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WEBS® is your complete source for 
the best selection of high-quality yarns 
and supplies for weavers and fiber 
enthusiasts of all levels.

yarn.com 800.367.9327
Visit  our store:  75 Ser vice Center Road,  Nor thampton, MA

Valley Yarns 10/2 Bamboo
an eco-friendly fiber in 21 rich, saturated colors

100% bamboo, 4200 yds/lb. 
$29.99, discountable

#48 Turned Taquete Scarf woven
in 10/2 Bamboo. Designed and
woven by Barbara Elkins.
Draft $1.99, Downoad Now!
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Save up to
25% on your

yarn and 
book order!

see website for details
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From the Editor
 m a d E l y n  v a n  d E r  H o o g t

I can’t draw. I know this, because my mother told me so. Plus, when I was in 
school, you didn’t get praised for your ability to draw, so art never got on my  
to learn list (I’m not proud of this). all I ever knew about color and design was 

not to mix plaids with florals and never to use red and pink together. 
When I first started weaving, my mother said: “I’m so surprised! you can’t even 

draw!” (Her idea of a worthy career was doctor, lawyer, or, best of all, university  
professor. or marrying one of the three.) I retorted, “But mother, you don’t have to 
know how to draw to be a weaver. you don’t have to know anything about art.” 
many years later, I know it sure helps.

We have all become weavers for a variety of reasons. Back in the days when 
you couldn’t buy interesting fabric in a fabric store, sewers became weavers to  
create the fabric they wanted. at one point in our not-so-long-ago history,  
people even wove fabric as an economy: they spent less on the yarns than they 
would on the fabric itself. We all know that time is over! But in my earliest Show and 
tells at guild meetings, weavers would hold up a towel or scarf they had just  
finished and say something like: and I got the yarn at a garage sale for fifty cents!  
In those days, some weavers became spinners to save money, and they did their 
own carding (I don’t remember being able to buy roving). 

I thought I would spend my whole life as a weaver weaving coverlets with  
traditional designs in blue and white—no drawing required, no need to know 
anything about color. I thought coverlets were the only items worth weaving,  
anyway. they were big (very impressive all by itself ), they looked like antiques  
(you couldn’t afford to buy an authentic one), they proved that miracles can come 
true (an ordinary human being in the twentieth century can actually make one).

that was then, this is now.  now, I love finding out what happens when one  
color meets another, especially when they are not accustomed to being together.  
Handpainted skeins in baskets are my favorite decorative item in a room, and I have 
pounds and pounds of blue and white yarn I’m not using.

F U T U R E  T H E M E S
May/June 2011  Lace and Lacy Effects  
Summer is for light and lovely linen and lace. Look for lacy scarves, table linens, 
a summer top or two—plus a handbook of lace weaves and needle-finishes.
September/October 2011  A Special All-Garment Issue!  
This issue features handwovens to wear: loom-shaped, tailored—from 
practical everyday clothing to wearable art. Scarves and shawls are included 
for the nonstitchers.
November/December 2011  Understanding Blocks  
Projects in this issue all use the same two-block profile draft, each in a 
different weave structure (doubleweave, overshot, summer and winter, 
Atwater-Bronson lace, and more). The two-block design is posted on 
weavingtoday.com as a reader’s challenge. Visit us there!
January/February 2012  Color-and-Weave  
Log cabin, shadow weave, and a special section on towels are the focus of this 
issue. Learn several methods for designing fabulous shadow-weave fabrics.

V O L U M E  X X X I I
march/april 2011

E D I T O R I A L
EdItOr In ChIEf Madelyn van der Hoogt

MAnAgIng EdItOr Pattie Graver
E-nEwSLEttEr EdItOr Anita Osterhaug

EdItOrIAL ASSIStAnt Kathy Mallo
COntrIBUtIng COLUMnISt Syne Mitchell

tEChnICAL EdItOrS Diane Kelly, Lynn Tedder
COPy EdItOr Katie Bright

C R E A T I V E  S E R V I C E S
dESIgnEr Constance Bollen

PrOdUCtIOn dIrECtOr Trish Faubion
PrOdUCtIOn COOrdInAtOr Jeff Rowles

PrOdUCtIOn EdItOr Nancy Arndt
PhOtOgrAPhy Joe Coca

PhOtOStyLIng Ann Swanson

P U B L I S H I N G
PUBLIShEr John P. Bolton

AdVErtISIng MAnAgEr Lorraine Goris
CLASSIfIEd AdVErtISIng Stephanie Griess

Ad trAffICkErS Melissa Marie Brown, Tina Rolf
MArkEtIng MAnAgEr Alexandra Latimer

CIrCULAtIOn dIrECtOr, VP COnSUMEr MArkEtIng   
Bob Kaslik

CIrCULAtIOn MAnAgEr Jodi Smith

Handwoven (ISSn 0198-8212) is published bi monthly 
except July/august (five issues per year) by Interweave 
Press llC, 201 E. Fourth St., loveland, Co 80537-5655, 
(970) 669-7672. USPS #129-210. Per  i odicals postage paid 
at loveland, Co 80537, and additional mailing offices. 
all contents of this issue of Handwoven are copyrighted 
by Inter weave Press llC, 2011. all rights reserved. 
 Projects and information are for inspiration and personal 
use only. Handwoven does not recommend, approve or 
endorse any of the advertisers, products, services, or 
views advertised in Handwoven. nor does Handwoven 
evaluate the advertisers’ claims in any way. you should, 
therefore, use your own judgment in evaluating the 
advertisers, products, services, and views advertised in 
Handwoven .  reproduction in whole or in part is 
prohibited, except by permission of the publisher. Sub-
scription rate is $31.95/year in the U.S., $35.95 in Canada, 
and $38.95 in other inter national countries (surface 
delivery). Printed in the U.S.a.
POSTMASTER: Please send address changes to 
Handwoven, Po Box 469106, Escondido, Ca 92046-
9106.
SUBSCRIBERS: Please allow six weeks for processing 
address changes. your customer number on the address 
label is your key to the best  service possible. Please 
include it with all correspondence to avoid delays or 
errors.

C O N T A C T  U S
For subscription information, United States subscribers 
call (800) 433-6451, international subscribers call (760) 
291-1534, e-mail at handwoven@pcspublink.com, or visit 
the website at interweave.com.

For advertising information, call lorraine goris at (970) 
613-4683, e-mail lgoris@interweave.com, or visit the 
website at interweave.com.

Fo r  s a l e s  i n fo r m a t i o n ,  c a l l  ( 8 0 0 )  2 7 2 - 2 1 9 3 ,  
e-mail sales@interweave.com.

Fo r  e d i to r i a l  i n q u i r i e s ,  c a l l  ( 9 7 0 )  7 7 6 - 1 4 3 6 ,  
e-mail handwoven@interweave.com.

visit the Interweave website at

interweave.com.

HW_02_Editorial.indd   2 2/15/11   1:05 PM
02152011142336

http://www.interweave.com
http://www.interweave.com
mailto:sales@interweave.com
mailto: sales@interweave.com
http://www.interweave.com


M a r c h / a p r i l  2 0 1 1    HANDWOVEN   |   3

Contributors

Want to contribute?
If you have an article idea or a project to share, send a photo or 

slide and a brief proposal or description to  
Madelyn van der Hoogt, PO Box 1228, Coupeville, WA 98239,  

or e-mail her at madelynv@interweave.com.  
Note that your submission does not have to be related  

to an issue theme!

DAryl lAnCAster   
of Lincoln Park, New 
Jersey, weaves, sews, 
and blogs from her 
home studio. She 
teaches workshops and 
seminars in weaving 
and garment 
construction.  

Page 30

sArAH JACksOn of 
Santa Ana, California, 
recently started weaving 
again after a hiatus of 
more than twenty years.  
She finds the present an 
exciting time to 
rediscover weaving.

trACy kAestner    
of Katy, Texas, is 
currently living and 
weaving in Singapore. 
She loves sharing her 
extensive knowledge  
of dyeing and 
Scandinavian weaving 
techniques with others.

Page 60

Page 52

BArBArA WAlker of 
Salem, Oregon, divides 
her creative time 
equally between 
ply-splitting and 
weaving.  Her  students 
love her innovative 
approaches to teaching 
both fiber arts.

Page 40

COnnie WestBrOOk
of Sherwood, Wisconsin, 
has passionately 
pursued weaving since 
throwing her first 
shuttle. Her current 
fascination is blending  
texture and dimension.

rAMOnA ABernAtHy-
PAine  of Tallahassee, 
Florida, enjoys both 
color and structure in 
weaving and draws 
inspiration from the 
world around her. She 
also teaches weaving to 
others with enthusiasm. 

Page 44

rOByn sPADy of 
Bremerton, Washington, 
learned to weave in 
1969. She holds HGA’s 
Certificate of Excellence 
in Handweaving with 
specialized study in 
loom-controlled, 
stitched double cloth.

Page 38

MAry Berent of  
Eagle, Idaho, is known 
for her never-ending 
use of cotton yarn in 
traditional and 
innovative structures.  
Breaking rules is a 
favorite  passion. 

Page 54

rOBin lynDe of 
Vacaville, California, 
weaves and raises Jacob 
sheep. She combined 
these two passions by 
opening a fiber shop 
and classroom named 
Meridian Jacobs.

Page 66

Anneke kersten   of 
Nijmegen, Netherlands, 
first studied weaving in 
Eugene, Oregon, during a 
sabbatical. She enjoys 
incorporating different 
materials and striking 
colors into her work.

Page 62

sCOtt nOrris of 
Florence, Massachusetts, 
dyes and weaves with  
linen at his home studio. 
He specializes in 
weaving functional 
items. He also  writes 
about craft, including 
pottery.

Page 56

lestrA HAzel  of 
Kalamazoo, Michigan, 
has been weaving for 
almost fifty years. Her 
adorable  golden 
retriever, Casey, and 
frequent trips to visit 
family on both coasts 
keep her very  busy.

Page 48

rOsAlie neilsOn    
of Milwaukie, Oregon, 
has been weaving rep 
designs for over 
thirty-five years. She 
continues to explore this 
favorite structure in 
combination with her 
love of color.
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Page 64
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A Young weAver
My name is Laurel, and I am nine years 
old.  This year I learned to weave on a 
Cricket Loom.  The first thing I made on 
it was a scarf.  The warp is lavender  
cotton yarn and the weft is big stripes 
of dark purple, pink, orange, and sky-
blue wool.  It took about five weeks to 
make.  It was fun to do.  

—Laurel Johnson 
Loveland, Colorado

weAving Cultures  
together
In October, Anglo and Latina women 
from Sonoma Valley, California, gathered 
at our local community center for a 
cross-cultural workshop designed by  

bi-lingual sociologist, Noris Binet. I used 
this event as inspiration to weave a 
shawl that reflected the coming  
together of two cultures. The shawl has 
a snowflake-twill pattern on one side, 
an embroidered plain-weave “rebozo” 
on the other, and a blending of the  
vibrant embroidery colors in twill at the 
center. We displayed it as part of the  
annual Day of the Dead celebration, 
and it seemed a fitting symbol of the 
ongoing work of building community.

—Ellen LaBruce 
Sonoma Valley, California

A sCArf for spring  
And summer

Recently, I needed to wind a bobbin for a 
scarf I had on the loom.  I was out of 
empty bobbins!  Annoyed at myself for 
having loads of full bobbins left over 
from past projects, I sorted them into 
categories:  Tencel, cotton, chenille, 
wool.  The colors in my Tencel pile all 
looked fabulous together, so I started 
winding them off one by one on my 
warping board.  I loved how the stripes 
looked, and then I remembered some 
slubby hand-dyed rayon yarn that was in 
the same color palette and put a strand 
of that yarn between each stripe.  
Looking good!  I warped the loom for 
plain weave. Then I had to decide what 
color to use for the weft. I still had some 
full bobbins, so I started weaving as I had 
wound the warp (omitting the slubby 
yarn) until each bobbin was empty.  The 
result was a cheery colorful scarf —and 
empty bobbins for the next project! 

—Lois Benson 
Alexandria, Virginia

To sign up for our free e-newsletter,  
visit weavingtoday.com.
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“Rebozo de Dos Culturas—Weaving Cultures Together”  
by Ellen LaBruce
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Lois Benson’s delightful scarf is woven from leftover 
bobbin yarn
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Simple & sophisticated...
The Woven Cowl Wrap in Halcyon’s 
Signature Block Island Blend
Item #099 - Pattern #0990002P

Halcyon Yarn
12 School St. Bath, Maine

www.halcyonyarn.com  800•341•0282

HALCYON YARN
1971 – 2011

Join us all year 
for special events 
& savings as we 
celebrate 4 0  years 
of Halcyon Yarn!

Ruby Anniversary
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www.leclerclooms.com

Can we Build one for you?

16, 24 and NEW! 32s
27”,  36”, 45” or 60”

Weavebird

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

New! Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.
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Washington
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Wolfville 
(902) 542-2656

LESLEY ARMSTRONG FINE 
WOVENS
Halifax 
(902) 477-0408
mailto:la@ca.inter.net

Ontario
CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY 
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES
Mount Albert
(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

THE YARN SOURCE
Bloomfield
(613) 393-2899
Fax: (613) 393-2569
theyarncource@gmail.com 
www.yarnsource.ca

WHITEVALE CRAFTWORKS 
BY HAND 
Whitevale 
(905) 294-1912
www.whitevalecraftworks.ca

Quebec
MAURICE BRASSARD & FILS 
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 
Kyoto
075-741-3151

KOREA
WEAVINGSHOP 
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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www.leclerclooms.com

Can we Build one for you?

16, 24 and NEW! 32s
27”,  36”, 45” or 60”

Weavebird

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

New! Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.
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What’s Happening
Guild rating and Study programs
Have you ever considered embarking on an extensive study of weaving that could result in a professional certifi cation or 
master weaver rating? Among other national and regional guilds, the ontario Handweavers and Spinners off er this type of 
program,  and it can be completed entirely through independent study. 

Inge Dam is a recipient of both the oHS Weaving 
Certifi cate and master Weaver Certifi cate. Her 
master Weaver study concentrated on Iron Age 
textiles from Scandinavia. She became particularly 
fascinated with tablet-woven borders. To see 
more of her work, visit www.ingedam.net.

Special thanks to Diane Woods and master Weavers Ingrid 
Boesel and Inge Dam for their help with this article.

other guild study and rating programs:
• Chattahoochee Handweavers Guild   Standards and ratings program: 

Apprentice and Journeyman; www.chgweb.com

• Guild of Canadian Weavers  Testing program off ered in four stages: 
Basic, Intermediate, Senior, and Master; www.thegcw.org

• Handweavers Guild of America   Certifi cate of Excellence in Hand-
weaving: Level 1 and Level 2 for specialized study; www.weave

spindye.org

• Handweavers’ Guild of Connecticut
Ratings program: Apprentice, Journeyman, 
and Master Weaver; www.handweavers

guildofct.org

• Weavers’ Guild of Boston  Ratings program 
for full members: Apprentice, Journeyman, Master, 

and Master Plus; www.weaversguildofb oston.org

• Weaver’s Guild of Greater Baltimore   Ratings 
program: Apprentice, Journeyman, and Master; 

www.wggb.org

If you are aware of similar programs, please let us know 
about them at pgraver@interweave.com, and we’ll be glad 

to post the information on weavingtoday.com.

Samples from Inge Dam’s study 
on the Iron Age Textiles of Scandinavia

CoUrTeSY oF INGe DAm

The Canadian guild Ontario Handweavers and Spinners 
(OHS), which accepts members from any part of the 
world, off ers the comprehensive Frances Forstner* Home 

Study Course for weavers. Th e course consists of eighteen units 
that include weave structures and techniques as well as topics 
titled Fabric to Fashion, Fabric for Interiors, Public Relations, 
and Fabric Analysis. According to Diane Woods, OHS Weaving 
Education Chair, the units require plenty of work to complete 
and mount for presentation to instructors. She estimates that it 
may take thirty to forty hours to fulfi ll the requirements for a 
unit. Upon successful completion, participants are awarded the 
OHS Weaving Certifi cate. For those weavers not interested in 
the certifi cate, individual units can still be studied.

Costs include membership dues, $10 for student guidelines, 
a $20 fee for notes that are available in either electronic or hard-
copy form, and a $40 fee that is paid to an instructor when each 
unit is submitted for examination.

Weavers who achieve the OHS Weaving Certifi cate with a 
B average or higher are qualifi ed to pursue the OHS Master 
Weaver Certifi cate. For more information, please go to http://
www.ohs.on.ca/education. 

*Frances Forstner was a member of the Burlington and Ontario 
guilds. A� er her death, her family chose to honor her memory by 
generously sponsoring the development of the Frances Forstner 
Home Study Course.
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on the webWhat’s happening

Weaving the Web: 
eTextiles!

Syne Mitchell

I have a new obsession: eTextiles! These are items that combine 
electronics and fiber arts.  an eTextile can be as simple as adding 
twinkling lights to a scarf or as involved as creating a jacket that 

uses sonar to detect objects so a vision-impaired wearer can avoid 
them, such as lynne Bruning’s Bats Have Feelings Too jacket 
(www.lbruning.com).  

Outside the weaving world, eTextile enthusiasts are busy creating 
“soft circuits” by sewing conductive thread and fabrics together with 
lights, sensors, and programmable controllers.  But we weavers have 
an advantage, we can build circuits into the fabric itself!  Weaving can 
do for eTextiles what woven shibori does for handstitched shibori.

The eTextile world brings art and science together in interesting 
ways, blending fashion and technology to make things both beautiful 
and useful.  Manufacturers are beginning to create specialty products 
for the eTextile market, such as lED sequins (www.aniomagic.com 
/store) and washable, sewable microcontroller components.

The secret of blending electronics with textiles is that, truly, it’s not 
hard.  There are a wealth of tutorials online. Go to www.instructables 
.com for the gamut of soft-circuit and eTextile how-to information.  
in addition, leah Buchley and other members of the high-low tech 
team at MiT have recently created a new social networking site for 
eTextile enthusiasts, lilypond, where people can upload pictures and 
details of the projects they’re creating (www.lilypond.media.mit 
.edu). This site is a smorgasbord of inspiration!  You can spend hours 
wandering through it, marveling at the inventiveness of others.

Thus far, there are a few people incorporating weaving into their 
eTextile work.  Most notable is lynne Bruning  (www.lbruning.com) 
who showed off her techniques at the Surface Design Booth at the 
2010 convergence.  She’s published many how-tos online, both on 
WeaveZine and on instructables, where she is a featured author. 

ETextiles have lit a spark in me, bringing together my love of fiber 
arts with my training in the sciences.  like weaving, it makes both my 
left brain and right brain happy.  ETextiles are the current focus of my 
weaving playtime—exploring the possibilities of combining circuits 
with handweaving techniques.  i invite you to join me!

Syne Mitchell blogs and podcasts at WeaveZine.com.
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Special thanks to Diane Woods and master Weavers Ingrid 
Boesel and Inge Dam for their help with this article.

handwoven’s  
*  *

Have you been looking for our annual  
FiberHearts award? This year, we’re try-

ing something different. Handwoven wants to 
recognize an individual who excels at teaching 
our craft to others. Nominate your candidate at 
weavingtoday.com by May 15, 2011. The Teacher 
of the Year will be chosen by members of the 
Interweave staff based on the reasons you give.

Weaving Today roundup—
Join our Weave-along!
We’ve got many exciting events coming up! 
First, don’t miss your chance to be a Handwo-
ven calendar gal or guy! You have until April 1 
to post your final study-group project and to be 
considered for a spot in our Handwoven 2012 
wall calendar.

Remember, too, to submit your garment 
photos to the Handwoven Garment Challenge, 
due April 1st. Winners will be featured in the 
September/October 2011 issue of Handwoven 
and shown with Väv magasinet winners in a 
joint fashion show at the Väv weaving confer-
ence in Borås, Sweden, this September.

And, last but not least, is our Weave-along! 
We’re posting a two-block profile draft at 
weavingtoday.com. The challenge is to weave 
this design in the block weave of your choice. 
We’ll publish a gallery of your pieces in the 
November/December 2011 issue. Meanwhile, 
as we all weave, we’ll share our steps with each 
other. Visit weavingtoday.com for more 
information.

?
come to weavingtoday.com to get our free 
weekly e-newsletter with Madelyn’s answers to 
your weaving questions, up-to-date weaving 
news, and interesting fiber tidbits in Beweave It.

Ask Madelyn
 Have a question?

Our editor has the answer.
 madelynv@interweave.com
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In talking with Norma Smayda about weaving, one gets the impression that 
Norma didn’t really choose weaving, weaving chose her, and she agreed to be 
its gracious host.  While living in Oslo, Norway, she noticed a handwoven 

blanket for sale and realized it was possible to make cloth.  That was all it took to 
spark her interest.

Looming in Rhode Island

She learned to weave in Oslo and established the 
Saunderstown Weaving School in Rhode Island while 
also working on her MFA degree in 1974. The school is 
located in a beautiful building that includes a silo.  It is an 
inviting studio, with rough wooden walls, skylights, and 
big windows.  The school began with six looms and six 
students and currently accommodates over forty looms 
and twenty-six to thirty students each semester. There 
are three fifteen-week semesters each year with three 
classes per week.  Students can also arrange to take a 
shorter class of at least one week’s duration. Jack, 
counterbalance, and countermarch looms are available 
to the students, plus one tapestry loom and one 
computerized dobby loom. Most of the looms have four 
to eight shafts; however, up to sixteen shafts are on hand.

Inspiration is abundant throughout the school from 
the many warped looms and the many weavings 
displayed.  Students at Saunderstown range from 
beginners through advanced weavers, and instruction is 
individualized. Beginners often start with a warp for 
three twill dish towels. The first towel is a sampler with a 
half dozen or so treadlings. The students discover their 
favorite treadlings and use them for two more towels. 
Throughout this exercise, they are learning the skills 
necessary for good selvedges, even beat, and error-free 
treadling.  As homework, students are encouraged to 
finish items and bring them back to class to share.  

The environment at Saunderstown supports weavers 
networking and helping each other.  New weavers are 

The Saunderstown Weaving School has  large light-filled rooms and a silo.
The library at Saunderstown is cataloged using an adaptation of the 
Pourrey Cross Textile Library Classification Schedule.

The Saunderstown 
Weaving School 

recently celebrated 
its thirty-sixth 

anniversary with 
an exhibition of work 

at the Hera Gallery 
in Wakefield, 
Rhode Island. 

My Space SAUNDERSTOWN WEAVING SCHOOL
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inspired by those who are more experienced. The latter have the 
opportunity to solidify their understanding by explaining concepts to 
novice students. When projects are cut from the loom, there are always 
accolades. Ensuing discussions stimulate a lot of “how abouts” and “what 
ifs”  that often lead to suggestions on how to expand a design. 

Suzi Ballenger has been Norma’s invaluable assistant for nearly ten 
years. Norma states,” Suzi is very much a part of the structure of the 
school.  She teaches with me two of the three classes each week.” 
Together they often experience a kind of life cycle of different weave 
structures at Saunderstown. Someone will opt to study a particular 
draft, others become interested, and over a span of time, variations of 
the weave will appear on several looms.

Norma speaks about her students fondly; she feels they are the best 
part of the school.  They share so much, and it is not uncommon for 
them not only to lend their weaving knowledge, but also to share 
expertise in other fiber crafts.  Students frequently return to the school 
for more than one semester of study.  Although much of the work at 
the school focuses on independent study, there is emphasis on the 
work of Weaver Rose (William Henry Harrison Rose of Rhode Island) and 
Bertha Gray Hayes and on Scandinavian weave structures.  

Some of the looms have their own stories to tell. Saunderstown has a 
loom built by Weaver Rose, one built for Osma Gallinger by her 
husband, and a loom from the Bauhaus. Norma likes to think that Annie 
Albers may have sat at the Bauhaus loom. She also once housed two 
looms that were owned by Mary Meigs Atwater before they settled into 
their museum homes.

In addition to all the looms and the support that can be found at 
Saunderstown, there is also a fabulous library that is cataloged using an 
adaptation of the Pourrey Cross Textile Library Classification Schedule 
developed by Carol Strickler.

If you would like to experience this little bit of weaving heaven, 
please go to www.saunderstownweavingschool.com for more 
information.
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from our Facebook friends

Last issue, we asked folks to tell us about nonweaving tools that they use in their studios. This time, we asked what weaving tools you 
find invaluable. Here are some of your responses:

Deidre Susan Hockman: “My fringe twister is awesome. It has saved my fingers.”

Carla Tilgham:  “Celtic Swan reed hook, my one and only end-feed shuttle . . . and my ARM loom. Adore it!”

An Boeks:  “My spool winder . . . and my first 4-shaft floor loom. . . .”

Leslie Thornton Butler: “Ball winder and swift. I could wind balls of yarn all day!”

Margaret Thorson: “I love my Leclerc boat shuttle. . . . It just zips through the shed. . . .”

Laurie Autio: “My drafting program, Fiberworks. It feels like a direct brain plug-in, allowing me to design as fast as I can think, without 
diverting any effort into thinking about the tool.”

Nina Veronica Macchia: “Ropes that I’ve twisted from strong surplus yarn. Great for tying up what you need while dressing the loom.”

Norma Smayda established the Saunderstown Weaving School in 1974.

“OVX”  Triptych by Saunderstown Weaving School student  Katie Heaton at the Hera Gallery.

The first loom built for Osma Gallinger by her husband, Milo O. Gallinger, resides at 
the Saunderstown Weaving School. 

My Space SAUNDERSTOWN WEAVING SCHOOL
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while the getting is goodGoods

BluE HErON YArNs
Available from Blue heron Yarns, this lovely handpainted silk/merino 
laceweight yarn is presented in eleven lightly variegated colorways. It is 
50% silk and 50% merino wool and is available in 4-ounce skeins that 
each yield 1,250 yards (5,000 yards/pound).
(410) 819-0401; www.blueheronyarns.com

FrEjA TApEsTrY lOOm
The new Freja tapestry loom from glimakra is a scaled-down version  

of the original Freja. It is easy to transport and hold, and it maintains the 
qualities of the larger tapestry loom.  

The dimensions are 151⁄4 by  
173⁄4 inches.

(866) 890-7314;  
www.glimakrausa.com

CriCkET BAg, FiVE-DENT rEED
The schacht spindle Co. Cricket Bag is handwoven in Guatemala 
by women of the Mayan Hands cooperative. The bags are woven on 
backstrap looms using age-old techniques. Purchasing the Cricket 
Bag helps sustain weavers and traditional life in rural Guatemala. The 
bag is available in three colorways.  Also new for the Cricket, a five-
dent rigid-heddle reed and a Cricket pick-up stick.
(303) 442-3212; www.schachtspindle.com

rECYClED sAri YArNs
leilani Arts introduces two colorful and luxurious 
silks made from recycled saris. Recycled Silk Sari 
Yarn is from sari remnants shredded and handspun 
with a drop spindle into 100-gram skeins at 80 
yards. Silk Sari Ribbon is from remnants sewn 
together into 100-gram skeins at 60 yards.
(808) 298-3208; www.leilaniarts.net

sApA mEssENgEr BAg
lantern Moon is offering beautiful messenger bags made of 100% cotton 
denim decorated with unique handmade Sapa* cuffs and collars. The bags 
feature exterior pockets hidden beneath the front flap and an adjustable-
length strap. Each bag is one of a kind. The bag measures 12 by 12 by 2 inches.
(800) 530-4170; www.lanternmoon.com

*Sapa is a mountainous area in Vietnam where the local women alternate 
between working at agricultural tasks and handwork.
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International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

ASHFORD TABLE LOOMS
Relax, create and enjoy...

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Studio Three
1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(949) 548-1342

Village Spinning & 
  Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192 
(805) 686-1192
www.villagespinweave.com

Amazing Yarns
2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963 
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

The Recycled Lamb
2010 Youngfi eld St.
Lakewood, CO  80215
(303) 234-9337
www.recycledlamb.com

In Sheep’s Clothing
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
uncommonthreads@tampabay.rr.com

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
239 W. Main St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

Fiber Loft
9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefi berloft.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
 Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

White Rock Weaving Center, LLC
1212 Tavaros Ave
Dallas, TX 75218
214-320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers
1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefi bers.net

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms

Looms for all your weaving needs

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms

The New Katie Loom
Light & portable 8-shaft 
workshop loom

4-shaft folding Table Loom
Choose 16”, 24” or 32” widths
Optional stand

16-shaft Table Loom
24” weaving width
Optional stand

8-shaft folding Table Loom
Choose 16”, 24” or 32” widths
Optional stand
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BOOKS  VIDEOS  CDs  DVDsMedia Picks
LEARNING TO WARP YOUR LOOM 
Joanne Hall 

JOANNE HALL, 2010. AVAILABLE FROM GLIMAKRA USA, 50 HALL LN., CLANCY, MONTANA 59634; (406) 442-0354. 
SPIRALBOUND, 50 PAGES, $20. 

In Learning to Warp Your Loom, Joanne Hall presents the complete steps for warping back to front 
(i.e., beaming before threading). Each step is clearly explained and illustrated with line drawings 

that accompany the text: winding the warp on a warping frame or reel; counting the threads; tying 
the crosses and chokes (one per yard); chaining the warp from the frame or reel; placing lease sticks in 
the cross; pre-sleying the reed or spreading the warp in a raddle; securing the warp, lease sticks, and 
reed or raddle to the loom; attaching the warp-beam apron rod; transferring the cross to the other 
side of the reed if a reed has been pre-sleyed; and winding the warp on the warp beam. For this 
beaming method, heavy weights, such as bricks, are placed on bouts of the warp chain where they rest on the � oor. Threading the 
heddles comes next (with a discussion and diagrams of heddle types), followed by sleying the reed, tying the warp onto the front 
apron rod, and equalizing the tension on the individual bouts. 

Included in the book with these warping steps are additional techniques and weaving information. A basic weaving vocabulary 
is presented at the front of the book (with illustrations of the different types of looms), and a glossary of drafting, warping, and loom 
terms is at the back. Steps for planning a project are given: choosing a sett for your yarn with a sett chart for common yarns, how 
to read a draft for weaving, and how to determine warp length and yarn amounts (including loom waste, sampling, take-up, and 
fringes). Also included is a sample record sheet to use for keeping accurate project information. 

Joanne Hall, an experienced weaving teacher—especially of Scandinavian techniques—gives specific tips for working with table 
looms, jack looms, countermarch looms (detaching lamms, securing shafts in reed holders, reattaching lamms after beaming, tying 
up the treadles to achieve a clear shed, etc.), and counterbalance looms (with diagrams of horses and pulleys and tips for using 
them). A section called “Solving Problems” covers how to fix broken warp threads, how to correct threading errors (both before 
and after you have started weaving), how to add an extra heddle after the loom is warped, how to fix sleying errors, and more. Also 
included are steps for winding a quill or bobbin for a boat shuttle, how and when to use a temple, and a conversion chart for metric 
and English weights and measures.

— Madelyn van der Hoogt

putting them in a container for “someday”? 
If you answered “Yes,” let Robyn Spady 
show you how to transform your “weftovers” 
into stylish jewelry. This informative 
monograph contains chapters on tools, 
basic supplies, jewelry-making techniques, 
and more. The instructions are easy to 
follow with clear color photographs.

BUILDING A 4-SHAFT PVC LOOM
Dave Holly

COLLEGEVILLE, PENNSYLVANIA: LOOMATIONS 
PRESS, 2010. SPIRALBOUND, 158 PAGES, $29.95. 
ISBN 978-0-615-41899-5.

W ith the intention of making 
weaving accessible to more 

people, Dave Holly provides step-by-step 
instructions for building a fully functional 
4-shaft table loom from PVC components. 
The book contains clear illustrations and 
directions to facilitate the construction of 
the loom. Most of the materials can be 
purchased from a hardware store. A few 
items, such as a reed and heddles, can be 
sourced from a weaving shop.

MAGUEY JOURNEY: DISCOVERING 
TEXTILES IN GUATEMALA
Kathryn Rousso

TUCSON, ARIZONA: THE UNIVERSITY OF 
ARIZONA PRESS, 2010. PAPERBACK, 162 PAGES, 
$35. ISBN 978-0-8165-2698-7.

Maguey is a plant � ber derived 
from the agave, or century plant. 

Kathryn Rousso, a gifted textile artist, 
spent years studying the production and 
use of maguey � ber in Guatemala. She 
describes the the people who cultivate 
maguey and the e� ects of modern life 

on their traditions. During her study, she 
acquired the skills for creating useful 
maguey items. The book includes color 
and black-and-white photographs as well 
as clear diagrams of techniques. 

JEWELRY FROM YOUR 
YARN STASH
Robyn Spady

BREMERTON, WASHINGTON: SPADY STUDIOS, 
2010. SPIRALBOUND, 25 PAGES, $15. 
ISBN 978-0-9842675-1-4.

Would you like to use your thrums 
instead of throwing them away or 

beaming method, heavy weights, such as bricks, are placed on bouts of the warp chain where they rest on the � oor. Threading the 
heddles comes next (with a discussion and diagrams of heddle types), followed by sleying the reed, tying the warp onto the front 

Included in the book with these warping steps are additional techniques and weaving information. A basic weaving vocabulary 
is presented at the front of the book (with illustrations of the different types of looms), and a glossary of drafting, warping, and loom 
terms is at the back. Steps for planning a project are given: choosing a sett for your yarn with a sett chart for common yarns, how 

beaming method, heavy weights, such as bricks, are placed on bouts of the warp chain where they rest on the � oor. Threading the 
heddles comes next (with a discussion and diagrams of heddle types), followed by sleying the reed, tying the warp onto the front 
beaming method, heavy weights, such as bricks, are placed on bouts of the warp chain where they rest on the � oor. Threading the 
heddles comes next (with a discussion and diagrams of heddle types), followed by sleying the reed, tying the warp onto the front 
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   Go where you  
want to go

Take your Wolf Pup LT to class, 

fi ber festival, or just next 

door. Wherever you want 

to go, the Wolf Pup is your 

special weaving companion.

WE DESIGNED THE WOLF PUP LT TO MAKE TAKING YOUR LOOM 

WITH YOU AS CAREFREE AS POSSIBLE. The Wolf Pup LT easily folds 

for transport and weighs just 40 pounds. The Wolf Pup LT comfortably � ts 

into the back of a car, and its attached wheels make it ready to roll when you 

arrive at your destination.

    The Wolf Pup LT has four shafts and a standard tie-up system of jacks and lamms 

with six treadles. The Wolf Pup LT sports our new quick-release back beam, sturdy 

X-frame contruction, and handy treadle tracker. Ask for the Wolf Pup LT at your 

favorite Schacht dealer.

Visit our dealers or � nd out more at: 
schachtspindle.com

(To learn more about the Wolf Pup LT use a 
QR reader app on your smartphone to scan the 
code at left.)

Schacht Spindle Co., Inc.   
6101 Ben Place    

Boulder, CO 80301

p. 303.442.3212    
f. 303.447.9273

WOLF PUP LT

 Do what you  want to do

ALASKA

Far North Fibers
Anchorage / 907-279-0332
farnorthfibers.com

ARIZONA

Fiber Creek
Prescott / 928-717-1774

The Fiber Factory
Mesa / 888-969-9276 
fiberfactory.com

Grandma's Spinning 
Wheel
Tucson / 520-290-3738
grandmasspinningwheel.com

Studio Three
Prescott / 928-778-0307
studiothreeaz.com

CALIFORNIA

Carolina Homespun
San Francisco / 800-450-7786
carolinahomespun.com

Monarch Knitting & 
Quilts
Pacific Grove / 888-575-9276
monarchknitting.com

Rumpelstiltskin
Sacramento / 916-442-9225
yarnyarnyarn.com

San Francisco Fiber
Oakland / 510-893-2015 
sanfranciscofiber.com

A Simpler Time
El Cajon / 619-579-9114
asimplertimemill.com

Two Sisters and Ewe
La Mesa / 619-460-8103
twosistersandewe.com

Village Spinning & 
Weaving 
Solvang / 888-686-1192
villagespinweave.com

Weaver's Cupboard
Rancho Cucamonga
909-985-8916
weaverscupboard.com

COLORADO

Deer Pants
Brighton / 303-654-0882
deerpants.com

Double K Diamond 
Llamas & Fiber
Wellington / 970-568-3747 
kkdllamas.com

Mountain Valley Weavers 
& Textiles
Glenwood Springs
970-928-0774 
mtnvalley.org

The Recycled Lamb
Lakewood / 303-234-9337
recycledlamb.com

Shuttles, Spindles & 
Skeins
Boulder / 800-283-4163
shuttlesspindlesandskeins.com

Table Rock Llamas 
Fiber Arts Studio
Colorado Springs
719-495-7747
tablerockllamas.com

CONNECTICUT

Working Hands for 
Fiber Arts
Easton / 203-261-7865 
bgpphurley@sbcglobal.net

FLORIDA

Lunatic Fringe Yarns
Havana / 800-483-8749 
lunaticfringeyarns.com

ILLINOIS

The Fold
Marengo / 815-568-5730
thefoldatmc.net

INDIANA

Homestead Weaving 
Studio
Columbus / 812-988-8622
homesteadweaver.com

Sheep Street Fibers
Martinsville / 812-597-5648
sheepstreet.com

Weaver's Loft
Guilford / 812-576-3904
weaversloft.com

IOWA

Rose Tree Fiber Shop
Ames / 515-292-7076
rosetreefibershop.com

KANSAS

Yarn Barn of Kansas
Lawrence / 800-468-0035 
yarnbarn-ks.com

KENTUCKY

The Woolery
Frankfort / 800-441-9665
woolery.com

LOUISIANA

Weavin' Place
Folsom / 985-796-8048
weavinplace.com

MAINE

Halcyon Yarn
Bath / 800-341-0282 
halcyonyarn.com

Portland Fiber Gallery
Portland / 207-780-1345
portlandfibergallery.com

Spunky Eclectic
Lisbon / 207-353-WOOL
spunkyeclectic.com

MARYLAND

Vulcan's Rest Fibers
Chesapeake City
410-885-2890
vulcansrest.com

MASSACHUSETTS

Fiber Loft
Harvard / 978-456-8669
thefiberloft.com

A Loom with a View
Newburyport 
978-463-9276
aloomwithaview.com

Webs - Valley Fibers
Northampton / 800-FOR-WEBS
yarn.com 

A Yarn Express
Waltham / 781-863-1449
yarnexpressonline.com

MICHIGAN

Heritage Spinning & 
Weaving
Lake Orion / 248-693-3690 
heritagespinning.com

Spinning Loft Ltd.
Howell / 517-540-1344
thespinningloft.com

  MINNESOTA

At Loose Ends
Perham / 218-346-YARN 
atlooseends.com

Ellison Sheep Farm
Zumbrota / 507-732-5281
ellisonsheepfarm.com

Knitter's Palette Yarn 
Shop
Lakeville / 952-953-4603
knitterspalette.com

MISSISSIPPI

Kathleen's Fiber Arts
Ocean Springs
228-818-6666 
kbrownuc@yahoo.com

MISSOURI

Carol Leigh's/Hillcreek 
Fiber Studio
Columbia / 800-874-9328
hillcreekfiberstudio.com

MONTANA

Willows & Wool
Corvallis / 406-961-3582
willowsandwool.com

NEBRASKA

The Hole-in-the-Wall 
Weaver
Morrill / 308-247-3130

NEW HAMPSHIRE

Fiber Studio
Henniker / 603-428-7830 
fiberstudio.com

NEW JERSEY

Woolbearers
Mount Holly / 609-914-0003
woolbearers.com

NEW MEXICO

Española Valley 
Fiber Arts Center
Española / 505-747-3577
evfac.org

Village Wools
Albuquerque
800-766-4553
villagewools.com

Weaving Southwest
Taos / 575-758-0433 
weavingsouthwest.com

NEW YORK

Weaving Hand
Brooklyn / 646-345-1636
weavinghand.com

NORTH CAROLINA

Earth Guild
Asheville / 800-327-8448 
earthguild.com

Silver Threads & Golden 
Needles
Franklin / 828-349-0515
silverthreadsyarn.com

OHIO

Katherine's Web
Waynesville / 937-728-0126
hickmankathie@yahoo.com

Knitting Temptations
Dublin / 614-734-0618
knit2temptations.com

The Little House
Clyde / 800-554-7973
littlehousespinning.com

OKLAHOMA

Weavery at Indian 
Meridian
Guthrie / 405-822-8927
indianmeridian.com 

OREGON 

Eugene Textile Center
Eugene / 541-688-1565
eugenetextilecenter.com

The Web-sters, Inc. 
Ashland / 800-482-9801 
yarnatwebsters.com

The Woodside Weaver
Bend / 541-389-6473
highdesertweavers.com

PENNSYLVANIA

Arts Studio
Foxburg / 724-659-4664
artsstudio.org

The Mannings 
East Berlin / 800-233-7166
the-mannings.com 

Mathilda C. Murphy
Meadville / 814-336-4651
gerilda23@zoominternet.net

SOUTH CAROLINA

Freehaven Farm
Simpsonville
864-862-4802
freehavenfarm.com

TENNESSEE

R & M Yarns
Georgetown
800-343-9276 
rmyarns.com

TEXAS

Comfort Crockery
Comfort / 830-995-5299
comfortcrockery.com

Heritage Arts
Grandview / 817-866-2772
heritageartstexas.com

Homestead Fiber Crafts
Waco / 254-754-9688
cfeeschool.com

Lone Star Loom Room
Katy / 888-562-7012
lonestarloomroom.com

Old Oaks Ranch 
Fiber Art Center
Wimberley / 512-847-8784
theoldoaksranch.com

Trinity Ridge Alpacas & 
Fiber Studio
Kemp / 972-877-5060
trinityridgealpacas.com

White Rock Weaving 
Center
Dallas / 214-320-YARN
whiterockweaving.com

Yarnorama
Paige / 512-253-0100
yarnorama.com

VIRGINIA

Misty Mountain Farm
Amissville / 540-937-4707
mistymountainfarm.com

Serendipity Farm & 
Studio
Suffolk / 757-986-2010
fibertoolsonline.com

WASHINGTON

The Artful Ewe
Port Gamble / 360-643-0183 
theartfulewe.com

Northwest Handspun 
Yarns
Bellingham / 360-738-0167
nwhandspunyarns.com 

Paradise Fibers
Spokane / 888-320-7746
paradisefibers.net 

The Weaving Works
Seattle / 888-524-1221
weavingworks.com 

WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay / 888-324-
8302
applehollow.com

Bahr Creek Llamas & 
Fiber
Cedar Grove / 920-668-6417
bahrcreek.com

Fiberwood Studio Ltd.
Milwaukee / 414-302-1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph / 715-435-4494
mielkesfiberarts.com

WYOMING

International Fleeces
Laramie / 307-742-3140
internationalfleeces.com

CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403-938-1099 
shuttleworks.com

BRITISH COLUMBIA

Jane Stafford Textiles
Salt Spring Island
250-537-9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley / 604-856-3636
langleyyarns.com

Penelope Fibre Arts
Surrey / 778-292-1282
penelopefibrearts.com

FRANCE

Alysse Creations
Varennes En Argonne
09.79.94.85.60
alysse-creations.info

GERMANY 

Dibadu Spiel & Kreativ
Blomberg
0049-5235-50997
dibadu.de

Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91-0
traub-wolle.de 

Wollinchen
Mantel
004 99 605 3424
wollinchen.de

JAPAN

Teoriya
Osaka-shi Osaka
06-6353-1649
teoriya.net

NETHERLANDS

Spinner of Yarns
Lamsvaarde
+32 1169 1958
spinnerofyarns.nl

NORWAY

Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no

UNITED KINGDOM

George Weil/Fibrecrafts
Surrey GU3 1LZ
44-01483-565-800
fibrecrafts.com

Threshing Barn
Bradnop, Leek, 
Staffordshire
44-01538-304-494
threshingbarn.com
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   Go where you  
want to go

Take your Wolf Pup LT to class, 

fi ber festival, or just next 

door. Wherever you want 

to go, the Wolf Pup is your 

special weaving companion.

WE DESIGNED THE WOLF PUP LT TO MAKE TAKING YOUR LOOM 

WITH YOU AS CAREFREE AS POSSIBLE. The Wolf Pup LT easily folds 

for transport and weighs just 40 pounds. The Wolf Pup LT comfortably � ts 

into the back of a car, and its attached wheels make it ready to roll when you 

arrive at your destination.

    The Wolf Pup LT has four shafts and a standard tie-up system of jacks and lamms 

with six treadles. The Wolf Pup LT sports our new quick-release back beam, sturdy 

X-frame contruction, and handy treadle tracker. Ask for the Wolf Pup LT at your 

favorite Schacht dealer.

Visit our dealers or � nd out more at: 
schachtspindle.com

(To learn more about the Wolf Pup LT use a 
QR reader app on your smartphone to scan the 
code at left.)

Schacht Spindle Co., Inc.   
6101 Ben Place    

Boulder, CO 80301

p. 303.442.3212    
f. 303.447.9273
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Mesa / 888-969-9276 
fiberfactory.com

Grandma's Spinning 
Wheel
Tucson / 520-290-3738
grandmasspinningwheel.com

Studio Three
Prescott / 928-778-0307
studiothreeaz.com

CALIFORNIA

Carolina Homespun
San Francisco / 800-450-7786
carolinahomespun.com

Monarch Knitting & 
Quilts
Pacific Grove / 888-575-9276
monarchknitting.com

Rumpelstiltskin
Sacramento / 916-442-9225
yarnyarnyarn.com

San Francisco Fiber
Oakland / 510-893-2015 
sanfranciscofiber.com

A Simpler Time
El Cajon / 619-579-9114
asimplertimemill.com

Two Sisters and Ewe
La Mesa / 619-460-8103
twosistersandewe.com

Village Spinning & 
Weaving 
Solvang / 888-686-1192
villagespinweave.com

Weaver's Cupboard
Rancho Cucamonga
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weaverscupboard.com

COLORADO
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Brighton / 303-654-0882
deerpants.com

Double K Diamond 
Llamas & Fiber
Wellington / 970-568-3747 
kkdllamas.com

Mountain Valley Weavers 
& Textiles
Glenwood Springs
970-928-0774 
mtnvalley.org

The Recycled Lamb
Lakewood / 303-234-9337
recycledlamb.com

Shuttles, Spindles & 
Skeins
Boulder / 800-283-4163
shuttlesspindlesandskeins.com

Table Rock Llamas 
Fiber Arts Studio
Colorado Springs
719-495-7747
tablerockllamas.com

CONNECTICUT

Working Hands for 
Fiber Arts
Easton / 203-261-7865 
bgpphurley@sbcglobal.net

FLORIDA

Lunatic Fringe Yarns
Havana / 800-483-8749 
lunaticfringeyarns.com

ILLINOIS

The Fold
Marengo / 815-568-5730
thefoldatmc.net

INDIANA

Homestead Weaving 
Studio
Columbus / 812-988-8622
homesteadweaver.com

Sheep Street Fibers
Martinsville / 812-597-5648
sheepstreet.com

Weaver's Loft
Guilford / 812-576-3904
weaversloft.com

IOWA

Rose Tree Fiber Shop
Ames / 515-292-7076
rosetreefibershop.com

KANSAS

Yarn Barn of Kansas
Lawrence / 800-468-0035 
yarnbarn-ks.com

KENTUCKY

The Woolery
Frankfort / 800-441-9665
woolery.com

LOUISIANA

Weavin' Place
Folsom / 985-796-8048
weavinplace.com

MAINE

Halcyon Yarn
Bath / 800-341-0282 
halcyonyarn.com

Portland Fiber Gallery
Portland / 207-780-1345
portlandfibergallery.com

Spunky Eclectic
Lisbon / 207-353-WOOL
spunkyeclectic.com
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Vulcan's Rest Fibers
Chesapeake City
410-885-2890
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Fiber Loft
Harvard / 978-456-8669
thefiberloft.com

A Loom with a View
Newburyport 
978-463-9276
aloomwithaview.com

Webs - Valley Fibers
Northampton / 800-FOR-WEBS
yarn.com 

A Yarn Express
Waltham / 781-863-1449
yarnexpressonline.com

MICHIGAN

Heritage Spinning & 
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Lake Orion / 248-693-3690 
heritagespinning.com

Spinning Loft Ltd.
Howell / 517-540-1344
thespinningloft.com
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Knitter's Palette Yarn 
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Columbia / 800-874-9328
hillcreekfiberstudio.com
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Weaver
Morrill / 308-247-3130
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Fiber Studio
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woolbearers.com
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evfac.org

Village Wools
Albuquerque
800-766-4553
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Weaving Southwest
Taos / 575-758-0433 
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NEW YORK

Weaving Hand
Brooklyn / 646-345-1636
weavinghand.com

NORTH CAROLINA

Earth Guild
Asheville / 800-327-8448 
earthguild.com

Silver Threads & Golden 
Needles
Franklin / 828-349-0515
silverthreadsyarn.com

OHIO

Katherine's Web
Waynesville / 937-728-0126
hickmankathie@yahoo.com

Knitting Temptations
Dublin / 614-734-0618
knit2temptations.com

The Little House
Clyde / 800-554-7973
littlehousespinning.com

OKLAHOMA

Weavery at Indian 
Meridian
Guthrie / 405-822-8927
indianmeridian.com 

OREGON 

Eugene Textile Center
Eugene / 541-688-1565
eugenetextilecenter.com

The Web-sters, Inc. 
Ashland / 800-482-9801 
yarnatwebsters.com

The Woodside Weaver
Bend / 541-389-6473
highdesertweavers.com

PENNSYLVANIA

Arts Studio
Foxburg / 724-659-4664
artsstudio.org

The Mannings 
East Berlin / 800-233-7166
the-mannings.com 

Mathilda C. Murphy
Meadville / 814-336-4651
gerilda23@zoominternet.net

SOUTH CAROLINA

Freehaven Farm
Simpsonville
864-862-4802
freehavenfarm.com

TENNESSEE

R & M Yarns
Georgetown
800-343-9276 
rmyarns.com

TEXAS

Comfort Crockery
Comfort / 830-995-5299
comfortcrockery.com

Heritage Arts
Grandview / 817-866-2772
heritageartstexas.com

Homestead Fiber Crafts
Waco / 254-754-9688
cfeeschool.com

Lone Star Loom Room
Katy / 888-562-7012
lonestarloomroom.com

Old Oaks Ranch 
Fiber Art Center
Wimberley / 512-847-8784
theoldoaksranch.com

Trinity Ridge Alpacas & 
Fiber Studio
Kemp / 972-877-5060
trinityridgealpacas.com

White Rock Weaving 
Center
Dallas / 214-320-YARN
whiterockweaving.com

Yarnorama
Paige / 512-253-0100
yarnorama.com

VIRGINIA

Misty Mountain Farm
Amissville / 540-937-4707
mistymountainfarm.com

Serendipity Farm & 
Studio
Suffolk / 757-986-2010
fibertoolsonline.com

WASHINGTON

The Artful Ewe
Port Gamble / 360-643-0183 
theartfulewe.com

Northwest Handspun 
Yarns
Bellingham / 360-738-0167
nwhandspunyarns.com 

Paradise Fibers
Spokane / 888-320-7746
paradisefibers.net 

The Weaving Works
Seattle / 888-524-1221
weavingworks.com 

WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay / 888-324-
8302
applehollow.com

Bahr Creek Llamas & 
Fiber
Cedar Grove / 920-668-6417
bahrcreek.com

Fiberwood Studio Ltd.
Milwaukee / 414-302-1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph / 715-435-4494
mielkesfiberarts.com

WYOMING

International Fleeces
Laramie / 307-742-3140
internationalfleeces.com

CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403-938-1099 
shuttleworks.com

BRITISH COLUMBIA

Jane Stafford Textiles
Salt Spring Island
250-537-9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley / 604-856-3636
langleyyarns.com

Penelope Fibre Arts
Surrey / 778-292-1282
penelopefibrearts.com

FRANCE

Alysse Creations
Varennes En Argonne
09.79.94.85.60
alysse-creations.info

GERMANY 

Dibadu Spiel & Kreativ
Blomberg
0049-5235-50997
dibadu.de

Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91-0
traub-wolle.de 

Wollinchen
Mantel
004 99 605 3424
wollinchen.de

JAPAN

Teoriya
Osaka-shi Osaka
06-6353-1649
teoriya.net

NETHERLANDS

Spinner of Yarns
Lamsvaarde
+32 1169 1958
spinnerofyarns.nl

NORWAY

Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no

UNITED KINGDOM

George Weil/Fibrecrafts
Surrey GU3 1LZ
44-01483-565-800
fibrecrafts.com

Threshing Barn
Bradnop, Leek, 
Staffordshire
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threshingbarn.com
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Tinkuy des Tejedores

Weaving TogeTher  
in hope and Joy 

anita osterhaug

in november 2010, in the andean spring, four hundred weavers from South 
and Central america, Canada, and the United States gathered to share and 
laugh and dance—and be inspired by one another.  down from the mountains 
and up from the jungles and the coasts and the plains they came. in their native costumes, they traveled to peru,  
to the Sacred valley of the incas, with their weaving traditions and tools, with their dreams of self-expression and  
self-sufficiency, and with the songs and dances of their far-flung communities. Some had never before left their native 
villages, and some flew for the first time. Many were sponsored by their cooperatives and by weavers in other  
countries, and many felt keenly the responsibility to learn and take their experience to the weavers back home.

This first-ever Tinkuy de Tejedores, gathering 
of Weavers of the americas, was 
organized by the Center for 

Traditional Textiles of Cusco (CTTC) 
and lovingly hosted by its founder 
and director, nilda Callañaupa 
alvarez. The weavers learned of 
each other and their heritages in 
the conference presentations 
given in Spanish, english, and 
Quechua, the most widely 
spoken language of the andes. 

among the presentations 
were stories of tradition and of 
courage. d. y. Begay of the 
navajo nation told the story of 
how Spider Woman taught the 
diné to weave, and she explained 
the meaning of traditional rug 
designs. Weavers from Mayan hands in 
guatemala and Tejedores aSUr in Bolivia 
told how weaving and fair trade are bringing 
pride and economic improvement to their villages. 
Weavers from the nine CTTC communities told of weaving 
techniques snatched from oblivion, resurrected from a few 
fabric scraps and the memories of the elders. They spoke of the 
challenges and satisfaction of growing weaving cooperatives in 

their communities, and they showed slides of 
festivals where they still burn incense and 

offer coca leaves and flowers to the apus, 
the mountain spirits, to ensure the 

fertility of their llamas and alpacas.
other presentations gave the 

history of weaving in the americas. 
Judith MacKenzie described the 
fibers of the americas, from 
cotton and cedar bark to bison 
and the now-extinct fur dogs, 
and ann pollard rowe showed 
traditional american looms, 
from “body-tensioned” 

(backstrap) to v-frame,  
a-frame, and X-frame looms. 

Michele Wipplinger spoke on 
natural dyes, and Mary Frame 

described inca textiles and their 
symmetrical tukapu, or coded designs, 

reflecting a very andean vision of balance 
in the universe. a master weaver from Mexico 

told how he rescued an antique serape design from 
the mid-seventeenth century, and another showed how she 
weaves ikat-dyed silk shawls fine enough to slip through a 
ring. researchers from peruvian universities spoke of the inca 
system of recording information on knotted cords (quipus),  

TOP: A Bolivian weaver creates mythical beasts as she demonstrates traditional J’alqa designs.  BOTTOM: Tinkuy participants get a little spinning done during coffee break.

All photos by Joe Coca
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Spotlight Tinkuy des Tejedores

of pre-inca textiles, and of the simple and beautiful clothing found on the 
mummified ice Maiden of the andes.

at every break, brightly clothed weavers spilled outdoors to demonstrate 
the weaving, spinning, and sometimes knitting patterns of their communi-
ties, and to rest and chat as they nibbled on tamales (sweet or savory) and 
sipped their tea (coca, anise, or black).  poncho-clad men from pitumarca, 
peru, photographed the black and red mythical beasts in a Jalq’a weaving 
from Bolivia. a woman absorbed in her weaving never noticed the weaver 
behind her, appraising the border pattern of her manta, a square shawl that 
is used as a backpack, a suitcase, or a baby carrier, as the need arises.

in the evenings, the chairs were pushed aside, and friendly spinning 
competition commenced, old versus young, spindle versus wheel. Lesson: 
spinning technology is great, but nothing beats a drop spinner with six or 
seven decades of experience under her belt. When the spinners were worn 
out, a local huayno band broke out zampoñas and toyo (panpipes), quena 
(flute), and the lute-like charango; the children of the village of Chinchero 
delighted everyone by performing festival dances and costumes; and then 
young and old of every country grabbed partners and headed for the dance 
floor, with smiles as their common language.  Tinkuy was an experience that 
none of them will ever forget.Harvesting cochineal from a prickly pear cactus on the way to lunch.

Michigan Tartan samples woven by Kati Reeder Meek

Kudos to Kati ReedeR MeeK

Congratulations to Michigan weaver Kati reeder Meek! Kati created the 
official tartan for the state of Michigan. Kati’s inspiration for the project 

began over ten years ago while she was observing lake huron on a crisp  
autumn morning. She noticed “sun on the whitecaps, red-top grass in the 
sand, all emerging from the cedar forest.”  The five colors of the tartan she 
designed include blue-green, deep green, tan, white, and red. Each color 
represents various characteristics of the state, including lakes, forests, snow, 
summer cherries, and even the Model T.

On December 17, 2010, the Alpena News reported that the “certificate of  
Tribute” for the Michigan Tartan was signed by Governor Jennifer Granholm 
and lieutenant Governor John cherry on November 2, 2010. Kati is thrilled to 
have designed the tartan for her state, and she also acknowledges that many 
dedicated people throughout Michigan worked to make it a reality. On her 
blog, Kati notes, “Now the tartan mills of Scotland and weavers everywhere 
can weave their own copies. i hope that weavers in states still without 
tartans will learn the joys of tartan weaving and design a plaid to represent 
their states—as well as find citizen support to make the tartans official.”

Kati has been weaving since the 1960s. She is currently a member of the 
Northeast Michigan Weavers Guild, the Michigan league of handweavers, 
and other weaving organizations.

let’s raise our shuttles to Kati!
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        from our

roving Reporters
Chapel Hill—fifty years!
The Chapel Hill Handweavers recently celebrated 
the guild’s fiftieth anniversary. Members enjoy a  
special camaraderie and history that they seek to 
preserve in this busy world. They are very grateful  
to those early weavers in Chapel Hill who had the 
wonderful foresight to organize themselves as a 
guild and set in motion fifty years of friendship and 
shared knowledge.

—Jean Johnson, North Carolina

Chapel Hill Handweavers celebrate the guild’s fiftieth 
anniversary.
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Fun between meetings
A monthly guild meeting just doesn’t do it for members 
of the Northern Colorado Weavers Guild (NCWG). 
Some folks gather between meetings to celebrate 
friendships and discuss upcoming project challenges.

 —Liz Moncrief, Colorado

Members of NCWG gather for fun and inspiration between scheduled meetings.
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Secret scarf pals
The Lake Charlevoix Area  
Weavers enjoyed a scarf exchange 
in 2010. First, they discussed design 
considerations. Then participating 
members each wrote down their names, 
listed their desire for size, favorite colors,  
preferred fibers, and purpose, and put the list in a sealed  
envelope. Each participant then drew an envelope and 
wove a scarf for her “secret scarf pal.”

—Julie Hurd, Michigan 

Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.

The Lake Charlevoix Area Weavers wearing scarves from their “secret scarf pals.”
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Wisconsin—sixty years!
To celebrate the sixtieth anniversary of Wisconsin  

Handweavers, Inc. (WHI), member Sara von Tresckow 
adapted the WHI logo to weave banners in five-end 

satin damask on an industrial Jacquard loom at 
the Oriole Mill/Jacquard Center in Hender-

sonville, North Carolina.  The banners are 
dedicated to the memory of Ruth Ronk, a 
longtime member and past president of 
WHI. Sara also wove a stunning runner  
with images of her garden poppies.

—Susan Knorr, Wisconsin
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Jacquard weaving by Sara von Tresckow.

At the 
Twisted Threads 

Fiber Guild, the rigid-heddle 
loom has been generating lots of 

interest. Many guild members have 
recently bought rigid-heddle looms, 
and new and experienced weavers 

alike are very much enjoying the 
ease of weaving on them.

—Jojo (Jolie) Spencier, 
Arizona
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Events Not  
to Miss!

California
Natural Fiber Fair—Arcata
September 10–11, at the Arcata Community Center. 
Vendors, workshops, demos, fleece , food, fun! 
(707) 599-2729 www.naturalfiberfair.com

California Wool and Fiber festival with 
the Mendocino County Fair 
—Boonville
A real old time county fair and wool show. Demos, 
vendors, spinning contest, much more. September 
16–18.
(707) 459-8558 www.fiberfestival.com

Oakland Fiber & Textile Festival 
—Oakland
Knitting, weaving, felting, crochet, spinning, 
quilting, hands-on, artists, supply vendors. Free. 
Check website for date.
(510) 595-9595 www.oaklandfiberfest.com

Colorado
Pagosa Fiber Festival 
—Pagosa Springs
May 28–29; See our website for details.

www.pagosafiberfestival.org

Maine 
The 11th Annual Maine Fiber Frolic 
—Windsor
Celebrating Fiber, Fiber Animals and the Fiber Arts. 
Free Demonstrations, Workshops and Great Food. 
Windsor Fairgrounds.
(207) 935-4075 www.fiberfrolic.com

Minnesota
MN Shepherd’s Harvest Festival 
—Lake Elmo
May 7–8, Washington County Fairgrounds. 
Minnesota’s largest fiber festival. Fiber animals, 
classes, demonstrations and over 140 fiber vendors. 

www.shepherdsharvestfestival.org

Montana
Big Sky Fiber Arts Festival 
—Hamilton
June 10–12. Workshops, classes, fiber animals, 
vendors, weaving supplies and fiber, fiber, fiber.
info@bigskyfiber.com www.bigskyfiber.com

M a r c h / a p r i l  2 0 1 1    HANDWOVEN   |   21

Classes 

Demonstrations 

Artisans 

JOIN US 

 Fiber      
Producers   

Fiesta 
 

April 15 & 16, 
2011 

 
Seguin, Texas 

 
Friday 1:00 – 7:00PM 

Sat 8:00AM – 
5:00PM 

For more 
information visit us at: 

www.yellowrose  
fiberproducers. 

com 

Fiber Yarn 
Rovings 

Register NOW!

June 9 - 12
Open for exhibitor registration

Workshops
Weaving & Spinning • Dyeing & Felting

 Knitting & Crocheting • and more

Contests
Fleece • Sheep to Shawl

 Handspun Skeins

Shows, Exhibits
  Fiber Arts Demonstrations
 Llamas • Goats & Sheep
 Alpacas • Angora Rabbits
 Paco Vicuñas • Yaks

21 st Annual Estes Park Wool Market
The Largest Fiber Show In The West!

Exhibitor Information at:
970-586-6104 |  Events@estes.org 

www.VisitEstesPark.com/wm
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Events Not 
to Miss!

New Mexico
Taos Wool Festival—Taos
October 1–2, classes in spinning, weaving, felting, 
dyeing; Natural Dye Conference, huge fi ber market.
(800) 684-0340 www.taoswoolfestival.org

Virginia
Olde Liberty Fibre Faire—Bedford
A celebration of Spinners, Weavers, Knitters, 

Crocheters, Dyers, Felters, and all things FIBER 

related.

(540) 583-0427 www.olfi brefaire.com

Wisconsin
Wisconsin Sheep & Wool Festival
—Jeff erson
September 9–11. Fiber-arts classes, fl eece show/sale, 

over 190 vendor spaces to shop for your fi ber needs.

(608) 868-2505 

www.wisconsinsheepandwoolfestival.com

Wisconsin Spin-In—Pewaukee
April 7–9, Country Springs Hotel. No matter the 

medium, the Spin-In is the place for you. 

(262) 623-0244  www.spinin.org

Canada - British Columbia
FIBRES WEST 2011—Abbotsford
BC’s largest fi ber trade show. March 18–19. Classes: 

Spinning, Weaving, Knitting, Felting, and more!

info@penelopefi brearts.com 

www.fi breswest.com

Handwoven’s Guide to Workshops, Events, and Fiber Tours

Diné be’ iiná, Inc. 
presents the

15th Annual Sheep is Life Celebration
June 20 - 25, 2011

Diné College, Tsailé, AZ, 
Navajo Nation

Visit www.navajolifeway.org 
or call (505) 406-7428 

for information.

Diné be’ iiná, Inc. 
presents the

15th Annual Sheep is Life Celebration
June 20 - 25, 2011

Diné College, Tsailé, AZ, 
Navajo Nation

Visit www.navajolifeway.org
or call (505) 406-7428 

for information.

A gathering for all those who love sheep, 
wool, fi ber arts, and the diverse cultures 
that have maintained these lifeways for 
thousand of years. Everyone is welcomed. 
Bring weaving tools, spindles, sheep, 
wool, art, and creativity to share.

Co-sponsored with Diné College and the 
Land Grant Offi  ce, with support from the 
USDA Risk Management Agency.

Pre-conference Workshops-June 20-22, 2011 
Conference June 23-25, 2011 

Finlandia University, Hancock, MI 
 

Non-Juried Fashion Show “Superior Seasons” 
Guild Exhibits “Aurora Borealis”  

Special Exhibit “Re-use, Re-new and Re-cycle”  
 

Members’ Exhibits “Natural Elements” 
  Wood   Water   Wind   Weft    

 
 Wondrous Treasures    

 

Keynote Speaker: Sheila O’Hara 

Registration and more information online at 
http://www.midwestweavers.org/conference/index.asp 

Registration deadline is April 25, 2011 

 Northern Wefts—Midwest Weavers Conference 

FIBER ARTS CONFERENCE

www.exploring� berhorizons.com

Association of Northwest Weavers Guilds

Willamette University, Salem Oregon
May 30th – June 5th, 2011

• pre-conference workshops 
          • fashion show • gallery exhibits 
                      • seminars • vendor hall • demos 
                                 • spin • weave • felt • dye • sew
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Join us in Maine

on July 17th!

Learn more...

40th Anniversary  1971 - 2011

Halcyon Yarn

HALCYON YARN
1971 – 2011

R U BY

H O M E C O M I N G

PA R TY !

www.halcyonyarn.com/Ruby.html

IWC: A CONFERENCE FOR 
FIBER ARTISTS 
Fort Lewis College  
Durango,  Colorado

July 21–24, 2011 
3-day Workshops, Market, Juried 

and Non-Juried Exhibits.
www.intermountainweavers.org

Intermountain Weavers Conference
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The tradition continues...

D Y E I N G   W I T H

I   N   D   I   G   O
Summer 2011

The Marshfield School of Weaving
in

Marshfield, Vermont

www.marshfieldschoolofweaving.com
802 . 426 . 3733

Cottons, Linens, Silks, Wools and more on cones 
and hanks, weaving kits, handpainted yarns, local 
Texas yarns and exotic fibers, looms, wheels, 
tools, books, and an exceptionally large selection 
of fibers to spin your own. We are the exclusive 
distributor of Sea Island Cotton Sliver! 

130 Gonzales Street, Paige, TX 78659
www.yarnorama.com
512-253-0100
 

A Playground for the Fiber Obsessed

TM

Offering a wide range of 
spinning, weaving and dyeing 
classes, along with a large 
selection of looms, wheels, 
tools, Texas fibers, yarns and 
other supplies.

www.yarnorama.com

(512) 253-0100

Summer Weaving
Workshops

One- and Two-Weeks
Amy Putansu—Multi-Layer Weaving

Sarah Wagner—Weaving for Sculpture
Suzie Liles—Linen & Lace

Catharine Ellis & Joy Boutrup—
Hand & Machine Weaving with Natural Dyes

Polly Barton—Ikat: Rigors & Secrets

Information online or call for a catalog

Penland School of Crafts
Helping people live creative lives
www.penland.org • 828-765-2359

In a picturesque island setting we 
offer weeklong and weekend  
classes in weaving, basketry, 
quilting, knitting, spinning, 
s u r f a c e  d e s i g n  a n d  m o r e .  
May–October.   Dormi to ry 
available.
www.sieversschool.com
mail@sieversschool.com

(920) 847-2264

SCHOOL OF FIBER ARTS
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

 



























The Folk School 
changes you.

John C. Campbell Folk SChool
folkschool.org              1-800-Folk-Sch

BraSSTown                    norTh carolina

engaging hands and hearts since 1925.  
come enjoy making crafts and good  
friends on 300 natural, scenic acres 

 in western north carolina. 

Art Quilts 

Fabric Painting

Navajo Weaving 

Basketry

Wet Felting

Fabric Marbling

Mixed Media 

and more

{            }

IdyllwildARTS
Summer Workshops

  Idyllwild, C A

 951-659-2171, ext. 2365

 summer@idyllwildarts.org

www.idyllwildarts.org
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c o l l e c t i o n s  o f 
our most popular 
weaving projectseBooks

Top Ten Table Runner’s
on Eight Shaft

. . . a n d  m a n y  m o r e  e b o o k s 
  ava i l a b l e  to  d o w n loa d  to day !

866-949-1646

Rigid Heddle Pattern Book Atwater-Bronson Lace

Workshops, Retreats, 
& Private Lessons!

California
IIdyllwild Arts Summer Program 
—Idyllwild
Workshops include Navajo Weaving, Cahuilla 
Basketry, Fabric Collage, Felting, Mixed Media, 
Jewelry, and much more!
(951) 659-2171 x2365 www.idyllwildarts.org

Cameron Taylor-Brown—Los Angeles
Innovative, expert instruction in color, design, and 
weaving for conferences, guilds, and schools.
(323) 938-0088          www.CameronTaylor-Brown.com

Meridian Jacobs—Vacaville
Weaving and spinning classes, yarn and fiber, 
supplies, farm gifts, Jacob sheep and wool products.
(707) 678-5750 www.meridianjacobs.com

Colorado
Fiber Friends—Aurora
Offering small group instruction for beginner or 
intermediate weavers.
(303) 338 5518 LMHansonweaves@gmail.com

Connecticut
In Sheep’s Clothing Yarn Shop and 
Fibre Arts Studio—Torrington
Specializing in rigid-heddle weaving, loom sales, and 
group and private classes. Ashford dealer. 
(860) 482-3979 www.in-sheeps-clothing.com

Illinois 
Three Sisters Folk Art School 
—Chillicothe
Relaxing weekend classes in traditional folk arts 
including fiber, woods, jewelry and so much more! 
(866) 278-8837  
www.threesistersfolkartschool.com

Maryland
Upper Room Studio—Berlin
Spinning, weaving, felting, homesteading 
equipment, and classes. Spring Shearing Day 2011. 
Angora goats/rabbits and sheep.
(443) 373-3115  
www.upperroomstudio.blogspot.com

Minnesota
Ellison Sheep Farm—Zumbrota
Scandinavian weaving classes and lessons are given  
with 40 years of experience. Phone for details.
(507) 735-5281 www.ellisonsheepfarm.com

New Hampshire
“The Color Institute”—Westmoreland-
July 22–26. Instructor: Michele 
Wipplinger, Earthues. Contact Nancy 
Zeller 
(603) 313-8393          www.longridgefarm.com/events

New York
Crazy as a Loom Weaving Studio 
—Hudson Falls
Weaving Bootcamp. Weave rag rugs in a 200-year-old 
house filled with looms. 
(518) 747-4147 www.crazyasaloom.com

North Carolina 
Eileen Hallman—Black Mountain
Spinning and weaving workshops in making and 
using energetic yarns for collapse or shaped cloth.
((828) 669-1870   
www.charkha.biz/Instruction/workshops.htm

Virginia
Griffin Tapestry Studio 
—Charlottesville
Weekend tapestry workshops in artist’s studio for 
beginning/intermediate students. Check website for 
current schedule.
(434) 979-4402 www.joangriffintapestry.com
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Handwoven’s Guide to Workshops, Events, and Fiber Tours
Washington
The Weavers’ School —Coupeville
Madelyn van der Hoogt teaches in-depth week-long 
classes in beginning and intermediate weaving on 
pre-warped looms.
(360) 678-6225 www.weaversschool.com

Fiber Frenzy IV Dye/Surface Design 
Workshop—Sequim
July 17–22 and July 24–29. Low-water immersion 
dyeing wool, cotton, silk, and linen for spinners and 
weavers. 
bonarte@olypen.com                  www.fibersnfirs.com

Canada - British Columbia
SAORI Salt Spring—Salt Spring Island
SAORI Freestyle Weaving classes, workshops and 
retreats with B&B option. All ages, all abilities 
welcome.
(866) 576-3667 www.saorisaltspring.com 

Grab Your 
Suitcase! 
 

International Travel
Loom Dancer Weaving Odysseys
Worldwide Weaving Workshops: Hands-on weaving 

experiences in Peru, Ecuador, Mexico, the Navajo 
Nation and more! 
(800) 369-3033 www.loomdancer.com

Romania
UNIQUE “HANDS-ON” TEXTILE TRIP TO 
ROMANIA. 
June 4–13. Spin, dye, weave, and embellish with 
local artisans. 
(716) 839-1922       www.activeholidays.ro

Maya 
Textile
Tours

TM

RedCorn
W W W . R E D C O R N . N E T

Toll Free: 1-877-994-7403 • www.redcorntours.com 
112 W Kenosha • Broken Arrow, OK 74012

Now organizing Guatemala Highland
tours — from $1,550.  
2-10 participants. Classes available.

Meet the weavers.  Visit major markets. 
See backstrap, Jaspe, dyeing and weaving.

For more information see www.ashford.co.nz 
or email sales@ashfordcraftshop.co.nz

Five day residential Retreats for fiber enthusiasts 
at the home of Ashford Handicrafts Ltd, Ashburton, 
New Zealand. Experienced spinning, weaving, 
dyeing and felting tutors, farm home stay and 
visits to growers. Equipment and materials, 
accommodation and meals provided. NZ$2300 

which is approx US$1800.

Ashford Retreat 2011
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 Start with a palette
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Do you want to weave something really special (a scarf, a towel, a shawl, a blanket), but you don’t know 

where to start? You know the � ber that works best for your fabric —but the colors! How do you come up 

with colors that sing? This issue is full of ways to do just that. Four of our designers started with a palette, a 

Pantone Spring 2011 fashion forecast. See how they worked, then continue reading for more design ideas.

In the pages that follow, read how Ramona Abernathy-Paine creates new hues by blending yarns,  Lestra Hazel exchanges fabric faces for color contrast, Scott Norris uses color and treadling 
orders for myriad designs in overshot, and Sarah Jackson turns summer and winter into a colorist’s dream structure. And if you just want to weave happy, try Tracy Kaestner’s towels.

•  Daryl Lancaster gathers several variegated 
yarns for scarves using five palette colors.

• Rosalie’s rugs explore the connection   
                  between colors and blocks.

• Barbara J. Walker 
introduces ply-splitting 
with five palette colors.

•  Robyn Spady plays with yarn wraps in all the 
palette colors to design a set of towels.

•  Rosalie Neilson uses four of the palette 
colors for rugs in warp rep.
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That’s just what I did last summer when our guild sponsored 
a Dye Day. One of our members, a proli� c dyer, brought 

her huge stash of MX � ber-reactive dyes, and we all brought an 
assortment of warps/skeins/scarves, etc., to dye or paint using 
them. From my Internet search, I had found a lovely grouping 
of colors from a French design � rm, Inter� lière (www
.fashiontrendsetter.com/inter� liere). I printed the page and 
raced o�  to our Dye Day. Using color forecasts is a quick 
and easy way of coming up with interesting color 
combinations that I might not think to put 
together, pushing me out of my color comfort 
zone. � e results are always fresh and fun.

I painted three di� erent ten-yard warps that 
day in related shades of purple and orange, each 
using a di� erent yarn. Back at home, I sat down 
with my weaving so� ware and designed a weave 
structure for them, � lling in as needed with 
commercial yarns and a ribbon.

U S I N G  F O R E C A S T S
Most forecast palettes involve a theme. Studying the words 
about the forecast can help your design process. Many forecasts 
for Spring 2011 take inspiration from exotic travels and faraway 
places. Since I had just returned from Key West, Florida, the 
Pantone Spring 2011 fashion palette (see page 29) suggested to 
me the colors of a coral reef, sandy beaches, and wavy, � owing 
kelp gardens. You can always pick just one or two colors in a 
palette, or you can work with many, including shades (black 
added to a hue) and tints (white added). Out of the ten colors 
in the original Pantone palette, I worked primarily with � ve.

Type “colors spring summer 2011” into your favorite search engine 

and you’ll instantly have fantastic palettes of colors at your � ngertips 

with great ideas for combining them.

From a palette to 
painting warp chains to 
designing and weaving 

a fabric: surprises all 
the way! The fabric 
is the result of last 

summer’s Dye Day.

Using twill, plain weave, and 
supplementary-warp floats creates 

a fabric with drape and appealing 
contrasts in color and texture. 

�

                    D A R Y L  L A N C A S T E R

Using color forecast palettes 
for warp stripes 
M O V E  O U T  O F  YO U R  CO LO R  CO M F O R T  ZO N E !
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C H O O S I N G  W E AV E  S T R U C T U R E S
I like to juxtapose di� erent weave structures, such as 
twill next to plain weave next to supplementary-
warp � oats. An 8-sha�  loom provides considerable 
� exibility for combining di� erent structures within 
the same cloth, while four sha� s allow the mixing of 
plain weave and warp � oats.

I sample with di� erent we�  yarns, and when I’ve 
found an e� ect I like, I weave enough fabric to cut 
into three sections for my records: one remains 
unwashed, the second section is gently handwashed and hung to 
dry, and the third is machine washed and dried.

I especially love mixing weave structures with variegated or 
warp-painted yarns. Each time I advance the warp, the colors 
change, and I get a new surprise. If warp painting is not for you, 
many beautiful variegated yarns are available that can achieve 
similar e� ects to warp painting.

Adding novelty yarns and ribbons to a fabric, especially in 
the supplementary-warp � oats, gives the fabric texture and 
originality. (If you use a slub, ribbon, or other bulky novelty, 
remember to choose a reed with relatively few dents per inch 
to avoid abrasion.)

You can wind warps from variegated yarns just as 
they come, but the e� ect will be a speckled color mix 
in the woven fabric. To control the placement of 
color for a warp-painted e� ect, you can wind the 
warp so that the colors are somewhat aligned. Wind 
in a circle (as opposed to back and forth on the 
warping board), since the colors will align in one 
direction only. For more about this process, see Ruth 
Ronan in Resources.

R E S O U R C E S
Lancaster Daryl. “Handwoven’s Fabric Forecast, Spring/

Summer ’08.” Handwoven, September/October 2007, p. 78.
___. “Jump Start: Warp Painting,” Handwoven, May/June 2006, 

pp. 71–72.
Menz. Deborah. Color Works: � e Cra� er’s Guide to Color. Loveland, 

Colorado: Interweave, 2004.
Ronan, Ruth. “Turning a Handpainted Skein of Yarn into a Painted 

Warp.” Handwoven, September/October 2010, pp. 40–42.

A good method for creating warp stripes is to make a yarn wrap. These Pantone 
colors, wrap, and fabric are derived from the Lush Vegetation palette that appeared 
in  the  Spring/Summer ‘08 Handwoven Fabric Forecast. �

The warp colorways in the project scarves feature five of the Pantone Spring 2011 
fashion forecast colors plus some shades and tints. 

Using twill, plain weave, and 
supplementary-warp floats creates 

a fabric with drape and appealing 
contrasts in color and texture. 

�

                    D A R Y L  L A N C A S T E R

Using color forecast palettes 
for warp stripes 
M O V E  O U T  O F  YO U R  CO LO R  CO M F O R T  ZO N E !
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a. Wind the warp in a circle to align colors. b. Eliminate yarn as needed to align colors; tape strands to secure.
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= Skinny Majesty
= Cotton Gauze ribbon

= Bambu 7, Morocco
= Bambu 7, Hazelnut

= Avanti
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4x4x
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Avanti
Cotton Gauze

Bambu 7, Hazelnut
Bambu 7, Morocco
Skinny Majesty

4x
2x

2x

4x

27

2. 4-sha�  dra� 

3. 8-sha�  dra� 

1.  Warp color 
order

Wind each of the five yarns as a 
separate chain. To create an ikat 
e� ect with a variegated yarn, � rst 
unwrap enough to gauge the 
length of the color repeat. Then 
wind the warp chain in a circular 
fashion on the board instead of 
back and forth, making the length of the 
warp a multiple of the length of the color re-
peat. As you wind, eliminate yarn as needed 
at the start/end peg to align colors, securing 
strands with tape on the start/end peg. You 
need at least a 3 yd warp length for the scarf. 
For the Morocco, I wound 122" warp length 
(61" color repeat); for the Skinny Majesty, 156" 
(78" color repeat); for the Avanti, 116" (58" 
color repeat); for the 4 ends Cotton Gauze rib-
bon, 110" (55" color repeat). Wind the solid-
color Hazelnut 3 yd long. Tie a choke 25–30" 
from the end of the cross for each chain (or 
the same length as the distance from your 
front beam to about 12" past the last shaft).

Tie the chains to the front beam of the loom 
using the tails of the choke ties. Secure the 
beater halfway between the front beam and 
the castle with cords joining beater and front 
beam and cords joining beater and castle. Tie 
sturdy pieces of string around the teeth of an 
8-dent reed to create � ve levels (� ve vertical 
spaces) within each dent. The cords will be 
horizontal (perpendicular to the teeth in the 
reed) and reach beyond the width of the 
project on both sides. 

Sitting in front of the 
reed, sley from the five 
chains following the 
warp color order (taking an end from each 
chain as needed) alternating 3 and 4 ends per 
dent. For each dent: Put the � rst end in the bot-
tom section, next end in the section above it, 
etc. The � fth section in each dent is reserved for 
the ribbons, which are added at the end wher-
ever the color order places them (in a dent with 
either 3 ends or 4 ends already). Thread the 
shafts taking ends from the sections in order (I 
thread from the opposite order I sleyed, so I 
take the top thread from each section � rst) and 
tie onto the front apron rod.

Allowing about 4" for fringe, begin weaving, 
leaving a tail for hemstitching. Hemstitch 
over 2 weft rows including ends from 1 dent 
in each stitch. Weave for 72–74" as desired; 
repeat hemstitching. Cut from the loom, 
again allowing 4" for fringe.To protect the 
fringe during washing, trim to even ends and 
fuse a folded strip of fusible interfacing that 
catches the ends of the warp about 2" from 
hemstitching. Machine wash, delicate cycle, 
cold water. Hang to dry. Press and trim off 
interfacing.

42

1

3

4-SHAFT AND 
8-SHAFT PROJECTS

STRUCTURE
Plain weave with a 

supplementary warp 
(four shafts) and 2/2 twill 

(eight shafts).

EQUIPMENT
4-shaft loom or 8-shaft 

loom, 9" weaving width; 
8-dent reed; 1 shuttle.

YARNS
Warp: Bambu 7 (2,100 yd/lb, 

100% bamboo), Morocco 
#420 (variegated), 180 yd; 
Hazelnut #579 (solid light 

brown), 240 yd; 
Avanti (950 yd/lb, viscose/

cotton), Pottery #605 
(variegated), 78 yd; 

Skinny Majesty (2,300 yd/lb, 
100% viscose novelty), 

Sun Valley #831 
variegated), 351 yd; 

Cotton Gauze (1,300 yd/lb, 
cotton/nylon ribbon),

 Niagara Falls #378 
(variegated), 13 yd. 

Weft: Bambu 12 (6,300 
yd/lb, 100%  bamboo), 

Tru�  es #110, 357 yd. 
All  yarns are from 

Cotton Clouds.

WARP LENGTH
249 ends 3 yd long 

(allows 5" for take-up, 
29" for loom waste); 

additional extra warp is 
required to align colors.

SET TS
Warp: 28 epi (3-4/dent 
in an 8-dent reed, not 

including ribbon).  
Weft: 18 ppi. 

DIMENSIONS
Width in the reed: 83⁄4". 

Woven length (measured 
under tension on 

the loom): 74".
Finished size after washing: 

8" × 69" plus 11⁄4" fringe.
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c. Sley  3-4 ends/dent, each end in a separate section. d. Sley the 4 ribbons in the top section. e. Protect fringe for washing with fusible interfacing.
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These colors are easy to � nd among 
the many available colors of UKI 

pearl cottons—especially fuchsias, 
oranges, and golds. � e design for the 
rug, however, was not as easy to accom-
plish as choosing the colors, directly due 
to the incredible versatility of designing 
with blocks and color in warp rep.

WA R P  R E P  B L O C K S
Warp rep is warp-faced plain weave that 
can be arranged into blocks, each formed 
by two contrasting colors (one pattern 
color and one background color) 
alternating in the warp. � ick and thin 
yarns alternate in the we� . � e warp 
color raised for the thick we�  visually 
dominates; the warp color raised for the 
thin we�  appears only as a thin horizon-
tal line. � erefore, whether the block 
shows the pattern color or the back-
ground color depends on which of the 
two colors is raised for the thick we� .

Two independent blocks can be woven 
on four sha� s, one block on sha� s 1 and 
3 and the second block on sha� s 2 and 4. 
� erefore, any 2-block pro� le dra�  can 
be interpreted in warp rep on four sha� s 

(for more about using blocks in warp 
rep, see Neilson in Resources).

Four sha� s can produce four blocks if 
the positions of pattern and background 
colors are reversed to make two additional 
blocks that use the same pair of sha� s. For 
example, if in Block A, the pattern color is 
on sha�  1 and the background color on 
sha�  3, and in Block C, the pattern color is 
on sha�  3 and the background color on 
sha�  1, every time Block A shows one 
color for the thick we� , Block C will show 
the opposite color. A new Block D on 
sha� s 4 (pattern) and 2 (background) can 
be added in the same way.

With this threading, blocks always 
weave two by two (Blocks A and B 
pattern, C and D background; B and C 
pattern, A and D background; C and D 
pattern, A and B background; or D and 
A pattern, B and C background. 

If all the pattern threads are the same 
color and all the background threads a 
contrasting color (dark pattern, light 
background, for example), the black-and- 
white pro� le dra�  on page 35 can be used 
for 4-block designs. Many other designs 
could be produced by varying the 
treadling order of the blocks.

M U LT I P L E  C O L O R S
In addition, however, warp rep o� ers an 
unusal opportunity to use more than one 
pattern color in the blocks —not to 
mention more than one background color. 
(Not many weave structures allow 
contrasting solid colors to appear side by 
side in the same fabric, and none do it on 
so few sha� s as warp rep!) So instead of 
creating a design that reads only as pattern 
vs background (black vs white), with 
multiple pattern colors you can add 
complexity and gain design options. If you 
have computer weaving so� ware, you can 
use it to make pro� le dra� s in color to 
check the e� ects (to create the pro� le dra� , 
pretend that the blocks are sha� s, the warp 
color is the pattern color, and the we�  
color is the background color).

S P E C I A L 
C O N S I D E R AT I O N S
When you weave warp rep from a pro� le 
dra� , you need to do some additional 
calculations. First, you’ll have to deter-
mine the number of warp threads that 
correspond with each square on the 
pro� le threading. � is will depend on 

                    R O S A L I E  N E I L S O N

Juxtaposing warp colors 
in 4-block, 4-sha�  warp rep
WA R P  R E P  C A N  P R O D U C E  F O U R  CO M P L E T E LY  D I F F E R E N T  D E S I G N S — O R  E V E N 
M O R E ! — O N  A  4 - S H A F T  LO O M .  A D D  CO LO R ,  A N D  T H E  S K Y ’ S  T H E  L I M I T !

Here’s my challenge: Select colors from a Pantone Spring 2011 forecast palette and design a rug in warp 

rep on four shafts. Choices for the pattern colors were easy for me to make: Honeysuckle, Coral Rose, 

and Beeswax. I included a tint (white added to Honeysuckle), and for the background color, I used two 

di� erent shades of purple (black added to Lavender).
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Here’s my challenge: Select colors from a Pantone Spring 2011 forecast palette and design a rug in warp 

rep on four shafts. Choices for the pattern colors were easy for me to make: Honeysuckle, Coral Rose, 

and Beeswax. I included a tint (white added to Honeysuckle), and for the background color, I used two 

di� erent shades of purple (black added to Lavender).

desired rug size and warp-yarn thick-
ness. When you weave, you’ll have to 
determine the number of thick and thin 
picks needed for each row in the pro� le 
treadling. � is will depend on the width 
of each threaded block and your choice 
of thick we�  yarn. For the 3/2 pearl 
cotton warp in these rugs, each pro� le 
threading square represents 10 ends. 
Each square in the treadling pro� le 
represents three thick/thin we�  pairs.

Why not plan to weave eight rugs on 
this threading (adding 5½ yd to warp 
length) and design the second set of 
four on your own!

R E S O U R C E S
Menz, Deb. Color Works: � e Cra� er’s Guide 

to Color. Loveland, Colorado: Interweave, 
2004.

Neilson, Rosalie. “Designing with Blocks in 
Warp Rep.” Best of Handwoven: 
Comprehensive Guide to Designing and 
Weaving with Blocks. Loveland, Colo-
rado: Interweave, 2011. E-book, pages 
35–40. 

a. 4-block profile draft for warp rep 

b. Rug 1 and profile draft with four pattern colors

d. Rug 3 and profile draft with four pattern colors

c. Rug 2 and profile draft with four pattern colors

e. Rug 4 and profile draft with four pattern colors
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1. Dra�  for rugs

STRUCTURE
Warp rep.

EQUIPMENT
4-shaft loom, 22" weaving 
width; 10-dent reed; 2 ski 

shuttles, 1 boat shuttle, 
small netting shuttle 

(optional); 8 strips card-
board 2½" × 24" each.

YARNS
Warp: 3/2 pearl cotton 

(1,260 yd/lb, UKI), Purple 
#27, 1,170 yd; Purple 
Passion #142, 975 yd; 

Fuchsia #3, Dark Fuchsia 
#56, and Light Orange 
#67, 585 yd each; Dark 

Gold #111, 390 yd. 
Thick weft: Midi String Yarn 
(137 yd/9 oz tube; 244 yd/
lb, Borgs, Vävstuga), used 

doubled, 142 yd/rug. 
Rug 1: Lavender #504; 

Rug 2: Pink #502; Rugs 3 
and 4: Wine #238.

Thin weft:  3/2 pearl cotton, 
82 yd/rug. Rug 1: Purple 

#27; Rug 2: Fuchsia #3; 
and Rugs 3 and 4: Purple 

Passion #142.

WARP LENGTH
660 ends 6½ yd long 

(allows 37" for take-up, 
49" for loom waste and 

fringe, 12" for sampling).

SET TS
Warp: 30 epi (3/dent 

in a 10-dent reed).  
Weft: 8 ppi (4 doubled 

thick ppi/4 thin ppi). 

DIMENSIONS
Width in the reed: 22". 

Woven length (measured 
under tension on the 

loom): 35" each rug.
Finished sizes: four rugs, 
each 22" × 33" plus 2½" 

fringe at each end.

4-SHAFT PROJECT
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Wind a warp of 660 ends 6½ yd long follow-
ing the warp color order in Figure 2. Center-
ing for a weaving width of 22", use your 
preferred method to warp the loom and 
thread the shafts following Figure 1. 

Spread the warp with 4-6 thick picks raising 1-2 
vs 3-4. Begin and end each rug with a card-
board spacer. (For cardboard shorter than 24", 
you can overlap shorter pieces.) Insert the 
spacer in a thick-pick shed so that the fringe is 
the same color that shows over the thick pick. 
Wind a 4 yd length of 3/2 cotton onto a netting 
shuttle or into a butterfly. Make Cavandoli 
knots over every two dents’ worth of warp.

Use two ski shuttles wound with nearly equal 
amounts of Midi String Yarn to use together for 
the thick weft and a boat shuttle of 3/2 cotton 
for the thin weft. Weave the � rst 2 thin picks 
(Figure 1). On the side where the boat shuttle 
exited, begin the thick pick by splicing: Weave 
1 thick pick with � rst shuttle. About 5" from the 
� rst selvedge, bring a 5" tail out of the weaving 
between 2 warp ends. Divide into two equal 
sizes. Reinsert one tail into the open shed and 
bring out about 2" from same selvedge. In 
same shed, throw the second shuttle in the 
same direction from selvedge to selvedge, leav-
ing an 8" tail at first selvedge. Turn the tail 
around the edge thread and reinsert into shed 
to pull out between the 2 warp ends 2" from 
selvedge. Divide the tail into equal sizes. Rein-
sert one tail into the shed and bring it out be-
tween the same 2 warp ends at the 5" spot. 
Trim tails after a couple of inches of weaving.

The thin pick always follows 2 thick picks in 
the same direction. For smooth selvedges: 
Place the � rst thick pick straight in the shed 
and then the second thick pick in the same 
shed and beat. Weave 1 thin pick. Then, if 
the thin pick came out under the last warp 
thread at the selvedge, insert the next thick 

3

2

4

1

pick into the shed under the thin weft. (Thin 
out under = thick in under thin.) If the thin 
pick comes out over the last warp thread on 
the selvedge, insert the next thick pick into 
the shed over the thin weft. (Thin out over = 
thick in over thin.) At the end of the rug, 
splice the thick weft threads in reverse; then 
weave 2 thin picks (second will be in the 
same shed as the last thick pick). Work Cavan-
doli knots. Insert cardboard spacer in thick-
pick shed so fringe color matches the end of 
the rug. Change to the new treadle combina-
tion for the next rug and insert cardboard 
spacer for the next rug. Repeat for each rug.

Remove the rugs from the loom, cut apart 
between spacers, lay � at, and press.  

2. Warp color order

3. Cavandoli 
knots

20x 20x25x 25x5x 45x50x 5x25x 45x25x 20x20x

1
11180

660

150 1
90

1

90
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60

1

1

1 1

1

1
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1

1
11

1

1

1
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1

1

1 1
1

1
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One of my favorite weave structures 
combines twill and basketweave. 

Only four sha� s are required, dispelling 
the myth that four sha� s limits you to a 
single weave structure. I use the twill areas 
to showcase colors, the basketweave areas 
for colors that do not overwhelm. 

I planned ten twill stripes and eleven 
basketweave stripes across the width of a 
22" towel. � e relationship between twill 
and basketweave stripe width is deter-
mined by the Golden Ratio (twill stripe 
width is .618 times the basketweave stripe 
width; see Resources). � e point-twill 
direction in alternate stripes is reversed, 
creating a subtle di� erence between them. 

C O L O R  A N D  S T R I P E S
Because the color intensity of violet is 
lower than that of the other colors, I 
chose lavender—a tint of violet—for the 
basketweave. (Plus, even though I didn’t 
believe her at the time, I now use the 
color advice I received over twenty-� ve 
years ago from a salesclerk at I. Magnin’s: 
lavender is a great neutral color and 
everything goes with it.) 

� e best way to plan stripe color and 
proportions is with yarn wraps. Stripes 
o� en look better if they are “framed” with 
an accent color. I used the Golden Ratio 

again for a proportion of 4 accent warp 
ends on either side of 15-end stripes. Of 
the palette colors, I liked yellow best as the 
accent. It also uni� ed the other colors so 
that all of them worked well in the stripes. 

Each towel uses a di� erent treadling, 
keeping my interest up through the 
weaving of all three!

R E S O U R C E S
Itten, Johannes. � e Elements of Color. New 

York: Van Nostrand Reinhold, 1970. 
Moore, Jennifer. “� e Golden Proportion.”  

Handwoven. September/October, 2000. 
pp. 64–67.

                      R O B Y N  S P A D Y

Twill and basketweave stripes on four sha� s 
When I � rst looked at Pantone’s Spring 2011 color collection (“An Exotic Journey”), I was intrigued 

by the joy of the colors, especially appealing during a dark and dreary Northwest winter. 

Dish towels, always a favorite project of mine, seemed like just the right canvas for this palette!
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3. Warp 
color 
order

1.  Pantone palette and 
corresponding colors 
of pearl cotton

2. Dra�  

Wind a warp of 628 ends 4 yd long following the 
warp color order in Figure 3. Centering for a 
weaving width of 221⁄2", use your preferred 
method to warp the loom following Figure 2. 

Spread the warp with scrap yarn (use treadles 1 
vs 3). Weave each of the three towels following 
the treadling in Figure 2 for 36". (Note that where 
the point twills reverse, the basketweave is dis-
rupted, but the e� ect is very subtle.) Separate the 
towels with 2 picks in a contrasting color.

Remove the fabric from the loom and secure raw 
edges with serging or machine zigzagging. 
Machine wash, gentle detergent, warm water. 
Machine dry, warm, and press towels while still 
slightly damp with a very warm iron. 

Cut towels apart and sew narrow rolled hems: 
For each hem, fold the raw edge ½" to the wrong 
side, then fold again, and stitch by hand or ma-
chine. Pearl cottons can withstand repeated 
washings, so plan to use your towels!  

1

2 4

3
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STRUCTURE
2/2 twill and 

basketweave.

EQUIPMENT
4-shaft loom, 

23" weaving width; 
12-dent reed; 1 shuttle.

YARNS
Warp: 10/2 pearl cotton 
(4,200 yd/lb, UKI), Deep 
Lavender #93, 1,592 yd; 

Gold #10, 320 yd; Bermuda 
Blue #109, Light Orange 

#67, Periwinkle #146, 
Dark Fuchsia #56, and 

Scarab #53, 120 yd each. 
Weft:  10/2 pearl cotton, 

Deep Lavender #93, 
2,087 yd.

WARP LENGTH
628 ends 4 yd long 

(allows 5" for take-up, 
31" for loom waste).

SET TS
Warp: 28 epi (2-2-3/dent 

in a 12-dent reed).  
Weft: 28 ppi. 

DIMENSIONS
Width in the reed: 221⁄2". 

Woven length (measured 
under tension on 

the loom): 108" 
(36" for each towel).

Finished sizes after 
washing: three hemmed 

towels, 21" × 32" each.
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Before cutting each 11" cord, wrap a 
piece of ¾" masking tape on either 
side of cutting points to secure ends 
and then cut cords. Find the center of 
a yellow cord (Cord 1), split it with the 
grip� d (Photo d), and pull a second 
yellow cord (Cord 2) through Cord 1 
to the center of Cord 2.

On your work surface, rotate the two 
cords 90º so Cord 2 is vertical. Split 
Cord 2 below Cord 1, and pull an or-
ange cord through Cord 2. Continue 

splitting Cord 2 with a quarter twist 
between each split, pulling orange 
cords through for 20 total orange 
cords. Even up the orange cords and 
straighten Cord 2. Rotate the trivet 
180º. Split Cord 2 on the other side of 
Cord 1 and pull through an orange 
cord (Photo e). Continue for 20 or-
ange cords. Even up and center all the 
orange cords and straighten Cord 2.

Rotate the work so all the orange 
cords are vertical (Photo f ). 

PLY-SPLITTING PROJECT
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On hot summer days, a cold pitcher 
of iced tea or lemonade begs for a 

colorful thirsty trivet on our glass-top patio 
table. Try ply-splitting to create a sturdy 
but eye-catching table protector.

P LY - S P L I T T I N G
Ply-splitting (also called ply-split braiding)  
is a portable technique that requires only 
4-ply cords and a tool called a grip� d 
(Photo a). In weaving, threads move over 
and under each other. In ply-splitting, 
plied cords move through each other. � e 

plies of one cord (the “splittee”) are split 
with the point of the grip� d so that two 
plies are on top of it, two under it. A cord 
(the “splitter”) is then placed in the grip� d 
and pulled through the opening. � e most 
common method for pulling through 
successive splitters is the “quarter twist”: 
the � rst ply is shared with the splittee 
above, a new ply brought above the grip� d, 
and one ply previously on top dropped 
below the grip� d; see Photos b and c. 

All of the splitters in the trivets are 
separated by a quarter twist.

                     B A R B A R A  J .  W A L K E R

Learn ply-splitting with 
two summer trivets
WEAVERS OFTEN BEMOAN THAT WEAVING IS NOT 
POR TABLE. HERE’S A PROJEC T YOU CAN TAKE ON THE 
ROAD THAT WILL DELIGHT YOUR WEAVER’S SOUL.
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The 
colors 

in these 
trivets are 

inspired by the 
Pantone Spring 2011 

fashion forecast.
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STRUCTURE
Ply-split braiding.

TOOLS AND SUPPLIES
4.5 mm grip� d (www.louisefrench
.com), 10" × 10” cardboard or foam core 
for a working surface; matching sewing 
thread or pearl cotton, white glue. 

YARNS
4-ply Z-twist cord, 3 mm diameter 
(available from www.louisefrench
.com), 11" long each piece:  40 pieces 
Oleander #80, 40 Lt. Orange #67, 20 

Da� odil #156, 40 Deep Turq #42, and 
40 Teal #110. If you ply your own 
cord, you need 16 strands 131⁄8 yd 
long each of UKI 10/2 pearl cotton 
per cord, 210 total yd each color 
except Da� odil, for which you need 
71⁄8 yd cord, 114 total yd. 

YARN LENGTH
90 cords per trivet, 11" long each.

DIMENSIONS
Finished sizes: two trivets 6¾" × 6¾" 
each not including corner ties.
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Split all 20 orange cords in the lower 
right quadrant very close to Cord 2 
and also split Cord 1 (Photo g). 
Pull one pink cord through all the 
openings with the grip� d. 

Rotate the trivet 180º and repeat 
Step 4 in the quadrant diagonally 
opposite. (Starting one cord in the 
opposite quadrant helps keep the 
orange cords properly aligned for 
the rest of the project.) In the new 
quadrant, continue splitting until 
you have pulled through 20 pink 
cords. Adjust the orange cords so 
they are evenly spaced.

Rotate the trivet counterclockwise 
90º. Split all the pink cords just 
below Cord 1 and pull the first or-
ange cord through (Photo h). Con-
tinue until all 20 orange cords have 
been pulled through the pink ones. 
Adjust the pink cords so they are 
evenly spaced. 

Rotate the trivet counterclockwise 
90º and split the orange cords in the 
lower right quadrant (Photo i) and 
pull through 19 more pink cords.

Rotate 90º counterclockwise and 
split the pink cords to pull through 
each of the 20 orange cords in the 
remaining quadrant (Photo j).

At this point, even up the spacing of 
the cords in all the quadrants. As 
splitting occurs, the cords being split 
bunch up on the gripfid. If left 
bunched together,  the overall 
dimensions of the project can be-
come distorted. This step takes 
awhile, because the cords have to be 
coaxed and nudged a little at a time.

To frame the project in yellow: Find 
the center of two yellow cords and 
split with the grip� d. Pull the end of 
Cord 1 through them on an edge of 
the trivet. Then split the two yellow 
cords (Photo k) on both sides of 
Cord 1 to pull through all orange 
cords on that edge. Repeat this for 
each edge of the trivet, including 
the corners where the two pairs of 
yellow cords meet (Photo l).

To � nish the trivet: Coax and nudge 
the cords again to space them as 
evenly as possible. Turn the trivet 

over. To prevent cord ends from re-
tracting into the yellow frame cords, 
wrap sewing thread or pearl cotton 
three or four times around pairs of 
cords as close to the yellow cord 
frame as possible (Photo m). Wrap 
the tails of Cords 1 and 2 individu-
ally. Tie these wraps o�  and place a 
tiny dot of white glue on the knot. 
When the glue is dry, cut the tails 
from the knots. 

Wrap the corner yellow cords indi-
vidually and tie knots near their ends 
to create a modest 4-cord tassel (see 
Photo n and page 41). Trim the tails 
of all cords to a desired length. Do a 
� nal coaxing and straightening of all 
cords if necessary.  

Repeat the process above using blue 
and green cords to make the second 
trivet. Note that you can ply your 
own cords for ply-split braiding fol-
lowing a comprehensive tutorial at 
www.louisefrench.com, “Making 
Cords for Ply-Splitting.”   Other help-
ful information is also available there, 
including an article on “Getting 
Started in Ply-Split Braiding.”  
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Enjoy the magazines exactly as they were 
printed years ago on one space-saving CD, 
including popular sold-out issues. Quickly � nd 
what you’re looking for with the handy search 
function and easy-to-navigate table of contents.

interweavestore.com
866.949.1646

New Collection CDs 
Available Now!

Toika Computer Controlled Loom
The Toika Computer Controlled Loom is the result of over 
20 years of innovation. Now you can spend more time 
planning your weaving projects and designing patterns 
while eliminating treadling and tie-up errors.

With just the tap of a pedal you can achieve true 
countermarche action – and set 4 to 32 shafts in motion – 
all without having to pump treadles!

• Available in 16, 24, or 32 shafts
• Powered by WeavePoint 7.0 software,

compatible with Windows 98, 2000, 
XP, Vista or Windows 7.

• Ensures even sheds throughout
• Weaves quietly in three speeds
• Conversion kits available for 

your existing Toika and 
Glimakra looms 

• FREE in-home set-up

Toika Computer Looms are available 

exclusively at WEBS® America’s Yarn Store® 

yarn.com • 800.367.9327
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A gifted potter in my community, Barbara Duramus, creates 
exquisite raku pots, adding brilliant colored glazes to an 

ancient art form that is traditionally black and white. The colors 
and raku effects in one of Barbara’s pots inspired these placemats. 
I started with graph paper and colored pencils to sketch the 
proportions of each color, modeling my pattern areas after the 
areas of color in the pot. Then came a search through my 
considerable stash to find matching colors of 10/2 pearl cotton (a 
wonderful yarn for warp-rep placemats, both in size and general 
availability of colors). I found good matches for the red and the 
yellow, moderately okay for the rust and the blue, and scream-
ingly awful for the green! I discovered I could get a green that 
matched the pot, however, if I wound together two different 
greens of 20/2 pearl cotton to substitute for a single strand of 10/2.

a  w e a v e r ’ s  p o i n t i l l i s m
As impressionist and pointillist painters knew well, our eye 
automatically blends small bits of different colors into what we 
perceive as a single color. Combining two fine yarns of slightly 
different colors achieves much the same effect. Not only did this 
idea allow me to create the green I needed for this project, but it 
turns out that blends of two colors provide a depth and vibrancy 
that is missing from a single solid color. I began looking for color 
pairs to achieve each of the hues I needed to match the pots—
even for black and white! 

c o l o r  a n d  wa r p  r e p
Warp rep (sometimes called ripsmatta) allows four independent 
color blocks on eight shafts (for four blocks that weave “two by 
two,” see Rosalie Neilson, pages 34–37). 

It is easiest to wind this warp in two separate warp chains: one 
with all the black threads and one with all the colors. Because 
the warp is dense and fine, I wound both chains with two 
crosses (a threading cross and a raddle cross) and warped back 
to front, beaming through a raddle only (no lease sticks; for 
step-by-step directions, go to weavingtoday.com, Learn to 
Weave, How-To Instructions, Two Crosses).

I tied up two treadles so that I could weave all the colors 
raised on the face, black on the back, and vice versa (the edge 
block and vertical stripes between color blocks are black on both 
faces). Then I tied up three other pairs of treadles to produce 
different combinations of colors on the face (see Figure 4, page 
46). This allows playing with many effects; by varying color 
combinations and block heights; no two mats are alike!

Combining yarns to get specific colors is a technique I now 
use in almost everything I weave. You can tone down a color 
that is too bright or jazz up one that is a little dull. You can also 
control gradations of color, moving from green to blue, for 
example, by changing just one thread at a time in a group. Try it 
yourself and see! 

R a m o n a  a b e R n a t h y - P a i n e

Blending yarns to create 
new hues

a yarn stash is a designing weaver’s best friend. When you don’t have the colors you need, you can blend 

two finer yarns, taking advantage of the principles of pointillism and achieving greater color depth. 
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10x

2x

11x

2x

5x

2x

2x

6x

4x

2x

8x

2x

11x

2x

13x

2x

2x

5x

9x

2x

10x

5
6
7
8

1

1

2
3

3

4

1
2

2

7
8

3
4

4

5
6

1

4

6

6

7

7

2
3

5

5
8

1

3

6

8
8

2

4
5

7

red (Sangria/Cayenne )
black (Black/Charcoal)

blue (Caribbean/Cactus)

green (Bali/Birch)

Each working warp thread is 2 ends of 20/2 pearl cotton in colors indicated.

white (Bleached White/Stone)

yellow (Yellow/Dark Gold)
rust (Light Rust/Beige)

48x 36x6x 12x30x 6x6x 42x24x 6x6x 18x6x12x 6x 18x36x

thick weft 
thin weft

hem

hem

112 "

112 "

408

12x48x42x30x

1

1

actual warp ends = 204 paired ends
24
24
72
72

42
42

30
30
18
18
18
18

1

1
1

1

1
1

1
1

1
1

1
1

1
1

Sangria

Cactus
Caribbean

Cayenne

Beige

Dark Gold

Birch
Bali
Stone
Bleached White

Yellow

Light Rust

18x24x12x 18x

1 32 4 6 75 8

Project mats 
use a, b, c, d,  e.

b: red, blue, 
     green

a: all black

Colors on 
the face:

c: red, rust, 
     white

d: red, yellow

e: all colors

f: yellow, rust
    white
g: blue, yellow, 
     green
h: blue, rust, 
     white, green

5
6
7
8

1
2
3
4

1
2

7
8

3
4
5
6

1

4

6
7

2
3

5

8

1

3

6

8

2

4
5

7

3. Colored- 
warp order

4. Block  
combinations

stRuctuRe
warp rep.

equiPment
8-shaft loom, 14" weaving 

width; 12-dent reed; 1 stick 
or ski shuttle, 1 boat shuttle; 

raddle with 1⁄2" spaces; two 
sets of lease sticks.

yaRns
warp: 20/2 pearl cotton 
(8,400 yd/lb, UKi), Black 
#116 and charcoal #78, 

1,728 yd each; caribbean 
#148 and cactus #134, 288 

yd each; Yellow #113 and 
dark Gold #111, 168 yd 

each; light rust #108 and 
Beige #43, 120 yd each;  

cayenne #131 and  
sangria #130, 96 yd each; 

Bleached white,  
stone #117, Bali #37, and 

Birch #74, 72 yd each. 
thick weft: 4/8 cotton  

(384 yd/lb, 4/8 repp Filler,  
lunatic Fringe), Black,  

176 yd. thin weft: 20/2 pearl 
cotton, Black, 288 yd.

WaRP length
432 paired ends (864 actual 

ends) 4 yd long for dark 
warp chain; 204 paired ends 

(408 actual ends) 4 yd long 
for colored warp chain  
(allows 20" for take-up,  

36" for loom waste).

set ts
warp: 48 paired ends per 

inch (96 actual ends;  
4 pairs/dent in a  

12-dent reed).  
weft: 12 ppi (6 thick/ 

6 thin) in warp-rep areas; 
24 ppi in hems. 

dimensions
width in the reed: 131⁄4". 

woven length: 88"  
(22" for each mat).

Finished sizes: four mats 
127⁄8" × 163⁄4" each.
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8-shaft PRoject 1. Draft for placemats

2. Heddle counts

ends in each raddle-cross group for 27 total 
groups). tie the threading cross and use lease 
sticks or cords to secure the raddle cross. 
place the raddle securely on the back beam 
and spread the warp in the raddle (using 27 
spaces and centering for a warp width of 
131⁄2"). remove the lease sticks or cords used 
for the raddle cross.

wind 204 (paired) colored ends (408 actual 
ends) 4 yd long following the warp color order 
in Figure 3. make two crosses with 10 paired 
ends in all raddle groups except put 12 red 
paired ends together in the first and last groups 
(20 total groups) and secure crosses as above. 
spread the colored warp in the raddle on top 
of the dark warp as above, placing the first col-
ored bout into the fourth section in from the 
outermost section of dark warp (11⁄2" inside the 
edge) for a width of 10". You should have 2"  
(4 sections) of dark warp on the other edge 
beyond the colored-warp sections.

secure both warps to the warp-beam apron 
rod and beam the warp firmly and evenly. 
when the threading crosses arrive behind the 
shafts in a comfortable position for threading, 
insert one set of lease sticks into the thread-
ing cross of the dark warp and suspend from 
the loom in back of the shafts. insert a second 
set of lease sticks into the threading cross of 
the colored warp, suspending them above 
the dark warp. 

thread the shafts following the draft in Figure 
1 and sley 4 paired ends in each dent of a  

12-dent reed (8 actual ends), centering for a 
weaving width of 131⁄4", and tie the warp onto 
the front apron rod.

spread the warp with scrap yarn (treadles 1 
and 2). weave following the draft, inserting the 
weft straight across the fell. maintain a weft sett 
of 6 thick/6 thin picks per inch. the treadling 
given in the draft in Figure 1 weaves the mat 
featured on page 45. weave all four mats using 
this treadling or experiment with your own 
block sizes or sequences. the body of each mat 
should measure about 19" on the loom.  
separate maps with 2 picks scrap yarn.

remove the fabric from the loom and cut 
apart between mats. machine zigzag raw 
edges. machine wash on a regular cycle; use 
a warm wash and cold rinse with a mild de-
tergent. hang or lay flat to dry. to hem, turn 
zigzagged edges all under once, press, and 
turn again, bringing the folded edge to the 
first thick pick and pin. with black thread, 
stitch down the hem by hand.  

2

3

4

5

6

these directions are for 
warping back to front with 
two crosses (a threading 
cross and a raddle cross for 
1⁄2" raddle spaces). wind the 
dark warp first, holding 1 
strand Black, 1 strand char-
coal for 432 (paired) ends 4 
yd long (place 16 paired 

1

shafts  4 and 8
shafts 3 and 7 
shafts 2 and 6 
shafts 1 and 5

48
42
90

138
636 total heddles
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Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Free DVD

Yes

Yes

Yes
Yes

Yes

Yes

Yes

Warping
  Board
Warping
  Peg

Folds
Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

No

Some

Some

Features

See our Web Page for 
Dealer List

Some

Affordable 
Easy  •  Fun 

The Kromski 
Harp

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a fi rst loom, forever loom or instruction loom• a fi rst loom, forever loom or instruction loom

New Voyager Trading
212 West Jackson Street
Thomasville, GA  31792

229-227-1322
www.newvoyager.com
mail@newvoyager.com

How To Videos Online
Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.
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4-shaft project
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Inspiration for weaving can come from almost 
anywhere. For these scarves, my inspiration 

started with a three-day workshop given by Robyn 
Spady called “There Are Two Sides to Every 
Cloth.” This weave structure was one of the many 
structures we explored. Imagine being able to 
weave a double-faced fabric on four shafts with 
only one shuttle! Robyn showed us examples of a 
shawl and table linens, and I was hooked.

For color and design inspiration, I turned to 
Frank Lloyd Wright. I thought: Simple. Geomet-
ric. Clean lines. Stained glass.

p l a n n i n g  s c a r v e s
In this structure, yarn sheen is highly desirable. 
For just the right shine and heft, my yarns of 
choice are 8/2 Tencel and 8/2 rayon. They also 
come in a very rich range of colors, including 
space-dyed hues. This yarn does make a double-
faced fabric relatively heavy, so my scarves are 
narrow: 4–5" wide. I experimented with a variety 
of wefts and am happiest with 60/2 black silk. It 
shows only slightly, but black helps intensify the 
warp colors. (It is a little slippery, so a fine cotton 
might provide greater stability in a wider cloth.)

U s i n g  co lo r
Since one set of warp threads shows on one face 
and a completely different set on the other, this is 
an opportunity to vary the colors on the two faces. 
In keeping with my idea of simple geometric lines 

and clear, clean colors, I used the same hues in 
different widths and positions for the two faces 
(with a surprise color or two on one of them) and 
planned for color changes to coincide at some 
stripe edges, but not all. 

Doing careful yarn wraps (see page 49) is the 
ideal way to plan the color orders for both faces. 
For warp-faced weaves, yarn wraps accurately 
show each side of the fabric so you can deter-
mine what adjustments might need to be made 
in order to get the proper colors and propor-
tions for each. Use them also as a chance to play 
with Fibonacci and other proportions.

w e av i n g  n o t e s
Tencel and rayon yarns are not flexible, so warp 
tension should be firm and even. Advance the 
warp often (after each inch or two) as the 
abrasion caused by the heddles can result in 
fraying. With a wide warp, caution should be 
taken to minimize draw-in. Use a 15-dent reed 
so that the 4-thread units are each sleyed in a 
single dent. 

During and after weaving, the scarves are 
quite stiff. Only after handwashing, line drying, 
and pressing with a steam iron do they become 
very supple and pliant. 

This weave structure is incredibly versatile! 
Different yarns and setts from those used here can 
produce table runners and placemats as well as 
scarves and shawls and fabrics of almost any type.

l e s t r a  h a z e l

Homage to Frank Lloyd Wright 
I  l I k e  to  t h I n k  o f  t h e s e  s c a r v e s  a s  a  w e av e r ’ s 
“a r c h I t e x t u r e .” I  lo v e  b u I l d I n g ,  j u x ta p o s I n g ,  a n d 
e xc h a n g I n g  co lo r s  o n  t w o  fa b r I c  s u r fa c e s .

although you can weave any of these scarves by following the directions 

on page 50, my hope is that you will choose your favorite four to six colors 

of 8/2 rayon or tencel and discover the joy of designing your own.

structure
Double-faced  

plain weave.

equIpment
4-shaft loom,  

6" weaving width;  
15-dent reed; 1 shuttle.

Yarns
warp: 8/2 tencel  

(3,360 yd/lb, webs) and 
8/2 rayon (3,360 yd/lb, 

earth guild). see specific  
colors and amounts in 

Figure 2, page 50,  
828–936  total yd for 
each scarf. For these 

scarves, all warp yarns 
are tencel except royal 
purple, which is rayon. 

weft:  60/2 silk.  
(14,880 yd/lb, webs),  
350 yd for each scarf. 

warp length
276–312 ends 3 yd long 

(allows 6" for take-up,  
28" for loom waste; loom 

waste includes fringe).

set ts
warp: 60 epi (4/dent  

in a 15-dent reed).  
weft: 28 ppi. 

dImensIons
width in the reed:  

43⁄5"–51⁄5". 
woven length (measured 

under tension on  
the loom): 74".

Finished sizes after  
washing: one scarf  

4–47⁄8" × 68" plus 3–4" 
fringe on each end.

m a r c h / a p r i l  2 0 1 1    HANDWOVEN   |   49

HW_48-50_Hazel.indd   48 2/9/11   4:55 PM
02112011122900



m o n t h / m o n t h  2 0 0 X    HANDWOVEN   |   49

pr
oj

ec
t

m a r c h / a p r i l  2 0 1 1    HANDWOVEN   |   49

Scarves 
are labeled  

A, B, C, D, and E 
to correspond with 

instructions on page  50.

A

B

C

D

E
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wind two warp chains, one for the  
“face” and one for the “back.” either 
can weave on either surface, but it's 
easiest to think of them as separate 
warps. Because of the close sett, it is 
recommended that you warp back to 
front with two crosses (follow the in-
structions for the warp rep mats on 
page 46). if you warp front to back, 
sley 2 ends/dent from each warp. 
thread the shafts following Figure 1. 

allow 6" at each end for fringe. Begin 
weaving with face warp on top (using 

treadles 1, 2, 3, 2) until you want to 
bring up the back (using treadles 1, 4, 
3, 4).  i often use Fibonacci propor-
tions for changing faces (i.e., changing 
treadlings after 1", 2", 3", 5", 8",  for ex-
ample), although random effects 
work well.  weave the scarf for about 
74" total. 

remove the fabric from the loom. pre-
pare a twisted fringe, including about 
10 ends in each fringe. handwash in 
warm water, mild soap. line dry.  
steam-press on both sides.    

F

F

1 1
2B

B

2
3 3
4 4

/
/

/
/

/
/

/
/

face warp up

back warp up

1. Dra�   for 
scarves

60
16

88
16
16 Blueberry

Gray Blue

Dark Teal

48
156

Burgundy
Black

3030

face warp, shafts 1 and 3

back warp, shafts 2 and 4

303060
140

10
101020

1020

4040 Burgundy
Black
Spice Combo
Pompeii

5050100
140

10
2020

1020 Black
Spice Combo

Spice

face warp, shafts 1 and 3

back warp, shafts 2 and 4

202046

48

138

8

88
8

6

101020
816

16

1616

16

8

16
1212

32
24

Adobe96 yd

96 yd

Spice72 yd

72 yd

Royal Purple

Royal Purple

60 yd
Spice Combo48 yd

48 yd

Burgundy138 yd

198 yd

60 yd

60 yd

120 yd

60 yd

60 yd
180 yd

300 yd

60 yd

60 yd

120 yd

60 yd

60 yd
180 yd

300 yd

48 yd

48 yd

48 yd

48 yd
48 yd
48 yd

180 yd

180 yd

144 yd

144 yd

16
60

16
16 Gray Blue

Blueberry

Royal Purple 

156

Black
Dark Teal

88
3030

8 8

2424

16

face warp, shafts 1 and 3

303066
138

8
161632

816

1212

6

24 Burgundy
Adobe
Spice Combo
Spice

back warp, shafts 2 and 4

20

20

36
144

1010

12

88

6612
20

66
22

1414

24
4

Black72 yd
Lemon Drop
Olive

12 yd
28
20

84 yd
60 yd

Shale36 yd
Spice60 yd
Blueberry108 yd

303060
144

1010 88

12
181836

36

12 Blueberry36 yd
Royal Purple (rayon)108 yd
Black108 yd
Olive180 yd

back warp, shafts 2 and 4

face warp, shafts 1 and 3

303060
140

10
101020

1020

4040 Gray Blue
Black
Lake Combo
Dark Teal

5050100
140

10
2020

1020 Black
Lake Combo

Amethyst

face warp, shafts 1 and 3

back warp, shafts 2 and 4

2a. Color order: scarf A

2b. Color order: scarf B

2c. Color order: scarf C

2d. Color order: scarf D

2e. Color order: scarf E

2
3

1

A BD
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Venne

garnefils

garens

yarns
filati

garner

fios

hilados

garne

fils

garens

yarnsfila
ti

garner

fio
s

hila
dos

yarns

fio
s

garne

garens

yarns

fila
ti

fils

Valkenburgerweg 77a | 6367 GT Voerendaal | Nederland

tel +31 (0)45 - 5754557 fax +31 (0)45 - 5620335

info@vennecolcoton.com www.vennecolcoton.com

Venne-Colcoton Unikat

High quality 
yarns in more 
than 100 colors

heir∙loom  (âŕ lōōm') n., synonym= Glimakra.  
‘a valuable object belonging to a family for many 
generations.’
Glimakra  (gleam-oak-rah) n.  ‘your future 
heirloom.’

FREE CATALOG
www.glimakraUSA.com   1-866-890-7314

Located in coastal California’s Danish Village of Solvang, the

Village Spinning & Weaving Shop
is a “must stop” for the fi ber artist!

Visit our loom & spinning wheel room at 

425 Alisal Road in Solvang, California 
to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on 
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
(888) 686 1192

 SpecialistsYour Spinning Wheel & Loom Specialists since 1988!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Schacht Wolf Looms

SALE • CALL SALE • CALL

Schacht Floor Looms

Alpine Meadow
Yarns • CLOSEOUT

Ashford Folding  
Table Loom

BOUNTIFUL

LeClerc Compact 
Loom

Call us toll free at 877-586-9332
Website: www.bountifulspinweave.com
Email:  info@bountifulspinweave.com

Schacht Flip Loom
With Stand & Trap

SALE

Glimakra
Julia 

Loom

BIG SALE

SALE – CALL
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2-SHAFT or
4-SHAFT projecT
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Before our guild sale each year, I panic 
because I don’t have enough kitchen towels 

to sell. My solution is a quick and colorful warp 
using yarn from my stash. Last year, I realized 
that weaving these towels makes me happy—the 
warp is so pretty, the weaving so quick, I’m 
smiling the whole way!

d e s i g n  p r o c e s s
First, consider the yarns in your stash that can 
be used for towels. This warp is mostly 22/2 
cottolin, but 8/2 unmercerized cotton is also a 
great choice for towels. I like to start with a 
space-dyed yarn in a colorway I really like, such 
as the space-dyed 16/2 cotton/flax in the center 
towel on page 53. My goal is to use at least six 
solid colors, so I start with more. I leave these 
yarns in a visible place for a few days, moving 
colors in and out as I pass by. Small amounts of 
one or two accent colors are important to 
include (little odd bits left from previous warps 
work well). In the orange towels, the accents are 
lime and teal green. Pick one or two colors you 
really like for your main color(s). Calculate how 
long a warp you want to make with your 
selected colors and add at least three-quarters 

T r A c y  k A e S T n e r

 
Happy towels! 
H e r e ’ S  A  d e S i g n  i d e A  T H AT 
A lwAy S  mA k e S  m e  H A p p y. 
Try iT  And See iF  iT  doeSn’ T 
w o r k  F o r  yo u,  To o !

STrucTure
plain weave.

equipmenT
2-shaft or 4-shaft loom,  

23" weaving width;  
10-dent reed; 1 shuttle,  

several bobbins.

yArnS
Warp and weft for orange 

towels (center towel on 
page 53): 22/2 cottolin 

(3,250 yd/lb, Bockens and 
Borgs, Lone star Loom 

room), 1,870 yd total. 
16/2 cotton/flax (6,800 

yd/lb, Just our Yarn), 
space-dyed color Le12, 
545 yd total. Weft: 22/2 

cottolin and 16/2 space-
dyed, about 450 total yd 

per towel. suggested yarn 
amounts for these warp 

and weft colors are  
shown in Figure 1. 

wArp lengTH
483 ends 5 yd long  

(allows 13" for take-up, 
31" for loom waste).

SeT TS
Warp: 20 epi (2/dent  

in a 10-dent reed) for  
cottolin; 30 epi (3/dent) 

for 16/2 cotton/flax.  
Weft: 18 ppi. 

dimenSionS
Width in the reed: 221⁄3". 

Woven length (measured 
under tension on  

the loom): 136"  
(34" for each towel).

Finished sizes after  
washing: four hemmed 

towels 20" × 25" each.

of  the warp-yarn amount to use for weft. (At this 
point you may need to order more yarn.) 

Wa r p i n g  a n d  W e a v i n g
I design the warp as I wind it, but yarn wraps work, 
too. Keep in mind: One single end of a color makes a 
dashed line in plain weave. Two threads side by side 
make a solid line. Break up wide solid stripes (boring!) 
with thin ones. Vary stripe widths. Make the main 
colors pop with accent colors. Alternate 1 end of two 
colors (1/1) or 2 ends of two colors (2/2) with strong 
value contrast for color-and-weave effects.  

If you have more than four shafts, pick one of the 
colors (the space-dyed in the purple towel) to weave 
in twill (straight and point twill on six shafts in the 
purple towel, plain weave on shafts 1 and 2). Sett 
twill warp threads closer than for plain weave. 

Weave each towel for 34" using a different color 
order for each, using the same principles as for warp 
colors. I always weave the first towel in the warp 
color order, then play. Turn raw edges twice; sew 
hems by hand; machine wash and hang to dry.

You can weave the towels shown here for practice, 
but my hope is you’ll try designing your own. Share 
photos of the results of your designs in the Weaving 
Today Gallery at weavingtoday.com.  

1. Warp color order (orange towel set, center towel on page 53.
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Yarn amounts at far left are for both warp and weft with weft amounts calculated at 

5x6x6x 3x3x 2x2x 5x5x5x

3
4 warp amounts with extra for playing.
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Yarn amounts at far left are for both warp and weft with weft amounts calculated at 

5x6x6x 3x3x 2x2x 5x5x5x

3
4 warp amounts with extra for playing. Color orders for the orange and purple towel  (top) and the purple and lime green towel (bottom) are posted at weavingtoday.com.
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8-shaft project

M a r y  b e r e n t

Designing the ultimate dish towel 
d e s i g n i n g  a  d i s h  to w e l  i s  a  w e av e r ’ s  fav o r i t e  ta s k — a  c h a n c e  to  Ma r r y 
co lo r ,  s t r u c t u r e ,  a n d  ya r n s  f o r  s o M e t h i n g  b e au t i f u l  t h at  yo u  u s e .

a towel needs to meet many criteria, such as absorbency, washability, and durability. the designing 

and weaving process should be a pleasure, and the towel should look great in your kitchen. ideally,  

a towel should be machine washable and require no ironing so you won’t be inclined to “save” it.

1. Draft for  turned taqueté towels

2x

1

4

6

8

1

3

6

8

1

3

5

8

1

3

5

7

2
3

5

7

2

4
5

7

2

4

6
7

3
4

7
8

1
2

5
6

2

4

6

8
1 2 3 4 5 6 7 9 108

←cont'd

↓cont'd←cont'd

dark warp (8/2 Beige) 
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1 1 1
2

3 3 3
4

6
7 7

8 8 8

5 5 5

1
2 2 2

3
4

1

3
2

4 4 4
5

2

4

6

1
2

1

3

5
4

6

3

5

2

4

6

1

3

5
6

5
6 6 6

7 7 7 7
8

7
8

7
8

1

3
2

4
5

6
7

8 8

2

2

2
2

2

2

2
2

2
2

2
2

2

2
2

2
2

2

2

2

2

3

3

3
3

3

3

4

4
4

4

4
4

4

4

5
5

5

6

6

9

1
1

1
1

1
1

1
1

1

1

1

1
1

1
1

1

1
1

1

1
1

1

1
1

1

1
1

1
1

1

1

1
1

1
1

1
1

2x2x2x2x2x3x

6

8 8

5

2
1

2
1

4

6

3
4

3

5

7
6

8

5

7

1
2

3
4

5
6

7
8

2x2x3x

4
3

6

8

5

7

2
1

4
3

6

8

5

7

2
1

4
3

6

8

5

7

1
2

1
2

3
4

5
6

7
8

3
4

5
6

7
8

1
2

2x2x2x2x

3x

4x

6

8 8

5

2
1

4

6

3
4

3

5

7

2x2x

4x

2
1

8

2
1

4

6

3

5

77
6

8

5

7

4
3

6

8

5

7
6

8

5

7

1
2

3
4

5
6

7
8

1
2

1
2

3
4

3
4

5
6

5
6

7
8

1
2

3
4

5
6

7
8

2x2x 3x3x3x2x2x 4x4x

22
1

4
3

6

8

5

7

3
4

5
6

7
8

1
2

3
4

5
6

8

2x2x

2

2
2

2

2

2

2

2
2

2
2

2

2
2

2
2

3

3
3

3

3

3

4

4

4

4
4

4

4

5
5

5
6

6

9

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1

1

1
1

1
1

1
1

1
1

1

1

1
1

1
1

Always alternate a pattern pick
with a ground pick.

Numbers in the treadling 
indicate number of pattern picks 
using the same pattern treadle, 
alternating with  a ground
pick using treadle 9 or 10.

Wind a warp of 800 ends holding 1 dark  
end/1 light end together, keeping  
them separate with a finger to prevent 
twisting. Warp the loom using your pre-
ferred method for dense warps (back to 
front with two crosses is recommended, 
though all methods will work, with care 
during beaming).

Spread the warp with scrap yarn using 
treadles 9 vs 10. Begin and end each towel 
with 52 picks with ground weft only, alter-
nating treadles 9 and 10 for hems. Weave 
the body of each towel following the trea-

dling in Figure 1. Weave a ground pick be-
fore each pattern pick. Weave 2 picks of 
scrap yarn to separate the towels. 

Remove the fabric from the loom, cut the 
towels apart, and secure the raw edges 
with machine zigzagging. Sew hems by 
turning edges under ¼", then ½", and 
stitch by hand or machine. 

Machine wash towels and hang to dry. 
(You can machine dry these towels, but 
they will maintain a better texture and 
last longer if they are air-dried.)    

2 4

3

1

Ya R n S   For an absorbent towel, 
cotton, linen, or cottolin are the best 
choices. Cotton comes in the most colors 
and is very economical. Linen (wet-spun 
line linen) is more durable but creates a 
stiffer, less drapable towel. Very fine linen 
makes gorgeous heirloom towels for 
drying your best crystal but is not 
available in a full range of colors. For the 
towels you want to use every day, cotton 
is my first choice every time.

S t R u c t u R e   From a practical 
standpoint, a towel should lie flat and have 
no “wrong” side. For a durable towel, any 

structure
turned taqueté.

equipMent
8-shaft loom, 20"  

weaving width; 10-dent 
reed; 1 shuttle.

yarns
Warp: 8/2 unmercerized  

cotton (3,200 yd/lb, aurora 
earth, cotton clouds), 

Beige #15 and natural #79, 
1,600 yd each. 

Weft:  20/2 pearl cotton 
(8,400 yd/lb, Pearly Perle, 

cotton clouds), Desert 
Sand #150, 1,816 yd.

warp length
800 ends (400 each alter-

nating dark and light) 
4 yd long (allows 6" for 

take-up, 26" for loom 
waste).

set ts
Warp: 40 epi (4/dent in a 

10-dent reed).  
Weft: 25–26 ppi. 

diMensions
Width in the reed: 20". 

Woven length (measured 
under tension on the 

loom): 112" (28" for  
each towel).

Finished sizes after 
 washing: four hemmed 
towels 171⁄2" × 23" each.
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Always alternate a pattern pick
with a ground pick.

Numbers in the treadling 
indicate number of pattern picks 
using the same pattern treadle, 
alternating with  a ground
pick using treadle 9 or 10.

Ya R n S   For an absorbent towel, 
cotton, linen, or cottolin are the best 
choices. Cotton comes in the most colors 
and is very economical. Linen (wet-spun 
line linen) is more durable but creates a 
stiffer, less drapable towel. Very fine linen 
makes gorgeous heirloom towels for 
drying your best crystal but is not 
available in a full range of colors. For the 
towels you want to use every day, cotton 
is my first choice every time.

S t R u c t u R e   From a practical 
standpoint, a towel should lie flat and have 
no “wrong” side. For a durable towel, any 

floats need to be short. To make elegant 
towels for drying fine china, huck and 
huck lace are time-tested structures. For  
a thicker, thirstier, everyday towel, waffle 
weave might be your choice. 

The structure for this towel is turned 
taqueté—a sturdy interlacement requir-
ing no floating selvedges and only one 
shuttle. Turned taqueté is warp dominant 
so provides drape with bulk. 

c o l o R  a n D  D e S i g n  
Because of this warp dominance, the weft 
color in taqueté produces only a subtle 
effect. Natural colors are used for this 

towel, but you can also choose bright and 
cheerful or bold and dramatic warp 
colors. If you select complementary 
colors in the warp, choose a neutral  
weft color that will not dull either of the 
warp colors. 

A border on all four sides is a subtle 
design element that shows that the textile 
was designed and is not made of commer-
cial fabric cut from a bolt.  

R e S o u R c e S
Inouye, Bonnie. “Two Patterns for Two 

Scarves on One Warp.” Handwoven, 
January/February 2008, pp. 64–67.

structure
turned taqueté.

equipMent
8-shaft loom, 20"  

weaving width; 10-dent 
reed; 1 shuttle.

yarns
Warp: 8/2 unmercerized  

cotton (3,200 yd/lb, aurora 
earth, cotton clouds), 

Beige #15 and natural #79, 
1,600 yd each. 

Weft:  20/2 pearl cotton 
(8,400 yd/lb, Pearly Perle, 

cotton clouds), Desert 
Sand #150, 1,816 yd.

warp length
800 ends (400 each alter-

nating dark and light) 
4 yd long (allows 6" for 

take-up, 26" for loom 
waste).

set ts
Warp: 40 epi (4/dent in a 

10-dent reed).  
Weft: 25–26 ppi. 

diMensions
Width in the reed: 20". 

Woven length (measured 
under tension on the 

loom): 112" (28" for  
each towel).

Finished sizes after 
 washing: four hemmed 
towels 171⁄2" × 23" each.

For a 
WIF file of 

this draft and 
photos of other 

colorways for these towels, 
visit weavingtoday.com.
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TIP: Create new designs in overshot by threading any overshot 
pattern and using the loom as a design tool. Try the four 
pattern treadles in some kind of sequence (1-2-3-4-3-2; 

1-2-1-4-3-4), then repeat each one to build up the blocks 
(1-1-1-2-2-2-3-3-3-4-4-4-3-3-3-2-2-2, etc.), using tabby. 
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The hand towels shown here were made at 
the instigation of  weaver Barbara Elkins, 

who suggested that I explore overshot as a way 
to enrich my work. Beginning with a name 
draft (the words I used were “Japanese country 
textiles,” borrowed from the title of a favorite 
book), I arrived eventually at my version of the 
traditional “wagon wheel” pattern.

c o l o r  a n d  o v e r s h o t
While not a weft-faced weave structure, overshot 
is weft-oriented, with its distinctive patterns 
formed almost entirely by the pattern weft and 
the shaded halftone areas showing a mix of warp 
with tabby and pattern wefts. As with other 
weft-patterned structures, in overshot a great deal 
of variety can be obtained simply by varying the 
weft colors—the tabby weft as well as the pattern 
weft. Samples I wove while I explored this thread-
ing demonstrated that the number of possible 
variations can quickly lead to chaos! 

Therefore, I devised a few self-imposed 
guidelines: Change weft colors at the end of a 
treadling sequence only; limit the colors used 
in each towel to no more than five; repeat weft 
color changes in a relatively consistent order. 

s c o t t  N o r r i s

 
Color and pattern in overshot
t h r e a d  o N c e  b u t  w e av e  ma N y  d i f f e r e N t  d e s i g N s , 
c h a N g i N g  ta b b y  a N d  Pat t e r N - w e f t  co lo r s  a s  w e l l  
a s  t h e  t r e a d l i N g  o r d e r s  o f  t h e  b lo c k s .

although i have always been aware of overshot, weaving an overshot pattern 

that i designed feels somewhat like a journey to a foreign country —maybe a 

place like scotland—unusual, but one that uses a language i understand.

structure
overshot.

equiPmeNt
4-shaft loom, 15" weaving 

width; 12-dent reed;  
7 shuttles or 3 shuttles,  

7 bobbins.

yarNs
Warp: 40/2 linen (6,000 yd/

lb, elam’s Widow),  
Brown, 1,326 yd;  

saffron, 1,320 yd. 
Weft:  40/2 linen for both 

pattern weft (double 
strand) and tabby weft 

(single strand), Black, 
2,162 yd; Bright red, 926 

yd; saffron, 875 yd; Brown, 
537 yd; mint, 323 yd;  

medium Blue, 182 yd. 
8/2 linen (1,200 yd/lb, 

elam’s Widow), old Gold, 
20 yd (single strand).

warP leNgth
407 ends 61⁄2 yd long  

(allows 9" for take-up,   
18" for sampling, and  

27" for loom waste).

set ts
Warp: 28 epi (2-2-3/dent  

in a 12-dent reed).  
Weft: 44 ppi (22 ppi  

pattern/22 ppi tabby)  
for overshot; 28 ppi for 

plain-weave areas. 

dimeNsioNs
Width in the reed: 142⁄3". 

Woven length (measured 
under tension  

on the loom): 180"  
(28–30" for each towel).

Finished sizes after  
washing: six hemmed 
towels 13" × 24" each.

B l o c k s  a n d  o v e r s h o t
Changing the treadling order of the blocks needs 
similar limits to avoid excessively busy, chaotic 
designs. I limited myself to treadling variations 
that were derived from two basic orders. Most of 
them are related to the “as-drawn-in” treadling 
order (i.e, weaving pattern in the blocks in the 
same order as they are threaded) that produces the 
wagon wheel pattern (see the middle towel on 
page 57 and Motif B in Figure 1 on page 58). I 
used a variation of the first half of that design for 
the first and final borders of five of the towels, as 
well as for bands of design in some of the towels. 

Another effective design treatment in overshot 
is to alternate bands of pattern and plain weave at 
virtually any time, a device traditionally used to 
create overshot borders for items that are 
otherwise woven in plain weave. In Towel 3 (the 
bottom towel on page 57), this technique is used 
for a simple arrangement of symmetrical 
overshot stripes. 

These three strategies—changing pattern and 
tabby weft colors, changing the treadling order of 
the blocks, and shifting at any time between areas of 
pattern and areas of plain weave—offer a rich source 
of expressive detail to an imaginative weaver.

Weave six hand towels     and discover the unique design potential of overshot!
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TIP: Create new designs in overshot by threading any overshot 
pattern and using the loom as a design tool. Try the four 
pattern treadles in some kind of sequence (1-2-3-4-3-2; 

1-2-1-4-3-4), then repeat each one to build up the blocks 
(1-1-1-2-2-2-3-3-3-4-4-4-3-3-3-2-2-2, etc.), using tabby. 
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Weave six hand towels     and discover the unique design potential of overshot!
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←cont'd

pattern weft, Black (used double)
tabby weft,  Black

pattern weft, Bright Red (used double)
tabby weft, Bright Red

pattern weft, Sa�ron (used double)
tabby weft, Sa�ron

pattern weft, Medium Blue (used double)
tabby weft, Medium Blue

tabby weft,  Brown
pattern weft,  Brown

tabby weft, Mint
8/2 linen, Gold

All weft yarns are 40/2 linen except 8/2 Gold. Use tabby (before every pattern pick, weave a tabby pick). Numbers in the
treadling indicate number of times to weave a pattern pick using the treadle indicated. Color bars give tabby-weft color,

�oating selvedges

2x

2x
14x

1
2

1
2

4

11

44

1

4

5

2

4
2

2

2
2

5

3

14x

Motif A

hem a

hem b

Motif B

Motif C

Motif B

Motif C

Towel 1 (top towel,
                   page 57)

9x

2x

Towel 2 (middle towel, page 57)

Motif Pattern weft Tabby weft

A
B
C

hem a

Black

Black

Black
Black

B Black
Black

Red

Red

Red

Red

Red
hem b Red

Red

Sa�ron

Sa�ron

Brown

Brown

Brown

Brown

Brown Blue

Mint

A
B
C

Black
Black

B Black
Black Red

Sa�ron
Mint

Mint
A

A

B
C

Black
Black

B Black
Black

Black
Red
Sa�ron

Sa�ron
Mint

Black

Black

Towel 6

Motif Pattern weft Tabby weft

A
B
B

hem a
Black

B Red

Red

hem b

Red

Black Red

Sa�ron

B
B
B
B

Sa�ron

Black Sa�ron
Sa�ron

Mint

Black Mint

Mint

B
B
C

Red

Sa�ron

Towel 4

Motif Pattern weft Tabby weft

A
B
B

hem a

B

BlackSa�ron

BlackSa�ron

BlackSa�ron

BlackSa�ron

hem b

Mint

Brown Mint
B

C
B

Black

Towel 5

Motif Pattern weft Tabby weft

A
B

hem a
Black

Red
Red

Black
Black
Blackhem b

C

407
204

1203
11

Sa�ron
Brown

203x

practice weaving to square with saf-
fron tabby weft and Black (doubled) 
pattern weft (extra warp and weft are 
included for an 18" sample in these 
colors). Weave pattern at 22 tabby 
picks, 22 pattern picks per inch and 
plain weave at 28 picks per inch.

Begin and end each towel with 1" 
plain weave for hems, except weave  
1½" for the hems in towel 3. Weave 
the pattern for each towel following 
the treadling and color orders in 
Figures 1, 3, and 4 as directed. sepa-

rate towels with several 
picks in a contrasting 
color. 

3

1

1. Draft 

2. Warp color order

3. Weft  color orders
for Towels 2, 4, 5, and 6

Figures 1, 3, and 4 as directed. sepa-
rate towels with several 

picks in a contrasting 
color. 

2

4 remove fabric from the loom. soak in 
cold water 5 minutes with a small amount 
of detergent. rinse thoroughly. roll in 
bath towels to absorb excess water. hang 
to dry until slightly damp. press dry with 
hot iron. cut towels apart, turn ends 
twice, and sew hems by hand.  

Wind a warp of 407 ends 61⁄2 yd long 
following the warp color order in Fig-
ure 2 (add 1 yd to warp length for 
each additional towel). hold the 2 
strands together with a finger be-
tween them to prevent twisting. Use 
your preferred method to warp the 

loom with fi rm, even tension 
(important for linen) 

following the draft in  
Figure 1.

loom with fi rm, even tension 
(important for linen) 

following the draft in  
Figure 1.

Towels 1 and 2
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33
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4
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1
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2

1

4 44
333 3

222
1

2
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2
1 1

2
1
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33 3
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1

2
3

2
3

4

1
2

3 3

4

1
22

3
4

111

4 44

111

4

1

4 4
3

4 4

2
3

4 44

2

4
1 32 5 64

2x

2x

4x

3x

←cont'd

pattern weft, Black (used double)
tabby weft,  Black

pattern weft, Bright Red (used double)
tabby weft, Bright Red

pattern weft, Sa�ron (used double)
tabby weft, Sa�ron

pattern weft, Medium Blue (used double)
tabby weft, Medium Blue

tabby weft,  Brown
pattern weft,  Brown

tabby weft, Mint
8/2 linen, Gold

All weft yarns are 40/2 linen except 8/2 Gold. Use tabby (before every pattern pick, weave a tabby pick). Numbers in the
treadling indicate number of times to weave a pattern pick using the treadle indicated. Color bars give tabby-weft color,

�oating selvedges

2x

2x
14x

1
2

1
2

4

11

44

1

4

5

2

4
2

2

2
2

5

3

14x

Motif A

hem a

hem b

Motif B

Motif C

Motif B

Motif C

Towel 1 (top towel,
                   page 57)

5

3

3

2
2

2
2

2
3

3

2
3

3

2
3

3

5

3

3

2
2

2

2

2
2

2
2

2

2
2

2
2

2

2

2
2

2
2

4

4

4

4

6

6

5

3

3

2
2

2
2

1 32 5 64

1 32 5 64

1 1 1
2

3
2
3 3

44

2

4

1 1 1
2

3
2
3 3

44

2

4

2x
↓

2x

2x

21x

6x

21x

2x

2x

2x

5

3

3

2
2

2
2

6x

12x

4x

2
3

3

2
3

3

4x

12x

6x

6x

2
3

3

4x

4x

Towel 3 (bottom 
towel, page 57)

cont’d.↓

4. Treadling for 
     Towel 3

Towels 3 and 4 
at top, 5 and 6 

at bottom.

21x

2x

6

2x
↓

Towels 3 and 4 
at top, 5 and 6 

at bottom.

4x

remove fabric from the loom. soak in 
cold water 5 minutes with a small amount 
of detergent. rinse thoroughly. roll in 
bath towels to absorb excess water. hang 
to dry until slightly damp. press dry with 
hot iron. cut towels apart, turn ends 
twice, and sew hems by hand.  
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4-shaft project

60  |   HANDWOVEN   weavingtoday.com

These pillows were inspired by the 
colors in a commercially woven 

tablecloth. I chose eight related hues 
close to those in the cloth, my initial 
intent being to weave two blocks of 
summer and winter following a design 
in a block profile draft. Sampling 
revealed something interesting: 
introducing a new color as the tabby 
weft in one block and then using it for 
the pattern weft in the next block created 
a harmonious color transition from one 
block to the next—much more appeal-
ing to me than the original block design. 

Blending colors
Summer and winter is ideal for color 
experimentation as three yarns are 
interacting at any given time: the warp, 
the tabby weft, and the pattern weft. 
Most summer-and-winter drafts 
presume a pattern weft heavier than the 
warp and tabby weft, but using yarns 
that are all the same weight allows them 
all to be employed in any position and 
shifts the focus from textural contrast to 
color blends. The fine pattern weft also 
then blends with the other colors in a 
block rather than covering it (in a 
three-quarter mix if on the face, in a 
one-quarter mix if on the back).

Color in weaving is a complex issue. 
My magic formula for successfully 

s a r a h  j a c k s o n

Color gradations in  
summer and winter
u s e  t h i s  s i m p l e  t e c h n i q u e  f o r  co lo r  s u cc e s s .

summer and winter traditionally features two 

contrasting colors: the pattern color and the  

background color. here’s a multicolor alternative! 

structure
summer and winter.

equipment
4-shaft loom, 27" weaving 

width; 12-dent reed;  
2 shuttles, 8 bobbins;  
sewing machine with 

cording or zipper foot.

Yarns
Warp and weft:  8/2 unmer-
cerized cotton (3,360 yd/lb), 

madder Brown #7382 
(Webs), light Brown #18 
(UKi), rust #42 (UKi), and 

cinnamon #37 (UKi), 727 yd 
each; Wine #62 (UKi), 679 yd; 

old gold #34 (UKi), 635 yd; 
chocolate #71 (UKi), 500 yd; 

homestead cotton, color 
#45 (halcyon Yarn), 450 yd.

other supplies
Two 18" zippers, matching 

sewing thread, two 22"  
pillow forms, 5 yd 1⁄2" welt cord.

Warp length
482 ends 5 yd long  

(allows 5" for take-up,  
27" for loom waste).

set ts
Warp: 18 epi (1-2/dent  

in a 12-dent reed).  
Weft: 18 ppi, plain weave 

areas; 24 ppi, pattern areas. 

Dimensions
Width in the reed: 265⁄6". 
Woven length: 29" each 

pillow top and back,  
32" plain weave, 148" total. 

Finished sizes after  
washing: four pieces 211⁄2" 

× 211⁄2" and one plain-
weave fabric for piping 

211⁄2" × 27", to make two 
pillows 20" × 20" each.  

mixing colors is this: Sample! Even 
when you think you know what’s going 
to happen when two or more colors 
meet, there are always surprises.   

Weaving The pilloWs
These pillows are not difficult to weave if 
you understand the color rotation in the 
weft: When a new color is introduced in 
a block, it is used as tabby. In the next 
block, the two colors trade positions; the 
original color weaves as tabby, and the 
newest color becomes a pattern weft. In 
the subsequent block, the same color 
weaves pattern while a new color is 
introduced as tabby. And in the next 
block the colors trade positions. 

Directions are written with the color 
rotation positioning the darkest colors 
toward the center of the pillow.  You 
could instead reverse the order of the 
colors at the top of Figure 3, which will 
put the lighter colors at the center.

TIP:  For informative videos that show how to cut bias 
strips, how to join them in one continuous strip, and how 

to cover welt cord invisibly (as well as how to insert 
zippers), check www.youtube.com. Just type in the task 

you’d like to learn and you’ll find just what you need.

11 11

1 2 3 4 5 6

22 2
1

22
333 33
444 4 4

/
/
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12x

5x

7x

7x

= �oating selvedges
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2

1. Warp color order

2. Draft

3. Weft color order
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TIP:  For informative videos that show how to cut bias 
strips, how to join them in one continuous strip, and how 

to cover welt cord invisibly (as well as how to insert 
zippers), check www.youtube.com. Just type in the task 

you’d like to learn and you’ll find just what you need.

1. Draft  
for  towels

60
60
60
60
60
60

61

61 61
60

60
60

60
60

60
61

482

Rust #42
Light Brown #18
Madder Brown #7382
Wine #62
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Old Gold #34
Homestead cotton #45
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1

1
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1
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Light Brow
n #18

M
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n #7382
W
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Cinnam
on #37

Old Gold #34
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estead cotton #45 

14x
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14x
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14x

14x
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14x

14x

14x

14x

14x
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14x
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14x

14x

14x

14x

14x

14x

Use your preferred method to warp the loom following Figures 
1 and 2. add 2 yd to warp length for each additional pillow.

Wind a bobbin of each of the eight colors. Weave the first pillow 
top following the treadling and color order in Figures 2 and 3. 
end with 2 picks of scrap yarn and repeat for a second top and 
two backs. Weave the remainder of warp in plain weave (for 
piping) using the warp color order for about 4" of each color.

remove the fabric from the loom.  machine zigzag raw edges 
and on both sides of scrap yarn. handwash in hot water, mild 
soap. lay flat to dry. press with warm iron while still damp.

cut pieces apart between scrap-yarn picks. cut bias strips 23⁄4" 
wide from plain-weave fabric for welting casing and join ends 
to make one continuous strip. Wrong sides together, fold casing 
over welt cord, and with cording foot, stitch close to welting. pin 
and then baste the welting to one pillow top, creating a soft 
curve around corners with several clips at the point where the 
welting turns the corner. repeat for second pillow top.

Use your preferred method to sew a zipper along one edge of 
the pillow between the welting on the pillow top and pillow 
back. sew remaining three sides, right sides together. Turn right-
side out; insert pillow form. repeat for second pillow.     

2

3

4

5

1

3. Weft color order
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2-shaft or  
4-shaft project

The incredible texture in this fabric is created 
by the difference between the way merino 

wool and cottolin respond to wet-finishing. The 
idea invites experimentation—this is just one 
example. The resulting bubbly fabric is a delight 
to touch and could be used for a unique chair 
seat, pillow top, decorative table centerpiece, or 
just something you love to handle (and show!).

d e s i g n i n g  b u b b l e s
For this process, cottolin provides the advan-
tages of both cotton and linen. It is relatively 
soft in texture (cotton’s trait) and does not 
shrink (linen’s trait). It also comes in lots of 
colors. I start a color plan by placing cones or 
spools from my stash in pleasing combinations, 
adding some and moving some, and then I 
make a yarn wrap. This stage is important, since 
once a warp is wound, it is hard to change.

Shrinkage and take-up are about sixty percent. 
If your loom is not wide enough for a desired 
finished width, you can sew together more than 
one width before fulling. (I actually wove my 
version of this mat in two pieces on a small loom.)

a n n e k e  k e r s t e n

Playing  
with bubbles
here’s a s imple plain-weave  
fabric with texture and dimension you won't believe!

Wind a warp of 440 ends 3 yd long as in Figure 1. 
add 1 yd to warp length for each additional mat. 
centering for 331⁄3", sley cottolin 18 ends per inch 
(2-1) and the wool 6 ends per inch (1-0) in a 12-dent 
reed and thread the shafts for plain weave. 

Weave two mats for 34" each following the warp 
color order, separated by 6" unwoven warp. space 
weft threads exactly as in the warp. Take weft tails 
around the selvedges and into the same shed.

remove fabric, cut mats apart in the center of 
unwoven warp, and tie fringe in loose knots. Full 
each piece separately by hand or machine. if by 
machine: use a regular cycle, mild soap. lay mat 
flat on a cotton cloth at least 45"  square and roll 
up. Tie ends of the roll firmly with heavy string. 
agitate for 3 min. remove and unroll to prevent 
the cloth felting to itself. reroll and retie. repeat 
process two or three times until the wool has 
begun to felt. return the weaving alone to the 
washer for 1 minute, take it out, push up bub-
bles, and shape edges. continue this way until 
you are pleased. rinse  by hand and lay flat to 
dry. unknot and trim fringe.  

2

3

1. Warp and weft color order

1

structure
plain weave.

equipment
2-shaft or 4-shaft loom,  

34" weaving width; 12-dent 
reed; 3 shuttles, 8 bobbins.

yarns
Warp and weft: 22/2 cottolin 

(3,250 yd/lb), black,  
 605 yd; white, 405 yd;  

violet, green, yellow, blue, 
and red, 162 yd each. 18/2 
merino wool (5,040 yd/lb, 

Jaggerspun), shale, 405 yd.

warp length
440 ends (360 ends cottolin, 

80 ends merino wool)  
3 yd long (allows 4" for  

take-up, 30" for loom waste).

set ts
Warp: 18 epi cottolin (2-1/

dent in a 12-dent reed),  
6 epi merino (1-0/dent).  

Weft: 18 ppi cottolin,  
6 ppi wool. 

dimensions
Width in the reed: 331⁄3". 
Woven length (measured 

under tension on  
the loom): 34" each mat.

Finished sizes after fulling:  
two mats 131⁄2" ×  

131⁄2" each.
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wool

Yarns other than wool are all cottolin.
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8-shaft project

One of my favorite places is School House Beach on Washington Island, here 
in Wisconsin. It’s a stone beach—they say there are only three like it in the 

world. The surf from Lake Michigan tumbles the rocks until they are round and 
smooth. The stones are so appealing that the town has posted a sign prohibiting 
removing them (enforced by a $250 fine). They and the image of the “Bumps in  
the Night” scarf from a long-ago Handwoven inspired this runner (the center photo 
at the bottom of page 65 shows a practice sample; note that the weft is spaced 
exactly like the warp). I couldn’t resist felting some “stone” soaps for a “centerpiece.”

c o n n i e  w e s t b r o o k

Using Handwoven projects as 
springboards for fabric design
Yo u r  co l l e c t i o n  o f  h a n d w o v e n s  i s  a  r i c h  r e s o u r c e !

Wind a warp of 450 ends 3  yd long as in Figure 1 
and use your preferred method to warp the 
loom following Figure 2. Note that each 4 
wool/silk ends are sleyed 1-2-1 in three dents.

Weave the runner following Figure 2 using the 
warp color order for the weft. Repeat the 5x 
color-order section until the runner measures 
65"; then follow remaining color order. Carry 
inactive wefts (except Stone) up the selvedges, 
turning the active weft around them.

Remove the runner from the loom. Tie loose 
knots in fringe. Using rubber gloves and hot 
water, mild soap, agitate the runner evenly all 
over; squeeze out water; shock in cold water. 
Repeat. This will take a long time, but you will 
be able to control the degree of fulling. Untie 
knots and trim fringe evenly.

To make felted soap: 
Using a sharp knife, 
cut bar soap to de-
sired size. Shave edges with cheese grater and 
hold soap under hot water to smooth. Set 
aside to dry. Pull roving into thin, wispy sheets 
three times the size of soap; layer several 
sheets on tabletop, alternating vertically and 
horizontally until there are no thin spots.  
Completely wrap soap with roving, overlap-
ping edges of roving. Wind several contrasting-
color strands of the roving around soap to 
create veins. Carefully place wool-covered 
soap into nylon stocking. Wearing rubber 
gloves, run hot water over soap, agitating into 
a lather, rewetting as needed, for several min-
utes. Rinse in cold water.  Repeat until wool has 
completely felted around soap. Carefully re-
move stocking and allow soap to dry.   

structure
Deflected doubleweave.

equipment
8-shaft loom, 22" weaving 

width; 12-dent reed;  
2 shuttles, 5 bobbins.

Yarns
Warp and weft: 18/2 wool/

silk (5,040 yd/lb,  
JaggerSpun), Suede, 800 

yd. 10/2 pearl cotton 
(4,200 yd/lb), Birch #074, 

640 yd; Natural #002, 420 
yd; Desert Sand #150, 320 

yd; Stone #117, 178 yd.

warp length
450 ends (154 ends wool/

silk, 296 ends pearl cotton) 
3 yd long (allows 6" for take-
up, 32" for loom waste; note 

that overall take-up and 
shrinkage is about 40%).

set ts
Warp: 24 epi cotton  

(2/dent in a 12-dent reed), 
16 epi wool/silk  

(1-2-1/dent).  
Weft: 24 ppi cotton,  

16 ppi wool/silk. 

Dimensions
Width in the reed: 22". 

Woven length (measured 
under tension  

on the loom): 70".
Finished size after fulling:  
one runner 12" × 41" with 

1" fringe at each end.

felteD soap
100% wool roving,  

Halcyon Yarn; bar of 
soap;1 foot cut from nylon 

stocking; sharp knife; 
handheld cheese grater; 

rubber gloves.

1. Warp color order

2

3

41

i like knowing that my 

back issues are handy on 

my shelves.  when a new 
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repeat

W = wool/silk    C = pearl cotton       = �oating selvedges

van der Hoogt, Madelyn. “Bumps in the Night Scarf.”  
Handwoven,  January/February 2002, pp. 53–54. 

2. Draft

idea occurs to me, i often  

remember a particular project 

that i can refer to for yarn, sett, 

and weave-structure choices.
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W
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W
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W
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W
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W
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W
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W
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4x4x 4x
18x

4x

4x

4x

repeat

W = wool/silk    C = pearl cotton       = �oating selvedges

van der Hoogt, Madelyn. “Bumps in the Night Scarf.”  
Handwoven,  January/February 2002, pp. 53–54. 
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r o b i n  l y n d e

Artful Fibers:  
Art inspires art 
The Ar Tery, An Ar TisTs’ coop in dAvis, cAliforniA, 
feATured my work And ThAT of felTer JuliA kehew 
in An exhibiT—Ar Tful f ibers—lAsT november.

i’m often asked: what inspires you to weave? for this exhibit, Julia kehew and i decided to use famous 

paintings as inspiration. it turned out to be a very exciting way to work!
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Honey, You Look Cold, inspired by edouard manet’s 
Le Dejeuner Sur L’Herbe, hooded and fringed ruana 

in wool, silk, and rayon, 47" × 77".

A corner of the gallery in The Artery, showing the Ocean Sunset shawl, Red Canna shawls, It’s All 
About Me shawl (inspired by edvard munch’s The Scream), and felted hats by Julia kehew.

Red Canna shawls (above right), 27" × 75" each. Red Boa (below left), 
inspired by Jules cheret’s Poster Advertising Loie Fuller, mohair, wool, 
cotton, acrylic, 58" long. Ruffles 1 and Ruffles 2 (below right), inspired 
by william robinson leigh’s Sofie Hunter Colston, 8" × 63" each.

W e found inspiration in the colors, textures, and 
sometimes even the subjects of paintings. Van 

Gogh’s Garden in Bloom, Thomas Hill’s Alaska Scene Near 
Juneau, and Edouard Manet’s Le Dejeuner Sur L’Herbe—
inspired blankets, shawls, and a ruana. Of them all, 
though, the most satisfying sources for color and pattern 
were the paintings of Georgia O’Keefe, especially her Red 
Canna. Julia created a felted hat, and I wove two shawls 
in rayon chenille using O’Keefe’s intense hues.

Deep Water (at right), inspired by 
claude monet’s Reflections of 

Clouds on the Water Lily 
Pond, shawl in rayon 

chenille and bamboo,  
14" × 67".

Petunias in Plaid 
(below), inspired by 

Georgia o’keefe’s 
Petunias No. 2, 
throw in rayon 

chenille, 45" × 65" .

scarves (at left), inspired by natalia 
Gontcharova’s Blue-Green Forest, 

Tencel, 6" × 68" each.
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A corner of the gallery in The Artery, showing the Ocean Sunset shawl, Red Canna shawls, It’s All 
About Me shawl (inspired by edvard munch’s The Scream), and felted hats by Julia kehew.

Red Canna shawls (above right), 27" × 75" each. Red Boa (below left), 
inspired by Jules cheret’s Poster Advertising Loie Fuller, mohair, wool, 
cotton, acrylic, 58" long. Ruffles 1 and Ruffles 2 (below right), inspired 
by william robinson leigh’s Sofie Hunter Colston, 8" × 63" each.

One of the most rewarding methods for 
designing from Georgia O’Keefe's paintings 

is to bring the painting 
and my yarn collection 
together. By placing cones 
and skeins in diff erent 
arrangements around the 
painting, I can match 
them up, move them 
around, and plan warp 
stripes and proportions. 
Rayon chenille is 
especially wonderful to 
work with since it comes 
in such a wide range of 
dazzling colors.

Blue Horses scarves (at right) , inspired by 
franz marc’s Blue Horses, 5" × 70" each. 

Ocean Sunset, l-shaped shawl (in 
ghosted photo at right), inspired by 

Gustave courbet’s Seascape, 
doublewoven in hand-dyed 

superwash merino wool.
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Material Matters

“Thrums are the crumbs of thread,  
and crumbs are the thrums of bread.”  

—Barry Schacht

As soon as you begin weaving 
or working in any fiber-related 

technique, you will accumulate  
leftover yarns.  Although often too 
short for many purposes, odds and 
ends of yarn can be transformed 
into something wonderful.  I’ve 
been experimenting with using 
leftover yarns with different jewelry-

making techniques, and here is 
one of the easiest.  It only 

 requires you to wrap the 
yarn around simple 

jewelry, such as plain 
bangle bracelets and 

hoop earrings.

Loom waste. We all have it. Some weavers toss it, others save it, and some actually find ways to use it. 
Here’s Robyn Spady to give us a great idea on how we can turn our thread crumbs into extra-special 
jewelry that can complement our handwovens or stand on their own. 

Robyn Spady

I recently wove some yardage for a vest using one of the weave structures I  
included in the article “Showing Off Novelty Yarns” in the May/June 2008 issue of 
Handwoven.  The yarns are a 5/2 pearl cotton in black and a rayon/cotton-blend 
novelty yarn (950 yards per pound) in rainbow colors.

I used some bangle bracelets acquired from thrift stores and hoop earrings from  
a clearance sale.  Don’t worry if the surfaces of the pieces you find are discolored 
or damaged.  You’re going to cover them up completely.

Thrums of novelty yarns
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Now start wrapping your yarns around the 
bracelet or earring.  If the bracelet is wide, I will 
often put a strip of nontoxic double-stick tape on 
the outside and inside surfaces of the bracelet.  
This helps manage the yarns for wrapping and 
keeps them in place during wear.  For smaller 
items, such as hoop earrings, I place a small drop 
of an adhesive to keep the end secure.  I like 
E-6000,  an epoxy-like adhesive that does not 
require mixing. E-6000 is popular with many 
jewelry artists, and it is available at most craft 
stores. It will adhere fiber to metal, plastic, and 
many other surfaces.  When you’ve completed 
wrapping the yarn around the bracelet or 
earring, use a little adhesive to discreetly  
secure the end.

Voila!  Jewelry made from leftover yarns!  The  
earrings and bracelets on the right were made 
from yarns left over from the yardage project  
mentioned at the beginning of this article.  The 
bracelets on the left were made using leftover 
yarns from the towels in the article on pages 
38–39 in this issue of Handwoven.

Most of us have leftover yarns we have no idea what 
to do with! Use Robyn’s idea for reducing your stash 
of thrums and odds and ends of yarn. Be sure to show 
us your creations. Post them to the Weaving Today 
Gallery on weavingtoday.com.

Fabric woven  
to show off 

novelty 
yarns

M a r c h / a p r i l  2 0 1 1    HANDWOVEN   |   69

HW_68-69_MatMatters.indd   68 2/7/11   5:00 PM
02112011123351



“Thrums are the crumbs of thread,  
and crumbs are the thrums of bread.”  

—Barry Schacht

As soon as you begin weaving 
or working in any fiber-related 

technique, you will accumulate  
leftover yarns.  Although often too 
short for many purposes, odds and 
ends of yarn can be transformed 
into something wonderful.  I’ve 
been experimenting with using 
leftover yarns with different jewelry-

making techniques, and here is 
one of the easiest.  It only 

 requires you to wrap the 
yarn around simple 

jewelry, such as plain 
bangle bracelets and 

hoop earrings.

I recently wove some yardage for a vest using one of the weave structures I  
included in the article “Showing Off Novelty Yarns” in the May/June 2008 issue of 
Handwoven.  The yarns are a 5/2 pearl cotton in black and a rayon/cotton-blend 
novelty yarn (950 yards per pound) in rainbow colors.

I used some bangle bracelets acquired from thrift stores and hoop earrings from  
a clearance sale.  Don’t worry if the surfaces of the pieces you find are discolored 
or damaged.  You’re going to cover them up completely.

To create an even-colored surface, I find it 
helpful to paint the pieces before wrapping.  
I first rough up the surface using sandpaper 
or steel wool to help the paint adhere.  
place the jewelry on newspaper and paint 
the pieces with a dark matte-finish spray 
paint.  Don’t worry if the coverage isn’t 
perfect, you’re going to cover the surface 
with yarn. but the dark paint will prevent 
the jewelry from showing through any 
slight space between wraps.

bracelets are spray painted to create an even-colored surface.

Now start wrapping your yarns around the 
bracelet or earring.  If the bracelet is wide, I will 
often put a strip of nontoxic double-stick tape on 
the outside and inside surfaces of the bracelet.  
This helps manage the yarns for wrapping and 
keeps them in place during wear.  For smaller 
items, such as hoop earrings, I place a small drop 
of an adhesive to keep the end secure.  I like 
E-6000,  an epoxy-like adhesive that does not 
require mixing. E-6000 is popular with many 
jewelry artists, and it is available at most craft 
stores. It will adhere fiber to metal, plastic, and 
many other surfaces.  When you’ve completed 
wrapping the yarn around the bracelet or 
earring, use a little adhesive to discreetly  
secure the end.

Voila!  Jewelry made from leftover yarns!  The  
earrings and bracelets on the right were made 
from yarns left over from the yardage project  
mentioned at the beginning of this article.  The 
bracelets on the left were made using leftover 
yarns from the towels in the article on pages 
38–39 in this issue of Handwoven.

Most of us have leftover yarns we have no idea what 
to do with! Use Robyn’s idea for reducing your stash 
of thrums and odds and ends of yarn. Be sure to show 
us your creations. Post them to the Weaving Today 
Gallery on weavingtoday.com.

Wrap yarn around the prepared surface.

Jewelry made from leftover yarns

Fabric woven  
to show off 

novelty 
yarns
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Interweave’s multi-media approach to � ber will keep 
you in stitches with books, magazines, television shows, DVDs, 
interactive online communities, eBooks, digital downloads, 
eMags, and online shopping experiences.

OnlineVideo & Television

Your Resource for the 
Handmade Life

Essential Online and Of� ine Resources for Artists and Crafters

Magazines Books

.COM

Techniques from talented, well-known instructors Stay connected with your � ber community

Inspiration, projects and patterns from top designers Immerse yourself in your passion for � ber

weavingtoday.com 

spinningdaily.com

interweavestore.com
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A
Handweaver’s
Pattern Book

REVISED EDITION BY 

Marguerite P. Davison

P.O. BOX 649 • CHADDS FORD, PA 19317

Also Now Available
A Handweaver’s Source Book

($25.00 plus $7.00 SH)

The Classic. . . 240 pages, 
hard bound, photographically 

illustrating over 1200 weavings, all per-
sonally made by the author. Weavers
appreciate the simple 
diagrams and directions 
for duplicating the designs.
. . intended for visual guid-
ance, even to those who
do not read English.
ORDER THROUGH YOUR LOCAL
BOOKSTORE, ONLINE:
www.handweaverspatternbook.com
BY FAX: 610-793-2604, PHONE: 610-793-9502
OR WRITE. . .

$38.00 
PLUS $7.00

shipping andhandlingPA deliveries add 6% sales tax

GOWDEY REED 
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

•  Now stocking a variety of 
 inserted-eye heddles  

•  Any reed size available
•  Direct from the manufacturer 

prices. 

325 Illinois Street
Central Falls,

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreed.com

basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

  weaving

web site: www.weavingworks.com  •  e-mail: weavingworks@speakeasy.net 
orders: 1-888-524-1221 info: (206) 524-1221 fax: (206) 524-0250

4717 Brooklyn Ave NE  •  Seattle, WA 98105

supplies/classes/books

       We stock what every knitter needs: Knitting Books (over 400 titles), patterns from 
Fiber Trends, Sarah James, Lucy Neatby, etc., yarns from Brown Sheep, Koigu, 
Skacel, Plymouth, Noro, Opal, etc., knitting needles, tons of knitting gadgets and a 
large selection of the popular sock and scarf yarns.  www.the-mannings.com

1132 Green Ridge Road
PO Box 687

East Berlin, PA 17316
717-624-2223

orders - 1-800-233-7166

Handweaving School 
& Supply Center
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Reader’s Guide    the playeRs
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project directory
DEsigNEr/WEAVEr PrOjEct PAgE WEAVE structurE sHAfts LEVEL

Ramona abernathy-paine placemats 44–46 Warp rep 4 aB, I, a
Mary Berent Dish towels 54–55 turned taqueté 8 I, a
lestra hazel scarves 48–50 Double-faced plain weave 4 aB, I, a
sarah Jackson pillows 60–61 summer and winter 4 all levels
tracy Kaestner Dish towels 52–53 plain weave 2–4 all levels
anneke Kersten Mat 62–63 plain weave 2–4 aB, I, a
Daryl lancaster scarves 30–33 plain weave; plain weave and twill 4, 8 aB, I, a
Rosalie Neilson Rugs 34–37 Warp rep 4 aB, I, a
scott Norris hand towels 56–59 Overshot 4 aB, I, a
Robyn spady towels 38–39 Basketweave and twill 4 all levels 
Barbara Walker trivets 40–42 ply splitting 0 all levels 
Connie Westbrook table runner 64–65 Deflected doubleweave 8 aB, I, a

yarns
this chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for 
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master yarn Charts under 
Resources at handwovenmagazine.com. suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *. 

20/2 pearl cotton; 8,400 yd/lb 
(16,950 m/kg); 30, 36, 48

16/2 cotton/flax; 6,720 yd/lb  
(13,510 m/kg); 24, 30, 36

8/2 unmer. cotton; 3,360 yd/lb 
(6,775 m/kg); 16, 20, 24

3/2 pearl cotton; 1,260 yd/lb  
(2,442 m/kg); 10, 14, 16

4/8 cotton (repp Filler); 384 yd/lb  
(775 m/kg); 4, 6, 8 

cotton string yarn; 244 yd/lb
(495 m/kg); 4, 6, 8

8/2 Tencel; 3,360 yd/lb 
(6,780 m/kg); 16, 20, 24

100% bamboo (Bambu 12) 6,300 
yd/lb (12,780 m/kg); 20, 30, 36

100% bamboo (Bambu 7); 2,100  
yd/lb (3,885 m/kg); 12, 15, 18

22/2 cottolin (60% cotton, 40% linen) 
2,900 yd/lb (5,815 m/kg); 15, 20, 24

60/2 silk; 14,880 yd/lb 
(30,028 m/kg); 40, 45, 60

18/2 wool/silk; 5,040 yd/lb  
(10,170 m/kg); 20, 24, 30

18/2 merino wool; 5,040  yd/lb
(10,170 m/kg); 20, 24, 30

Viscose/cotton; 950 yd/lb (avanti) 
(1,918 m/kg); 10 12, 15)

100% viscose; 2,300 yd/lb
(4,645 m/kg); 12, 15, 18

cotton/nylon ribbon; 1,300 yd/lb
(2,625 m/kg); 10, 12, 15

aB = advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; a = advanced. “all levels” includes very new weavers.

suppliers
cotton clouds, 5176 S. 14th 

ave., Safford, aZ 85546, (800) 
322-7888, www.cottonclouds 
.com. (lancaster 30–33,  
Berent 54–55, )

Earth Guild, 33 haywood St., 
asheville, Nc  28801, (800) 
327-8448, (828) 255-7818, 
www.earthguild.com.  
(hazel 48–50)

Elam’s Widow, 20 Wilder pl.,  
Florence, ma 01062, (413) 
586-1341, www.welams 
widow.com  (Norris 56–59)

halcyon Yarn, 12 School St., 
Bath, mE 04530, (800) 341-
0282, www.halcyonyarn 
.com. (Jackson 60–61)

JaggerSpun, Water St., Spring-
vale, mE 04083, (207) 324-
4455, (800) 225-8023, www 
.jaggeryarn.com. (Kersten  
62–63, Westbrook 64–65)

Just Our Yarns, 6801 montour 
Dr., Falls church, Va 22043, 
(571) 201-7992, www.just 
ouryarn.com. (Kaestner  
52–53) 

lone Star loom room, (888) 
562-7012, www.lonestar 
loomroom.com. (Kaestner 
52–53, Kersten 62–63)

louise French, www.louisefrench 
.com; pSB-Tools@louisefrench 
.com (Walker 40–42)

lunatic Fringe, 2008 E. indianhead 
Dr., Tallahassee, Fl 32301, (800) 
483-8749, (850) 539-1964, 
www.lunaticfringeyarns.com. 
(abernathy-paine 44–46)

UKi Supreme corporation,  
pO Box 848, hickory, Nc 

28603, (888) 604-6975. (Neilson 
34–37, Spady 38–39, Walker 
40–42, abernathy-paine 44–46, 
Westbrook 64–65)

Vävstuga Swedish Weaving  
and Folk arts, 16 Water St.,  
Shelburne Falls, ma 01370-
1119, (413) 625-8241,  
www.vavstuga.com.  
(Neilson 34–37) 

Webs, 75 Service center rd., 
Northampton, ma 01060,  
(800) 367-9327, www 
.yarn.com. (hazel 48–50) 
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hOW tO use thIs Issue    Reader’s Guide

project directory
DEsigNEr/WEAVEr PrOjEct PAgE WEAVE structurE sHAfts LEVEL

Ramona abernathy-paine placemats 44–46 Warp rep 4 aB, I, a
Mary Berent Dish towels 54–55 turned taqueté 8 I, a
lestra hazel scarves 48–50 Double-faced plain weave 4 aB, I, a
sarah Jackson pillows 60–61 summer and winter 4 all levels
tracy Kaestner Dish towels 52–53 plain weave 2–4 all levels
anneke Kersten Mat 62–63 plain weave 2–4 aB, I, a
Daryl lancaster scarves 30–33 plain weave; plain weave and twill 4, 8 aB, I, a
Rosalie Neilson Rugs 34–37 Warp rep 4 aB, I, a
scott Norris hand towels 56–59 Overshot 4 aB, I, a
Robyn spady towels 38–39 Basketweave and twill 4 all levels 
Barbara Walker trivets 40–42 ply splitting 0 all levels 
Connie Westbrook table runner 64–65 Deflected doubleweave 8 aB, I, a

18/2 merino wool; 5,040  yd/lb
(10,170 m/kg); 20, 24, 30

Viscose/cotton; 950 yd/lb (avanti) 
(1,918 m/kg); 10 12, 15)

100% viscose; 2,300 yd/lb
(4,645 m/kg); 12, 15, 18

cotton/nylon ribbon; 1,300 yd/lb
(2,625 m/kg); 10, 12, 15

reading drafts
Some drafts for weaving are 
very, very long if they are writ-
ten out thread by thread. To 
save space, wherever any sec-
tion of the threading or trea-
dling is repeated, a bracket is 
placed above it with the num-
ber of times to do that section. 
For example, in the threading 
draft shown here, there are two 
levels of brackets, one marked 
2x and one marked 10x. To 
thread: Start at the right side 
and thread (after the floating selvedge) 1-2-3-4. Since the 2x is directly above these threads, 
you will thread that two times. Then continue, 1-2-3-4-1-4-3-2-1-4. You are now at the end of 
the 10x bracket, so you’ll do everything under that bracket (including the 2x section) ten times. 
When the threading continues to another row, you also read that row from right to left. repeats 
in the treadling and in the warp color order are treated in the same way. Note that the color 
order chart looks like a threading draft but indicates the order in which to wind warp colors (4 
black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

t W i s t i N g  ( O r  P Ly i N g )  
t H E  f r i N g E
Divide the number of threads for 
each fringe into two groups. Twist 
each group clockwise until it 
kinks. Bring both groups together 
and allow them to twist around 
each other counterclockwise (or 
twist in that direction). Secure the 
ends with an overhand knot. (Use 
the same method to make a plied 
cord by attaching one end to a 
stationary object.)

s i m P L E  H E m s t i t c H i N g
Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of 
ends above the fell and bring it up and back 
to the starting point, encircling the same 

group of ends. pass the needle under the same 
group, bringing it out through the weaving 
two (or more) weft threads below the fell. re-

peat for each group of ends across 
the fell. Needle weave the tail into 
the selvedge and trim. 

D O u b L E  ( i tA L i A N ) 
H E m s t i t c H i N g
Weave several picks of plain weave 
(or of the basic weave structure of 
the piece), ending with the shuttle 
on the right side if you are right-

handed, on the left side if you are left-handed. 
measure a length of weft four times the warp 
width, cut, and then thread this tail into a 
blunt tapestry needle. 

Take the needle under a selected group of 
warp threads above the fell and bring the 
needle back to encircle the ends. Next, pass 
the needle under the same ends but come up 
two or more weft rows down from the fell. 
Then bring the needle back around the same 
group of ends below the fell. repeat, encircl-
ing the next group of ends.

L A D D E r  A N D  z i g z A g  
H E m s t i t c H i N g
For ladder hemstitchng, work a row of simple 
hemstitching, following instructions given 
here. insert a spacer of heavy yarn or yarn 
bundle. leaving a tail three times the warp 
width, weave four picks of plain weave. Thread 
the tail in a needle and hemstitch over two 
rows above the spacer, encircling the same 
groups of ends as for the first row.

For zigzag hemstitching, encircle groups of 
ends in the second row starting at the mid-
point of the ends encircled in the previous row 
to offset the two rows of stitches .

Hemstitching tip: To hemstitch the first end of a 
piece, weave a header, weave four or five picks 
of plain weave (or of the basic weave structure 
used in the piece), and hemstitch over the top 
two or three weft rows. Weave the piece and then 
hemstitch the other end over the last two or 
three weft rows. Remove the fabric from the 
loom and discard the header and weft threads 
placed below the first hemstitching.

finishing techniques

Simple
hemstitching

Double
hemstitching

11 1 1 11

1

2 2 2

2

2
3 3 3

3
44 4

2
3

4
3

4 4
4

/
/

/
/

/
/

/
/

/
/

/
/

10x

 2x

 6x

 2x

 2x

=  floating selvedges

 10x

 2x

1 1
2 2

33
4

1
2

4
3

←cont'd

Draft

black
8

6x
4

4
4 4

9
9

12

red 
white 

12
54
54

132

green 
Warp
color
order

warping notes
For complete warping steps using several methods, 
visit weavingtoday.com under learning to Weave.

correction

111

1 2 3 4 5 6 7 8 9 10

1
22 2 2 2 2

1
2

1

33 3 3
4 4 4 4 4

3
4 4

55 55
66 6

5
66

777
88 8

7 7
88

5
6

7
8

3

/

/
/

/
/

7x
9x9x 3x

 3x

 3x

 8x

repeat

plain weave

Logwood
�oat color

/
/

/

/

/

/

here is the correct draft 
for the eyelash scarf by 
Kathleen morris in the 
January/February 2008, 
issue, page 62.
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F i B E r s

Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

E q u i p m E N t  /  i N s t r u c t i O N

Fostering the Growth of Fiber Arts
•Retail Shop/Online Sales
•Weaving/Spinning/Dyeing/Fibers
•Classes/Workshops
•Weaving/Surface Design Studios

1510 Jacobs Dr., Eugene, Oregon
541-688-1565

info@eugenetextilecenter.com
www.eugenetextilecenter.com

Hoos ier
Hi l l s

F iberar t s
Fes t iva l

June 3 • 12–7pm 
June 4 • 9am–5pm 

Johnson County Franklin, IN

FREE ADMISSION
For more info

www.hoosierhillsfiberartsfestival.com

Hoos ierHoos ier
Hi l l sHi l l s

7t
h 
A
nn

ua
l

Michigan Fiber Festival
PO Box 744, Hastings, MI 49058

269-948-2497
Workshops available August 17-21, 2011

Fiber Animals - Competitions
Free Demonstrations - Vendors
Fiber Art Workshops & Shows
Music - Herding Dog demos

at Allegan County Fairgrounds
Allegan, Michigan

August 19-21, 2011
e-mail: mffestival@sbcglobal.net
www.michigan� berfestival.info

T
  F

     E
at Greencastle

he
iberFiberF

ventEventE
Putnam County Fairgrounds
Greencastle, Indiana 
April 15 & 16, 2011

1:00 pm to 7:00 pm Friday
9:00 am to 5:00 pm Saturday

*Free Admission & Parking*
Vendors•Workshops•competitionsVendors•Workshops•competitions

TheFiberEvent.com

Great Lakes Fiber Show
Wayne County Fairgrounds

Wooster, Ohio

Saturday Sunday
May 28 May 29
10am–5pm 10am–4pm

Sales Booths with Fiber Related Supplies and Fiber 
Arts; Workshops; Skein Competition; Fleece Show 

and Sale; Sheep Show and Sale; Kids Activities; 
Fresh Cooked Lamb and MORE!

(330) 264-9665 • don47linda@embarqmail.com
www.greatlakesfibershow.com

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@fiberwoodstudio.com

fiberwoodstudio.com

Tues-Thurs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

yarns   •   tex t i les   •   c lasses

SO ARE YOUR CUSTOMERS!
If you are reading this ...

SO ARE YOUR CUSTOMERS!
To advertise in Handwoven classifieds, contact:

Lorraine Goris 
at (877) 613-4683 or 

lgoris@interweave.com

O p p O r t u N i t i E s
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F i B E r s

F i B E r s

F i B E r s

F i B E r s

F i B E r s

F i B E r s

i N s t r u c t i O N

i N s t r u c t i O N

L i t E r At u r E

L i t E r At u r E

s O F t W A r E

s O F t W A r E

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@fiberwoodstudio.com

fiberwoodstudio.com

Tues-Thurs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

yarns   •   tex t i les   •   c lasses

Color Gamps and Other Kits!
www.LunaticFringeYarns.com 

800-483-8749

giovannaimperia@mac.com

www.giovannaimperiadesigns.com

1355 Sterrett St., Houston, Tx 77002

Textile Studio

832-455-4269

Japanese metallics | Elastic yarns (silk, wool, 
metallic, viscose, polyester) | Plastic and 
polyurethane coated yarns | Copper wire in �ne 
gauges | Metal yarns (22k gold plated, copper, 
vintage) | Italian viscose with makeup 
treatment | Italian alpaca, camel, wool, cotton 
blends | Italian cashmere | Natural dyes Italian 
silk and linen | 3 color silk |  Stainless steel silk 
and linen| Lace weight variegated wool | 
Kumihimo supplies including Karakumi silk

Giovanna Imperia Designs

Natural &  
Hand-dyed

Silk Yarns
Ribbons &  
Fibres

Treenway 
Silks
Toll free  1.888.383.7455
www.treenwaysilks.com
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  Untangle yourself?
 www.
 mendocino
 artcenter.org
 1 800 653-3328 for workshop info

www.weaverscraft.com

Weaver’s Craft
Subscribe Today!
One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order, 
Visa, or MasterCard to:

Plain Tabby Press
4945 Hogan Dr
Fort Collins CO 80525-3709
(970) 223-8591
toll-free (866) 754-7200

“I love it!”

software for 
handweavers 
Windows XP, Vista,  

Windows 7, 
Mac OS X 10.5+ 

www.pixeLoom.com 
YA r N s

www.justouryarn.com

luxurious handpainted yarns
and weaving kits
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accessories available. Instructional triangle 
loom weaving video, 90 minutes of basic 
and intermediate techniques, DVD $39.45 
ppd. VHS format special $32.45 ppd. 2' and 
3' travel tri-looms, mini-stand, and new 
sturdy travel bags also available. Carol 
Leigh’s Hillcreek Fiber Studio, 7001 Hill-
creek Rd., Columbia, MO 65203. (800) TRI-
WEAV (874-9328), (573) 874-2233; we ac-
cept MC, Visa, Discover; website www
.HillcreekFiberStudio.com.

BARGAIN: 24" LeClerc Folding Loom; 44" 
Louet Delta Loom with 2 beams; Double 
Treadle Schacht Wheel; Homemade Spin-
ning Wheel; Lots of accessories. $1,500 
takes it all! For pictures and full list, e-mail 
ataylor@fone.net. Western Colorado loca-
tion.

FOR NEWCOMB LOOM PARTS, contact 
Leslie or Paul at Riverside Loomworks, PO 
Box 522, Eaton Rapids, MI 48827-0522. 
(517) 663-0357; rivloom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, mini-Inkle, 
pocket and slant looms. Inch-Worm knit-
ting spools. Weaving tools and accessories. 
www.goodwoodlooms.com or call (360) 
730-1826.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions 
on equipment; competitive prices; prompt 
service. Free catalog. Call (800) 468-0035. 
Yarn Barn of Kansas, 930 Massachusetts, 
Lawrence, KS 66044.

MACOMBER LOOM. 16 shafts, 58" wide. 34 
years old, never woven on. Two sectional 
back beams. Wonderful condition. $4,000. 
Near Tulsa, OK. Must pick up. (918) 274-
3426; l_ab74055@atlasok.com.

TAPE LOOMS Box and paddle styles. Card-
weaving frames also available. Handcrafted 
reproductions in hard or soft woods. Please 
visit www.jkseidel.com or call (610) 948-
5175 (PA).

EVENts

CLOTHE FAIRE —Shearing Day, Saturday, 
May 7th 10am-3pm. Shetland Fleeces.  
Fiber vendors. Weaving Demo. Marseilles,  
IL. 65 miles SW of Chicago, near I-80. Email 
for brochure, catgre@mtco.com; www 
.shepherdwoodsfarm.com.

5TH ANNUAL RHODE ISLAND WOOL 
AND FIBER FESTIVAL—May 21, 9–4 
pm. Hosted by Coggeshall Farm Museum, 
Rt. 114 (off Poppasquash Rd.), Bristol, 
Rhode Island. Sheep shearing, kid’s craft fi-
ber tent, vendors, fleece to shawl, local 
fleece, demonstrations by local guilds,  
fiber tool consignment, Rhody Warm Blan-
kets, fiber animals. Eighteenth-century 
farmhouse, hearth cooking, weaving, spin-
ning, dyeing. Vendor inquiries welcome. 

YA r N s

YA r N s

O p p O r t u N i t i E s

Contact info: (401) 258-7577, coggeshall
farm@verizon.net, www.coggeshallfarm.org.

MN SHEPHERD’S HARVEST FESTIVAL—
Lake Elmo May 7–8, Washington County 
Fairgrounds. Minnesota’s largest fiber festi-
val. Fiber animals, classes, demonstrations, 
and over 140 fiber vendors. www.shepherds
harvestfestival.org.

NORTHWEST REGIONAL SPINNERS 
2012 CONFERENCE, Tacoma, WA, www
.NWregionalSpinners.org, phone (360) 391-
4739. May 31-June 3. University of Puget 
Sound. Now accepting instructor applica-
tions. See website for details.

WOOLFEST—fibers, rugs, arts, and animals, 
Lake Metroparks Farmpark. Kirtland, Ohio; 
June 25–26. Vendors, festival, workshops, 
rug and fiber arts show. Cindy Bernardo 
(800) 366-3276, www.lakemetroparks.com.

iNstruc tiON

5-DAY CLASSES in beginning and interme-
diate weaving on scenic Whidbey Island. 
Madelyn van der Hoogt, The Weavers’ 
School, PO Box 1228, Coupeville, WA 
98239. (360) 678-6225; mvdh@whidbey 
.net. For 2011 class schedule, visit www 
.weaversschool.com.

ADVANCE YOUR UNDERSTANDING. 
Sharon Alderman offers workshops in her 
studio or travels to you. Visit www.sharon 
alderman.com; or SASE to PO Box 4225, 
Salt Lake City, UT 84110-4225.

CAROL LEIGH’S HILLCREEK FIBER STU-
DIO. Workshops in spinning and natural 
dyeing, plus multiharness, triangle frame 
loom, and Navajo weaving. Weekend and 
weeklong. Bed and breakfast. Airport shut-
tle available from St. Louis and Kansas City 
airports. Workshop brochure, send SASE to 
CLHFS, 7001 Hillcreek Rd. HW, Columbia, 
MO 65203. (573) 874-2233.

LitErAturE

HAND LOOMS, Supplement #13, $10. Re-
storing a Mendenhall Loom; Stephen C. 
Mendenhall and His Looms; The Branson 
Family of Ohio; Dorset Looms; Weaving on 
a Barbara IV Loom; Gendered Textile Ter-
minology. The Spinning Wheel Sleuth,  
PO Box 422, Andover, MA 01810. www 
.spwhsl.com.

YArNs

RAYON CHENILLE 1,300 yards per pound. 
Mixed neutrals on cones 1/2 lb to 1 1/2 lbs. 
5 lb box—$30; 10 lb box—$55 plus ship-
ping. Daft Dames Handcrafts, PO Box 148, 
Akron, NY 14001. (716) 542-4235.

ROOM

ST R
LONE

LOOM

SWEDISH YARNS
Always in Stock!

• Egyptian Cottons 
• Cottolin • Line Linen 

• Rug Warp

Full Color Range! Great Prices!
VAV Magazine subscriptions available

Toll free 1-888-562-7012
www.lonestarloomroom.com

451 E. D AVE  
KALAMAZOO, MI 49009

Free Pricelist
Samples  $5.00

GREAT NORTHERN 
WEAVING & 
EDGEMONT YARNS
www.Rugwarp.com

1-800-446-5977WEAVING SUPPLIES
-Maysville rug warp
-GNW poly-cotton warp
-100% poly-warp
-loopers, rag coils,  
 & selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used  
looms, equipment

t r A V E L

YOUR AD COULD BE HERE!

This is the readership you 
have been looking for!

Call Lorraine Goris
(877) 613-4683

Or e-mail  
lgoris@interweave.com
For more information

EquipmENt 

ADJUSTABLE TRIANGLE LOOMS for 
shawls, blankets, jackets, and more. Unique. 
Simple. Adjustable sizes. Complete instruc-
tions. Oak, maple, walnut, cherry. Stand and 
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Ashford New Zealand .........................................................27
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ISBN: 9781596681798, 
144 pages, 8½ x 9 Inches 
$26.95

The Weaver’s Studio:
Doubleweave
Jennifer Moore

Two sides are better 
than one.
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ArizONA
Fiber Factory—Mesa

www.fiberfactory.com
The Southwest’s most complete yarn shop. Yarn, 
accessories, equipment, and classes for 4-harness, 
card, inkle, Navajo, rigid-heddle, and tapestry 
weaving.

216 W. Main St. (480) 969-4346

Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber-art supplies and classes for spinning, knitting, 
weaving, crocheting, and felting. Authorized dealer 
for Majacraft, Ashford, Louet, Kromski, Schacht, 
Clemes and Clemes, and Spinolution wheels, looms, 
and other products.
6544 E. Tanque Verde, Ste. 150 (520) 290-3738

CAlifOrNiA
alpaca Direct—Brentwood 

www.AlpacaDirect.com
Huge selection of luxury yarn, roving, and knitting 
supplies. Classes and support.
144 Continente Ave., Ste. 170 (925) 237-2575

The Village Spinning & Weaving Shop 
—Solvang

www.villagespinweave.com
We’ve more than doubled our size! More Looms! 
More Wheels! More Yarns! More Books! More of 
Everything! Located in the Danish village of Solvang. 
9:30–5:30 Mon–Sat (closed Tue), 11:00–5:00 Sun. 
inquiry@villagespinweave.com.
425 Alisal Rd. (805) 686-1192 
order line (888) 686-1192

COlOrADO
Green Valley Weavers & Knitters llc 

—colorado Springs
www.greenvalleyweavers.com

Still the best place to get your knit on! Supplies and 
classes, looms and wheels for the knitter, spinner, or 
weaver. Open Tue 10–7, Wed, Thu, Fri 10–5 and Sat 
9–4; e-mail info@greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table rock llamas Fiber arts Studio inc. 
—colorado Springs

www.tablerockllamas.com
Get your fiber fanatic fix here! Meet all your needs for 
knitting, crochet, spinning, weaving, felting, plus acid 
and natural dyes. tablerockllamas@msn.com
6520 Shoup Rd. (866) 495-7747

Desert Weyr llc—paonia
www.desertweyr.com

Black Welsh Mountain fleece, roving, locally produced 
yarns,  and breeding stock.  Farm tours by 
appointment.
16870 Garvin Mesa Rd. (970) 527-3573

flOriDA
Uncommon Threads—palm harbor

uncommonthreads@tampabay.rr.com.
Catering to the fiber arts of weaving, spinning, 
knitting, and crocheting.
31962 U.S. 19 N. (727) 784-6778

illiNOis
Wool, Warp & Wheel—richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and 
equipment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open Tue–Fri 
7 pm–9:30 pm; Sat–Sun 10–5.
5605 Mill St. (815) 678-4063

iNDiANA
Tabby Tree Weaver—arcadia
www.tabbytreeweaver.com

A comfortable shop for spinners and weavers where 
you can take a class, try the equipment, buy painted 
warps or yarns or explore fiber.
107 E. Main St. (317) 984-5475

Sheep Street Fibers 
—Martinsville/Morgantown

www.sheepstreet.com
Fine yarns and equipment for knitting, weaving, 
spinning, dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252 (812) 597-5648

MArylAND
Vulcan’s rest Fibers 
—chesapeake city

www.vulcansrest.com
We are a source for fibers, yarns, equipment, books, 
inspiration, and fellowship for spinners, weavers, 
knitters, basketmakers, and other fiber artists. Open 
every day 10–5.
106 George St. (410) 885-2890

MAssACHusEtts
The Fiber loft—harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving fiber 
enthusiasts for over 30 years. We have what you need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

a loom with a View—Newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and 
knitting yarns, books, and supplies. Looms by 
Schacht, Leclerc, and Harrisville. Classes in weaving, 
knitting, felting, and dyeing. Find us on Facebook and 
Ravelry. contact@aloomwithaview.com.
31R Pleasant St. (978) 463-YARN (9276)

MiCHigAN
Woven art—East lansing

www.yarnandfiberart.com
Classes in weaving, spinning, knitting, and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan and 
hand-dyed yarns and fibers.
325B Grove St. (517) 203-4467

Spinning loft—howell
www.thespinningloft.com

Great Quality, Selection, and Service all topped off 
with Knowledgeable Staff. Dealers for Schacht, 
Glimakra, Louet, Kromski, Majacraft, and Ashford. 
Come to us for Great Classes too! E-mail bethsmith@
thespinningloft.com.
102 S. Michigan Ave. (517) 540-1344

MiNNEsOtA
Ellison Sheep Farm—Zumbrota 
www.ellisonsheepfarm.com

Ashford, Glimakra, Kromski, Louet, Schacht. Also 
used and antique wheels and looms. Please phone 
before visiting the studio barn on the scenic farm.
15775 Hwy. 60 (507) 732-5281

NEbrAskA
The plum Nelly—hastings
www.theplumnelly.com

“Plum Nelly” means just about everything. In this case 
everything a fiber artist needs: looms, spinning 
wheels, fleece, yarn, shuttles, books, magazines, and 
classes. E-mail info@theplumnelly.com.
731 W. 2nd St. (402) 462-2490

NEW HAMpsHirE
The Fiber Studio—henniker

www.fiberstudio.com
Our own 1300 hand-dyed rayon chenille, pearl cotton, 
cottolin, 8/2 cotton and flake, linen blends, rayons, 
novelty yarns. Hand-dyed mohair and chenille, hand-
dyed natural yarns. Looms, equipment, books. E-mail 
sales@fiberstudio.com.
161 Foster Hill Rd. (603) 428-7830

NEW JErsEy
Woolbearers—Mount holly

www.woolbearers.com
Full-service knitting, spinning, weaving, and dyeing 
shop specializing in handpainted fiber and yarns, 
spinning and weaving equipment.
90 High St. (609) 914-0003

NEW MExiCO
The Española Valley Fiber arts center 

—Española
www.evfac.org

Yarns, fibers, looms; weaving, knitting, and spinning 
supplies; books, dyes, and more. Cooperative gallery. 
Year-round classes. Between Santa Fe and Taos. 
E-mail info@evfac.org.
325 Paseo De Oñate (505) 747-3577

Santa Fe School Of Weaving/Miriam’s Well 
—Santa Fe

www.sfschoolofweaving.com
Weaving and knitting, yarns, looms, classes, books, 
etc. Open: Mon—Sat 11–6, Sun noon–5.
614 Paseo de Peralta (505) 982-6312

NOrtH CArOliNA
Earth Guild—asheville
www.earthguild.com

Looms, yarns, tools, books—complete weaving 
supplies. Dyes, fibers, mordants, felting and spinning. 
Regular on-loom and rigid-heddle classes. Doing it 
right since 1970.
33 Haywood St. (800) 327-8448

Sutherland handweaving Gallery  
& Teaching Studio—asheville

www.sutherlandhandweaving.com
Fine handwoven fashion accessories and home 
textiles. Classes and workshops for beginning to 
experienced weavers. Informal in-studio discussion 
groups for local and visiting weavers.
6 Riverside Dr. (803) 513-1814

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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OHiO
The little house—clyde

www.littlehousespinning.com
Friendly shop filled with spinning and weaving 
supplies, yarns, lots of books, and more. Call ahead, 
we take a day of retirement sometimes. Closed 
Sundays.
1927 N. Main St. (800) 554-7973

pENNsylVANiA
Silverbrook Fiber arts & Sheepskins 

—Marchand
www.silverbrookfiberarts-sheepskin.com

Schacht, Ashford, Louet wheels, looms, accessories; 
yarns, including Brown Sheep, Henry’s Attic, 
handspun, hand-dyed. Ten rooms in restored 
Victorian home. Classes. Punxsutawney/Indiana area. 
E-mail ginger@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

tENNEssEE
Smoky Mountain Spinnery 

—Gatlinburg
www.smokymountainspinnery.com

Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for 
spinning, weaving, knitting, needlefelting, as well as 
antiques and gifts.
466 Brookside Village Wy., Ste. 8 (865) 436-9080

tExAs
rose path Weaving—lindale

www.rosepath.net
In east Texas, just off I-20, on Hwy. 69N. Looms and 
high-quality natural yarns. Supplies and lessons: 
weaving, knitting, crochet. 
2808 S. Main St., #E (903) 882-3234

Old Oaks ranch Fiber arts center 
—Wimberley (central TX)

www.TheOldOaksRanch.com
Yarn/supplies from over 75 vendors. Books/classes for 
the weaver, knitter, spinner, rug hooker. Huacaya 
alpacas in a range of colors. Sculpture garden featuring 
17 American artists and their bronze sculptures and a 
koi pond grotto. Tue–Sat 10–5.
601 Old Oaks Ranch Rd. (512) 847-8784

WAsHiNgtON
NW handspun Yarns—Bellingham

www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for the 
knitter, spinner, and weaver. Classes and gifts. Open 7 
days a week.
1401 Commercial St. (360) 738-0167

paradise Fibers—Spokane
www.paradisefibers.net

 Terrific selection of wool yarn, knitting needles, 

wheels, and looms. Order online or stop in. Same-day 
shipping!
225 W. Indiana Ave. (888) 320-7746

WisCONsiN
The Woolgatherers—Fond du lac

www.woolgatherers.com
Weaving studio and fiber shop. Makers of Dutch 
Master table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework. Convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
35 N. Main St. (920) 907-0510

Susan’s Fiber Shop—columbus
www.susansfibershop.com

Everything you need for your next weaving or 
spinning project is at Susan’s! See our large selection 
of looms, including Ashford, Schacht, Louet, 
Harrisville, and Mirrix.
N. 250 Hwy. A (888) 603-4237 (orders only)

CANADA - ONtAriO
Gemini Fibres—Mount albert

www.geminifibres.com
We are dealers for Ashford, Harrisville, Kromski, 
Leclerc, Louet and Schacht products. We also  
stock many yarns suitable for weaving. E-mail 
geminifibres@interhop.net.
5062 Mt. Albert Rd. (800) 564-9665

brAiDiNg suppliEs

braidersHand
www.braidershand.com
(866) 821-4613

EquipMENt 

AVl looms 
shop.avlusa.com
www.avlusa.com
(800) 626-9615
(530) 893-4915

fireside fiberarts
www.firesidelooms.com
(724) 283-0575

kessenich looms
www.kessenichlooms.com
(269) 673-5204

leclerc looms
www.leclerclooms.com
(819) 362-7207

schacht spindle Co. inc.
www.schachtspindle.com
(800) 228-2553

sHOps/MAil OrDEr

Apple Hollow fiber Arts
www.applehollow.com
(888) 324-8302

bountiful/Alpine Meadow yarns 
www.bountifulspinweave.com
(877) 586-9332

Carol leigh’s Hillcreek fiber studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth guild 
www.earthguild.com
(800) 327-8448

paradise fibers
www.paradisefibers.net
(888) 320-7746

shannock tapestry looms
www.shannocklooms.com
(360) 573-7264

Village spinning & Weaving shop
www.villagespinweave.com
(888) 686-1192

Wooly Wonders
www.woolywonders.com
(888) 299-6310

yArNs

fiberlady.Com
www.fiberlady.com/store
chele@fiberlady.com

Jane stafford textiles
store.janestaffordtextiles.com
(250) 537-9468

Weaving ConnectionYour Guide to Shopping on the Web
To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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Endnotes

I travel a lot. I teach workshops to guilds in 
new parts of the country, where I sample new 

cuisines, stay in unfamiliar homes, see new land-
scapes. I love new experiences. That’s why I never 
read the same book twice or see a movie for the 
second time—even when I own the movie. Once I 
know how it turns out, the magic is gone. It is the 
mystery of the unknown that captures me.

I approach everything I do in my studio 
with the same sense of adventure. I 
take a pile of yarn or a grouping of 
fabrics, look at photographs of my 
travels and inspirational images, 
research things on the Internet, 
and add that to the mix. And 
then I set out as if I packed my 
bag, and I and the contents of 
the suitcase dive into a grand 
creative adventure. I never 
know where I’m going, and 
I definitely don’t have a clue 
how it will all turn out. I 
stopped worrying long ago 
that I might create a disaster 
and be mortified that anyone 
seeing it might think: Daryl, 
what were you thinking?

I figure I own a good pair 
of fabric shears. If something 
isn’t working, I can cut it and 
make it into something else. 
I’ve added and subtracted warps, 
tweaked and chopped and gone to 
plan B, then C, and always some-
how when I come to the end of the 
grand adventure, I’m happy. It’s not so 
much the results that make me happy but 
instead the adventure of getting there.

Except once.
A few years ago, I thought it would be help-

ful (since I do work alone in my studio) to get 
feedback, and so I started a blog. I had just 
finished weaving a combination twill and plain-
weave fabric in hand-dyed rayon. I made a couple 
of muslins, sketched some things in Photoshop, 
and posted the ideas on my blog. To my surprise, 
people were honest. They were kind, but many 
suggested I rethink the direction I was going. 

Inspired and challenged, I took the fabric, 
bypassed the patterns completely, and jumped into 
uncharted territory by just draping the fabric on 
my dress form. A few photos and blog posts later, 
the cheering section urged me enthusiastically in 
this new direction. I worked feverishly to get the 
dress far enough along so I could take it to my 

next guild meeting. 
I love Show and Tell at guild meet-
ings—especially seeing the design 

process and the end results from 
fellow members. At this particular 

meeting of the Frances Irwin 
Handweavers in New Jersey, I 
planned to model my nearly 
finished gown. We photograph 
our Show and Tell, so I turned 
the camera over to another 
member and slipped into the 
restroom to change. When 
I came out wearing my 
handwoven gown, the room 
erupted in applause and I 
was pleased as punch. Then 
someone asked me to turn 
around. I did, and the room 
fell deathly silent.  

The member who had my  
camera handed it back to 
me, and as I scrolled through 

the images, I quietly asked the 
guild member if the dress really 

looked like “that” in the back. 
She discreetly nodded. 
 The placement of the warp-paint-

ed stripes on the back of the fabric 
made it look like there was a full-sized 

beach ball stuck in the back of the dress.
I wasn’t home from the meeting five minutes 

before I grabbed my shears and started to rip. 
Luckily, I was able to realign the stripes to make 
the dress a success.  

I still stick by my design methods, because I 
know I can always take something apart, repur-
pose it, or cut it into pieces. My studio is like a 
busy airport, there are planes leaving constantly  
on new fiber adventures, and I’ve only to hop on 
one whenever I’m in the mood.  

Daryl Lancaster: Designing as adventure
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Louet North America Authorized Retailers
CALIFORNIA

The Village Spinning & Weaving 
Shop
425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun
455 Lisbon St.
San Francisco, CA 94112
(800) 450-7786 or
415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO
Bountiful
211 Green Mtn. Dr.
Livermore, CO 80536
(970) 482-7746
(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com 
www.bountifulspinweave.com

Fireside Farms
1203 - 23 Road
Grand Junction, CO 81505
(970) 263-9999 WISCONSIN

Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020
(715) 268-5298
esf@earthsong�bers.com

 

www.earthsong�bers.com

Susan’s Fiber Shop
N250 Hwy. “A”
Columbus, WI 53925
(920) 623-4237
(888) 603-4237(toll free)
(920) 623-0120 (fax)
susan�ber@internetwis.com 
www.susans�bershop.com

CANADA

ALBERTA
Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB T0L OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com 
www.shuttleworks.com

BRITISH COLUMBIA
Jane Sta�ord Textile Designs
142 Richard Flack Rd.
Salt Spring Island BC V8K 1G1
(250) 537-9468
jane@janesta�ordtextiles.com 
www.janesta�ordtextiles.com

NOVA  SCOTIA
Gaspereau Valley Fibres
PO Box 2368
830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalley�bres.ca

KANSAS
The Yarn Barn of Kansas
930 Massachusetts St.
Lawrence, KS 66044
(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sun�ower.com

KENTUCKY
The Woolery
239 West Main Street
Frankfort, KY 40601
(800) 441-9665 (toll free)
(502) 352-9802 (fax)
info@woolery.com
www.woolery.com

MAINE   
Halcyon Yarn
12 School St.
Bath, ME 04530
(207) 442-7909
(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com 
www.halcyonyarn.com

MARYLAND
Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)
info@vulcansrest.com 
www.vulcansrest.com

MASSACHUSETTS
The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327
Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com 
www.TheFiberLoft.com

MICHIGAN
Heritage Spinning & Weaving
47 E. Flint St.
Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA
Willows & Wool  
1331 Summerdale Rd  
Corvallis, MT. 59828 
406-961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NEW HAMPSHIRE
The Fiber Studio
161 Foster Hill Rd. 
Box 637
Henniker, NH 03242
(603) 428-7830
(603) 428-3758 (fax)
sales@�berstudio.com

 

www.�berstudio.com

NEW YORK
A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
(518) 887-5734 (fax)

Eastside Weavers
1 Carlyle Ave.
Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net 
www.eastsideweavers.com

NORTH CAROLINA
Earth Guild
33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687
1132 Greenridge Rd.
East Berlin, PA 17316
(717) 624-2223
(717) 624-1425 (fax)
mannings@sun-link.com

TEXAS
White Rock Weaving Center
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

VIRGINIA
Misty Mountain Farm
P.O. Box 133
154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.
P.O. Box 693
Blacksburg, VA 24063
(888)431-0061
desimpson@cyberfyber.com 
www.cyberfyber.com

WASHINGTON
Paradise Fibers
225 W Indiana Ave
Spokane, WA  99205
888-320-SPIN (toll free orders)
509-536-7746
info@paradise�bers.net 
www.paradise�bers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

Louet North America
808 Commerce Park Dr., Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

Here’s a table loom you have to experience. The Jane table loom is 
designed by a weaver for weavers, and offers exceptional features 
and performance to make any weaving project a snap.

Here’s a table loom you have to experience. The Jane table loom is 
designed by a weaver for weavers, and offers exceptional features 

You’ve got 
  to meet Jane.
Jane Loom Features

• Great shed

• Smooth and easy toggling

• Large weaving area

• Two weaving widths available: 
- 15.5” (40cm) 
- 27.5” (70cm)

• Standard 8 shafts

• 10 dent reed included

• Cords run over rollers to 
remove cord wear

• Texsolv heddles

• Great warping instructions

• Overhead beater that stays out of the 
way when throwing the shuttle

• Beater flips away for easy threading

• Folds down easily even when 
fully dressed

• Locking mechanism holds it closed

• Carry handle for “grab and go” (40cm only)

• Stand and bench available as options

• Exquisite craftsmanship

• Very portable at only 23 lbs, and 5.5” 
high when folded

make it your own™ Visit us at www.louet.com
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