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Save up to
25% on your

yarn and book
order!

see website for details

WEBS® is your complete source for 
the best selection of high-quality yarns 
and supplies for weavers and fiber 
enthusiasts of all levels.

yarn.com 800.367.9327
Visit  our store:  75 Ser vice Center Road,  Nor thampton, MA

Valley Yarns 20/2 Silk
A beautiful spun silk in 37 lustrous colors

CONTENT 100% Spun Silk
CARE Hand Wash
WEIGHT 8.8 oz. cones
YARDAGE 4900 yards/lb
SETT 30-40 epi
$52.99 per 1⁄2 lb. cone
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From the Editor
 m a d e l y n  v a n  d e r  H o o g t

Between the November/December issue of Handwoven and this one, I did 
(made? starred in? taught?) a video called Warping Your Loom. It was filmed at  
my school. As I was getting ready for it (setting up warps ready-to-weave on 

twenty-seven looms in case any of them showed in the video, dusting and  
vacuuming in case a bit of dirt might show, ordering new yarn so it would show), I 
complained to our Creative Director Linda Ligon, asking her, rhetorically:  “Why am I 
doing this again?” She said, “Because you didn’t want someone else to do it wrong.” 

I don’t remember saying those words, but I thought you might like to know 
about an outtake or two that you probably won’t see in the DVD. (I’m guessing 
this DVD, which I haven’t watched yet, doesn’t have a Menu where you can go 
find out the history of the filming and interesting related tidbits, hear from the  
director and cast, get background on the stars, or other such info.) 

When you do something as many times as I’ve taught warping, you think:  
Piece of cake. I can do that in my sleep. Well, not with an audience of cameras and 
bright lights instead of forgiving students! We thought the video should include 
lots of extra tips: how to use a warping reel, how to warp with a paddle, how to 
wind two threads at once but with an individual cross, etc., etc. Although I’d used 
a reel before, I hadn’t used the more common horizontal one, so (darn) I had to 
get one of those. I had put on a guide string before we started shooting, and the 
cameras were happily rolling as I started moving the wheel. “Oops!” I said, “Cut!” 
and explained to the crew that I should be turning the reel toward me; a weaver 
would never turn it away from her. So we turned the reel around and started over. 
I made my one set of revolutions turning the wheel toward me and then realized 
(duh!) that the reel goes in both directions no matter which way you start. 

There are a few other little glitches you might notice (a pair scissors trapped 
behind the warp on the warping board, for example), but I hope you’ll conclude 
that they are the fault of the demonstrator, not the warping methods. 

F U T U R E  T H E M E S
March/April 2011  Design Matters!  
Do you start with “scarf”? A yarn? A weave structure? Learn different 
approaches to design and ways to use fiber, color, and texture in handwovens.
May/June 2011  Lace and Lacy Effects  
Summer is for light and lovely linen and lace. Look for lacy scarves, table linens, 
a summer top or two—plus a handbook of lace weaves and needle-finishes.
September/October 2011  A Special All-Garment Issue!  
This issue features handwovens to wear: loom-shaped, tailored—from 
practical everyday clothing to wearable art. Scarves and shawls are 
included for the nonstitchers.
November/December 2011  Understanding Blocks  
Projects in this issue all use the same four-block profile draft, each in a 
different weave structure (doubleweave, overshot, summer and winter, 
Atwater-Bronson lace, and more). The four-block design will be posted on 
weavingtoday.com in January as a reader’s challenge. 
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WANT TO CONTRIBUTE?
If you have an article idea or a project to share, send a photo or slide and a brief proposal or 
description to Madelyn van der Hoogt, PO Box 1228, Coupeville, WA 98239, or e-mail her at 

madelynv@interweave.com. Note that your submission does not have to be related to an issue theme!

RITA HAGENBRUCH 

of Harvard, Illinois, 

specializes in weaving 

overshot. She is a 

frequent contributor to 

Handwoven and is the 

mentor for the Weaving 

Today overshot study 

group.

Page 32

DORAMAY KEASBEY 

of Eugene, Oregon, 

received her early 

weaving training in 

Finland. Author of 

several books, she is 

known for her extensive 

technical knowledge 

and high standards of 

craftsmanship.

Page 46

SUZIE LILES of 

Eugene, Oregon, has 

taught weaving for 

twenty-three years. 

Suzie is always eager to 

share her enthusiasm 

and knowledge. She is 

co-owner of the Eugene 

Textile Center, where 

she also gives classes.

Page 44

SARAH JACKSON of 

Santa Ana, California, 

spends a portion of the 

year weaving in Taos, 

New Mexico.  The area’s 

natural beauty and 

energy provide a 

consistent source of 

inspiration.

Page 42

TOM KNISELY of East 

Berlin, Pennsylvania, is 

the manager of The 

Mannings Handweaving 

School and Supply 

Center. Tom is especially 

interested in historic 

textiles and the various 

weaving traditions of 

indigenous people.

Page 54

LAURA FRY of 

Prince George, British 

Columbia, has been 

weaving for thirty-five 

years.  She is the author 

of Magic in the Water and 

loves to teach and share 

her experience with 

other weavers through a 

variety of media.

Page 52

TRACY KAESTNER of 

Katy, Texas, is currently 

living in Singapore. Her 

weaving career has 

included teaching and 

selling yarns and 

supplies (Lone Star Loom 

Room). She specializes in 

Scandinavian techniques.

Page 62

IRENE SCHMOLLER 

of Saff ord, Arizona, is 

the founder and owner 

of Cotton Clouds.  She 

weaves and lives with 

her husband, two dogs, 

and adorable cat in the 

desert of southeastern 

Arizona.

Page 80

CONNIE CHILDS 

ELLIOTT of Houston, 

Texas, is a former 

geologist who spins, 

weaves, watches owls, 

and chases redfish near 

steamy Houston. She’s 

learned to discover the 

good in landscapes 

outside a “comfort zone.”

Page 56

LINDA ARNDT of 

Maple Park, Illinois, is a 

member of the Illinois 

Woodstock Weavers 

Guild. Her prayer flags 

are intended for carrying 

peaceful thoughts 

onward. Next she will 

study triple-weave 

pick-up.

Page 50

LINDA DAVIS of Sisters, 

Oregon, has been 

weaving for over 

thirty-five years and 

loves  to concentrate her 

work on color and 

pattern. Her specialties 

are tartans, twills, and 

tied weaves. 

Page 36
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PHOTOS BY ALISON IRWIN

IN YOUR WORDSLetters

SLOW BUT STEADY

This past summer I completed a major 

“slow” weaving project. I work in a living 

history museum, and two years ago, one 

of the fi ber artists there and I were talking 

about using handspun in weaving. She 

said I should take a look at a blanket in 

handspun-like yarn in the then-current 

Handwoven (Sigrid Piroch, May/June 2009, 

pages 44–47). Long story short: I spun the 

warp and weft for this blanket (some from 

fl eece—that was a lot of work) and dyed 

the yarn for the stripes with natural dyes 

(onion skin overdyed with indigo for one 

set of stripes and alum/logwood with an 

after-dye of copper sulfate for the other). 

The blanket won the blue ribbon at the 

museum’s Agricultural Fair!

Weaving this blanket was very satisfy-

ing. I am now spinning the yarn for a scarf 

based on a Sharon Alderman twill in 

Mastering Weave Structures.  Thanks for all 

you do for us fi berholics.
—Allen Walck

Avon, New York

NEW WEAVERS
I had to smile when I saw the dolls by 

Maurine Adrezin in the November/

December 2010 issue (pages 58–59). 

Her dolls are defi nitely bigger and more 

complex, but they remind me of the 

weaving projects I’ve been doing with 

children. At two recent events (a demon-

stration day at a local library to promote 

the Tzouhalem Guild’s upcoming Weavers’ 

Sale and the Fleece & Fibre Fair held in 

Duncan’s community center), children 

wove colorful bracelets on the little looms 

my husband made up for me. Because 

the looms are very quick to dress, each 

child could choose both warp and weft 

yarns. Most wove bracelets, but some also 

wove small dolls. Usually the table looms 

are a big draw, but this year they were 

ignored by the young weavers in favor of 

the smaller looms. One afternoon activity 

was a folded booklet with an opening 

for some weaving, using short strips of 

origami paper. I thought you’d enjoy 

seeing our young weavers!
—Alison Irwin

Duncan, British Columbia 

TREASURES OF OUR LIVES

A few years ago the Francis Irwin Guild 

in Blairstown, New Jersey, sponsored a 

project called TOOLS, an acronym for 

Treasures of Our Lives. Each participant 

was to weave a project that represented 

something very special in his or her life. I 

had adopted a daughter from Korea and 

another from Hong Kong. Since their 

adoption blends two cultures, I wove an 

overshot scarf in the colors typically 

used in Buddhist temples: aqua, yellow, 

red, white, and peach. Thus I blended a 

British weaving tradition with an Asian 

colorway. 
—Karlyn Shedlowski, via e-mail

To sign up for our free e-newsletter, 
visit weavingtoday.com.
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International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

ASHFORD TABLE LOOMS
Relax, create and enjoy...

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Studio Three
1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(949) 548-1342

Village Spinning & 
  Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192 
(805) 686-1192
www.villagespinweave.com

Green Valley 
  Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963 
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts 
Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

In Sheep’s Clothing
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
uncommonthreads@tampabay.rr.com

Blueball Mountain
  Spindle and Needle Works
7776 Rineyville Big Springs Rd
Rineyville, KY  40162
(270)-763-3352
www.blueballmountainspindle
andneedleworks.com

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
239 W. Main St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
 Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Ann’s Weavery
a fi ber arts gallery
961 US Route 2
Middlesex, VT  05602
(802) 522-7666
www.annsweavery.com

Paradise Fibers
1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefi bers.net

Visit an Ashford dealer to fi nd out more about the complete range of Ashford weaving looms.

Looms for all your weaving needs

The New Katie Loom
Light & portable 8-shaft 
workshop loom

Folding Table Loom
Choose 16”, 24” or 32” 
widths, 4 or 8 shafts

16-shaft Table 
Loom & Stand 
24” weaving width

Inkle Loom & Inklette
Compact and versatile

Rigid Heddle Loom 
Choose 16”, 24” or 32” width
Stands available

Knitters Loom & Stand
Choose 12” or 20” width
Very portable, Carry bag available
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Arizona
THE FIBER FACTORY  
Mesa 
(480) 969-4346

California
CAROLINA HOMESPUN
San Francisco
Tel:(415) 337-6876
Fax: (415) 586-3457
morgaine@carolinahomespun.com

CUSTOM HANDWEAVERS
Mountain View
Tel: (650) 967-0831
Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach
Tel: (310) 316-0910
or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS
Studio City
Tel: (818) 231-0707
Fax: (818) 783-1861
LisFiberworks@yahoo.com

SAN FRANCISCO FIBERS CO. 
Oakland 
(510) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado
BOUNTIFUL  
Livermore 
(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS
Grand-Junction
(970) 263-9999
Fax (970) 245-2468

Florida
UNCOMMON THREADS  
Palm Harbor
(727) 784-6778

Georgia
ALPACA YARN USA
Jasper 
(770) 735-1805
elwin@tds.net

Illinois
FINE LINE CREATIVE ARTS 
CENTER
St. Charles
(630-584-9443
www.fineline.org
info@fineline.org

TLD DESIGN  
Westmont 
(630) 963-9573
www.tlddesigns.com

Indiana
THE WEAVERS LOFT  
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT
Whichita
(316) 682-4082
www.heritagehutyarn.com 

THE YARN BARN 
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
L.S.H. CREATIONS  
Lexington 
(859) 231-0258
lsh-creations@usa.net

THE WOOLERY 
239 W.. Main street Frankfort KY 
40601
tel: (800)-441-9665
fax (502)- 352-9802
http://www.woolery.com 
info@woolery.com

Louisiana
WEAVIN' PLACE  
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN  
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO
Portland
(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Maryland
HANDWOVEN BY IRA  
Silver Spring
(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO 
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield
413) 245-7495
firewatchweavers@charter.net
www.firewatchweavers.com

T.R. BEAUDET & CO.  
Westfield 
(413) 564-0204

WEBS  
Northampton 
(413) 584-2225

Michigan
FORMA
Whitmore Lake
(734) 761-1102
www.forma-fiberarts.com 

OLD MILL YARN  
Eaton Rapids 
(517) 663-2711

Missouri
DEWBERRY RIDGE  
Union 
Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire
THE FIBER STUDIO  
Henniker 
(603) 428-7830

THE YARN AND FIBER CO.
11 Manchester Road
Derry
(603) 505-4432
support@yarnandfiber.com
www.yarnandfiber.com

New Jersey
WOOLBEARERS
Mt. Holly
(609) 914-0003
woolbearers@verison.net

New Mexico
MIRIAM’S WELL 
Sante Fe
(505) 982-6312

VILLAGE WOOLS  
Albuquerque 
(505) 883-2919

New York
CLOCKWORKS HANDWEAVING

Willsboro 

(518) 963-7537

lisadwork@aol.com

DAFT DAMES HANDCRAFTS  

Akron

(716) 542-4235

EASTSIDE WEAVERS

Troy

(518) 274-1931

eastsideweavers@earthlink.net

North Carolina
EARTH GUILD  

Asheville 

1-800-327-8448

Ohio
THE LITTLE HOUSE  

Clyde 

1-800-554-7973

(419) 547-9210

www.littlehousespinning.com

Oregon
EUGENE TEXTILE CENTER

Eugene

(541) 688-1565

www.eugenetextilecenter.com

info@eugenetextilecenter.com

PACIFIC WOOL AND FIBER

408 E First Street

Newberg 

Tel: (503) 538-4741

Fax: (503) 538-8005

www.pacificwoolandfiber.com

WOODLAND WOOLWORKS  

Carlton 

(503) 852-7376

www.woolworks.com

info@woolworks.com

Pennsylvania
THE LAMB’S WOOL  

Lansdale

(215) 361-9899

www.thelambswool.com

THE MANNINGS

East Berlin

(717) 624-2223

www.the-mannings.com

mannings@sun-link.com

Texas
OLD OAKS RANCH FIBER ART

CENTER

Wimberley 

512-847-8784

www.theoldoaksranch.com

ROSE PATH WEAVING INC.

Lindale

903-882-3234

Fax: 903-882-3809

ReginaRooney@aol.com

UPSTAIRS STUDIO  

LaPorte  

(281) 470-0108

YARNORAMA

Paige  

512-253-0100

www.yarnorama.com

info@yarnorama.com

Virginia
MY FAVORITE YARN SHOP

Warrenton

Tel: (540) 349-8355

Fax: 540-349-8356

info@myfavoriteyarnshop.biz

SERENDIPITY FARM & STUDIO

Suffolk

(757) 986-2010

SIMPSON & CO FIBERISTS 

Blacksburg

(888) 431-0061

SPRINGWATER FIBER 

 WORKSHOP 

Alexandria 

(703) 549-3634

Washington
PARADISE FIBERS

Spokane

(888) 320-7746

Fax: (509) 533-0828

info@paradisefibers.net

WEAVING WORKS  

Seatle

(206) 524-1221

www.weavingworks.com

weavingworks@speakeasy.net

Wisconsin
FIBERWOOD STUDIO

Milwaukee

Tel: (414) 302-1849

Fax: (262) 860-0985

fiberwood@ad.com

RED BARN FARM

Butternut

715-769-3773

http://users.dishmail.net/redbarnfarm

redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP 

Columbus

(920) 623-4237

www.susansfibershop.com

susanfiber@internetwis.com

INTERNET TECHNICAL 

SERVICE: T.R. BEAUDET 

TBEAU1930@AOL.COM

CANADA

Alberta
BEDROCK SUPPLY LTD.

 Edmonton 

780-434-2040 ext 34 

Fax: 780-436-3294

 kathy@bedrocksupply.ca

SHUTTLEWORKS 

De Winton (Calgary)

(403) 938-1099

Fax (403) 938-1046

www.shuttleworks.com

mail@shuttleworks.com

British Columbia
FIBRES PLUS 

Maple Ridge

604-467-1178

www.fibresplus.com

fun@fibresplus.com

HUMMINGBIRD FIBER ARTS

Nanaimo

1-866-342-7348

www.spinningwheelpro.com

support@spinningwheelpro.com

LANGLEY YARNS & CRAFTS

Aldergrove

(604)856-3636

www.langleyyarns.com

bbraaten@shaw.ca

THE LOOM  

Duncan 

(250) 746-5250

Nova Scotia
GASPEREAU VALLEY FIBERS  

Wolfville 

(902) 542-2656

LESLEY ARMSTRONG FINE 

WOVENS

Halifax 

(902) 477-0408

mailto:la@ca.inter.net

Ontario
CAMILLA VALLEY FARM 

WEAVERS’ SUPPLY 

Orangeville 

(519) 941-0736

nmanners@camillavalleyfarm.com

www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665

www.geminifibres.com/

geminifibres@interhop.net

THE YARN SOURCE

Bloomfield

(613) 393-2899

Fax: (613) 393-2569

theyarncource@gmail.com 

www.yarnsource.ca

WHITEVALE CRAFTWORKS 

BY HAND 

Whitevale 

(905) 294-1912

www.whitevalecraftworks.ca

Quebec
MAURICE BRASSARD & FILS 

Plessisville 

(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 

Kyoto

075-741-3151

KOREA
WEAVINGSHOP 

Seoul

822-753-8322

weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 

Dorchester Dorset

130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 

Taipei

(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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www.leclerclooms.com

Can we Build one for you?

16, 24 and NEW! 32s
27”,  36”, 45” or 60”

Weavebird

See it 
working in 

our web page.

Voyageur
 9½”, 15¾” and 24”

4, 8, 12 and 16s

New! Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.
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What’s Happening

Agroup of Karenni weavers 
now living in Houston, Texas, 
are refugees from Burma (Myan-

mar); many spent signifi cant time in Th ailand camps. 
Before coming to America, some wove cloth from cotton they had 
planted, spun, and dyed. Learning to weave was a basic necessity; 
as one weaver stated, “If we do not weave, we do not have clothing.” 

Meaning and Means
As they settle into a new life in America, some of these weavers are 
utilizing their backstrap-weaving skills to provide supplemental 
income for their families and as a means to remain connected with 
their heritage. Cofounded by Quynh-Anh McMahan, Katy Morgan, 
and Roxanne Paiva, Th e Community Cloth has been helping Kar-
enni backstrap weavers produce and sell items that include colorful 
shoulder bags and scarves infl uenced by their traditional weaving 
but expanded beyond the usual colors of red and black. Th e organi-
zation is working with the refugees by providing seed grants, skills 
training, peer support, and market opportunities. Some of the sales 
venues include farmer’s markets and community festivals, in-home 
sales events, and partnerships with nonprofi t groups.

When the Karenni women fi rst expressed 
a desire to use their weaving skills for earning 
money, the cofounders of Th e Community Cloth 
were challenged because they knew nothing about 
weaving. Enter the Contemporary Handweavers 
of Houston, where Donna Durbin and Hand-
woven Roving Reporter Mary Welch dove right 
in to provide friendship and support. Th ey 
have helped the Karenni women extend their 
techniques to accommodate North American 
equipment and materials, such as inkle and table 
looms, new fi bers, and other tools to improve 
effi  ciency.  Th e two are also helping with quality 
control and fi nishing techniques. Although the 
Karenni weavers do not speak English, they 

are able to communicate through common 
weaving knowledge. Other guild members 
assisting in various ways include Gerry 
Woodhouse, Julie Karlsson, Marian Carlson, 
Fern Handler, Janie Fitzgerald, and Kate 

Weinheimer. DeeDee Woodbury, Program 
Chair, invited the Karenni weavers to be part 

of the November guild presentation that also 
included Mayan Hands. Roxanne Paiva acknowledges 

that the guild has been instrumental in helping the women 
recognize that the Houston community cares about them. 

Employment and the capacity to support their families is a daily 
struggle for many refugees. Some of the women are either too old 
to obtain conventional jobs or they have young children. Th ey 
arrive in the United States owing the cost of their airfare and are 
expected to fi nd employment immediately. Th eir weaving skills 
are enabling them to earn some income. Additionally, when they 
weave, they come together as women to support and encourage 
one another, laugh, and heal deep wounds.

Weaving is an important part of Karenni culture; the skill is 
oft en passed on from mother to daughter. Some of the Houston 
Karenni weavers learned to weave in Th ailand refugee camps, 
while others taught themselves by observing other weavers at work. 
In their past, weaving represented survival; today, it has become a 
means of empowerment and a symbol of self-suffi  ciency.  Because 
being able to weave is important in their culture, they plan to teach 
their daughters the skill. Future plans include selling items online. 
For more information, please go to www.thecommunitycloth.org.

Weavers Helping Weavers in Houston, Texas 
Weaving by Necessity
Does it sound interesting to grow your own cotton, spin and dye yarn, weave cloth, and 

sew a garment? What if you did those tasks out of absolute necessity? How would that 

change your relationship with weaving? 

Above: Karenni backstrap weavers

Right:  Karenni woven bags  
JANE FOSTER PHOTOGRAPHY
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ON THE WEBWhat’s Happening

Weaving the Web:
Facebook

Syne Mitchell

W
hen you’ve got 500 million friends, some of them will be 
weavers. As of this writing, The Social Network, a movie 
that fi ctionalizes the genesis of Facebook, is showing in 

theaters, so what better time to take a tour of what’s available for 
weavers on this preeminent social-networking site?

There are two main types of entities on Facebook: profi les and 
pages. A profi le represents a person, and a page represents an 
organization or business. So, you’ll usually fi nd a weaving guild 
listed as a page and your favorite weaving instructor as a profi le 
(though not everybody uses the two categories as intended).

How are weavers using Facebook? The same way everyone 
does—to keep in touch and share information. Both pages and 

profi les let you post status updates and share links, pictures, and 
videos with your Facebook friends. Subscribing to the pages of 
loom manufacturers and yarn companies is a great way to keep 
up to date on their latest off erings, and friending your weaving 
buddies lets you fi nd out who’s weaving what.

If you already use Facebook for work or family and want to keep 
things separate, you can create a special list and call it “fi ber folk,” 
say, just for your fi ber-fancying friends. Then you can view one list to 
catch up on the cousins and another for yarn-related news. (You can 
also change the privacy settings on your profi le to make it viewable 
only by people you authorize. Of course, as with any social network, 
you should avoid posting sensitive information in your profi le.)

How do you fi nd weavers and weaving guilds on Facebook? The 
easiest way is to search for their names or look for links to a Facebook 
page or profi le on a weaver’s website. Another option is to simply 
search for “weave” on Facebook, which brings up a lot of weaving-
related folk and pages (and information on hair weaves, too, alas).

One of the things that makes Facebook so compelling is that 
it can be linked up to services you already use. For example, if 
you’re a Twitter devotee, you can hook up Twitter to update your 
Facebook status automatically with your tweets—same thing 
with posting YouTube videos and uploading photos to Flickr.  

Facebook is a great way to keep up with far-fl ung friends, 
relatives, and businesses; and it’s yet another way the Web is 
weaving textile artists together.

Syne Mitchell is the editor of WeaveZine.com
and blogs as WeaveGeek.
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Weaving Today Roundup
Th ings have heated up recently on Weaving 
Today. We posted Madelyn’s weaver’s personality 
survey, which endeavors to distinguish weavers as 
having either a “color/texture” or “structure/pat-
tern” orientation. Th e results show that we have 
a lot of in-betweeners out there, and as Laurie 
Autio suggests, “It’s all good.”  

We followed this up with a war (another 
rabble-rousing idea from Madelyn) over the 
best method of warping—back to front or front 
to back. Th e answers ranged from serious to 
hilarious. In the end, perhaps all can agree with 
lamoreaj who commented, “Th e best way to warp 
is:  However you do it, whatever makes you happy 
and comfortable.”

Because so many of our readers have asked, 
we now have Jennifer Moore’s scarf-tying video 
permanently available within the Videos tab on 
Weaving Today. While, you’re checking that out, 
you might also like to watch Linda Ligon’s dem-
onstration of how to make a zucchini spindle. 

Su Butler, mentor for the summer-and-winter 
and other tied-unit 
weaves study group, 
has invited the Weaving 
Today community to 
participate in an Interna-
tional Napkin Exchange. 
You can fi nd a link for 
this challenging opportu-
nity on the homepage of 
weavingtoday.com.

Finally, it’s time to 
start posting photos of 
your study group samplers 
to the Handwoven Study 
Group gallery and to be 
thinking of about the project (photos due April 
1st) that you would like to have considered 
for the 2012 Handwoven Calendar.

?
Come to weavingtoday.com to get our free 
weekly e-newsletter with Madelyn’s answers to 
your weaving questions, up-to-date weaving 
news, and interesting fi ber tidbits in Beweave It.

Ask Madelyn
 Have a question?

Our editor has the answer.

 madelynv@interweave.com

Napkins from a past 

international exchange
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Maintaining your loom 

Some people take in stray puppies, but Handwoven 

Roving Reporter Liz Moncrief of Fort Collins, Colorado, can’t resist a loom that 

needs a home. When she’s not out tending to our national forests as a program 

manager for the U.S. Forest Service, you are likely to find her restoring and caring for 

secondhand looms. Liz has devoted countless hours toward loom restoration and 

maintenance. Some just needed a weaver to love them, while others required full 

rehabilitation, complete with new wooden and metal components. Whether you 

view your loom as a specialized tool or a fine piece of furniture, it does take a bit of 

routine maintenance to keep it in top working condition. Liz Moncrief generously 

shares with us steps that can be taken toward the proper care of our puppies (er, looms).

Gateway to fine cloth

A s it comes through the reed, the warp makes an amazing transition 

from threads to cloth. Most reeds are manufactured from carbon or 

stainless steel. Although carbon steel reeds may be less expensive than 

stainless, they are more apt to rust, making a stainless steel reed a better 

choice for a humid climate. If rust is a concern, a rust-removal product such 

as naval jelly can be applied. A metal nail file used between the dents with 

naval jelly will aid the process. Be sure to follow the manufacturer’s 

directions and thoroughly rinse and dry the reed after treatment.

Rust will pit metal, and the pits can snag your warp. When a reed is 

beyond salvaging, Liz suggests allowing it to gracefully retire by honoring 

the yards of cloth it produced and the hands involved in the process. Then 

order a new reed!

Nuts and bolts

•  Make sure that all nuts, bolts, and screws are routinely tightened. 

•    Protect the wood of the loom from metal hardware that can scratch and 

cause abrasion. Install bumpers or pads where appropriate and use 

washers with bolts to protect the wood.

It’s cool to be square 

•   The frame of the loom must be 

absolutely square. After tightening 

your loom’s hardware, take a 

framing square and measure the 

right-angle joints on your loom. If 

they do not measure 90 degrees, 

go back and tighten everything 

and then measure again.

•   If your loom has frame joints held 

together with wooden wedges 

instead of carriage bolts, keep a 

rubber or wooden mallet handy 

and tighten these joints after about 

every fifteen hours of weaving. 

. . . and don’t forget

•   Keep the castle and shafts free of dust and debris. 

•   Keep the top and bottom spring-steel heddle rails of the shafts “locked.” 

Otherwise, a rail may catch on another shaft as it rises.

•  Use dry soap to lubricate shaft alleys and keep them moving freely.

•   Check the condition of the pads beneath the shafts and replace when 

worn. These components cushion the action of the shafts and reduce noise.

•   Some loom brakes have a fine piece of sandpaper around the brake 

drum. Be sure to check this regularly and replace when necessary.

•   Keep metal heddles free of dust and snags; replace heddles when needed. 

Make sure new or replacement heddle eyes observe the same orientation.

•   If wooden parts become worn, you may be able to purchase new ones 

from the loom manufacturer (or hire a competent woodworker to make 

them). If glue has failed, remove the old glue with a solvent and replace 

with fresh white woodworker’s glue. (Note: For a museum item where 

historic integrity is important, hide glue* may be the appropriate choice.) 

Finally, Liz reminds us that just as a foot issue can cause back problems, a 

defective part can affect overall loom function. Treat your loom to routine 

maintenance, and for problems beyond your skill to fix, contact your 

manufacturer immediately for replacement parts. A well-made loom should 

last a lifetime and longer. Now, go take care of those puppies!

Right-angle joints 

should measure 

90 degrees.

Wooden mallet is 

used to tighten 

frame joints.

Liz 

Moncrief 

at a well-loved loom

Bumpers or rubber pads will cushion a resting beater.

“A well-made 

loom should last 

a lifetime and 

longer.” 

* Hide glue is made by decomposing the protein, or collagen, from animal hides. Source: http://www.popularwoodworking.com/article Animal_Hide_Glue/

MAKING THE MOST OF ITMy Space
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Hair twisters—handweights—plastic straws. What do these have to do 
with weaving? They are among the many nonweaving items used by 

our resourceful and innovative readers in their weaving lives. 

CapeChris from the Rigid Heddle Study Group at weavingtoday.com solved a tension problem on 
his loom by hanging nonweaving odds and ends (fl ashlights, fi shing weights, scissors) on warp 
threads to add tension. Although it was a lightbulb moment for CapeChris, many of us have already 
“been there.” Soooo, we decided to ask folks on Weaving Today and Facebook to share some of the 
nonweaving items they use for weaving to give new and experienced loomsters useful ideas.

from our Weaving Today community
•   Ellen Turner contributed several tips. She is a back-to-front warper, and when beaming solo, 

Ellen uses handweights for tension by tying them on with a big slipknot that can be moved as 
needed. She also reminds us of the convenience of having a sewing machine close by to zigzag 
pieces just off  the loom that you wish to prevent from raveling. To keep her company while she 
is at the loom, Ellen treasures her old transistor radio. Finally, she suggests keeping a camera 
handy to take photos of work in progress.

•   emhoog uses water-fi lled beer bottles with wires to create tension when beaming a warp solo. 
She also affi  xes tape to warp ends before removing a piece from the loom to maintain the 
orderly position of the threads. 

•   Jen A loves her hair twister for fi nishing a fi ne fringe. She really appreciates this weaving toy 
because it prevents the discomfort of twisting fringe by hand.

•   Lauriess recommends using gripping clamps as warp weights, and she seconds the hair twister 
for making twisted fringe.

•   Liz Moncreif suggests using bits of waste yarn or string to control the brown paper used 
between layers of warp on the warp beam. Tying a string on each side of the warp creates a sling 
that keeps the unrolling paper in a neat and tidy roll under the warp beam. Liz also has some 
great ideas for managing the various tools she uses while she is weaving, such as a side pocket 
on her weaving bench for scissors and storage baskets mounted on the castle of her loom.

•   Need a temple? toomany uses weighted alligator clips—one size fi ts all. 
•   How about using a drill to wind a bobbin? According to yarnfl oozie, this is the best idea ever. 

from our Facebook friends
•   Rubber wedge doorstops keep a loom owned by Ardith Spiegl from “walking.” 
•   Janet Dawson uses white erasers, plastic straws that can be cut to the appropriate length, and 

blue sticky reusable adhesive to maintain the position of the reed within the beater. She also 
uses binder rings for holding lease sticks together, double-pointed knitting needles to hold 
shafts up while threading, and little girls’ hairbobs for “everything.”

•   We got a second on the use of hairbobs from Felicitas Sloves, who fi nds them handy for making  
choke ties on her warp chains.

•   Three ideas from Joyce Brisebois: Sharpie pens make good nøstepinnes (manual ball winders). 
The legs of a chair turned upside down or the stems of gripping clamps can substitute for a 
warping board. Film canisters fi lled with coins work well to add tension to loose warp threads. 

If you have other ingenious uses for nonweaving items that you would like to share with other weavers, 
please post them to the forums on weavingtoday.com (Forums > General Weaving Discussion > How do 
I? > Non-weaving tools for weaving). 

String tied around paper used between layers 

of warp keeps the paper tidy.

Gripping clamps are versatile tools.

Scissors are convenient on the loom bench.

Storage basket keeps studio tools handy.
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JULIA BENCH

Offered by Glimakra USA, the new solid-wood Julia bench offers 

three height adjustments. At 25 inches wide, it will fit most looms.

(866) 890-7314; www.glimakrausa.com

MINI WAVE INKLE LAP LOOM

The Mini Wave Inkle Lap Loom from Gilmore Looms is small 

enough to be used on a lap or small table. It weighs less than 

7 pounds and measures 16 inches (length) × 8 inches (width) 

× 12.5 inches (height). It can weave a 

width up to 4 inches, and a 2-inch high 

shed is created by turning a handle. It 

comes with 200 Texsolv heddles, a 

shuttle, two lease sticks, and an 

instructional DVD. A preview of the 

Mini Wave can be accessed 

through Gilmore’s website.

(209) 463-1545; www

.gilmorelooms.com

THE FLIP TRAP

The Flip Trap from Schacht Spindle Company is a handy 

holder of weaving tools for the Flip rigid-heddle loom. Two 

posts easily insert into predrilled holes on the sides of the 

loom. The trap is best when used with the loom on a trestle 

stand. It is available in 15-, 20-, and 25-inch widths.

(303) 442-3212; www.schachtspindle.com

COMBBY SERIAL INTERFACE

You can now run your Combby computer-dobby loom with a current 

computer. John Acord from Flatwater Electronics has developed an 

interface that offers serial-port communication with the loom-control 

program. This interface enables the use of either Macintosh or Windows 

software. The interface is a plug-in module that can easily be added to the 

loom-control box. It includes a new cable for connection to the computer.

(360) 240-1235; jcacord@gmail.com; www.flatwaterfarm.com 

LUXURY 
COLLECTION

The Luxury Collection from jwrayco includes handpainted skeins in a blend 

of 80% merino, 10% silk, and 10% cashmere. The laceweight yarns are 

available in 125-gram skeins of 840 yards each. They are available in four 

variegated colorways: Loissemouth, Isle of Harris, Lerwick Harbor, and Fall 

Country Garden. (417) 549-6948; www.jwrayco.com

90 7314; www.glimakrausa.com
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Halcyon Yarn

since 1971

 4 4 10  20
8 18” X 30”. $65.00
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BOOKS  VIDEOS  CDs  DVDsMedia Picks
BEDOUIN WEAVING OF SAUDI ARABIA AND ITS NEIGHBOURS
Joy Totah Hilden

LONDON: ARABIAN PUBLISHING, 2010. DISTRIBUTED BY UNICORN BOOKS AND CRAFTS, HARDBOUND, 270 PAGES, 
$120. ISBN 978-0-95588940-0

Bedouin Weaving of Saudi Arabia is a comprehensive textile and cultural study intended to nurture 

interest in an art form that is slowly vanishing along with the nomadic Bedouin lifestyle. Author, 

art educator, and weaver Joy Totah Hilden’s 1982 to 1994 journey to document the textiles that she 

loves leads her through language barriers, varied local customs, and suspicion of outsiders. A major 

inconvenience was the necessity of recruiting male drivers, as most Saudi Arabian women are not 

permitted to drive. Hilden traveled extensively through the Middle East to locate and often befriend 

Bedouin weavers living settled lives in cities as well as traditional lives in remote desert areas.  

This book’s first half examines the traditional fixed pit loom and portable ground loom. The portable ground loom greatly 

resembles the backstrap loom of the Americas and is the chief practical tool of Bedouin women weavers. As with other forms of 

indigenous weaving, materials, styles, methods, and techniques are regional in nature, although the availability of trade goods 

and modern highways blurs those distinctions. 

In the remainder of the book, Hilden discusses traditional Bedouin weaving methods, showing finished items ranging from 

tent panels to saddlebags to camel harnesses. Excellent photography and illustrations are plentiful, as well as supply lists for 

weavers ready to dip a toe in the sand. Instructions are not this book’s focus; it is, rather, an overview of basic techniques such as 

warp-faced weaves, weft and leather-strip twining, braiding, tassels, and joining the long, narrow woven strips intended for use as 

tent panels or as interior tent dividers. 

Weavers of indigenous-style textiles or anyone interested in textile history will find this impressive work to be a thorough labor 

of love. Handweavers may well be motivated to explore Bedouin traditional color schemes as well as exquisite geometric design 

elements. Hilden’s passion for seeking to preserve traditions dear to her is evident throughout as she pulls the reader along in her 

often frustrating but ultimately successful odyssey.
 Handwoven Roving Reporter Leslie Mitchell, Weavers Guild of Pittsburgh

warping methods included are 

fi gure-eight, circular, bout, and four-

selvedge, with instructions for warping 

a fl oor loom as well as the Russian Old 

Believer backstrap loom for belt weaving. 

The authors do not address tapestry tech-

niques. Instead, they devote this work to 

helping weavers conquer the sometimes 

intimidating warping process.

WILD COLOR: THE COMPLETE 
GUIDE TO MAKING AND USING 
NATURAL DYES
Jenny Dean with Karen Diadick Casselman, consultant

NEW YORK: WATSON-GUPTILL, 2010. 
PAPERBOUND, 144 PAGES, $22.99. ISBN 978-
0-8230-5879-2

Revised and updated to include the 

most current information on natural 

dyeing, this guide explores obtainable 

colors from over sixty-fi ve plant species. 

Jenny Dean guides crafters through the 

dyeing process and shares her expertise 

on selecting the appropriate dye method 

for diff erent kinds of fi bers. She explores 

the endless possibilities of natural dyes 

and all the information required to obtain 

a perfect shade of eco-friendly color.

THE WEAVING BOOK: 

PATTERNS AND IDEAS
Helene Bress

GAITHERSBURG, MARYLAND: FLOWER VALLEY 
PRESS, 2009. HARDBOUND, 548 PAGES, $65. ISBN 
978-1-886388-25-3

Weavers rejoice! The Weaving Book 

is again available. It is slightly 

revised from the original version, and the 

photography has been enhanced through 

modern technology. The book thoroughly 

covers fi ve basic weaves: plain weave, twill, 

overshot, monk’s belt, and huck. Far from a 

recipe book of drafts, this text is a complete 

study of these favorite weave structures 

with creative variations  and more. 

SO WARPED: WARPING A LOOM 

FOR WEAVING TAPESTRY
Kathe Todd-Hooker with Pat Spark

ALBANY, OREGON: FINE FIBER PRESS, 2010. 
SPIRALBOUND, 110 PAGES, $35. ISBN 978-
09753698-6-9

Written by distinguished tapestry 

weaver Kathe Todd-Hooker, with 

weaver and well-known feltmaker, Pat 

Spark, So Warped addresses methods for 

warping a variety of tapestry looms. The 

e ground loom grgreaeatltlyy 

vers. As with other forms 

vailability of trade goods

shed items ranging from 

ll supply lists for 
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Perle Cotton in 3/2, 5/2, 10/2, 20/2...large & small cones!
Dyed cones (most weigh 1-1.4 lb.) $20.25/lb.
Natural cones $16.75/lb.; white cones $17.75/lb. 
6 oz. mini cone $10.75 for 3/2, 5/2, or 10/2 
5 oz. mini cone $13.25 for 20/2  
Bulk discounts available for quantity purchases.  Perle cotton sample card  is $1.85.

 3/2 perle 1260 yds./lb.
 5/2 perle 2100 yds./lb.
10/2 perle 4200 yds./lb.
20/2 perle 8400 yds./lb.

YARN BARN of Kansas
930 Massachusetts  Lawrence KS  66044

1-800-468-0035     www.yarnbarn-ks.com
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LOOMS & WHEELS
After 39 years, we know them.  We handle small and large equipment from the following manufacturers:

Schacht Ashford   Glimakra 
Leclerc Mirrix   Harrisville  
Toika Kromski  Louet 
Lendrum  Majacraft   Strauch 
Our prices are competitive and we pay shipping on most looms and 
wheels.  For person-to-person discussion on your loom and spinning 
wheel options, call us to visit with one of our knowledgeable staff at 
1-800-468-0035.  

YARNS We carry a broad range of yarns--cottons, wools, silks, rayons, linens, soysilk, 
bamboo, and more.  Be sure to request our free color Weaving & Spinning 
Catalog to see our selections.  Yarn Barn's Sample Card Set is $24.00.  

Request our free 
Weaving & Spinning 

Catalog
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VISIT A SCHACHT DEALER NEAR YOU

ALASKA

Far North Fibers
Anchorage / 907-279-0332
farnorthfibers.com
ARIZONA

Fiber Creek
Prescott
928-717-1774

The Fiber Factory
Mesa / 888-969-9276 
480-969-4346
fiberfactory.com

Grandma's Spinning 
Wheel
Tucson / 520-290-3738
grandmasspinningwheel.com

Studio Three
Prescott / 928-778-0307
studiothreeaz.com
CALIFORNIA

Carolina Homespun
San Francisco / 800-450-7786
415-584-7786
carolinahomespun.com

Monarch Knitting & 
Quilts
Pacific Grove / 888-575-9276
monarchknitting.com

Rumpelstiltskin
Sacramento / 916-442-9225
yarnyarnyarn.com

San Francisco Fiber
Oakland / 510-893-2015 
sanfranciscofiber.com

A Simpler Time
El Cajon / 619-579-9114
asimplertimemill.com

Two Sisters and Ewe
La Mesa / 619-460-8103
twosistersandewe.com

Village Spinning & Weaving 
Solvang / 888-686-1192
805-686-1192
villagespinweave.com

Weaver's Cupboard
Rancho Cucamonga
909-985-8916
weaverscupboard.com
COLORADO

Deer Pants
Brighton / 303-654-0882
deerpants.com

Double K Diamond 
Llamas & Fiber
Wellington / 970-568-3747 
f 970-568-0716
kkdllamas.com

Mountain Valley Weavers 
& Textiles
Glenwood Springs
970-928-0774  f 970-928-0777
mtnvalley.org

The Recycled Lamb
Lakewood / 303-234-9337
recycledlamb.com

Shuttles, Spindles & Skeins
Boulder / 800-283-4163
303-494-1071
shuttlesspindlesandskeins.com

Table Rock Llamas  
Fiber Arts Studio
Colorado Springs
719-495-7747 f 719-495-5924
tablerockllamas.com
CONNECTICUT

Working Hands for  
Fiber Arts
Easton / 203-261-7865 
f 203-261-7968
bgpphurley@sbcglobal.net
FLORIDA

Lunatic Fringe Yarns
Havana / 800-483-8749 
850-539-1964
lunaticfringeyarns.com
ILLINOIS

The Fold
Marengo / 815-568-5730
f 815-568-5342
thefoldatmc.net
INDIANA

Homestead Weaving Studio
Columbus / 812-988-8622
homesteadweaver.com

Sheep Street Fibers
Martinsville / 812-597-5648
f 812-597-5788
sheepstreet.com

Weaver's Loft
Guilford / 812-576-3904
weaversloft.com
IOWA

Rose Tree Fiber Shop
Ames / 515-292-7076
rosetreefibershop.com
KANSAS

Yarn Barn of Kansas
Lawrence / 800-468-0035 
f 785-842-0794
yarnbarn-ks.com
KENTUCKY

The Woolery
Frankfort / 800-441-9665
woolery.com
LOUISIANA

Weavin' Place
Folsom / 985-796-8048
weavinplace.com
MAINE

Halcyon Yarn
Bath / 800-341-0282 
f 207-442-0633
halcyonyarn.com

Portland Fiber Gallery
Portland / 207-780-1345
portlandfibergallery.com

Spunky Eclectic
Lisbon / 207-353-WOOL
spunkyeclectic.com
MARYLAND

Vulcan's Rest Fibers
Chesapeake City
410-885-2890
vulcansrest.com

MASSACHUSETTS

Fiber Loft
Harvard / 978-456-8669
thefiberloft.com

A Loom with a View
Newburyport 
978-463-9276
aloomwithaview.com

Webs - Valley Fibers
Northampton / 800-FOR-WEBS
yarn.com 

A Yarn Express
Waltham / 781-863-1449
yarnexpressonline.com
MICHIGAN

Heritage Spinning & 
Weaving
Lake Orion / 248-693-3690 
heritagespinning.com

Spinning Loft Ltd.
Howell / 517-540-1344
thespinningloft.com
  MINNESOTA

At Loose Ends
Perham / 218-346-YARN 
atlooseends.com

Ellison Sheep Farm
Zumbrota / 507-732-5281
ellisonsheepfarm.com

Knitter's Palette Yarn Shop
Lakeville / 952-953-4603
knitterspalette.com
MISSISSIPPI

Kathleen's Fiber Arts
Ocean Springs / 228-818-6666 
f 228-875-8782
kbrownuc@yahoo.com
MISSOURI

Carol Leigh's/Hillcreek 
Fiber Studio
Columbia / 800-874-9328
573-874-2233
hillcreekfiberstudio.com
MONTANA

Willows & Wool
Corvallis / 406-961-3582
willowsandwool.com
NEBRASKA

The Hole-in-the-Wall Weaver
Morrill
308-247-3130
NEW HAMPSHIRE

Fiber Studio
Henniker / 603-428-7830 
f 603-428-3758
fiberstudio.com
NEW JERSEY

Woolbearers
Mount Holly / 609-914-0003
woolbearers.com

NEW MEXICO

Española Valley  
Fiber Arts Center
Española / 505-747-3577
evfac.org

Village Wools
Albuquerque / 800-766-4553
505-883-2919
villagewools.com

Weaving Southwest
Taos / 575-758-0433 
f 575-758-5839
weavingsouthwest.com
NEW YORK

Weaving Hand
Brooklyn
646-345-1636
weavinghand.com
NORTH CAROLINA

Earth Guild
Asheville / 800-327-8448 
f 828-255-8593
earthguild.com

Silver Threads & Golden 
Needles
Franklin / 828-349-0515
silverthreadsyarn.com
OHIO

Katherine's Web
Waynesville / 937-728-0126
hickmankathie@yahoo.com

Knitting Temptations
Dublin / 614-734-0618
knit2temptations.com

The Little House
Clyde / 800-554-7973
419-547-9210
littlehousespinning.com
OKLAHOMA

Weavery at Indian 
Meridian
Guthrie / 405-822-8927
indianmeridian.com 
OREGON 

Eugene Textile Center
Eugene / 541-688-1565
eugenetextilecenter.com

The Web-sters, Inc. 
Ashland / 800-482-9801 
f 541-488-8318
yarnatwebsters.com

The Woodside Weaver
Bend / 541-389-6473
highdesertweavers.com
PENNSYLVANIA

Arts Studio
Foxburg / 724-659-4664
artsstudio.org

The Mannings 
East Berlin / 800-233-7166
717-624-2223
the-mannings.com 

Mathilda C. Murphy
Meadville / 814-336-4651
gerilda23@zoominternet.net
SOUTH CAROLINA

Freehaven Farm
Simpsonville / 864-862-4802
freehavenfarm.com
TENNESSEE

R & M Yarns
Georgetown / 800-343-9276 
rmyarns.com
TEXAS

Comfort Crockery
Comfort / 830-995-5299
comfortcrockery.com

Heritage Arts
Grandview / 817-866-2772
817-517-5800
heritageartstexas.com

Homestead Fiber Crafts
Waco / 254-754-9688
cfeeschool.com

Lone Star Loom Room
Katy / 888-562-7012
lonestarloomroom.com

Old Oaks Ranch  
Fiber Art Center
Wimberley / 512-847-8784
theoldoaksranch.com

Trinity Ridge Alpacas & 
Fiber Studio
Kemp / 972-877-5060
trinityridgealpacas.com

White Rock Weaving Center
Dallas
214-320-YARN (9276)
whiterockweaving.com

Yarnorama
Paige / 512-253-0100
yarnorama.com
VIRGINIA

Misty Mountain Farm
Amissville / 540-937-4707
mistymountainfarm.com

Serendipity Farm & Studio
Suffolk / 757-986-2010
fibertoolsonline.com
WASHINGTON

The Artful Ewe
Port Gamble / 360-643-0183 
theartfulewe.com

Northwest Handspun Yarns
Bellingham / 360-738-0167
nwhandspunyarns.com 

Paradise Fibers
Spokane / 888-320-7746
paradisefibers.net 

The Weaving Works
Seattle / 888-524-1221 
 f 206-524-0250
weavingworks.com 
WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay / 888-324-8302
applehollow.com

Bahr Creek Llamas & Fiber
Cedar Grove / 920-668-6417
bahrcreek.com

Fiberwood Studio Ltd.
Milwaukee / 414-302-1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph / 715-435-4494
mielkesfiberarts.com
WYOMING

International Fleeces
Laramie / 307-742-3140
internationalfleeces.com
AUSTRALIA

American Yarns
Grovely, Brisbane, QLD
07 3851 2608
americanyarns.com.au

SpunOut
Innaloo, WA
08 9446 6344
spunout.com.au
CANADA
ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403-938-1099 
f 403-938-1046
shuttleworks.com
BRITISH COLUMBIA

Jane Stafford Textiles
Salt Spring Island
250-537-9468
janestaffordtextiles.com

Langley Yarns & Crafts
Langley / 604-856-3636
langleyyarns.com

Penelope Fibre Arts
Surrey / 778-292-1282
penelopefibrearts.com
GERMANY 

Dibadu Spiel & Kreativ
Blomberg
0049-5235-50997
dibadu.de

Monika Traub GmbH
Winterbach
+49 (0) 71 81/70 91-0
traub-wolle.de 

Wollinchen
Mantel
004 99 605 3424
wollinchen.de
JAPAN

Teoriya
5-34-2 Chome Tenjinbashi  
Kita-ku 
Osaka-shi Osaka 530-0041 
teoriya.net
NORWAY

Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no
UNITED KINGDOM

George Weil/Fibrecrafts
Surrey GU3 1LZ
44-1483-565800
fibrecrafts.com
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What Will You Weave?

Standard Floor LoomFlip Loom on Stand

Elisabeth Hill was a winner in our "I Made it on My Schacht Contest!"

MARY-KAY TILDEN / WEAVER & SPINNER
Mary-Kay Tilden started weaving last year for the same reason as many knitting spinners – she 
wants to use up her stash. Her weaving teacher at her local shop showed her that weaving is way 
more than just a stash-buster! As an indie dyer, her favorite part of the process is designing a 
new project. Choosing just the right yarn and color gives her great pleasure. We think she made 
wonderful choices with her award-winning scarf. Mary-Kay used  her textured handspun in the 
warp (be fearless weavers!) and wove with a thinner-weight yarn, beating it lightly.  The result is 
a visually rich scarf with fabulous drape. 
Congratulations to Mary-Kay Tilden, a winner in our I Made It On My Schacht contest. 

Baby Wolf
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Spotlight

O
n her way home from Convergence 
last summer, Anita Osterhaug, 
Handwoven’s Weaving Today 

e-newsletter editor, had a serendipitous 
encounter with Morgan Bajardi, a young and 
gift ed Jacquard weaver. Th ey met on a plane 
from Albuquerque and ended up chatting 
through three airports and two fl ights. We 
decided to share with you the perspective of a 
recent graduate pursuing a career in weaving.

Th e daughter of a quilter, Morgan’s love of 
cloth was nurtured from a very young age. Her 
childhood interests in fi ber craft s included 
braiding, plaiting, bead weaving, and basket-
making. She began painting at the age of three, 
developing early a talent for color and color 
blending. As an architecture student at the 
California College of the Arts, Morgan Bajardi found herself at a 
crossroads when she became dispassionate about structure on a 
macroscale. Aft er seeing a friend’s work who was majoring in 
textiles, she experienced uncontained excitement in discovering 
structure on a microscale within the world of textiles. 

In 2005, she became a textile major and fell in love with the 
loom at fi rst sight. She quickly embraced the physical aspects 
and the repetitive, blissful quality of weaving.

Jacquard weaving—Th roughout her studies, Morgan has 
woven on four- and eight-shaft  fl oor looms and also bead looms. 
However, today she is primarily focused on the TC1 digital 
Jacquard loom because it enables limitless creativity. Morgan 
says, “When you can open your mind to the fact that every 
thread is individually programmed, amazing things happen!”

Jacquard weaving requires lots of time for groundwork, and 
Morgan can spend up to two weeks on design and preparation 
before sitting down to weave. Once she starts weaving, she may 

work up to fourteen hours a day. Morgan 
creates wall hangings and metal weavings 
and also makes jewelry, yardage, and scarves. 
She has recently begun planning a collection 
of woven suits of armor.

Infuence—Morgan acknowledges 
well-known weaver Lia Cook as one of her 
greatest infl uences and credits her as a major 
source of encouragement. Morgan also 
studied with Julie Holyoke and Eva Basile at 
the Lisio Foundation in Florence, Italy, where 
she deepened her understanding of weave 
structures and thread. Others who infl uence 
her work include Bridget Riley, Gustav 

Klimt, Issey Miyake, Vivienne Westwood, 
Alexander McQueen, and Hussein Chalayan. 

Creating—Morgan never starts with a concept. Th e story 
just slowly develops as she engages in the process.  She is always 
excited and curious to see the outcome of her eff orts. 
Approaching design with both a mathematical and painterly 
mind, Morgan understands the way that shapes and weave 
structures infl uence the character of cloth and emphasizes this 
understanding in her work. She is fascinated with how certain 
ways of combining color and shape can aff ect what we see. She 
designs on the computer and employs her skills in math as well 
as design to create new images. 

As a young weaver, here is how Morgan describes what 
weaving means to her: “Weaving to me is bliss! It’s care and 
devotion. It’s connection to all fellow weavers. It’s my connec-
tion to the universe.” 

At twenty-three, Morgan Bajardi is well on her way to 
becoming accomplished in the world of textiles. She plans to do 
graduate work overseas to train as a textile designer. Stay tuned!

Morgan Bajardi graduated from California 

College of the Arts in 2009.
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Left: The Dark Lady.  Cotton warp; copper wire weft.  Center:  Facett. 100% silk. Inspired by the facets and light effects of crystals.  Right:  Mandala. Two-color black cotton warp; red and 

yellow cotton weft. Inspired by the shapes and images we perceive in ink blots.
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MORGAN BAJARDI

MORGAN BAJARDI, THE NEXT GENERATION

18  |   HANDWOVEN   weavingtoday.com
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DON PIPPINGER

And now a word about the inspiring and talented young-at-heart weaver, 

Mr. Don Pippinger!  Don is a charming septuagenarian and a fairly new and 

accomplished rigid-heddle weaver.  It was a delightful experience for the 

Handwoven staff  when Don introduced himself in Albuquerque.  He was 

proudly wearing a remarkable, striking silver vest that had been expertly 

sewn from cloth woven on a rigid-heddle loom.  

Don serves as vice president of the Valencia County Fiber to Finish Guild in 

Belen, New Mexico. He is a devotee of Betty Linn Davenport and was very 

happy to meet his muse at Convergence. Don shares Betty’s enthusiasm for 

rigid-heddle looms and supports her belief that they are in fact “real looms.”

Don Pippinger, a member of the 

young-at-heart generation

Don Pippinger met Betty Linn Davenport at Convergence 2010, 

where they shared their enthusiasm for the rigid-heddle loom.

Don Pippinger had never before owned a vest, and one weaverly day he embarked on an adventure to make one for himself.  
He chose to weave the cloth for the vest fronts using an alpaca yarn in silver-gray for the weft . He created a pattern by using a 

maroon alpaca yarn as inlay arranged in lines of random length. Because he has studied the pick-up techniques in Betty’s books on 
rigid-heddle weaving, he decided to use pick-up to create a textured waffl  e-weave surface for the inlay. 

Don enlisted the help and collaboration of fellow guild member Terri Greenlee for assistance in fi nishing his vest. Because the 
handwoven vest fabric aft er wet-fi nishing is soft  (with a lovely drape), Terri added a fusible stabilizer to give it strength. She helped 
Don choose silk material for the lining and a contemporary Jacquard-woven paisley fabric in a colorway of gray, silver, maroon, 
and black for the back of the garment. Terri also lent a hand with the sewing of the vest. Other details of the vest include both Don 
and Terri’s names embroidered on the inside lining of the vest and fi nished bound buttonholes for handsome pewter Celtic-style 

buttons. 
Don enjoyed wearing 
his vest at the confer-

ence and eagerly 
showed off  the 
details. He also 
participated in the 
HGA informal 
fashion show where 

he was well received 
and quite popular 

with the crowd. 
Don is a beloved 

member of his guild and is 
deservedly admired by 
fellow members who 
continually ask him, 
“What’s next?”  

Special thanks to Myra Chang 

Thompson and Terri Greenlee, 

members of the Valencia 

County Fiber to Finish Guild for 

contributing to this article. 

Don Pippinger wearing his extraordinary vest.
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Spotlight

Below: Detail view of Don’s vest lining.  Right:  Closeup of the inlay on Don’s vest
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I
magine a magazine that 
takes you there:  learn 

 spinning in the Peruvian high-

lands, experience how twist 

 energy shapes a garment, or 

visit an  alpaca farm to see an 

ultra- luxurious new fiber on the 

hoof. Kaye Collins,   Kathryn 

 Alexander, Judith MacKenzie, 

Priscilla Gibson-Roberts and 

other  artists who have shaped 

our craft are all waiting to meet 

you through SpinKnit. Learn from 

them, then hone your skills with 

beautiful and challenging 

 patterns. SpinKnit brings the 

world of fiber to you. Now, don’t 

just read about it — be there!

Slide shows that allow 
you to zoom in at micro-
scopic levels

Web resources to help you dig 
even deeper

Downloadable knitting patterns that 
are easy to print and take with you

Video tours and interviews

Intuitive navigation lets you effortlessly 
explore each issue through:

Experience a world of fiber firsthand with  
SpinKnit, our new dynamic digital eMag. It's 
beautiful, immersive, and packed with experi-
ences that make reading more fun than ever.

SpinKnit expands the horizons of handspinning—a fusion of the ancient craft of handspinning 

with the very cutting edge of digital technology. The experience is nothing short of magical. 

Fiber, needles, 
   spindle, wheel

866-949-1646

HW_20_IWP eMag AD.indd   20 11/19/10   5:34:20 PM
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Guild Studies
Margaret Jones and Judy Onda of the Duneland Weavers’ Guild show 
off  eight yards of cotton fabric woven from yarn randomly pulled from 
Margaret’s shelves in an attempt to make room for more yarn. The fabric 
may be used for a jacket and possibly some thirsty dish towels.

—Margaret Jones, Indiana

The Northwest Arkansas Handweavers Guild has its year packed with 
study groups and scheduled programs. The proposed weaving study 
groups include 

Posh Print Rag 
Jackets, Get Properly Warped, Card Weaving, and a twelve-towel 
project. Programs will cover such topics as dyeing, designing, 
loom maintenance, coverlets, sewing with handwoven cloth, 
and guidelines for showing and conservation techniques.

 —Beverly Maloney, Arkansas

In Northampton, Massachusetts, members of the Pioneer 

Valley Weavers study group have selected a four-block profi le 
draft for this year’s project. Each member of the group will adapt 
the profi le draft to the structure of her choice. The group plans 
to meet throughout the guild year. The fi nished fabrics will be 
displayed on the guild table at the New England Weavers 
Seminar at Smith College in July.

 —Barbara Elkins, Massachusetts

Weaving in the Community
Last year, the Philadelphia Guild of Handweavers (PGHW) 

helped fi ber artist Kathryn Pannepacker acquire both a small 
fl oor loom and a rigid-heddle loom for her work with 
deserving members of the community facing life challenges.  
The looms are currently housed at the Arts Street Textile 
Studio and are in high demand. After Leslie Sudok of Arts 
Street got an eager “walk-in” weaver named Josephus 
involved in warping the rigid-heddle loom, he wove a scarf in two hours despite being a new weaver. A member of 

PGHW stated, “Nothing beats the joy of helping someone 
new to weaving fi nd such joy in the process.”

—Maryanne McDevitt, Pennsylvania

The Las Arañas Spinners and Weavers Guild celebrated 
forty years of participation in sheep-to-shawl activities at the 
New Mexico State Fair.  Fair attendees were intrigued to see 
guild members involved in wool carding, spinning, dyeing, 
and weaving, and they loved the opportunity to admire hand-
made hats, scarves, rugs, and yarns in the guild shop.  Las 
Arañas will hold its second annual spring sale March 25–26, 
2011, at the Albuquerque Garden Center.

—Mary Moore, New Mexico—Benita Story, Indiana
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Kitty Long demonstrates weaving at the New Mexico State Fair.

Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.

 Margaret Jones and Judy Onda show off handwoven fabric.
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Celebration
As part of their sixtieth-anniversary celebration, the 
Contemporary Handweavers of Houston hosted a

juried show, Material 
Matrix, at Gallery M 
Squared in Houston. 
Laura Viada chaired the 
volunteer committee 
that included Giovanna 
Imperia, Olga Tarasova, 
Barbara Kyle, and Lynn 
Williams. The show was 
juried by Ann Matlock 
and Pat Spark. Laura 
Viada won Best of 
Show for her tapestry, 
Bet You Can’t Eat Just  
One. Awards of Merit 

went to Elisa Lewis, Lynn Smetko, and Lynn Williams. 
Entries came from guild members and other fi ber 
artists throughout Texas.

—Mary Welch, Texas

 Laura Viada won Best of Show for her 
tapestry Bet You Can’t Eat Just One.
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More Products at 

Great Prices! 
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All New Website!

• Specials
• New Arrivals
• Best Sellers
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• Google 

Translate
• Video Clips
• More 

Shipping 
Options

• E-Gifts
• Free 

Shipping 
over $300

• Ravelry
• Facebook
• More Search 

Options
• Even More 

Help & 
Advice

• We Offer Over 7000 Items.
• We stock most items.
• Same day Shipping.
• Expert's on Hand to answer 
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Customer Service.
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Lessons.
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New Weavers
Start 
Up Kit   

800-441-9665 
www.woolery.com

Save on 
Books & Videos

Buy 2 Get 10% Off. 
Buy more & save even more!

Over 800 Books & Videos!

Save on 
Yarn & Fiber

Spend $100 Get 10% Off. 
Buy more & save even more!

New! 

Everything a new 
weaver needs to
get started:

• 9 Yard  Warping 
Board

• Bobbin Winder
• Reed/Heddle 

Hook
• Schacht 11" Boat 

Shuttle
• 10 Bobbins
• D. Chandlers 

Book "Learning 
to Weave"

   

ONLY $199 
SAVE $30
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For centuries, long, narrow fabrics have been handwoven, cut 
to shorter lengths, and sewn together along the selvedges to 

form large cloths. Kente, traditionally woven in Ghana in cotton 
or silk on lightweight horizontal treadle looms by Ashanti and 
Ewe men, is the most famous of African strip weaving. It’s still 
made there on the same type of loom in cotton, but today, 

polyester, rayon, and metallic threads 
have replaced silk, and a few women 
weave alongside the men. 

Th e strip must be long enough to 
produce an entire cloth, so a 150-yard 

warp is not unusual. Most of the colors 
and patterns have specifi c meanings inspired 

by abstracted objects, plants, and animals that 
symbolize proverbs, moral values, philosophy, 

historical and contemporary events, popular stories, etc.
Previously, only the Asantehene (the ceremonial ruler of the 

Ashanti) and his family could wear brightly colored kente, and 
specifi c motifs were also reserved for him and his court. Today, 
however, everyone can wear all colors and motifs. Th e way men 
wrap their twelve-foot long rectangular kente around their 
bodies indicates their position in court hierarchy. Men in lower 
ranks uncover both shoulders, while higher ranks uncover only 
one. Women stylishly wrap smaller one, two, or three square or 
rectangular clothes around body and head.

Kente is very expensive, so not surprisingly, commercially 
printed yardage that mimics kente, and adinkra (traditional 
hand-stamped cloth) are widely available and worn in the 
traditional manner.

Strip cloth is a wonderful metaphor for African people 
because they identify strongly with being part of something 
larger than themselves. So, just as each woven strip contributes 
to the creation of a magnifi cent cloth, every person is an 
important participant in the fabric of his or her extended family, 
ethnic group, religious community, and nation. (For more 
information, visit http://iweb.tntech.edu/cventura.)  
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Foot-powered and electric sewing machines make quick 

work of joining the strips together into a wide cloth with 

zigzag stitches in Adanwomase.

Kyere Badu weaves on his porch in Bonwire. Carved wooden pulleys support two sets of 

heddles, one for plain weave, one for pattern, that are manipulated with the feet.

K E N T E  C LOT H 
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C A R O L  V E N T U R A

HW_24-27_Meaning Other.indd   24 11/19/10   4:43:15 PM

11192010164421



J A N U A R Y / F E B R U A R Y  2 0 1 1    HANDWOVEN   |   25

Did you know that Mesoamerican fertility goddesses were 
spinners and backstrap weavers? In pre-Columbian images, 

the fertility goddess is oft en depicted with a snake wrapped around 
her head while she spins or weaves on a backstrap loom tied to the 
tree of life. Sometimes, a drop spindle is stuck into the front of her 
hair with a cotton rolag hanging from her ears. Some natives still 
believe that the hair sash represents a snake that protects the 
wearer. Th e colored stripes and diamonds decorating many hair 
sashes, do, in fact, resemble snakeskin patterns.

Th e hair sash is oft en the only part of what was once a 
completely backstrap-woven outfi t that is still locally woven by 
women on a backstrap loom. Interestingly, the women from 
each ethnic group not only have their own way of wearing the 
hair sash interlaced or wrapped around their long hair, but they 
also decorate the cloth uniquely with a variety of supplementary-
weft  techniques. Th e colors, motifs, widths, and methods of 
setting up the loom and brocading the designs are very indi-
vidualized. Sometimes the ornamentation shows on both sides 
of the cloth (as in Jacaltenango); other times it is incorporated 
into doublecloth so that the reverse is plain (as in Aguacatan; see 
photo); sometimes the band includes tapestry techniques. 

Both colors and designs originally carried specifi c meanings, 
but now they are oft en an aesthetic choice. As in the past, today’s 
weavers look around them for inspiration; imagery from 
commercial products and neighboring villages is oft en appro-
priated and reinterpreted. Elaborate hair sashes woven of fi ner 
thread with more complex motifs are worn on special occasions. 
Whether store bought or handwoven, this very special article of 
clothing still speaks volumes.  

R E S O U R C E S
Carol Ventura, Maya Hair Sashes Backstrap Woven in Jacaltenango, 

Guatemala. Guatemala: 2003.

h 

Above: Girls are learning to weave hair sashes in Jacaltenango, Guatemala. The snake-like zigzag woven into the hair sash worn by the woman (who is rolling cigarettes) is an old motif, while 

the young weaver chooses flowers and birds.  Right: Women wearing hair sashes in Nebaj, Guatemala, with carrying cloths on their shoulders in a first communion procession.

Hair sash from Aguacatan, Guatemala, woven on a backstrap loom, pattern on one side only.
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As stunning as textiles are in museums and 
collections, it is diffi  cult to connect 

these fl at, lifeless pieces to the moving, 
fl owing three-dimensional fabrics that 
are part of the living, breathing textile 
museum in which I live. I am talking 
about Bolivia, a country where an 
intricately patterned carrying cloth 
slung from a woman’s shoulders will 
suddenly wriggle and spring to life, 
indicating that the baby nestled within 
has just awoken. A coca-leaf bag takes on an 
entirely diff erent appearance when it is stuff ed 
full of coca leaves and hung to swing from a man’s hip as he 
walks to market. Th e skirt of a festival dancer will move and 
swirl, each movement revealing another phrase of the woven 
story contained in its motifs. 

Some designs and motifs are so old that their original meaning 
has ostensibly been lost. Representations of such things as people, 
animals, paw prints, plants, farming tools, buildings and geo-
graphical features adorn these textiles. When I ask about what 
specifi c designs might mean, weavers oft en explain to me that 

they are the motifs that their 
mothers and grandmothers had 
woven, chosen and arranged in 
the way they found most pleasing 
at the time. For these weavers, the 
motifs and their arrangement do 
not carry any particular symbolic 
signifi cance. One weaver, aft er a 
long pause, looked me in the eye 
and simply said “Th is is what we 
weave,” a statement that seemed to 
carry as much depth and pride as 
if she had said “Th is is who I am.” 

I am sure that in a lot of cases, 
the language contained in a 
weaver’s cloth is so deeply 
personal and sacred to her and 
her community that it cannot be 
shared with an outsider such as 
me. I am also convinced that the 
concepts the motifs convey may 
only be possible to describe 
eff ectively in the weaver’s native 
language in words that simply 
cannot be translated into 
Spanish for me.   

A Jalq’a weaver creates elaborate animal and other motifs on a backstrap loom.

Key fobs woven by Laverne Waddington  “A common design in Bolivian warp-faced doubleweave is a small flower motif. If you asked five weavers about this motif, you’d receive at least 

three different answers about what it represents. My weaving teacher in Potosi, not given to applying romantic interpretations to the figures on her weavings—or perhaps just not willing to 

share their significance with me—told me that these symbols are basically used to fill the spaces between other designs.“   —Laverne
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For festival revelers in highland Bolivia, showing off  their 
latest and greatest weavings is almost as important as 

honoring the deities or celebrating with their friends. 
Celebrations and other special occasions among the Quechua- 
and Aymara-speaking people in the Andes call for specifi c 
clothing—not costumes, but numerous new and elaborate 
versions of their everyday dress. Most festivities where 
fabulous textiles are worn celebrate Pachamama, the Earth 
Mother, naturally an important fi gure among the agricultural 
population of the highlands.

Motifs and techniques can show regional characteristics, 
divulging such information as the wearer’s community, ethnic 
identity, and marital status. Some of these especially intricate 
weavings adorn the dancers only during festivities; they use 
simpler versions everyday.

Just over a decade ago, the Oruro Carnival committee 
instigated a new event called the Anata Andina, which takes 
place on the Th ursday before Carnival. Over forty indigenous 
groups from separate communities now participate. Th e 
spiritual signifi cance of the event, as well as the glory of 
participating, most likely spurs some weavers to fi ner, more 
imaginative work.

Looms remain the simple tools used for thousands of years. 
Weavers oft en make their two-section awayos (carrying cloths) 
on staked horizontal ground looms, sitting on a sheepskin and 
leaning over in a back-breaking position to weave. Ch’uspas 

Above: Women from the Llallagua area gather, with greens for Pachamama in their warp-faced doubleweave awayos. The synthetic commercial yarns have been overspun to eliminate 

fuzziness. The central seam joining the two sections is visible in all three.  Above right: Giving thanks in prayer to Pachamama during Carnival, some celebrants from south of Oruro wear 

scarves and shawls of rare vicuña fiber, used only for the most sacred and important events. Coca leaves and containers of alcohol are offerings to insure the Earth Mother’s blessing. 

A celebration in the Candelaria community of Bolivia. Note the row of ch’uspas (small bags) 

with fine detailed patterning, at the men’s backs. 

F E S T I VA L  C LOT H I N G 

I N  B O L I V I A

C Y N T H I A  L E C O U N T  S A M A K É

(small fl at coca bags) and other textiles in some areas are 
woven on oblique frame looms, propped up against the side of 
an adobe wall. Th e fi ber, which was once handspun from the 
native alpaca and from introduced sheep’s wool, is now oft en 
acrylic in fl uorescent tones. 

Since festivals ask Pachamama for fertility and good harvests, 
many dancers carry bundles of symbolic green plants in their 
awayos. Girls from northern Potosi, perhaps on the lookout for 
a suitable husband, drape extra folded awayos over the ones tied 
on their backs, thus inviting admiration of their skills. Young 
people desiring a competent, responsible spouse always consider 
his or her textile skills, believing that the perseverance and 
patience shown by a good weaver will make a good partner.

Both men and women from many areas decorate their hats 
with intricately woven hatbands, whose designs and weave are 
unique to the community. Male weavers make skirt and pant 
material called bayeta, in plain weave, of black or white sheep’s 
wool, on treadle looms. Th en the jackets and skirts are 
embroidered on hand-crank sewing machines, with complex 
patterns and using fi ne acrylic yarn.  
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From baby blankets to wedding dresses, from tablecloths to 

guest towels, we weave special cloth that speaks our regard 

for each other and marks our important events. 

Here are some exceptionally beautiful and 

meaningful examples to inspire you.

• Tallit
A tallit is a prayer shawl and is oft en 
given as a special gift  to Jewish 
children on the occasion of their Bar 
or Bat Mitzvah, which marks their 
entry into adulthood. Th e tallit at the 
right was woven by Barbara Morse for 
her daughter Laney. She used thirteen 
colors of Tencel in the warp and 
twisted the fringe with Swarovski crystals. Th e weave structure is a plaited twill.

Beth Guertin has woven many of these prayer shawls for the children of friends. She likes 
to work with the children in planning the designs, having them choose the pattern, the 
yarns, the colors, and the stripe arrangement. Sarah, for example, chose a diamond lace pat-
tern in wool/silk (at the left  margin). David is into baseball, so his pattern represents 
baseball diamonds, the stripes are arranged according to his lucky number, and the corners 
are embroidered with a baseball, his initials and birth and Bar Mitzvah dates.

RITES OF PASSAGE 

• Baptismal gown
Jennifer Corwin designed and wove this 
baptismal gown for her granddaughter, 
Jenna. Her planning began soon aft er the 
announcement was made on Grandparents 
Day, and a number of events followed! Since 
she determined that she could not weave as 
wide a fabric as she wanted to on the loom she 
had, her fi rst step was purchasing a loom. Since it 
was a used loom, it required several weeks of clean up.

As a relatively new weaver, she thought she should 
practice fi rst by weaving a baby blanket in the simple lace 
pattern she picked from Learning to Weave. Her next step took her to 
Venice, Italy, where she purchased one yard of handmade Venetian lace. 

Th e vintage pattern she found aft er much searching included a little hat that, 
with the clip of a few strings, could be turned into a hankie for Jenna to carry on 
her wedding day. With pattern and draft  in hand, Jennifer put on ten yards of 
warp, just in case she made mistakes. As she wove the dress, a story began to 
grow in her mind: Jenna’s story. Th e whole project took from September to the 
following June, when her granddaughter was about two months old. Her 
daughter had had no idea Jennifer was working on this project—on the day she 
delivered the gown, her daughter cried. Jenna was baptized on August 30, 2009.

B
A

R
B

A
R

A
 M

O
R

S
E

 

B
E

T
H

 G
U

E
R

T
IN

HW_28-30_SayIt.indd   28 11/19/10   4:43:49 PM

11192010164642



WEDDINGS

• A wedding ensemble
When she fi rst planned to weave her wedding dress, Tien Chiu had no idea 
that it would be a year in the making! She designed three fabrics, each with 
a diff erent symbolism. Th e coat body is patterned in Tibetan Buddhist 
“eternity knots,” woven in fi ne gold thread on white silk. Th e coat’s center-
front edge has Chinese double-happiness characters woven in gold, symboliz-
ing a happy marriage. Th e dress fabric is a three-strand Celtic braid, which 
represents infi nity. Together, the three designs symbolize Eternal Love.

Tien wove twelve yards of coat fabric and sixteen yards of dress fabric, taking 
nearly fi ve months—60/2 silk at 15,000 yards per pound! A retired couturier 
advised her throughout the labor-intensive sewing process (the ensemble took 
over 1,000 hours of work overall!). In April 2010, the ensemble won Best in 
Show at the Conference of Northern California Handweavers. And on 
June 12, 2010, Tien proudly walked down the aisle in her meaningful 
handwoven wedding ensemble to marry Mike, the man she loves.

• Wedding wraps
If you aren’t quite up to weaving a dress for a bride (or the mother of a 
bride), consider wedding wraps! Katrina King wove wraps for herself 
and her daughters to wear to the wedding of a close friend. Her wrap 
is in a snowfl ake twill, her daughters’ are woven in two diff erent 
patterns of huck lace; all are Tencel.
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HONORS

• Graduation gifts
Mary Jane Svenson’s youngest son received his PhD in phyloge-
netic systematics recently. He is currently a research entomologist 
with the New York State Museum. He has traveled all over the 
world to study and collect specimens of mantises. Mary Jane 
digitized his photos to create original machine embroideries. Th e 
fi ve mantids embroidered on the coat are identifi ed by their Latin 
names and their origins, which are embroidered on ribbons. She 
wove the coat fabric from a painted cotton warp and the weft  is multiple 
strands of rayon. Th is Entomology Field Coat is a celebration of his accom-
plishments including the mantid Kimberlae, a new species that he named aft er his wife. B
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Maiden in the Sacred Journey Series Matriarch in the Sacred Journey SeriesImperial Shaman
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SAAY IT WWWITHH CLOTHHH! “Th e rituals 

of life 

are wrapped

 in cloth.”   

Louise Todd Cope

T H E  S T A G E S  O F  O U R  L I V E S

A N I T A  L U V E R A  M A Y E R

Textiles are older 
than pottery, and 

cloth has been used for 
giving, for recording 
information, and for 
invoking the powers of 
magic across time and 
cultures. Newborns are 

immediately wrapped in 
cloth, and from the fi rst day of school through marriage to 
death, what we wear defi nes who we are and the importance of 
the moment.

At age seventy-eight, I have some thoughts to share with you 
about clothing and women. Th ere is only one of you in all time, 
so honor your individuality with what you wear. Take the body 
you have been given, keep it healthy, and adorn it with clothes 
that are comfortable and fun.

My goal is to wear on the outside who I am on the inside. Th e 
garments I design are directly infl uenced by the events in my 
life. I began a series called Shrouds for Women when my 
mother entered a nursing home. On my visits there, I saw many 
elderly women who were mentally in another place. Initially, I 
didn’t want to look at them, until one day I realized they are us: 

they had had dreams and lives and need to be honored and 
remembered. Th e title “shroud” represents to me the bundling 
cloth used to securely wrap babies and also the protective 
covering of warmth as we age. Th ere many similarities between 
birth and death!

I designed Guardian of the Spirit to mark personal loss, at a 
time when my mantra became “I will survive one day at a time.” 
Th is reversible robe wraps around the body as a protective 
cocoon, with the inside featuring values of black to remember 
the dark days. Th e outside colors range from deep purples to 
celebratory reds to symbolize hope and survival. 

Imperial Shaman came some years aft er Guardian of the Spirit, 
aft er my rediscover of who I was as a woman and a survivor. I 
chose celebratory reds because I wanted to wear a garment that 
was elegant, powerful, and spiritual. Shamans historically wore 
cloaks that gave them power to overcome evil spirits. 

Th e three garments for Maiden, Matron, and Matriarch in the 
series Sacred Journey refl ect my belief about giving importance 
to each segment of a woman’s life.

Clothing is nonverbal communication, a visual resumé, a 
language that describes who you are. Celebrate each day with what 
you wear, whether jeans with a handwoven scarf, a skirt with a 
unique vest, or a handwoven gown fi t for a goddess. 

Guardian of the Spirit
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Toika Computer Controlled Loom
The Toika Computer Controlled Loom is the result of over 
20 years of innovation. Now you can spend more time 
planning your weaving projects and designing patterns 
while eliminating treadling and tie-up errors.

With just the tap of a pedal you can achieve true 
countermarche action – and set 4 to 32 shafts in motion – 
all without having to pump treadles!

• Available in 16, 24, or 32 shafts
• Powered by WeavePoint 7.0 software,

compatible with Windows 98, 2000, 
XP, Vista or Windows 7.

• Ensures even sheds throughout
• Weaves quietly in three speeds
• Conversion kits available for 

your existing Toika and 
Glimakra looms 

• FREE in-home set-up

Toika Computer Looms are available 

exclusively at WEBS® America’s Yarn Store® 

yarn.com • 800.367.9327



4-SHAFT PROJECT
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My mother’s moster Berta wove a tablecloth for 
me when I was fourteen (in bottom photo at 

right), and her mother wove one for my sister; 
(center photo). I wanted to weave tablecloths like 
them from the day I picked up a shuttle in 1973, 
and I have woven close to a dozen since. On a 
recent visit to my mother’s cousin, I was given a 
plastic tub full of handwoven linens from Sweden 
woven by relatives of my grandfather (some are 
shown in the top photo). 

Heirlooms should not be made only to hang in 
the closet or hide folded in a bureau. Moreover, 
when they are woven in linen, they will become 
more beautiful with use. My family uses all of the 
tablecloths I’ve woven for us. Th ey are reminders 
of the dinners we have celebrated together and are 
cherished as an important part of those memories.

Th e three tablecloths on page 33 are all woven on 
the Monmouth threading (blocks are woven as 
drawn-in for the one with the natural-colored linen 
pattern weft ; the other two use treadling variations 
in several diff erent pattern-weft  colors).

R I T A  H A G E N B R U C H

Handwoven
tablecloths 
A  FA M I LY  T R A D I T I O N

When my great-aunt Berta in Sweden 

died, I inherited all of her weaving 

drafts, including handwritten ones on 

paper that had been sewn together. 

One of her drafts is for a tablecloth in 

a pattern called “Monmouth.”

STRUCTURE
Overshot.

EQUIPMENT
4-shaft loom, 

61" weaving width; 
12-dent reed; 2 shuttles.

YARNS
Warp: 16/2 unmercerized 

cotton (6,480 yd/lb, 
Lone Star Loom Room), 

bleached, 6,492 yd. 
Pattern weft: 16/1 linen, 

(4,800 yd/lb, Lone Star 
Loom Room), 

Natural, 2,230 yd.
Tabby weft: 30/2 

unmercerized cotton 
(11,055 yd/lb; Studio S), 

bleached, 2,218 yd.

WARP LENGTH
2,164 ends 3 yd long 

(allows 4" for take-up, 
44" for loom waste; 

add 2 yd for each 
additional tablecloth).

SET TS
Warp: 36 epi (3/dent 

in a 12-dent reed).  
Weft: 40 ppi (20 ppi 

tabby, 20 ppi pattern); 36 
ppi in plain-weave areas. 

DIMENSIONS
Width in the reed: 601⁄6". 

Woven length (measured 
under tension on 

the loom): 60" .
Finished size after 

washing: one hemmed 
tablecloth 57" × 57".

Weave a tablecloth as    an
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as    an heirloom that becomes more beautiful with use.
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 hem

←cont'd

←cont'd

←16x cont'd

Numbers in pattern-weft symbols give the number of pattern picks to use 

     with that treadle, alternating with tabby.

Treadlings for Milford Gardens 

and Narcissus tablecloths show 

only the pattern repeat 

and balancing motif.

Use tabby: Weave a tabby pick before each pattern pick, alternating treadles 5 and 6.

pattern weft for Monmouth tablecloth, 

16/1 linen, natural 

tabby weft for all tablecloths, 30/2 cotton, natural

End threading here if you are weaving the tablecloth in 2 panels

To weave the tablecloth in two panels, thread the 16x repeat 8 times.
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Milford Gardens

pattern weft for Narcissus

natural cottolin
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For a tablecloth 57" x 83", wind the warp 3    yd long and weave the 16x treadling repeat 25 times. 

     Add 90" to warp length for each additional tablecloth this long.

For a tablecloth 57" x 102", wind the warp 4 yd long and weave the 16x treadling repeat 32 times. 

     Add 3 yd (108") to warp length for each additional tablecloth this long.

Add 103 yd to the pattern and tabby wefts for each additional pattern repeat over the 16x repeats 

     given in the treadling.

For Narcissus (the green and yellow tablecloth), 14 treadling repeats plus the balance (but no hems or

      border) will produce a woven length of 58    " at 20 ppi each pattern/tabby (1,174 pattern picks).

For Milford Gardens (the blue and white tablecloth), 7 treadling repeats and the balance 

      (again with no hems or border) will produce a woven length of 59    " at 20 ppi each pattern and 

       tabby (1,196 pattern picks).

4
5

3
4

1. Draft  for tablecloths

a. Detail of 

the Narcissus 

tablecloth
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Wind a warp of 2,164 ends 23⁄4  yd long 
to weave a Monmouth tablecloth in 
one piece. To weave it in two panels, 
wind a warp of 1,084 ends 51⁄2 yd long. 
Centering for a weaving width of 601⁄8" 
for one piece (361⁄8" for two panels), 
use your preferred method to warp 
the loom and thread the shafts as 
directed in Figure 1 (thread the 16x 
repeat 8x for two panels). 

For the Monmouth tablecloth,16/1 
linen is used for the pattern weft, 30/2 
cotton for the tabby weft (the soft, fi ne 
cotton allows you to pack the pattern 
wefts close together). About 18" extra 
warp length is included in the loom 
waste for you to practice weaving to 
establish the beat needed to square 
the design. If you are weaving the ta-
blecloth in two panels, an extra yard of 
warp length is provided for practice; 
beat is especially important here since 
the two panels must match when they 
are sewn together. Note that you can 
also adjust the numbers of picks in the 
large blocks of motifs to make them 
square (as tall as they are wide). 

Begin with about ½" plain weave 
and then weave the hem section 
alternating tabby and pattern wefts. 
Weave 2 plain-weave picks (without 

pattern) to create an edge for turn-
ing the hem. Weave the body of the 
tablecloth following the treadling 
and end with second hem section 
and ½" plain weave. For two panels, 
repeat the whole process for the 
second panel.

Remove the cloth from the loom. If 
you wove two panels, turn one panel 
around, and, abutting the edges that 
do not have the border, stitch 
together invisibly using a figure-
eight stitch, matching the pattern-
weft fl oats. Turn raw edges twice and 
sew hems by hand. Machine wash 
using Liquid Ivory and warm water: 
Stop the machine after it fills and 
agitate with your hands only. Spin 
the wash water out, then refill the 
machine with warm water to rinse, 
again agitating only by hand.

Lift the tablecloth carefully from the 
machine and lay the cloth flat to 
dry, smoothing out major wrinkles. 
Just before it is dry, press with a 
steam iron on the wool setting. 

Note: Weft amounts and specific 
numbers of repeats  for the Narcissus 
and Milford Gardens tablecloths are 
not included. 
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b. Detail of the 

Milford Gardens 

tablecloth
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JOIN US 
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April 15 & 16, 

2011 
 

Seguin, Texas 
  

Friday 1:00– 7:00PM 
Sat 8:00AM– 5:00PM 

For more 
information visit 

us at: 
www.yellowrose 
fiberproducers. 

com 

Fiber Yarn 
Rovings 
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When I retired from my professional career ten years ago, 
two of my primary goals were to do more weaving and 

to research family genealogy. Little did I know that these two 
would merge in such a meaningful and satisfying manner! 

About fi ve years ago, I was elated to learn that a great-great-
great-grandfather was a cottage weaver in Glasgow, Scotland, 
before he immigrated with his family to America in 1821. He 
continued to be a weaver in New York for at least ten years. 
One of his daughters married one of the founders of a major 
cotton mill in that area. And yet another fourth great-grand-
father was a dyer in Paisley, Scotland.  Having discovered 
twelve to sixteen direct ancestors with Scottish heritage and 
surnames, I decided to weave a tartan to honor each. 

D E S I G N I N G  TA R TA N S
Th ere are many books with color orders for tartan plaids (also 
called “setts” and now called “threadcounts,” presumably not to 
confuse us weavers who use sett to mean threads per inch!). 
However, most of these sources do not have more than 300 of 
the most common tartans and threadcounts. Did you know 
there are over 7,000 registered tartans? Luckily for us, online 
websites now provide threadcounts of registered tartans (see 
Resources). And if you are not Scottish but want to try a tartan, 
you can fi nd one for your state, province, university, or even 
corporation. You can also design your own with online tartan 
design soft ware (see the Scottish Tartan Authority website in 
Resources).

L I N D A  L .  D A V I S

Weaving my 
heritage

D E S I G N I N G  FA M I LY  TA R TA N S 

CO N N E C T S  M E  TO  M Y  A N C E S TO R S .

This jacket fabric in a McLachlan tartan plaid is 

woven in honor of my great-great-grandmother, 

who crossed the plains from Illinois to California in 

1863 with her widowed mother and was held 

captive by a native tribe for a week on the way.

Henrietta McLaughlin Laird; cottolin towels in Chisholm, 

Campbell Dress, and Scott tartans.
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STRUCTURE
2/2 twill.

EQUIPMENT
4-shaft loom, 30" weaving 

width; 12-dent reed; 
4 shuttles.

YARNS
Warp: 8/2 Tencel (3,360 yd/

lb, Valley Yarns, Webs), 
Royal, 1,534 yd; New Red, 

1,352 yd; Black 1,716 yd; 
Hunter Green, 78 yd. 

Weft:  8/2 Tencel (3,360 yd/
lb), Royal, 1,402 yd; New 

Red, 1,300 yd; Black, 1,600 
yd; Hunter Green, 81 yd.

OTHER SUPPLIES
Vogue pattern 8657, size 12 

for a medium-size jacket; 
red sewing thread.

WARP LENGTH

720 ends 61⁄2  yd long 
(allows 6" for take-up, 

10" for sampling, 
35" for loom waste).

SET TS
Warp: 24 epi (2/dent 

in a 12-dent reed).  
Weft: 24 ppi. 

DIMENSIONS
Width in the reed: 30". 

Woven length (measured 
under tension on 

the loom): 5 yd, 3".
Finished size after washing: 

fabric 27" × 4½ yd for a 
medium-size jacket.
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Wind the warp as in Figure 1 holding 
2 ends together. (Most tartan stripes 
are in multiples of 2 threads. Winding 
2 at a time reduces errors in winding 
and threading.) Before you wind, write 
out the full warp color order so you 
can check off  each color as you go. In 
a tartan, even the most seemingly 
minute error can stand out like a sore 
thumb! Use your preferred warping 
method for this project.

Count out and move over the number 
of heddles for each warp stripe before 
threading them to provide an addi-
tional check against error. Note that 
with an even number of threads per 
stripe, you’ll always start a stripe on 
an odd-numbered shaft and end on 
an even-numbered one. 

Wind a bobbin of each weft color. Start 
weaving with all 4 shuttles at the same 
side. Establish your beat to achieve a 
45-degree angle in the twill line before 
you do any color changes or start the 
fi nal fabric. This usually takes me about 
3" of weaving to achieve; 10" is allowed 
in warp length for this practice. 

Weave the fabric following Figure 2  
using the warp color order. Do not cut 
the weft at color changes; simply put 
down the shuttle and pick up the next 
one. Floats along the selvedge are not 
a problem since they’ll be cut away 
during sewing. For the same reason, 
fl oating selvedges are not necessary.
      To keep track of weft colors, I print 
out the color order and number for 
each stripe in one repeat (I just used 
the warp color order chart for this one) 
and tape it to my loom castle. Using a 
quilting pin, I punch a hole by each 
stripe and slide the pin from hole to 
hole. If the same color order is used in 
the weft as in the warp and epi equal 
ppi, the plaid will be square and show 
a 45-degree angle in the twill line. (Even 
tension on the warp is also important.) 
I have learned that it is better to be 
square than to have a precise number 
of picks in each stripe. To check for 
“square,” I use a sewing gauge and 
measure the width of a square where 
the weft crosses the same color in the 
warp with the same number of picks as 
ends and add or subtract picks (in wide 
bands only) if necessary. 

Remove the fabric from the loom 
and secure ends with machine zig-
zagging. Wash by hand in warm 
water with a mild liquid detergent. 
Rinse well and roll in towels to ex-
tract as much of the moisture as pos-
sible. Line dry until damp. Then give 
the fabric a hard steam press and 
hang to dry thoroughly before doing 
a fi nal steam press.  

Place the fabric on a flat surface 
folded in half width-wise, matching 
the plaid on both layers. Use a bast-
ing thread to tack the layers togeth-
er with the plaid matched about 
every 18" (or less) before laying out 
and cutting pattern pieces. It is es-
pecially important that the plaid 
match for the back and side seams. 
Because most tartans are symmetri-
cal without a nap or one-way pat-
tern, the pieces can be placed in the 
direction that maximizes use of the 
fabric. Before sewing the pieces fol-
lowing pattern directions, serge or 
machine zigzag all raw edges, as the 
slippery Tencel does tend to ravel 
quickly.   
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42. Draft 1. Warp color order
The jacket collar can be worn 

in several different ways.

R E S O U R C E S
Meek, Kati Reeder. “Warping and Weaving with Fine Yarns,” 

pp. 28–31, 103 and “Lady McEwan’s Tartan Skirt,” pp. 37–39. 
Handwoven. September/October 1996.

Th e Scottish Register of Tartans. Th e National Archives of 
Scotland, H.M. General Register House, 2 Princes St., 
Edinburgh, EH1 3YY Scotland. http://www.tartanregister
.gov.uk/index.aspx.

Th e Scottish Tartans Authority. Muthill Road, Crieff , Perthshire, 
PH7 4HQ Scotland. http://www.tartansauthority.com/.

TIP #1:   To counteract the eff ects of draw-in at the selvedges, add threads 
to the stripes at each edge of a tartan plaid, especially for pieces 

that aren’t cut (scarves, shawls, towels).

TIP #2: Many tartan plaids have 300–400 ends per  repeat and were 
designed to be woven at a sett of 48 epi. To weave at 24 epi, scale the ends 

per stripe to one-half. Scaling and such minor adjustments are considered 
acceptable with registered tartans. 
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Experience the 
Creativity of  
Doubleweave 

Pick-Up
An infi nity of patterns and 
imagery at your fi ngertips

Jennifer Moore shares with you the basics of  

this magical technique. The weaving is slow, 

and meditative—the possibilities are 

liberating. Combine doubleweave pick-up with 

twill, color-and-weave, or block patterns to 

make an infi nite variety of  designs. Come, learn, 

explore, and imagine!

Doubleweave pick-up is the ultimate technique 

for creating any image you please on just four 

shafts. Master Weaver Jennifer Moore makes the 

sequence and rhythm of  this versatile technique 

so clear and compelling, you won’t be able to stop!

See how to:
• Follow a doubleweave pick-up graph 
•  Master the four simple steps that unlock a 

whole world of  design possibilities 
• Avoid or correct mistakes quickly and easily

You’ll quickly learn to manage your shuttles 

effi  ciently, to change layers with ease, and to weave 

doubleweave pick-up like a pro with a host of  tips 

and tricks to make your work go smoothly.

866.949.1646
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California 
Purlescence Yarns 
586 S. Murphy Ave.
Sunnyvale, CA 94086 
(408) 735-9276 
www.purlescenceyarns.com

Connecticut 
In Sheep‘s Clothing Yarn Shop & 
Fibre Arts Studio
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Kansas
Yarn Barn of Kansas, Inc.
930 Massachusetts St.
Lawrence, KS 66044
(800) 468-0035
www.yarnbarn-ks.com

Illinois 
Wool, Warp & Wheel
5605 Mill St.
Richmond, IL 60071
(815) 678-4063
www.woolwarpandwheel.com

Indiana 

Sheep Street Fibers

6535 State Rd. 252

Martinsville, IN 46151

(812) 597-5648

www.sheepstreet.com

Maine 

Halcyon Yarn 

12 School St.

Bath, ME 04530

(800) 341-0282

www.halcyonyarn.com 

Portland Fiber Gallery

229 Congress St.

Portland, ME 04101

(207) 780-1345

www.portlandfi bergallery.com

Mississippi 

Kathleen’s Fiber Arts

630 Washington Ave., Ste. C

Ocean Springs, MS 39564

(228) 818-6666

www.kathleensfi berarts.com

Montana 

Willows & Wool 

1331 Summerdale Rd.

Corvallis, MT 59828

(406) 961-3582

www.willowsandwool.com

New Hampshire 

CNW Creations & Weaving Studio LLC 

45 Main St.

North Stratford, NH 03590

(603) 922-8337

www.weavingworld.com

North Carolina 

Earth Guild

33 Haywood St.

Asheville, NC 28801

(800) 327-8448

www.earthguild.com

Silver Threads and Golden Needles

41 E. Main St.

Franklin, NC 28734

(828) 349-0515

www.SilverThreadsYarn.com

Bring your LOOM BUYER’S GUIDE to one of 
these fine retailers and find your perfect loom!

Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Free DVD

Yes

Yes

Yes
Yes

Yes

Yes

Yes

Warping
  Board
Warping
  Peg

Folds
Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

No

Some

Some

Features

See our Web Page for 
Dealer List

Some

Affordable 
Easy  •  Fun 

The Kromski 
Harp

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a fi rst loom, forever loom or instruction loom

New Voyager Trading
212 West Jackson Street
Thomasville, GA  31792

229-227-1322
www.newvoyager.com
mail@newvoyager.com

How To Videos Online
Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.
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Loom  
Buyer’s  
Guide

Is there a new loom in your future? Here is a handy guide to the 
products offered from the top loom manufacturers to help you 
make your choice among the many weaving looms for sale. On 
this chart, you will find over 50 looms including table looms, 
jack and countermarch floor looms, counterbalance floor looms, 
computer-assisted dobby looms, rigid-heddle looms, and more!

HARRISVILLE DESIGNS ULTIMATE WORKSHOP LOOM
Rigid heddle weavers, are you ready for the Next Step?

Best value on the market  � Fully Assembled or as a kit  � 5 year warranty

Little Workhorse - 22” width
Harrisville Designs  •  harrisville.com
69 Main St., Harrisville, New Hampshire 03450

CALL 

1-800-338-9415
for dealers in your area
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SUSAN’S FIBER SHOP
In stock now!

The new Katie table
loom from Ashford.

Call today for free shipping!
(888) 603-4237 www.susansfi bershop.com
Fax Orders: 920.623.0120  susan@susansfi bershop.com

SUSAN’S FIBER SHOP
Largest Midwest supplier for spinning, weaving, felting and knitting

Loom Buyer’s Guide
Manufacturer/distributor

Ashford 
Foxglove Fiberarts Supply 
8040 NE Day Rd., Ste. 4F 
Bainbridge Island, WA 98110 
(206) 780-2747
sales@foxglovefiber.com
 www.foxglovefiber.com

AVL Looms 
2360 Park Ave. 
Chico, CA 95928 
(530) 893-4915 
(800) 626-9615
info@avlusa.com
www.avlusa.com

Gilmore Looms 
1032 N. Broadway Ave. 
Stockton, CA 95205 
(209) 463-1545
weavinginfo@gilmorelooms 
.com, www.gilmorelooms.com

Glimakra USA 
50 Hall Ln. 
Clancy, MT 59634 
(406) 442-0354
(866) 890-7314
info@glimakrausa.com 
www.glimakrausa.com

Harrisville Designs 
69 Main St. 
Harrisville, NH 03450 
(800) 338-9415
info@harrisville.com
www.harrisville.com

Shafts/treadles

Table looms: 4, 8 shafts; 16", 24", 32".
Folding (Katie) table loom: 8 shafts, 
12". Table loom, 16 shafts, 24". 
Rigid heddle: 16", 24", 32"; with 5, 
7½, 10, 12½ dpi; Knitters loom 
(folding rigid heddle): 12", 20".
Tapestry loom: 21", 40".

Floor looms with treadles and 
floor looms with computer dobby, 
4–40 shafts; Jacquard looms; 20" 
to 15' (Sample Looms, Art Looms, 
Production Looms, Rug Looms).

Floor looms: 4, 8 shafts; 6–14 
treadles; 22", 26", 32", 40", 46". 
Inkle looms: 4", 5 ½", 9 ½".

Standard floor looms: 4–16 
shafts; 16 treadles; 47", 59", 63". 
Ideal floor looms: 4–10 shafts;  
10 treadles; 27½", 39". Julia floor 
looms: 2–8 shafts; 8 treadles; 26".
Table looms: 4 shafts; 27½".  
Rigid-heddle looms (floor stands 
available): 13½", 19", 27½". 
Tapestry looms: 12",18"; band 
loom with inkle setup.

Floor looms: 4 shafts, 6 treadles; 
8 shafts, 10 treadles; 22", 36".  
Rug looms: 4, 8 shafts; 45", 60". 
Heavy-duty floor loom: 4, 8 
shafts; 45".
Rigid-heddle looms:  6", 10".
Laplooms:  3 sizes.

Shedding system, heddle type

Table looms: top front levers; 
can convert to 4 treadles; 
Texsolv heddles. 

Patented spring-lever system 
similar to jack action; 
mechanical or computerized 
dobby. Texsolv heddles, wire 
or metal heddle option.

Floor looms: jack action;  
flat steel heddles.
Inkle looms: counterbalance; 
Texsolv heddles.

Standard: vertical or 
horizontal countermarch  
or counterbalance. 
Ideal: horizontal counter-
march or counterbalance. 
Julia: horizontal counter-
march or counterbalance.
Table looms: front levers.
All looms: Texsolv heddles. 
 

Floor looms: jack action.
Rug looms: countermarch. 

Tie-up system/brake/features

Texsolv cord tie-up; nylon 
ratchet-and-pawl brake; second 
warp beam option; New Zealand 
Silver Beech; convertible from 4 to  
8 shafts; table and rigid-heddle 
looms fold up.

Dynamic warp tension system (with 
automatic cloth advance) exclusive 
to AVL; 1–3 plain or sectional warp 
beam options (1" or 2" sections),  
1 to 4 fly-shuttle-box systems, 
electronic or air-lift assist available.

Texsolv tie-up; metal ratchet-and-
pawl brake; second plain or 
sectional warp beam option. Floor 
looms: solid maple with optional 
tray with light. Inkle looms: up to 
600 heddles and optional stand.

Texsolv tie-up; metal ratchet-and-
pawl brake; second plain or 
sectional warp beam option on 
Standard and Ideal; hanging beater, 
can be advanced during weaving, 
adjustable height; warping frames 
attached to loom; can add shafts 
and treadles up to maximum; fly 
shuttle; two types of drawloom 
attachments available.

Ball and chain tie-up; friction brake; 
second plain or sectional warp 
beam option. Light jack loom folds 
with warp in place, available as a kit 
or assembled. Rug loom: bronze 
worm gear, treadle gates, shaft 
switching device available. 

Sample starting costs
 
4 shaft, 16" table, $605 
8 shaft, 16" table, $695 
16" rigid heddle, $158
Tapestry 21", $530

Floor looms with treadles 
start at $2,635; dobby 
looms start at $3,015
A-series Production Dobby
starts at $7,676 
Rug Looms start at $10,446

4 shaft, 26" floor, $1,515 
8 shaft, 22" floor, $1,544 
Inkle, $194
 

Julia, $787, bench $149 
Ideal with bench, $2,900 
Standard with bench, 
$4,100
13½" rigid heddle, $209 
27" rigid heddle, $340

Light jack loom, $598 (kit)
Rug loom, $5,980
Heavy-duty jack loom, 
$2,650 (kit)
Rigid-heddle loom $99.95 
Lap Looms, $20
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Loom Buyer’s Guide
Manufacturer/distributor

Kessenich Loom Co.

2329 Taft Rd.

Allegan, MI 49010

(269) 673-5204

niemi@kessenichlooms.com

www.kessenichlooms.com

Leclerc Looms

1573 Savoie

Plessisville, QC, Canada

G6L 1K2; (819) 362-7207

info@leclerclooms.com

www.leclerclooms.com

Louet North America

3425 Hands Rd.

Prescott, ON, Canada K0E1T0

(800) 897-6444

info@louet.com/info@louet.nl

www.louet.com/www.louet.nl

Macomber 

Ad-A-Harness Looms

PO Box 186

York, ME 03909

(207) 475-7083

macomberlooms@gmail.com

www.macomberloom

sandme.blogspot.com

Northwest Looms                  

308 West Idaho St.                   

Cheyenne, WY 82009

(307) 638-8003

klissus@msn.com

www.northwestlooms.com

Shafts/treadles

Floor looms: 4, 8 shaft; 

30", 36", 42", 46".

Table looms, 4, 8 shafts: 

14", 20", 25".

Floor looms: 4–32 shafts; 

24"–168".

Table looms: 4–16 shafts

9½" to 24".

Rigid-heddle looms: 24".

Floor looms: 4–12 shafts; 27", 35", 

43" 52".

Dobby loom: 8 shafts; 27", 35", 

43"; 16 or 32 shafts; 27", 43", 52"; 

24 shafts; 16",  27".

Table looms: 8 shafts; 16",  27".

Type CP portable Baby Macs; 

4–8 shafts; 16", 20", 24".

Type B  folding looms, 

Large Macs; 4–32 shafts; 

24", 32", 40", 48", 56", 64", 72".

Type B1 folding looms, Extra Large 

Macs; 4–12 shafts; 98", 122", 146".

Air Dobby Loom Design Master:

Type CP; 4–32 shafts; 24".

Type B; 4 –32 shafts; 24", 32", 

40", 48", 56", 64", 72".

Pioneer table looms:  8, 12, 

16 shafts; 10", 12", 15", 20".

Frieda table looms: 8 shafts; 

12", 15", 18". 

Inkle looms: fl oor and table.

Shedding system, heddle type

Floor looms: jack action; 

Texsolv or fl at steel heddles.

Table Looms: center top 

levers; fl at steel heddles.

Floor looms: jack action, 

counterbalance, counter-

march, computer dobby; 

wire, inserted-eye, or 

Texsolv heddles.

Table looms: front levers.

Floor looms: jack action, 

countermarch, and computer 

and mechanical dobbies; 

Texsolv heddles. Table looms: 

top front  levers, Texsolv 

heddles.

Floor looms: jack action; 

computer dobby; metal 

inserted-eye heddles.

Table looms: side levers; 

open-top metal heddles on 

Pioneer; metal inserted-eye 

heddles on Frieda.

Tie-up system/brake/features

Texsolv tie-up; steel ratchet-and-

pawl brake; second plain or 

sectional warp beam option (plain 

on table looms); heavy duty, red 

oak, handrubbed oil fi nishes, folds 

warped, standard front treadle 

tie-up, rear treadle tie-up optional.

Precut nylon cord tie-up system; 

ratchet-and-pawl brake on table 

looms; friction brake on fl oor looms; 

second warp beam option; all looms 

constructed of Canadian maple.

Texsolv tie-up system; friction brake 

(fl oor looms); ratchet-and-pawl (table 

looms); second warp beam option 

with sectional attachments; solid 

wood; fl oating breast beam and cloth 

protector (some models); treadle 

looms fold to 28"; table looms fold.

Steel tie-up hooks; standard ratchet 

cast-iron brake, optional friction 

brake; plain or sectional warp 

beam, 1" or 2" sections; second 

warp beam option, ¾ yd or 1 yd 

circumference; kiln-dried maple; 

large, clean sheds with up to 32 

shafts; even tension on raised and 

lowered threads; add-a-harness 

option; air assist for dobby.

Table looms: gear-and-pawl brake; 

one warp beam. Pioneer loom 

comes in maple, walnut, cherry, or 

oak with open-top heddles and 

open-top reed; Frieda solid maple.

Sample starting costs

Table looms, $650

Floor looms, $2,475

Voyageur 4-shaft table 

loom, $725

Weavebird 16-shaft dobby 

loom, 60", $8,325

8-shaft, 27" jack fl oor, $1,995

8-shaft, 35" countermarch, 

$3,500

24-shaft, 27" dobby, $3,700

8-shaft, 27" dobby, $4,995

32-shaft, 43" dobby, $11,000

Type CP, $780

Type B, $1,635

Type B1, $6,800

4-shaft , 24", Type CP 

Air Dobby, $3,552

32-shaft, 24",  Type CP 

Air Dobby, $9,072

Pioneer, 20", 16-shaft, $600

Frieda, 18", $450

Inkle: fl oor, $165, table: $75 
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Manufacturer/distributor

Öxabäck Looms  
The Woolgatherers Ltd. 
35 N. Main St. 
Fond du Lac, WI 54935 
(920) 907-0510
info@woolgatherers.com 
www.woolgatherers.com

Purrington Looms 
PO Box 44 
Scott Depot, WV 25560-0044 
(304) 743-5455
bruce@purringtonlooms.com 
www.purringtonlooms.com

Schacht Spindle Co. 
6101 Ben Pl. 
Boulder, CO 80301 
(303) 442-3212
(800) 228-2553
info@schachtspindle.com 
www.schachtspindle.com

Toika Looms 
WEBS 
75 Service Center Rd. 
Northampton, MA 01060 
(800) 367-9327
customerservice@yarn.com 
www.yarn.com

Shafts/treadles

Small floor loom (Lilla), 8 shafts,  
8 treadles; 32", 40" (10-treadle 
option). Öxabäck  
Large floor loom (Ulla Cyrus), 
4–20 shafts and treadles; 
32"–60". Öxabäck 
DutchMaster table loom 
(Woolgatherers): 8 shafts; 10", 16".
 
Folding floor looms: 4 shafts,  
6 treadles, 20", 26", and 32". 
Folding table looms, 8 shafts, 8 
levers, 10"; 8 shafts, 8 levers, 16"; 
12 shafts, 12 levers, 16"; 8 shafts, 
8 levers, 18"; 12 shafts, 12 levers, 
18"; 16 shafts, 16 levers, 18". 

Floor looms: 4, 8 shafts; 6, 10, and 12 
treadles; 18", 26", 36", 46", 48", 
60", and 72".  
Table looms: 4, 8 shafts; 15", 20", 25". 
Rigid- heddle looms: 10", 15", 20", 
and 25". 
Tapestry loom: 18", 25".
Frame loom: 8", 15".
Inkle loom: 7" × 9 ½" × 36" (for 
warp lengths up to 102" long).

Floor looms: 4, 8, 12, 16 shafts; 
32", 40", 48", 60". 
Computer-assisted dobby looms: 
16, 24, and 32 shafts;  32", 40", 
48", 60"; come with Weave  
Point 7.0.

Shedding system, heddle type

Lilla: countermarch;  
Texsolv heddles.
Cyrus: countermarch;  
Texsolv heddles.
Table looms: shafts have  
tabs on both sides;  
Texsolv heddles.

Floor looms: jack action; 
flat steel heddles (standard) 
with inserted-eye or  
Texsolv heddle options.
Table Looms: top front levers.

Floor looms: jack action, 
countermarch; flat steel, 
metal inserted-eye,  
or Texsolv heddles. 
Table looms: top front  
levers. 

Floor looms: countermarch; 
computer-assisted dobby.  
All looms: Texsolv heddles.

Tie-up system/brake/features

Lilla: Texsolv tie-up; small footprint; 
back beam folds. Cyrus: Texsolv tie-up 
with easy-to-use ring and rod system.
Lilla and Cyrus: ratchet-and-pawl 
brake; one plain warp beam, second 
beam option; kits for sectional. 
DutchMaster table loom: sliding 
beater, folds flat.

Cotton braided-cord tie-up (nylon, 
Texsolv, chains, or other optional); 
ratchet and double-pawl brake; one 
plain back beam, sectional (1" or 
2") optional; second back beam 
optional on table looms only 
(factory install); solid maple with 
stainless steel hardware; floor loom 
folds with warp; lever release bar 
on table looms speeds weaving.

Nylon cord and button tie-up system 
on jack looms; Texsolv tie-up on 
countermarch looms; friction brake on 
jack looms; worm gear on counter-
march looms; fine-tooth nylon ratchet 
and pawl on table looms; one plain 
beam with a second plain or sectional 
option for all floor looms (except Wolf 
Pup); second plain beam available for 
table looms; removable back beam for 
floor looms. 

Texsolv tie-up; cog-wheel warp-
release brake; one plain back beam, 
second plain or sectional warp beam 
option; kiln-dried Finnish birch; 
upgrade available to make Toika  
countermarch looms into computer-
dobby looms.

Sample starting costs

32" Lilla, $2,150 
40" Lilla, $2,300
Cyrus: special order only
 

DutchMaster:
10" table, $310 
16"table, $495
 
8-shaft table, $885 
12-shaft  table, $1,140 
16-shaft  table, $1,285 
4-shaft  20"  floor, $1,235 
4-shaft  26" floor, $1,455 
4-shaft 32" floor, $1,675

4-shaft table, $549 
8-shaft table, $755 
4-shaft jack, $985 
8-shaft jack, $2,056 
4-shaft countermarch, 
$5,316 
8-shaft countermarch, 
$6,664 
Rigid heddle, $140 

Floor looms: 
4-shaft, 32", $3,300 
16-shaft, 32", $4,000 
Computer-dobby looms:  
16 shaft, 32", $9,300 
32 shaft, 48",  $13,150
 

Loom Buyer’s Guide

12 School St • Bath, ME 04530 • www.HalcyonYarn.com
800•341•0280

Halcyon Yarn

Potholders to PiQué... and everything in–between
Halcyon Yarn is the best place to fi nd it all!

Call or visit for a free equipment catalog and 
friendly expertise in choosing just the right loom!
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Bring your LOOM BUYER’S GUIDE to one of 
these fine retailers and find your perfect loom!

North Carolina

The Yarn Shop

Rainy Day Creations, Inc.

315 Main St., Ste. 1

Pineville, NC 28134

(704) 889-1308

www.knittingincharlotte.com

Pennsylvania 

The Mannings Handweaving School 

& Supply Center

1132 Green Ridge Rd.

East Berlin, PA 17316

(800) 233-7166 (orders)

(717) 624-2223

www.the-mannings.com

Tennessee

The Knaughty Knitter, Inc.

423 N. Walnut St.

Murfreesboro, TN 37130

(615) 217-4966

www.knaughtyknitter.com

Smoky Mountain Spinnery

466 Brookside Village Wy., Ste. 8

Gatlinburg, TN 37738

(865) 436-9080

www.smokymountainspinnery.com

Wisconsin 

Fiberwood Studio

2709 N. 92nd St.

Milwaukee, WI 53222

(414) 302-1849 

www.fi berwoodstudio.com

Wyoming 

International Fleeces

2308 Sheridan St.

Laramie, WY 82070

(307) 742-3140

www.internationalfl eeces.com

Canada - British Columbia 

Langley Yarns & Crafts

6109–256 Street

Aldergrove, BC V4W 1K1

(604) 856-3636

www.langleyyarns.com

Canada - Ontario 

Gemini Fibres

5062 Mt. Albert Rd.

Mount Albert, ON L0G 1M0

(800) 564-9665

www.geminifi bres.com

United Kingdom 

The Handweavers Studio & Gallery

140 Seven Sisters Rd.

London N7 7NS

+44 (0)20 7272 1891

www.handweavers.co.uk

Scottish Fibres 

23 Damhead 

Lothianburn

Edinburgh

Scotland EH10 7EA

44(0)131 445 3899

www.scottishfi bres.co.uk
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The idea for this vest took shape during a trip to 
New Mexico. A Taos weaving friend gave me a 

cone of space-dyed rayon chenille. Th en, in the 
textile collection of the Museum of International 
Folk Art in Santa Fe, a door decoration from India 
gave me the idea of alternating woven tabs with 
twisted fringe. Finally, in a bead shop near Taos, 
I discovered Bali-style cone beads that sparked 
the idea of using beads instead of twisted fringe. 
Serendipity in New Mexico? I think so!

Wind a warp following Figure 2 (I used 
Almost Ikat, a YouTube tutorial by Bonnie 
Tarses to arrange colors in the rayon 
chenille, taking a bit of extra warp yarn 
to do so). Use your preferred method to 
warp the loom as in Figure 1; sley rayon 
chenille 2/dent, bamboo 3/dent.

Using treadles 1 and 2, insert 2 card-
board strips for fringe. Then with tapes-
try or butterfl y bobbins, weave three 
independent sections for 4" for the 
“tabs,” inserting a cardboard strip every 
inch (they weave only with the threads 
used for beaded fringe). Then weave 
for 160" in plain weave (treadles 1-2).

Remove fabric from the loom. Machine 
zigzag raw edges. Twist fringe between 
woven tabs (leave long, to be trimmed 
later). Handwash, hot water, mild soap. 
Lay fl at to dry; press while still damp. 

For each tab point (practice on scrap cloth 
for exact size): Trim close to machine zigzag-
ging. Fold raw edge right sides together. 
Stitch across end, parallel to edges. Trim 
seam. Turn right side out; press; tack fl at.

Cut pieces as in Figure 3 with right front 
24" long (measured from center point 
of tabs), left front and backs 251⁄2"  long 
each. Cut 2 side panels, 131⁄2"  long 
each. Overlap back selvedges for center 
seam 1⁄4". Sew by hand or machine.

For each pleated side panel: Fold in half 
lengthwise, right sides together. Begin-
ning at the top, 1" in from fold, stitch 
parallel to the fold for 31⁄2". Press flat. 
Turn the pleated raw edge under two 
times and handsew a hem. Sew front 
pieces by hand (or with narrow seams 
by machine) to side panels with side-
panel hem under the arm. Sew backs 
to side panels the same way. 

For shoulders and neck edges: Machine 
staystitch raw edges. Sew fronts to back 
at shoulders with a 1⁄2" seam allowance. 
Press open. Right sides facing, pin bias 
hem tape to 1⁄2" seam line on neck 
edges as follows: On left front, extend 
bias facing 1⁄2" beyond lower V-neck. On 
right front, extend bias facing 8" be-
yond lower V-neck. Stitch on 1⁄2" seam 
line. Clip curves to staystitching. Press 

seam toward facing and understitch: 
Sew the facing to the seam allowances 
using a straight stitch and sewing close 
to the seam.  Turn to inside, press, and 
sew in place, turning under raw edge 
on left front. Pin 8" extension of bias 
tape along right front inside edge, tuck-
ing corner to lie fl at.   

For button loops: Make a twisted cord 
of 6 strands bamboo 18" long. Securing 
ends, cut into three equal lengths. Place 
each where desired on right front 
under bias tape. Handsew bias tape in 
place, securing button loops. Sew but-
tons in same positions on left front. 

Trim bottom edges allowing 1⁄2" seam 
allowance. Pin bias tape fold on 1⁄2"  
seam line. Stitch. Press toward bias 
tape. Understitch. Turn to inside. Press. 
Handsew in place. For each twisted 
fringe, clip the knot and untwist for 
about 1". Apply glue to ends and roll 
tightly to create a point. Thread 1 round 
and 1 cone bead onto fringe. Tie knot 
so cone bead is even with lower edge 
of vest. Trim excess.   

2

3

1

4

5

6

7

8

9

1

C

2 3

3

4

4

1

2

3

4

C

C C

C C

C

3x
2x

5x 3x3x 3x 5x

1"

1"

160"

2x

chenille

Ends on 

shafts

1 and 2 

form the

fringe 

between

tabs.

cardboard strip

plain 
weave

bamboo

1. Draft  

2.  Warp 
color 
order 

9x

50

60

90 10

66

chenille

bamboo

3. Pattern layout
33

4 "

13
8"

15
8"

3

Cut 2, 

one reversed

Cut 2, 

one reversed

back

front

3
4"

61
2"

A toran—a decorative door hanging—is the first item that 

welcomes a visitor to a home. Photo reprinted by permission from 

Textiles: Collection of the Museum of International Folk Art by Bobbie 

Sumberg and Addison Doty. Gibbs Smith, 2010, p. 52. 

S A R A H  J A C K S O N

Vest design inspired by a Hindu toran 
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STRUCTURE
Plain weave.

EQUIPMENT
4-shaft loom, 9" weaving 

width; 8-dent reed; 
1 shuttle, 3 tapestry 

bobbins (or butterfl ies).

YARNS
Warp: rayon chenille 

(1,450 yd/lb, Webs), Sapphire 
(space-dyed), 600 yd (extra 

allowed for arranging colors). 
100% bamboo 2,100 yd/lb, 

Bambu 7, Cotton Clouds), 
#297 Chagall Blue, 330 yd.

Weft: 100% bamboo, Bambu 7, 
Chagall Blue, 550 yd.

OTHER SUPPLIES
6 cardboard strips 1" × 10" 

each; glue stick; 4 pewter 
Bali-style cone beads 

(with about 3⁄32" 
opening × 7⁄8" long);

    4 pewter round/hexagonal 
beads (about 3⁄32" 

opening × 1⁄4"  long);
    21⁄2 yd 1" bias hem tape;     

    three 5⁄8" buttons.

WARP LENGTH
150 ends (90 ends chenille, 

60 ends bamboo) 51⁄2 yd long 
(allows 6" for take-up, 

28" for loom waste).

SET TS
Warp: 16 epi (2/dent 
in an 8-dent reed for 

chenille), 24 epi 
(3/dent) for bamboo.  

Weft: 12 ppi. 

DIMENSIONS

Width in the reed: 81⁄8". 
Woven length (measured 

under tension on the loom): 
164" (4 yd, 20").

Finished size after washing: 
fabric 71⁄4" ×135".
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4-SHAFT PROJECT

W eaving a baby blanket for an expected 
child is always a great joy for a weaver. 

Ultrasound has made the experience even 
more personal and rewarding! I wove these 
blankets for my granddaughter, Lillian, who is 
due January 12, 2011. As I wove, I kept her 
ultrasound photo and a photo of my son and 
his wife taped to the castle of my loom. Woven 
into Lillian’s blanket are all my wishes and 
prayers for her and the life ahead of her. 
Seeing her in the womb is a special gift  that 
makes me feel that she is already with us.

Th e Panda Silk used in these blankets is a 
luxury yarn. A combination of bamboo, 
superwash merino, and silk, it produces a 
fabric that is unbelievably soft , supple, warm, 
and durable—exactly what you’d love for 
wrapping around your baby.

S U Z I E  L I L E S

Waffl  e-weave baby blanket 
WA S H A B L E  A N D  D U R A B L E ,  T H I S  YA R N’ S  CO M B I N AT I O N  O F 

B A M B O O,  S U P E R WA S H  W O O L ,  A N D  S I L K  I S  B A B Y  S O F T.

Waffl  e weave produces an especially insulating fabric; it also shows off  

luxury yarns with dimensional cells framed by long fl oats.

Begin and end the blanket with 2" plain weave 
for hems at about 12 picks per inch. (If you beat 
too fi rmly, the plain-weave section will spread 
wider than the waffl  e weave, and the hem will 
be too bulky.) Weave the body of the blanket 
following the waffl  e-weave repeat for 45".

Remove the fabric from the loom and machine 
zigzag raw edges. Machine wash, warm water, 
mild detergent; machine dry. It is important to 
wet-fi nish the blanket the way it will be cared for 
in use; baby blankets do have to be washed! 
Waffl  e weave does draw up with wet fi nishing, 
so after the blanket is removed from the dryer, 
block and press it back into shape; for this blan-
ket, I eased it as I pressed to make it a 40" × 40" 
square. As you press, turn the ends under twice 
to make a rolled hem and press hem to match 
the width of the waffl  e-weave body. Sew hems 
by hand. 
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= floating selvedges

plain weave, hems

Wind a warp of 667 ends of 
Baby Face or Mint Cream yarn 
21⁄4 yd long for one blanket (add about 54" to 
warp length per blanket). Use your preferred 
method to warp the loom following Figure 1.

1. Draft  
for baby 
blankets

1

Weave your love for a special baby      in

TIP:  Waffl  e weave tends to draw in even on a narrow 
warp. For a warp this wide, place the weft  at an angle in 

the shed. A temple can help prevent draw-in, but it won’t 
work with insuffi  cient weft  allowance. If the temple 

becomes hard to insert, make your weft  angle steeper.

STRUCTURE
Waffl  e weave.

EQUIPMENT
4-shaft loom, 

45" weaving width; 
15-dent reed; optional 

temple (stretcher); 
1 shuttle.

YARNS
Warp: 52% bamboo, 

43% superwash merino 
wool, 5% combed silk 

(204 yd/50 g, 3,000 yd/lb, 
Panda Silk, Cotton 

Clouds), Baby Face #5111 
(variegated lavender, 

blue-green, yellow) or 
Mint Cream #3008 

(blue-green), 1,501 yd. 
Weft: Panda Silk, same 
color as warp, 983 yd.

WARP LENGTH
667 ends (includes 

2 fl oating selvedges) 
21⁄4 yd long (allows 

4" for take-up, 
28" for loom waste).

SET TS
Warp: 15 epi (1/dent 

in a 15-dent reed).  
Weft: 15 ppi. 

DIMENSIONS
Width in the reed: 447⁄15". 

Woven length (measured 
under tension on the 
loom): 49" including 

hem sections.
Finished size: one 
hemmed blanket 

40" × 40".
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Scholars believe that techniques for weaving 
fi gured doublecloth traveled via early trade 

routes from the East to southern Europe. From 
there, they traveled to Sweden and Norway, 
where doubleweave was known to be woven as 
early as the Middle Ages, at fi rst on upright 
looms, later on horizontal looms. During the 
many centuries that Finland was subjugated by 
Sweden, Finnish weavers were brought to 
Bohuslän in Sweden to produce textiles for 
churches and aristocratic homes. Knowledge of 
techniques for weaving patterned doublecloth 
was then carried back to Finland.

Th e technique that produces the cleanest 
design edges on the face (with a greater quantity 
of threads in the top layer) used for Bookmark 1 
(third bookmark from the left  on page 47; also 
see face and back on page 49) is known in the 
United States as “fi nnweave,” a textile term 
borrowed from Sweden where it is called 
fi nnväv and also Bohusväv, from the region 
where it has been woven for several centuries. 
Elsewhere, this nonreversible eff ect goes by 
various names, such as Meråkervev or Flensvev 
in Norway. Th e Finnish word täkänä has been 
applied to reversible as well as nonreversible 
versions, and in earlier times patterned 
doublecloth was called tuplatäkki or tupulitäkki, 
both words derived from Swedish dubbeltäcke, 
that is, “double coverlet.”

It is thought that medieval Scandinavian 
weavers began to weave fi gured doublecloth 
using imported textiles as their model and from 
information passed from one weaver to another 
rather than from graphed designs. In fact, it 

would be very diffi  cult, if not impossible, to 
reduce to units of graph paper some of the 
intricately interlocked fi ne lines that appear in 
some of the medieval examples. Many of the 
early wool or wool-and-linen bedcovers and 
hangings that were woven to insulate cold stone 
castle walls mimicked Eastern designs featuring 
lions, griffi  ns, peacocks, pomegranates, 
and later, trees of life, hearts, fl owers, stars, 
diamonds, and pointed spurs.

By the mid-twentieth century innovative 
designs by textile artists appeared and have 
continued to develop. Bookmarks 3 and 4 
(see pages 47 and 49) illustrate the reversible 
eff ect that achieved great popularity in Finland 
in the mid-twentieth century; 2 and 5 are 
variations that illustrate varying degrees of 
clarity in the motif outlines. Each eff ect has 
merit, so choose the one that best suits your 
own designs and intended purpose.

R E S O U R C E S
Arlenborg, Ingrid, and Ulla Feltzing. Finnväv som den 

vävs i Bohuslän. Stockholm: LTs Förlag, 1974.
Engelstad, Helen. Dobbeltvev i Norge. Oslo: Gyldendal 

Norsk Forlag, 1958.
Keasbey, Doramay. Pattern Techniques for Handweavers. 

Eugene, Oregon: Doramay Keasbey, 2005.
Machschefes, Annelie. Väva fi nnväv. Helsingborg: AB 

Boktryck, 1979.
Moore, Jennifer. Doubleweave. Loveland, Colorado: 

Interweave, 2010, pp. 52–67.
___. Doubleweave Basics DVD and Doubleweave 

Pick-Up DVD. Loveland, Colorado: Interweave, 
2010.

Straume, Kaarin. Mønstermappe i Meråkervevnad. 
Meråker: For Nord-Trøndelag Husfl idlag, 1966.

D O R A M A Y  K E A S B E Y

Pick-up pattern: fi ve techniques 
T R Y  P I C K - U P  T E C H N I Q U E S  T H AT  H AV E  B E E N  U S E D  TO  G I V E 

M E A N I N G  TO  C LOT H  A C R O S S  C E N T U R I E S  A N D  CO N T I N E N T S .

Did you know that doubleweave pick-up is not one single technique but 

many? Here are fi ve diff erent methods to try. Several can be woven on the 

same threading, while others require a slight change to warp color order. 

STRUCTURE
Patterned doubleweave.

EQUIPMENT
4-shaft loom, 2" weaving 

width; 10-dent reed; 
2 shuttles; 1 fl at pick-up 
stick, 1 double-pointed 
knitting needle; 10 card-

board spacers, 1" x 3" each.

YARNS
All yarns are 10/2 pearl 

cotton (4,200 yd/lb) by UKI 
(darks) and Lunatic Fringe 

(lights). Dark warp: Navy 
#15, 63 yd; Purple #27, 

27 yd. Light warp: 
#10 Green and #10 Green 

Yellow, 27 yd each; 
#5 Green Yellow, 18 yd; 

#10 Yellow, 14 yd. Dark and 
light wefts: 10 yd each per 

bookmark. Bookmark 1: 
Purple #27 and #10 Yellow; 

Bookmark 2: #10 Purple 
and #10 Green Yellow; 

Bookmark 3: Navy #15 and 
#10 Yellow Red; Bookmark 
4: Purple #27 and #5 Green 

Yellow; Bookmark 5: 
#10 Blue Green and 

#10 Yellow Red. 

WARP LENGTH
78 ends (40 dark, 

38 light) 21⁄4 yd long 
(allows 3" for take-up, 

30" for loom waste).

SET TS
Warp: 20 epi/layer 

(40 total epi; 4/dent 
in a 10-dent reed).  
Weft: 20 ppi/layer 

(40 ppi total). 

DIMENSIONS
Width in the reed: 2". 

Woven length: 8" 
each bookmark.

Finished sizes: fi ve book-
marks 15⁄8" × about 71⁄2" 

each plus fringe.

TIP: When you are working with doubleweave pick-up, 
choose a sett that allows placing four warp threads in each 

dent (two dark, two light). Th is makes counting pairs for 
pick-up much easier. Another aid to counting is to plan 

warp stripes with an even number of threads in each stripe.
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From left to right: 

Bookmarks 3, 2, 1, 5, 

and 4. The center 

bookmark, Bookmark 1 

is woven using the 

fi nnweave technique; 

see also Photos a–b, 

page 49.
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Wind a warp of 78 ends 21⁄4  yd long as in 
Figure 2. Use your preferred method to 
warp the loom following Figure 3a. Insert 
a cardboard strip for fringe under all light 
threads before each bookmark, under all 
dark threads after each. Hemstitch each 
bookmark with 4 ends/3 picks per stitch.

Bookmark 1 is woven using a fi nnweave 
method that produces a nonreversible 
eff ect with smooth horizontal and ver-
tical outlines on the face. Follow Figure 
1b as shown in Figure 1a, beginning at 
the bottom line and proceeding up-
ward one row and one line at a time. 
(To use Figure 1b for this bookmark, 
photocopy it, enlarging it, and mark red 
x’s as shown in Figure 1a. With practice, 
you’ll be able to use this kind of graph 

without making the extra marks.) For 
Bookmarks 2–5, you’ll read only the 
fi lled-in squares in Figure 1b.

For Bookmark 2: This method produces 
a partly nonreversible eff ect with clean 
vertical outlines. The pick-up of the light 
pairs is done according to the fi lled-in 
squares in the design, but dark pairs are 
picked up using the previously picked-
up light threads as a guide. To do this: 
Raise all light pairs (shafts 3 and 4) and 
pick up pairs for fi lled-in squares. Raise 
shaft 1; weave dark; raise shaft 2; weave 
dark. Then raise all dark pairs (shafts 1 
and 2) and pick up dark pairs at each 
side of light pairs raised for the previous 
2 dark picks. Raise shaft 3; weave light; 
raise shaft 4; weave light.

For Bookmarks 3–5, remove the last 
dark warp pair at the left edge. Unlike 
Bookmarks 1–2, Bookmark 3 is a true 
unit weave in which each design square 
represents 4 warp threads and 4 weft 
threads, 2 light, 2 dark of each. The ef-
fect is a reversible design with coarse, 
saw-toothed outlines. Each DDLL warp 
unit resides in its own dent in the reed.  
Wherever a light pair is picked up, its 
corresponding dark pair in the same 
dent is not picked up and vice versa. 
This creates an equal exchange of warp 
pairs from lower to upper layer. Each 
row of squares in the design graph rep-
resents 4 picks: first, light pairs are 
picked up (fi lled-in squares) for 2 dark 
picks and then dark pairs picked up 
(blank squares) for 2 light picks.

2

3

41

W E A V I N G  T H E  S A M P L E S
Diff erences in pick-up techniques show most at 
the edges of motifs. Small symmetrical designs 
are featured in the bookmarks to make it easy to 
compare eff ects. To weave all fi ve, you’ll have to 
change the color order for the last two, from 
DDLL (D = dark, L = light) to DLDL. In all, the 
dark layer forms the background on the face, and 
the light layer forms the pattern. 

Symbols D and L in the treadling indicate 
which shaft s to raise for either the dark or light 
weft . Sheds opened only to insert the pick-up 
stick are labeled P. Aft er picking up the pairs 
indicated with the fl at pick-up stick, release the 
treadle, turn the stick on edge, slide the reed 
forward, and insert the double-pointed knitting 
needle into the shed behind the reed. Th en 
remove the fi rst stick. Weave 2 picks with the 

needle in place behind the reed. Note that light 
warp threads are picked up to weave with dark 
weft , dark warp threads to weave with light weft .

For all pick-up methods in this article, fi lled 
squares in Figure 1b indicate where the light 
(pattern) layer is to appear on the surface. Blank 
squares represent the dark background layer. For 
Bookmarks 2–5, the graph guides the pick-up 
process one row of squares at a time, beginning 
at the bottom row and working upward. (Th e 
fi nnweave method for Bookmark 1, however, 
requires a special interpretation of the graph.)

Th e tie-ups in Figures 3a and 3b are suitable 
for 4-shaft  jack looms. For a countermarch or 
counterbalance loom, you can fi nd detailed 
special instructions in Pattern Techniques for 
Handweavers; see Resources. 

1b. Bookmark 
design graph

Line 1.  No pick-up. 
Row 1.  No pick-up. 
Line 2.  No pick-up. 
Row 2.  Pick up 4 dark pairs, skip 12, p 4.  
Line 3.  Sk 3 light pairs, p 1, sk 11, p 1, sk 3.
Row 3.  No pick-up.
Line 4.  Skip 3 light pairs, p 1, sk 11, p 1, sk 3.
Row 4.  Pick up 2 dark pairs, sk 2, p 12, sk 2, p 2.
Line 5.  Skip 1 light pair, p 1, sk 15, p 1, sk 1. 
Row 5.  No pick-up.
Line 6.  Skip 1 light pair, p 1, sk 7, p 1, sk 7, p 1, sk 1.
Row 6.  Pick up 9 dark pairs, sk 2, p 9.

×
× ×
× ×

× × × × × × × × × × ×

× × × × × × × × × × × × × × × × × ×

× × × × ×
× ×
× ×

×

×

× × × × × × ×

Vertical lines of the chart represent pairs of dark warp threads; horizontal lines, pairs of dark weft threads.

Squares (”rows”) in the chart represent pairs of light warp threads that can be picked up to make pattern (show on the face).

Pair of warp threads picked up (dark pair for marked vertical line, light pair for marked horizontal line).

Horizontal lines are only marked if two adjacent squares are filled, one above the other.  

Vertical lines are all marked unless two adjacent squares are filled, one beside the other.

To weave lines with no pick-up: Raise shaft 1; weave dark; raise shaft 2; weave dark.

To weave rows with no pick-up: Raise shafts 1-2-3; weave light; raise shafts 1-2-4; weave light. 

To weave lines with pick-up: Raise shafts 3 and 4; make pick-up in front of reed following marks.  

Transfer pick-up behind the reed. Raise  shaft 1; weave dark;  raise shaft 2; weave dark.

To weave rows with pick-up:  Raise shafts 1 and 2; make pick-up in front of reed following marks.  

Transfer pick-up behind the reed. Raise shaft 3; weave light; raise shaft 4; weave light.

1a. Detail of Figure 1b for fi nnweave pick-up. 
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a.  From left to right: 

the top side (face) of 

Bookmarks 1, 2, 3, 4, 

and 5. Differences in 

technique can be 

seen most clearly by 

comparing the 

center motif.

b.  From left to right: 

the bottom side 

(back) of Bookmarks 

1, 2, 3, 4, and 5. 

Notice that the 

greatest difference 

between face and 

back occurs in the 

finnweave version, 

Bookmark 1.

2x 3x 3x3x 3x 2x

2

28

78

12

2

12 2

12

8

6

2

2

22

2 22

222

2

2

2

2 22

#10 Green Yellow (L)
#10 Green (L)

#10 Yellow (L)
#5 Green Yellow (L)

Purple #27 (D)
Navy #15 (D)

D

D

1
L

L

2
D 3

L 4

DD
DD

D
D

D
D

DD

PP

P

PP

L LL
L L

L
L

L

19x

hemstitching

light pattern on
dark background

no pattern
(dark background)

dark thread

light thread

pick-up shed

D

D

1

L

L

2D
D

D
3

L 4

DD
DD

D
D

D
D

DD

PP

P

PP

L LL
L L

L
L

L

19x

hemstitching

light pattern on
dark background

no pattern
(dark background)

dark thread

light thread

pick-up shed

After weaving 
bookmark #2, 
remove last 2 
dark warp ends 
on the left.

For Bookmark 3: Raise all light pairs 
(shafts 3 and 4). Pick up a pair for all 
marked squares. Raise shaft 1; weave 
dark; raise shaft 2; weave dark. Raise all 
dark pairs (shafts 1 and 2). Pick up a pair 
for all blank squares. Raise shaft 3; 
weave light; raise shaft 4; weave light.

For Bookmarks 4 and 5, change the 
warp color order from DDLL to DLDL as 
follows:  Advance the warp well beyond 
the reed and cut off  the woven book-
marks. Hold the cut ends in front of the 
reed in one hand while raising shafts 2 
and 3. Make a slipknot in the ends on 
shafts 1 and 4 to prevent their slipping 
out of the reed. Pull the warp threads 
from shafts 2 and 3 out of the reed and 
pull the reed forward. With threads 

from shafts 2 and 3 in one hand, reach 
behind a pair of warp threads, pull 
them out of their heddles, and, using a 
threading hook, rethread them in re-
verse color order, then resley them. 
Repeat this process for each pair.

For Bookmark 4: This pick-up method 
produces a balanced reversible eff ect 
with a fi ner saw-toothed outline than 
Bookmark 3; it is also a true unit 
weave. Raise all light pairs (shafts 2 
and 4) and pick up 2 light ends for 
each fi lled-in square. Raise 1; weave 
dark; raise 3; weave dark. Raise all dark 
pairs (shafts 1 and 3) and pick up 2 
dark ends for each blank square. Raise 
shaft 2; weave light; raise shaft 4; 
weave light.

For Bookmark 5: This pick-up method 
creates sharp vertical outlines similarly 
to Bookmark 2. Raise all light threads 
(shafts 2 and 4); pick up 2 threads for 
each filled-in square. Raise 1; weave 
dark; raise 3; weave dark. Then raise all 
dark pairs (shafts 1 and 3) and pick up 
the dark threads at each side of the 
light threads that were picked up for 
the previous 2 dark picks (there will be 
an uneven number of dark threads 
weaving in both the upper and lower 
layers). Raise shaft 2; weave light; raise 
shaft 4; weave light.

Remove Bookmarks 4 and 5 from the 
loom. Cut all bookmarks apart be-
tween cardboard strips and trim 
fringe evenly; press.  

5

6
7

8

9

3a. Draft  for Bookmarks 1–3

2. Warp color order

3b. Draft  for Bookmarks 4–5
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These prayer fl ags were inspired 
by a PBS program on Tibet. 

Mountainsides covered with strings of 
fl ags waving in the breeze to carry 
prayers to those beyond is an image that 
has stuck with me. I love doubleweave 
pick-up and fi nd the meditative, serene 
process of weaving meaningful words 
into these colorful fl ags consistent with 
the prayer-fl ag concept. I never tire of 
designing and weaving them. Here are 
directions for the Lighthouse fl ag.

R E S O U R C E S
Moore, Jennifer. Doubleweave. Loveland, 
Colorado: Interweave, 2010, pp. 52–67. (See 
also Jennifer Moore’s new DVD, Doubleweave 
Pick-Up. Interweave, 2010.)

L I N D A  A R N D T

A weaver’s
take on prayer fl ags 
FILL YOUR STUDIO WITH THE BEAUT Y OF WORDS T0 INSPIRE AND SUSTAIN YOU.

Wind the warp holding 2 ends to-
gether (2 black or 1 black, 1 color) as 
in Figure 2. Use your preferred meth-
od to warp the loom as in  Figure 3.

Allowing 8" for fringe, spread the 
warp with scrap yarn using back-
ground treadling. Then weave back-
ground for 1" alternating 2 shuttles, 
each with black weft. Then, using the 
weft colors as indicated in Figure 2: 
Make the pick-up following the 
graph in Figure 1 and weave follow-
ing Figure 3. To pick up the back-
ground, pick up all black pairs of 
warp threads that are not in the same 
dents as the colored threads you 
picked up for pattern. End with 2" 
background with 2 black shuttles. 
Weave the second fl ag upside down 
so its fringe will come from loom 
waste at the end of the weaving.

STRUCTURE
Patterned doubleweave with pick-up.

EQUIPMENT  4-shaft loom, 
14" weaving width; 10-dent reed; 
2 shuttles; 1 fl at pick-up stick.

YARNS  Warp and weft: 10/2 pearl 
cotton (4,200 yd/lb, Lunatic Fringe), 978 
yd black, 60 yd each color).

WARP LENGTH  552 ends 2 yd long 
(allows 4" for take-up, 38" for loom waste).

SET TS  Warp: 40 epi (20 epi/layer 4/
dent in a 10-dent reed).  Weft: 40 ppi. 

DIMENSIONS  Width in the reed: 
134⁄5".  Woven length: 16" plus fringe for each 
Lighthouse fl ag. Finished sizes: two Light-
house fl ags 12" × 121⁄2" each plus fringe.

Each square = 4 warp/4 weft threads: 2 pattern, 2 background each1. Design graph for Lighthouse fl ag, page 51

2

1
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3 3
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= pick-up 
pattern
(colored warp)

= black

= color

= pick-up 
background
(black warp)
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between 
motifs
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1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

1

352

552

#5 Red (3)

#10 Yellow Red (2)

#5 Yellow Red (1)

#5 Yellow (10)

#5 Green Yellow (9)

#10 Green (8)

#10 Blue Green (7)

#10 Blue (6)  

#5 Purple Blue (4)

#10 Purple Blue (5)

For weft color order (after background in all Black), follow numbers in parentheses, 

i.e., #5 Yellow Red first, #10 Yellow Red second, #5 Red third, etc.

Black (UKI)

20x20x20x20x20x20x20x20x20x20x

2. Warp color order 3. Draft 
3 End with scrap yarn in background 

treadling. Cut fabric off  the loom al-
lowing 8" fringe at each end. Machine 
zigzag raw edges at fl ag tops, keeping 
layers separate. Turn top edges inside  
and blindstitch. Prepare a twisted or 
knotted fringe; add jingle cone beads 
if desired.  Wash by hand in warm 
water, lay fl at to dry; press.  
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L A U R A  F R Y

Say it with diversifi ed plain weave
STRUCTURE

Diversifi ed plain weave.

EQUIPMENT
8-shaft loom, 

10" weaving width; 
8-dent reed; 2 shuttles.

YARNS
Thick warp: rayon

 chenille (1,450 yd/lb, 
Maurice Brassard or 

Webs), Black, 240 yd. 
Thin warp: 16/2 bamboo 

(6,400 yd/lb, Maurice 
Brassard or Halcyon), 

Black, 480 yd. 
Thick weft: rayon chenille, 

Ruby for Hearts scarf; 
Azure or Gray Blue for 

Peace scarf, 166 yd. (Note: 
the variegated red weft in 

the Hearts scarf on page 
53 is no longer available.)

Thin weft: 16/2 bamboo, 
Black, 398 yd.

WARP LENGTH
240 ends (160 fi ne and 

79 thick plus 1 extra 
thick thread) 3 yd long 
(allows 4" for take-up, 

32" for loom waste).

SET TS
Warp: 24 epi (3/dent, 

2 fi ne and 1 thick, 
in an 8-dent reed).  

Weft: 24 ppi in pattern 
areas; 36 ppi for plain 
weave with fi ne weft 

in hem sections. 

DIMENSIONS
Width in the reed: 10". 

Woven length (measured 
under tension on the 

loom): 72" Hearts, 
74" Peace.

Finished size after 
washing: one hemmed 

scarf 7" × 58–60".

3x

22x

9x8x

5x

5x

5x

3"

3"

1

2
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8

2

8
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2 2
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6
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rayon chenille, Ruby

2x

12x

3x3x 25x

8x

2x

3"

3"

1

8

2

3

4

5

6

7

8

2 2

5

6

7

2

4

6

2

6

7

8

4

8

2

4

6

8

2

8

16/1 bamboo, Black

dent together

rayon chenille, Black

rayon chenille, Azure or 

Gray Blue

2x

2x

2x

3x

3x

3x

3x

3x

3x

3x

2x

2x

2x

8x

Diversifi ed plain weave is characterized by 
two diff erent sizes of thread in both warp 

and weft : fi ne threads that weave the structural 
foundation and thick threads that create the 
design. When the thick warp threads are up for a 

thick pick, the thick warp color shows; when they 
are down, the thick weft  color shows. Th e Peace 
and Heart scarves are woven with six blocks on 
eight shaft s, the Big Dreams and Hand Woven 
scarves with fourteen blocks on sixteen shaft s.

Wind a warp of 240 ends 
(160 ends 16/2 bamboo 
and 80 ends black che-
nille) 3  yd long. Hold 2 fi ne 
threads and 1 thick to-
gether, keeping your 
fi ngers between them to 
prevent twisting. 

Centering for a weaving 
width of 10", warp the 
loom back to front. You’ll 
have 1 extra rayon chenille 
warp thread (leave hang-
ing from the beam and 
weight it to keep it from 
twisting in the warp).

Weave following the draft.  
Start the pattern with both 
shuttles on the right, and 
for every second pattern 
pick (when both shuttles 

are back on the right) wrap 
the two weft yarns around 
each other. When the che-
nille warp becomes a bit 
slack, raise shafts 3–8, 
insert a rod, and suspend 
it with any weight needed 
from the back beam.

Remove from the loom 
and machine zigzag raw 
edges. In a sink with warm 
water and small amount 
of soap, swish thoroughly, 
drain, and rinse. Gently 
squeeze water out (never 
wring or you can set creas-
es), roll in a towel to re-
move excess water, and 
machine dry, removing 
immediately when dry. 
Turn ends twice and sew 
hems by hand.  

2

3

4

1

1. Draft  for  
Hearts scarf

2. Draft  for Peace scarf

If you have two warp beams, use one for the fi ne warp threads 
and one for the thick warp threads to accommodate their 
diff erence in take-up. For a short warp, however, when the thick 
threads become slack they can be weighted.
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For the drafts to weave the Big Dreams 

and Hand Woven scarves, see Free 

Projects at weavingtoday.com.
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4-SHAFT PROJECT

In Th e Art of African Textiles (San Diego, 
California: Th under Bay Press, 1997),  Duncan 

Clarke points out that kente cloth dates back to 
the mid-nineteenth century. European silk fabrics 
were brought to the region now known as Ghana, 
and the Ashanti people unpicked the cloth to use 
the threads. Kente cloth is still woven as narrow 
strips with alternating areas of warp- and 
weft -faced plain weave, sometimes including 
supplementary-weft  patterning (see page 24). 
Th e 2-shaft  Ashanti counterbalance looms are 
controlled by beautifully carved pulleys that are 
believed to bring weavers good luck and wealth.

T O M  K N I S E L Y

Inspiration from kente cloth
A LT H O U G H  T H I S  R U N N E R  I S  N OT  W O V E N  I N  S T R I P S ,  I T S 

D E S I G N  I S  I N S P I R E D  B Y  T H E  S T R I P  W E AV I N G  O F  T H E  A S H A N T I .

Wind a warp of 904 ends 21⁄2  yd long following 
Figure 1. Use your preferred method to warp the 
loom following Figure 2. 

Wind two balls with about 100 yd each from the 
tube of mop cotton. Then use the balls and the 
tube to wind 3 strands onto a ski or rug shuttle 
for the thick weft. Wind a bobbin of black 
5/2 pearl cotton for the thin weft.

Spread the warp with scrap yarn. Place the weft 
straight in the shed to prevent spreading. To 
help clear the sheds, weave with tight tension 
and use a direct tie-up as in Figure 2, lifting the 
two shafts for each shed separately, fi rst one and 
then the other. Weave the runner following 
Figure 2 (for smooth selvedges, place the thin 
weft in the shed with each thick pick; see Tip). 

Remove the runner from the loom and roll the 
hems. Steam-press the hems and pin them for 
sewing. Sew the hems by hand using black 
sewing thread. Steam-press the runner on 
both sides.   

2

3

4

1

TIP:  For a smooth and consistent selvedge for warp rep 
(so you don’t need to worry about the positions of the 
thick and thin shuttles), simply weave the thin weft  in 
each shed along with the thick weft . Th is way, the thin 

weft  always interlaces with the edge warp threads.

STRUCTURE
Warp rep.

EQUIPMENT
4-shaft loom, 

19" weaving width; 
12-dent reed; 

1 ski or rug shuttle; 
1 boat shuttle.

YARNS
Warp: 5/2 pearl cotton 

(2,100 yd/lb, The 
Mannings), Black, 780 yd; 
Nassau Blue, 480 yd; Red 

Hot, 360 yd; Dark Gold and 
Tangerine, 240 yd each; 

Avocado, 160 yd. 
Thick weft: mop 

cotton (420 yd/lb, 
The Mannings), used 
tripled, Black, 280 yd.

Thin weft:  5/2 pearl 
cotton, Black, 216 yd.

WARP LENGTH
904 ends 21⁄2 yd long 

(allows 14" for take-up, 
31" for loom waste).

SET TS
Warp: 48 epi (4/dent 

in a 12-dent reed).  
Weft: 12 total ppi (4 thick, 

4 thin, 4 thin in same 
shed as  thick pick); 

10 ppi in hems. 

DIMENSIONS
Width in the reed: 185⁄6". 

Woven length 
(measured under tension 

on the loom): 45".
Finished size: 

one hemmed table 
runner 183⁄4" × 421⁄2".

2x
16x16x16x16x16x16x16x16x16x16x16x16x16x16x16x

Black
Dark Gold
Tangerine
Red Hot

Nassau Blue
Avocado

44312

904

96

1

96

1

144

64

192

1

4 1

1

1

1 14 4

1

144 1

1

1

44 1

1

1

1 14

1

1 4

1

1

1

1

41

1

41

1

1

1

4

4

4

1

2

4

3

2x

cont'd

2x cont'd

8x8x8x8x8x

12x (hem)

12x (hem)

14x

14x

14x

5x

8x8x8x8x8x

8x8x8x8x8x

5/2 cotton

3 strands 

mop cotton

(Also place 1 thin pick

in shed with thick; see Tip.) 

A direct tie-up is suggested so you can step on first one treadle, then the other to make a clean shed (and insert the weft with both shafts raised). 

1. Warp 
color 
order

2. Draft 
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The pattern for this towel was inspired by a dusty wool carrying 
bag (under the towel on page 57) from the remote mountains of 

western Mexico. Th is area is the home of the Huichols, an 
indigenous group living in the rugged Mexican highlands of 
Nayarit, Jalisco, Zacatecas, and Durango. Imagine a landscape of red 
volcanic plateaus strewn with pines and scrubby oaks. Th ere is no 
electricity; running water comes from the creek, not the tap; it 
smells of wood smoke. In the 1980s and 1990s, it was my good 
fortune to spend part of each summer there at the request of friend 
and anthropologist Dr. Stacy Schaefer. We walked from rancho to 
rancho with pack animal and dyepots to study and help reintroduce 
the use of traditional natural dyes, especially cochineal.

C O N N I E  C H I L D S  E L L I O T T

Huichol lightning towels 
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H U I C H O L  A R T
Th e Huichols are internationally 
known for their bead art (beads 
pressed into beeswax-coated fi gures 
and bowls; see page 58), for intricate 
cross-stitch embroidery, and for bags 
and sashes in doubleweave pick-up. 
Huichol women’s backstrap looms 
and long bottom-whorl spindles are 
made from the same ritual materials 
as men’s sacred objects, making the 
loom and spindle just as ritually 
powerful. In fact, weaving is done to 
petition the gods for success in the 
deer hunt, for plentiful harvest, and 
to bring rain for the planting season. 

Dr. Stacy Schaefer and Estela’s daughters (above); Estela weaving (left, center); Guadalupe in 

cross-stitched traje (below); Huichol children (page 57, top); Huichol woman spinning (below).

STRUCTURE
Twill with color-

and-weave eff ects.

EQUIPMENT
8-shaft loom, 

19" weaving width; 
12-dent reed; 

2 shuttles.

YARNS
Warp: 8/2 unmercerized 

cotton (3,250 yd/lb, 
Bockens, Lone Star Loom 
Room), gold #104, 864 yd; 

navy #165, 552 yd; 
plum, #163, 336 yd. 

Weft: 8/2 unmercerized 
cotton, plum, 528 yd; 

gold, 406 yd.  

WARP LENGTH
438 ends 4 yd long for 

four towels (allows 7" for 
take-up, 36" for loom 

waste); add 28" to 
warp length for each 

additional towel.

SET TS
Warp: 24 epi (2/dent 

in a 12-dent reed).  
Weft: 16 ppi. 

DIMENSIONS
Width in the reed: 181⁄4". 

Woven length (measured 
under tension on the 

loom): 251⁄4" per towel, 
101" total.

Finished sizes: 
four hemmed towels 

161⁄8" × 201⁄2" each.
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Weaving has been regarded 

as an honored and sacred 

skill among Huichol women 

ever since Old Grandmother 

Water, Takutse Nakawe, used 

her spindle to start the world 

turning and create all things. 

Weaving is still a way women 

communicate with the gods.
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To the Huichol weaver, Dr. Schaefer explains (see Resources): “Th e 
top bar [of the backstrap loom] represents the sky and the bottom 
bar the earth. When the unwoven warp threads are still, they are 
the sun. As the weaver pulls each heddle stick toward her to make a 
shed, she is bringing the winds that carry the rain clouds to the 
Sierra Madres. When she places the pick-up stick in the shed and 
moves the shed down the warp with it, she is making it rain.”

Most doubleweave pick-up bags and belts are woven in vivid 
colors from acrylic yarns. Th is lightning pattern came from a bag 
that jumped out at me just because of its plainness (see page 57). 
Th e yarns, very tightly twisted singles of natural white and 
brown wool, are spun on a long spindle of brazilwood (the 
“heart of the sun”) with a carved pine-bark whorl that invokes 
“the lightning that makes the rain.”  One of the best and most 
intriguing aspects of the bag pattern (translated in the towel to 
an 8-shaft  color-and-weave eff ect) is its reversibility: zigzags of 
lightning on one side and the straight lines of rain on the reverse. 

R E S O U R C E S
Schaefer, Stacy B. To Th ink with a Good Heart: Wixárika Women, 

Weavers, and Shamans. Salt Lake City: University of Utah Press, 
2002, p. 211. 
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= floating selvedges hem

27x
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Wind a warp of 438 ends 4 yd long following the warp color 
order in Figure 2. Use your preferred method to warp the 
loom following Figure 1. 

Spread the warp with scrap yarn, and for each towel:  Weave 
1⁄2" plain weave for a hem. Then weave the towel body using 
the treadling repeat in Figure 1 and the weft color order in 
Figure 3; end with 1⁄2" plain weave for second hem. Repeat for 
three more towels. (Note that gold weft fl oats should cover 
blue/plum warp threads and vice versa; lightning zigzags 
show on the front, rainy stripes on the back. If this isn't hap-
pening, switch weft colors when you start the 80x repeat.) 
Separate towels with 2 picks in a contrasting color.

To make a hanging loop (optional; see * in Figure 3):  Make 
a plied cord 36" long with two groups of 6 strands each in 
any of the 8/2 colors. After the 8-pick twill repeat, at the 
asterisk (*) with the last shed still open, lay in both tails of 
the cord all the way across the fell, leaving a loop extending 
beyond the selvedge on one side. Taper the ends in diff er-
ent places short of the selvedge to reduce bulk.

Remove the fabric from the loom and machine zigzag raw 
edges. Machine wash, warm water. Press while still slightly 
damp. Cut towels apart. Fold cut ends so each plain-weave 
section is completely enclosed; trim if necessary (fold the 
loop end so the loop is at the towel’s edge in the second 
fold). Press with hot iron. Sew hems by hand.  

1

2

3

4

8

16

8

8

8

8
*

22

hem

loop

hem

80x
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T H E  T O W E L S
In the towels, 4 dark/4 
light alternate in the 
warp and 2 dark/2 light 
alternate in the weft . I 
used two diff erent darks, 
blue and plum, to add 
visual interest. For other 
yarns, choose a sett that 
gives a slight warp 
emphasis to the cloth.

Th e borders in this towel are very plain. Be bold and experiment 
with a second color-and-weave pattern here. Try a sequence of 6 
dark, 2 light for sideways Zs, for instance.

1. Draft 

216

84

2525

2424

44

4

4

4

138

438

plum

gold

navy

21x

2. Warp color order

3. Weft   
color 
order

Beaded Kauyumari, 

Elder Brother Deer 

made by Estela, 20" × 17".
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Best of H��������: Rigid 
Heddle Pattern Book #1
A ���-��-���� ��� �������� 
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� ����-������ ����. 

This is not only a book of projects, but 

it’s a how-to for creating patterns beyond 

plain weave on the rigid heddle. You’ll 

learn how to use multiple pick-up sticks, 

two rigid heddles, and more.

eBooks

Best of H��������: 
Top Ten Table Runners 
on Eight Shafts 

D������� ���� ���� ���  �� ����� 

���������  �����  ������� �� ��� 

���������.

This handy eBook not only serves as 

a project-packed booklet, but also as a 

comprehensive overview of pattern 

weaves such as doubleweave, overshot, 

monk’s belt, fancy twill and twill blocks, 

shadow weave, summer and winter, spot 

Bronson, and huck and Atwater-Bronson 

lace.  

Best of H��������: 
Atwater-Bronson Lace 
L���� ��� ���������� ��������� 

�� ������ A������-B������ 

���� ��� ����. 

With this new eBook you will learn 

about block profi le drafts and how to 

design your own lace patterns, whether 

you are using simple pick-up or many 

shafts. Also, discover special warping, 

weaving, and fi nishing techniques to use 

with linen, lace’s most elegant partner.

866-949-1646

http://www.interweavestore.com/Weaving/Best-of-Handwoven-ebooks/Top-Ten-Table-Runners-on-Eight-Shafts.html
http://www.interweavestore.com/Weaving/Best-of-Handwoven-eBooks/Rigid-Heddle-Weaving.html
http://www.interweavestore.com/Weaving/Best-of-Handwoven-eBooks/Atwater-Bronson-Lace.html
http://www.interweavestore.com/store/Search.aspx?SearchTerms=Handwoven%20eBooks
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  Grab a copy of The Weaver’s Idea Book and dive into more than 200 comprehensive pages of 

weaving patterns and techniques! Packed with hundreds of patterns, illustrative swatches, a variety 

of techniques and weave variations, The Weaver’s Idea Book covers everything you need to weave 

exquisite cloth. Plus, author and expert weaver Jane Patrick offers project ideas throughout, from 

wearables to home decor.

Explore your creativity possibilities and achieve your textile dreams!

The Weaver’s Idea Book: 
Creative Cloth on a Rigid-Heddle Loom
Jane Patrick
$29.95, 256 pages, ISBN  978-1-59668-175-0
Available Now

Jane Patrick

weaving sourcebook
discover the ultimate
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Located in coastal California’s Danish Village of Solvang, the

Village Spinning & Weaving Shop
is a “must stop” for the fi ber artist!

Visit our loom & spinning wheel room at 

425 Alisal Road in Solvang, California 
to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on 
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com
(888) 686 1192
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Valkenburgerweg 77a | 6367 GT Voerendaal | Nederland

tel +31 (0)45 - 5754557 fax +31 (0)45 - 5620335

info@vennecolcoton.com www.vennecolcoton.com

Venne-Colcoton Unikat

High quality 
yarns in more 
than 100 colors

 SpecialistsYour Spinning Wheel & Loom Specialists since 1988!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Schacht Wolf Looms

SALE • CALL SALE • CALL

Schacht Floor Looms

Alpine Meadow
Yarns • CLOSEOUT

Ashford NEW Katie 8 H 
Folding Table Loom

SALE 

BOUNTIFUL

LeClerc Compact 
Loom

Call us toll free at 877-586-9332
Website: www.bountifulspinweave.com
Email:  info@bountifulspinweave.com

Ashford Folding 
Knitter’s Loom
 w/ Stand

SALE

Glimakra Standard 
Looms

BIG SALE
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I purchased Nordic Studio, a 
Swedish-yarn mail-order 

business in 2005. When I decided 
Nordic Studio should have a booth 
at the 2006 Convergence in Grand 
Rapids, Michigan, weaving friend 
DeeDee Woodbury said she’d help, 
but that we needed aprons. Not 
being an apron wearer myself, I 
could not fathom why selling yarn 
needed an apron! However, since 
she volunteered to weave the fabric, 
I said “Sure let’s make aprons—I’ll 
do the sewing.” 

When I told another friend, 
D’Anne Craft , about the aprons we 
planned to make, she asked if I’d 
like her to digitize the Nordic 
Studio logo and machine embroider it 
on fabric for an apron bib. “Why not?” 
I said. “Go for it!” 

Yet another weaving friend, Betty 
Vanderburg (by now I’m really liking 
“our” idea of booth aprons) asked, “Now 
these will be butcher style, right?” (Huh? 
Butcher style?) “Sure,” I said. It then 
became clear to me that just the right 
buttons would be required to pull off  the 

butcher style. Darn! Th at meant a trip to 
the Houston International Quilt Festival 
and the antique button booth. . . . 

When our Nordic Studio butcher-style 
aprons premiered at Convergence 2006 
they were a big success. I was surprised 
by how much I liked wearing an apron, 
and the big pocket really comes in handy.  

Th e natural-color apron palette came 
about when I was searching for a 

door-prize idea for the Contempo-
rary Handweavers of Texas confer-
ence in 2009. Th e Conference theme 
centered around the United Nations 
designation of 2009 as the Year of 
Natural Fibres. Th e aprons weren’t 
ready for the conference, but one 
was given away as a prize at 
Convergence 2010 in Albuquerque, 
and another is ready to be awarded 
at the Texas conference in 2011! 

I used to wear aprons only on 
dyeing days, but now I fi nd myself 
wearing them in the kitchen and, of 
course, whenever I am at a confer-
ence selling yarn. I have become a 
confi rmed apron wearer!

For the apron on page 63, I wove 
the bias binding. Th e project plan does 
not include fabric for that; add to warp 
length if you want to make your own 
(I used just over a yard to make enough 
bias for three aprons).  

Consider weaving aprons as a guild or 
study group project. Many guilds have 
logos that would work well on the bibs, 
and you can share your weaving, embroi-
dery, and sewing skills like we did.

T R A C Y  K A E S T N E R

Say it with an apron! 
YO U  D O N’ T  H AV E  TO  CO O K  TO  LO V E  A P R O N S  A N D  D I S H  TO W E L S . 

D E CO R AT E  A  H A N D W O V E N  A P R O N  W I T H  A  S P E C I A L  I N S I G N I A  F O R 

YO U R  LO O M  R O O M ,  DY E  S T U D I O — O R  K I TC H E N .

My fi rst aprons were designed for me and my Nordic Studio booth helpers to wear at Convergence in 

2006. They were a big hit with the weavers who visited our booth—we could have sold them many 

times over. The second set of aprons was designed to honor the United Nations theme for 2009, 

the Year of Natural Fibres. Here’s how you can make your own —and matching towels. 

TIP:  To cut out symmetrical fabric pieces, especially using 
a pattern you have made: Fold the fabric in half, use half of 
the pattern as a cutting guide, and cut through both fabric 

layers (making sure the layers don’t shift  as you cut). Cut 
two pieces through two fabric layers.

You’d be surprised how much fun it is 
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STRUCTURE
Plain weave.

EQUIPMENT
2-shaft or 4-shaft loom, 

24" weaving width; 
15-dent reed;  3 shuttles 
or 2 shuttles, 3 bobbins.

YARNS
Warp: 16/2 unmercerized 
cotton (6,380 yd/lb, Lone 
Star Loom Room), #0000 

natural unbleached, 
1,296 yd; #470 khaki, 
1,264 yd; #1305 dark 

brown, 224 yd. 
Weft: 16/2 unmercerized 

cotton, #0000 natural 
unbleached, 1,039 yd; 

#470 khaki, 1,060 yd; 
#1305 dark brown, 160 yd.

OTHER SUPPLIES
4 yd commercial bias seam 

binding or handwoven 
bias binding 2" wide (or 

3 yd twill tape for ties and 
neck loop only); 

2 decorative buttons; 
10" × 10" fabric for bib.

WARP LENGTH
696 ends 4 yd long 

(allows 6" for take-up, 
32" for loom waste).

SET TS
Warp: 30 epi (2/dent 

in a 15-dent reed).  
Weft: 30 ppi. 

DIMENSIONS
Width in the reed: 

231⁄5". Woven length 
(measured under tension 

on the loom): 106" (36" 
for each towel, 

34" for apron fabric).
Finished sizes: 

two hemmed towels 
21" × 30" each; apron 

about 26" long from top of 
bib to bottom of pocket.

n it is to wear a personalized handwoven apron! 
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Wind a warp following Figure 3 and 
thread the loom for plain weave using 
your preferred warping method. Weave 
the apron fabric and towels following 
the weft color order in Figure 4.

Cut out apron body following pattern 
layout in Figure 1 (1 sq = 1"). Bib size is 
determined by your insignia (consider 
weaving or quilting something for this if 
embroidery is not your thing). Adjust 
your pattern to fi t bib and you. 

Turn up twice and press hem on bottom 
edge of fabric (second fold along natural 
cotton stripe; see page 63) and topstitch. 
Turn up the pocket as on page 63, top-
stitch side seams, and backstitch at the 
top edge to reinforce. 

The bib is one piece front and back. Press 
under ½" on lower edge of bib, back side.  
Attach front edge of bib to front of apron 
(right side to right side), stitch with a ½" 
seam. Fold bib in half, press. Topstitch on 
top of apron/bib seam. Baste sides of bib 
closed ¼" from edge.

Use purchased bias tape for the arm-
holes, neck loop, and ties or weave your 
own; see Step 6.  (Another option is to 
make only the ties from bias tape or from 
twill tape and hem the armholes as for 
the Nordic Studio apron.)  To sew ties, 
armhole binding, and neck loop as one 
piece: Allow the fi rst 34–40" for the fi rst 
tie, depending on taste.  Attach right side 
of tape to wrong side of apron and stitch 
around the armhole.  Leave about 19" for 
neck loop (try on fi rst), attach bias to sec-
ond armhole, and leave remaining tie 
the same length as the fi rst.  Fold over 
and pin in place, press, topstitch fi rst tie, 
fi rst armhole, neck loop, second armhole, 
second tie.  Attach buttons to pocket, 
sewing through two layers of fabric. Turn 
up ends of towels two times; press; sew 
hems by hand. 

For handwoven bias tape (you’ll need 
about 1 yd fabric for two or three 
aprons): Cut into strips 2" wide and 
seam into one long continuous piece 
4 yd long per apron. Fold in half length-
wise, press, fold edges in to meet the 
fi rst fold, and press again.   
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a.  The first booth apron (using #0000 unbleached natural, #2020 red, and #603 navy).
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7x

14x for aprons

15x for each towel

1. Apron 
layout

2. Fabric for bib

3. Warp color order

4. Weft  
color order

To adjust apron size, cut the pattern 

from a muslin (scrap fabric) or 

pattern paper and try on, adding 

the amount  needed for your bib.
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GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

• Now stocking a variety of 
 inserted-eye heddles  

• Any reed size available
• Direct from the manufacturer 

prices. 

325 Illinois Street
Central Falls,

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreed.com

       We stock what every knitter needs: Knitting Books (over 400 titles), patterns from 
Fiber Trends, Sarah James, Lucy Neatby, etc., yarns from Brown Sheep, Koigu, 
Skacel, Plymouth, Noro, Opal, etc., knitting needles, tons of knitting gadgets and a 
large selection of the popular sock and scarf yarns.  www.the-mannings.com

1132 Green Ridge Road
PO Box 687

East Berlin, PA 17316
717-624-2223

orders - 1-800-233-7166

Handweaving School 
& Supply Center
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A
Handweaver’s
Pattern Book

REVISED EDITION BY 

Marguerite P. Davison

P.O. BOX 649 • CHADDS FORD, PA 19317

Also Now Available
A Handweaver’s Source Book

($25.00 plus $7.00 SH)

The Classic. . . 240 pages, 
hard bound, photographically 

illustrating over 1200 weavings, all per-
sonally made by the author. Weavers
appreciate the simple 
diagrams and directions 
for duplicating the designs.
. . intended for visual guid-
ance, even to those who
do not read English.
ORDER THROUGH YOUR LOCAL
BOOKSTORE, ONLINE:
www.handweaverspatternbook.com
BY FAX: 610-793-2604, PHONE: 610-793-9502
OR WRITE. . .

$38.00 
PLUS $7.00

shipping andhandlingPA deliveries add 6% sales tax

Northern Wefts-Midwest Weavers Conference 
Pre-conference Workshops-June 20-22 

Conference June 23-25, 2011 
 

Non-Juried Fashion Show “Superior Seasons” 
Guild Exhibits “Aurora Borealis”  

Special Exhibit “Re-use, Re-new and Re-cycle”  
 

Member’s Exhibits “Natural Elements” 
Wood Water  Wind  Weft    

Wondrous Treasures    
Keynote Speaker: Sheila O’Hara 

Contact : jlind@jamadots.com or mdbweave@jamdots.com 
PO Box 217, Ontonagon, MI  49953 

http://www.midwestweavers.org/conference/index.asp 
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The shafts are the frames on a loom that hold the heddles. Each warp 

thread passes through the eye of a heddle. The position of the shaft 

(up or down) determines whether the warp threads it carries are 

above or below the weft. The opening that the weft passes through 

is called the shed. Shaft looms diff er from each other in the way they 

cause the sheds to open. This mechanical diff erence aff ects the cloth: 

some shedding systems are better for some types of fabric, others for 

other types. (Loom manufacturers also build in qualities that increase 

a loom’s effi  ciency and ease of use, but the shedding system is still an 

important factor to consider.)

• Table looms 
On table looms, sheds are formed by levers; one lever for each shaft. 

The shafts are in the down position at rest. Moving a lever (usually 

down) makes a shaft go up. 

Th is loom loves . . .
Almost every new weaver asks, “What loom should I get?” Th e unsatisfying answer is usually another 
question, “What do you want to weave?” You want the loom that will weave everything perfectly. Alas, 
one loom does not fi t all. It helps, however, to know what each type of loom likes to do best. 
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+ Table looms love to travel with you, since they are small 

enough to be portable and can usually sit on a table. They are 

ideal  for workshops and for sampling, since any combination 

of shafts can be raised by moving the desired levers. For table 

looms with more than four shafts, this allows many more 

possible sheds than a fl oor loom can since it is limited to a 

certain number of treadles.

– Table looms do not have the weight or heft required by 

fabrics with a densely packed weft. They are slow to use, since 

you have to choose and move the levers for each pick with 

your hands, take the shuttle through the shed, and then 

release the levers with your hands. And, of course, they do 

not allow weaving a very wide or very long fabric.

• Jack looms 
Jack looms are sometimes called “rising-shed” looms. This is a 

misnomer, since the shafts on a jack loom rise, not the sheds. 

On jack looms, “jacks” are attached to each side of each shaft, 

either above the shafts or below them. The jacks pivot, so that 

when a treadle brings down one side of the jack, the other 

side rises to pull or push the shaft up. At rest, all shafts are in 

the down position.

TYPES OF SHAFT LOOMS

pivot

lamms

pivot

Shafts rise.

Numbers in the tie-up 

indicate shafts that go up.

1
2

3

4

1
2

3

4
1 2 3 4

2
3

4

1
1 2 3 4

Levers move down to raise 

any combination of shafts.

pivot
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Jack loom

Table loom

Material Matters
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Material Matters+ Most jack looms are easy to tie up since the treadles are only tied 

to move shafts that rise. There are more jack looms made than any 

other type of loom, so a wide range of choices is available: weaving 

widths, general size and weight, numbers of shafts (as many as 

twenty-four), materials of construction, price, and many special fea-

tures. Jack looms can be used with skeleton tie-ups (more than one 

treadle is depressed together) to increase the number of possible 

combinations of sheds beyond the limited number of treadles.

– Since the shafts at rest are down, shaft weight is required to pull 

the warp down out of what would be the center of the shed. For 

the warp to be pulled down as much as it is raised when the shafts 

are raised, considerable shaft weight is required, making the trea-

dling on shaft looms heavy, especially if many shafts are tied to a 

single treadle. To avoid heavy treadling, shaft weight on most jack 

looms is not designed to be heavy enough to pull threads as far 

down from center as they are raised, making the warp threads in 

the bottom of the shed looser than the raised threads (and for this 

reason requiring a shuttle race). Maximum tension is not possible 

(it would pull the “down” threads back up to center). Jack looms, 

therefore, do not allow packing the weft as fi rmly as countermarch 

and counterbalance looms.

• Counterbalance looms 
Counterbalance looms are sometimes called “sinking-shed” looms. 

This is also a misnomer. Each shaft is connected to another shaft via 

pulleys above the shafts. When a treadle is depressed, the shafts 

tied to it go down, but the shafts connected to these shafts are pulled 

up. An additional set of pulleys above the fi rst set allows a pair of 

shafts to operate against another pair.

+ Treadling is light and easy because shaft weight is not a factor.  The 

warp at rest is in the center of the shed and pulled equally up and 

down by sinking and rising shafts. Maximum warp tension therefore  

is possible, and the tension is equal for raised and lowered threads. 

Counterbalance looms love to weave fi rm fabrics such as rugs 

and work well with nonresilient fi bers such as linen.

– Some counterbalance looms do not form clean unbalanced 

sheds (one shaft moving against three, for example). Counter-

balance looms are usually limited to two or four shafts.

• Countermarch looms 
Countermarch looms are equipped with two sets of lamms (the 

crosspieces that connect treadles to shafts). A tie to a lower lamm 

causes a shaft to rise; a tie to an upper lamm causes a shaft to 

sink. At rest, the warp is in the middle of the shed. When a treadle 

is depressed, all the shafts are moved, either up or down.

+ Countermarch looms, similarly to counterbalance looms, 

provide light treadling with maximum warp tension and equal 

tension on raised and lowered warp threads. Countermarch 

looms love to weave all types of fabrics including rugs and work 

well with dense warps and nonresilient fi bers. Countermarch 

looms can be equipped with as many as twenty shafts. 

– Every shaft must be tied to go either up or down to form the 

shed, so for most tie-ups, every treadle must be tied to move 

every shaft (64 ties for eight shafts and eight treadles; 400 for 

twenty of each!). For multishaft tie-ups, some skill is required to 

achieve a clean shed. Skeleton tie-ups can be used on counter-

march looms (though not with nearly the versatility as with jack 

looms). The only rules are that all shafts must be tied to move (or 

threads will hang in the middle of the shed), and you cannot use 

treadles together that ask a shaft to move both up and down. 

(Summer and winter tie-down shafts can be tied to separate 

treadles from the pattern shafts, for example.)

Probably the best answer to the question “What loom should I 

get?”  is: More than one!  

lamms

rollers 

Shafts sink (and 

attached shafts rise).

In the tie-up, 

x = down; blank = up.

x x

x x
x

x x
x

1
2

3

4
1 2 3 4

1 2 3 4
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Counterbalance loom

Countermarch loom

lower 

           lamms  

upper lamms

pivot

Shafts rise and sink.

1
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x x

x x
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o
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o
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o

pivot

1 2 3 4

In the tie-up, 

o = up; x = down.
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Spinning, Weaving, and Needlework inspiration at your fi ngertips 
Available now! $29.99
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pixeLoom®

software for
handweavers

Mac OS X version
now available!

from Kitchen Table Software
Windows® XP/Vista/Windows 7

  Dealer Inquiries Welcome 
www.doneroving.com • 207-454-8148

Done
 Roving
  Yarns

Color is our business
Make it yours

Check us out today!
Currently offering
20 different lines.

One - $18    Three - $45    Six - $84
Add $3.50 per slipcase for P&H. USA orders only.

Send to:  TNC Enterprises Dept. HNV 
P.O. Box 2475, Warminster, PA 18974

Enclose name, address and payment with your 
order. PA residents add 6% sales tax. You can 
even call 215-674-8476 to order by phone.
Credit Card Orders:  Visa, MC AmEx.
Send name, number, exp. date and signature.

Online: www.tncenterprises.net/hnv

Save Handwoven

Protect and organize your Handwoven back 
issues. Keep this valuable source of information 
fresh and available for reference. Made with 
heavy bookbinder’s board and covered in a rich 
flag blue leather grained material. A decorative 
label with the Handwoven logo is included.  

basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

 weaving

supplies/classes/books

4717 Brooklyn Ave NE

Seattle, WA 98105

web site: www.weavingworks.com • e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

Visit www.weavingtoday.com and sign up for Handwoven’s free enewsletter
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greatPRODUCTS 
greatVALUE
great

866-949-1646

Books and DVDs  Digital downloads  Calendars  Fibers  
and Embellishments  Surface Design and Mixed-Media 
Supplies  Plus subscriptions, subscriber services, and  
exclusive online art and articles
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Interweave’s multi-media approach to fi ber will keep 
you in stitches with books, magazines, television shows, DVDs, 
interactive online communities, eBooks, digital downloads, 
eMags, and online shopping experiences.

OnlineVideo & Television

Your Resource for the 
Handmade Life

Essential Online and Offl ine Resources for Artists and Crafters

Magazines Books

.COM

Techniques from talented, well-known instructors Stay connected with your fi ber community

Inspiration, projects and patterns from top designers Immerse yourself in your passion for fi ber

weavingtoday.com 

spinoffmagazine.com

interweavestore.com
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Reader’s Guide    THE PLAYERS

PROJECT DIRECTORY

DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL

Linda Arndt Wall hanging 50–51 Patterned doubleweave, pick-up 4 I, A

Linda L. Davis Jacket 36–38 Twill 4 AB, I, A

Connie Childs Elliott Towel 56–58 Twill with color-and-weave 8 All levels 

Laura Fry Scarves 52–53 Diversifi ed plain weave 8 AB, I, A

Rita Hagenbruch Tablecloths 32–35 Overshot 4 AB, I, A

Sarah Jackson Vest 42–43 Plain weave 4 AB, I, A

Tracy Kaestner Apron 62–63 Plain weave 4 All levels

Doramay Keasbey Bookmarks 46–49 Patterned doubleweave, pick-up 4 I, A

Tom Knisely Table runner 54–55 Warp rep 4 All levels

Suzie Liles Baby blanket 44–45 Waffl  e weave 4 All levels

YARNS
This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for 

twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master Yarn Charts under 

Resources at handwovenmagazine.com. Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *. 

 

 30/2 unmercerized cotton; 11,055 
yd/lb (22,300 m/kg); 30, 45, 54

 
   16/2 unmercerized cotton
6,720 yd/lb (13,560 m/kg); 24, 30, 36

  
 8/2 unmer. cotton; 3,360 yd/lb 
(6,775 m/kg); 16, 20, 24

 

 5/2 pearl cotton; 2,100 yd/lb 
(4,238 m/kg); 12, 16, 18

 

 Mop cotton; 420 yd/lb 
(846 m/kg); 4, 6, 8 

  
  8/2 Tencel; 3,360 yd/lb 
(6,780 m/kg); 16, 20, 24

 
16/2 bamboo; 6,400 yd/lb 
(12,780 m/kg); 20, 30, 36

 
100% bamboo (Bambu 7); 2,100 
yd/lb (3,885 m/kg); 12, 15, 18

 

Rayon chenille, 1,450 yd/lb
(2,926 m/kg); 12, 15, 18

 
 16/1 linen; 4,800 yd/lb 
(9,686 m/kg); 20, 24, 28

 
   16/2 linen; 2,705 yd/lb 
(4,840 m/kg); 15, 20, 24

 
 52% bamboo, 43% superwash 
merino, 5% silk; 3,000 yd/lb 
(6,042 m/kg); 12, 15, 18

AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.

SUPPLIERS

Brassard, Maurice et Fils, 1573 
Savoie, C. P. 4, Plessisville, 
QC, Canada G6L 2Y6, 
(819) 362-2408, www
.mbrassard.com. (Jackson 
42–43, Fry 52–53)

 Cotton Clouds, 5176 S. 14th 
Ave., Saff ord, AZ 85546, 
(800) 322-7888, www
.cottonclouds.com. 
(Jackson 42–43, Liles 44–45, 
Schmoller 80)

Halcyon Yarn, 12 School St., 

Bath, ME 04530, (800) 341-
0282, www.halcyonyarn
.com. (Fry 52–53)

John Marshall (gold thread), 
http://www.johnmarshall
.to/I-1-j-honkin.htm
(Schmoller 80) 

Lone Star Loom Room, (888) 
562-7012, www.lonestar
loomroom.com. (Hagen-
bruch 32–35, Elliott 56–58, 
Kaestner 62–63)

Lunatic Fringe, 2008 E. Indian-

head Dr., Tallahassee, FL 
32301, (800) 483-8749, (850) 
539-1964, www.lunatic
fringeyarns.com. (Keasbey 
46–49, Arndt 50-51)

Studio S Fibre Arts, W8903 
Country Rd. A, Delavan, WI 
53115, (608) 883-2123, 
www.studiosfi brearts.com. 
(Hagenbruch 32–35)

The Mannings, 1132 Green 
Ridge Rd., PO Box 687, East 
Berlin, PA 17316, (717) 624-

2223, (800) 233-7166, 
www.themannings.com. 
(Knisely 54–55)

UKI Supreme Corporation, 
PO Box 848, Hickory, NC 
28603, (888) 604-6975. 
(Keasbey 46–49, Arndt 
50–51)

Webs, 75 Service Center Rd., 
Northampton, MA 01060, 
(800) 367-9327, www
.yarn.com. (Davis 36–38, 
Fry 52–53) 
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HOW TO USE THIS ISSUE    Reader’s Guide

READING DRAFTS
Some drafts for weaving are very, very 
long if they are written out thread by 
thread. To save space, especially in the 
limited pages of a magazine, wherever 
any section of the threading or trea-
dling is repeated, a bracket is placed 
above it with the number of times to do 
that section. 

Always start reading drafts in Hand-
woven at the top right and continue 
reading from right to left. When the 
threading moves to another row or 
more, you also read that and all subse-
quent rows from right to left. The trea-
dling is read from top to bottom. To read 
the repeats in the draft for Mary Cree 
Marker’s scarf (at right), for example, 
thread 1-2-3-4 three times, then 5-6-7-8 
nine times, and then repeat all of that 
for a total of twelve times; end with 1-2-
3-4 three times. In the treadling, treadle 
1-2-3-4 three times. Then treadle 5-6-7-8 
nine times, 1-2-3-4 three times, and re-
peat both of those treadling groups 
seventy-two times. Note that whenever 
there are several rows of brackets, you 
always read the one closest to the 
threading or treadling fi rst.

T W I S T I N G  ( O R  P LY I N G ) 

T H E  F R I N G E

Divide the number of threads for 
each fringe into two groups. Twist 
each group clockwise until it 
kinks. Bring both groups together 
and allow them to twist around 
each other counterclockwise (or 
twist in that direction). Secure the 
ends with an overhand knot. (Use 
the same method to make a plied 
cord by attaching one end to a 
stationary object.)

S I M P L E  H E M S T I T C H I N G

Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of 
ends above the fell and bring it up and back 
to the starting point, encircling the same 

group of ends. Pass the needle under the same 
group, bringing it out through the weaving 
two (or more) weft threads below the fell. 

Repeat for each group of ends 
across the fell. Needle weave the 
tail into the selvedge and trim. 

D O U B L E  ( I TA L I A N ) 

H E M S T I T C H I N G

Weave several picks of plain weave 
(or of the basic weave structure of 
the piece), ending with the shuttle 
on the right side if you are right-

handed, on the left side if you are left-handed. 
Measure a length of weft four times the warp 
width, cut, and then thread this tail into a 
blunt tapestry needle. 

Take the needle under a selected group of 
warp threads above the fell and bring the 
needle back to encircle the ends. Next, pass 
the needle under the same ends but come up 
two or more weft rows down from the fell. 
Then bring the needle back around the same 
group of ends below the fell. Repeat, encircl-
ing the next group of ends.

FINISHING TECHNIQUES
Simple hemstitching

Double hemstitching

Corrected draft  (see yellow sections) 
for Mary Cree Marker’s scarf, November/
December 2010, page 36.

Corrected treadling (see yellow sections) for Betty Bell’s placemats, March/April 2010, page 28.

WARPING NOTES
Handwoven’s project instructions do not include 
specific warping steps. Find complete directions 
at weavingtoday.com under Learning to Weave. 

Separate instructions are given for warping from 
front to back, back to front, and front to back with 
two crosses. Included are helpful tips for success.

CORRECTION
In the November/December issue, Photo e of Hazel Spencer’s 
sewing instructions, page 61, should be as shown below. 

For readers interested in making a shaft-switching device 
following Gisela von Weisz’s instructions in the same issue, 
pages 62–65, a half-reed is available (distributed by Unicorn 
Books and Crafts) to make the setup lots easier.
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Basting skirt to bodice
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ESSENICH OOMS

14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms

4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945

Weave anything from fi ne cloth to rugs

KESSENICH LOOMS

2329 Taft Road (269) 673-5204
Allegan, MI 49010 Send $1 for Brochure

www.kessenichlooms.com

weavinginfo@gilmorelooms.com

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

BraidersHand

Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455

PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

100% Wool Yarns in 371 
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen

Send $3.00 for Complete Warp Samples

Tapestry Looms • Bobbins • Beaters

See our New Portable Frame Loom

Fine Australian
WOOL YARNS

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 • Fax: (360) 573-0384

www.shannocklooms.com

Fostering the Growth of Fiber Arts
•Retail Shop/Online Sales
•Weaving/Spinning/Dyeing/Fibers
•Classes/Workshops
•Weaving/Surface Design Studios

1510 Jacobs Dr., Eugene, Oregon
541-688-1565

info@eugenetextilecenter.com
www.eugenetextilecenter.com

T
F

E
at Greencastle

he
iberFF

ventEE
Putnam County Fairgrounds
Greencastle, Indiana
April 15 & 16, 2011

1:00 pm to 7:00 pm Friday
9:00 am to 5:00 pm Saturday

*Free Admission & Parking*
VENDORS•WORKSHOPS•COMPETITIONSNDORS•WORKSHOPS•COMPETITIO

TheFiberEvent.com

See our sample sets in your home. Select from a 
large variety that is certain to please you.

Order those sets of specific interest, only 75¢ each.

Quantities large or small, we rapidly fill them all!
P.O. Box 148A, Akron, NY 14001

1. 5/2 Perle Cotton

2. 16/2 Mercerized

  Cotton

3. Cotton Flake

4. Silk

5. Shetland Wool/Polyester

6. Rayon Chenille

7. Natural Cotton Warps

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@fiberwoodstudio.com

fiberwoodstudio.com

Tues-Thurs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

Natural &  
Hand-dyed

Silk Yarns
Ribbons &  
Fibres

Treenway 
Silks
Toll free  1.888.383.7455
www.treenwaysilks.com
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I N S T R U C T I O N

I N S T R U C T I O N

L I T E R AT U R E

L I T E R AT U R E

L I T E R AT U R E

S O F T W A R E

S U P P L I E S

YA R N S

Fun Stuff for Fiber Arts! 
featuring:                    

                   Irish Waxed Linen Cord       
Royalwood Ltd.             RoyalwoodLtd.com
517-H Woodville Rd.                  800-526-1630
Mansfield,Ohio 44907        Fax:888-526-1618

giovannaimperia@mac.com

www.giovannaimperiadesigns.com

1355 Sterrett St., Houston, Tx 77002

Textile Studio

832-455-4269

Japanese metallics | Elastic yarns (silk, wool, 
metallic, viscose, polyester) | Plastic and 
polyurethane coated yarns | Copper wire in fine 
gauges | Metal yarns (22k gold plated, copper, 
vintage) | Italian viscose with makeup 
treatment | Italian alpaca, camel, wool, cotton 
blends | Italian cashmere | Natural dyes Italian 
silk and linen | 3 color silk |  Stainless steel silk 
and linen| Lace weight variegated wool | 
Kumihimo supplies including Karakumi silk

Giovanna Imperia Designs

Kitchen Set Kits
Makes 4 napkins, 4 mats and a towel!

www.LunaticFringeYarns.com 
800-483-8749

  Untangle yourself?
 www.
 mendocino
 artcenter.org
 1 800 653-3328 for workshop info

www.weaverscraft.com

Weaver’s Craft
Subscribe Today!
One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order, 
Visa, or MasterCard to:

Plain Tabby Press

4945 Hogan Dr

Fort Collins CO 80525-3709

(970) 223-8591

toll-free (866) 754-7200

“I love it!”

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. • Petaluma, CA 94954

www.justouryarn.com

luxurious handpainted yarns
and weaving kits

SO ARE YOUR CUSTOMERS!
If you are reading this ...

SO ARE YOUR CUSTOMERS!
To advertise in Handwoven classifieds, contact:

Lorraine Goris 

at (877) 613-4683 or 
lgoris@interweave.com
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ACCESSORIES

THE SHAWL PIN STORE—dozens of styles. 
Prices start at $4.59. Beautiful pins in wood, 
shell, horn, stone, inlay, metal, and more. 
www.theshawlpinstore.com.

EQUIPMENT

47" GLIMAKRA STANDARD LOOM. 
Countermarche 8-shaft , 10-harness. Texsolv 
heddles and tie-up, bench, sectional warp 
beam. New is just under $6,000. Selling for 
$4,000. azknitting@cox.net; (480) 941-4880.

54" OXABACK CM DRAWLOOM 24/12;
1-yard extenion, sectional beam, bench, lin-
goes, bobbins, built-in spool rack, $5,500. 
nastche@sonic.net; (707) 829-8867.

ADJUSTABLE TRIANGLE LOOMS for 
shawls, blankets, jackets, and more. Unique. 
Simple. Adjustable sizes. Complete instruc-
tions. Oak, maple, walnut, cherry. Stand and 
accessories available. Instructional triangle 
loom weaving video, 90 minutes of basic 
and intermediate techniques, DVD $39.45 
ppd. VHS format special $32.45 ppd. 2' and 
3' travel tri-looms, mini-stand, and new 
sturdy travel bags also available. Carol 
Leigh’s Hillcreek Fiber Studio, 7001 
Hillcreek Rd., Columbia, MO 65203. (800) 
TRI-WEAV (874-9328), (573) 874-2233; we 
accept MC, Visa, Discover; website www
.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact 
Leslie or Paul at Riverside Loomworks, PO 
Box 522, Eaton Rapids, MI 48827-0522. 
(517) 663-0357; rivloom@sbcglobal.net.

GOOD WOOD LOOMS. Frame, mini-Inkle, 
pocket and slant looms. Inch-Worm knit-
ting spools. Weaving tools and accessories. 
www.goodwoodlooms.com or call (360) 
730-1826.

LOOMS AND WEAVING EQUIPMENT. 
Knowledgeable staff  can answer questions 
on equipment; competitive prices; prompt 
service. Free catalog. Call (800) 468-0035. 
Yarn Barn of Kansas, 930 Massachusetts, 
Lawrence, KS 66044.

TAPE LOOMS Box and paddle styles. Card-
weaving frames also available. Handcraft ed 
reproductions in hard or soft  woods. Please 
visit www.jkseidel.com or call (610) 948-
5175 (PA).

EVENTS

COLUMBIA GORGE FIBER FESTIVAL. 
Hood River, Oregon. April 15–17. *Class-
es, Vendors & More* http://www.lavender
sheep.com/cgff .html. Hope to see you there!

IOWA SHEEP and WOOL FESTIVAL—June 
11–12. Fiber arts and more. Details at www
.iowasheep.com or call Margie Meehan, 
(563) 920-7704.

SPRING FLING IN ALASKA. Ravenstail 
Weaving, Felting, Knitting, Fleece Rug 
Spinning,Viking Wire, Parka Trim, Needle 
Felt. April 15–16, Wasilla. Fibernicealaska
@yahoo.com; www.Fibernicealaska.com.

INSTRUC TION

1 WEEK at VAVSTUGA will vastly broaden 
your weaving skills and nurture your soul. 

YA R N S

YA R N S

ROOM

ST R
LONE

LOOM

SWEDISH YARNS
Always in Stock!

• Egyptian Cottons 
• Cottolin • Line Linen 

• Rug Warp

Full Color Range! Great Prices!
VAV Magazine subscriptions available

Toll free 1-888-562-7012
www.lonestarloomroom.com

451 E. D AVE 
KALAMAZOO, MI 49009

Free Pricelist
Samples  $5.00

GREAT NORTHERN 
WEAVING & 
EDGEMONT YARNS
www.Rugwarp.com

1-800-446-5977WEAVING SUPPLIES
-Maysville rug warp
-GNW poly-cotton warp
-100% poly-warp
-loopers, rag coils, 
 & selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used 
looms, equipment

Explore our plentiful class off erings. Vav-
stuga Swedish Weaving & Folk Arts, 16 
Water St., Shelburne Falls, MA 01370, ph/
fax (413) 625-8241, www.vavstuga.com.

5-DAY CLASSES in beginning and interme-
diate weaving on scenic Whidbey Island. 
Madelyn van der Hoogt, Th e Weavers’ 
School, PO Box 1228, Coupeville, WA 
98239. (360) 678-6225; mvdh@whidbey.net. 
For 2011 class schedule, visit www.weavers
school.com.

ADVANCE YOUR UNDERSTANDING. 
Sharon Alderman off ers workshops in her 
studio or travels to you. Visit www.sharon
alderman.com; or SASE to PO Box 4225, 
Salt Lake City, UT 84110-4225.

CAROL LEIGH’S HILLCREEK FIBER STU-
DIO. Workshops in spinning and natural 
dyeing, plus multiharness, triangle frame 
loom, and Navajo weaving. Weekend and 
weeklong. Bed and breakfast. Airport shut-
tle available from St. Louis and Kansas City 
airports. Workshop brochure, send SASE to 
CLHFS, 7001 Hillcreek Rd. HW, Columbia, 
MO 65203. (573) 874-2233.

IDYLLWILD ARTS SUMMER PROGRAM. 
Off ering over 50 workshops in Mixed 
Media, Fabric Collage, Navajo Weaving, 
Basketry, Book Arts, Jewelry, Assemblage, 
and more. Located in the beautiful moun-
tains of Southern California. (951) 659-
2171, ext. 2365. summer@idyllwildarts.org. 
www.idyllwildarts.org.

NURTURING YOUR CREATIVE, technical 
and aesthetic textile capacities in an environ-
ment of unsurpassed beauty. Individualized 
instruction tailored to your goals and length 
of stay. www.valhallatextilecenter.com.

LITERATURE

HAND LOOMS, Supplement #13, $10. Re-
storing a Mendenhall Loom; Stephen C. 
Mendenhall and His Looms; Th e Branson 
Family of Ohio; Dorset Looms; Weaving on 
a Barbara IV Loom; Gendered Textile Ter-
minology. Th e Spinning Wheel Sleuth, PO 
Box 422, Andover, MA 01810. www.spwhsl
.com.

YARNS

QUALITY SWEDISH LINEN YARNS make 
all the diff erence in your weaving experi-
ence as well as in your fi nal product. Please 
visit our website to check out our selections. 
Vavstuga Swedish Weaving and Folk Arts 
www.vavstuga.com, (413) 625-8241.

YOUR AD COULD BE HERE!

This is the readership you 
have been looking for!

Call Lorraine Goris
(877) 613-4683

Or e-mail 
lgoris@interweave.com
For more information

O P P O R T U N I T I E S
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Association of Northwest Weaver’s Guilds..........74

AVL Looms ...................................................................................41
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Bountiful/Alpine Meadow Yarns .................................61

BraidersHand..............................................................................74

Canyon Art Co. (WeaveIt) .................................................75

Cotton Clouds ...........................................................................31
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Done Roving Yarns ................................................................69
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Fiber Event, The ........................................................................74
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Midwest Weavers Conference ......................................65
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ARIZONA

Fiber Factory—Mesa
www.fi berfactory.com

The Southwest’s most complete yarn shop. Yarn, 
accessories, equipment, and classes for 4-harness, 
card, inkle, Navajo, rigid-heddle, and tapestry 
weaving.
216 W. Main St. (480) 969-4346

Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber-art supplies and classes for spinning, knitting, 
weaving, and felting. Authorized dealer for Majacraft , 
Ashford, Louet, Kromski, Clemes and Clemes, and 
Spinolution wheels, looms, and other products.
6544 E. Tanque Verde, Ste. 150 (520) 290-3738

CALIFORNIA

Alpaca Direct—Brentwood 
www.AlpacaDirect.com

Huge selection of luxury yarn, roving, and knitting 
supplies. Classes and support.
144 Continente Ave., Ste. 170 (925) 237-2575

The Village Spinning & Weaving Shop
—Solvang

www.villagespinweave.com

We’ve more than doubled our size! More Looms! 
More Wheels! More Yarns! More Books! More of 
Everything! Located in the Danish village of Solvang. 
9:30–5:30 Mon–Sat (closed Tue), 11:00–5:00 Sun. 
villagespinweave@earthlink.net.
425 Alisal Rd. (805) 686-1192
order line (888) 686-1192

COLORADO

Green Valley Weavers & Knitters LLC
—Colorado Springs

www.greenvalleyweavers.com

Still the best place to get your knit on! Supplies and 
classes, looms and wheels for the knitter, spinner, or 
weaver. Open Tue 10–7, Wed, Th u, Fri 10–5 and Sat 
9–4; e-mail info@greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio Inc.
—Colorado Springs

www.tablerockllamas.com

Get your fi ber fanatic fi x here! Meet all your needs for 
knitting, crochet, spinning, weaving, felting, plus acid 
and natural dyes. tablerockllamas@msn.com
6520 Shoup Rd. (866) 495-7747

Desert Weyr LLC—Paonia
www.desertweyr.com

Black Welsh Mountain fleece, roving, yarn, and 
breeding stock. Farm tours by appointment.
16870 Garvin Mesa Rd. (970) 527-3573

FLORIDA

Uncommon Threads—Palm Harbor
www.uncommonthreads.net

Catering to the fiber arts of weaving, spinning, 
knitting, crocheting, and beading, with a wide variety 
of yarns and fi bers ranging from basic to funky. E-mail 
uncommonthreads@tampabay.rr.com.
31962 U.S. 19 N. (727) 784-6778

ILLINOIS

Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and 

equipment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open Tue–Fri 
7 p.m.–9:30 p.m.; Sat–Sun 10–5.
5605 Mill St. (815) 678-4063

INDIANA

Tabby Tree Weaver—Arcadia
www.tabbytreeweaver.com

A comfortable shop for spinners and weavers where 
you can take a class, try the equipment, buy painted 
warps or yarns or explore fi ber.
107 E. Main St. (317) 984-5475

Sheep Street Fibers
—Martinsville/Morgantown

www.sheepstreet.com

Fine yarns and equipment for knitting, weaving, 
spinning, dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252 (812) 597-5648

MARYLAND

Vulcan’s Rest Fibers
—Chesapeake City

www.vulcansrest.com

We are a source for fi bers, yarns, equipment, books, 
inspiration, and fellowship for spinners, weavers, 
knitters, basketmakers, and other fi ber artists. Open 
every day 10–5.
106 George St. (410) 885-2890

MASSACHUSETTS

The Fiber Loft—Harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving fi ber 
enthusiasts for over 30 years. We have what you 
need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

A Loom with a View—Newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and 
knitting yarns, books, and supplies. Looms by Schacht, 
Leclerc, and Harrisville. Gently used looms as well. 
Classes in weaving, knitting, felting, and dyeing. 
E-mail Betsy@aloomwithaview.com.
31R Pleasant St. (978) 463-YARN (9276)

MICHIGAN

Woven Art—East Lansing
www.yarnandfi berart.com

Classes in weaving, spinning, knitting, and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan 
and hand-dyed yarns and fi bers.
325B Grove St.  (517) 203-4467

Spinning Loft—Howell
www.thespinningloft.com

Weaving and spinning classes. Looms, wheels, and 
supplies. The best selection of spinning fibers in 
Michigan. Come check us out! E-mail bethsmithpink
@sbcglobal.net. 
123 Mason Rd. (517) 540-1344

MINNESOTA

Ellison Sheep Farm—Zumbrota 
www.ellisonsheepfarm.com

Ashford, Glimakra, Kromski, Louet, Schacht. Also 
used and antique wheels and looms. Please phone 

before visiting the studio barn on the scenic farm.
15775 Hwy. 60 (507) 732-5281

NEBRASKA

The Plum Nelly—Hastings
www.theplumnelly.com

“Plum Nelly” means just about everything. In this case 
everything a fi ber artist needs: looms, spinning wheels, 
fl eece, yarn, shuttles, books, magazines, and classes. 
E-mail info@theplumnelly.com.
731 W. 2nd St. (402) 462-2490

NEW HAMPSHIRE

The Fiber Studio—Henniker
www.fi berstudio.com

Our own 1300 hand-dyed rayon chenille, pearl cotton, 
cottolin, 8/2 cotton and fl ake, linen blends, rayons, 
novelty yarns. Hand-dyed mohair and chenille, hand-
dyed natural yarns. Looms, equipment, books. E-mail 
sales@fi berstudio.com.
161 Foster Hill Rd. (603) 428-7830

NEW JERSEY

Woolbearers—Mount Holly
www.woolbearers.com

Full-service knitting, spinning, weaving, and dyeing 
shop specializing in handpainted fiber and yarns, 
spinning and weaving equipment.
90 High St. (609) 914-0003

NEW MEXICO

The Española Valley Fiber Arts Center
—Española

www.evfac.org

Yarns, fi bers, looms; weaving, knitting, and spinning 
supplies; books, dyes, and more. Cooperative gallery. 
Year-round classes. Between Santa Fe and Taos. E-mail 
info@evfac.org.
325 Paseo De Oñate (505) 747-3577

Santa Fe School Of Weaving/Miriam’s Well
—Santa Fe

www.sfschoolofweaving.com

Weaving and knitting, yarns, looms, classes, books, 
etc. Open: Mon—Sat 11–6, Sun noon–5.
614 Paseo de Peralta (505) 982-6312

NORTH CAROLINA

Earth Guild—Asheville
www.earthguild.com

Looms, yarns, tools, books—complete weaving 
supplies. Dyes, fi bers, mordants, felting and spinning. 
Regular on-loom and rigid-heddle classes. Doing it 
right since 1970.
33 Haywood St. (800) 327-8448

Sutherland Handweaving Gallery
 & Teaching Studio—Asheville

www.sutherlandhandweaving.com

Fine handwoven fashion accessories and home 
textiles. Classes and workshops for beginning to 
experienced weavers. Informal in-studio discussion 
groups for local and visiting weavers.
6 Riverside Dr. (803) 513-1814

The Tail Spinner—Richlands
www.tail-spinner.com

Complete fi ber-arts center: quality yarns, spinning 
wheels, looms, classes, related tools, and equipment.
109 N. Wilmington St. (910) 324-6166

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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OHIO

The Little House—Clyde
www.littlehousespinning.com

Friendly shop filled with spinning and weaving 
supplies, yarns, lots of books, and more. Call ahead, 
we take a day of retirement sometimes. Closed 
Sundays.
1927 N. Main St. (800) 554-7973

Craftsman Hill Fibers—Howard
www.craftsmanhill.com

Quality yarns, fiber, and equipment for weavers, 
knitters, and spinners; featuring Harrisville yarn, 
Louet ,  Ashford,  and S chacht  equipment . 
Knowledgeable and friendly service. Wide variety of 
classes. NEW LOCATION!
19785 Nunda Rd. (866) 392-7724
  (740) 599-7723

PENNSYLVANIA

Silverbrook Fiber Arts & Sheepskins
—Marchand

www.silverbrookfi berarts-sheepskin.com

Schacht, Ashford, Louet wheels, looms, accessories; 
yarns, including Brown Sheep, Henry’s Attic, 
handspun, hand-dyed. Ten rooms in restored 
Victorian home. Classes. Punxsutawney/Indiana area. 
E-mail ginger@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

TENNESSEE

Smoky Mountain Spinnery
—Gatlinburg

www.smokymountainspinnery.com

Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for 
spinning, weaving, knitting, needlefelting, as well as 

antiques and gift s.
466 Brookside Village Wy., Ste. 8 (865) 436-9080

TEXAS

Upstairs Studio—Laporte
www.upsstudio.com

We are a full-service weaving, spinning, dyeing, and 
felting store. Located southeast of Houston, eight 
miles from NASA and a mile from the bay. E-mail 
upsstudio@att.net.
111 1⁄2 N. Second St. (281) 470-0108

Rose Path Weaving—Lindale
www.rosepath.net

In east Texas, just off  I-20, on Hwy. 69N. Looms and 
high-quality natural yarns and beads. Supplies and 
lessons: weaving, knitting, crochet. 
2808 S. Main St., #E (903) 882-3234

Old Oaks Ranch Fiber Arts Center
—Wimberley (central TX)

www.TheOldOaksRanch.com

Yarn/supplies from over 75 vendors. Books/classes for 
the weaver, knitter, spinner, rug hooker. Huacaya 
alpacas in a range of colors. Sculpture garden featuring 
17 American artists and their bronze sculptures and a 
koi pond grotto. Tue–Sat 10–5.
601 Old Oaks Ranch Rd. (512) 847-8784

WASHINGTON

Paradise Fibers—Spokane
www.paradisefi bers.net

 Terrific selection of wool yarn, knitting needles, 
wheels, and looms. Order online or stop in. Same-day 
shipping!
1101 N. Thor St.. (888) 320-7746

WISCONSIN

Susan’s Fiber Shop—Columbus
www.susansfi bershop.com

Everything you need for your next weaving or 
spinning project is at Susan’s! See our large selection 
of looms, including Ashford, Schacht, Louet, 
Harrisville, and Mirrix.
N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
www.woolgatherers.com

Weaving studio and fiber shop. Makers of Dutch 
Master table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework. Convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
35 N. Main St. (920) 907-0510

Mielke’s Fiber Arts—Rudolph
www.mielkesfi berarts.com

Equipment, books, and supplies for weavers, spinners, 
knitters, felters, and lacemakers. Dealers for Ashford, 
Babes, Harrisville, Louet, Kromski, Schacht, and more. 
Classes and workshops off ered.
3086 Co. Rd. PP (715) 435-4494

CANADA - ONTARIO

Gemini Fibres—Mount Albert
www.geminifi bres.com

We are dealers for Ashford, Harrisville, Kromski, 
Leclerc, Louet and Schacht products. We also stock 
many yarns suitable for weaving. E-mail geminifi bres
@interhop.net.
5062 Mt. Albert Rd. (800) 564-9665

Weaving ConnectionYour Guide to Shopping on the Web

EQUIPMENT

AVL Looms 

shop.avlusa.com

(800) 626-9615

Fireside Fiberarts

www.fi residelooms.com

(724) 283-0575

Leclerc Looms

www.leclerclooms.com

(819) 362-7207

Schacht Spindle Co. Inc.

www.schachtspindle.com

(800) 228-2553

SHOPS/MAIL ORDER

Apple Hollow Fiber Arts

www.applehollow.com

(888) 324-8302

Bountiful/Alpine Meadow Yarns 

www.bountifulspinweave.com

(877) 586-9332

Carol Leigh’s Hillcreek Fiber Studio

www.hillcreekfi berstudio.com

(800) 874-9328 (TRI-WEAV)

Carolina Homespun

www.carolinahomespun.com

(800) 450-7786

Earth Guild 

www.earthguild.com

(800) 327-8448

FiberLady.Com

www.fi berlady.com/store

chele@fi berlady.com

Paradise Fibers

www.paradisefi bers.net

(888) 320-7746

Shannock Tapestry Looms

www.shannocklooms.com

(360) 573-7264

Village Spinning & Weaving Shop

www.villagespinweave.com

(888) 686-1192

YARNS

Jane Stafford Textiles

store.janestaff ordtextiles.com

(250) 537-9468

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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Endnotes

We all know that it 
was common 

practice for some kings 
and for pharaohs of old to 
take their most prized 
possessions (and even 
their slaves!) into their 
tombs with them.

As a hospice volunteer, 
I am required to plan my 
own funeral in order to 
become more familiar 
with the death-and-dying 
process. When I considered 
my own burial, I wondered 
what treasures of my own I 
would take with me. 

No question about it! 
My burial shroud would 
be a refl ection of who I 
am in every way! So, 
saying that, here are my 
parameters for a shroud.

Among my greatest 
treasures are all the yarns 
I have in my stash. My 
stash is mainly made up 
of Cotton Clouds yarns, 
which I’ve been buying and 
selling for thirty-two years. 
Individual yarns and colors 
come and go, but each line 
of cotton, cotton blend, 
rayon chenille, linen, bam-
boo—all these yarns, thick 
and thin, are like friends to 
me. Th e companies and the 
people I work with to stock 
the yarns have become dear 
friends, too. I want to be 
surrounded by memories of them all in my aft erlife. 

I’ve never been one to follow the rules, though I continue to 
be mindful of them. I decided from the get-go that I wouldn’t 
worry about mixing fi ber types, weights, or sizes of yarns in 
this fabric. I want them all to be there, and if the fabric is 
uneven or rippled, so be it. I’ve had lots of varied life experi-
ences, and while they all haven’t created a smooth or even 
fabric, that is the fabric of my life!

I decided to spend as 
much on this project 
as I please, even add-
ing a small number of 
astronomically expensive 
threads of spun gold to 
the fabric that I couldn’t 
resist. Why not?—no one 
will be there to complain 
about the cost! 

Also, as is the case with 
everything else I’ve done 
in my life, I wanted the 
shroud to be a collabora-
tive project. While I knew 
which yarns I wanted in 
the fabric, I didn’t have the 
time (or a loom available) 
to weave it. I asked my 
friend and Cotton Clouds’ 
weaving consultant Robin 
Lynde to wind the warp 
and weave the actual fabric 
as she has done for so 
many of my weaving ideas 
over the years.

Since twill is my favorite 
weave structure, I chose 
a straight (I’m a straight-
forward kind of gal) twill 
threading. I think of the 
threads crossing over and 
under each other in pairs 
to create the solidity of 
a fabric as reminders of 
how my relationships with 
friends (and sometimes 
family, when they aren’t 
unraveling) create the 
fabric of my life.

I’ll treasure this fabric for many years to come, knowing that 
someday I’ll be wrapped in something created using the rules  
for myself that are an expression of who I really am (to say 
nothing about the sumptuous luxury of such luscious yarns). 

Should you choose to weave your own shroud, fi rst make 
the rules that work for you, and then weave yourself into the 
fabric for your “treasure in the tomb.” But leave the servants 
behind!  

Irene Schmoller: Taking it all with me!

Irene Schmoller’s shroud, 40" × 88", woven by Robin Lynde and designed by Robin and Irene in 

collaboration. Yarns include 8/2 cotton (Aurora Earth), 10/2 cotton, 5/2 cotton, 3/2 cotton, Bambu 7, 

Bambu 12, rayon chenille, Chinchilla, Cotton Classic, Luna ribbon, Saucy, Sari Silk, Snowfl ake, 14k 

gold thread (available from John Marshall), and assorted mill ends. The fabric is warp dominant, and 

the weft is black Bambu 7. Warp stripes are separated by 2 ends black, and stripes alternate between 

straight 2/2 twill and broken 2/2 twill (ends threaded on shafts 1–4 alternate with ends on shafts 

5–8). A gold “spirit pouch” woven on a Weavette includes Irene’s selected special-memory treasures.
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Louet North America Authorized Retailers
CALIFORNIA

The Village Spinning & Weaving 
Shop
425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun
455 Lisbon St.
San Francisco, CA 94112
(800) 450-7786 or
415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO
Bountiful
211 Green Mtn. Dr.
Livermore, CO 80536
(970) 482-7746
(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com 
www.bountifulspinweave.com

Fireside Farms
1203 - 23 Road
Grand Junction, CO 81505
(970) 263-9999 WISCONSIN

Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020
(715) 268-5298
esf@earthsongfibers.com

 

www.earthsongfibers.com

Susan’s Fiber Shop
N250 Hwy. “A”
Columbus, WI 53925
(920) 623-4237
(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com 
www.susansfibershop.com

CANADA

ALBERTA
Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB T0L OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com 
www.shuttleworks.com

BRITISH COLUMBIA
Jane Stafford Textile Designs
142 Richard Flack Rd.
Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com 
www.janestaffordtextiles.com

NOVA  SCOTIA
Gaspereau Valley Fibres
PO Box 2368
830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalleyfibres.ca

KANSAS
The Yarn Barn of Kansas
930 Massachusetts St.
Lawrence, KS 66044
(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sunflower.com

KENTUCKY
The Woolery
239 West Main Street
Frankfort, KY 40601
(800) 441-9665 (toll free)
(502) 352-9802 (fax)
info@woolery.com
www.woolery.com

MAINE   
Halcyon Yarn
12 School St.
Bath, ME 04530
(207) 442-7909
(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com 
www.halcyonyarn.com

MARYLAND
Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)
info@vulcansrest.com 
www.vulcansrest.com

MASSACHUSETTS
The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327
Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com 
www.TheFiberLoft.com

MICHIGAN
Heritage Spinning & Weaving
47 E. Flint St.
Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA
Willows & Wool  
1331 Summerdale Rd  
Corvallis, MT. 59828 
406-961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NEW HAMPSHIRE
The Fiber Studio
161 Foster Hill Rd. 
Box 637
Henniker, NH 03242
(603) 428-7830
(603) 428-3758 (fax)
sales@fiberstudio.com

 

www.fiberstudio.com

NEW YORK
A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
(518) 887-5734 (fax)

Eastside Weavers
1 Carlyle Ave.
Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net 
www.eastsideweavers.com

NORTH CAROLINA
Earth Guild
33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687
1132 Greenridge Rd.
East Berlin, PA 17316
(717) 624-2223
(717) 624-1425 (fax)
mannings@sun-link.com

TEXAS
White Rock Weaving Center
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

VIRGINIA
Misty Mountain Farm
P.O. Box 133
154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.
P.O. Box 693
Blacksburg, VA 24063
(888)431-0061
desimpson@cyberfyber.com 
www.cyberfyber.com

WASHINGTON
Paradise Fibers
1011 N Thor St.
Spokane, WA  99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net 
www.paradisefibers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

Louet North America
808 Commerce Park Dr., Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

Here’s a table loom you have to experience. The Jane table loom is 
designed by a weaver for weavers, and offers exceptional features 
and performance to make any weaving project a snap.

You’ve got 
  to meet Jane.
Jane Loom Features

reat shed

rea

Two weaving widths available: 
- 15.5” (40cm) 
- 27.5” (70cm)

rd 8 shafts

reed included

rds run over rollers to 
remove cord wear

Texsolv heddles

reat warping instructions

way when throwing the shuttle

reading

 
fully dressed

 (40cm only)

Very portable at only 23 lbs, and 5.5” 
high when folded

make it your own™ Visit us at www.louet.com
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