
never really stopped being a monk. he approached every aspect of his craft—his design 
process, his teaching, and his career—with the same unwavering focus and devotion.

James’s search for the essential in life led him to study sacred geometry, Zen koans, sine 
waves, and most recently, Bauhaus design theory, all of which were incorporated into his 
designs. his mastery of the dyeing process led to impossibly subtle nuances of color and to 
tapestries that glowed from within with James’s own special light.

while James was in some ways a very private person, he was utterly open and generous in 
sharing his knowledge, experience, and advice. a gifted teacher, his workshops were in great 
demand, and there was always a long list of weavers who wanted to come to his studio and take a class or work as an apprentice.

Though the field of tapestry weaving may have lost a guiding star, James has left stardust scattered throughout the world in the 
form of his extraordinary tapestries and in the inspiration he gave to the thousands of students and friends whose lives he touched. 

—Jennifer Moore

color notes as they match colors against the originals and 
reference the colors numerically on a copy of the cartoon.  
after the cartoon is prepared, they begin weaving samples 
and testing colors. although worked in traditional gobelin 
style, the tapestry is woven from the front of the cloth so the 
weavers and visitors can appreciate the emerging imagery. 
as long as the results are achieved, each well-trained weaver 
is free to use his or her preferred methods.

at the end of a long day’s work, some of the weavers 
engage in contrasting activities. others, like Louise Martin, 
keep on weaving, turning to their own creative textile work.

Special thanks to Louise Martin for delightful conversation 
and insights and to the public relations office at Stirling Castle 
for special access to the studio and its weavers.

R e S o u R c e S
Martin, Louise, professional website. http://www.louisemartintapestry.com/.
Metropolitan Museum of art. http://www.metmuseum.org/.
penney, caron, and Josephine oxley. The Stirling Palace Tapestries: Official 

Souvenir Guide. revised edition. edinburgh: historic scotland, 2009.
west Dean tapestry studio. http://www.westdean.org.uk/tapestry
      /tapestryhomepage.aspx.
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in a project extending from 2001 to 2013, the weavers of the west Dean tapestry studio, in 
west sussex, england, are making replicas of the seven Hunt of the Unicorn tapestries at the 
cloisters branch of the Metropolitan Museum of art. The contemporary set will hang at scot-
land’s stirling castle, in the renovated royal palace, which reopens this year.

T he stirling castle complex incorporates structures from different eras. 
The renaissance-style royal palace was built in 1540 by King James V, 
father of Mary, Queen of scots, to welcome his French wife, Marie de 

guise. The infant Mary, born in 1542 shortly before her father died, was taken to 
the castle for safety and crowned queen of scotland within its walls.

none of the tapestries from a 1539 royal inventory has survived, although the 
list includes a set called “the histoire of the unicorne.” The tapestries at the 
Metropolitan Museum of art, woven between 1495 and 1505, may be similar. 
two teams of weavers work full time on the project, sponsored by historic 
scotland and the american cinque Foundation and its patron, helen D. 
Buchanan. one group is in west sussex, and the other works at stirling castle in 
a specially built studio that can be relocated at the conclusion of the project.

The tapestries are interpretations, not exact duplicates. They are woven at a 
ten percent reduction in size to fit in the spaces in the palace, and at 4 ends per 
centimeter (10 ends per inch) instead of 7 ends per centimeter (about 18 ends 

per inch). as Louise Martin, head weaver of the stirling castle team 
notes, these changes allow the modern artisans the scope to 

interpret and evaluate what’s important. 
whereas the Met’s tapestries were constructed from 

wool in both warp and weft with shimmering accents of 
silk, silver, and gilt among the naturally dyed colors, 
conservators have advised on alternatives for the 
twenty-first century. The primary worsted-spun weft 
is 12/2 and 28/2, used in various combinations to 
create texture, woven on a cotton warp. Mercerized 

cotton is used for the silk. The metallic, a two percent 
gold thread spun around a cotton core, will not discolor. 

The synthetically dyed colors—extensively tested for 
fastness—encompass a palette that has grown from about  

60 to about 110 colors. hand-dyed four hanks at a time, the colors 
are coded to the graphic design industry’s pantone standards.

preparation for each tapestry takes about five months. The Met has 
provided digital references of both the fronts and the backs of the tapestries 
and gives the weavers access to the originals. They are able to take extensive 

The first four tapestries are on display in the chapel, which is their temporary location 
while renovations have been underway on the palace.
1    The Hunters Enter the Wood, also known as The Start of the Hunt, woven at West 

Dean, millefleur (the background is filled with small flowers and plants)
2    The Unicorn is Found, woven at West Dean, low-warp (woven on a horizontal loom); 

the rest are high-warp (woven on vertical looms)
6    The Unicorn Is Killed and Brought to the Castle, woven at Stirling
7   The Unicorn in Captivity, woven at Stirling, millefleur

West sussex, england
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Looking for new weave-structure designs for your simple rigid-heddle or multishaft loom? 
  Grab a copy of The Weaver’s Idea Book and dive into more than 200 comprehensive pages of 

weaving patterns and techniques! Packed with hundreds of patterns, illustrative swatches, a variety 

of techniques and weave variations, The Weaver’s Idea Book covers everything you need to weave 

exquisite cloth. Plus, author and expert weaver Jane Patrick offers project ideas throughout, from 

wearables to home decor.

Explore your creativity possibilities and achieve your textile dreams!

Find The Weaver’s Idea Book as well as a great selection of other Interweave products at your local independent craft retailer.

The Weaver’s Idea Book: 
Creative Cloth on a Rigid-Heddle Loom
Jane Patrick
$29.95, 256 pages, ISBN  978-1-59668-175-0
Available Now

Jane Patrick

weaving sourcebook
discover the ultimate

as well as a great selection of other Interweave products at your local independent craft retailer.

Creative Cloth on a Rigid-Heddle Loom

$29.95, 256 pages, ISBN  978-1-59668-175-0
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Take a visual and 
 interactive journey fi lled 
with colorful adventures 
to enhance your work with 
our new Colorways eMag.

There is a sense of magic and wonder in color—fi nding 
crimson in a drab insect, pairing two unexpected 

colors for a stunning result, growing cotton in green 
instead of the expected white, turning an ugly piece into 
beautiful with a single dip in the dyebath. But, as crafters 
and fi ber artists all know, working with color can be 
intimidating and frustrating. 
Colorways gives you the tools to experiment with, 
practice, and ultimately master using color in your work.

3 step-by-step dyeing tutorials 
(as PDF downloads)

13 videos 

7 slide shows

10 interactive in-depth articles

Explore the world of color in 
textiles and learn new ways of 
adding color to your own work.(866) 949-1646
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        from ourroving Reporters
Thanks to all of the Handwoven roving reporters. for more information on these stories and others, please visit weavingtoday.com.

a Loving remembrance 
The Mainely Weavers of southern maine lost one of its revered 
members, margaret Singer, this year. margaret was ninety-four 
years old and had been a cheerful, active member, always willing 
to help with weaving predicaments. To honor her memory, the 
members wove quilt squares and presented a completed quilt to 
margaret’s church. —Lorinda Hilton, Maine

Left to right: martha Lee St. amand, Lorinda Hilton, else Cook, Sue Hardy, and Paula Taggart.
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members of Woodstock Weavers Guild display their 
squares for the friendship Coverlet Project
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friendship Coverlets
In february, weavers from the 

Woodstock Weavers Guild 
received tote bags filled with 
cotton, wool, and overshot 

drafts for a friendship Coverlet 
Project led by rita Hagenbruch. 

They expect to have coverlets 
completed by february 2012.

Two Sides to  
every Cloth
robyn Spady taught members 
of Las Arañas Spinners and 
Weavers various weaves that 
produce two-sided cloth. 
Looms with three, four, and 
eight shafts were warped for 
various weave 
structures that   
included hand-
controlled  
and loom- 
controlled 
matelassé, 
mock 

twill, double-faced corduroy, overshot-
patterned doubleweave (looks like  
needlepoint), and various twills.

 —Mary Moore, New Mexico

martha Graham and nancy Brouillard 
examine workshop samples.
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Summer 
outreach

The Lorain County  
Spinners and Weavers Guild 

near elyria, ohio, plans on doing 
lots of summer outreach that  
includes demonstrations of 
weaving and spinning and 
participating in county fairs 

and craft events.

 —Katy Farr, Ohio

Honoring Dorrie Burton
Dorothy S. Burton, a retired dean of the Weavers’ Guild of Boston 
(WGB), recently donated a blue linen damask runner to the museum 
of fine arts (mfa), Boston. The museum wanted to purchase her 
work, but “Dorrie” made it a gift.  Dorrie is ninety-six years old and 
has received the Distinguished achievement award from WGB. This 
is awarded to a master weaver who has made a major contribution 
to fiber arts on a national level. Dorrie is the author of Versatile 
Bronson, and her Bronson archive was accessioned by the Thousand 
Island art Center in Clayton, new york. She remains very active, and 
her favorite pastime is talking weaving with her friends.

—Barbara Herbster, Massachusetts Distinguished and well-loved weaver, Dorrie Burton 
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Take a Weaving Workshop at 
Your Own Pace and in the 

Comfort of Your Own Home
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Spinning a yarn for weaving
by Sarah anderSon (Spinner) and karen chabinSky (weaver) 

Some tips from a spinner and a weaver
Most handspun yarns can be used for weft, but extra care is required to 

spin warp yarns. every inch of a warp yarn must be uniformly strong, 
and joins must be indistinguishable from the rest of the yarn. plied yarns 

work well—they are strong and less likely to be energized.

Tricks of the Trade

phoToS by barbara riTzie

—from spinner Sarah 
Spin with a worsted, forward draft
For a strong, consistent yarn, spin with a worsted, forward draft 
with plenty of twist. Twist, like water always flows to the point of 
least resistance (thin spots), so the yarn will be strongest if the di-
ameter is consistent. Too much or too little twist in any area of the 
warp will create a weak spot. plying can strengthen and even out a 
yarn, but i like to spin a singles as if i were going to use it alone.

Fiber choices
Use fibers that have a long enough staple to give strength to 
the yarn. Silk is a great choice as the main fiber or as one of a 
blend of fibers because of its fineness and its strength—and 
silk’s beautiful drape and sheen don’t hurt! That said,  
however, even very short fibers like cotton can be spun for a 

warp yarn (even as singles) if  
you obtain a consistent diameter 
and enough twist.

The yarns shown here have 
silk in their blend (one with  
merino, alpaca, and cashmere, 
one with merino alone).The  
merino and/or the alpaca would 
have been strong enough to be 
used alone. (cashmere adds  
softness, and even though i’m 
sure it would be possible to spin 
a 100% cashmere warp—never 
say never!— it would be risky 
with such a delicate fiber.)

Tips for blending
when blending fibers for warp, 
use fibers with similar staple 
length. They will blend more 
completely for a more consistent 
and therefore stronger yarn. 

—from weaver Karen  
Warp with extra care
don’t wash skeins of handspun 
yarns before you start warping 
and weaving with them; un-
washed yarn is stiffer, more sta-
ble, and less fuzzy. it is also easi-
er to space the weft of an un-
washed (unfulled) yarn.  warp-
ing back to front with two  
crosses prevents wear and tear 
(though for the relatively loose 
setts of lace weaves, any  
method can be used with  
appropriate care). 

Sampling is important
Lace weaves need to look lacy. i 
experimented by sampling to 
determine the setts for this yarn 
(15 ends and picks per inch). 
washing the samples was also 
an important step. an advan-
tage to blending silk with animal 
fibers is that the silk prevents the 
degree of fulling that might 
tend to close the lacy holes.

Controlling weft sett
The relatively open sett required by lace weaves is easy to  
obtain in the warp (just sley the reed!) but trickier in the weft. 
i found the beat needed to be different, also, to achieve the 
same picks per inch in a wide piece that i produced in my nar-
row samples. To be sure i achieved a consistent 15 picks per 
inch for this yarn, i took a 3" x 5" card and marked the picks and 
matched the marks as i went.  The shawls were washed by 
hand, warm water, no agitation, and dried flat.   

phoToS by Sarah anderSon

Sarah and karen collaborated to 
produce two shawls: one in alpaca, 
merino, silk, and cashmere (detail 
photos, upper right), the other in 
merino and silk (remaining photos).
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 Knitting Traditions 
Winter 2011

From Africa and Egypt to Europe and beyond, 
Knitting Traditions takes you around the globe and 
across the centuries seeking out the best designs, 
the most interesting techniques, and the most 
creative stories from master knitters of the past.

This special second edition is chock-full of 45 projects 
knitters will love!

You’ll explore lace, color, texture, and the timeless 
beauty of knitting with:
•  Small projects—stockings, bags, scarves, cuffs and edgings. 
•  Techniques—the story behind some of knitting’s more 

obscure techniques, such as to cite only two—haute 
couture designer Elsa Schiaparelli’s “Armenian knitting” 
and shagging, and a New England knitters’ method of 
adding resilience and warmth to mittens and gloves.

•  Mittens galore—including colorwork mittens from Paistu, 
Estonia and Rosesaum mittens of Norway.

• And so much more!

148 beautifully photographed 
and project-packed pages!

$14.99 • Available Now!

New
Special 
Issue!

HW_26-27_IWP AD, Weavers on Road.indd   26 4/25/11   10:10 AM
04252011142340

http://www.interweavestore.com/Knitting/Magazines/Knitting-Traditions-Winter-2011.html


M A Y / J U N E  2 0 1 1    HANDWOVEN   |   27

 

C O L O R A D O

The Yarn Shoppe/Bristol Yarnworks 
Studio
The Studios at Bristol
39542 Highway 149
Creede, CO 81130
(719) 658-2455
tdinman@centurytel.net
www.bristolyarnworks.com

C O N N E C T I C U T

In Sheep’s Clothing 
Yarn Shop & Fibre Arts Studio
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

I N D I A N A

SHEEP STREET FIBERS
6535 State Rd. 252
Martinsville, IN 46151
((812) 597-5648
www.sheepstreet.com

K E N T U C K Y

The Woolery
239 W. Main 
Frankfort, KY 40601 
(800) 441-9665
www.woolery.com

M A I N E  

Halcyon Yarn 
12 School St.
Bath, ME 04530
(800) 341-0282
www.halcyonyarn.com

Portland Fiber Gallery
229 Congress St.
Portland, ME 04101
(207) 780-1345
www.portland� bergallery.com

M A R Y L A N D

Blue Heron Yarns
29532 Canvasback Dr., Ste. #8
Easton, MD 21601
(410) 819 0401
www.blueheronyarns.com

M A S S A C H U S E T T S

A Yarn Express and 
A Place to Weave
49 Pleasant St.
Waltham, MA 02452
(781) 863-1449
www.yarnexpressonline.com

NANCTUCKET BAGG COMPANY
17 Old South Wharf
Nantucket, MA 02554
(508) 246-8596
www.nantucketbagg.com

N E W  H A M P S H I R E

THE FIBER STUDIO
161 Foster Hill Rd.
Henniker, NH 03242
(603) 428-7830
www.� berstudio.com

THE KNITTING & WEAVING CENTER AT 
HARRISVILLE DESIGNS
4 Mill Alley Rd.
Harrisville, NH 03450
(603) 827-3996
www.harrisville.com

N E W  M E X I C O

Santa Fe Weaving Gallery
124 - 1/2 Galisteo St. (downtown)
Santa Fe, NM 87501
(505) 982-1737
www.santafeweavinggallery.com

N O R T H  C A R O L I N A  

Sutherland Handweaving Gallery & 
Teaching Studio
Cotton Mill Studios      
122 Riverside Dr.      
Asheville, NC 28810
(803) 513-1814
www.sutherlandhandweaving.com

O R E G O N

Focus on Fiber Tours of Italy
16415 Herigstad Road
Silverton, OR  97381
(503) 873-7985
www.focuson� ber.com

T E N N E S S E E

SMOKY MOUNTAIN SPINNERY
466 Brookside Village Wy., Ste. 8
Gatlinburg, TN 37738
(865) 436-9080
www.smokymountainspinnery.com

T E X A S

OLD OAKS RANCH FIBER ARTS CENTER 
601 Old Oaks Ranch Road
Wimberley, TX  78676
(512) 847-8784
www.TheOldOaksRanch.com

Rose Path Weaving
2808 S. Main St., #E
Lindale, TX 75771
(903) 882-3234
www.rosepath.net
White Rock Weaving Center, LLC
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-YARN (9276)
www.whiterockweaving.com

V I R G I N I A

SERENDIPITY FARM & STUDIO
980 Cypress Chapel Rd.
Su� olk, VA 23434
(757) 986-2010
sheepman@gte.net
www.� bertoolsonline.com

C A N A D A — B R I T I S H 
C O L U M B I A

SAORI SALT SPRING–
SAORI FREESTYLE WEAVING
201 North View Place
Salt Spring Island, BC
Canada V8K 1A9
(250) 537-8813
(866) 576-3667
www.saorisaltspring.com

C A N A D A — O N TA R I O

Gemini Fibres
5062 Mt. Albert Rd. E.
Mount Albert, ON LOG 1M0
(800) 564-9665
www.gemini� bres.com

U N I T E D  K I N G D O M

The Handweavers Studio & Gallery
140 Seven Sisters Rd.
London N7 7NS
+44 (0)20 7272 1891
www.handweavers.co.uk
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Here are some dictionary 
definitions for huck: 

“Huckaback: stout linen 
fabric with rough surface for 
towels, etc.” And: “A huckster 
is a peddler or hawker, circa 
1200.” So did the huckster 
originally sell huck?

   Loom-controlled lace 
weaves, of which huck is one 

(as opposed to bobbin lace,  
needle lace, or hand-manipulated 

laces, such as Spanish lace), are 
woven interlacements. Small groups 

of threads that include warp or weft 
floats slide together, forming lacy holes 

between groups. Because the groups can 
form either lace (floats) or plain-weave, 

lace weaves are block weaves, and each small 
group of threads is a block. 

t h e  fa m i ly  o f  
l ac e  w e av e s

The primary members of the loom-controlled lace-weave 
family are huck lace, Atwater-Bronson lace, and Swedish 

lace. Each of these structures has its own specific interlace-
ment, although they have certain features in common. 

Wherever there is a warp-float group of threads on one face of 
the cloth, there is a weft-float group on the other side—and 
vice versa. Each of these lace weaves incorporates plain weave as 
part of the structure and as part of the design: Threads within each 
block interlace in plain-weave order to stabilize the floats; each 
block can produce either plain weave or lace; plain weave can be 
threaded independently of the lace groups. 

h u c k  B a s i c s
Huck lace uses an odd number of threads in each block in 
both threading and treadling. The number is usually five, but 
3-thread and 7-thread blocks can be used as well. With more 
than seven threads, the floats may be too long unless the 
threads are very fine. 

The odd number is important—because of it, the threads in each 
group behave symmetrically, making possible the little textural 
circles that are characteristic of huck and only huck (see Photo b, 
page 31). Because of this, adjacent blocks must begin and end on a 
different shaft (shaft 1 in one block, shaft 2 in the next) to avoid 
doubled threads. Therefore, in huck, each block of five, three, or 
seven threads is actually a “half-unit” and must always alternate 
with a half-unit beginning and ending on the opposite shaft.

Although huck can be threaded many different ways, the 
threading in Figures 1 and 2, pages 30 and 31, ensure that plain 
weave is formed by odd shafts alternating with even shafts. The 
threads on shafts 3 and above determine whether the block 
weaves lace (floats) or plain weave; they are often called the 

a n n e  d i x o n

Huck lace: a love affair 
i ’ v e  b e e n  w e av i n g  h u c k  l a c e  f o r  y e a r s .  i  n e v e r  t i r e  o f  

i t s  p ot e n t i a l  f o r  c r e at i v e  d e s i g n ! 

the ways that huck drafts can be varied and the range of fibers, yarn sizes, 

and colors that can be used for huck fabrics make this a weave structure 

you can spend a lifetime exploring. 

m a y / j u n e  2 0 1 1    HANDWOVEN   |   2928  |   HANDWOVEN   weavingtoday.com

warp and weft of the white scarf on page 29 are 30/2 tencel; weft in the pale green scarf  
is 60/2 silk; warp and weft in the  burgundy scarf (detail at left ) is 30/2 tencel; the sett is  
35 ends per inch; the 16-block designs require eighteen shafts. Weave huck lace on four shafts      or more, in wool, cotton, linen, silk—or any yarn!
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Weave huck lace on four shafts      or more, in wool, cotton, linen, silk—or any yarn!
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1. 4-shaft huck draftpattern threads and their shafts, the pattern shafts. To extend the threading 
to more shafts, just remember that shaft 2 always alternates with an odd 
pattern shaft; shaft 1 always with an even pattern shaft (2-O-2-O-2; 
1-E-1-E-1).

As a result of this, almost two-thirds of the total warp threads in a huck 
draft are threaded on shafts 1 and 2. You’ll need to make sure that you have 
enough heddles on these shafts before you thread a huck draft. 

w e av i n g  h u c k
Huck is usually woven with a single shuttle using a weft of the same 
thickness, fiber type, and color as the warp (color is more often varied than 
fiber type or yarn thickness).

The treadling order for each block is similar to the threading. For 5-thread 
huck, for example, each group of picks is treadled: plain weave, pattern, plain 
weave, pattern, plain weave. So that two weft threads are not woven consecu-
tively in the same shed, these five picks can be thought of as treadling half-
units, one beginning with the even plain-weave shed, and the other with the 
odd plain-weave shed.

Plain weave can be woven in all blocks by alternating even shafts with 
odd shafts in the treadling. Lace happens in a block when a shaft is added 
to or removed from one of the plain-weave sheds: Warp floats occur when 
pattern shafts are raised in a group when they would be down for plain 
weave. Weft floats occur when pattern shafts are left down when they 
would be up for plain weave. These alterations occur in what are consid-
ered the “pattern picks,” the second and fourth picks in the block of five 
(the same way the second and fourth ends in a group of five determine 
pattern in the threading). Examine Figure 1 closely. 

If we think of 2-3-2-3-2 as Block A and 1-4-1-4-1 as Block B, there are 
seven possible structural combinations on a 4-shaft loom.

1. A and B both plain weave                  5. A plain weave, B weft float
    2. A warp float, B plain weave               6. A warp float, B weft float
    3. A weft float, B plain weave                7. A weft float, B warp float
    4. A plain weave, B warp float

Any area threaded alternately on shafts 1 and 2 always weaves plain weave. 
With eight shafts or more, design options increase geometrically, making a 
table or dobby loom desirable for exploring the possibilities. (My first foray into 
designing an 8-shaft huck lace required forty-seven different pattern sheds!)

ya r n  t y P e s
Traditionally, huck was woven in fine natural linen. However, many other 
types of yarn can be used and in a range of thicknesses. Medium-weight 
wool, for instance, is very successful because, even though the floats can be 
relatively long, fulling can stabilize them. Linen, cotton, silk, rayon, and 
Tencel all allow the threads to migrate easily, creating lacy holes. If you have 
a favorite yarn—try it in a sample to see how it works. 

co lo r
Natural colors, including white or cream, and pale pastels are the most 
effective in showing contrast between warp and weft floats. They also 
provide the most contrast with the shadows created by the lacy holes. 
Traditionally, the warp and weft are the same color, although different  
colors can be used for each. Tones or shades of the same hue or colors that 
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are close in value are probably best, but pleasant 
surprises can also happen with other combinations. 

s e t t s
For the threads to move to form lacy holes, the sett 
should be a bit more open than the usual sett for 
plain weave in a given yarn. Sections of plain weave 
in the threading help control your beat (think of it as 
placing the weft rather than beating). The more floats 
produced in a given treadling sequence, the more 
lightly you must “place” the weft to achieve the same 
picks per inch.

f i n i s h i n g
Even while the cloth is on the loom, the 
threads will start to distort to make lacy 
areas. After the cloth has been washed,  
the lace effect will become even more 
pronounced. Secure the raw edges before 
washing as normal for the yarn you are 
using and wash by hand (except for 

b. warp floats

c. weft and warp floats

a. weft floats
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2. 8-shaft
huck draft
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marks pattern shafts
added to plain-weave
treadle to make warp
�oats; see Photo a
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f i n i s h i n g
Even while the cloth is on the loom, the 
threads will start to distort to make lacy 
areas. After the cloth has been washed,  
the lace effect will become even more 
pronounced. Secure the raw edges before 
washing as normal for the yarn you are 
using and wash by hand (except for 

sturdy fabrics such as towels). Roll the 
fabric in a towel after rinsing to remove 
excess water. I prefer to press immedi-
ately on both sides while the cloth is still 
damp, using the correct iron temperature 
for the yarn (hot temperature and a press-
ing cloth for wool), before air-drying flat. 
Pressing can then be repeated after the 
cloth is completely dry. 

You will probably develop many 
adaptations of these techniques. Love your 
lace—it has such a “wow” factor!     

r e s o u r c e s
Dixon, Anne. The Handweaver’s Pattern 

Directory. Loveland, Colorado: Interweave, 
2007. Huck, pp. 165–171; Bronson lace, 
180–185, Swedish lace, 186–191.

a. huck diamonds with 7-thread, 3-thread, and 5-thread blocks in the threading; woven with the tie-up and 
treadling in figure 2 (5-pick blocks)

b. the cloth produced with the tie-up  and 
treadling in figure 3 (shafts are removed from 
plain-weave sheds to create weft floats).

3. 8-shaft diamond with weft floats and plain weave

the drawdowns in this article were prepared in Pixeloom .
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8-shaft projects
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k a t e  l a n g e - M c k i b b e n

What’s not to love about linen? 
i f  t h e s e  r u n n e r s  a r e  yo u r  f i r s t  p r o j e c t s  i n  l i n e n , 
t h e y  w i l l  Ma k e  a  l i n e n  lo v e r  o u t  o f  yo u !

structure
Variation of  

basketweave.

equipMent
8-shaft loom,  

14" weaving width;  
12-dent reed;  

1 shuttle, 2 bobbins.

yarns
Warp: 48/2/4 linen 

 (4 strands of 48/2 linen 
plied together, 1,750  

yd/lb, Linen #7, Cotton 
Clouds), Flax, 927 yd; 

Green tea, 24 yd. 
Weft:  48/2/4 linen 

 (Linen #7, 1,750 yd/lb, 
Cotton Clouds), Flax for 

first runner, 270 yd; 
Cream for second runner, 

270 yd. Weft for hems: 
48/2 linen (7,000 yd/lb, 

Linen #14, Cotton Clouds), 
Flax, 75 yd. Yarns for these 

projects are available as 
kits from Cotton Clouds.

warp length
317 ends 3 yd long  

(allows 5" for take-up, 33" 
for loom waste).

set ts
Warp: 24 epi (2/dent in  
a 12-dent reed), except 

18 epi at selvedges (2-1).  
Weft: 21 ppi. 

DiMensions
Width in the reed: 135⁄12". 

Woven length (measured 
under tension on the 

loom): 70" (35" for  
each runner including 

hem sections).
Finished sizes after  

washing: two hemmed 
runners 111⁄4" × 30" each.

m a Y / j u n e  2 0 1 1    HANDWOVEN   |   33

TIP: Although plied line linen yarns like these are easier to 
use for weaving than singles or tow linen yarns, they can 

fray with abrasion and be a bit unruly in a dry climate. 
When my air is dry, I like to keep water simmering in a 

Crock-Pot to add humidity to my weaving area. 
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plain weave for hemsFlaxin same dent Green Tea

19x

47x

1.  Draft for 
basketweave 
runners

3. Mary Black’s “true basketweave”

8 11
1

1
1

11
1

1
1

11
22 275 1313309

317

Green Tea
Flax

them to be relatively easy.
A 2-ply linen at 7,000 yd/lb (Linen #14) is 

used for the Atwater-Bronson lace runner on 
page 35. Four strands of the same yarn that 
come plied together (1,750 yd/lb, Linen #7) 
are used in the basketweave runner at the 
right, page 33. Linen is highly absorbent and 
stronger than cotton. Its natural luster is 
highlighted in these two weave structures. 

u n u s ua L  b a s k e t W e aV e
This structure shows a more basketlike texture 
than typical basketweave (in which two warp 
threads or more and two weft threads or more 
weave together). In this variation, selected 
(alternate) warp threads in every other block 
float for seven picks. In the blocks between 
these warp-float blocks, selected (alternate) weft 
threads float over seven warp threads. The 
positions of the warp-float/weft-float blocks 
change in alternate 7-pick sequences; see  
Figure 3. (A lot of  “alternating” in this weave!) 

The cloth is very stable. Block size can be 
increased, limited only by practical float length. 

Have you ever had the 
sense that some yarns 

on your shelves are jumping 
up and down, calling, “Play 
with me”? That’s how these 
runners began—with linen 
yarns begging to be used. 
With a little care, you’ll find 
warping and weaving with 

2.  Warp 
color 
order

Mary Black. The Key to Weaving. New York:  
Macmillan Publishing Co., 1980, pp. 365–367.

The 7-span floats show off a yarn’s sheen—consider 
using this weave structure for silk, rayon, or Tencel. 
In wool, the structure would also be effective. Think 
of using contrasting colors for warp vs weft floats 
that can be fulled for stability and warmth while 
retaining a flexible hand.

HW_32-35 McKibben-2.indd   32 4/25/11   10:08 AM
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TIP: Although plied line linen yarns like these are easier to 
use for weaving than singles or tow linen yarns, they can 

fray with abrasion and be a bit unruly in a dry climate. 
When my air is dry, I like to keep water simmering in a 

Crock-Pot to add humidity to my weaving area. 
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structure
atwater-bronson lace.

equipMent
8-shaft loom, 12" weaving width;  

10-dent reed; 1 shuttle.

yarns
Warp: 48/2 linen (7,000 yd/lb, Linen 

#14, Cotton Clouds), Corn, 1,112 yd; 
Green tea, 13 yd. 
Weft: 48/2 linen, Corn, 856 yd.

warp length
342 ends 31⁄4 yd long (allows 4" for  
take-up, 31" for loom waste).

set ts
Warp: 30 epi (3/dent in 10-dent reed).  

Weft:  30 ppi. 

DiMensions
Width in the reed: 112⁄5". 
Woven length (measured  
under tension on the loom): 82"  
(41" for each runner). 
Finished sizes: two hemmed  
runners 103⁄4" × 32" each.
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4. Profile draft for Atwater-Bronson lace runner

5. Threading and treadling units

4 22
3 3332338

342

Green Tea
Corn

6. Warp color order

at W at e r - b r o n s o n  L a C e
Atwater-Bronson lace is an ideal weave structure to use with this very fine 
linen yarn. One shuttle makes the 30 picks per inch go quickly, and it’s 
easy to maintain a consistent beat. The finished fabric hand is one that 
only linen can provide—crisp and light with a unique heft and drape.

When you use Atwater-Bronson lace with a profile draft, you can 
choose whether pattern is woven as lace and background as plain 
weave or vice versa. In the treadling, if a block weaves lace, the 
pattern shaft for that block is down for the pattern picks; if the block 
weaves plain weave, the pattern shaft is raised. For that reason, I chose 
to weave pattern as plain weave and background as lace. Pattern is 
woven in one block at a time in this profile draft, all the other blocks 
weave background. So for any given row, only the pattern shaft for a 

single block is raised, making the lifting very light.

For both the basketweave and lace 
runners: wind the warp and prepare 
the loom using your preferred method 
following Figures 1–2 or 4–6 (for the 
lace runners, substitute threading units 
in Figure 5 for squares on the profile 
draft in Figure 4). It is extremely impor-
tant that warp tension is very firm and 
very even with linen.

spread the warp with scrap yarn. begin 
and end each runner with 13⁄4" plain 
weave for hems (use the finer linen for 
hems in basketweave runners). 

2

3

4

1 Weave two run-
ners as in Figure 1 
(one runner with 
Flax, one with 
Cream) or Figures 4–5 (substitute  
treadling units in Figure 5 for squares  
in the treadling profile in Figure 4).  

remove the fabric from the loom and 
machine zigzag raw edges. machine 
wash, hot water. Lay flat to partly dry 
and then press until dry with a hot iron 
(press straight from machine for high 
sheen). sew hems by hand.   
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8-shaft project

36  |   HANDWOVEN   weavingtoday.com

A twater-Bronson lace is one of my favorite 
block weaves because my 8-shaft loom  

can produce six pattern blocks—a lot! This year, 
the Cross Country Weavers’ swatch exchange 
focused on using drafts from Dorothy S. 
Burton’s Versatile Bronson to honor Dorothy, a 
founding member of Cross Country Weavers 
over fifty years ago. I’ve had the dotted Swiss 
treadling from her book on my List of Future 
Projects for a long time. It was an easy step 
from my swatches to these napkins. 

C h o o s i n g  a  b l o C k 
p r o f i l e  d r a f t
Jacob Angstadt Designs, Drawn from His Weavers 
Patron Book (see Resources) is a rich source for 
block drafts. Most of them are designed for 
turned twill or doubleweave, which require four 
shafts per block. I found a 4-block motif that was 
perfect for the 6" × 6" swatches needed for the 
swatch exchange—and also for the corner motif 
in this set of napkins. Four blocks require only  
six shafts in Atwater-Bronson lace (instead of the 
sixteen for turned twill or doubleweave). 

In traditional Atwater-Bronson lace, areas that 
weave plain weave throughout can be threaded 
on shafts 1 and 2. However, to produce the “dot” 
in the background for “dotted Swiss,” a “back-
ground” block must be threaded instead, even if 
it never weaves lace. Block B (1-4-1-4-1-2) is 
shown weaving  the dotted background in Figure 
1; Block A (1-3-1-3-1-2) weaves lace in the 

v i c k y  t a r d y

“Dotted Swiss” napkins  
with Atwater-Bronson lace  
e l e g a n t,  wa s h a b l e ,  a n d  a  d e l i g h t  to  w e av e  a n d  u s e !

this cloth takes me back to another era, reminding me of the dotted swiss 

pinafores i wore as a child and my mother’s special-occasion aprons. the 

“dot” is a short weft float that occurs at regular intervals in the background.

structure
atwater-bronson lace.

equipment
8-shaft loom (7 shafts are 
used), 19" weaving width; 

15-dent reed; 1 shuttle.

yarns
Warp: 20/2 pearl cotton 

(8,400 yd/lb),  
natural, 3,864 yd. 

Weft:  20/2 pearl cotton 
(8,400 yd/lb), natural, 

3,610 yd.

warp length
552 ends 7 yd long  

(allows 10" for take-up, 
32" for loom waste); 551 
ends if you drop the last 

end on shaft 2.

set ts
Warp: 30 epi (2/dent  

in a 15-dent reed).  
Weft: 30 ppi. 

dimensions
Width in the reed: 182⁄5". 

Woven length (measured 
under tension on the 

loom): 210" (21" for  
each napkin).

finished sizes:  
ten hemmed napkins  

163⁄4" × 163⁄4" each.

center. Four-shaft weavers can plan squares of lace 
(Block A) in a background of “dotted Swiss.” For the 
4-block design in the napkins, I used Block E as the 
background block (1-7-1-7-2). Block E never weaves 
lace in the napkins, although it could. Plain weave 
can be woven in all blocks (for hems in the napkins).

The fabric is light and airy with a lovely texture 
and drape—also ideal for a summer top or curtains.

r e s o u r C e s
Burton, Dorothy S. “Bronson Lace and Dotted Swiss.” 

Versatile Bronson. Monograph 5. Boston: Weavers’ 
Guild of Boston, 1984, p. 43.

Holroyd, Ruth N., with Ulrike L. Beck. Jacob Angstadt 
Designs, Drawn from His Weavers Patron Book. 
Hartford, Connecticut: Ruth N. Holroyd, 1976  
(out of print), draft #49, tie-up #58–59. 

TIP:  If you don’t like moving heddles to get 276 heddles 
all on shaft 1, you can rewrite the draft to divide the 

threads on shaft 1 between shafts 1 and 8 (alternate every 
other thread or every other block). Rewrite the tie-up by 
adding shaft 8 to every treadle that has shaft 1 tied to it.
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1. “Dotted Swiss” variation of Atwater-Bronson lace
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TIP:  If you don’t like moving heddles to get 276 heddles 
all on shaft 1, you can rewrite the draft to divide the 

threads on shaft 1 between shafts 1 and 8 (alternate every 
other thread or every other block). Rewrite the tie-up by 
adding shaft 8 to every treadle that has shaft 1 tied to it.
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9x
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2.  Profile draft  
for  napkins
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plain weave 
throughout (hems)

V (no pattern,
“dotted Swiss” 
in all blocks)

Wind a warp of 552 ends of 20/2 
pearl cotton 7 yd long for ten nap-
kins. before beginning the warping 
process, check to make sure you 
have the required number of hed-
dles on each shaft, especially shaft 
1 as it will hold half of all the warp 
threads (276 heddles!). see the tip 
on page 36 for another option. for 
step-by-step warping directions, 
visit weavingtoday.com (under 
learn to Weave in the menu bar, 
click on how-to instructions).

Centering for a weaving width of 
182⁄5", use your preferred method  
to warp the loom. thread the shafts 
by substituting threading units in  
figure 5 for squares in the profile 
draft in figure 2; each square equals 
6 warp threads. note that block e 
never weaves pattern, only the  
dotted background.  one edge of 
the warp will produce a 3-thread 
float (the edge that ends with a 
thread on shaft 2). to avoid that (it 
has a tendency to scallop the edge), 
i dropped the last warp thread on 
that side (my left).

on a 6-shaft loom, you can weave 
the napkins with an all plain-weave 
background as in photo a. instead of 
block e, thread 1-2-1-2-1-2. elimi-
nate shaft 7 and treadle 7 and use 

3.  Profile 
drawdown 
of one de-
sign corner

5. Threading and treadling units

4. Heddle count

shaft 1
shaft 2
shaft 3
shaft 4
shaft 5
shaft 6
shaft 7

276
552

92
16
16
32
32
88

treadle 2 at the end of every sequence 
of 6 picks instead of treadle 7.

spread the warp in plain weave with 
scrap yarn. begin and end each nap-
kin with 11⁄2" in plain weave for hems. 
Weave the body of each napkin sub-
stituting 6-pick treadling units in fig-
ure 5 for squares in the treadling 
profile draft in figure 2. advance the 
warp often (every inch or so), keeping 

tension even. separate napkins with 
1 or 2 picks of a contrasting color. 

remove the fabric from the loom and 
serge or machine zigzag between 
napkins; cut apart. machine wash, 
delicate cycle,  warm water, mild soap. 
tumble dry; remove while still damp. 
press with the iron on a cotton setting 
and turn up hems two times. hand-
sew hems and press again.  

3

2

4 5

1

a. atwater-bronson lace with plain-weave background

b. atwater-bronson lace with “dotted swiss” background

To weave plain-weave 
background as in  Photo 
a instead of  “dotted 
Swiss” on this threading, 
end each 6-pick 
sequence using treadle 2 
instead of treadle 7.
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ReChaRge 
Your 

Weaving

iSBn 978-1-59668-327-3
144 pages, $26.95 

Color and Texture in Weaving 
150 Contemporary Designs 
Margo Selby

Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Yes

Yes

Yes
Yes

Yes

YesWarping
  Board
Warping

  Peg
Folds

Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

Some

Some

Features

See our Web Page for 
Dealer List

Some

Affordable 
Easy  •  Fun

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a fi rst loom, forever loom or instruction loom

New Voyager Trading
Wholesale Trade

Thomasville, GA  31792
229-227-1322

www.newvoyager.com
mail@newvoyager.com

How To Videos Online
Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.

The 
Kromski 

Harp

All Above Yes No
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1. Draft for runner

structure
Atwater-Bronson lace, 

spot Bronson,  
and plain weave.

equipment
8-shaft loom,  

15" weaving width;  
10-dent reed; 3 shuttles.

Yarns
Warp: 22/2 cottolin  

(3,300 yd/lb, Bockens 
Nialin, Lone Star Loom 

Room), #2008 yellow,  
384 yd; #2040 green,  

264 yd; #2053 pink,  
222 yd. 

Weft: 22/2 cottolin,  
#2008 yellow, 285 yd; 
#2040 green, 137 yd; 

#2053 pink, 115 yd.  
Spacers for ladder  

hemstitching: 5/2 pearl 
cotton (2,100 yd/lb),  

2 yd in any color.  
Weft for hems: 16/2  

cotton, 20/2 cotton, or 
other fine thread in a light 

color for first fold to  
reduce hem bulk, 15 yd. 

Warp length
290 ends 3 yd long  

(allows 12" for sampling, 
4" for take-up,  

28" for loom waste).

set ts
Warp: 20 epi (2/dent  

in a 10-dent reed).  
Weft: 19 ppi. 

Dimensions
Width in the reed: 141⁄2". 

Woven length  
(measured under tension 

on the loom): 64".
Finished size after  

washing: one hemmed 
runner 123⁄4" × 561⁄2".
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threading atwater-Bronson lace blocks in a point allows a satisfying 

range of possible symmetrical designs. a butterfly is only one!

145
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4
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4
8
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4

Shaft 1
Shaft 2
Shaft 3
Shaft 4
Shaft 5
Shaft 6
Shaft 7
Shaft 8

Total 

4. Heddle count

Wind the warp and prepare the loom following 
Figures 1 and 2 using your preferred method. 

Sample to establish your beat and then weave the 
runner following Figures 1 and 3. Hemstitch on both 
sides of spacers including 3 ends and 2 rows in each 
stitch. To reduce hem bulk, I used a finer 16/2 cotton 
for the first and last 15 picks (this section is turned 
under in the first fold of the hem and does not show).

Remove the fabric from the loom; machine zigzag 
raw edges; remove 5/2 spacers. Fold each end up at 
edge of fine-weft section; bring the folded edge to 
first row of hemstitching; press again; handsew hems. 

Soak in warm water with Ivory liquid for 15 min; 
agitate by hand. Rinse in warm water; lay flat to dry, 
smoothing out wrinkles. When the runner is almost 
dry, press with a steam iron.     

2

3

4

1

I love to work in my garden and treasure 
summer days watching the butterflies 

waltz from bloom to bloom. I wove this 
runner in anticipation of summer to come.

Centering the floats in the pink sections 
needs careful attention to the weft color 
order. To avoid this concern, you can replace 
shaft 6 with shaft 2 in the threading on both 
edges of the warp and use treadle 2 instead of 
10 (for no floats in the pink sections).
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Butterfly runner
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The butterfly is woven with 
weft-float lace up; the photo on 
page 41 shows the underside
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4. Heddle count
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The draft for this fabric combines a Swedish lace variation (6-thread 
groups that interlace similarly to Atwater-Bronson lace) with spot 

Bronson (pairs of 4-span floats). As you weave the fabric, the pattern shows 
on the face as weft floats. I liked the way the light catches the rayon in the 
warp floats, which appear on the back of the cloth as you weave, so I used 
that as the right side in the tunics. The novelty bouclé and slub yarns empha-
size the textured pattern created by the floats instead of showing lacy holes 
(finer yarns with a smoother twist would give a lacier effect).

The warp yarn used in the tunics is a rayon bouclé and the weft a cotton/linen/
rayon slub. The yarns I used are available in a limited supply, so substitutions are  
suggested. Yarn amounts given are enough to weave either tunic with long sleeves  
(as in the natural tunic).

R e s o u R c e s
Davison, Marguerite. “Johann D’s #32.” A Handweaver's Pattern Book. Chadds Ford, Pennsylvania: 

Marguerite Davison, 1950, p. 97. 

s a r a h  h .  j a c k s o n

Summer 
tunic in 
Swedish 
lace 

In this variation of 

swedish lace, the floats 

add a patterned texture 

instead of creating lacy 

holes. novelty yarns 

give the fabric a  

luscious drape, and the 

easy-sew tunic pattern 

produces a flattering  

garment shape. 

structure
swedish lace variation, spot 

Bronson, plain weave.

equIpment
4-shaft loom, 29" weaving 

width; 15-dent reed;  
1 shuttle; sewing  

machine; pinking shears; 
sharp crewel needle.

Yarns
Warp: Rayon Ric Rac  

(1,200 yd/lb, Fiberquest), 
Ivory or strawberry,  

1,885 yd; or rayon bouclé 
(100% rayon, 1,200 yd/lb, 

Yarn Barn of Kansas),  
natural or Ruby, 1,885 yd.

Weft: rayon/cotton/flax 
slub (1,800 yd/lb,  

Fiberquest), natural or clay 
(a dark brick), 1,582 yd; or 

rayon slub (100% rayon, 
1,680 yd/lb, Yarn Barn  
of Kansas), natural or 

curry, 1,582 yd.

other supplIes
3 yd matching bias hem 
facing, 17⁄8" wide; sewing 

thread to match.

Warp length
435 ends 41⁄3 yd long,  

includes 2 floating  
selvedges (allows 6" for  

take-up, 31" for loom waste).

set ts
Warp: 15 epi (1/dent  

in a 15-dent reed).  
Weft: 14 ppi.

DImensIons
Width in the reed: 29". 

Woven length: 119" total 
(front and back, 331⁄2" each; 

two sleeves, 26" each).
Finished fabric: 25" × 105" 

total (front and back, 25" × 
291⁄2" each, and two sleeves, 

25" × 223⁄4" each). 

4-shaft project
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The draft for this fabric combines a Swedish lace variation (6-thread 
groups that interlace similarly to Atwater-Bronson lace) with spot 

Bronson (pairs of 4-span floats). As you weave the fabric, the pattern shows 
on the face as weft floats. I liked the way the light catches the rayon in the 
warp floats, which appear on the back of the cloth as you weave, so I used 
that as the right side in the tunics. The novelty bouclé and slub yarns empha-
size the textured pattern created by the floats instead of showing lacy holes 
(finer yarns with a smoother twist would give a lacier effect).

The warp yarn used in the tunics is a rayon bouclé and the weft a cotton/linen/
rayon slub. The yarns I used are available in a limited supply, so substitutions are  
suggested. Yarn amounts given are enough to weave either tunic with long sleeves  
(as in the natural tunic).

R e s o u R c e s
Davison, Marguerite. “Johann D’s #32.” A Handweaver's Pattern Book. Chadds Ford, Pennsylvania: 

Marguerite Davison, 1950, p. 97. 
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plain weave
= �oating selvedges

4"
5"

*

**

*

4"

3"

25"
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12 "23

12 "

12 "

78 "78 "

1

78 "16
12 "20

12 "1

11"

10"

Use seam allowances

Lengthen or shorten here

hem line
hem line

Wind a warp of 435 ends 41⁄3 yd long and prepare the 
loom using your preferred method following Figure 1. 
Before threading, check the number of heddles on 
each shaft (see Figure 2).

For the tunic front, weave 1" plain weave for hem  
allowance and then weave the pattern repeat 2x.  
continue in plain weave for total of 331⁄2".  Weave 2 picks 
scrap yarn. Repeat the above for the tunic back, follow-
ing the pattern carefully and maintaining an even beat 
so that the front and back patterning will match. For 
each sleeve, weave 1" plain weave and 25" of pattern; 
separate sleeves with 2 picks scrap yarn.

Remove the fabric from the loom. machine zigzag raw 
edges and on both sides of scrap yarn. machine wash, 
hot water, mild soap, delicate cycle. (to avoid tracking 
in plain-weave areas: Fill the machine; add soap. ease 
fabric onto the surface of the water without pushing 
down; let sink. Leave soaking twenty-four hours. then 
complete wash cycle with same water, cold rinse.) Lay 
flat to dry; press with warm iron while still damp.

make paper patterns following Figure 3. adjust the 
sleeve length, if desired: to lengthen, cut pattern along 
adjustment line and spread apart, keeping edges  
parallel. to shorten, fold along adjustment line, making 
fold half the amount needed.

cut pieces apart. Pin the paper pattern pieces onto the 
fabric pieces and cut out, being sure to match the lace 
areas at side seams of front and back. Zigzag cut edges. 

mark * at armhole corners and on sleeves. Reinforce 
inside corners of front and back armholes by stitching 
just inside the seamline for about 1" on either side of * 
with small stitches (15–20 per inch); to turn corner, 
leave the needle in and pivot the fabric. allow 1⁄2" seam 
allowances for all seams.

Right sides together, sew shoulder seams. Press seams 
open. staystitch neck edge 3⁄8" from cut edge. Place fold 
of bias facing on neck edge seamline; stitch. clip curves 
to staystitching. Press seam toward facing and under-
stitch: sew the facing to the seam allowances sewing 
close to the seam using a straight stitch. on  the right 
side, using the warp yarn and a crewel needle, sew two 
parallel rows of 3⁄8" long stitches around neck edge, 
keeping the facing and seam allowance free. With pink-
ing shears, trim facing to 1" width. turn to inside, press, 
and tack the facing in place at the shoulder seams. 

turn hem edge of sleeves up; press. sew bias facing to 
sleeve hem edge as for neck facing. clip tunic front and 
back pieces from corner to * as in Figure 3. Pin each 
sleeve to tunic, matching top center of sleeve to shoul-
der seam and * to * at corner. stitch, pivoting at *. stitch 

Shaft 1
Shaft 2
Shaft 3
Shaft 4

217
433

80
54
82

1. Draft for  tunic

3. Pattern pieces

2. Heddle 
     count

again over corner to reinforce. stitch underarm and side 
seams. sew bias facing to tunic hem edge. to reduce 
the bulky line that can show on the front of the fabric, 
with pinking shears, I cut off the folded edge of the bias 
facing as for the neck facing and sewed hems through 
the pinked edge with a catchstitch.  
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2-shaft or 4-shaft  project

L y n n e t t e  L y n c h

Spaced warp with leno
to maintain a crisp separation of the woven squares in this 

scarf, 1/1 leno is worked for the internal selvedges of each 

woven square.  Weighting instead of beaming the leno 

threads accommodates their greater take-up. Use this idea 

in other yarns (sett the woven sections as for plain weave). 

Wind the main warp of 164 ends 3 
yd long and a separate leno warp of 
16 ends 3 yd long. Spread the main 
warp in a raddle: 17 ends each in the 
first two sections, skip a section [16 
ends each in two sections, skip a sec-
tion] 3x, 17 ends each in the last two 
sections. Beam the warp and secure 
lease sticks for threading. Fasten the 
leno warp temporarily to the back 
beam by its choke tie and suspend 
its cross in separate lease sticks 
above the main warp. Thread follow-
ing the draft in Figure 1. Sley 36 ends 
3/dent, skip 6 dents; repeat.

untie the choke tie in the leno warp 
threads. Take each thread through a 
hole in a piece of 8" cardstock and 
into a weighted film canister (see 
Photo b) or attach other weight and 
let hang below the warp beam.

Spread the warp with scrap yarn al-
lowing 12" for fringe. Weave 2 picks 
(enter the shuttle from the left on 
the 1-3 shed, from the right on the 
2-4 shed); hemstitch. Then weave 1 
pick in the 1-3 shed. With the shuttle 
on the right and the 2-4 shed open, 
insert the pick-up stick from the right 
through the shed until you reach the 
last 2 warp threads of the first group 
(the separately weighted leno 
threads). Slip the point of the pick-up 

stick under the last thread in 
the lower layer of the shed, 
and tip the point up over the 
last top thread so that the 
lower thread now lies on top 
of the pick-up stick, and the warp 
thread that was on top is under-
neath. Slide the pick-up stick 
through the open shed to the first 2 
threads in the next warp group, 
make the leno twist here the same 
way and then on last 2 warp threads 
of the group; repeat to the selvedge 
(Photo c). Turn the pick-up stick on 
edge and weave (Photo d), allowing 
ample weft ease. Remove the pick-
up stick and beat. Weave in the 1-3 
shed from left to right without any 
twists; this locks the leno twist in 
place. after weaving the last leno 
pick in a section, insert two ½" spac-
ers (remove and reuse them as you 
go). Hemstitch over the last 2 picks. 

Remove the fabric from the loom 
and make a twisted fringe of two 
groups of 6 ends in each. Wash by 
hand in warm soapy water, gently 
swishing. Squeeze the soap from the 
scarf and rinse in clear water. 
Squeeze out excess water, roll in a 
towel, and hang to dry. Bead be-
tween fringes with Delica or seed 
beads, if desired. Press with a steam 
iron using a pressing cloth.   

2

3 4

1

strUctUre
Plain weave with leno on a 

spaced warp and weft.

eqUipment
2-shaft or 4-shaft loom,  

7" weaving width;  
12-dent reed; 1 shuttle;  

1 pick-up stick,  
1–2" wide; 4 cardboard 

spacers ½" x 8" each;  
raddle with ½" spaces;  

16 weighted film canisters;  
8" × 4" cardboard with  

16 holes to separate  
leno warp ends.

yarns
Warp and weft: 30/2 muga 

(wild) silk (6,800 yd/lb,  
Treenway Silks),  
natural 810 yd.

other sUppLies
120 Delica or seed beads; 

beading needle and 
thread (for optional  

beading in fringe).

Warp Length
main warp: 164 ends  
3 yd long; leno warp:  

16 ends 3 yd long (allows 
3" for take-up, 36" for 

loom waste).

set ts
Warp: 36 epi (3/dent  

in a 12-dent reed,  
spaced in five stripes  

of 36 ends each separated 
by 6 empty dents).  

Weft: 36 ppi. 

Dimensions
Width in the reed: 7". 

Woven length (measured 
under tension on  

the loom): 69". 
Finished size after  

washing: one scarf  
6" × 66" with 7" twisted 

fringe at each end.

1 1 1 1
2 22 2

3 33 3
44 4

1
2

3
4 4

/
/

/
/

3x

Make leno twists before 
inserting the weft in this shed.

On two shafts, thread 1-2, and raise shaft 1 
for 1-3 sheds, shaft 2 for 2-4 sheds.

 ½" spacer 
leno warp threads

8x8x8x

18x

18x

34x

1 1
2 2

33
44

6
empty
dents

6
empty
dents ∗

∗

∗

a. the same technique and setts are used for this scarf in 8/2 bamboo.

d. the stick is turned on edge to insert the shuttle.

c. the leno crossings are made with a pick-up stick.

b. a cardboard "comberboard" prevents twisting.

1. Draft 
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strUctUre
Plain weave with leno on a 

spaced warp and weft.

eqUipment
2-shaft or 4-shaft loom,  

7" weaving width;  
12-dent reed; 1 shuttle;  

1 pick-up stick,  
1–2" wide; 4 cardboard 

spacers ½" x 8" each;  
raddle with ½" spaces;  

16 weighted film canisters;  
8" × 4" cardboard with  

16 holes to separate  
leno warp ends.

yarns
Warp and weft: 30/2 muga 

(wild) silk (6,800 yd/lb,  
Treenway Silks),  
natural 810 yd.

other sUppLies
120 Delica or seed beads; 

beading needle and 
thread (for optional  

beading in fringe).

Warp Length
main warp: 164 ends  
3 yd long; leno warp:  

16 ends 3 yd long (allows 
3" for take-up, 36" for 

loom waste).

set ts
Warp: 36 epi (3/dent  

in a 12-dent reed,  
spaced in five stripes  

of 36 ends each separated 
by 6 empty dents).  

Weft: 36 ppi. 

Dimensions
Width in the reed: 7". 

Woven length (measured 
under tension on  

the loom): 69". 
Finished size after  

washing: one scarf  
6" × 66" with 7" twisted 

fringe at each end.

1 1 1 1
2 22 2

3 33 3
44 4

1
2

3
4 4

/
/

/
/

3x

Make leno twists before 
inserting the weft in this shed.

On two shafts, thread 1-2, and raise shaft 1 
for 1-3 sheds, shaft 2 for 2-4 sheds.

 ½" spacer 
leno warp threads

8x8x8x

18x

18x

34x

1 1
2 2

33
44

6
empty
dents

6
empty
dents ∗

∗

∗

a. the same technique and setts are used for this scarf in 8/2 bamboo.

d. the stick is turned on edge to insert the shuttle.

c. the leno crossings are made with a pick-up stick.
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In her article (see Resources, page 50), 
Patrice George describes a beautiful 

piece of cloth that combined leno and a 
spot weave. Inspired by it, she created 
her own version. Her draft got me 
dreaming of a cloth that would look 
like bands of twill ribbons joined to 
bands of lace. I needed to be able to 
weave both twill and lace at the same 
time, and I needed to do it on eight 
shafts with ten treadles—no skeleton 
tie-ups. (Little ones and complicated 
treadlings do not mix!)

t h e  “ r i b b o n  
a n d  l ac e ” r e d 

S c a r v e S
To create the scarves on page 49, I planned 

the threading for two blocks of huck lace on 
shafts 1–4 and for a goose-eye twill on shafts  

5–8 for the “ribbons.” Plain weave on shafts  
1–2 joins the lace and twill stripes.
The next step was to design a tie-up and treadling 

sequence that would allow the three weave structures 
to be woven at the same time without using a skeleton tie 

up. Huck lace is usually woven alternating two treadles 
over five picks (for example, 1, 4, 1, 4, 1 alternating with 2, 
3, 2, 3, 2). Twill, on the other hand, usually works in a linear 
pattern, for example, 1, 2, 3, 4, etc. To weave both structures 
together without using a skeleton tie-up, I needed to 

“unpack” and expand the number of treadles used for the 
lace treadling and tie-up. Instead of using just two treadles 
for one block of huck lace, therefore, I needed to use five, 
even though I’d be raising the same shafts for the lace on 
more than one treadle. Next, I expanded the twill treadling 
so that instead of a point treadling, the treadling would 
work in straight order.  

After plugging all this into a tie-up and doing some 
adjusting, I saw that treadles 1 and 5 raised the same shafts 
as did 6 and 10, so I could reduce the treadles needed from 
ten to eight and leave treadles 9 and 10 free for plain weave 
at the beginning and end of the scarf. The trade-off is that 
this second tie-up requires a treadling that is not in straight 
order: 1, 2, 3, 4, 1, 5, 6, 7, 8, 5 (see Figure 1, page 50). For 
interruption-proof ease of weaving, I used the original 
10-treadle tie-up for pattern and retied two of the  
treadles to plain weave when at the beginning and end of 
each scarf for hems. With three little ones and constant 
interruptions, this was more convenient for me.

I avoided using floating selvedges by removing one 
thread from one side of the draft (eliminating a float on that 
selvedge). Because the threads were so fine, there was no 
visible difference in the size of the borders. For thicker 
yarns, I would recommend making the borders symmetri-
cal and using floating selvedges.

My only remaining concern was the difference in take-up 
between the twill and lace bands. There was a slight 
difference; however, the lacy holes accommodated it 
beautifully. Because of the easy treadling sequence, I was 
able to sit down for short periods of time, get interrupted, 
and still keep my place.

C o r e e n  H a r t i g

Combining twills with huck lace
With three children under six running around the house (and the loom), i don’t get to 

weave nearly as much as i’d like. i look to Handwoven for shortcuts to good weaving 

ideas. an article from 1987 gave me the idea of combining two weaves in one piece. 

the fun of designing twill and huck in stripes for the red scarves on page 49 led  

to a different  twill and lace “fusion” for the pink scarves on page 51.
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Weave these scarves with an easy straight treadling order—it’s like magic!
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Combining twills with huck lace
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8-sHaft projeCt

struCture
huck lace and  

2/2 twill.

equipment
8-shaft loom,  

8" weaving width;  
15-dent reed;  

1 shuttle.

Yarns
Warp: 20/2 silk  

(4,930 yd/lb, Webs),  
Salvia (red), 769 yd;  

orange, 203 yd;  
dahlia (purple) 171 yd. 

Weft:  20/2 silk,  
Salvia and burgundy,  

458 yd each.

Warp lengtH
214 ends 51⁄3 yd long as in 

Figure 2, page  50  
(allows 7" for take up,  

45" for loom waste  
and fringe).

set ts
Warp: 30 epi (2/dent  

in a 15-dent reed).  
Weft: 30 ppi. 

Dimensions
Width in the reed: 71⁄8". 

Woven length  
(measured under 

 tension on  
the loom): 140"  

(70" for each scarf not  
including fringe).

Finished sizes after  
washing: two scarves, 

each 61⁄5" × 65" with  
4" twisted fringe  

at each end of  
Salvia scarf, 21⁄2" plain 
fringe at each end of  

burgundy scarf.

Weave these scarves with an easy straight treadling order—it’s like magic!

HW_48-51_Hartig.indd   49 4/23/11   8:03 PM
04252011143132



50  |   HANDWOVEN   weavingtoday.com m a y / j u n e  2 0 1 1    HANDWOVEN   |   5150  |   HANDWOVEN   weavingtoday.com

t h e  P i n k  S c a r v e S
The Pantone palette for 2011 that was 

used as a springboard for designs in 
the March/April 2011 issue of 

Handwoven made me want to 
weave something silky and lacy 

in these colors. The “color of 
the year” is a beautiful 

intense pink called Honey-
suckle. I chose a yarn in 

this color for the warp 
and used the same color 
as weft for one scarf 
and a lavender that 
was also a part of the 
palette for another.

The draft for these 
scarves combines 
sections of straight 
twill with small 
sections of huck 
lace; a few threads 
of plain weave 
separate the sections 
in the warp. 

Shafts 1–4 weave 
the huck lace and 

plain-weave sections; 
5–8 weave the twill 

squares. In these scarves, 
when huck lace is woven, 

the twill sections weave 
plain weave and vice versa. 
 I wove the lace sections as 

squares in the scarf with the 
lavender weft, but as rectangles in 

the all-pink scarf. These scarves were 
a joy to weave, and the silk yarns seem 

even more lustrous and intense after they 
are removed from the loom.
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The number of lace repeats woven between twill blocks 
can be varied, increasing from 1 to 6 and back.

pink weftlavender weft

5x 5x
/

/
/

/

/
/

/
/

plain weave

Wind the warp and prepare the 
loom following the specifications for 
either the red or the pink scarves 
using your preferred warping meth-
od. thread the shafts following  
either Figure 1 (for the red scarves) 
or Figure 3 (for the pink scarves). 

For each of the red scarves: Weave 
a heading with scrap yarn in plain 
weave. if you plan a twisted fringe, 
allow 6" for fringe at each end of each scarf; for a plain straight fringe, allow 
3". using Salvia for one scarf and burgundy for the other, weave the scarves 
following the treadling in Figure 1 for 70". begin and end each scarf with  
2 picks of plain weave and hemstitch, including 4 ends in each stitch.  

For the pink scarf with lavender weft:  hemstitching both ends, follow the first 
treadling in Figure 3 until the scarf measures 11⁄2" less than the desired finished 
length (681⁄2"), and then weave the balancing twill square and end with 14 picks 
plain weave for the second border. For the scarf with the rose weft: hemstitching 
both ends, follow the second treadling in Figure 3. (if you vary the length of the 
lace blocks, weave pattern until the scarf measures 681⁄2", then weave the balanc-
ing twill square and the second border.) For both scarves, allow  6" at each end of 
each scarf for twisted fringe, 3" for straight fringe. 

remove the scarves from the loom. cut the scarves apart and trim warp ends 
evenly. make the twisted fringe using 4 warp ends per fringe (2 ends/ply) . 
handwash the scarves in cold water with mild soap and hang to dry. When 
the scarves are almost completely dry, put them in the dryer on delicate/low 
heat for about 10 min to soften the fabric and allow the silk to bloom. iron 
on low heat.  
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1. Draft for red scarves

2. Warp color order

3. Draft for pink scarves

r e S o u r c e S
Alderman, Sharon. “Some of This, Some of That.” Mastering 

Weave Structures. Loveland, Colorado: Interweave, 
2004, pp. 207–225 (combining weave structures). 

George, Patrice. “Lace and Flowers: Vintage Inspiration.” 
Handwoven, November/ December 1987, pp. 68–69.
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8-sHaft projeCt

struCture
huck lace, 1/3 twill,  

and plain weave.

equipment
8-shaft loom, 7" weaving 

width; 15-dent reed;  
1 shuttle.

Yarns
Warp: 20/2 silk  

(4,930 yd/lb, Webs),  
rose, 1,068 yd. 
Weft:  20/2 silk,  

lavender and rose,  
428 yd each.

Warp lengtH
200 ends 51⁄3  yd long  

(allows 7" for take-up,  
45" for loom waste  

and fringe).

set ts
Warp: 30 epi (2/dent  

in a 15-dent reed).  
Weft: 30 ppi. 

Dimensions
Width in the reed: 62⁄3". 

Woven length (measured 
under tension on the 

loom): 140"  (70" for  
each scarf not  

including fringe).
Finished sizes after  

washing: two scarves, 
each  57⁄8" × 65" with  

3" hemstitched fringe or  
4" twisted fringe  

at each end.
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Spanish lace is made by weaving plain weave with only a small  
group of warp threads for 3 or more picks and then moving to an 

adjacent group of warp threads and weaving 3 or more picks and 
continuing this way across the warp to the opposite selvedge. In each 
section, the picks are beaten in with a hand beater. 

Drawing the weft tightly as each section of warp is woven creates 
openings between them, especially if more than 3 picks are woven  
in the sections. The one diagonal thread in the hole is the weft that 
weaves in the top of one section and then moves to weave in the 
bottom of the next section. Many different and lovely effects are 
possible with Spanish lace (see Resources).

T h e  s h a w l
In this shawl, the lacy openings are offset from one another, with eight 
openings beginning 3" from the selvedges for one row of Spanish lace and 
seven openings beginning 4" from the selvedges for the alternate row.

I used two fine luxury knitting yarns for this wrap, a smooth alpaca-silk 
yarn for the warp and a fluffy mohair-silk yarn for the weft. (It's best to avoid 
using brushed yarns like mohair for warp, because the fuzzy fibers catch on 
one another, making it hard to open a clean shed.) The fabric on the loom is 
quite open; heavy fulling in the washer created the effect I was after. 

You can happily weave this project on either a rigid-heddle or any shaft loom, 
provided it has a 20" weaving width.

R e s o u R c e s
Patrick, Jane. The Weaver’s Idea Book: Creative Cloth on a Rigid Heddle Loom. Loveland, 

Colorado: Interweave, 2010. Spanish lace, pp. 64–69. 

j a n e  p a t R i c k

Petal pink, petal soft 
s o f t,  f u z z y,  d R e s s y — h e R e ’ s  t h e  p e R f e c t  s h aw l 
f o R  s u m m e R  e v e n i n g  w e a R .

i wanted to weave a wrap with large holes in it—mega lace, 

so to speak. after sampling, i found that a finger-controlled 

technique, spanish lace, gave me just the effect i wanted.

stRuctuRe
Plain weave with  

spanish lace.

equipment
Rigid-heddle or 2-shaft 

(or more) loom,  
20" weaving width;  

12-dent reed  
or rigid heddle;  

1 stick or boat shuttle; 
hand (tapestry) beater; 

straight pins for  
marking spanish lace.

yaRns
warp: silky alpaca lace 

(70% alpaca/30% silk; 
440 yd/50 g ball,  

4,169 yd/lb, classic elite 
Yarns), #2471 Pixie Pink, 

720 yd. weft: Kid seta  
(70% super Kid Mo-

hair/30% seta silk; 230 
yd/25 g  ball, 4,181 yd/lb, 

cascade Yarns), #463, 
pale pink, 550 yd.

waRp length
240 ends 3 yd long  

(allows 4" for take-up,  
29" for loom waste).

set ts
warp: 12 epi (1/dent  

in a 12-dent reed  
or rigid heddle).  

weft: 12 ppi. 

dimensions
width in the reed: 20". 

woven length (measured 
under tension on  

the loom): 741⁄2".
Finished size: 1 shawl  

17" × 671⁄2" plus  
6" fringe each end.
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wind a warp of 240 ends 3 yd long. 
centering for a weaving width of 20", 
use your preferred method to warp 
the loom for plain weave at 12 epi.

spread the warp in plain weave with 
scrap yarn, allowing 8" total of warp 
for fringe (including the amount 
used for tying on), and weave 4" 
plain weave with Kid seta.

note that in the following instruc-
tions, the term “row” is used to refer 
to all of the weft picks that create 
one sequence of spanish lace across 
the warp. “section” is used to refer to 
the individual groups of warp and 
weft threads that make up the row. 
In the shawl, rows of spanish lace are 
separated by 21⁄2" of plain weave. The 
lace openings are offset from one 
row (Row a) to the next (Row B). 

as a guide to weaving the spanish 
lace, I marked the divisions for each 
warp section of “lace” with straight 
pins in the plain-weave areas before 
beginning each pair of lace rows. For 
Row a, place the first pin 3" from the 
selvedge (36 threads), then place 
seven more pins 2" apart across the 
warp (every 24 threads) for a total of 
nine sections (two selvedge sections 
3" wide, and seven center sections 
each 2" wide). For Row B place the 
first pin 4" (48 threads) from the sel-
vedge, then six more pins 2" apart 
(24 threads) for a total of eight sec-
tions, two selvedge sections 4" wide, 
and six center sections 2" wide.

To weave the first section of Row a 
(the 3" section at the right if you are 
right-handed; reverse all directions if 
you are left-handed): after a plain-
weave pick from which the shuttle 
exits on the right, open the next 
plain-weave shed, insert the shuttle 
to the first pin, and bring it out of the 
shed. Beat gently with the hand 
beater. change sheds, return the 
shuttle back to the selvedge, and 
pull the weft to draw in the warp 
threads at the edge of the section. 
Beat. change sheds, and weave in 
the same section again, bringing the  

shuttle out at the same spot as  
before. Beat. change sheds, return 
the shuttle to its starting point. Beat.

You’re now ready to move to the sec-
tion of warp threads at the left of the 
selvedge section you just wove: 
change the shed, weave through the 
first and second sections of warp 
threads (to the next Row a pin), and 
bring the weft out of the shed. Beat. 
change the shed, return the shuttle 
just to the opening between the first 
and second sections, and bring the 
weft out of the shed, pulling to draw 
in the warp. Beat. change shed and 
weave, bringing the weft out at the 
same spot as before. Beat. change 
shed, return the shuttle to the open-
ing between sections, and pull the 
weft to draw in the warp. Beat.

Repeat this process for each succes-
sive section across the warp corre-
sponding to the Row a pins. when all 
the sections are woven, weave 21⁄2" of 
plain weave, now throwing the shut-
tle across the full width of the warp; 
measure as you go to be sure your 
beat is even at 12 picks per inch. (You 
are weaving a very gauzy fabric. To 
maintain a consistent weft sett of 12 
picks per inch in both lace and plain-
weave sections, your beat must be 
very light. I pressed the weft into 
place very gently in the spanish lace 
sections. For efficiency, I held the 
beater in my hand instead of setting 
it down after each use.)

now repeat the spanish lace weav-
ing sequence, but follow the pins for 
Row B. weave 21⁄2" plain weave and 
move the pins for Rows a and B to 
this new plain-weave area. 

continue, weaving the complete se-
quence (Row a, 21⁄2" plain weave, 
Row B, 21⁄2" of plain weave) eleven 
times, ending with one Row a to bal-
ance, and then weave 4" plain weave 
for the second end of the shawl. 

Remove the fabric from the loom al-
lowing 8" for fringe. Tie each group 
of 6 threads in an overhand knot. (I 
overlapped the outside warp threads 
so that the last thread of one fringe 
was used as the first thread of the 
next and vice versa for a more secure 
tie at the fell.) 

Place clean cotton dish towels on top 
of the shawl and roll the fabric and tow-
els up so that the towels separate the 
layers of the shawl. Tie the bundle 
tightly with yarn in several places, in-
sert the bundle in a pillowcase, secure 
the opening, and machine wash, hot 
water for 10 min on gentle. (I have a 
front-loading washer; you may want to 
check frequently after the first 5 min if 
you have a top-loading machine.) 
when the fabric is sufficiently fulled, 
remove it from the pillowcase and un-
roll it from the towels. Rinse the shawl 
by hand in lukewarm water; lay flat to 
dry. Trim the fringe to 6" and steam-
press on a medium setting.  
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straight pins mark the lace sections.
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Enjoy the magazines exactly as they were 
printed years ago on one space-saving CD, 
including popular sold-out issues. Quickly � nd 
what you’re looking for with the handy search 
function and easy-to-navigate table of contents.

interweavestore.com
866.949.1646

New Collection CDs 
Available Now!

Silky Alpaca Lace

whisper soft with a hint of luster

70% Alpaca, 30% Silk • 440 yards
www.classiceliteyarns.com
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RIGID-HEDDLE OR
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I am always looking for ideas for garments 
that don’t require too much construction, 

drape well, and � atter most � gures. I came 
across such a garment at a gi�  market. It was a 
commercial piece with wonderful drape, and I 
bought it mostly to copy the style. Here it is, 
slightly modi� ed. It is basically a shawl that, 
with a little folding and stitching and a clever 
little neckband, wears like a vest. Working on a 
rigid-heddle loom, I used two � nger-controlled 
weaves to create a lacy e� ect: leno and Danish 
medallion. An alpaca/cotton yarn gives the 

fabric its drape; a variegated colorway adds 
overall interest. A thicker yarn is used for 
outlining the Danish medallions, and a yarn 
with a bit of sheen brings out the sections of 
leno. � e style is just about a one-size-� ts-all, 
and you can invent your own interesting 
closures at the front.

R E S O U R C E S
Patrick, Jane. � e Weaver's Idea Book: Creative Cloth on 

a Rigid Heddle Loom. Loveland, Colorado: Interweave, 
2010. Danish medallions, pp. 47–52; leno pp. 53–57. 

J U D I T H  S H A N G O L D

Little-sew 
lacy vest on a 
simple loom 
Turn a woven rectangle into a 

vest with drape and style for 

day or evening wear.

STRUCTURE
Plain weave with leno 

and Danish medallion.

EQUIPMENT
Rigid-heddle or 2-shaft 

loom, 19" weaving width; 
12-dent or 12.5-dent rigid 

heddle or 12-dent reed; 
4 shuttles; pick-up stick 19" 

or longer; size E crochet 
hook; tapestry needle.

YARNS
Warp: Serena (60% baby 

alpaca/40% pima cotton, 
170 yd/50 g skein, 

1,552 yd/lb, Manos del 
Uruguay), Mermaid 

#9796, 528 yd; Boysen-
berry #2621, 144 yd.

Weft: Serena, Boysenberry, 
62 yd; Mermaid, 367 yd.
Silk Blend (30% silk/ 

70% merino, 150 yd/50 g 
skein, 1,370 yd/lb, Manos 

del Uruguay), Deep 
Sea #3302, 25 yd.

Seduce (47% rayon/ 
25% linen/17% silk/
11% nylon, 100 yd/

40 g skein, Berroco), 
Absinthe #4453, 32 yd.

WARP LENGTH
224 ends 100" long 

(rigid-heddle loom) or 
3 yd long (shaft loom); 

allows 4" take-up, 22" loom 
waste (rigid-heddle) 

or 30" (shaft loom).

SET TS
Warp: 12 or 12.5 epi 

(1/hole, 1/slot in 12- or 
12.5-dent rigid heddle, 

1/dent in 12-dent reed).  
Weft: 12 ppi. 

DIMENSIONS
Width in the reed: 182⁄3" 

or 18". Woven length: 74". 
Finished size after 

washing: 16" × 72".
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Leno instructions
Twenty-four ends on the Mermaid edge are worked in 1/1 leno, the center 152 ends in 2/2 leno, and the 

48 Boysenberry ends at the other edge in 1/1 leno (1/1 on the edges discourages draw-in). To work each leno row: 
On a closed shed with the pick-up stick in your right hand, start at the right (Mermaid) edge (left hand and left edge 
if you are left-handed), bring the � rst warp thread over the second, placing the second warp thread on the stick. 
Repeat for 24 ends (12 pairs). Then bring the next 2 ends over the following 2, putting the � rst pair on the stick 
(Photo a). Continue 2/2 leno to the Boysenberry border; � nish with 1/1 leno. Turn pick-up stick on edge and insert 
the shuttle (Photo b) with Absinthe. Flatten the pick-up stick to press the weft in � rmly (Photo c). Remove the stick.
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Wind a warp of 176 ends Mermaid, 48 
ends Boysenberry, 100" long (3 yd for 
shaft loom). With the Boysenberry 
stripe on the left side if you are right-
handed, right side if left-handed, thread 
2 ends through each slot and beam. 
Then rethread 1 end of each pair in the 
adjacent hole. For a shaft loom, use 
your preferred warping method. Tie the 
warp onto the front apron rod and 
weave plain weave with scrap yarn for 
3" (for fringe). Wind a shuttle each with 
Mermaid, Boysenberry, Deep Sea, and 
Absinthe (if you have only 2 shuttles, 
keep Mermaid on the main one).

For the border (7"): Weave 18 picks 
Boysenberry. Work a row of Danish 
medallion; see instructions below. 
Repeat the plain-weave section and 
the Danish medallion two more times. 

*Weave 24 picks Mermaid. Cut yarn; 
weave in tail. With Absinthe, starting at 
the right edge if you are right-handed, 

left edge if you are left-handed, weave 
2 picks. Work a row of leno (see page 
56). Weave 2 picks. Cut Absinthe; weave 
in tail. Weave 24 picks Mermaid. Then 
work a row of Danish medallion. Re-
peat from * eleven times (total mea-
surement to this point should be at 
least 67"). Weave the second border (7"): 
[18 Boysenberry, 1 row Danish medal-
lion] 2x; end with 18 Boysenberry.

Remove the fabric from the loom 
allowing 3" for fringe. Tie fringe in over-
hand knots with 4 ends in each knot. 
Work a twisted fringe with each 4-end 
group; secure with second overhand 
knot. Trim tails evenly. Handwash fabric 
in lukewarm water, mild detergent; 
agitate gently. Hang to dry. Press.

For the 1⁄2" × 7" neckband: You can cro-
chet, braid, bead, or weave this deco-
rative band, or you can use purchased 
ribbon, trim, or chain. I cast on 47 sts 
in Mermaid using a U.S. size 4 knitting 

needle and worked 4 rows of seed 
stitch (K1, *p1, k1; repeated from * 
across) and bound o�  in pattern.

To sew and assemble: Mark the center 
point along the Boysenberry selvedge. 
Measure 10" to each side of center and 
place a pin at each spot. Stitch one end 
of the neckband to each of these 
points. On the Mermaid selvedge, mea-
sure 24" from each fringed end. Fold 
each end to the marker and stitch the 
selvedges  together from the 24" point 
toward the fold for about an inch using 
a figure-eight stitch. This will form a 
loop of fabric for a “sleeve” on each side. 
Sew a hook and eye to the front edges 
as a closure or make a tie: Cut two 24" 
strands Boysenberry. With a needle, 
pull them through one front edge 11" 
from the bottom to make 4 strands 12" 
long; tie an overhand knot at the top. 
Work as for a twisted fringe; secure 
with second overhand knot. Repeat for 
the other front edge.  
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Danish medallion instructions
To work a row of Danish medallion: Make the next plain-weave shed and weave 1 pick with Deep Sea (from left to right if you are right-handed; 

reverse these directions if you are left-handed), leaving a 1" tail hanging from the selvedge. Weave 4 picks Mermaid. In the next shed,  insert 
the shuttle with Deep Sea under  8 warp threads (Photo a); tuck in weft tail hanging from � rst row in this shed. Insert crochet hook through 
the web from top to bottom and underneath the � rst pick of Deep Sea, hook the yarn coming o�  the shuttle (Photo b), and pull it up through 
the space made by the hook into a loop (Photo c). Insert the shuttle through this loop from right to left (Photo d). Tighten up the loop (Photo e). Insert 
the shuttle under next 8 warp threads and repeat process (Photo f ); continue across the row. Cut end, thread into a tapestry needle, and weave 
back into � rst row of Deep Sea (Photo g). Then continue weaving plain weave as directed (Photo h).
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 SpecialistsYour Spinning Wheel & Loom Specialists since 1988!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Schacht Wolf Looms

SALE • CALL SALE • CALL

Schacht Floor Looms

Alpine Meadow
Yarns • CLOSEOUT

Ashford Folding  
Table Loom

BOUNTIFUL

LeClerc Compact 
Loom

Call us toll free at 877-586-9332
Website: www.bountifulspinweave.com
Email:  info@bountifulspinweave.com

Schacht Flip Loom
With Stand & Trap

SALE

Glimakra
Julia 

Loom

BIG SALE

SALE – CALL

Located in coastal California’s Danish Village of Solvang, the

Village Spinning & Weaving Shop
is a “must stop” for the fi ber artist!

Visit our loom & spinning wheel room at 

425 Alisal Road in Solvang, California 
to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on 
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
(888) 686 1192

YARN BARN of Kansas
930 Massachusetts   Lawrence, KS  66044
www.yarnbarn-ks.com     

1-800-468-0035

TENCEL...
sheen and drape at 

its best!  
Tencel is a type of rayon 
made from by-products 

of wood processing.  
This 8/2 tencel is made 
in the US and comes on 

8 oz tubes.  
Same sett and yardage 

as 8/2 cotton.
Dyed colors:  $15.50

Naural:  $9.75

5067 periwinkle
5070 royal
5182 marigold
5213 cayenne
5214 magenta
5229 old gold
5949 cerise
5977 turquoise
8000 natural
8006 tobacco
8019 navy
8020 bright orange
8021 cactus
8022 dk green
8023 pale grey
8024 brown
8026 bordeau
8027 shell
8028 burgundy
8999 black

8/2 Tencel

Superior design & Swedish craftsmanship
Overhead beaters
Whisper quiet weaving
Outside metal ratchets & pawls
Forest Stewardship Council certifi ed wood
From rigid heddle to drawlooms

www.glimakraUSA.com
1-866-890-7314 

Glimakra USA LLC

‘gleam-oak-rah’
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2-shaft or  
4-shaft project

I have been exploring dévoré, or “burnout,” for 
several years. In these scarves, the fabric is 

woven with both cellulose (bamboo) and protein 
(wool) fibers. When a solution of sodium bisulfate 
is applied to the fabric and heated, the cellulose is 
burned away, leaving the wool fibers intact. The 
solution will not damage your skin, but take care 
not to rub your eyes. 

For the scarves, I cut shapes as a template for one 
scarf and used the remaining paper for the other. If 
your first burnout is not sufficient, repeat when the 
scarf is dry (you won’t need to use the template).

R e s o u R c e s
Field, Anne. Dévoré for Weavers & Knitters. North 

Pomfret, Vermont: Trafalgar Square, 2010. 

a n n e  f i e l d

Dévoré for light-as-lace scarves

Prepare the loom using your preferred method. 
Wind both weft yarns together on a bobbin 
(see Tip). Beating evenly, weave two scarves  
68" long each; allow 4" at each end for fringe.

Remove the scarves from the loom, cut apart, 
and twist the fringe. Measure freezer paper the 
same length as one scarf. Draw a design in pen-
cil on the dull side of the paper and cut pieces 
out carefully (the cut pieces are the template for 
one scarf, the remaining paper for the other). 

Pin the design part of the freezer paper onto 
the first scarf securely and then press with a dry 
iron, wool setting. With the scarf on a plastic 
sheet and wearing rubber gloves, paint Fiber 
etch onto areas not covered by the paper. Work 
outward; don’t allow solution to seep under the 
paper. When one side is saturated, turn the 
scarf over and paint where solution has not 
penetrated. Press brush firmly if necessary. Let 
dry overnight, leaving paper on (you can speed 
up the drying process with a hair dryer). 

Remove the paper when the scarf is complete-
ly dry. Place an old towel on an ironing board 
with the scarf on top. Wearing a mask in a well-
ventilated area, press (dry iron, wool setting) 
one area of the scarf at a time with a piece of 
foil between iron and fabric. Move the iron con-
stantly; check frequently to see if Fiber etch 
areas have turned a pale brown and scratch the 
browned areas with a fingernail to see if fibers 
have dissolved. The fabric should feel brittle 
and small flecks should fall out (if not, the iron 
is not hot enough or the solution did not pen-
etrate thoroughly enough).

Wearing rubber gloves, soak the scarf, warm 
water, 1–2 min, and then gently rub browned 
areas under the water. The cellulose fibers 
should loosen and fall out (note that too much 
rubbing may felt the wool). Fiber etch can 
cause dyes to run, so change the water fre-
quently. Finish with warm soapy water, rinse, 
hang to dry. Repeat the process for the second 
scarf using the background template.  
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structure
Plain weave.

equipment
2-shaft or 4-shaft loom, 

9" weaving width;  
8-dent reed; 1 shuttle.

Yarns
Warp: 18/2 merino wool 

(5,040 yd/lb, superfine  
Merino, Jaggerspun) or 

110/3 (Tex) merino wool 
(4,800 yd/lb, Anne Field), 

white, 720 yd. 
Weft: 18/2 merino or 110/3 

merino, white, 580 yd; 
100% bamboo (6,300 yd/lb, 

Bambu 12), #647 Riverbed 
(variegated), 599 yd.

other supplies
Fiber etch (silkpaint), 8 oz; 

craft brush with stiff  
bristles;  freezer paper for 

template;  plastic sheet 
about 75" long, scissors  

(or craft knife and cutting 
board);  several pieces  

aluminum foil 12" long 
each; mask; rubber gloves.

Warp length
144 ends 5 yd long  

(allows 6" for take-up,  
33" for loom waste; loom 

waste includes fringe).

set ts
Warp: 16 epi (2/dent  

in an 8-dent reed).  
Weft: 16 ppi. 

dimensions
Width in the reed: 9". 

Woven length (measured 
under tension on the 

loom: 68" for each scarf.
Finished sizes after 

dévoré and washing:  
two scarves 8" × 62"  
each plus 21⁄2" fringe  

at each end.

place the design template on one scarf, the background template on the other, and brush the fiberetch on the areas not covered by the paper.
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TIP:  Because the bamboo is not elastic and the wool is, I use 
a “doubling stand” to wind bobbins: Place one cone under 

the stand (a stool with a hole in the middle), the other cone 
on top of the hole with the lower yarn coming up through 

the upper cone. The yarns will twist around each other.
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TIP:  Because the bamboo is not elastic and the wool is, I use 
a “doubling stand” to wind bobbins: Place one cone under 

the stand (a stool with a hole in the middle), the other cone 
on top of the hole with the lower yarn coming up through 

the upper cone. The yarns will twist around each other.
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4-shaft project

62  |   HANDWOVEN   weavingtoday.com

The yarns in these scarves are more familiar 
to knitters than to weavers, but their weight 

and spin make them ideal for weaving—they are 
soft, strong, and not stretchy. Riveting (used in 
the blue scarf on page 63 and in the dark red 
scarf on page 64) is made of 100% recycled 
jeans. The Allegoro (used in the paprika-red 
scarf and the lighter tan scarf on page 63) is an 
organic cotton/linen blend. The Pakucho (in the 
darker tan/green scarf on page 63) is a free-
trade, organically grown, all-cotton yarn from 
Peru; all-cotton makes this yarn especially soft. 
Not only are the three yarns easy to work with, 
but their relatively thick (sportweight) grist 
makes warping and weaving very quick—only 
87 warp threads and 10 picks per inch!

va r y i n g  t h e 
p r o d u c t i o n  l i n e
The 4-shaft huck-lace threading (see the draft 
on page 64) produces two different interlace-
ments in the scarves: the huck boxes used for 
four of the scarves and the huck ovals used for 
the blue scarf. The versatile threading allows 
many other options as well; see Resources.  

s u z i e  l i l e s  a n d  r o b i n  l y n d e

Use soft eco-friendly cottons for 
quick-to-weave casual scarves 
t h e s e  s c a r v e s  ma k e  a n  i d e a l  p r o d u c t  f o r  s u m m e r 
a n d  fa l l  s a l e s :  t h r e a d  once and weave many!

the three different yarns used in these scarves all have a similar feel and  

grist and come in a wide range of colors. the floats of huck lace show off  

the textures of the yarns and give the scarves a supple feel. it is also easy to  

maintain a consistent beat and smooth selvedges using these yarns—your  

fingers and feet will fly through every scarf you weave.

structure
huck lace.

equipment
4-shaft loom, 9" weaving 

width; 10-dent reed;  
1 shuttle.

yarns
Warp and weft: 454 yd for 

one scarf; 390 yd each  
additional scarf woven  

on the same warp. 
For blue scarf (page 63)  and 

dark red scarf (page 64):  
riveting (95% unmercerized 

cotton/5% cotton blend, 
100% recycled jeans,  

350 yd/100 g skein,  
1,600 yd/lb, cotton 

clouds), dusk denim  
or lava denim. 

For red and tan scarves 
(page 63): allegoro (30% 

linen/70% organic cotton,  
152 yd/50 g, 1,400 yd/lb, 

classic elite,  cotton clouds), 
#5636 linen or #5655 picante.

For dark tan/green scarf 
(bottom, page 63): pakucho 

(100% organic cotton,  
150 yd/50 g, 1,375 yd/lb, 

ecobutterfly, eugene tex-
tile center), Forest mist.

warp length
87 ends 3 yd long for one 

scarf (allows 4" for take-up, 
32" for loom waste; loom 

waste includes fringe).

set ts
Warp: 10 epi (1/dent  

in a 10-dent reed).  
Weft: 10 ppi. 

dimensions
Width in the reed: 87⁄10". 

Woven length  
(measured under tension 

on the loom): 72" .
Finished size (after  

washing): one scarf 7" × 
66" plus 3" fringe.

To change colors completely from one scarf to 
another, you’ll probably have to thread the loom 
anew rather than tie onto the old warp. The knots 
are likely to be too big to pass through the dents of 
a 10-dent reed. With so few warp threads, however, 
threading a new warp is not time-consuming.

These scarves are so much fun to weave that you 
may find yourself looking for other yarns of similar 
weight to add variety. Consider sportweight yarns of 
1,200 to 1,600 yd/lb to use at the same sett. Avoid 
stretchy yarns, though, and check for strength.

p r i c i n g  t h e  s c a r v e s
The cost for materials range from $20 to $30 
(depending on the yarn) for the first scarf, but less 
for each additional scarf woven on the same warp. 
A suggested retail price to charge per scarf is $75, 
but potential markets will vary greatly from one 
area of the country to the next.

r e s o u r c e s
Tedder, Lynn. The Best of Weaver’s: Huck Lace. Sioux 

Falls: XRX Inc., 2000; “Stuck on Huck” (gives 
twelve different patterns on the same 4-shaft huck 
threading), pp. 6–9. 

WEAVE TO SELL

Add a huck-lace scarf to    to your line of handwovens for sale.
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the three diff erent yarns used in these scarves all have a similar feel and 

grist and come in a wide range of colors. the fl oats of huck lace show off  

the textures of the yarns and give the scarves a supple feel. it is also easy to 

maintain a consistent beat and smooth selvedges using these yarns—your 

fi ngers and feet will fl y through every scarf you weave.

WEAVE TO SELL

Time:
• Wind warp: 15 min
• Prepare loom: 1  hr
• Weave scarf:  1  hr
• Wet-fi nish: 10 min (not 
   including drying time)
• Total: 21⁄2 hr fi rst scarf, 
  11⁄4 hr each additional
   scarf

Materials:
For one scarf:
• 454 yd (261 yd warp, 
  193 yd weft)

For four scarves on the 
same warp:
• 1,644 yd (218 yd for   
   warp,193 yd for weft
   per scarf )

Add a huck-lace scarf to    to your line of handwovens for sale.
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Wind a warp of 87 ends 3 yd long for one 
scarf (add 84" to warp length for each addi-
tional scarf). use your preferred method to 
warp the loom following the threading draft 
in Figure 1. 

allow 4" for fringe including the amount 
used to tie on. Weave a few picks of plain 
weave in scrap yarn. then weave the scarf 
following treadling a (produces huck 
squares as in all  scarves shown here except 
the blue one) or treadling b (produces the 
huck ovals such as in the blue scarf ). after 
the first 2 picks of plain weave, hemstitch 
over these 2 picks, including 4 ends in each 
stitch. end the scarf by hemstitching over 
the last 2 picks of plain weave in the same 
way. Figure 2 gives walking tie-ups for both 
variations for easier treadling.

to begin a new weft and end an old one, 
take a tail of the old weft into the next plain-
weave (not a float) pick and taper the end of 
the yarn. taper the end of the new weft and 
overlap the ends in the plain-weave shed.  

remove the scarf from the loom and trim 
fringe evenly to 3".  Wash by hand in warm 
water, mild soap. lay flat to dry (you can 
also fluff lightly in the dryer). steam-press 
with gentle pressure on top of a terry-cloth 
towel.  
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1. Draft for  scarves

2. Walking tie-ups

2

3

4

1

these two scarves are woven in riveting, made 
from recycled jeans.
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GOWDEY REED 
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

•  Now stocking a variety of 
 inserted-eye heddles  

•  Any reed size available
•  Direct from the manufacturer 

prices. 

325 Illinois Street
Central Falls,

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreed.com

       We stock what every knitter needs: Knitting Books (over 400 titles), patterns from 
Fiber Trends, Sarah James, Lucy Neatby, etc., yarns from Brown Sheep, Koigu, 
Skacel, Plymouth, Noro, Opal, etc., knitting needles, tons of knitting gadgets and a 
large selection of the popular sock and scarf yarns.  www.the-mannings.com

1132 Green Ridge Road
PO Box 687

East Berlin, PA 17316
717-624-2223

orders - 1-800-233-7166

Handweaving School 
& Supply Center

Summer Weaving
Workshops

One- and Two-Weeks
Amy Putansu—Multi-Layer Weaving

Sarah Wagner—Weaving for Sculpture
Suzie Liles—Linen & Lace

Catharine Ellis & Joy Boutrup—
Hand & Machine Weaving with Natural Dyes

Polly Barton—Ikat: Rigors & Secrets

Information online or call for a catalog

Penland School of Crafts
Helping people live creative lives
www.penland.org • 828-765-2359
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bow-loom project

This simplest of looms is quick to 
make, fun to use, and a grand 

introduction into weaving for children. 
I’ve taught it to many adults, too, 
though—my favorite quote from an adult 
student is “This is flippin’ fantastic!”

m a k i n g  t h e  L o o m
Open two sturdy paper clips to an S  
shape and duct tape them to each end of 
the dowel with a bit peeking out to make 
an “eye” for attaching the warp (Photo a). 
Place both eyes in the same plane to 
prevent twisting of the warp threads.

wa r p i n g
Cut 5 warp threads the length of the 
dowel and join in an overhand knot 
about 1" from one end. Choose any 2 of 
the warp threads and, using the dental-
floss threader as a needle, string 100 
beads onto each of these 2 warp threads 
(Photo b). These 2 threads will become 
the selvedges of the band and the 3 inside 

warp threads will be plain-weave 
threads. Tie slipknots into the 
beaded warp threads before you 
move the bundle, or you may 
have to start over!

Open a third paper clip to an S 
shape and tie the top of the warp 
bundle to it with a second 
overhand knot and hook the 
paper clip into the top eye of the 
loom (Photo c). To string the 
bow, tie an overhand knot about 1" from 
the bottom of the warp, taking care to 
keep the warp threads all the same length. 
The beaded threads are heavier and will 
sag. Pull these slackers tight before you 
undo the two slipknots and tie the 
bottom knot. Tie a second overhand knot 
farther up and insert a fourth paper clip.

Grasp the end of the bow firmly in one 
hand and gently pull the warp bundle 
toward you (Photo d). The dowel will 
bend surprisingly well without breaking. 
(I do lose about one bow in twenty, 

probably from imperfections in the 
wood, so bend carefully.) Hook the 
fourth paper clip into the bottom eye 
 and check the tension. You should be 
able to “bounce” your hand on the warp 
and feel the tension you would normally 
feel on a loom. If it is “mushy,” discon-
nect and tie a new knot for the bottom 
paper clip farther up the warp.

p L ac i n g  t h e  “ B r i d g e ”
I have designed a spacer for the bow 
loom warp threads. It is a piece of foam 
rubber, about 2" × 1" cut and slotted as in 

m a r i l y n  r o m a t k a

Beaded bands  
on a bow loom
a p o r ta b l e p r oj e c t — f o r k i d s A n d  a d u lts!
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Photo e. Th e notched sides hold the 
beaded warp threads (and keep the beads 
out of the way), and the slots in the top 
hold each of the three inner warp threads. 
Th e bridge (like the bridge on a violin) 
keeps the warp threads visible and tidy 
and helps set the width of the weaving. 
When I start weaving, I keep the bridge 
close to encourage the warp threads to 
spread out (forming a triangle of fabric) 
to the appropriate weaving width. Once 
the weaving is under way, the bridge must 
be moved as far up the warp as possible or 
the band will continue to widen.

w e a V i n g
Th read about 1 yd of weft  thread through 
a tapestry needle and leaving a tail, tie the 
end around all 5 warp threads about a 
third of the way up the warp; the unwo-
ven section will be used as a tie for the 
band. To hide the tail, place it along one of 
the outside warp threads and include it in 
the weaving or leave it hanging and 
needle weave in aft er the band is fi nished.

Weave across all 5 warp threads. Beat, 
using either the needle or by pulling 
downward with the next weft  as you go. 
Tight packing will give a tidy band. Th e 
width will increase aft er 5–10 picks (see 
Photo e) to the width the band “wants” to 
be. When you have reached that width, 
prepare for the fi rst 2 beads by weaving 
plain weave on only the inner 3 warp 
threads until the packed picks reach the 
height of a bead. Slide a bead on each edge 
warp thread toward you into this space. 
Weave across all 5 warp threads once to 
lock in the bead. Repeat, weaving on only 
the inner 3 warp threads to the height of 

one bead and then locking in the bead with 
1 pick until all beads are used up.

Begin any new weft s when you are 
weaving across all 5 warp threads 
between beads. Cut the weft  that is 
ending to a few inches and leave the tail 
hanging. Come in from the opposite side 
with a new weft  on the needle and 
follow the ending weft ’s path 
exactly (2 threads in one shed). 
Leave its tail hanging from 
the opposite side and 
continue weaving. When 
you are fi nished with the 
band, needle weave the 
tails into the band. 

F i n i S h i n g
Weave a fi nal triangle 
across all 5 warp 
threads: Pull each 
pick gradually tighter, 
taking care to match 
the pitch of the 
starting triangle, until 
the warp threads are 
tightly joined. Two half 
hitches will bind them 
together for good. Th e warp 
“fringe” can be used as ties 
for the band and knotted or 
braided and trimmed as desired. 

Va r i at i o n S
Place more than 1 pick between bead 
pairs—weave for an inch or more between 
beads if you wish! Use a diff erent number 
of warp threads (four is the minimum you 
can use). 
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Equipment:
• Wooden dowel ¼" × 4'
• Four sturdy paper clips
• Small amount of duct  tape
• Foam rubber 1" × 2"
• Tapestry needle 
   (shuttle)
• GUM dental fl oss 
   threader

Materials:
For one band about 
  13" long:
• 3/2 or 5/2 pearl cotton, 
   about 8 yd total for 
   warp and weft 
• 200 size 6º seed beads
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Material Matters

Materials that matter for weaving huck lace 
Inspired by the Weaving Today Huck Lace Study Group and with the generous help of Lynn 
Tedder, I decided to experiment using di� erent � bers with the same threading for huck lace (six 
blocks in a point, producing a lace heart). � e yarns in the samples shown here are 10/2 pearl 
cotton, 10/2 bamboo, 20/2 silk, 18/2 wool/silk (laceweight), 10/2 linen, and 8/2 cotton/linen.

PATTIE GRAVER

10/2 pearl cotton
Yd/lb   4,200
Ends   193         Sett   24 epi
Width on loom   81⁄12"       Width o�  loom   71⁄4" 
Width after wet-� nishing    63⁄4" 
Draw-in and shrinkage   16%
Woven length   7"
Length after wet-� nishing   63⁄8" 
Take-up and shrinkage   9%
Appropriate uses   Items requiring a stable 
cloth without a lot of drape, such as dish 
towels, pillowcases, table runners10/2 pearl cotton sample before wet-finishing 10/2 pearl cotton sample after wet-finishing

18/2 wool/silk (50/50)
Yd/lb   5,040
Ends   193         Sett   24 epi
Width on loom   81⁄12"      Width o�  loom   75⁄8" 
Width after wet-� nishing    73⁄8"
Draw-in and shrinkage:  81⁄2%
Woven length    75⁄8"
Length after wet-� nishing    71⁄2"
Take-up and shrinkage    13⁄5%
Appropriate uses    Items requiring a light but 
warm cloth, such as scarves, shawls, baby blankets

2/18 wool/silk sample after wet-finishing 2/18 wool/silk sample before wet-finishing

20/2 silk
Yd/lb   4,900
Ends   193         Sett   24 epi
Width on loom   81⁄12"      Width o�  loom   71⁄4" 
Width after wet-� nishing    65⁄8"
Draw-in and shrinkage    18%
Woven length    71⁄8"
Length after wet-� nishing    65⁄8" 
Take-up and shrinkage    7%
Appropriate uses    Items requiring a sturdy, 
smooth cloth, such as garments, pillowcases

20/2 silk sample after wet-finishing20/2 silk sample before wet-finishing
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Material Matters

THE LESSONS I LEARNED
• Huck is plain weave with skips in the interlacement that create fl oats. 
• In a 5-thread block of huck, the second and fourth threads determine the diff erence between skips and 

plain weave. Therefore, if Block A is threaded 2-3-2-3-2, the threads on shaft 3 create skips and are 
considered the pattern threads; in Block B (1-4-1-4-1), the threads on shaft 4 are the pattern threads. 

• In each treadling block, the fi rst, third, and fi fth picks weave plain weave (even shafts are raised in one 5-pick 
set, odd shafts in the alternate set); the second and fourth picks create the skips and are considered the pattern 
picks. For the pattern picks: Subtract a pattern shaft from the plain-weave treadle to create a weft fl oat; add a pattern 
shaft to create a warp fl oat. Warp and weft fl oats alternate in adjacent blocks in both warp and weft directions. 

• There is no wrong or right side to the cloth: warp fl oats appear on the back of the cloth wherever weft fl oats are on the face and vice versa.
• The more blocks that weave lace in a 5-pick treadling sequence, the lighter the beat must be to square the design. Areas of plain weave 

(threaded on shafts 1 and 2) between areas of motifs and/or along the selvedges help control the beat.

10/2 pearl cotton sample after wet-finishing

2/18 wool/silk sample after wet-finishing 

20/2 silk sample after wet-finishing

10/2 bamboo
Yd/lb   4,200
Ends   193         Sett   24 epi
Width on loom   81⁄12"      Width o�  loom  71⁄4"
Width after wet-� nishing    61⁄2"
Draw-in and shrinkage   19%
Woven length    71⁄2"
Length after wet-� nishing    7"
Take-up and shrinkage     61⁄2% 
Appropriate uses   Items requiring cloth with 
drape and sheen, such as shawls, curtains

10/2 bamboo sample before wet-finishing 10/2 bamboo sample after wet-finishing 

10/2 linen
Yd/lb   1,500
Ends   69         Sett   15 epi
Width on loom    43⁄5"    Width o�  loom   41⁄4"  
Width after wet-� nishing   35⁄8"
Draw-in and shrinkage  20%
Woven length   43⁄8" 
Length after wet-� nishing   31⁄2"
Take-up and shrinkage   20%
Appropriate uses   Items requiring a rustic cloth, 
such as table mats and runners, lined bags

10/2 linen sample before wet-finishing 10/2 linen sample after wet-finishing

8/2 cotton/linen (50/50)
Yd/lb   3,360
Ends   193         Sett   20 epi
Width on loom    97⁄10"      
Width o�  loom    85⁄8" 
Width after wet-� nishing    8"
Draw-in and shrinkage   171⁄2%
Woven length    83⁄8"
Length after wet-� nishing    81⁄4"
Take-up and shrinkage    11⁄2%
Appropriate uses   Table mats, runners, towels

8/2 cotton/linen sample before wet-finishing  8/2 cotton/linen sample after wet-finishing

Download the 
draft used for these samples at weavingtoday.com

(under Free Stu� , Projects)
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Interweave’s multi-media approach to � ber will keep 
you in stitches with books, magazines, television shows, DVDs, 
interactive online communities, eBooks, digital downloads, 
eMags, and online shopping experiences.

OnlineVideo & Television

Your Resource for the 
Handmade Life

Essential Online and Of� ine Resources for Artists and Crafters

Magazines Books
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Techniques from talented, well-known instructors Stay connected with your � ber community

Inspiration, projects and patterns from top designers Immerse yourself in your passion for � ber

weavingtoday.com 

spinningdaily.com

interweavestore.com
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Done
 Roving
  Yarns

  Introducing
2 newcomers!

Fancy Footwork & Silky Criations

Visit us at Columbus TNNA Booth #1540 
www.doneroving.com • 207-454-8148

A
Handweaver’s
Pattern Book

REVISED EDITION BY 

Marguerite P. Davison

P.O. BOX 649 • CHADDS FORD, PA 19317

Also Now Available
A Handweaver’s Source Book

($25.00 plus $7.00 SH)

The Classic. . . 240 pages, 
hard bound, photographically 

illustrating over 1200 weavings, all per-
sonally made by the author. Weavers
appreciate the simple 
diagrams and directions 
for duplicating the designs.
. . intended for visual guid-
ance, even to those who
do not read English.
ORDER THROUGH YOUR LOCAL
BOOKSTORE, ONLINE:
www.handweaverspatternbook.com
BY FAX: 610-793-2604, PHONE: 610-793-9502
OR WRITE. . .

$38.00 
PLUS $7.00

shipping andhandlingPA deliveries add 6% sales tax

basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

 weaving

supplies/classes/books

4717 Brooklyn Ave NE
Seattle, WA 98105

web site: www.weavingworks.com  •  e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250
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project directory
DEsigNEr/WEAVEr PrOjEct PAgE WEAVE structurE sHAfts LEVEL
anne Field scarves 60–61 plain weave with dévoré 2, 4 all levels 
Rita hagenbruch Runner 40–41 atwater-Bronson lace, spot Bronson 8 aB, I, a
Coreen hartig scarves 48–51 twill, huck lace, and plain weave 8 all levels
sarah h. Jackson tunics 42–44 swedish lace and plain weave 4 all levels
Kate lange-McKibben Runners 32–33 Basketweave variation 8 aB, I, a
 Runners 34–35 atwater-Bronson lace 8 aB, I, a
suzie liles, Robin lynde scarves 62–64 huck lace 4 all levels 
lynnette lynch scarf 46–47 plain weave with leno 2, 4 aB, I, a
Jane patrick shawl 52–54 plain weave with spanish lace Rh, 2, 4 all levels
Marilyn Romatka Bands 66–67 plain weave Bow loom all levels 
Judith shangold Vest 56–58 plain weave with Danish medallions Rh, 2, 4 all levels
Vicky tardy Napkins 36–38 atwater-Bronson lace variation 6, 8 all levels

yarns
this chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for 
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master yarn Charts under 
Resources at handwovenmagazine.com. suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *. 

20/2 pearl cotton; 8,400 yd/lb 
(16,950 m/kg); 30, 36, 48

16/2 cotton/flax; 6,720 yd/lb  
(13,510 m/kg); 24, 30, 36

10/2 pearl cotton; 4,200  yd/lb
(8,475 m/kg); 20, 24, 28

8/2 cotton/linen; 3,360  yd/lb
(6,675 m/kg); 15, 20, 24

22/2 cottolin (60% cotton, 40% linen) 
2,900 yd/lb (5,815 m/kg); 15, 20, 24

48/2 line linen; 7,000  yd/lb
(14,120 m/kg); 30, 32, 36

48/2/4 line linen; 1,750  yd/lb
(3,530 m/kg); 12, 16, 20

10/2 linen; 1,500  yd/lb
(3,025 m/kg); 10, 15, 18

30/2 muga (wild) silk; 6,800  yd/lb
(13,720 m/kg); 24, 32, 40

20/2 silk; 4,930  yd/lb
(10,010 m/kg); 22, 26, 30

18/2 wool/silk; 5,040 yd/lb  
(10,170 m/kg); 20, 24, 30

18/2 merino wool; 5,040  yd/lb
(10,170 m/kg); 20, 24, 30

100% bamboo (Bambu 12); 6,300 
yd/lb (12,780 m/kg); 20, 30, 36

10/2 bamboo; 4,200  yd/lb
(8,475 m/kg); 20, 24, 28

70% alpaca, 30% silk; 4,169  yd/lb
(8,420 m/kg); 20, 24, 28

70% kid mohair/30% silk; Kid Seta 
4,181  yd/lb (8,445 m/kg); 20, 24, 28

Rayon/cotton/flax slub; 1,800  yd/lb
(3,630 m/kg); 12, 15, 18

95% cotton/5% blend, Riveting 
1,600  yd/lb (8,475 m/kg); 8, 12, 15

60% alpaca/40% cotton; Serena 
4,200  yd/lb (8,475 m/kg); 20, 24, 28

30% linen/70% organic cotton; allegoro 
1,400  yd/lb (2,825 m/kg); 10, 12, 15

100% organic cotton; Pakucho 
1,375  yd/lb (2,775 m/kg); 10, 12, 15

70% merino/30% silk; Silk Blend 
1,370  yd/lb (2,780 m/kg)

100% rayon; Rayon Ric Rac; 1,200  
yd/lb (2,420 m/kg); 10, 15, 20

47% rayon/25% linen/17% silk; Seduce 
1,150  yd/lb (2,320 m/kg); 10, 15, 20

aB = advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; a = advanced. “all levels” includes very new weavers.

suppliers
Cotton Clouds, 5176 S. 14th ave., 

Safford, aZ 85546, (800) 322-7888, 
www.cottonclouds.com. (Lange-
mcKibben 32–35, Patrick 52–54, 
Field 60–61, Lyles/Lynde 62–64)

eugene Textile Center, 1510 jacobs 
Dr., eugene, OR 97402, (541) 688-
1565, www.eugenetextilecenter 
.com. (Liles/Lynde 62–64)

Fiberquest,  elmccrack@earthlink 
.net; (562) 693-1561. (jackson  
42–44)

*jaggerSpun, Water St., Spring-
vale, me 04083, (207) 324-4455, 
(800) 225-8023, www.jagger
yarn.com. (Field 60–61, material 
matters 68–69)

Lone Star Loom Room, (888) 562-

7012, www.lonestarloomroom 
.com. (Hagenbruch 40–41)

Treenway Silks, 501 musgrave ave., 
Salt Spring Island, BC, Canada V8K 
1V5, (888) 383-7455, www.treen 
waysilks.com. (Lynch 46–47)

uKI Supreme Corporation,  
PO Box 848, Hickory, nC 28603, 
(888) 604-6975. (Tardy 36–38)

Webs, 75 Ser vice Center Rd., 
n o r t h a m p t o n ,  m a  0 1 0 6 0 ,  
(800) 367-9327, www.yarn.com. 
(Hartig 48–51, material matters 
68–69) 

yarn Barn of Kansas, 930 massachu-
setts, Lawrence, KS 66044, (785) 
842-4333, (800) 468-0035, www 
.yarnbarnks.com.  (jackson 42–44)
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project directory
DEsigNEr/WEAVEr PrOjEct PAgE WEAVE structurE sHAfts LEVEL
anne Field scarves 60–61 plain weave with dévoré 2, 4 all levels 
Rita hagenbruch Runner 40–41 atwater-Bronson lace, spot Bronson 8 aB, I, a
Coreen hartig scarves 48–51 twill, huck lace, and plain weave 8 all levels
sarah h. Jackson tunics 42–44 swedish lace and plain weave 4 all levels
Kate lange-McKibben Runners 32–33 Basketweave variation 8 aB, I, a
 Runners 34–35 atwater-Bronson lace 8 aB, I, a
suzie liles, Robin lynde scarves 62–64 huck lace 4 all levels 
lynnette lynch scarf 46–47 plain weave with leno 2, 4 aB, I, a
Jane patrick shawl 52–54 plain weave with spanish lace Rh, 2, 4 all levels
Marilyn Romatka Bands 66–67 plain weave Bow loom all levels 
Judith shangold Vest 56–58 plain weave with Danish medallions Rh, 2, 4 all levels
Vicky tardy Napkins 36–38 atwater-Bronson lace variation 6, 8 all levels

reading drafts
Some drafts for weaving are 
very, very long if they are writ-
ten out thread by thread. To 
save space, wherever any sec-
tion of the threading or trea-
dling is repeated, a bracket is 
placed above it with the num-
ber of times to do that section. 
For example, in the threading 
draft shown here, there are two 
levels of brackets, one marked 
2x and one marked 10x. To 
thread: Start at the right side 
and thread (after the floating selvedge) 1-2-3-4. Since the 2x is directly above these threads, 
you will thread that two times. Then continue, 1-2-3-4-1-4-3-2-1-4. you are now at the end of 
the 10x bracket, so you’ll do everything under that bracket (including the 2x section) ten times. 
When the threading continues to another row, you also read that row from right to left. Repeats 
in the treadling and in the warp color order are treated in the same way. note that the color 
order chart looks like a threading draft but indicates the order in which to wind warp colors  
(4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

t W i s t i N g  ( O r  P Ly i N g )  
t H E  f r i N g E
Divide the number of threads for 
each fringe into two groups. Twist 
each group clockwise until it 
kinks. Bring both groups together 
and allow them to twist around 
each other counterclockwise (or 
twist in that direction). Secure the 
ends with an overhand knot. (use 
the same method to make a plied 
cord by attaching one end to a 
stationary object.)

s i m P L E  H E m s t i t c H i N g
Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of 
ends above the fell and bring it up and back 
to the starting point, encircling the same 

group of ends. Pass the needle under the 
same group, bringing it out through the weav-
ing two (or more) weft threads below the fell. 

Repeat for each group of ends 
across the fell. needle weave the 
tail into the selvedge and trim. 

D O u b L E  ( i tA L i A N ) 
H E m s t i t c H i N g
Weave several picks of plain weave 
(or of the basic weave structure of 
the piece), ending with the shuttle 
on the right side if you are right-

handed, on the left side if you are left-handed. 
measure a length of weft four times the warp 
width, cut, and then thread this tail into a 
blunt tapestry needle. 

Take the needle under a selected group of 
warp threads above the fell and bring the 
needle back to encircle the ends. next, pass 
the needle under the same ends but come up 
two or more weft rows down from the fell. 
Then bring the needle back around the same 
group of ends below the fell. Repeat, encircl-
ing the next group of ends.

L A D D E r  A N D  z i g z A g  
H E m s t i t c H i N g
For ladder hemstitching, work a row of simple 
hemstitching, following instructions given 
here. Insert a spacer of heavy yarn or yarn 
bundle. Leaving a tail three times the warp 
width, weave four picks of plain weave. Thread 
the tail in a needle and hemstitch over two 
rows above the spacer, encircling the same 
groups of ends as for the first row.

For zigzag hemstitching, encircle groups of 
ends in the second row starting at the mid-
point of the ends encircled in the previous row 
to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of a 
piece, weave a header, weave four or five picks 
of plain weave (or of the basic weave structure 
used in the piece), and hemstitch over the top 
two or three weft rows. Weave the piece and then 
hemstitch the other end over the last two or 
three weft rows. Remove the fabric from the 
loom and discard the header and weft threads 
placed below the first hemstitching.

finishing techniques

Simple
hemstitching

Double
hemstitching

11 1 1 11

1

2 2 2

2

2
3 3 3

3
44 4

2
3

4
3

4 4
4

/
/

/
/

/
/

/
/

/
/

/
/

10x

 2x

 6x

 2x

 2x
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 2x
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33
4

1
2
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←cont'd

Draft

black
8

6x
4

4
4 4

9
9

12

red 
white 

12
54
54

132

green 
Warp
color
order

warping notes
To save magazine space, project instructions do not 
include specific warping steps. Smooth, strong yarns 
such as pearl cottons can be warped using any warping  
method. For yarns that are especially fragile, sticky, or 
overtwisted, back to front through a raddle (i.e., “with 
two crosses”) will usually be recommended. you can 
find complete steps for all of these warping methods 
under Learning to Weave at weavingtoday.com. also 
come to weavingtoday.com for a free eBook, Learn 
How to Weave with Weaving Today that includes  
complete warping instructions and more.

note
In the  march/april issue: “Designing the  
ultimate Dish Towel,” by mary Berent, pages 
54–55: note that these towels require only 
one shuttle. “Ground” picks alternate with 
“pattern” picks, but both use the same weft.
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E q u i p m E N t

E q u i p m E N t

E q u i p m E N t

E q u i p m E N t

E q u i p m E N t

SO ARE YOUR CUSTOMERS!
If you are reading this ...

SO ARE YOUR CUSTOMERS!
To advertise in Handwoven classifieds, contact:

Julie Macdonald 
at 970-613-4612 or 

jmacdonald@interweave.com

O p p O r t u N i t i E s

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

E q u i p m E N t  /  i N s t r u c t i O N

E V E N t s

E V E N t s

F i B E r s

F i B E r s

Fostering the Growth of Fiber Arts
•Retail Shop/Online Sales
•Weaving/Spinning/Dyeing/Fibers
•Classes/Workshops
•Weaving/Surface Design Studios

1510 Jacobs Dr., Eugene, Oregon
541-688-1565

info@eugenetextilecenter.com
www.eugenetextilecenter.com

Shenandoah Valley 
Fiber Festival

  www.SVfiberfest.com

September 24 & 25, 2011

 Saturday 10 - 6  ~  Sunday 10 - 4 

 Berryville, Virginia

Fibers, Fleeces, Demonstrations, Competitions & More

SEPTEMBER 21-25

Workshops 
Fiber Farm & Mill Visits
888-203-8622

Southern Adirondack 
Fiber Tour

Registration information: 
www.washingtonnycounty.com

Natural &  
Hand-dyed

Silk Yarns
Ribbons &  
Fibres

Treenway 
Silks
Toll free  1.888.383.7455
www.treenwaysilks.com
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FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@fiberwoodstudio.com

fiberwoodstudio.com

Tues-Thurs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

yarns   •   tex t i les   •   c lasses

F i B E r s

F i B E r s

giovannaimperia@mac.com

www.giovannaimperiadesigns.com

1355 Sterrett St., Houston, Tx 77002

Textile Studio

832-455-4269

Japanese metallics | Elastic yarns (silk, wool, 
metallic, viscose, polyester) | Plastic and 
polyurethane coated yarns | Copper wire in �ne 
gauges | Metal yarns (22k gold plated, copper, 
vintage) | Italian viscose with makeup 
treatment | Italian alpaca, camel, wool, cotton 
blends | Italian cashmere | Natural dyes Italian 
silk and linen | 3 color silk |  Stainless steel silk 
and linen| Lace weight variegated wool | 
Kumihimo supplies including Karakumi silk

Giovanna Imperia Designs

F i B E r s

F i B E r s

Repp Weave Kitchen Set
Makes 4 napkins, 4 mats and a towel!

www.LunaticFringeYarns.com 
800-483-8749
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O p p O r t u N i t i E s

YOUR AD COULD BE HERE!

This is the readership you 
have been looking for!
Call Julie Macdonald,

970-613-4612
Or e-mail 

jmacdonald@interweave.com
For more information

F i B E r s

F i B E r s

F i B E r s

F i B E r s

i N s t r u c t i O N

i N s t r u c t i O N

L i t E r At u r E

  Untangle yourself?
 www.
 mendocino
 artcenter.org
 1 800 653-3328 for workshop info

Come Weave With Us 
This Summer

Marshfield School
of Weaving

802 . 426 . 3733

marshfieldschoolofweaving.com

www.endangeredthreads.org

Endangered

Threads

Documentaries

Maya Weaving Documentaries

L i t E r At u r E

L i t E r At u r E

www.weaverscraft.com

Weaver’s Craft
Subscribe Today!
One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order, 
Visa, or MasterCard to:

Plain Tabby Press
4945 Hogan Dr
Fort Collins CO 80525-3709
(970) 223-8591
toll-free (866) 754-7200

“I love it!”

s O F t W A r E

software for 
handweavers 
Windows XP, Vista,  

Windows 7, 
Mac OS X 10.5+ 

www.pixeLoom.com 
s O F t W A r E

s u p p L i E s

YA r N s

www.justouryarn.com

luxurious handpainted yarns
and weaving kits

YA r N s

ROOM

ST R
LONE

LOOM

SWEDISH YARNS
Always in Stock!

• Egyptian Cottons 
• Cottolin • Line Linen 

• Rug Warp

Full Color Range! Great Prices!
VAV Magazine subscriptions available

Toll free 1-888-562-7012
www.lonestarloomroom.com

YA r N s

451 E. D AVE 
KALAMAZOO, MI 49009

Free Pricelist
Samples  $5.00

GREAT NORTHERN 
WEAVING & 
EDGEMONT YARNS
www.Rugwarp.com

1-800-446-5977WEAVING SUPPLIES
-Maysville rug warp
-GNW poly-cotton warp
-100% poly-warp
-loopers, rag coils, 
 & selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used 
looms, equipment
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98239. (360) 678-6225; mvdh@whidbey.
net. For 2011 class schedule, visit www
.weaversschool.com.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her 
studio or travels to you. Visit www.sharon
alderman.com; or SASE to PO Box 4225, 
Salt Lake City, UT 84110-4225.

HILLCREEK FIBER STUDIO. Weekend/
week-long workshops in spinning, natural 
dyeing, and weaving of all types: multi-har-
ness, Continuous Strand Method on frame 
looms, and Navajo-style.  Bed and breakfast. 
Shuttle available from St. Louis and Kansas 
City airports. Workshop brochure: send 
SASE to CLHFS, 7001 Hillcreek Rd., Co-
lumbia, MO 65203. (573) 874-2233; www
.hillcreekfiberstudio.com.

IDYLLWILD ARTS SUMMER PROGRAM.
Workshops in Felting, Fabric Painting for 
Quilters, Navajo Weaving, Collage, Book 
Arts, Jewelry, Native American Basketry, 
Mixed Media, and more. Located in 
the beautiful mountains of Southern Cali-
fornia. (951) 659-2171, ext. 2365. summer
@idyllwildarts.org. www.idyllwildarts.org.

LitErAturE

DESIGNING WITH BLOCKS FOR HAND-
WEAVING by Doramay Keasbey. 2011 re-
vision, $19.95 + postage. Eugene Textile 
Center, (541) 688-1565. info@eugenetextile
center.com.

HAND LOOMS, Supplement #14, $10. Re-
storing Two Ohio Looms; The Mystery of 
Thomas the Tailor’s Loom; Two Reed 
Looms; Restoring a Marquardsen Loom; 
Tape Loom on a Frame.  The Spinning 
Wheel Sleuth, PO Box 422, Andover, MA 
01810. www.spwhsl.com.

trAVEL

FOURTEEN-DAY ANDEAN WEAVING 
RETREAT! Support Quechua women while 
enjoying hands-on artisanal workshops and 
the cultural sights of Peru’s Sacred Valley. 
Visit www.awamaki.org/andean-weaving-
retreat.

YArNs

RAYON CHENILLE 1,300 yards per pound. 
Mixed neutrals on cones 1/2 lb to 1 1/2 lbs. 
5 lb box—$30; 10 lb box—$55 plus ship-
ping. Daft Dames Handcrafts, PO Box 148, 
Akron, NY 14001. (716) 542-4235.

EquipmENt

ADJUSTABLE TRIANGLE, SQUARE, 
RECTANGLE LOOMS. Unique. Simple: 
the looms dress themselves AS you weave. 
Great for showing off handspun and novelty 
yarns. Stands, accessories, and travel sizes, 
all in oak, maple, walnut, or cherry hard-
woods. Complete written instructions with 
loom.  Instructional DVDs: Triangle Frame 
Loom Weaving Magic for Shawls, Blankets, 
Jackets, and More, 90 minutes of basic and 
intermediate techniques, $34.95 + $5.50 
postage and Continuous Strand Weaving on 
Rectangle Frame Looms, 35 minutes of 
basic technique, $19.95 + $4 postage.  Carol 
Leigh’s Hillcreek Fiber Studio, 7001 
Hillcreek Rd., Columbia, MO 65203. (800) 
TRI-WEAV (874-9328), (573) 874-2233; we 
accept MC/Visa, Discover; www.Hillcreek
FiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact 
Leslie or Paul at Riverside Loomworks, PO 
Box 522, Eaton Rapids, MI 48827-0522. 
(517) 663-0357; rivloom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, mini-Inkle, 
pocket, and slant looms. Inch-Worm knit-
ting spools. Weaving tools and accessories. 
www.goodwoodlooms.com or call (360) 
730-1826.

LOOMCRAFT CHERRY WOOD 8-harness 
Jack Loom 45" Bench, Warping Mill, Acces-
sories, and Books, $1,200. Seattle-Bremer-
ton area. Email fishorman@msn.com, (360) 
373-7784.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions 
on equipment, competitive prices, prompt 
service. Free catalog. (800) 468-0035. Yarn 
Barn of Kansas, 930 Massachusetts, Law-
rence, KS 66044.

EVENts

IOWA SHEEP and WOOL FESTIVAL—June 
11–12. Fiber arts and more. Details at www
.iowasheep.com or call Margie Meehan at 
(563) 920-7704.

WOOLFEST—fibers, rugs, arts, and animals, 
Lake Metroparks Farmpark, Kirtland, OH; 
June 25–26. Vendors, festival, workshops, 
rug and fiber arts show. Cindy Bernardo 
(800) 366-3276, www.lakemetroparks.com.

iNstruc tiON 

5-DAY CLASSES in beginning and interme-
diate weaving on scenic Whidbey Island. 
Madelyn van der Hoogt, The Weavers’ 
School, PO Box 1228, Coupeville, WA
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6 issues for $24

Honoring the Rich 
History of Needlework

pieceworkmagazine.com
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BrAiDiNg suppLiEs

BraidersHand
www.braidershand.com
(866) 821-4613

EquipmENt 

AVL Looms 
shop.avlusa.com
www.avlusa.com
(800) 626-9615
(530) 893-4915

Fireside Fiberarts
www.firesidelooms.com
(724) 283-0575

Kessenich Looms
www.kessenichlooms.com
(269) 673-5204

sHOps/mAiL OrDEr 

Apple Hollow Fiber Arts
www.applehollow.com
(888) 324-8302

Bountiful/Alpine meadow Yarns 
www.bountifulspinweave.com
(877) 586-9332

carol Leigh’s Hillcreek Fiber studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth guild 
www.earthguild.com
(800) 327-8448

paradise Fibers
www.paradisefibers.net
(888) 320-7746

shannock tapestry Looms
www.shannocklooms.com
(360) 573-7264

Village spinning & Weaving shop
www.villagespinweave.com
(888) 686-1192

Wooly Wonders
www.woolywonders.com
(888) 299-6310

YArNs 

Jane stafford textiles
store.janestaffordtextiles.com
(250) 537-9468

Weaving ConnectionYour Guide to Shopping on the Web
To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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• Follow steps for warping a loom: front to back and back to front
•  Discover what essential equipment you really need in order to be 

successful with weaving 
•  Expand your weaving knowledge when learning valuable weaving terms

TM

Download your FREE eBook today:
 Learn How to Weave with Weaving Today

Get your free eBook today at:
www.WeavingToday.com/How-To-Weave-eBook

6 issues for $24

Honoring the Rich 
History of Needlework

pieceworkmagazine.com
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To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

Advertiser Index 

ArizONA
The Spinster—Kingman

www.spinsterinkingman.com
Ashford, Louet, and Schacht equipment. Yarns, fibers, 
dyes, books, and supplies. Expert staff and classes.
116 N. 4th St. (928) 753-3660

Fiber Factory—Mesa
www.fiberfactory.com

The Southwest’s most complete yarn shop. Yarn, 
accessories, equipment, and classes for 4-harness, 
card, inkle, Navajo, rigid-heddle, and tapestry 
weaving.
216 W. Main St. (480) 969-4346

Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber-art supplies and classes for spinning, knitting, 
weaving, crocheting, and felting. Authorized dealer 
for Majacraft, Ashford, Louet, Kromski, Schacht, 
Clemes and Clemes, and Spinolution wheels, looms, 
and other products.
6544 E. Tanque Verde, Ste. 150 (520) 290-3738

CAlifOrNiA
alpaca Direct—Brentwood 

www.AlpacaDirect.com
Huge selection of luxury yarn, roving, and knitting 
supplies. Classes and support.
144 Continente Ave., Ste. 170 (925) 237-2575

The Village Spinning & Weaving Shop 
—Solvang

www.villagespinweave.com
We’ve more than doubled our size! More Looms! 
More Wheels! More Yarns! More Books! More of 
Everything! Located in the Danish village of Solvang. 
9:30–5:30 Mon–Sat (closed Tue), 11:00–5:00 Sun. 
inquiry@villagespinweave.com.
425 Alisal Rd. (805) 686-1192 
order line (888) 686-1192

COlOrADO
Green Valley Weavers & Knitters LLC 

—Colorado Springs
www.greenvalleyweavers.com

Still the best place to get your knit on! Supplies and 
classes, looms and wheels for the knitter, spinner, or 
weaver. Open Tue 10–7, Wed, Thu, Fri 10–5 and Sat 
9–4; email info@greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber arts Studio Inc. 
—Colorado Springs

www.tablerockllamas.com
Get your fiber fanatic fix here!  Meet all your needs for 
knitting, crochet, spinning, weaving, felting, plus acid 
and natural dyes.  tablerockllamas@msn.com.
6520 Shoup Rd. (866) 495-7747

Desert Weyr LLC—Paonia
www.desertweyr.com

Black Welsh Mountain fleece, roving, locally produced 
yarns,  and breeding stock.  Farm tours by 
appointment.
16870 Garvin Mesa Rd. (970) 527-3573

flOriDA
uncommon Threads—Palm Harbor

uncommonthreads@tampabay.rr.com.
Catering to the fiber arts of weaving, spinning, 

knitting, and crocheting.
31962 U.S. 19 N. (727) 784-6778

illiNOis
Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and 
equipment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open Tue–Fri 
7 p.m.–9:30 p.m.; Sat–Sun 10–5.
5605 Mill St. (815) 678-4063

iNDiANA
Tabby Tree Weaver—arcadia
www.tabbytreeweaver.com

A comfortable shop for spinners and weavers where 
you can take a class, try the equipment, buy painted 
warps or yarns, or explore fiber.
107 E. Main St. (317) 984-5475

Sheep Street Fibers 
—Martinsville/Morgantown

www.sheepstreet.com
Fine yarns and equipment for knitting, weaving, 
spinning, dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252 (812) 597-5648

MArylAND
Vulcan’s Rest Fibers 
—Chesapeake City

www.vulcansrest.com
We are a source for fibers, yarns, equipment, books, 
inspiration, and fellowship for spinners, weavers, 
knitters, basketmakers, and other fiber artists. Open 
every day 10–5.
106 George St. (410) 885-2890

MAssACHusEtts
The Fiber Loft—Harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving fiber 
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

a Loom with a View—newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and 
knitting yarns, books, and supplies. Looms by 
Schacht, Leclerc, and Harrisville. Classes in weaving, 
knitting, felting, and dyeing. Find us on Facebook and 
Ravelry. contact@aloomwithaview.com.
31R Pleasant St. (978) 463-YARN (9276)

MiCHigAN
Woven art—east Lansing

www.yarnandfiberart.com
Classes in weaving, spinning, knitting, and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan and 
hand-dyed yarns and fibers.
325B Grove St.  (517) 203-4467

Spinning Loft—Howell
www.thespinningloft.com

Great Quality, Selection, and Service all topped off 
with Knowledgeable Staff.  Dealers for Schacht, 
Glimakra, Louet, Kromski, Majacraft, and Ashford. 

Come to us for Great Classes, too! Email bethsmith
@thespinningloft.com.
102 S. Michigan Ave. (517) 540-1344

MiNNEsOtA
ellison Sheep Farm—Zumbrota 
www.ellisonsheepfarm.com

New, used, and antique spinning wheels and looms. 
Helpful instruction. Wool and yarns from natural-
colored sheep. Please phone before visiting.
15775 Hwy. 60 (507) 732-5281

NEbrAskA
The Plum nelly—Hastings
www.theplumnelly.com

“Plum Nelly” means just about everything. In this case 
everything a fiber artist needs: looms, spinning 
wheels, fleece, yarn, shuttles, books, magazines, and 
classes. Email info@theplumnelly.com.
731 W. 2nd St. (402) 462-2490

NEW HAMpsHirE
The Fiber Studio—Henniker

www.fiberstudio.com
Our own 1,300 hand-dyed rayon chenille, pearl 
cotton, cottolin, 8/2 cotton and flake, linen blends, 
rayons, novelty yarns. Hand-dyed mohair and 
chenille, hand-dyed natural yarns. Looms, equipment, 
books. Email sales@fiberstudio.com.
161 Foster Hill Rd. (603) 428-7830

NEW JErsEy
Woolbearers—Mount Holly

www.woolbearers.com
Full-service knitting, spinning, weaving, and dyeing 
shop specializing in handpainted fiber and yarns, 
spinning and weaving equipment.
90 High St. (609) 914-0003

NEW MExiCO
The española Valley Fiber arts Center 

—española
www.evfac.org

Yarns, fibers, looms; weaving, knitting, and spinning 
supplies; books, dyes, and more. Cooperative gallery. 
Year-round classes. Between Santa Fe and Taos. Email 
info@evfac.org.
325 Paseo De Oñate (505) 747-3577

Santa Fe School Of Weaving/Miriam’s Well 
—Santa Fe

www.sfschoolofweaving.com
Weaving and knitting, yarns, looms, classes, books, 
etc. Mon–Sat 11–6, Sun noon–5.
614 Paseo de Peralta (505) 982-6312

NOrtH CArOliNA
earth Guild—asheville
www.earthguild.com

Looms, yarns, tools, books—complete weaving 
supplies. Dyes, fibers, mordants, felting,  and spinning. 
Regular on-loom and rigid-heddle classes. Doing it 
right since 1970.
33 Haywood St. (800) 327-8448

OHiO
The Little House—Clyde

www.littlehousespinning.com
Friendly shop filled with spinning and weaving 
supplies, yarns, lots of books, and more. Call ahead, 
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Advertiser Index 

we take a day of retirement sometimes. Closed 
Sundays.
1927 N. Main St. (800) 554-7973

pENNsylVANiA
Silverbrook Fiber arts & Sheepskins 

—Marchand
www.silverbrookfiberarts-sheepskin.com

Schacht, Ashford, Louet wheels, looms, accessories; 
yarns, including Brown Sheep, Henry’s Attic, 
handspun, hand-dyed. Ten rooms in restored 
Victorian home. Classes. Punxsutawney/Indiana area. 
Email ginger@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

tENNEssEE
Smoky Mountain Spinnery 

—Gatlinburg
www.smokymountainspinnery.com

Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for 
spinning, weaving, knitting, needlefelting, as well as 
antiques and gifts.
466 Brookside Village Wy., Ste. 8 (865) 436-9080

tExAs
Rose Path Weaving—Lindale

www.rosepath.net
In east Texas, just off I-20, on Hwy. 69N. Looms and 

high-quality natural yarns. Supplies and lessons: 
weaving, knitting, crochet. 
2808 S. Main St., #E (903) 882-3234

Old Oaks Ranch Fiber arts Center 
—Wimberley (central TX)

www.TheOldOaksRanch.com
Yarn/supplies from over 75 vendors. Books/classes for 
the weaver, knitter, spinner, rug hooker. Huacaya 
alpacas in a range of colors. Sculpture garden featuring 
17 American artists and their bronze sculptures and a 
koi pond grotto. Tue–Sat 10–5.
601 Old Oaks Ranch Rd. (512) 847-8784

WAsHiNgtON
nW Handspun yarns—Bellingham

www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for the 
knitter, spinner, and weaver. Classes and gifts. Open 7 
days a week.
1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane
www.paradisefibers.net

 Terrific selection of wool yarn, knitting needles, 
wheels, and looms. Order online or stop in. Same-day 
shipping!
225 W. Indiana Ave. (888) 320-7746

WisCONsiN
The Woolgatherers—Fond du Lac

www.woolgatherers.com
Weaving studio and fiber shop. Makers of Dutch 
Master table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework. Convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
35 N. Main St. (920) 907-0510

Susan’s Fiber Shop—Columbus
www.susansfibershop.com

Everything you need for your next weaving or 
spinning project is at Susan’s! See our large selection 
of looms, including Ashford, Schacht, Louet, 
Harrisville, and Mirrix.
N. 250 Hwy. A (888) 603-4237 (orders only)

CANADA - ONtAriO
Gemini Fibres—Mount albert

www.geminifibres.com
We are dealers for Ashford, Harrisville, Kromski, 
Leclerc, Louet, and Schacht products. We also stock 
many yarns suitable for weaving. Email geminifibres 
@interhop.net.
5062 Mt. Albert Rd. (800) 564-9665

Bountiful/Alpine Meadow Yarns .........................59

Canyon Art Co. (WeaveIt) .........................................75

Classic Elite Yarns .............................................................55

Cotton Clouds ...................................................................45

Davison Publ., Marguerite ........................................71

Done Roving Yarns ........................................................71

Earth Guild ...........................................................................75

Eaton Hill Textile Works  .............................................75

Endangered Threads Documentaries ............75

Eugene Textile Center  ................................................74

Fiberwood Studio Ltd. ................................................74

Fiberworks ............................................................................71

Foxglove Fiberarts Supply  ......................................13

Gilmore Looms ................................................................74

Giovanna Imperia Designs  .....................................74

Glimakra-USA LLC ..........................................................59

Gowdey Reed Co.  ........................................................ 65

Great Northern Weaving...........................................75

Halcyon Yarn................................................................5,  27

Harrisville Designs ..........................................................71

Hay Creek Station  ..........................................................71

Heritage Spinning & Weaving Inc.  ...................45

Interweave 

..........................  20, 21, 22, 24, 26, 39, 55, 70, 76, 77

Just Our Yarn .......................................................................75

Lacemaker,  The .............................................................. 75

Leclerc Looms .................................................................6, 7

Lone Star Loom Room & Nordic Studio ........75

Loom In A Tube ................................................................74

Louet North America ...................................................bc

Lunatic Fringe Yarns ......................................................74

Mannings, The ...................................................................65

Mendocino Art Center ...............................................75

Midwest Fiber & Folk Art Fair .................................45

New Voyager Trading Co. .........................................39

Ohio Valley Natural Fibers ....................................... 65

Paradise Fibers................................................................. ibc

Peggy Osterkamp/Lease Sticks Press  ............75

Penland School ................................................................65

PixeLoom/Kitchen Table Software ....................75

Purrington Looms ..........................................................74

R & M Yarns ..........................................................................74

Royalwood Ltd.  ...............................................................74

Schacht Spindle Co. Inc.  .................................. 16, 17

Shenandoah Valley Fiber Festival .......................74

Southern Adirondack Fiber Festival  ................74

Strauch Fiber Equipment Co.  ...............................74

Synergo Arts .......................................................................71

Toika Looms ........................................................................21

Treenway Silks ...................................................................74

Vavstuga LLC Swedish Weaving 

     & Folk Arts ......................................................................65

Venne-Colcoton Unikat .............................................45

Village Spinning & 

     Weaving Shop, The .................................................59

Walter Turpening ............................................................74

Weaver’s Craft/Plain Tabby Press .........................75

Weaving Works .................................................................71

Webs-America’s Yarn Store ...................................... ifc

Woolery, The .............................................................15,  27

Yarn Barn of Kansas .......................................................59
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Endnotes

The result of a collision of right brain 
and left brain qualities is celebrat-

ing its fortieth anniversary in the fiber 
arts business. Halcyon Yarn (originally 
Halcyon the Weaver’s Friend) grew out of 
a convergence of my love of weaving and 
fascination with mathematical patterns. 

Like many 1960s-era California hippie 
girls, I got caught up in the desire to cre-
ate something with my hands. I’d been 
sewing and knitting since I was a kid, 
but weaving was new and fascinating to 
me, combining the potential of color and 
texture with the intricacies and patterns 
of math. With a just-finished MBA from 
Stanford and full of youthful confidence, 
I decided that I could make weaving into 
a business. 

I moved home to Denver, Colorado, 
and with help from my sister Sara, my boyfriend, 
and a loan from my parents, bought and renovated 
a historic storefront with a shop downstairs and 
living and classroom space upstairs. I still have the 
handcarved wooden sign my father made for the 
front door.

Our shop was a haven for fiber artists of all 
kinds, but mostly for weavers. I experienced the 
real-life challenges of business, including the frus-
tration of rarely having enough time to actually 
enjoy weaving myself, which I continue to assuage 
by helping other people plan and execute their 
projects. 

I learned in business school that if businesses 
aren’t willing—even eager—to change, they’ll die; 
and while weaving is an ancient art, I’ve tried to 
accommodate and even pioneer changes over the 
years. That’s meant taking innovative approaches 
to marketing, the first being our signature Yarn Store in a Box, 
introduced in 1978 along with a toll-free phone number. More 
changes followed.

The boyfriend became my husband and we had a daughter, 
Gretchen. He missed the ocean and his family so in 1981 we 
moved to Maine and once again renovated a historic building 
into an upstairs/downstairs live-and-work arrangement. When 
we opened here, our business became entirely mail order. Our 
first ad after our move was a black-and-white photo of Gretchen, 
parked on a Maine sand dune, with phone in hand ready to take 

orders. We offered our first color catalog 
fifteen years later. 

We’ve gone from all retail to all phone/
mail order and back to a mix. We opened a retail 
shop in the 1990s and added onsite classes. Now 
we’re considered a “destination” in mid-coast 
Maine, drawing tourists who once might have 
stopped only at L.L. Bean. Our staff has grown to 
nineteen, some of them former customers.

The Internet brought even more changes.  
HalcyonYarn.com debuted fourteen years ago for 
online order, and we’ve added an email newsletter, 
a blog, videos, Ravelry and Facebook pages, and 
we “tweet.” It’s where the market’s going, so that’s 
where we need to be, too.

There’s also been a transition among our 
customers. Early on, most of our customers were 
weavers; then our customer base tilted toward 
knitters. Now weaving seems to be making a 
comeback. Perhaps retiring Baby Boomers are 

refocusing on interests they had back in the 1960s. I know I’m 
looking forward to working on my own projects again at some 
point. We’ve benefited from this trend because while many other 
yarn stores catered almost exclusively to knitters in the last ten 
years, we continued to support the weaving community with 
expertise and products.

Looking back, it doesn’t seem possible that forty years of 
changes have flown by, but I’ve always liked rubies, so we’ll 
celebrate our Ruby Anniversary with special events all year—  
especially the left brain/right brain collision that brought us to 
this place in time in the first place.  

Halcyon Blake:  
The First Forty Years of Fiber

Denver store sign handcarved by Halcyon’s 
father; Halcyon in the Denver store (Rocky 
Mountain News, 1972); Halcyon’s daughter in ad, 
(Handwoven, 1982)
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Louet North America Authorized Retailers
CALIFORNIA

The Village Spinning & Weaving 
Shop
425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun
455 Lisbon St.
San Francisco, CA 94112
(800) 450-7786 or
415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO
Bountiful
211 Green Mtn. Dr.
Livermore, CO 80536
(970) 482-7746
(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com 
www.bountifulspinweave.com

Fireside Farms
1203 - 23 Road
Grand Junction, CO 81505
(970) 263-9999

WISCONSIN
Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020
(715) 268-5298
esf@earthsong�bers.com

weavingworks@speakeasy.net

 

www.earthsong�bers.com

Susan’s Fiber Shop
N250 Hwy. “A”
Columbus, WI 53925
(920) 623-4237
(888) 603-4237(toll free)
(920) 623-0120 (fax)
susan�ber@internetwis.com 
www.susans�bershop.com

CANADA

ALBERTA
Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB T0L OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com 
www.shuttleworks.com

BRITISH COLUMBIA
Jane Sta�ord Textile Designs
142 Richard Flack Rd.
Salt Spring Island BC V8K 1G1
(250) 537-9468
jane@janesta�ordtextiles.com 
www.janesta�ordtextiles.com

NOVA  SCOTIA
Gaspereau Valley Fibres
PO Box 2368
830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalley�bres.ca

KANSAS
The Yarn Barn of Kansas
930 Massachusetts St.
Lawrence, KS 66044
(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sun�ower.com

KENTUCKY
The Woolery
239 West Main Street
Frankfort, KY 40601
(800) 441-9665 (toll free)
(502) 352-9802 (fax)
info@woolery.com
www.woolery.com

MAINE   
Halcyon Yarn
12 School St.
Bath, ME 04530
(207) 442-7909
(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com

 

www.halcyonyarn.com

Illinois
The Fine Line Creative Arts Ctr
6 North 158 Crane Road
St. Charles, IL 60175
(630) 584-9443
(630) 584-9490 (fax)
info@�neline.org

 MARYLAND
Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)
info@vulcansrest.com
www.vulcansrest.com

MASSACHUSETTS
The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327
Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com 
www.TheFiberLoft.com

MICHIGAN
Heritage Spinning & Weaving
47 E. Flint St.
Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA
Willows & Wool  
1331 Summerdale Rd  
Corvallis, MT. 59828 
406-961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NEW HAMPSHIRE
The Fiber Studio
161 Foster Hill Rd. 
Box 637
Henniker, NH 03242
(603) 428-7830
(603) 428-3758 (fax)
sales@�berstudio.com

 

www.�berstudio.com

NEW YORK
A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
(518) 887-5734 (fax)

Eastside Weavers
1 Carlyle Ave.
Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net 
www.eastsideweavers.com

NORTH CAROLINA
Earth Guild
33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687
1132 Greenridge Rd.
East Berlin, PA 17316
(717) 624-2223
(717) 624-1425 (fax)
mannings@sun-link.com

www.earthguild.com

TEXAS
White Rock Weaving Center
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

OREGON
Paci�c Wool and Fiber
408 E First St
Newberg, OR 97132
(503) 538-4741(ph)
paci�cwooland�ber@frontier.com

VIRGINIA
Misty Mountain Farm
P.O. Box 133
154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.
P.O. Box 693
Blacksburg, VA 24063
(888)431-0061
desimpson@cyberfyber.com 
www.cyberfyber.com

WASHINGTON
Paradise Fibers
225 W Indiana Ave
Spokane, WA  99205
888-320-SPIN (toll free orders)
509-536-7746
info@paradise�bers.net 
www.paradise�bers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

Louet North America
808 Commerce Park Dr., Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv  (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

Here’s a table loom you have to experience. The Jane table loom is 
designed by a weaver for weavers, and offers exceptional features 
and performance to make any weaving project a snap.

s a table loom you have to experience. The Jane table loom is 
res 

You’ve got 
  to meet Jane.
Jane Loom Features

• Great shed

• Smooth and easy toggling

• Large weaving area

• Two weaving widths available: 
- 15.5” (40cm) 
- 27.5” (70cm)

• Standard 8 shafts

• 10 dent reed included

• Cords run over rollers to 
remove cord wear

• Texsolv heddles

• Great warping instructions

• Overhead beater that stays out of the 
way when throwing the shuttle

• Beater flips away for easy threading

• Folds down easily even when 
fully dressed

• Locking mechanism holds it closed

• Carry handle for “grab and go” (40cm only)

• Stand and bench available as options

• Exquisite craftsmanship

• Very portable at only 23 lbs, and 5.5” 
high when folded

make it your own™ Visit us at www.louet.com

Spunky Eclectic
33 Webster Rd
Lisbon, ME 04250
(207) 650-7214
(207) 353-9377 (fax)
info@spunkyeclectic.com

info@atouchoftwist.net

www.paci�cwooland�ber.com
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