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WEBS® is your complete source for
the best selection of, high-quality yarns
and supplies for weavers and fiber
enthusiasts of all levels.

Save up to 25% on your yarn and book order!
See our web site for details.

2/10 Merino Tencel is a lustrous blend of 50% merino and 50% tencel
available in stunning colors perfect for your next project.You'll love the
way your finished piece drapes and its subtle sheen.

yarn.Com soo.3s7.9327

Visit our store: 75 Service Center Road, Northampton, MA

America’s Yarn Store®
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MADELYN VAN DER HOOGT

s aweaver, I've long been aware of a shortcoming |

bring to the craft. You could say I'm color challenged.

One of the first times | became aware of this flaw was
when | was browsing through a yarn store with natural-dye
expert Michele Wipplinger some years ago. As we passed by a
shelf of green yarns, | remarked, "l don't like green”” “Oh!"she
said."You don't like green!” Words clearly failed her as she was
probably wondering how | fared out in nature surrounded by
so much color | don't like.

I could tell I had said something that betrayed my
ignorance (similarly to the time | called a radio station and
suggested that they not play so much Shostakovich "because
nobody likes Shostakovich”), so I've thought a lot about it
since. My problem is more that | really, really love some
colors. I love them so much | can't focus on any others.

This is a problem in many ways. | come home from every
conference with skeins of silk and handpaints in the same
colorways. In garden shops, | pass by pink, lavender, periwin-
kle, and yellow without a glance. In clothing stores, | buy the
same shirts over and over.

[t's only recently that I've realized that the colors | love in
the garden | love because of the way they look with, well, with
green. | am also aware that the handwoven fabrics | find most
beautiful are beautiful because of the way colors are used
together, any one of which | might not“like"alone. 'm on my
way to Convergence in Albuguerque next week, and I'm

4/.1147/’\/

determined to give green a chance.

FUTURE THEMES

Slow Cloth
This issue has evolved into the joys of weaving Slow Cloth—a term coined by
Elaine Lipson (lainie.typepad.com) and the name of a Facebook group she
created. Weavers can really relate to this concept, and the Slow Cloth issue will be
full of projects reflecting our take on it.

The Meaning of Cloth
Inspiration from the significance of textiles and motifs in other cultures (Peru,
Guatemala, Native America, Scandinavia, and more) and in our own. The issue
looks at the meaning weavers give to the fabrics they weave.

Design Matters!
Do you start with “scarf”? A yarn? A weave structure? Learn different approaches
to design and ways to use fiber, color, and texture in handwovens.

Lace and Lacy Effects
Summer is for light and lovely linen and lace. Look for lacy scarves, table linens, a
summer top or two—plus a handbook of lace weaves and needle finishes.
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JUDITH SHANGOLD

of Lexington,
Massachusetts, has
experience as a weaver,
knitwear designer, and
importer of Manos
yarns. She is currently
excited about exploring
the creative possibilities
of rigid-heddle weaving.

MARILYN MURPHY

of Fort Collins, Colorado,
has been weaving for
thirty-five years. She is
the former Publisher of
Handwoven and is now
making time to weave.
She is exploring simple
but intriguing weave
structures.

LESLIE ANN BESTOR

of Amherst, Massachu-
setts, works and teaches
at Webs Yarn Store in
Northampton. She is
following in the weaving
footsteps of her
grandmother, and she
hopes to learn to weave
overshot soon.

GIOVANNA IMPERIA
of Katy, Texas, explores
the tactile, organic
nature of fiber while
pushing the boundaries
of body adornment.
Her work as been
exhibited nationally and
internationally and has
been published.

SARAH JACKSON

of Santa Ana, California,
has a bachelor’s degree in
fine arts. She is passionate
about daily weaving and
intrigued by the interplay
of color and texture. She
dyes yarn and fabric and
designs reconstructed
clothing.
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SANDRA DOAK

of Austin, Texas,
graduated from Kent
State, receiving a
bachelor’s degree in fine
arts. She wants to
continue sharing what
she has learned and
keep exploring all the
fiber arts.

RUTH B. RONAN

of Albuquerque, New
Mexico, serves as the

Las Arafas Spinners &
Weavers Guild newsletter
editor. She has been
weaving since 1967, and
for the past ten years, she
has made weaving a
serious hobby.

CARRY WILCOX

of Silver City, New
Mexico, enjoys weaving
outdoors. Her most
favorite colors to create
with are inspired by the
splendid natural beauty
of the Southwest
mountain forests and
deserts.

NANCY MCRAY

of East Lansing,
Michigan, has earned
her MFA in fibers.

She loves the creative
potential of the rigid-
heddle loom, and she
enjoys encouraging
others to come over
to the warped side.

DIANE AYERS

lives and weaves in
Arroyo Grande on the
central coast of
California. Whether she
is weaving on four or
twenty-four shafts, she
enjoys using both
structure and color to
make interesting fabric.
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Contributors

MARY BERENT

of Eagle, Idaho, has
been weaving for
thirty-five years. She
shares her love of
weaving through
teaching. She has a
degree in fine arts and
earned HGA's Certificate
of Excellence in 2006.

SHARON ALDERMAN

of Salt Lake City, Utah,
weaves, gardens, and
works on her
124-year-old adobe
Victorian house. She
teaches workshops at
her home and
throughout the
continent and abroad.

REBECCA FOX

of Leesburg, Virginia, is a
practicing pediatrician
and weaves as often as
possible. This busy
doctor finds that
designing with color is
her favorite aspect of
weaving, spinning, and
knitting.

YVONNE STAHL

of Denver, Colorado,
enjoys weaving for the
sake of weaving. She
believes artists have no
control over failure or
success in their work;
they can only do the
best they can and then
let it go.

WANT TO
CONTRIBUTE?

If you have an article idea or a project to share,
send a photo or slide and a brief proposal or

description to Madelyn van der Hoogt, PO
Box 1228, Coupeville, WA 98239, or e-mail
her at madelynv@interweave.com. Note that
your submission does not have to be related to
an issue theme!
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Letters

To sign up
for our free
e-newsletter, visit
weavingtoday.com.

A GREAT IDEA!

Members of the New Hampshire Weavers
Guild participated in a demonstration day
at the League of New Hampshire Craftsmen
in Concord and wove this scarf as part of
our demonstration.

The warp and weft are two ends of dark
blue Harrisville wool and six ends of
different self-patterning sock yarns, woven
in plain weave. The scarf was first washed
by hand and then by machine—it shrank
in width by a full inch.

Because it wasn't very long to begin with,
the scarf ended up too short to use, so we
devised an innovative way to lengthen the
look. We machine zigzagged one raw edge
and turned it under for a hem. We joined
the two selvedges at the hemmed end and
sewed them together by hand for 1%,
forming a very short sleevelike opening
and made a twisted fringe on the other end.
You just pull the end with the twisted fringe
through the short sleeve opening to get the
look of a“European-style”tied scarf requiring
half the usual length!

—Jane Dumais
Wilmot, New Hampshire

HANDWOVEN STUDY GROUPS!

Your study groups sound wonderful,
can you sign me up now? Most of my very
limited knowledge has been gleaned from
books and just “sitting down at the loom
and working it out”with, of course, the
inevitable frustration when it all goes
wrong. I have made numerous inquiries to
find weaving groups (I live in France).

—Judith Viola, via e-mail

4 HANDWOVEN weavingtoday.com

To sign up for a study group,

all you have to do is come join us
at weavingtoday.com. Then go to
Forums, Handwoven Study Groups, and
pick your group. There are fourteen different
topics you can study. If you are already in a
quild study group or find other weavers in
your area who want to work with you, your
group can join together. You'll learn what
other people are doing, share questions and
solutions, and get help from the group Mentor.
You'll also get our free weekly e-newsletter.
For the rest of this year, everyone is weaving
samplers. Next year, we'll all be weaving final
pieces in our study structure, and one will be
chosen from each group for a fabulous
2012 Handwoven Calendar (for the 2011
Handwoven Calendar, see page 26).

—NMadelyn

THRUMS PALACE

Early this spring | wove towels in naturally
colored cotton. | decided to save the
thrums for the birds that would soon be
nesting. | put some of the 6" thrums in last
year's hanging pot of now-dead flowers. |
soon found the fibers missing and re-
placed them with more. These, too, went
missing, so | started looking for the bird
couple who might be using them. | dis-
covered them on our south-facing side on
the rail that supports our awning. Their
final home was enormous and composed
of twigs, grass, plastic shreds, and lots of
cotton yarns—the Taj Mahal of bird nests. |
plan to save all my thrums for next spring’s
feathered neighbors.

Donna Hopkins
Avon, Connecticut
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URD KA

The Katie Loom is the perfect multi
harness loom for workshops,

sampling, travel and fun.

¢ Portable — easy to fold and pack
e Compact - 12Y/4 inch weaving width

o Light — 14, |bs.

® Smooth levers and auto bounce back

overhead beater

e Easy threading — beater flips up

and out of the way

e Eight harnesses — a fully functional
table loom, unlimited possibilities.

The Katie Loom comes assembled and lacquered.
Includes: 2 lacquered stick shuttles, 10 dpi stainless steel reed, 320
texsolv heddles, threading hooks, step-by-step instruction booklet,
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HANDWOVEN BY IRA
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(978) 456-8669
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FIREWATCH WEAVERS
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New Mexico

MIRIAM’S WELL
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Albuquerque
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New York
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Asheville
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Ohio
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Oregon
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Eugene
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THE LAMB’S WOOL
Lansdale
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www.thelambswool.com

THE MANNINGS

East Berlin

(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

Texas

OLD OAKS RANCH FIBER ART
CENTER

Wimberley

512-847-8784
www.theoldoaksranch.com

ROSE PATH WEAVING INC.
Lindale

903-882-3234

Fax: 903-882-3809
ReginaRooney@aol.com
UPSTAIRS STUDIO

LaPorte

(281) 470-0108

YARNORAMA

Paige

512-253-0100
Www.yarnorama.com
info@yarnorama.com
Virginia

MY FAVORITE YARN SHOP
Warrenton

Tel: (540) 349-8355

Fax: 540-349-8356
info@myfavoriteyarnshop.biz
SERENDIPITY FARM & STUDIO
Suffolk

(757) 986-2010

SIMPSON & CO FIBERISTS
Blacksburg

(888) 431-0061
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WORKSHOP

Alexandria

(703) 549-3634

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 5633-0828
info@paradisefibers.net
WEAVING WORKS
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(206) 524-1221
www.weavingworks.com
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De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBRES PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

HUMMINGBIRD FIBER ARTS
Nanaimo

1-866-342-7348
www.spinningwheelpro.com
support@spinningwheelpro.com

Visit a Dealer Near You
\

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM
Duncan
(250) 746-5250

Nova Scotia

GASPEREAU VALLEY FIBERS
Wolfvile
(902) 542-2656

LESLEY ARMSTRONG FINE
WOVENS

Halifax

(902) 477-0408
mailto:la@ca.inter.net

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

THE YARN SOURCE
Bloomfield

(613) 393-2899

Fax: (613) 393-2569
theyarncource@gmail.com
www.yarnsource.ca
WHITEVALE CRAFTWORKS
BY HAND

Whitevale

(905) 294-1912
www.whitevalecraftworks.ca

Quebec

MAURICE BRASSARD & FILS
Plessisville
(819) 362-2408

JAPAN

KAWASHIMA TEXTILES SCHOOL
Kyoto
075-741-3151

KOREA

WEAVINGSHOP

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.
Taipei
(886) 2 2751 2521 )
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New! Winder Tension Dewce

Wind your bobbins, pirns and spools quickly and
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.

Can be used with or without a Leclerc Yardage
Counter.

See it
working in
our web page.
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Left: Qing Dynasty Dragon Robe from China, with nine
embroidered dragons. The symbolic ninth dragon was
always hidden inside the flap. Right: A traditional bib
worn by Vietnamese women for special occasions. Far
right: A rug from Otavalo, a weaving center in Ecuador.
Below: The Mourning Star by Debra and Robyn Sparrow,
a Coast Salish—style robe from British Columbia.

Weaving Heritage

Seattle’s Burke Museum cares for objects of cultural heritage from living cultures of the Americas, the Pacific Islands, and Asia. But
industrial textile production, cultural and economic changes, and scarcity of traditional materials are threatening the survival of hand-
woven textile traditions in many of these cultures. This fall, the first major exhibition of the museum’s international textile collection will
give visitors a unique opportunity to learn about the cultural significance of traditional textiles, the role of weavers in their communities,
the threats to traditional textile arts, and efforts to preserve them.
Weaving Heritage: Textile Masterpieces from the Burke Collection will
feature over one hundred textiles from Indonesia, Micronesia, Japan,
China, Tibet, the Philippines, Southeast Asia, South and Central
America, and Native American tribal groups such as the Salish, Tlingit,
Haida, and Navajo. It will draw on the Burke Museum's extensive
collection of ethnic textiles and on the expertise of master weavers and
cultural leaders from the communities represented in the exhibit.
There will be examples of traditional looms and other weaving
equipment, and a hands-on area will allow visitors to try weaving on
different types of looms and touch samples of fibers used.

PHOTOS COURTESY OF THE BURKE MUSEUM

The Weaving Heritage exhibit will run from October 2, 2010, to February
27,2011, at the Burke Museum of Natural History and Culture, Seattle,
Washington. For more information, call (206) 543-5590 or visit www
.burkemuseum.org.

Under the Influence of Tapestry

ver many decades and through hundreds of woven tapestries, internationally

known tapestry artists Archie Brennan and Susan Martin Maffei have explored

myriad aspects of the medium and its expressive possibilities. This fall, a large show
at the GAGA Arts Center in Garnerville, New York, celebrates the fruits of their combined
eighty-five-plus years of weaving.

Susan Maffei's work in Under the Influence—Objects of Obsession focuses on the
narrative of everyday life and personal events. Influenced by ancient and historical tapestry
forms, her exhibit is an exploration of scrolls, storyboards, murals, and miniatures.

Archie Brennan’s Exploring Woven Tapestry includes both retrospective and recent
works, providing a representative journey of his efforts to identify and extend this ancient
medium through a range of pictorial themes.

The Weaving Heritage exhibit will run from September 10, 2010, to October 3, 2011, at the :
GAGA Arts Center, Garnerville, New York. For more information, call (845) 947-1155 or visit Drawing Series LXi—Seated Female
www.gagaartscenter.org. by Archie Brennan.
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What's Happening

-
Weaving Today
Roundup

With the birth of our new website, the Weaving Weekly
e-newsletter has become Weaving Today. This spring,
we also launched our first-ever Handwoven study group,
a place for weavers to mentor each other online “just
as if we met in person” The groups are already rocking
and rolling, but there’s plenty of time for you to join.
You could become Ms. July or Mr. October of our 2012
Handwoven calendar! Find out more at weavingtoday
.com (go to Handwoven Study Group under Forums).
You'll get all kinds of helpful weaving information
when you visit in addition to receiving the weekly
e-newsletter. Want to know about a sheep-to-custom-
tailored-coat-in-one-day event? Check out the Great
Moments in Weaving in the Weaving Today blog. You
also can ask your weaving ques-
tions and share discoveries.
For other thrums of
weaving history to keep
with you all year, get the
2011 Handwoven calen-
dar, full of fiber facts and
events to attend (see page 26).
Thanks to all of you—especially
the study group Mentors—for being so generous with
your knowledge at weavingtoday.com. And here’s one
intriguing question for you that hasn't been answered
yet: has anyone tried Kevlar as warp thread? Curious
member “Charles the Bodger” wants to know.

Above: Bumberet blocks on the loom by Weaving Today study group
(Surface-Texture Weaves) member Leslie Mulliken.

Ask Madelyn

When you join Weaving Today, you also receive
our free e-newsletter. Every week, you can read
Madelyn van der Hoogt's answers to weavers'
questions; get weaving news and up-to-date
information about Interweave events and sales;
and read Beweave It for interesting insights and
oddities of the weaving world. To subscribe,
visit weavingtoday.com.

N

WEAVING THE WEB:
Kickstart a Project

Syne Mitchell

BOBBIE CLIMER

ne of the great things about the

Web is that it brings people

together, and with enough people, small individual
efforts can create big results. A case in point is the microfunding
trend. Once upon a time, financing projects was the purview of
a handful of venture capitalists and grant administrators with
millions of dollars to spend. Now there are websites that make it
possible for a project to be funded by hundreds of people, each
donating a small amount.

How does this relate to weaving? Consider Kickstarter (www
.kickstarter.com, a website that helps launch creative projects. It's
essentially a community-based art grant. Projects are proposed
and published on the site, then donors choose which projects to
support. A project that reaches its pledge goal is funded. One
that doesn't is canceled, with no money changing hands.

Kickstarter.com was recently used by Margarita Benitez to
fund OSLOOM, an initiative to create an open-source set of plans
that anyone could use to build their own Jacquard loom. She
dreamed up the project after studying at the Jacquard Center.
When she returned home and looked into purchasing a Jacquard
loom for her home studio, the cost was prohibitive. So why not
build a prototype Jacquard loom from scratch and share the
plans with others? With a team of engineers ready to donate their
time, all she needed was funds for solenoids and other supplies.
Through Kickstarter.com, she was able to connect with weavers
all over the globe who shared her enthusiasm for a Jacquard
loom for the masses, and the project was successfully funded.

Other fiber-related projects have found funding through
Kickstarter: Lexie Barnes hosted a knitting event in New York
during Fashion Week. There's a knitting pinup calendar looking
for prepress money, as well as a textile arts center that needs
funding to be able to provide free weaving classes to the public.

Do you have an artistic endeavor that you've always wanted to
tackle but didn’t have the money? Is there a weaving book
you'd publish if you had the funds to print it? An instructional
video you'd like to produce? A weaving conference your guild
would put on if it had the down payment for a convention center?

Microfunding through websites such as Kickstarter and
Fractured Atlas (www.fracturedatlas.org) are making it possible
for these types of projects to find support.

Syne Mitchell is the editor of WeaveZine

)
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My Space

A Loom Away from Home

“I can’t describe
how wonderful it
is having the
camaraderie and

ow do you know when it's time for a change of weaving scenery? Perhaps ideas from other
you've outgrown your studio space, need a break from the household people who are so

chaos, or just want a place that helps you focus your creative energy.

tuned in to art!”

Weaver Sharon Allworth has made the leap from home to renting a studio, so
we asked her about the joys and trade-offs of becoming an artist in residence. cecscsces s ssc e e s

PHOTOS BY ANITA OSTERHAUG AND JOB RABINOWITZ

Above: Sharon’s warp-rep piece Welcome to the 21st Century hangs
above the main stairwell at the Sequoia Gallery and Studios.

Inset: Sharon'’s scarf, Bursting Out, is on display at a First Tuesday gallery
opening. Sharon was one of three featured artists in the show.

10 = HANDWOVEN weavingtoday.com

Sharon Allworth is a versatile weaver, reveling in
everything from deflected doubleweave scarves to wall-
sized warp-rep hangings. Her loom needs are as diverse
as her weaving interests, and as spare bedroom, loft, and
landings filled with weaving equipment, her family began
to discuss building her a studio and reclaiming the house.
But serendipity or karma took over with an invitation to
apply to the Sequoia Gallery in nearby Hillsboro, Oregon,
as an artist in residence.

Establishing residence
The Sequoia Gallery and Studios were created by the city
under the umbrella of Hillsboro's 2020 Vision project. As
part of a community plan to enhance arts and culture,
the city took over and gutted an old thrift-store building,
then rebuilt it with gallery, classroom and meeting space,
and studios for thirteen artists. The city worked with local
artists to design the new interior, and the studios are
nicely laid out, well lit, and welcoming.
To become an artist in residence, Sharon had to
submit a portfolio for jury selection, then interview
with a selection committee. Artists in residence must
be in their studios at least fifteen hours a week, with
studios open to the public at least eight of those
hours and for evening gallery openings on the first
Tuesday of each month. Sharon had participated in
juried shows before, but she was a bit nervous about
the interview process. Fortunately, it turned out to be
a pleasant two-way conversation.

Having a creative community

Is it a problem having a studio where strangers can walk in?
“No,"says Sharon. The atmosphere is conducive to focus and
creativity, without the myriad interruptions of home life. If she really needs quiet while
winding warp or doing a complicated threading, she shuts her studio door. And the
company of other artists is invaluable. “Whenever | have questions, | can ask the other
artists. For example, the painters know so much more than | do about color, and each
has a different perspective, depending on their medium. | can set out yarns and ask
them in for their opinions. | can't describe how wonderful it is having the camaraderie
and ideas from other people who are so tuned in to art!” The artists also have scheduled
time to brainstorm and share ideas. “Every Tuesday afternoon at three o' clock sharp,
everyone grabs a beverage of their choice and gathers in the meeting area. People
bring projects for critique or bring up issues they're struggling with. Getting that input
is the best part. Sometimes people will say,'Don't bother struggling with that. Just put
it away. Other times they'll say ‘That's wonderfull Why would you change a thing?"”



The Sequoia Gallery and Studios are part of Hillsboro's long-term plan
to enhance culture and the arts.

Being at home away from home

The Sequoia studio doesn't have room for all of Sharon’s
looms. The AVL and Baby Wolf live at Sequoia, but the
60-inch loom she uses for wall hangings is still at home.
Dual residence has its challenges. Sometimes Sharon is
working on a big warp-rep project at home, and studio
projects languish. Frequent visitors to the studio will
ask, “Is that same project still on your loom?” Having
the right materials at hand also takes planning. Many
days Sharon arrives at the studio with big loads of
equipment and materials from home. "Honestly,
sometimes | feel like a bag lady. But it's the same for all
the other artists. It's just part of the deal”

Becoming a cheerleader for the arts

The Sequoia Gallery gives Sharon an ongoing venue to
sell her weaving, while the open studio helps her to
promote weaving as an art. While Sharon does sell her
larger warp-rep pieces, she says scarf sales are her bread
and butter. "A woman can spend $75 to $125 on a scarf
and feel the satisfaction of having a one-of-a-kind
designer piece in her wardrobe!

The chance to see the weaver and the work in
progress gives people a new appreciation for the craft
of weaving and its products. Sharon says women
typically like the artistic aspects of the woven cloth,
while men are most often fascinated with the
mechanical aspects of the loom, “and they love the AVL
because it's driven by a computer” Many visitors have
never seen a loom at work, and they are amazed when
Sharon pulls out her notebooks of samples and drafts
and explains the process of designing and selecting
materials, figuring out sett, warping, weaving from a
draft, and finishing. At the end of a visit, people will
often say, "How can you sell a scarf for only $125?"

For Sharon, seeing that realization is the reward for
her hours in the studio.”l love it. | think by being here I've
opened a lot of eyes to weaving. | feel like a cheerleader
forthe arts! -«==

You can read about the Sequoia Gallery and Studios at
www.sequoiagallerystudios.org. To find a similar
organization near you, enter ‘community art studios”in
your favorite Internet search engine.

JOB RABINOWITZ

My Space

Wide Open Spaces

With a dozen art galleries
and studios, tiny Silver
City, New Mexico, is an arts
destination and home to eight
enthusiastic weavers. The
Mogollon Rim Fiber Guild
welcomes fiber artists of all
persuasions, but the local
weavers wanted more time
together and a place to call
their own. So a member who
owns a yarn shop and rents
out several storefronts in town
offered an empty rental
property, and “The Weaving
Space”was born.

The weavers brought
whatever portable looms they
had, and a routine evolved. The
group meets all day Saturdays
and on Tuesday afternoons.
Production weaver Carry
Wilcox says, “None of us is into
organized anything, but we're
as organized as we can be
without being organized”
There is an informal study
group with projects such as a
towel exchange and studies in
differential shrinkage. Color
play is a regular part of studly.

The group didn't plan to do
outreach, but their first space
had a lot of foot traffic, and
when interested passersby stopped to look in the windows, the weavers invited
them in. Some visitors had old looms, so the group helped clean up the looms
and got the owners started weaving. Another man needed help mending a rug.
Now all sorts of equipment has come to live at the ad hoc studio, and the group
has invited the community in to experience weaving firsthand.

The original meeting space rented after a few months. (The owner credits the
interest generated by the weavers!) Now the group meets in an old carriage
house and former restaurant with a big patio and a garage-type door that can
be opened in warm weather. One member carved a sign that’s set out when the
group is there. One Saturday, they invited the local handspinners to drop by, and
the turnout was so high the group spilled out onto the sidewalk. Locals will
often bring a cup of coffee from the shop next door and just drop in to visit.
Carry says, "Weaving is such a solitary sport, and most of us like it for that reason.
But it’s fun to come together and have this focused space to weave and share
ideas. It's a safe and satisfying place where we can open our arms and welcome
new people to weaving!”

PHOTOS BY CARRY WILCOX

Above: The group demonstrates to the public on the patio
of their current space. Below: The Weaving Space meets in
empty rental properties such as this gallery in Silver City,
New Mexico.
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FLOCKETTES

They're baaaaack! After ten years, you can once again tiptoe your way
through the tulips with Sheila O'Hara’s Flockettes! Choose between a
limited-edition handwoven cotton Jacquard tapestry or a comfy
T-shirt. The tapestry is 15 by 10 inches and has a cord for hanging.
The T-shirts are 100% cotton and available in sizes S, M, L, XL, and XXL.
Both items glow with the joy of Sheila’s vibrant colors and lush
textures. They are offered by Village Spinning and Weaving.

(888) 686-1192; www.villagespinweave.com

WOLF PUP LT

New from Schacht Spindle Company, the Wolf Pup LT has all the features
of the original Wolf Pup loom with the addition of lamms and a total of six
treadles, making it possible to tie any shaft to any treadle. It weighs less than
40 pounds and features an 18-inch weaving width, handy treadle tracker,
friction brake system, convenient tie-up method, and a built-in stroller.

(303) 442-3212; www.schachtspindle.com

12 HANDWOVEN weavingtoday.com

SARI STRIPS AND
SARI RIBBON

Sari strips and sari ribbon are available
from Treenway Silks as part of the Sari Silk
Series. The strips include two or three pieces of
gorgeous sari fabric 2% to 3 inches wide for a
total of 2 to 3 yards in length. A weaver can
choose to iron them or leave them feathery
and wild. The sari ribbon is available in
approximate widths from % to 1 inch and is
sewn together into 5-yard skeins. Colors vary
within the Sari Silk Series.

(888) 383-7455; www.treenwaysilks.com

HUNGARIAN
TWINING
LOOM

The light and portable Hungarian twining loom is available from
The Lacemaker. It is a small frame loom suitable for creating
bands using a loop-twining technique. The loops switch places
across the width and are held together by a weft. The loom is
suitable for both children and adults. It is about 3 by

12 inches and comes with basic instructions, two bobbins,
cotton thread, and a tote bag (under the loom in the photo).
(330) 637-0057; www.lacemakerusa.com



LCYON YARN

12 School St. Bath, Maine O
www.halcyonyarn.com 8003410282

Northern Colors Geo Krokbragd

Learn to weave krokbragd with Halcyon Yarn’s new
teaching pattern and Signature Geo yarn packs.

Weave one, weave all three or
create your own color combination.
Create a beautiful wall hanging or
small area rug. Finished dimensions
are approx. 17.5” x 30", project
requires a four shaft loom.

Available in three Signature Geo
Rug Yarn colorways:

e Seaglass & Driftwood (shown)

Wij ,."|'iH.|j.lun, A0 A 1

e Lichens
» Northern Lights

Pattern free with purchase of
yarn. Call or go online to receive a
B free sample card & catalog.

Use code HWS010

-
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Media Picks

FINNISH AMERICAN RAG RUGS: ART, TRADITION & ETHNIC COMMUNITY

Yvonne R. Lockwood

FINNIS
AMERMH

G
RUGS

| ey

EAST LANSING, MICHIGAN: MICHIGAN STATE UNIVERSITY PRESS, 2010. DISTRIBUTED BY UNICORN BOOKS AND CRAFTS.
HARDBOUND, 256 PAGES. $29.95. ISBN 978-0-87013-864-5.

Finnish Americans living in Michigan's Upper Peninsula have long been known for their colorful and
sturdy rag rugs. Rag-rug weaving is common to many Nordic groups, but Finnish Americans may

be one of the few populations in which this activity has persisted and evolved while retaining its

cultural importance. “Home is not home without rag rugs, asserts a Finnish American quoted in this book.

Yvonne Lockwood, Curator of Folklife Emeritus at Michigan State University Museum, details the
findings of the museum’s extensive research on Michigan's Finnish American rug weavers. Beginning in 1985, museum staff
identified and interviewed rag-rug weavers, documenting their life stories and weaving practices. They also collected Finnish
American rag rugs for the museum and curated an interpretative exhibit to tell the story of this rich tradition.

Lockwood relates the weaving of rag rugs to the attitudes, beliefs, and values of this immigrant population. Much of the text
focuses on the stories of individual weavers and their attitudes toward their weaving. This group values reuse of worn clothing
and household textiles, and the weavers share their methods for assembling and preparing their rag wefts. Their looms are
described as well. Many were built by family members or others in the local community using either lumber on hand or milled
from trees selected specifically for the qualities that are valued in a“‘good”rug loom. Two hundred color photographs show the
weavers, their many unique looms, and the colorful rugs they have created.

This is not a how-to book; readers will find no drafts, drawdowns, or supply lists. Nonetheless, the narrative provides sufficient
guidance to those who might wish to weave a traditional Finnish American rag rug. The weavers interviewed tell how they
prepare their weft, dress the loom, and weave their rugs. They speak to the technical and aesthetic aspects of producing a
"good”rag rug that will be functional and bring color and comfort to their homes.

Finnish American Rag Rugs is an absorbing story of the importance of weaving to a group of people who value family, hard
work, and frugality. Despite societal changes, these rag rugs are “a living folk tradition” that continues to reflect the culture in
which the rugs are created. This book provides valuable insights for rag-rug weavers, Finnish American weavers, and others who
appreciate the historical and cultural roots of textiles.

— Julie Hurd
Handwoven Roving Reporter, Lake Charlevoix Area Weavers

historical information, common uses for
fabrics, cross-referencing, a glossary, and
a bibliography.

FAVORITE SCANDINAVIAN
PROJECTS TO WEAVE: 45 STYLISH
DESIGNS FOR THE MODERN HOME
TinaIgnell

ANDEAN PEBBLE WEAVE

Laverne Waddington

CLASSIC AND MODERN FABRICS:
THE COMPLETE ILLUSTRATED
SOURCEBOOK

Janet Wilson

NORTH POMFRET, VERMONT: TRAFALGAR
SQUARE, 2010. DISTRIBUTED BY UNICORN
BOOKS AND CRAFTS. HARDBOUND, 128 PAGES.
$24.95. ISBN 978-1-57076-449-3.

2010. EBOOK PDF, 5.6MB, 63 PAGES. $16.

WWW.WEAVEZINE.COM

Laverne Waddington's eBook mono-
graph includes clear step-by-step

instructions for weaving Andean pebble-

weave designs from the Peruvian and

Bolivian highlands. She includes complete

here are forty-five classic projects for

the home from the Scandinavian
magazine Vdvmagasinet included in this
book. It is composed of beautiful color
photographs and the information

NEW YORK: THAMES & HUDSON, 2010.
HARDBOUND, 320 PAGES. $75.
ISBN 978-0-500-51507-5.
anet Wilson has provided a thorough
and comprehensive reference of over
six hundred woven and nonwoven fabrics

information on looms, materials, and
warping instructions. This delightful mono-
graph is well illustrated with color photos,
clear drawings, and pattern charts.
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that range from classic to contemporary
structures. Included are descriptions, color
photographs, details of construction,

necessary to weave these attractive items.
Instructions are included for blankets,
table runners, curtains, pillows, and other
household textiles.



Bonnie-Clyde Half-Felted

\ Knapsack Kit featured in _ ., Schacht “Flip”
| Interweave Knits Rigid Heddle Looms
$39.95 Starting at $225

‘ql-' -

Super Yarn Swift

With Lantern Moo
Muslin Carry Bag
$65.00

Huge selection!
Weaving Yarn

from cottons and wool
_,@,g to linen and hemg
Pradid® starting at $12/I

Hard to find
Boat Shuttles
from LeClerc &
Schacht in stoc

1-888-320-7746



ALASKA

Far North Fibers
Anchorage
907-279-0332
farnorthfibers.com

ARIZONA

The Fiber Factory

Mesa

888-969-9276 /480-969-4346
fiberfactory.com

Grandma's Spinning
Wheel

Tucson

520-290-3738
grandmasspinningwheel.com

CALIFORNIA

Carolina Homespun

San Francisco

800-450-7786 / 415-584-7786
carolinahomespun.com

Monarch Knitting & Quilts
Pacific Grove
888-575-9276
monarchknitting.com

Rumpelstiltskin
Sacramento
916-442-9225
yarnyarnyarn.com

San Francisco Fiber
Oakland
510-893-2015
sanfranciscofiber.com

Village Spinning & Weaving
Solvang

888-686-1192 / 805-686-1192
villagespinweave.com

COLORADO

Double K Diamond
Llamas & Fiber
Wellington

970-568-3747 fax 970-568-0716
kkdllamas.com

Mountain Valley Weavers
& Textiles

Glenwood Springs
970-928-0774 fax 970-928-0777
mtnvalley.org

The Recycled Lamb
Lakewood
303-234-9337
recycledlamb.com

Shuttles, Spindles &
Skeins

Boulder
800-283-4163/303-494-1071
shuttlesspindlesandskeins.com

Table Rock Llamas

Fiber Arts Studio
Colorado Springs
719-495-7747 fax 719-495-5924
tablerockllamas.com

CONNECTICUT

Working Hands for

Fiber Arts

Easton

203-261-7865 fax 203-261-7968
bgpphurley@sbcglobal.net

FLORIDA

Lunatic Fringe Yarns
Havana

800-483-8749 / 850-539-1964
lunaticfringeyarns.com

ILLINOIS

The Fold

Marengo

815-568-5730 fax 815-568-5342
thefoldatmc.net

INDIANA

Sheep Street Fibers
Morgantown

812-597-5648 fax 812-597-5788
sheepstreet.com

Weaver's Loft
Guilford
812-576-3904

weaversloft.com

IOWA

Rose Tree Fiber Shop
Ames

515-292-7076
rosetreefibershop.com

KANSAS

Yarn Barn of Kansas
Lawrence

800-468-0035 fax 785-842-0794
yarnbarn-ks.com

KENTUCKY
The Woolery
Frankfort
800-441-9665
woolery.com

LOUISIANA
Weavin' Place
Folsom
985-796-8048
weavinplace.com

MAINE

Halcyon Yarn

Bath

800-341-0282 fax 207-442-0633
halcyonyarn.com

Portland Fiber Gallery
Portland

207-780-1345
portlandfibergallery.com

Spunky Eclectic
Lisbon
207-650-7214
spunkyhats.com

MARYLAND

The Drafting Zone
Bowie
301-464-5738

Vulcan's Rest Fibers
Chesapeake City
410-885-2890
vulcansrest.com

MASSACHUSETTS
Fiber Loft

Harvard
978-456-8669
thefiberloft.com

A Loom with a View
Newburyport
978-463-9276
aloomwithaview.com

A Yarn Express
Waltham
781-863-1449
yarnexpressonline.com

Webs - Valley Fibers
Northampton
800-367-9327 / 413-584-2225
yarn.com

w., .
¢7o www.schachtspindle.com &%9

MICHIGAN
Forma
Whitmore Lake
734-761-1102
fax 734-996-9432

Heritage Spinning &
Weaving

Lake Orion
248-693-3690
heritagespinning.com

Ideal Images
Kalamazoo
269-345-1188
idealimages.biz

Spinning Loft Ltd.
Howell
517-540-1344
thespinningloft.com

Woven Art

East Lansing
517-203-4467
yarnandfiberart.com

MINNESOTA

At Loose Ends

Perham

218-346-YARN (9276) & fax
atlooseends.com

Ellison Sheep Farm
Zumbrota
507-732-5281
ellisonsheepfarm.com

MISSOURI

Carol Leigh's/Hillcreek
Fiber Studio

Columbia
800-874-9328/573-874-2233
hillcreekfiberstudio.com

MONTANA

Willows & Wool
Corvallis
406-961-3582
willowsandwool.com

NEBRASKA

The Hole-in-the-Wall
Weaver

Morrill

308-247-3130

NEW HAMPSHIRE
Loose Ends Handweaving

Newport
603-387-9552

NEW JERSEY
The Spinnery
Frenchtown
908-996-9004
spinnery.net

NEW MEXICO

Espanola Valley Fiber Arts
Center

Espaiola

505-747-3577

evfac.org

Village Wools
Albuquerque

800-766-4553 / 505-883-2919
villagewools.com

Weaving Southwest

Taos

575-758-0433 fax 575-758-5839
weavingsouthwest.com

NORTH CAROLINA
Earth Guild

Asheville

800-327-8448 fax 828-255-8593
earthguild.com

Silver Threads & Golden
Needles

Franklin

828-349-0515
silverthreadsyarn.com

OHIO

Craftsman Hill Fibers
Howard
740-599-7723
craftsmanhill.com

Fiber Fun Studio
Albany
740-698-0101
fiberfunstudio.com

Katherine's Web
Waynesville
937-728-0126
kathiehickman47@verizon.net

The Little House

Clyde

800-554-7973 / 419-547-9210
littlehousespinning.com

OKLAHOMA

Weavery at Indian
Meridian

Guthrie
405-822-8927
indianmeridian.com

OREGON

Eugene Textile Center
Eugene

541-688-1565
eugenetextilecenter.com

The Web-sters, Inc.
Ashland

800-482-9801 fax 541-488-8318
yarnatwebsters.com

The Woodside Weaver
Bend
541-389-6473

highdesertweavers.com

PENNSYLVANIA
Arts Studio
Foxburg
724-659-4664
artsstudio.org

The Mannings

East Berlin
800-233-7166/717-624-2223
the-mannings.com

Mathilda C. Murphy
Meadville

814-336-4651
gerilda23@zoominternet.net

Silverbrook Fiber Arts -
Sheepskin

Marchand

724-286-3317 fax 724-286-3373
silverbrookfiberarts-sheepskin.com

TENNESSEE

R & M Yarns
Georgetown
800-343-9276 423-961-0690
rmyarns.com

TEXAS

Fibers

Brenham
979-251-9949
fibersgallery.com

Heritage Arts

Grandview

817-866-2772 / 817-517-5800
heritageartstexas.com

Homestead Fiber Crafts
Waco

254-754-9688
cfeeschool.com

Lone Star Loom Room
Katy

888-562-7012
lonestarloomroom.com

Old Oaks Ranch Fiber Art
Center

Wimberley

512-847-8784
theoldoaksranch.com

Rose Path Weaving
Lindale
903-882-3234
rosepathweaving.net

Trinity Ridge Alpacas &
Fiber Studio

Kemp

972-877-5060
trinityridgealpacas.com

White Rock Weaving Center
Dallas

214-320-YARN (9276)
whiterockweaving.com

Yarnorama
Paige
512-253-0100
yarnorama.com

WASHINGTON

The Artful Ewe

Port Gamble

360-643-0183 fax 360-297-1945
theartfulewe.com

Northwest Handspun Yarns
Bellingham

360-738-0167
nwhandspunyarns.com

Paradise Fibers
Spokane
888-320-7746
paradisefibers.net

The Weaving Works
Seattle

888-524-1221 fax 206-524-0250
weavingworks.com

Visit our dealers to see our products and pick up a color catalog.

WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay
888-324-8302
applehollow.com

Bahr Creek Llamas & Fiber
Cedar Grove
920-668-6417
bahrcreek.com

Color Crossing
Roberts
715-749-3337
colorcrossing.com

Fiberwood Studio Ltd.
Milwaukee
414-302-1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph

715-435-4494
mielkesfiberarts.com

AUSTRALIA

American Yarns
Grovely, Brisbane, QLD
07 3851 2608
americanyarns.com.au

SpunOut
Innaloo,WA

08 9446 6344
spunout.com.au

CANADA

ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403-938-1099 fax 403-938-1046
shuttleworks.com

BRITISH COLUMBIA
Langley Yarns & Crafts
Langley

604-856-3636
langleyyarns.com

Penelope Fibre Arts
Surrey

778-292-1282
penelopefibrearts.com

GERMANY

Monika Traub GmbH
D-73650 Winterbach
+49 (0) 71 81/70 91-0
traub-wolle.de

Wollinchen
92708 Mantel
004 99 605 3424
wollinchen.de

JAPAN

Teoriya

5-342 Chrome Tenjinbashi
Kita-ku Osaka-shi

Osaka 530-0041
teoriya.net

NORWAY
Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no

UNITED KINGDOM
George Weil/Fibrecrafts
Surrey GU3 1LZ
44-1483-565800
fibrecrafts.com
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ELISABETH HILL / WEAVER

A mother of three children and five looms, Elisabeth Hill loves to spin, knit, bake, sew, but most of
all weave. Her ten-year-old son describes her as “make-y”. She is in her fourth year of the Master
Weaver Program at the Hill Institute in Florence, Massachusetts, where she saw an entry form for the
I Made It On My Schacht contest. Inspired by an article in Handwoven on deflected doubleweave,
she created this shawl by combining her handspun (spun on her Schacht Matchless wheel) and a
20/2 silk. And yes, she sampled, sampled, sampled—that doesn’t come easily for her, but she
recommends it! The more Elisabeth learns about weaving the more avenues she is inspired to pursue.
Weaving is a companion she will keep for the rest of her life.

Congratulations to Elisabeth Hill, a winner in our I Made It On My Schacht Contest.




THE GREEN HEART

OF ITALY

Sustainability reigns in Umbria, from growing organic
fibers to preserving medieval textile traditions.

rom the Middle Ages

through the nineteenth

century, the wealth of
Umbria, the center of Italy, was
based on the textile industry,
and each little walled city had its
specialty. In Renaissance
paintings, the nobility wear rich
brocades, silks, and velvets that
are a testament to the textile
skills of the region.

Linda Kirsch, owner of Focus
on Fiber Tours, says that during
the Industrial Revolution, the textile industry declined. But in the
early twentieth century, noblewomen founded trade schools to
provide work and income for local women and to help them
preserve the skills of their grandmothers: linen weaving, silk
reeling, needle lace, or cutwork. For example, the Tela Umbra
workshop in Citta di Castello was founded in 1908 by American-
born Baroness Alice Franchetti to provide income to women who
had previously woven only to clothe their own families. Today
Tela Umbra is known for the quality and beauty of its linen
tablecloths, curtains, and other household fabrics. Linda says
many cities have a small museum associated with a “laboratory”
(workshop) and a guild where women can learn the textile skill of
that community. Often the workshops use not only the skills but
the equipment of their ancestors: artisans at Guiditta Brozzetti
Laboratoria in Perugia use antique Jacquard looms to weave

Above: Skeins drying in a workshop on
natural dyeing using local plants.
Right: Contented alpacas graze under
Umbirian skies.

with a bottle of ice-cold Belgian beer.)

PHOTOS COURTESY OF LINDA KIRSCH

The Guiditta Brozzetti workshop weaves
cloth in the Renaissance tradition, using
antique Jacquard looms.

cloths with fantastic animal
motifs in the medieval and
Renaissance traditions, and at
the museum in Bevagna, women
demonstrate silk reeling using a
room-sized reeling machine
dating from 1275. People sat on
seats on the machine and turned
it like a carousel by pushing with
their feet.

As the cities preserve textile
traditions, some farms of Umbria
focus on sustainable natural
fiber. Maridiana alpaca farm is a favorite on Linda’s Umbrian tours.
Maridiana was one of the first agritourism (farm stay) businesses in
Umbria, and it is the largest alpaca farm in Italy. Alpacas, Angora
goats, and Merino sheep graze freely in the olive groves, pasture,
and woods of the 100-acre farm, and visitors stay in two restored
stone farmhouses, each with a panoramic view of the Umbrian
countryside. The Chianti Cashmere goat farm in nearby Tuscany
also offers farmhouse stays on a working farm.

The textiles and the views are matchless, but Linda Kirsch says
the most unforgettable thing about Italy is the people, so passion-
ate they will choke up while telling you the history of their textile
cooperative. And they are so welcoming that if you take an
unknown road and end up at their door, Linda says they will offer
you food, wine, and a place to sleep, and you'll likely have a new
friend for life. <==

View from an Umbrian farmhouse.

Each Umbrian town has its unique textiles, food, and festivals.
Each also has a tourist information booth, marked with a large
“i"” and staffed by knowledgeable guides who can tell you what
to see and help you make reservations for many of the small
museums and workshop tours. Linda Kirsch’s must-see list
includes the Busatti textile mill in Anghiari (“Bring earplugs!”);
the Textile Museum in Prato; a concert (Italians love music, and
there are world-class concerts even in tiny churches); and a farm

visit to experience the bounty of the area. (Best farm meal ever: fresh, warm Italian goat cheese on fresh-baked bread

Linda suggests visiting from late fall through early spring. The crowds are gone, and the music is especially fabulous at

Christmastime. You can read about Linda’s tours at www.focusonfiber.com.
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"Growing up, | always kept

a skein in each color of my

mother's DMC embroidery

yarn on my desk so that I could
put one color next to another
just to see what happened.
Playing with colors is an ongoing
process, and | never get tired of it”

Right: Vivian wearing her design Dancing.
Far right: Vivian never tires of playing with color.
Inset: Vivian's new palette from Harrisvile Designs.

BORN TO COLOR

DANISH DESIGNER VIVIAN HOXBRO HAS AN INTIMATE RELATIONSHIP WITH COLOR. SHE LOVINGLY

DESCRIBES THE INTERPLAY OF LIGHT AND SHADOW AND HOW POPPY CAN “WAKE UP”TURQUOISE AND GREEN. WHEN SHE
SHOWED THE FOLKS AT HARRISVILLE DESIGNS HER YARN COLOR WISH LIST, THEY ASKED HER TO CREATE THEIR NEW PALETTE
FORWEAVERS AND KNITTERS. WE TALKED TO HER ABOUT THE EXPERIENCE AND THE SIREN CALL OF COLOR AND FIBER.

How did you become a fiber artist?

| guess I was born like that. My grandmother had
a shop with everything from woolen underwear and feathered
hats to beautiful embroidery yarn and needles. My mother had an
embroidery shop, and later, when | met my birth mother (I am
adopted), she had a yarn shop. So you see, I could not help it. In
1984, | quit a good teaching job, and somehow | was hired by a
yarn company as a designer. Believe me, | didn't know anything,
but I learned and | loved it. It is now more than twenty-five years,
and | am still happy designing.

How did you first fall in love with color?

Growing up, | always kept a skein in each color of my
mother's DMC embroidery yarn on my desk so that | could put
one color next to another just to see what happened. | literally
“grow” colors! | have balls of colorful yarn in flat baskets, and |
constantly go switch one color with another. Playing with colors
is an ongoing process, and | never get tired of it.

How did you end up designing the color palette for Harrisville Designs?

Like everything in my life, it just
happened! When | started working
with Harrisville in 2004, | told them
that I would need more “light”for my
designs. No problem—Harrisville spun
special colors for me. | used to buy
yarn in colors | like wherever | go, and
| ended up with a beautiful color
palette. | shipped it to Harrisville and
told them:“If you ever consider
changing your colors, here is what |
want!” They said they were considering
a new color card, and would | be kind
enough to help? Yes!

| went there in October 2009, and we played with colors—

we carded, we spun, and we worked night and day until we
got the result we wanted. Harrisville has an excellent color
specialist, Babs, at the mill. | would give her a certain color and
ask, “How can we get this?” And she would say, “Oh, if we put
65 percent of this, 2 percent of that, and a bit of this!” She's
magic! | tried to create the color palette so that it would satisfy
every fiber artist, and Pat Colony, co-owner of Harrisville Designs,
is a weaver, so she could see it from a weaver's point of view.

When you design a piece, how do you go about choosing the colors?

There are so many approaches. The Navajo design, for instance,
was inspired by an exhibit | saw at the Denver Art Museum on
Native American art. Lolli and Pop are examples of how colors
sometime play with me. | designed the Lolli sweater wth the
same stripes in all colorways but with neutral backgrounds
such as Aubergine, Oatmeal, Hemlock, etc. Then one day |
thought, “What if | knitted the stripes without the background?”
The colors looked luminous, and that became the Pop design.

What advice would you give our readers in choosing colors?

First, be true to your feelings. I'm
not a weaver, but when | study fabric
samples, | so admire the way that colors
change when the threads are woven
together. | think it must be very similar
to when | work with shadow knitting.
It's challenging because the interlacing
of warp and weft threads and the
shadows created change the colors
completely, making it hard to predict
what will happen. So the best advice |
cangiveis“See...try ... enjoy!”

-

Lolli (left) and Pop (right) show how colors sometimes play with Vivian.
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the town square for handweavers and the
online community for Handwoven magazine
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new Study Groups—and more! You'll also get our weekly free

Not Your Grandmother's Spinning Wheel .am newsletter and find other free resources for beginning and

e

experienced weavers alike.
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® Handwoven magazine
¢ Free projects
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e Study groups
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Su's Rug

12 Jun 2010
Moncrial posied by Su Butler
38 views
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Destined for the runway

Excited by endless design possibilities, the Desert Sage
Spinners & Weavers Guild of Canada launched a garment
study group. Members designed and wove fabrics for
simple garments. Senior guild members served as guides
and helped the participants with construction, offering tips
on sewing, finishing, and embellishments. The study group

concluded with a mini-fashion show.

—Ewa Ardiel, British Columbia

The next generation

Members of the Topeka Handweavers &
Spinners Guild attended a conference in
Emporia, Kansas. Their newest member,
ten-year-old Camille, was granted a guild
scholarship to attend. She wrote in an essay,
“Weaving ... interests me because it has a
certain look about it, and it is unique!” She
enjoys “the look and feel of all the different
types of yarn and the woven texture”

—Lois Herr, Kansas

Paying it forward

The Handweavers Guild of Peoria presented
a handwoven gamp as a thank you to Dennis
Didesch. He generously provides space to the
guild for meetings and workshops and to
house equipment and library books.

— Lisé Mundwiller, lllinois

From left to right: John Blumenfeld, Helen Wenzel, Connie Hilgert, Lucy Primm, and Betty Epstein
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Reporters

Let’s raise our shuttles!

,r—‘.,-s The second oldest guild in the country, the Weavers’

Comfort zone

Members of Greater Lansing
Weavers Guild recently held a
towel exchange. With a theme of
“comfort zone,’ contributors wove
three or four towels in either their
favorite comfort colors or comfort
weave structure.

—~Rosemary Anzicek, Michigan

SEPTEMBER/OCTOBER 2010

Guild of St. Louis, recently honored four members
with a high tea. Their collective membership totals
over two hundred years! One of the four, Connie
Hilgert, was a student of Mary Atwater. In 1946, she
b tried to bring Mrs. Atwater to St. Louis for a workshop,
. but her non-negotiable fee was $75 per week plus
expenses. Alas, the guild treasury held only $111.57!
The guild’s volunteer attorney, John Blumenfeld,
was also recognized for thirty-four years of service
to the guild. Many members said the tea was a
highlight of their membership in the guild—the
weavers of St. Louis are very proud of their elder
members and their guild history.

—Karen Holzhausen, Missouri

Happy members of Sandhills

Fiber and
good food—
mmmm!

The Sandhills Handweavers
Guild of North Carolina held
a dye day to paint homespun
and commercial sock yarns.
Each of the attendees painted
one or more skeins of yarn
with colorful acid dyes. The
yarns were set in a microwave,
washed, and hung on the
clothesline to dry. The group
shared yummy homemade
baked goods that included
Yorkshire fat rascals.

—Nancy Farina, North Carolina

HANDWOVEN
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TwoO sides
are petter
than one!

Learn all the basics of techniques and discover how to create
uniquely layered, two-sided cloth with weaver Jennifer Moore!
Inside you’ll find:

B A brief history of doubleweave and its evolution into
a contemporary art form
Tips and tricks of setting up the warp
m Weaving effects of lace, tubular weave, pick-up,
color- mixing and more.

With detailed color photos, a wealth of swatches and projects,
The Weaver’s Studio: Doubleweave is your ultimate resource
for making this marvelous cloth on a 4-shaft or 8-shaft loom.

The Weaver’s Studio:
Doubleweave

Jennifer Moore
) INTERWEAVE.

. ISBN: 9781596681798,
v Iinterweavestore.com
144 pages, 8 2 x 9 Inches
Find The Weaver’s Studio: Doubleweave as well as a great selection of other $26.95
Interweave products at your local independent craft retailer. Available August 2010

OO GO0
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Your Fiber Arts Supplier Since 1981 \xkﬁxjgg Supplies

NEW! Tensioning Device For Warping 22" - 50"

Effortless & Perfect Tensioning, all by yourself!
Available to custom fit many looms. Especially useful for
weavers who warp alone. It allows for the option of putting
on more or less drag depending on the type of warp and

__ the requirements. Starting at $88
__"We Love This Stuff..."*

"We love this stuff! 7 NATURE SPUN
e 5 | 100% Wool - 3 Ply
VERY NICE WOOL @ Fall Sale*

with a / o/ _

GREAT COLOR RANGE Save 10 %o~ suspribane
z'}g’gTEous PRICE!" Save 200/0' $20.75 per 1lb cone

on any order $100 up to $200
Save 30%- sen per 1lb cone

. . . -
Nancy Reid. Weaving Teacher ) uiiable in Worsted, Sport and Figering weight. Sale Ends 10-31-2010  on any order over $200

Check out these great Starter Kits!

Gretta's . My First Wea\{ers Start

Cottolin § Towel Kit: Up Kit - Budget §
Towel - = ¥ This kit is & Everything a new

Kit: 1 "  made from _ § Wweaver needs to

This kit is - ) 8/2 cotton | w_?« get started

made threads. | % = except the yarn.

from R == : Kit = & . Includes: 9 Yard g :
beautiful ) includes s . Beca Warping -

Swedish cotton threads. Kitthe pre- Board, Louet Bobbin Winder,
includes the pre-wound warp and wound warp and weft needed for Harrisville Reed/Heddle Hook,
weft needed for four towels size four towels Size 18"x 24". You will 1 Schacht 11" Boat Shuttles,
17"x 23". You will need an 18" need an 18" weaving width and a 10 Bobbins & D. Chandlers Book
weaving width and a 12 D reed. 10,12 or 15D reed. Learning to Weave.

ONLY $79 ONLY $49 ONLY $199 save s30

= 800-441-9665
liheaWooleliys WWWAWOOIEkyicom

A U (025229800
@ @ Uﬁ: Info@woolerylcom
© 2 3OAWAN iR E rankfOrOKYA0GO 1!

OUR LOCATION PUTS US 1-2 DAYS STANDARD UPS SHIPPING WITHIN 48% OF US. 4DAYS MAX!




Doubleweave
Basics DVD

Experience the magic of doubleweave and perform amazing feats
of shape, pattern, and texture!

Doubleweave Basics will add new dimensions to your thinking
and your weaving. Master weaver Jennifer Moore takes a fresh
and logical look at this most intriguing of weave structures while
exploring its myriad possibilities. In this clear, well-organized
presentation you’ll learn how to:

B Weave a fabric twice the width of your loom — with no seam
Weave a fabric with intersecting layers

B Weave pockets, a seamless tube, many seamless tubes

B Change the tie-up to get many structures on one warp
Weave hand-manipulated lace over a plain-weave
background fabric

B Weave stitched, quilted, and piqué fabrics. . .
. .. and so much more.

You'll learn to set up your loom efficiently, to manage your

JENNIFER

i shuttles and layer changes, to finish your work beautifully.

Best of all, you'll learn a new way to visualize how doubleweave
works so you can apply it in fresh and creative ways. You will

2 Disc Set + Running time: Part 1, 76 minutes; be a master of the magic of doubleweave.

Part Il, 64 minutes * $34.95

Jennifer Moore is widely known as an artist and
weaver. Her award-winning pieces are notable for
their luminous color gradations, distinctive designs,
and impeccable craftsmanship. She’s also known as a
master teacher of this mind-bending weave structure.
She currently maintains a studio in Santa Fe, New
Mexico, and travels throughout the world teaching and
lecturing on weaving and design.

LA

= 866-949-1646 Interweavestore.com
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Weaving with elastic yarns

BY GIOVANNA IMPERIA

Active yarns can cause a woven cloth to be transformed completely during wet-finishing, forming
pleats, bumps, furrows, and other wavy and unusual textures. Active yarns include fullable wools,
highly twisted (crepe) yarns, some metallics, and elastic yarns—perhaps the most“active” of all.

What is an elastic yarn?

lastic yarns can be composed of wool, silk, viscose, cotton, nylon, polyester, or even metallics plied with an elastic material made of

polyurethane (Lycra, Spandex, Elite). Today's elastic yarns retain their elastic properties for a very long time with normal care. Three
factors determine their elasticity: how much polyurethane they contain, how the polyurethane and the fiber are plied together, and the
size of the fiber relative to the elastic. Polyurethane yarn is quite thin. Combined with a much thicker fiber, it will not contract as much
as if it is plied with a fine one. Unbalanced plies, in which the fiber and the polyurethane tend to separate, are the most elastic.

Winding from cones

To wind bobbins, make sure that:
1) the yarn coming from the cone
is under tension, and 2) the yarn is
wound on the bobbin with tight
and very even tension. Use a
stocking (or knitted sock) around
the cone when unwinding from it.
As you wind the bobbin, maintain
steady pressure on the yarn and
keep the bobbin winder rotating at a
consistent speed. An electric winder
allows better control than a manual one.

Warping

When you are using elastic yarns in the warp, do not beam them
with the rest of the warp but suspend them from the back beam
with weights. Elastic yarns must be kept under tension at all
times. Attach weights or cover with a heavy book as you pull
elastic threads through reed and heddles. When the rest of the
warp is beamed, weight the elastic thread or threads at the back.

PHOTOS BY GIOVANNA IMPERIA

Threading

Thread a few ends at a time, never removing tension from the
ones you aren't handling. Tape the ends to the cloth beam or use
a small piece of cardboard and tape the ends to it.

Weaving

To weave with an elastic yarn, place the yarn flat against the fell
and control the spinning bobbin with your finger. Elastic yarns
cause extreme draw-in, so it's best to use a temple. Choose one
with very fine teeth so as not to tear the fabric's edge.

Finishing

Cloth woven with active yarns should be finished in warm to
hot water—Ilots of water. Stop the machine after it is full to allow
the fabric to soak, making sure that the active yarns have time
to shrink completely. Silk crepe will need extra time in the water to
contract, while very active elastic yarns will contract a lot more
quickly. Sometimes, if you live in a humid climate, elastic yarns
will start moving immediately after the cloth is removed from
the loom. For further shrinkage, you can place the washed cloth
in a steam dryer and dry the fabric on a warm setting. ===
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Weaving Inspiration for Every Month of the Year!

Handwoven 2011 Calendar
$14.95
Available now

Featuring 13 swatches and skeins of
handspun yarn submitted by our readers,
each with an accompanying stitch pat-
tern to knit or crochet. Plus interesting
tidbits from spinning history are sprin-
kled throughout the calendar, along with
relevant spinnerly dates of importance
including a full list of spinning festivals.

Spin-Off 2011 Calendar
$14.95
Available now

) INTERWEAVE

_ interweavestore.com

866-949-1646
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% FiberHearts 2010

or the last seven years, Handwoven has given the
F FiberHearts award to guilds with exceptional

programs that create new weavers. For its most
astonishing weaving and outreach program with the
city’s homeless population, the Philadelphia Guild of
Handweavers is the 2010 recipient of the $500 cash
award. PGHW worked together with urban mural artist
and weaver Kathryn Pannepacker to mentor new weavers
at Arch Street Studio. Through weaving, the participants
have been able to share their stories and learn the craft.

More than fifty mats woven by Philadelphians were joined
to create an immense tapestry painted by Josh Sarantitis.
Words pertaining to the journey “home” are hidden
throughout the tapestry.

Guild members readily gave their time and provided
looms and yarns from their personal stashes. Maryanne
McDevitt, the 2009-2010 president of PGHW states, “It’s
exciting and gratifying to see the joy the weaving studio
provides to this population that has so many personal
struggles to surmount—for this reason, we’d like to
expand our help.” The guild intends to apply the cash
award toward a permanent loom for the studio, where
new weavers are producing scarves to sell for yarn money.
The scarves, the FiberHearts award, and two Cricket looms
supplied by Schacht Spindle Company will help this

innovative and worthwhile project to continue.

PHOTO COURTESY OF MARYANNE MCDEVITT

Tapestry created from woven mats.

Other grants of yarn and equipment
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RIGID-HEDDLE OR
2-SHAFT PROJECT

STRUCTURE

Plain weave.

EQUIPMENT

Rigid-heddle loom, 20"
weaving width; 10-dent
rigid heddle or reed;

4 shuttles; tapestry
needle; sewing machine.

YARNS

Warp: worsted-weight
cotton (93 yd/50 g, 850 yd/
Ib, Lovely Jeans, Filatura di
Crosa, Cotton Clouds),
Charcoal #77 (color A), 400
yd; 5/2 bamboo (2,100 yd/
Ib, Bambu 7, Cotton Clouds,
available as a kit), #360
Onyx (color B), 400 yd.
Weft: Lovely Jeans, Charcoal
(A), 240 yd; contrasting color
#76 Ebony (CC1), 50 yd;
contrasting color #78 Silver
(CC2), 25 yd; 5/2 bamboo
#360 Onyx (B), 270 yd.

OTHER SUPPLIES

4 buttons, pin closure,
matching sewing thread.

WARP LENGTH

198 ends 4 yd long
(allows 8" for take-up,
10" for retying, 27" for

loom waste).

SETTS

Warp: 10 epi (1/dentin a
10-dent heddle or reed).
Weft: 9 ppi.

DIMENSIONS

Width in the reed: 19%".
Woven length (measured
under tension on the loom):
63" for body, 18"/sleeve (99"
total including scrap yarn).
Finished sizes after
washing: fabric 17" x 58",
sleeves 17" x 15" for a top
17" long (20" across the
back) to fit a 32-36" bust.
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TIP: To use thick knitting yarns, consider combining
them with finer yarns. A darker value in the finer yarn of
one of the colors in the knitting yarn will intensify that
color. Alternating the colors/yarns in the warp two by two
but one by one in the weft creates a color-and-weave effect.

JUDITH SHANGOLD

Splash! jacket in knitting yarns

THIS GARMENT REQUIRES MINIMAL SEWING WITH NO
LEFTOVER SCRAPS—PERFECT FOR SPECIALTY YARNS.

Weave this fabric on your rigid-heddle loom or on your floor loom.
Suitable for any season (look for spring or summer colors in worsted-weight
cotton knitting yarns), this top is fun to weave and to wear!

ilatura di Crosa’s Lovely Jeans is a fairly thick

cotton knitting yarn. To give drape to a
garment fabric using such a thick yarn, I decided to
alternate it with a finer yarn in both warp and weft
in a 10-dent rigid heddle instead of using it alone in
amore open sett. The result is a fabric with a
surprisingly delicious hand and texture—it looks
almost as if it were constructed in some other
technique than weaving—and certainly not in just
plain weave! The fabric maintains the stretchy
flexibility of the knitting yarn—ideal in a garment.

THE JACKET DESIGN

This jacket is an easily constructed and wearable
shape for which you can use any weave structure,
from the simplest plain weave to a complex
multishaft weave. Be sure your materials provide
a soft but substantial drape—silk, Tencel,
bamboo, for example (or consider using these

yarns with heavier knitting yarns), and have fun These three pieces determine the fabric length for
creating your own fabric design. the jacket body; add 18" or more for each sleeve.
The jacket fit is loose and drapey. This one Note: The armhole for this jacket is half the
finished to be 20" across the back with each front width of the warp. This size makes it possible to
18" in width. Jacket length is determined by the weave the sleeves on the same warp as the body.
width of the warp on the loom, so if your loom is If, however, you are going to make the warp

wider than 20", your jacket can be longer than this ~ wider for a longer jacket but you don’t want a
one (17" after finishing). To determine the finished ~ bigger armhole (and a wider sleeve), you will
measurement you need, first determine how wide need to set up a second warp for your sleeves.
the back needs to be and add extra for ease. The The armhole for the sample is 8'4". I reccommend
width of each front is 2" less than the width of the an armhole from 8-9%".

Here is a simple top
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Holding colors A (Lovely Jeans) and B
(Onyx bamboo) together, thread the
10-dent rigid heddle, pulling 1 loop
of A through first slot, 1 loop of B
through next slot, and repeat, ending
with 1 loop of A. Beam the warp, cut
the loops, and thread 1 end from
each slot into the adjacent hole. For
a shaft loom, wind a warp and thread
the loom following Figure 2.

Weave 1" plain weave with scrap yarn
and then alternate A-B for 3" (includes
1" hem); end with an AB sequence that
places A at left edge.

To work hatched design:

1. In next shed, start with contrasting
color 1 (CCT) at right edge and take it
part way across row. Change shed and
return shuttle to right edge.

2. Change shed. Start color A at left
edge and weave partway across, over-
lapping CC1 by about 2 ends; change
shed and return to left edge.

3.Weave 2 picks color B from selvedge
to selvedge.

Repeat 1-3 in your own design for 3".

Weave plain weave (A-B) for 2";
end so that A is at right edge. Work
hatching in the same way as above for
3", starting with contrasting color 2
(CC2) at left edge. Repeat hatching and
sections of plain weave as indicated in
Figure 3 to the first armhole section.

For armhole section: Weave across
only left half of the warp for 4"alternat-
ing A and B as usual, but on the right,
in the same sheds with a separate
shuttle, weave with CC1 for %", then

Continue, weaving sections of plain
weave, hatching and the second
armhole section as in Figure 3, ending
with 1" scrap yarn.

Remove fabric from loom. Cut
through the middle of the scrap-yarn
sections in the armholes; machine
zigzag all cut edges as in Figure 3,
removing scrap yarn.

Tie on the cut warp ends to the front
apron rod and weave two pieces for
the sleeves 16" long each, beginning
and ending each piece with 1" scrap
yarn (18" total per sleeve section).
Cut pieces from loom; machine zig-
zag raw edges, removing scrap yarn.

Machine wash, warm water, gentle
cycle; 1 tsp white vinegar in rinse. Ma-
chine dry, low heat, until almost dry;
lay flat to finish drying. Trim raw edges.
Sew rolled hems for armhole and front
edges and top and bottom of sleeve
pieces. Sew 4" shoulder seams from
edge of armhole toward the neck
opening using a tapestry needle with
Onyx in a figure-eight stitch; see Figure
4, Photo d. For each sleeve: Center top
of sleeve at shoulder seam. Pin top
edge of sleeve to vertical edge of arm-
hole and sew with blind stitch in Onyx;
see Figure 4, Photo e. Sew underarm
of sleeve to horizontal edges of arm-
hole and sew sleeve seams as in Figure
4.To shape sleeves: Place pin at center
of bottom sleeve edge. Place two other
pins 2" on each side of the center. Pull
up fabric at these three points making
an accordion pleat. Pinch together and

19)2ef Jo a6ps wonoq

49
98 2

100 2

198

N

—49x —

Onyx bamboo (B)
Lovely Jeans (A)

A T8_A

LAl B A

1" scrap

1"hem

waste yarn for another 214" then again sew in place, attaching a decorative [ T
with CC1 for %" (see Photos b—c). button to each side of pleat. <==
. : Py : : shoulder shoulder
The armhole sections are woven using a slit-tapestry technique. One shuttle is used seam 4" soam 4"

on the right side, beginning and ending with %" to be turned for hems. Scrap yarn
(in turquoise here) is removed off the loom. Shoulder seams, seams attaching the
sleeve to the body, and sleeve seems are handsewn as in Photo d.

b. Scrap-yarn section

¢. Scrap yarn removed

PHOTOS BY JUDITH SHANGOLD
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warp direction
—

Use figure-eight stitch for seams
— marked with red, blind stitch for
g seamsmarked with blue.

selvedge

"
o
11
3

weas pue way
weas pue way

d.figure-eight stitch . blind stitch

selvedge

weas pue way

warp direction
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2-SHAFT ORRIGID-
HEDDLE PROJECT

STRUCTURE

Plain weave.

EQUIPMENT

2-shaft or rigid-heddle
loom, 16" weaving width;
12-dent reed or rigid
heddle; 2 shuttles;
tapestry needle.

YARNS

Warp: 100% cotton
(Cotton Gima, Habu,

265 yd/oz, 4,240 yd/Ib,
Habu Textiles and Old
Oaks Ranch), Item A-174,
color 34 (blue), 346 yd.
44% polyamide/29%
cotton/27% acrylic
(3,000 yd/Ib, Pompeii,
Old Oaks Ranch), Dakota
Hills (brown), 35 yd.
Weft: Cotton Gima, color
28 (aqua), 167 yd.

100% bamboo tape

(1,344 yd/Ib, Old Oaks
Ranch), hand-dyed, 188 yd.

WARP LENGTH

148 ends Cotton Gima, 15
ends Pompeii, 2% yd long
(allows 3" for take-up, 31"
for loom waste; loom
waste includes fringe).

SETTS

Warp: 12 epi not including
spaces (1/dentina
12-dent reed or rigid
heddle, 2/dent where
Pompeii is threaded).
Weft: 19 ppi Cotton Gima,
12 ppi bamboo tape.

DIMENSIONS

Width in the reed: 16",
Woven length (measured
under tension on

the loom): 50",

Finished size after
washing: 15%" x48" plus
3’4" fringe at each end.
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SANDRA DOAK

TIP: Although it is easy to use for weaving, the bamboo

tape does not stretch; it is not resilient. Avoid excessive
tension, or it might “pop” When you press the runner
after washing, use a pressing cloth in order to avoid
catching the tip of the iron under the long floats.

Cool Waters table runner

PAPERLIKE YARNS ARE A JOY TO USE FOR WEAVING. A SPACED
WARP SHOWS OFF THEIR UNIQUE TEXTURES AND COLORS.

After many years of weaving, plain weave is still my favorite structure.

Just as with a great pair of jeans, you can dress it up or dress it down.

iber always inspires my projects. The soft

blue-gray-violet-brown colors of this
hand-dyed bamboo tape remind me of cool
waters. Holding the skein in my hand, I am
transported to the edge of a rocky-bottomed
pond peppered with cattails. The Pompeii yarn
picks up some of the brown tones in the bamboo
to imitate the cattails in my memory pond. To
achieve my waterlike image, I decide to float
the weft over some areas. 'm on a roll! Several
thumbnail sketches later, I am ready to weave.

THE RUNNER

As I began to weave, I discovered I needed to
hemstitch the vertical edges in at least some
of the sections to keep the warp yarns from
wandering into the spaces. The vertical
hemstitching also adds a unique look to the
piece and can be done on the loom.

The Cool Waters table runner is a simple
plain-weave structure and design that can be
woven on any loom. It also has infinite
possibilities for variations on a theme—you can
change the colors to change the mood, change
the width of the warp spacing, combine solid
colors or variegated colors—any number of
these variations and more will keep this idea
fresh and exciting and make it uniquely yours.
The Cotton Gima behaves the way most cotton
yarns do during weaving. It’s strong enough to
use as warp, it combines well with other yarns,
and shrinkage is only about 3%.

123X 712x 724X 112x123%
[ooco o (€] FHE) 2
| o[ o [®) o] cooln
S AANNNNAANNNANNNNSA 1/
dents 48 124, 48,24 48 | /]

Wind separate warps of 148 ends Cotton Gima
and 15 ends Pompeii 2'2 yd long. (These
directions are from front to back.) Centering
for 16", sley the first 3 ends together in a dent
and then sley 1/dent for 47 ends, skip 24 dents,
and continue, following Figure 1. Then sley the
15 ends Pompeii randomly with Cotton Gima
ends, 5 per stripe. Thread following Figure 1;
note that the 3 selvedge ends are threaded as
one.Thread the rigid-heddle loom in the same
way skipping slots/holes for the dents in
Figure 1 (thread 4" skip 2" etc.).

Spread the warp with scrap yarn. Allowing
5" for fringe, weave 2" plain weave with aqua
Cotton Gima; hemstitch over first 2 rows.
Weave 4" bamboo tape. Hemstitch along
four inside vertical edges of Cotton Gima
(you do not need to hemstitch in the areas
woven with the hand-dyed bamboo tape).
Repeat the weaving and hemstitching
sequence eight times and end with 2" Cotton
Gima and hemstitch.

Allowing 5" for fringe, cut the runner from
the loom. Handwash, roll in a towel to
remove moisture, then air-dry. Use a pressing
cloth and steam iron to smooth out any
wrinkles and flatten the floats. Trim fringe
evenly to 3%, «=—=

Table runners are an
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treated as any cellulose yarn. It winds

, it becomes
returning to its

sound. When it gets wet
nearly translucent
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6-SHAFT PROJECT

STRUCTURE

Plain weave with double-
weave or 2/2 twill stripes.

EQUIPMENT

6-shaft loom, 19" weaving
width; 12-dent reed;
2 shuttles, 6 bobbins.

YARNS

Warp: 10/2 pearl cotton
(4,200 yd/Ib, UKI),

Navy #15, 490 yd.

5/2 pearl cotton

(2,700 yd/Ib, UKI),

Deep Lilac #90, 140 yd;
Deep Turquoise #42,
Violet #64, Crab #65, and
Copen #18, 120 yd each.
Weft for doubleweave
checked towel: 10/2 pearl
cotton, Navy #15, 167 yd.
5/2 pearl cotton, Deep
Lilac #90, 41 yd; Deep
Turquoise #42, Violet #64,
Crab #65, and

Copen #18, 37 yd each.
Weft for twill striped
towel: 10/2 pearl cotton,
Navy #15, 390 yd.

WARP LENGTH

444 ends 24 yd long
(allows 3" for take-up,
27" for loom waste).

SETTS

Warp: 24 epi (2/dent
in a 12-dent reed).
Weft: 22 ppi for
doubleweave checks;
23 ppi for twill stripes.

DIMENSIONS

Width in the reed: 187",
Woven length (measured
under tension

on the loom): 60"

(30" for each towel).
Finished sizes after
washing: two hemmed
towels 15%" x 24" each.
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MARY BERENT

TIP #1: To offset the effects of draw-in with warp stripes,
add two (or more) extra threads at each selvedge. This will
make those stripes the same width as the others.

TIP #2: Hem pieces before washing to make the hem lie
flatter and prevent it from flaring out at the sides.

Pearl cotton: the go-to yarn!

ALMOST EVERY WEAVER HAS USED PEARL COTTON—IT'S
PROBABLY THE FAVORITE YARN FOR BEGINNING WORKSHOPS.

weavingtoday.com

Pearl cotton is the main staple in a weaver’s stash. It's reliable, results are

predictable, and it's readily available. The draft for these towels allows both

doubleweave and twill stripes and opportunity for playing with color.

ew weavers often ask, “What is pearl

cotton?” First of all, pearl cotton is a
generic name, not a brand name—many
companies make pearl cotton. It may also be
found labeled pearle cotton or perle cotton or

#5 cotton; these are all the same types of cotton.

As the name suggests, they are 100% cotton.
They are also mercerized. Mercerization refers
to a chemical process of treating the cotton,
under tension, with sodium hydroxide (NaOH,
also known as lye) and/or caustic soda,
changing the pH toward basic. This process
plumps the individual fibers and makes them
shiny, stronger, more resistant to mildew, and
more absorbent. Because this extra processing
is also an extra expense in making the yarn, the
manufacturer usually chooses to mercerize a
higher quality combed fiber from a cotton
species with longer fibers.

Pearl cottons are always 2-ply yarns
(two spun strands twisted together). In fact,
the bottom number of 10/2, 20/2, 5/2, etc.,
indicates the number of plies. The top number
indicates weight (and therefore thickness). For
cotton, multiply the top number by 840 and
divide by the number of plies to get the yards
per pound. For 10/2 cotton, for example: 10 x
840 = 8,400, divided by 2 = 4,200 yd/Ib. The
higher the top number, the finer the yarn and
therefore the more yards per pound.

WHY CHOOSE PEARL COTTON?

Weavers often choose pearl cotton because of the
many, many colors available or for the attractive
shine of the yarn. From a functional standpoint,
however, there is much more to recommend it.
The mercerization process makes the yarn accept
dye better than an unmercerized yarn and also
adds absorbency (contrary to what most weavers
think). Thus pearl cotton is ideal for table linens,
towels, and bath mats.

Pearl cotton comes in a wide variety of sizes. (See
page 36 for a chart with the sizes that are readily
available to weavers and appropriate setts for plain
weave and for twill.) You may find other sizes
available as well. Brands sold for needlework offer
8/2 and 12/2 sizes. Yarns finer than 20/2 are used for
bobbin lace and crochet as well as for weaving.

Pearl cotton can be combined with other yarns
within the same project. Pearl cotton works well
with linen, cottolin, and unmercerized cotton
yarns. With some attention to shrinkage differ-
ences during wet-finishing, it can be used with
animal yarns such as wool and mobhair, too.
Historically, in fact, cotton and wool were used
together in coverlets and other traditional items.

Pearl cotton can be used as the plain yarn with
mixed warps and texture weaves. With the vast
array of sizes and colors available, it’s a great
choice for weft in painted-warp projects. Several
sizes of pearl cotton can be used in the same

Weave a doubleweave
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project, either with a traditional structure
or in something of your own design.

Of course, pearl cotton is most often used
as the only yarn in a piece, especially in
some of our favorite weave structures.

CHOOSING WEAVE
STRUCTURES

To exploit the assets of pearl cotton,
particularly its shine, choose weave
structures with floats. Twill is an ideal
choice because its floats can showcase the
twist and the shine of the yarn. Satin,
crepe weaves, and huck and Atwater-
Bronson laces also feature short floats.

Pearl cotton is outstanding to use for
color studies and gamps because of its wide
range of available colors. For the same
reason, it is a frequent choice for double-
weave wall hangings. Very fine yarns allow
maximum color mixing in plain-weave
layers. Pearl cotton is also very durable, and
even fine yarns will tolerate the close setts
and consequent crowding in the reed that
doubleweave requires.

Size Yd/lb Plain-weave sett Twill sett

20/2 pearl cotton | 8,400 yd/Ib 26-36 epi 32-40 epi
10/2 pearl cotton | 4,200 yd/Ib 20-24 epi 24-30 epi
5/2 pearl cotton | 2,100 yd/Ib 12-16 epi 15-20 epi
3/2 pearl cotton | 1,260 yd/Ib 10-12 epi 14-18 epi

Because cotton is very durable,
washable, and resistant to damage from
sunlight and mildew, pearl cotton is a
perfect choice for kitchen and bathroom
curtains. Naturally, these same qualities
make pearl cotton the perfect choice for
towels. Pearl cotton will withstand repeated
laundering, will retain its color, and will
resist pilling better than unmercerized
cotton. (Remember that automatic clothes
dryers are hard on all fabrics—your
handwovens will last longer and look better
if you can air-dry them.) For maximum
absorbency, omit fabric softener.

Is there a downside to pearl cotton?
While it is beautiful and shiny, it is not as
soft and drapable as silk or Tencel for
scarves and shawls. While it is more

durable, it is not as inexpensive as
unmercerized cotton for warp in rugs. As
is true of other kinds of cotton yarn, pearl
cotton doesn’t make the best fringe. Fringe
should be twisted or braided to withstand
repeated washing and drying.

Pearl cotton is strong, shiny, and comes
in many colors and several sizes. It is
absorbent, combines well with other fibers,
is very washable, and is relatively inexpen-
sive. What more could a weaver want?

RESOURCES

Beaudet, Tom. “What is Mercerized Cotton?”
Fiberarts.org, 1999. http://fiberarts.org/
design/articles/mercerized.html.

Eychaner, Barbara. “Cheery Checked Towels.”
Handwoven, September/October 1982,

p- 82 (for the draft used for these towels).

Wind a warp of 444 ends 2% yd long
for two towels (one in each struc-
ture) following the warp color order
in Figure 3. (Add about 1 yd to warp
length for each additional towel.)
Use your preferred method to warp
the loom following the draft in
Figure 2. Notice that even though
two sizes of yarn (10/2 and 5/2) are
used, you will be sleying them both
in the reed at 24 epi. This may seem
odd, but the heavier 5/2 yarn is either
weaving a double layer or a warp-
emphasis twill stripe.

To weave the doubleweave check
towel: Weave 28 picks plain weave at
the beginning and end of the towel
for hems using 10/2 Navy. Follow the
treadling and weft color order in Fig-
ures 2 and 4 for the towel body. As
you weave, carry the 10/2 Navy weft
up the selvedge, catching it with the
working 5/2 weft. Begin and end
each 5/2 weft stripe by overlapping
the new and old weft tails about 1"
The towel should measure about
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doubleweave

checks twill stripes
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To weave the twill towel, retie treadles n 8 u

3-6 as for the twill tie-up in Figure 2.
Beginning and ending with 28 picks
plain weave in 10/2 Navy, weave the
towel (also with Navy) following the
twill treading for 30" including hems.

Remove the towels from the loom,
cut apart, turn ends under 2" then
2", and stitch by hand or machine.

Machine wash; lay flat to dry. Smooth
the fabric flat on a counter surface
for an ironed look without ironing.
(You can machine dry them, but
doing so will shorten the useful life
of your towels.) ===



By Bonme Tarses

- ~Inspiration, ' Unique, Personalized
s instruction and Bambu Scarf and

supplies for Shawl Kits

weavers. : | : Updated Catalog,
Yarn and Kit Samples
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: ORGIAM ®
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Heritage Spinning & Weavmg : Fr .
47 E. Flint - Lake Orion, Michigan i : ) Call or order online
www.heritagespinning.com RAE 2 1-800-322-7888
(248) 693-3690 - We ship anywhere! /) ORI www.cottonclouds.com

Each of these hand-dyed silk scarves is
available as a kit on our website.

: R
Affordable
Easy * Fun

What makes the Harp
different from other rigid
heddle looms?

The | Other
Harp| Looms

Wi
Ba(l;gigg Yes | No

V\lljarping Yes | Some

*16",24" and 32" widths - 3 dent sizes
* folds for easy storage/travel (optional tote bag)
¢ built-in warping board, 2™ heddle option

¢ includes 10-dent heddle, 2 shuttles, pick-up
stick, heddle hook, warping peg and clamps

e a first loom, forever loom or instruction loom

How To Videos Online!™

Features

Folds | Yes | Some
Tote Bag | Yes | Some
Finished | Yes | Some

. ' New Voyager Trading .
BC LTS t(? s‘ee OL}I‘ expand}ng 212 West Jackson Street Stand Yes No
N list .Of tralmng Vlde(?s qnllne Thomzazsgglze%ci/;z 231792 Free DVD| Yes | No
RO vering WG.EaVll’lg, Splnn.lng and WWW.newvoyager.com See our Web Page for
\ all things Kromski. mail@newvoyager.com Dealer List J

SEPTEMBER/OCTOBER 2010 HANDWOVEN @ 37



2-SHAFT PROJECT
OR4-SHAFT PROJECT

STRUCTURE

Plain weave and a
variation of basketweave.

EQUIPMENT

2-shaft or 4-shaft loom,
13" weaving width;
10-dent reed; 1 shuttle.

YARNS

Warp and weft: 4-ply 75%
yak down, 25% bamboo
(180 yd/2 oz skein, 1,440

yd/Ib, Bijou Spun Lhasa
Wilderness, Bijou Basin
Ranch), 700 yd, 4 skeins.

WARP LENGTH

122 ends 3 yd long
(allows 6" for take-up,
30" for loom waste).

SETTS

Warp: 10 epi (1/dent
in a 10-dent reed).
Weft: 12 ppi.

DIMENSIONS

Width in the reed: 124",
Woven length (measured
under tension on

the loom): 72".

Finished size after
washing (allow up to
20% for shrinkage in
width, at least 10% in
length): 9" x 65"
including 4" hems.

38 HANDWOVEN

TIP: Instead of waiting to wet-finish a sample, first wash
strands of a yarn you've never used before. Measure two
strands of, say, 20" length. Wash one by hand or machine
(the way you plan to wash the finished project). Compare
the two strands to assess fulling and measure shrinkage.

MARILYN MURPHY

A guide to designing for
weaving with a new yarn

YOU'RE IN A YARN SHOP STROKING A SOFT SKEIN. THE
GAUGE—6 STITCHES PER INCH—IS HELPFUL FOR KNITTERS,
BUT YOU WANT TO WEAVE WITH THIS YARN. WHAT NEXT?

One of the first things you need to know is sometimes the last thing
you find out—and it can be a disappointing surprise: How does the yarn

behave during wet-finishing? It's a good idea to start there.
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weavingtoday.com

° e =floating selvedge

o do that, I first washed a strand of the yarn.
Comparing it with an unwashed strand, I found
that it bloomed rather than fulled, and it shrank

close to 20 percent.

Make a wrap Wrap the yarn around a ruler.

For this yarn, I counted 17 wraps per inch. The
appropriate sett for plain weave would therefore be
between 8 and 9 ends per inch. Both the washed
and unwashed strands of yarn produced the same
wraps per inch, confirming that fulling is minimal.

Weave a sample Sampling with this yarn
taught me something very interesting. I wanted an
open effect so decided to alternate plain weave and
basketweave, hoping for a lacy look in the basket-
weave areas. I first tried a sample at 12 ends per
inch (thinking that the close plain weave would
help keep the basketweave areas open). Too close!
I sett my second sample at 8 ends per inch.

Wash the sample The unexpected result of
wet-finishing was that the open spaces I had hoped
for in the basketweave areas did not occur in either
sample. The yarn tended to shrink to fill in
whatever space was available to it.

With these observations in mind, I decided on a
sett of 10 ends per inch for the final scarf and a goal
of textured stripes rather than lacy ones.

| 6X— 2X—4X — 4X — 4X— 2X—- 6%+ —

LR

12 2

|2 2 2 12 |22

1]

11 1 11 1 11 1T

e/
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Wind a warp and thread the loom fol-
lowing the draft in Figure 1. If you have
four shafts, use all four to allow the
threads room to move. (I put the yarn on
a swift to wind into balls. Be sure not to
wear black, or small fly-away hairs will
cling to you during this process. This
was not a problem during weaving. )

Weave following the draft for 72" The
bamboo adds a slippery quality to the
yarn and makes placing the weft evenly
very important. Streaks in the weft direc-
tion will not disappear during finishing.

Remove the scarf from the loom and
prepare a twisted fringe if desired. | felt
the fringe was so soft that a hem would
wear better. | hemstitched the ends with
sewing thread and turned them twice
for a narrow hem.

Soak in warm water about 15 min. Rinse,
squeeze out water, and lay flat to dry.
Steam-press. <=



<< AROUT THIS YARN >.>

ak down supplies the extremely soft

hand of this yarn. Bamboo adds a bit
of shimmer (more visible in person than in
a photo) and strength and stability, making
it easy to use as warp. The yak blooms with
wet-finishing but without fulling the way
a wool yarn would. To be safe, calculate
15-20 percent shrinkage. In contrasting
warp and weft colors, twill would be a
lovely structure for a winter scarf.
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available in13 brilliant ~new colors.
See them at BijouBasinRanch.com
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www.bijoubasinranch.com

Yarn samples
shown here are
Handwoven _ — o
Editor’s choice—
the yarns we love
to use!

30/2 silk, 7,850 yd/Ib; 24, 32, 40

- 20/2 silk, 5,000 yd/Ib; 20, 25, 30

20/2 wool
5,600 yd/Ib; 20, 24, 30

18/2 wool : 14/2 alpaca/silk
5,040 yd/Ib; 20, 24, 30 80% alpaca, 20% silk
3,472 yd/Ib; 18, 20, 24
12/2 wool L ) 22/2 nialin

2,980 yd/Ib; 12,15, 20 ot 60% cotton, 40% linen

2,740 yd/Ib; 15, 20, 24
J 2-ply Shetland wool E 22/2 cottolin
1,800 yd/Ib; 12, 15, 20

S’ 60% cotton, 40% linen

—— 3,000 yd/Ib; 15, 20, 24
=
‘ , 3-ply fingering-weight wool 18/2 wool/ silk ( )
2,800 yd/Ib; 15,18, 20 50% wool, 50% silk

. 5,040 yd/Ib; 20, 24, 30
' , 100% 2-ply spelsau wool
~ 1,245yd/Ib; 10, 12,15

8/3 wool
1,490 yd/Ib; 10,12, 15

j — 2-ply silk, 1,725 yd/lb; 12,15, 18 Cﬂ

Blends

10/2 merino/Tencel
50% merino, 50% Tencel
2,800 yd/Ib; 12, 15,18

75% yak, 25% bamboo
1,440 yd/Ib; 8,10, 12

Cotton
20/2 cotton, 8,400 yd/Ib

o o . i -

8/1 linen
2,400 yd/Ib; 15, 20, 24

tow linen singles
4,300 yd/Ib; 20, 24, 28

16/2 linen
2,400 yd/Ib; 15, 20, 24

-
20/1 linen
6,000 yd/Ib; 24, 30, 36

g 14/2 linen
2,100 yd/Ib; 12, 16, 20

10/2 linen
1,600 yd/Ib; 10, 15, 18

e -"d" {
8/3 linen Ea =
800 yd/Ib; 8,10, 12

.-fﬁ-—-‘ A e

8/4 linen \ . )

600 yd/Ib; 8, 10, 12
_,Ar,;‘

8/5 linen
480 yd/Ib; 6,8, 10

Tencel Bamboo

—

30, 36,48

4 ::I 16/2 cotton, 6,720 yd/Ib; 24, 30, 36

10/2 rayon, 4,200 yd/Ib; 20, 24, 28

i
\

\_J

10/2 pearl cotton, 4,200 yd/Ib; 20, 24, 2()

S ik

indicate

10/4 cotton, 2,100 yd/Ib; 12,15, 18 ‘L _

ends per inch

P

10/2 bamboo, 4,200 yd/Ib; 20, 24, 30

5/2 Tencel, 2,100 yd/Ib; 12, 16, 18

L ~F (open for lace,
medium for plain
5/2 pearl cotton, 2,100 yd/Ib; 12,16, 18 T T
g i " twill). These will vary
- . ~ according to desired rayon chenille, 1,450 yd/Ib; 12,15, 18
3/2 pearl cotton, 1,260 yd/Ib; 10,12, 15 ;

fabric hand.

© Interweave Press LLC. Not to be reprinted. All rights reserved.

5/2 bamboo, 2,100 yd/Ib; 12,15, 18 t,;l

weavingtoday.com




Build your stash! Take this guide to your local yarn store to help you
choose new yarns to love plus identify weavers’ all-time favorites.

Knitting-yarn directory

SUPERFINE (LACEWEIGHT)
wpi yd/lb  plain-weave sett

Using wraps to determine sett

Wind the yarn around a ruler for one inch. Wind firmly

and evenly without stretching; don’t overlap and wool 30-40 5,000-6,000 18-28
don't leave spaces. Count the number of wraps. cotton  25-68  2,000-8,000 15-40
. Conversions linen 28-54 2,100-4,200 14-30
S ) 1 silk 30-100 2,800-17,000 15-65
= MEASUREMENTS (rounded off) bamboo, 30-84 3,360-12,600 15-48
=— e === gl Tencel, etc.
== : — 1in = 2.54cm FINE (FINGERING OR SPORTWEGHT)
—_orE  ONIINRIIARARETN o 62 - o8 1ft 30.5cm wool 14-22 1,500-2,800 8-14
= - ' e - 1yd 91 m cotton 15-24 1,000-2,000 8-12
4in sock 18-20 about 2,000 8-15
Balanced plain weave wraps per inch + 2 = epi 39in, 1.09 yd silk 14-22  1,100-2,000 8-12
Warp-faced plain weave wraps per inch x 2 = epi =1m DK (DOUBLE KNITTING)
Weft-faced plain weave wraps per inch + 3 = epi Weight e JplCREO =00 ot
. ) o - 284gm blends ~ 15-16  1,000-1,250 8-10
Balanced 2/2 twill wraps per inch x % =epi e silk 14 1,500 8-10
9 bamboo, 12-22 1,000 10-12
.035 oz T I
encel, etc.
1.750z, .111b
3.50z.221b MEDIUM (WORSTED)
17.6 0z, 1.11b wool 10-12 640-1,000 6-8
= 221b, 1kilo wi/blends 10-13  800-1,200 4-8
cotton 10-13 630-900 5-8
To convert knitting-yarn cotblends 12-16 840-1,000 7-9
) alpaca, 12-18 1,200-2,200 6-8
To mix yarns, wrap the ruler with each yarn in the skeins to yd/Ib angora blends, etc.
proportion it will appear in the cloth. Wind more m/50 g BULKY
than one inch and divide by the number of inches multiply by 8.3 to get m/Ib wool 6-10 250 4-6
you wind for an average of all the yarns. multiply by 9.14 to get yd/Ib wl/blends 6-10 280-800 4-6
m/100 g alpaca 7-8 490-600 4-6
multiply by 4.15 to get m/Ib SUPER BULKY
multiply by 4.57 to get yd/Ibb wool and  4-7 260-420 4
wl/blends

m/250 g
multiply by 1.66 to get m/Ib
multiply by 1.83 to get yd/Ib

%
P
L
N
w
w
N
(o]
~

Determining yardage
o . > / 8 . L Count system There are several methods for designating yarn
size from which yardage per standard weight can be derived. The
system most used for spun yarns is the count system. It is based
112 8 11 13 16 20 27 on the number of yards in a pound of a single standard strand.
1-2-2 10 13 17 20 25 33 Size 1 is the lowest count. Here are the yardages for size 1 of
some common fibers:
:
Cotton, spun silk 840
2-2-3 14 19 23 28 35 47 Linen, hemp, jute, ramie 300
2-3-3 16 21 27 32 40 53 HXDOIER 220
Worsted 560
To find the yardage of a yarn of a higher count than size 1
SRR 20 27 £ 40 20 o7 (finer), multiply the count times the yardage of size 1. For a size
3-4-4 22 29 37 44 55 73 20 (20/]) cotton: 840 x 20 = ]6,800 yd/'b
To find the yardage of a plied yarn, multiply the count times
the yardage of size 1 and divide by the number of plies. For example,
> 30 40 50 60 75 100 for 20/2 cotton: 840 x 20 divided by 2 = 8,400 yd/Ib.

© Interweave Press LLC. Not to be reprinted. All rights reserved.



.‘ )
i R

' Yere

Grab your Weaver’s Guide to Yarn and visit one of these weaver friendly yarn stores to explore
the endless variety of fiber options for your next project!

ARIZONA

The Spinster

116 N. 4th St.

Kingman, AZ 86401

(928) 753-3660
www.spinsterinkingman.com

ARKANSAS

Stringtown Yarn & Fiber
11 N. 3rd St.

Fort Smith, AR 72901
(479) 434 2617
www.stringtownyarn.com

CALIFORNIA

Rumpelstiltskin
1021R St.

Sacramento, CA 95811
(916) 442-9225
www.yarnyarnyarn.com

INDIANA

Heckaman'’s Quilts & Yarns
63028 Hwy. 31 South

South Bend, IN 46614

(574) 291-3918
www.naturalquiltsandyarns.com

Sheep Street Fibers
6535 State Rd. 252
Martinsville, IN 46151
(812) 597-5648
www.sheepstreet.com

MAINE

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282

www.halcyonyarn.com

String Theory Hand Dyed Yarn
132 Beech Hill Rd.

Blue Hill, ME 04614

(207) 374-9990

www.stringtheoryyarn.com

MASSACHUSETTS

A Loom with a View

31R Pleasant St.
Newburyport, MA 01950
(978) 463-9276

www.aloomwithaview.com

Webs—America’s Yarn Store
75 Service Center Rd.
Northampton, MA 01060
(800) 367-9327

www.yarn.com

MICHIGAN

Woven Art

325B Grove St.

East Lansing, M1 48823
(517) 203-4467

www.yarnandfiberart.com

Knit A Round Yarn Shop
2663 Plymouth Rd.

Ann Arbor, MI 48105
(734) 998-3771

www.knitaround.com

MINNESOTA

Purple Iris Yarn Shop
349 W. Main St., Ste. 3
Marshall, MN 56258
(507) 337-4747

www.purpleirisyarn.com

NEW HAMPSHIRE

The Knitting & Weaving Center
at Harrisville Designs

4 Mill Alley Rd.
Harrisville, NH 03450
(603) 827-3996
www.harrisville.com

The Woolery

604 Gibbons Hwy. (Route 101)
Wilton, NH 03086

(603) 654-7030
www.thewoolerynh.com

NEW JERSEY

The Skein Attraction

500 Cedar Ln.

Teaneck, NJ 07666

(201) 836-5648
www.theskeinattraction.com

NEW YORK

Seaport Yarn

181 Broadway, 5th Floor
New York, NY 10007
(212) 220-5230
www.seaportyarn.com

NORTH CAROLINA

The Hillsborough Yarn Shop
114 S. Churton St.
Hillsborough, NC 27278

(919) 732-2128
www.hillsboroughyarn.com

The Yarn Shop

Rainy Day Creations Inc.
315 Main St., Ste. 1

Pineville, NC 28134

(704) 889-1308
www.knittingincharlotte.com

RHODE ISLAND

Bella Yarns

476 Main St.

Warren, Rl 02885
(401) 247-7243
www.bellayarns.com

TENNESSEE

The Knitting Nest

109 E. Harper Ave.
Maryville, TN 37804

(865) 983-9554
www.theknittingnest.com

Smoky Mountain Spinnery
466 Brookside Village Wy., Ste. 8
Gatlinburg, TN 37738

(865) 436-9080

www.smokymountainspinnery.com

VIRGINITA

Uptown Stitches
Yarnie@UptownStitches.com
www.UptownStitches.com

CANADA

Make One Yarn Studio
841 1st Ave. NE
Calgary, ABT2E 0C2
(403) 802-4770
www.makelyarns.ca

UNITED KINGDOM

The Handweavers Studio &
Gallery

140 Seven Sisters Rd.
London N7 7NS

+44 (0)20 7272 1891
www.handweavers.co.uk
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6-SHAFT PROJECT

STRUCTURE

Plain weave and 3/1 twill.

EQUIPMENT

6-shaft loom,
24" weaving width;
12-dent reed; 1 shuttle.

YARNS

Handpainted warp: 100%
rayon (550 yd/8 oz skein,
1,100 yd/Ib, Rayon
Metallic, Blue Heron Yarns),

RUTH B. RONAN

TIP: If you need more than one skein of handpainted yarn
for a project, make sure the colors match when you
purchase the skeins. Place the second skein on the swift so
the colors go on the warping board in the same direction
as for the first skein. Use the first skein as a guide for
determining the cross and cutting point for the second.

Turning a handpainted skein
of yarn into a painted warp

IF YOU'VE EVER FALLEN IN LOVE WITH A SKEIN OF GLORIOUS
HANDPAINTED YARN AND HAD IT TURN INTO A MUDDY TWEED
IN YOUR HANDWOVEN CLOTH, THIS ARTICLE IS FOR YOU!

Mossy Place/Copper,
470 yd (topaz shawl),
435 yd (black shawl).
Other yarns for topaz
shawl: 5/2 bamboo (2,100
yd/Ib, Bambu 7, Cotton
Clouds), Topaz, 902 yd for
warp, 1,070 yd for weft;
Onyx, 70 yd for warp.
Other yarns for black
shawl: 5/2 bamboo,
Onyx, 902 yd for warp,
1,047 yd for weft;
Magenta, 70 yd for warp.

WARP LENGTH

140 ends handpainted
rayon (topaz shawl), 130
ends handpainted rayon
(black shawl), 3% yd long;
290 ends bamboo, 3% yd
long for each shawl (allows
35" for take-up, sampling,
and loom waste; loom
waste includes fringe).

SETTS

Warp: 20 epi handpainted
rayon (2-2-1ina 12-dent
reed), 18 epi bamboo
(2-1). Weft: 18 ppi.

DIMENSIONS

Width in the reed: 23%"
topaz shawl, 2274" black
shawl. Woven length: 84".
Finished sizes after wash-
ing: 20" x 81" topaz shawl,
19%:" x 81" black shawl,
with 7" fringe at the ends.
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The trick is to wind the yarn in a circle around your warping board instead

of back and forth. You'll be able to see the color repeats in full, and you

can slide the warp around the board to place the colors exactly where

you want them in the woven piece. This is easier than you might think!

n the past, I frequently

purchased beautiful skeins of
handpainted yarn only to be
disappointed when I used them
for weaving. The colors mixed
together to become muddy and
dull. After some experimenting,
I developed a way to wind a warp
from these skeins so that the
colors line up with each other in
the fabric as they do in a painted
warp, maintaining clear hues.

These shawls use a beautiful
handpainted rayon (one skein
each) in stripes that alternate with
a solid-color bamboo yarn. The
handpainted yarn is woven in
3/1 twill, the solid-color bamboo
yarn in plain weave. Both the
matte texture of the bamboo and
its plain-weave interlacement add
to the contrast it makes with the
twill floats of shiny Rayon
Metallic. Two bamboo threads in
a contrasting solid color outline
the handpainted warp stripes and
weave 3/1 twill with it. The weft is
bamboo in the same color as the
plain-weave warp stripes.

FRR—
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¢.The warp can be moved around the board.

>

PHOTOS BY RUTH RONAN

e. The cross and chokes are tied and the warp is cut.
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Untwist the handpainted skein so it
forms a circle and measure the
circumference (for this skein, 60").
Warp length must be a multiple of
this number (for these shawls, 120").

Wind the bamboo warp 3% yd long
following the color order for either
Topaz/Onyx in the topaz shawl or
Onyx/Magenta in the black shawl.

Centering for 23" in a 12-dent reed,

Place the skein on a skein winder (or
wind it into a ball and unwind from
that). Unwind a couple of yards and
tie the end to the starting peg on
the warping board. Take the yarn
around the board for a 120" distance,
forming the cross as usual. Then
continue winding, lining up the
colors (it is helpful to have a friend
keep the ends secured on the board,
especially if the yarns are slippery).

sley the floating selvedge separately
and then sley the rest of the bam-
boo warp 2-1in a 12-dent reed in
the number of dents indicated in
Figure 1b or 2b, skipping the dents
indicated for the painted warp. Two
contrasting bamboo threads should
come at the beginning and end of
each stripe. Then sley the handpaint-
ed warp in the empty dents, 2-2-1.

Thread the heddles following Figure

When you have finished winding
(before you cut the warp to make it a
single chain instead of a circle): Untie
the starting thread and slide the
whole warp around the board as
needed (moving it through the cross)
to place the colors exactly where you
want them in the woven piece. You
can make the cut on either side of the
cross, noting that the cross end of the
warp will be tied onto the back apron
rod; the end farthest from the cross
will be tied onto the front apron rod.
Allow loom waste for tying on and
fringe at the end farthest from the
cross to determine exactly where you
will start weaving. Tie the cross and
chokes as needed and cut the warp.

1a. Draft for topaz shawl

1a or 2a and tie onto the front apron
rod. Weave a sample, if desired.
Allowing 8" for fringe, weave the
shawl for 84" following the draft,
starting at your chosen pointin the
handpainted warp using either
tie-up (3/1 twill is the right side but
requires heavier lifting and makes it
harder to watch your beat). Hem-
stitch at beginning and end including
4 ends and 2 picks in each stitch.

Remove the cloth from the loom and
prepare a twisted fringe with 8 ends/
fringe. Handwash, warm water; spin
out water in the machine and ma-
chine dry, low heat, until almost dry.
Press until completely dry. <=

23X — 8X— 22— 6X— 22— 1IX—22— 6X — 22— 8x— 23 1234 1234
6 6 6 6 6 6 6 6|66
5 5 5 5 5 5 5 5[5 5
4 4 4 4 4 4 4 4| [4]a
3 3 3 3 3 3 3 3[3(3
T T T T T T 2 2 2 2
T T T T T T 1 1 1 1
L4 T =Topaz Shafts 3-8 = handpainted and Onyx o =floating selvedges |/ , / ,
1b. Warp color order / /
278 B B R R R AR R R B B (dents / /
140 30 20 40 20 30 Mossy Place Weave‘s" Weave.s"
20 2 T2 2. 2 2. 22 . 2 2. T2 Onyx 1/3twillon  3/1 twi
270 @7 as " aa R 47 Topaz facefor  onface
430 Ilgh:;r (right side
- treadling.  up).
2a. Draft for black shawl
r23xq — 8X—22%— 6x—22x — 8X —22%7— 6X —22x—8x— 3% 1234
6 6 6 6 6 6 6
5 5 5 5 5 5 5
4 4 4 4 4 4 4 4
3 3 3 3 3 3 3 3
o o o o o o 2 2
(o] (o] o o o o 1 1
° o =floating selvedges 0O =Onyx Shafts 3-8 = handpainted and Magenta o/
/
2b. Warp color order /
728 018 R R R B R IR R B 3B (hdents) /
130 .30 . .20 . .30 . . 20 . 30 . Mossy Place
20 2 L2 2 L2 2 2 2 2 2 : M
270 47 . L 44 R L44 - 47 Onyx
420



Classes in:
Weaving
Spinning
Dyeing
Knitting
Feltmaking
Basketry
Quilting

Surface
Design

Paper Arts
Book Arts

and more!

Exciting new dyed-in-the-wool colors
from Harrisville Designs. Vibrant
heathers designed by Vivian Hgxbro.

Color really is our Business!

Yarns spun by

4) Harrisville Designs, Inc.
7 800-338-9415 « barrisville.com

Weavers

TWILL
THRILLS
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6-SHAFT AND 8-SHAFT
PROJECTS

Hamsville D«:flgﬂ:’. =
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SHARON ALDERMAN

Swatch Collection #39:
a new palette!

This collection features yarns from Harrisville Designs'new color palette, created by Vivian Haxbro.

| chose autumn hues for these warm fabrics in weights suitable for vests, coats, and jackets.

watch #1 features a vest-weight fabric in which a brown
plain-weave ground is patterned with warp stripes in three

repeat

[3x1 4 r8x; 11 2345678
colors and three interlacements: plain weave, pairs of 3/1 5T T O T TeTeTeTels
twill-aligned floats, and floats in what I call “kimono stitch” &= o EERRRRE
because they have the rhythm of kimono handstitching. o o o o lo ® ® li. o o [ LrhGEr

Swatch #2 is coat-weight stitched doublecloth. Thicker R —~ -—
Highland yarns (900 yd/Ib), interlacing in plain weave, float on \__ dent together °.
the surface of a plain-weave fabric in the finer Shetland (1,800 yd/Ib). repeat ° ®
Swatch #3 is a Brighton honeycomb. (In the United Kingdom, “honeycomb” s e ﬁzzdf"fke ®le
is the name of the class of weaves Americans call waffle weaves.) Unlike T T dew " el | [ !
waftle weave, Brighton honeycomb is not the same on both sides and does (all Shetland except Delphinium, which is Highland) o I° 2
not consist of rows of squares. In this structure, the little squares are arranged R o (7
along the diagonal, forming a very interesting allover pattern. <= RESOURCES ®
Alderman, Sharon. Mastering Weave ®e
Structures. Loveland, Colorado: o ®
Swatch #1 TAKE-UP & SHRINKAGE Interweave, 2004, pp. 90-93 for ®
3/1 twill and “kimono stitch” stripes 18% in width, 11% in length. Brighton honeycomb. —~
on a plain-weave ground.
VARNS SETTS
Warp: 12 epi in a 6-dent reed (see Figure I:l._ repeat 123456
Warp: 100% woolen-spun wool 2). Weft: 12 ppi Shetland, 4 ppi Highland. I ] HHORNG
(1,800 yd/Ib, Harrisville Designs, Shetland), ® o ® . ® S T T
Walnut, Jade, and Woodsmoke. 100% Swatch #3 @ @ @ | 22
woolen-spun wool (900 yd/Ib, Harrisville  Brighton honeycomb. o .
Designs, Highland), Delphinium. YARNS 7 denttogether ®
Weft: Harrisville Shetland, Walnut. . - ®
. Toh r repea
S Warp and weft: Harrisville Shetland, T "'. Delphinium Highland [®
Delphinium. N E:;dle Hti%I;]Iatrlld ) .0
Warp: 12 epi in a 6-dent reed SETTS = sndtshetan ® u
(see Figure 1). Weft: 14 ppi. o
Warp: 14 epi (2-2-3/dent in a 6-dent o ®
TAKE-UP & SHRINKAGE reed). Weft: 14 ppi. Pt~ 554567 oLl |||z
15%% in width, 7%% in length. : ST o 3
: R TAKE-UP & SHRINKAGE Z FHE o ¢
®
Swatch #2 25% in width, 17% in length. = ENENEON0 °
Doubleweave (stitched doublecloth). R RINEIREE o "
YARNS FINISHING AAEOENnE ..
/
Handwash, mild detergent, hot water. You can try using a / ® -
Warp and weft: Harrisville Shetland, Soak 20-60 minutes. Agitate by hand 1;-de?‘|;eed:’r 1, 3 o
A . : ! these fabrics, but it °
Walnut. Harrisville Highland, rinse three times in same temperature, could cause abrasion TR e °
Delphinium and Jade. dry flat until damp. Press from back side. ::;':,.t::dh;:,‘ﬁ:r i ® |a
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Swatch #2

Swatch #1
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RIGID-HEDDLE OR
4-SHAFT PROJECT

STRUCTURE

Spot Bronson variation.

EQUIPMENT

Rigid-heddle or 4-shaft
loom, 19" weaving width;
12-dent rigid heddle or
reed; 1 or 2 pick-up
sticks; 1 shuttle.

YARNS

Warp: 50% alpaca/50%
wool (144 yd/50 g skein,
1,315 yd/Ib, Berroco Ultra
Alpaca Light, Webs),
#4281 Redwood, 405 yd.
Weft: same as warp, #4204
Buckwheat, 245 yd.

OTHER SUPPLIES

16" square pillow form,
matching sewing thread.

WARP LENGTH

224 ends 65" long
(allows 2" for take-up,
27" for loom waste).

SETTS

Warp: 12 epi (alternating
slot/hole in a 12-dent
rigid heddle, 1/dent

in a 12-dent reed).

Weft: 12 ppi.

DIMENSIONS

Width in the reed: 18%".
Woven length (measured
under tension on the
loom): 36" (18" for each
panel of the pillow).
Finished sizes after
washing: two pillow
faces 164" x 164" each
for a pillow 16" x 16"
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LESLIE ANN BESTOR

TIP: The rigid-heddle loom has the advantage over a floor
loom of allowing relatively loose tension with stretchy
knitting yarns. Place the weft at about a 30-degree angle,
bring the heddle forward, and press in the weft. If you are
using pattern sticks, you might have to increase the tension.

A cushy alpaca pillow for a
first project in knitting yarns

WARP FLOATS (REDWOOD) SHOW ON ONE SIDE OF THIS
PILLOW, WEFT FLOATS (BUCKWHEAT) ON THE OTHER.

hat’s tricky about weaving with knitting

yarns is that they can be stretchy. If stretchy
yarn is beaten too hard during weaving, the fabric
can become too dense and stiff. Weaving with
light tension is the solution to this—especially
easy to do on a rigid-heddle loom.

I work a lot with knitting yarns on my
rigid-heddle loom. DK (double knitting)
weights (900-1,500 yd/Ib) and worsted weights
(640-1,000 yd/Ib) are well suited for 12-dent
and 10-dent rigid heddles. Loom waste is less on a
rigid-heddle loom, important with luxury yarns.

Wind a warp of 222 ends 65" (1 yd 29")
long. Centering for 18", thread 2 ends
through each slot, beam, and then re-
thread 1 end of each pair in the adjacent
hole. Tie onto the front apron rod and
spread the warp with scrap yarn. Weave
2" plain weave with Buckwheat.

With the heddle down (slot threads up),
insert Pattern Stick A behind the heddle:
over 5 warp threads, *under 3, over 3, and
repeat from * across the warp, ending
over 7. Weave 8 picks as follows:

*1. Heddle down, stick pushed back.

2. Heddle up, stick brought forward
(to just behind the heddle).

3-6. Repeat from * two times.

7. Heddle down.

8. Heddle up.

With the heddle down, remove Pattern
Stick A and insert Pattern Stick B as follows:
over 8, *under 3, over 3, and repeat from *
across the warp ending over 4. Use the
same weaving sequence with Pattern Stick
B as for A and remove stick. (If you have two

THE PILLOW

This pillow uses a pick-up pattern of floats and
plain weave (see Resources). I wove two pillow
faces and sewed them together so that warp floats
appear on one side and weft floats on the other. If
you weave the pillow on four shafts, allow two
yards for warp length and use light tension.

RESOURCES

Davenport, Betty Linn. Textures and Patterns for
the Rigid Heddle Loom. St. Paul, Minnesota:
Dos Tejedoras, 1980, pp. 7, 27 (pick-up technique).

r 5X 17x 5X+
4 4 4 4 4
3 3 3 3 3
2 2 2
[ ] Y R
1
/ %"

pick-up sticks, you can slide Pattern |/
Stick A to the back when you use |/
Pattern Stick B.) Continue, alternat- |/
ing Pattern Sticks Aand Bfor 17%", |,
including the plain weave atthe |, 12x
beginning. End with another 2" of
plain weave. Weave the second /
pillow face in the same way. On /
four shafts, warp and weave both /
pieces as in Figure 1. /

Remove the fabric from the ,
loom. Machine zigzag or serge ||, }
raw edges and between pillow

faces. Cut faces apart. Wash in Eucalan or
other wool soap and air-dry. Pin the two
faces together with weft floats on the right
side on one piece, warp floats on the other.
Machine stitch around three sides. Turn pillow
right side out, insert pillow form, and hand-
stitch remaining side. ===




<:<- ABOUT THIS YARN >->

he alpaca is “superfine” alpaca and

very soft to the touch. The wool is
a Peruvian wool and adds fulling
capacity to the yarn. The three plies
are firmly twisted, but the yarn has
considerable stretch. Choose a sett of
10 ends per inch for plain weave and
a closer sett if there are floats, as for
this pillow. Even though this soft yarn
is ideal for scarves and shawls, it
makes a decorative accent pillow that
invites a quick nap!
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8-SHAFT PROJECT

STRUCTURE

Atwater-Bronson lace,
turned overshot,
and plain weave.

EQUIPMENT

8-shaft loom, 19" weaving
width; 15-dent reed;
weight for supplementary
warp; 1 shuttle.

YARNS

Ground warp and weft:
2-ply bamboo (2,100 yd/Ib,
Bambu 7, Cotton Clouds),
Dusty Peach, 1,402 yd.
Pattern warp: 45% cash-
mere/55% silk (400 yd/
55 g skein, 3,320 yd/lb,
Cashmere Silk, Jade
Sapphire Yarns), Blue
Spruce, 114 yd.

WARP LENGTH

277 ends bamboo,

38 ends cashmere/silk

3 yd long (allows 6" for
take-up, 36" for loom
waste; loom waste
includes fringe). Add 2 yd
for each additional shawl;
there is enough
cashmere/silk in one
skein for three shawls.

SETTS

Warp: 15 epi (1/dent in a
15-dent reed) for plain
weave and lace; 30 epi

(2/dent) in supple-
mentary warp areas.
Weft: 15 ppi.

DIMENSIONS

Width in the reed: 187"
Woven length (measured
under tension on

the loom): 66",

Finished size after
washing: 16%" x 614"
plus 4" twisted

fringe at each end.
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TIP: I use satin cording, sold by the yard in fabric stores,
to spread the warp. To do this: Weave 4-6 picks with the
cording without beating, leaving loops at the selvedges.
Then pull the beater forward to align the warp threads.
Later, you can pull on the loops to remove the cording.

CARRY WILCOX

Cashmere/silk and bamboo shawl

TO SHOW OFF A SPECIAL YARN, IT SHOULD FLOAT IN
THE WARP, ESPECIALLY IF IT IS A VARIEGATED YARN.

ashmere is often used by knitters for lace

sweaters or lightweight shawls. It is amazing
to think that it has an insulating quality greater
than sheeps wool. Cashmere comes from
Cashmere goats, whose fleece consists of a fine,
soft undercoat comingled with a straighter and a

from the fine. After dehairing the resulting fine
fiber cashmere is ready to be spun into yarn.
Much of this work is done by hand.

To showcase such a special yarn, I used a draft
designed by Barbara Walker that features a
narrow band of overshot as a supplementary warp
coarser outer coat of guard hair. The fiber must be
dehaired, a process that separates the coarse hairs

on a ground cloth of bamboo, another soft yarn
that compliments the cashmere/silk.

r10x: 15x — r45x: 12345
This draft is from (] o I
Barbara Walker in @ o 0 o 0 5[5[5
“One Shuttle and LI I ) L — ;‘ 4 4
Two Weaves,” The 2 2 2 2 2 2 @ @ @ |2 ® ©® @ [2 |2[2] |2
> 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
Best ofWeavers: - w.cashmere/silk \__ dent together (dent others 1/dent) / !
Overshot is Hot! [19% /
® ® ® /
Madelyn van der ® IR . /
Hoogt, ed. Sioux ) e e e o /
Falls, South Dakota: e Lo CRCR ERCR ! /
XRX, 2008, pp. 72-75 2 |2 2 2 2 2 2 2 2 2 2 2 ! /
? Sl ’ 1 1 1 1 1 1 1 1 1 1 1 1 /
A A/ A_A_NA_A AN AN A/ /
* To balance, stop here on last treadling repeat. / /
/
/
You can choose one of several Remove the fabric from the loom 1,
warping methods for this project. and prepare a twisted fringe with ! /
. . /
You can wind and thread the supple- 6 ends per fringe; secure each , /
mentary warp as a separate chain fringe with an overhand knot. !
and weight it, or you can wind both ar )
warps together. If you beam both Soak in Synthrapol or mild deter-  *|7 , 17x
warps, raise shafts 3 through 7 and gent for about 20 minutes in the ,
loop a cord (just above the warp washing machine. Without agita- ) T
beam) around the supplementary tion, spin out water, rinse, and A
warp when it gets loose and add spin out again. Tumble in the /| )
weight (a plastic water bottle works dryer for 10-15 minutes along / ,
well); the weight will slide to rest with clean dish towels or bed- g
under the warp beam). sheets without allowing to dry ) "
completely. Hang the shawl on a A1l
Allowing 6" for fringe, weave the padded rod to finish drying. Press, /|’
/
shawl following the treadling in moving the iron in the warp / ,
the draft. Adjust the weight on direction to bring out the sheen ! ,
the supplementary warp as and align the cashmere ends. The AR !

bamboo and cashmere shrink at
similar rates in this project. ===

needed. On the 17th repeat, end
at the * to balance the pattern.




he cashmere portion of this yarn
contributes incredible softness and
capacity for insulating warmth. The silk
adds strength and can accept intense
colors, which is especially important

for these luscious hand-dyed varie-
gated yarns. The yarn is available in
seventy colorways.
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8-SHAFT PROJECT

STRUCTURE

Doubleweave with
differential shrinkage.

EQUIPMENT

8-shaft loom,
9" weaving width;
10-dent reed; 2 shuttles.

YARNS

Warp: 5/2 variegated
Tencel (2,100 yd/Ib,

Aziza, Just Our Yarn
[JOY]), Winter (TTF08-024)
and Summer (TT07-0010),
214 yd each; Spring
(TTF08-018) and Fall
(TT07-031), 160 yd each.
65% wool/35% camel
down (2,100 yd/Ib, Caravan,
JOY), green (CWK-02) and
blue (CWK-01), 67 yd each.
Weft: 10/2 variegated
Tencel (4,200 yd/Ib,
Almaza, JOY), blue
(TT08-022) and green
(TT06-033), 324 yd each.

WARP LENGTH

264 ends 3% yd long
(allows 4" for take-up,
34" for loom waste; loom
waste includes fringe).

SETTS

Warp: Tencel, 20 epi/layer
(2/dent for single layer,
40 epi and 4/dent for two
layers, in a 10-dent reed);
wool, 20 epi (2/dent for
doubleweave center
section, 10 epi/layer).
Weft: 17 ppi/layer.

DIMENSIONS

Width in the reed: 8%".
Woven length (measured
under tension on

the loom): 82".

Finished size after washing:
62" x 51" (48" at center
stripe), plus 5" fringe.

50 HANDWOVEN weavingtoday.com

TIP: Variegated yarns have a stronger color presence if
they are used in the warp for a fabric that is somewhat
warp dominant. Variegated Tencel is available in both 5/2
and 10/2 sizes, so use 5/2 Tencel in the warp and 10/2
Tencel in the weft. A solid-color weft also works well.

REBECCA FOX

Four seasons doubleweave scarf

THIS SCARF IS DESIGNED TO REPRESENT THE FOUR SEASONS
AND “RIDGED"” SKYLINE OF THE BLUE RIDGE MOUNTAINS.

oven in doubleweave, two Tencel layers wanted. Then my husband accidentally washed
along each side of the scarf are joined by  the scarf with our sheets! My gasp of surprise
a center section of wool. On one side of the caused the color to drain from his face until he
center section, the top layer (winter) extends understood that I was elated with the results (and
beyond the bottom layer (fall), and on the that a divorce was not in his immediate future!).
other side of the center section, the bottom This scarf not only stands up like a collar, but it
layer (summer) extends beyond the top layer also goes with absolutely everything in my
(spring). The yarns are all Tencel except the wardrobe because of the amazing variegated
warp in the center section, which is wool. colorways from Just Our Yarn.
When the scarf is wet-finished, the wool warp In the nonwool layers, 5/2 Tencel is used as
threads in the center full and shrink, pulling warp, 10/2 Tencel as weft. I like the hand and
the Tencel layers into soft ruffles. The weft drape with this combination. Also, the finer weft
color in the top layers (winter and spring) is a allows the variegation in the warp to remain more
blue variegated yarn; in the bottom layers prominent. Note, too, that you can use different
(summer and fall) a variegated green. colorways or a solid color in the weft. When
My weaving plan was a good one, but Inever  choosing variegated yarns, choose combinations
got around to a finishing plan. (Sample? Uh, with at least one color in common. The most

no.) So I tried handfulling by rubbing the wool ~ wonderful thing about combining colors, espe-
section of the scarf on a washboard and next by  cially with this hand-dyed yarn, is that your piece

machine drying but couldn’t get the results I will be unique in this world of mass production.
spring winter
summer fall
summer spring wool winter




Wind a warp of 264 ends 3" yd
as in Figure 1. Centering for a
weaving width of 8%", use your
preferred method to warp the
loom following Figure 2 .

Sley Summer at 2/dent; sley
Spring 2/dent (in dents with
Summer; see P in Figure 2). Sley
the wool with one of each color
per dent (2 threads/dent). Sley
Winter 2/dent; sley Fall 2/dent (in
dents with Winter; see F in Figure
2). Note that the yarns in the warp
are sleyed at several different
densities because of the areas
with single and double layers and
to allow the wool/camel down to
shrink and create the ruffles.

Allowing 8-10" for fringe,
weave 2 picks of the blue (o)
followed by 2 picks of green (x)
until the scarf measures 82"
Shuttle o (blue) weaves the
top layer of Tencel (the Winter
and Spring layers), while Shut-
tle x (green) weaves the bottom
layer (Summer and Fall).

Remove the fabric from the loom
and, keeping the layers separate,
prepare a twisted fringe with
8 ends in each fringe. Machine
wash, mild soap, warm water,
(with sheets or towels!), regular
cycle.Hang to dry. ===

-24%-20%-24x-
6416 2 S Summer (Aziza TT07-0010)
48 2 P Spring (Aziza TTF08-018)
20 1 B blue (Caravan Wool/Camel)
20 1 G green (Caravan Wool/Camel)
48 2 F Fall (AzizaTT07-031)
64 2 16 W Winter (Aziza TTF08-024)

264

8X1—24x——10Xx——24x—8x~

1234
P W W 8(8[8
P w w7 717
S S F 6
S S F 5
G 414 4
B 313(3
G 2
B 1
~— ] o 1
S Summer (Aziza TT07-0010) o g
P Spring (Aziza TTF08-018) X o
B blue (Caravan wool/camel) X ’;’

G green (Caravan wool/camel)
F Fall (AzizaTT07-031)
W Winter (Aziza TTF08-024)

O blue 10/2 Tencel (Almaza TT08-022)
X green 10/2 Tencel (Almaza TT06-033)
\___ denttogether
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4-SHAFT PROJECT

STRUCTURE

Cord weave.

EQUIPMENT

4-shaft loom,

15" weaving width;
12-dent reed; 2 shuttles;
temple (stretcher).

YARNS

Warp: 30/2 Tencel
(12,600 yd/Ib, 3,200 yd/
skein, Just Our Yarn),
variegated (TTY09-026),
2,570 yd. 100% viscose
(13,600 yd/Ib, Makeup,
Giovanna Imperia),

dusky blue/bronze, 840 yd.
Weft for Scarf 1 (at left,
page 53): Japanese
metallic, 1,100 yd/spool,
color #8 (opalescent
salmon), 495 yd. Viscose/
Elite (7,040 yd/Ib, Viscose
Jump, Giovanna Imperia),
cherry, 315 yd.

Weft for Scarf 2 (at right,
page 53): 100% viscose,
Makeup, dusky blue/
bronze, 495 yd. Silk elastic
(13,600 yd/Ib, Giovanna Im-
peria), gray, 315 yd.

WARP LENGTH

682 ends 5 yd long
(allows 5" for take-up,
27" for loom waste).

SETTS

Warp: 48 epi (4/dent in a
12-dent reed).
Weft: 24-25 ppi.

DIMENSIONS

Width in the reed: 14%4".
Woven length (measured
under tension on the
loom): 148" (74" each scarf).
Finished sizes after
washing: 8%4" x 54" for
Scarf 1, 4%" x 63"

for Scarf 2.

52 HANDWOVEN

TIP: To use a temple (or stretcher), first turn it upside
down next to the reed. The base of the teeth on both sides
should be at the edge of the warp in the reed (so when you
put the teeth in the cloth, the temple will stretch the edges
to that width). Then insert the teeth, close to both edges.

GIOVANNA IMPERIA

Pleats galore—with elastic yarn

IN WEAVING, “TENSION" IS A GOOD WORD, ESPECIALLY
WHEN YOU ARE USING ACTIVE OR ELASTIC YARNS!

weavingtoday.com

Weavers love creating cloth that is not flat, because a flat plane is usually

the loom’s inevitable limitation. Elastic or other types of active yarns can

create deep ridges, furrows, or pleats that appear magically during wet-

finishing. For a guide to elastic yarns and how to use them, see page 25.

I 28x ]
e ORI 3
168 1 1 viscose L 3 ; ;
514 8 116 116[2 Tencel 1 1
682 X (floati 7] plain
30/2Tencel ~ ® viscose (Makeup) sef\fe:irlgges) /|| weave
he scarves on page 53 are both woven on A active yarn (Jump or silk elastic) |
. . / inactive yarn (Makeup or metallic) /
the same warp using the same treadling A
. . o A
sequence. The difference between them is Wind a warp of 682 ends 5 yd /
. . . . . /
caused by their different elastic wefts. Scarf 1 long following Figure 1. Use A
uses Viscose Jump, a viscose fiber plied with your preferred method to SnRE:
. o
Elite with a substantial amount of viscose in warp the loom following the NERE
relation to the elastic. There is less silk fiber threading draft in Figure 2. AL
relative to the elastic in Scarf 2, and the plies A /
separate when relaxed. As a result, the silk Bfg'n .and end each scarfwith Al
elastic in Scarf 2 has more room to move and 1" plain weave for hems (the !

creates much greater contraction (from 14" to
about 4" in Scarf 2 as compared to 8" in Scarf 1).

In the draft (a cord weave), picks of plain
weave are followed by picks that float across
the bottom of alternate cords (on shafts 3 and
4). The weft floats tend to pull the fabric into
vertical cords even without an elastic yarn, but
with it, this tendency is greatly increased.

It is important to keep tension on elastic weft
yarns when you are winding bobbins. I put a
stocking (or knitted sock) around the cone to
apply tension to the yarn as it unwinds (see page
25) and keep my finger on the spinning bobbin
as I weave. I place the weft straight in the shed
and prevent draw-in by using a temple.

RESOURCES

Dalgaard, Lotte. Magiske Materialer—i vaeven.
Forlaget FiberFeber, 2007 (the cord draft).

mix of fine and elastic yarns -
doesn’t make a very successful

fringe). Weave each scarf for 74" (including
hems) following the treadling and weft order
in Figure 2. Carry the inactive weft up the
selvedges. Use a temple to prevent the draw-
in that is inevitably caused by the elastic yarn
(draw-in will result in abrasion and breakage
of edge warp threads).

Remove the fabric from the loom. Cut the
scarves apart, turn ends under two times, and
sew hems by hand. Machine wash, delicate or
permanent press, warm water. Use the amount
of water for a large load and stop the washing
machine before the rinse cycle to let the
scarves soak for 10 minutes or so. Finish the
cycle, remove, and lay flat to dry, or if you want
more pleating, machine dry (on steam if you
have it or permanent press). <=
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silk elastic—is the weftin

the scarf on the right. It is composed

his yarn
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of single strands of polyurethane and
silk plied together. The polyurethane
gives the yarn its elasticity and contracts
during wet-finishing to draw the fabric

the more the yarn contracts.
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RIGID-HEDDLE
PROJECT

Tunic
STRUCTURE

Doubleweave.

EQUIPMENT

Rigid-heddle loom,

13" weaving width;

two 12-dent heddles;

2 pick-up sticks; 2 shuttles;
sewing machine; large
tapestry needle.

YARNS

Warp: 65% merino/30%
silk/5% nylon (191 yd/
50 g skein, 1,750 yd/Ib,
Staccato, Shibui Knits),

Tide (blue), 528 yd;
Beach Ball (variegated,
used doubled), 176 yd;

Watermelon, 88 yd;

Apple Green, 44 yd.

Weft: same as warp,
Tide (blue), 650 yd.

OTHER SUPPLIES

Matching sewing thread,
2 yd bias tape (armholes).

WARP LENGTH

304 ends 2% yd long
(allows 4" for take-up,
25" for loom waste).

SETTS

Warp: 24 epi (12 epi/layer
Tide and Apple Green,

6 epi/layer Watermelon,
24 epi/layer Beach Ball).
Weft: 24 epi, (12 ppi/ layer.)

DIMENSIONS

Width in the reed: 12%".
Woven length (measured
under tension on the
loom): 70" (34" for
doublewidth fabric, 36"
for two separate layers).
Finished size after
washing: fabric
(unfolded) 21" x 62".
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NANCY MCRAY

Doublewoven tunic and scarf
collar on a rigid-heddle loom

WITH TWO RIGID HEDDLES, YOU CAN WEAVE AN
EASY-SEW GARMENT IN DOUBLEWEAVE.

The tunic is woven doublewide in sock-weight knitting yarn. The scarf

collar is woven on a separate warp in a single layer using the same yarn.

taccato is a wonderful yarn from Shibui

Knits designed for knitting socks. It has
a great feel and loads of bounce. I played
around with different setts (and even different
looms) before settling on weaving with it at 12
epi on a rigid-heddle loom. This yarn is
stretchy and lofty, and I wanted a fabric that
would take advantage of its springiness. It is
easier to control gentle placement of the weft
using a rigid heddle than on a shaft loom.

The tunic is woven doublewidth (with a

fold on one side) for 34" for the back and in
two separate layers for 36" for the front
pieces. The doublewidth back is woven with
a single shuttle, the front pieces with two.

RESOURCES
Patrick, Jane. “Rigid-Heddle Doubleweave.”
Handwoven. March/April, 2010, pp. 56-58.

X —
64! 32 1] Beach Ball variegated
32 8 8 @ Watermelon
16, [4 4 [ Apple Green
192 36 7212 W Tide
304 1-foldline

Wind a warp of 304 ends 2% yd long as in Figure 1
(do not cut end loops). Place Heddle Il (the one
closest to the back of the loom) on the loom.
Centering for 12%", draw two loops (4 ends)
through each slot for all green and blue ends. Skip
a slot after each 4 ends red. Draw 4 loops per slot
of variegated (Beach Ball) yarn. Beam the warp.

Cut end loops of the warp, and from the front of
the loom, draw 1 thread out of each slot and take
it through the hole to the right. Then place Heddle
lin front of Heddle I, aligning slots. Thread Heddle
| as in Figure 2: For each group, draw the hole
thread in Heddle Il through the slot to the right of
the corresponding hole in Heddle |. Draw a thread
from the adjacent slot in Heddle Il into the same
slot in Heddle | that contains the hole thread. Take
the next slot thread in Heddle Il and thread it
through the hole in Heddle I. Draw the remaining
slot thread in Heddle Il into the slot to the left of
the filled holed in Heddle I. Repeat for each group.
In the stripes, there will be an empty hole after
each red group, doubled threads in the variegated
groups. When you have finished threading, tie the
warp onto the front apron rod.

[1] Beach Ball variegated (used doubled ) [ Watermelon O Apple Green [ Tide

| back of loom

e sl e

For Watermelon stnpe skip 1 pair of holes.

9x | 3x _|

\
C) ddle |

front of loom

Ny




a.Tunic back

d. Scarf, outside
back

e. Scarf seam,
inside front

e

his 2-ply sock-weight yarn is a bit ) ]
stretchy and very bouncy and lofty. It -
blooms with wet-finishing rather than
shrinking. It measures 20 wraps per inch,
but 12 ends per inch produces a balanced
plain weave. The weft must be placed
gently to achieve 12 picks per inch, which
is easier to do on a rigid-heddle loom
than on a shaft loom. The yarn is a bit
hairy and sticky, but not to excess.
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Scarf Collar

STRUCTURE

Plain weave.

EQUIPMENT

Rigid-heddle loom,
6" weaving width;
12-dent reed;

1 shuttle.

YARNS

Warp: 65% merino/30%
silk/5% nylon

(191 yd/50 g skein,
1,750 yd/Ib, Staccato,
Shibui Knits),

Beach Ball

(variegated), 165 yd.
Weft: same as warp,
Watermelon, 133 yd.

WARP LENGTH

66 ends 2% yd long
(allows 3" for take-up,
21" for loom waste; loom
waste includes fringe).

SETTS
Warp: 12 epi.
Weft: 12 ppi.

DIMENSIONS

Width in the reed: 5",
Woven length (measured
under tension

on the loom): 66",
Finished size after
washing: 4%" x 62"

plus 3" fringe.
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Spread the warp with scrap yarn in plain weave.
To place the two pick-up sticks (behind the hed-
dles, where they will remain during weaving):
For Stick A, both heddles down (there will be 2
ends/slots up): Pick up the right thread and skip
over the left one in each slot. For Stick B, both
heddles up: Slide Stick A (flat) just behind the
heddles. Insert Stick B into the open shed un-
derneath Stick A. Slide both sticks to the back.

Weave doublewidth fabric for tunic back (fold is
on side with narrower 1%" stripe) with Tide weft.
Weave 2 picks in the bottom layer:

1. Both heddles neutral: Bring Stick B forward,
turn on edge, and weave (enter shuttle from
the side with the narrower 1%" stripe). Slide
Stick B to the back.

2. Heddle Il down, Heddle | neutral. Weave.
Weave 2 picks in the top layer:

3. Heddle | up, Heddle Il neutral. Weave.

4. Both heddles neutral. Bring Stick A forward,
turn on edge; weave; slide Stick A to the back.
Repeat these 4 picks for 34" at 12 ppi/layer.

Then weave separate layers for the fronts using
2 shuttles (Tide weft) in the same sequence
(first shuttle in bottom layer, second in top
layer) for 36". Remove the fabric from the loom
and secure cut ends with machine zigzagging.

To weave the scarf fabric, wind a warp of
66 ends Beach Ball 24 yd long and thread the
loom for plain weave. Allowing 4" for fringe,
weave the scarf for 66" with Watermelon.
Remove from the loom and tie fringe in
overhand knots of 6 threads each.

Check fold in back section. If two warp threads
weave together, pull one out. Soak scarf and
tunic fabric, warm water, mild soap. Rinse and
roll up in a beach towel. Squeeze out excess
moisture; dry flat. Press. Trim scarf fringe to 3"

Mark the shoulder line by basting a contrasting
thread across the fabric 1" from the start of the
front slit. For each armhole: measure and mark
the points indicated in Figure 3 and baste along
the line connecting these points. Machine
zigzag just outside this line. Take a deep breath
and cut just outside the machine stitching.
Yikes! Breathe again. You did it. Place one edge
of the bias seam binding just inside the stitched
line, right sides together, and machine straight
stitch around the armhole. Fold bias tape and
seam to the wrong side and press. Machine
straight stitch the other side of the binding to
the vest, enclosing the raw edge.

aul|pjo}

tunic back

172"

<« a—>

shoulderf|
line

2" %'

tunic front

]S JU0uy

Fold vest in half along shoulder line. With a
tapestry needle threaded with Tide yarn, seam
the fronts to the back at the sides from the
bottom of the armholes to the bottom of the
tunic using a figure-eight or mattress stitch.

For the neck opening, measure, mark, and baste
as in Figure 3, from stripe edge to stripe edge.
Machine zigzag over the basted line and cut
out the neck opening. To attach the collar, fold
the scarf in half crosswise and pull the center
weft thread to gather. Pin the side of the scarf
with the loop of pulled weft to the center back
of the neckline, even with the cut edges of the
neck opening so that the seam allowance is on
the right side of the vest. Sew the scarf to the
neck opening. Tack the other selvedge of the
scarf to the back neck, covering the raw edge
and folding the rest of the scarf back over the
raw edge like a collar. Finish the bottom of the
tunic with a rolled hem. <=
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[/ gquality since 1926

Crazyfoot

Weave your true

90% Superwash Merino./ 107 Nylon
425 yds</:Skein

m.?

BEAUTIFUL HAND-PAINTED YARNS

8 Shaft Countermarch

www.mountaincolors.com ¢ www.glimakraUSA.com 1-866-890-7314

High quality
yarns in more
than 100 colors

Ashford Folding Schacht Wolf Looms

Knitter’s Loom —_—
U w/Stand_.ﬂ& E':'L
=1
L_/: ﬁ;:j" A

SALE SALE* CALL | SALE s CALL

Louet Megado Ashford NEW Katie 8 H| LeClerc Compact
Computer Loom Folding Table Loom | Loom

A\

SALE

) We beat advertised prices o Call us for your best deal
) Yarns CLOSEOUT  Discounts to Schools, Colleges, Government Organizations

Venne-Colcoton Unikat

Valkenburgerweg 77a | 6367 GT Voerendaal | Nederland
tel +31 (0)45 - 5754557 fax +31 (0)45 - 5620335
info@vennecolcoton.com www.vennecolcoton.com
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8-SHAFT PROJECT

STRUCTURE

Summer and winter.

EQUIPMENT

8-shaft loom,

29" weaving width;
10-dent reed;

4 shuttles, 5 bobbins.

YARNS

Warp: 18/2 wool/silk
(5,040 yd/Ib, Zephyr, Jag-
gerSpun), Jade 1,595 yd.
Pattern and tabby wefts:
50% wool/50% silk
(5,400 yd/Ib, Winter Lace,
Mountain Colors), Red
Willow (variegated), 397 yd.
18/2 wool/silk), Peacock,
604 yd; Copper, 163 yd;
Mahogany, 89 yd;
Cinnebar, 57 yd.

WARP LENGTH

580 ends 2% yd long
(allows 6" for take-up,
35" for loom waste).

SETTS

Warp: 20 epi (2/dent
in a 10-dent reed).
Weft: 18 ppi in
plain-weave areas,

24 ppi in pattern areas
with one pattern weft,
30 ppi with two
pattern wefts.

DIMENSIONS

Width in the reed: 29",
Woven length (measured
under tension on the
loom): fabric 58" long.
Finished size after
washing: fabric 25" x 52"
for a medium-size vest.
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YVONNE STAHL WITH HELEN MCKEE

Summer and winter polychrome
—a yarns best friend

MUTIPLE PATTERN WEFTS IN SUMMER AND WINTER ARE AN
IDEAL PLACE TO SPOTLIGHT A LUXURY YARN, SPACE-DYED
OR VARIEGATED YARNS, OR STRETCHY OR FRAGILE YARNS.

% 8 8
12x |

>wAUmM™

he word “polychrome” simply

means more than one color, but
its most frequent use in weaving is
with summer and winter. It refers
to the insertion of more than one
pattern weft between tabby picks—

F D C B A ab12345678
8 8 8|8
7 7 717
6 6 6 6|6
5 5 5 5|5 5
4 4 4 4|4 4
3 3 3 3 3 3
2 2 2 2 2 2 2
1 1 1 1 1 1)1 1
. o
Weave: *3" plain weave (P); plain weave, tabby| ~ o
weave | 1L 1L IV, V, IV L L I o
repeat from *; end with 3" Il [tP,1-8 W]14x o (@
plain weave (P). [tC,1-3 W] 4x ® °
[tP,1-8 W114x o
Weave 1 tabby pick (t) in the Weave 6 picks il ®
color indicated before the plain weave (W). s d

pattern pick(s) in each row

| [tP,1-3P,1-4 W] 4x
[tP,1-5P,1-6 W] 4x

tCu,1-5W,1-6 Cu
tCu, 2-5W,2-6 Cu }*

Treadling example for:
below; alternate a/b. IV[tCu,1-3W,1-4 Cu to,
tCu, 2-3W, 2-4 Cu to,

130, 1-40
150,16 @

t=tabbyaorb

. [tP,1-7 P,1-8 W] 4x tCu,1-7 W, 1-8 Cu P = Peacock
one pattern weft (i.e., one color) Weave 10 picks s e o
i lai (P). C = Cinnebar
shows in one block or more, the plain weave V Weave plain weave et
second pattern weft (a second color) I E : 1:2 ‘x]] :’; (6M,2Cu, 4C, 4 M). M = Mahogany
. . , [t M, 1-3 M, 1-4 Cuy, 1-3 M, 1-4 Cu] 2x
in a different block or blocks. E: :' }:: Y/vv} j; [tM, 1-4 Cu, 1-5 C, 1-4 Cu, 1-5 C] 2x
Because the two wefts interlace with [tP,17 W]4x M Ter w2
; [tP,1-8 W]4x tM, 17 W, 1-8 M, 17 W, 1-8 M] 2
the same tie-down end (on shaft 1 [tP,1-7 W1 4x [tM,17W,1-8 M, 17 W, X
[P 1-6 W1 4x [tM,1-6P,1-7W,1-6 P, 1-7W]  2x
or 2), they compress together so [t P, 1-5 W] 4x [tM,1-5P,1-6C,1-5P,1-6C]  2x
) [P 1-4 W] 4x [tM, 1-4 Cu,1-5C, 1-4 Cu, -5 C] 2x
that two completely different colors [t P, 1-3 W] 4x [tM,1-3 M, 1-4 Cu, 1-3 M, 1-4 Cul 2x
Weave 10 picks Weave plain weave

appear side by side.

plain weave (P). (4M,4C,2Cu, 6 M).
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THE VEST FABRIC

This fabric is the result of playing with colors
and treadling orders. You can duplicate it, but it
will be easier and more fun to play with your
own treadling and weft color orders. Each
bracketed row of the treadling directions tells
which treadles and colors to use for each block.

First, weave tabby (t, always alternating a and b).

1-3 P means to step on treadles 1 and 3 together
and weave with Peacock. The number outside
the bracket indicates how many times to repeat
the sequence. Note that in Patterns I and IV,
you'll be making two pattern picks between
tabbies; in Pattern V you’ll be making four!
(Specific sewing directions are not included.)

Wind a warp of 580 ends 2% yd long. Using your
preferred method, thread the shafts substituting
the corresponding 4-end unit in Figure 2 for each
square on the profile threading in Figure 1.

Weave following Figure 2. Each row starts with a
tabby pick (t); always alternate between tabby a
and tabby b. The other numbers and letters indi-
cate the treadles to press together, the pattern-
weft color to use, and (outside the brackets) the
number of times to repeat the row. For the first
row: weave tabby (Peacock), use treadles 1 and 3
(Peacock), then 1 and 4 (Red Willow); repeat 4x.

Remove fabric from the loom. Machine wash,
warm water with Eucalan; soak 30 min; agitate 1
min. Hang on rod to dry; steam-press. <=



<.<. ABOUT THIS YARN »>.>

his vest began as an idea for a way to feature

Mountain Colors hand-dyed, variegated wool/silk
yarn. The colors used in the vest were inspired by a
skein of Red Willow in a wonderful range of reds and
violets. Mountain Colors wool/silk has more bounce
than JaggerSpun’s Zephyr (and it draws in a bit more
when the fabric is removed from the loom). It works

especially well as a pattern weft, where its lovely range
g ‘ of colors can be truly appreciated.

This lined vest is designed
and sewn by Helen
McKee. A rope braid
(created like a twisted
fringe) is sewn to black
bias binding that is
enclosed like piping
in the handsewn
seam that joins
vestand lining.
Helen also
made the
buttons.

Pattern |
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RIGID-HEDDLE OR
2-SHAFT PROJECT

STRUCTURE

Plain weave with
needle embellishment.

EQUIPMENT

Rigid-heddle or 2-shaft
loom, 8" weaving width;
12-dent rigid heddle

or reed; 1 shuttle; large
tapestry needle.

YARNS

Warp and weft: 100%
Rayon Rikrak (1,000 yd/Ib),
425 yd Tomato for red
scarf, Ciel for pale blue-
green scarf. Spacer warp:
3/2 pearl cotton (1,260 yd/
Ib), natural, 30 yd/scarf.
Embellishing yarn:
Colinette Giotto ribbon
(144 m/100 g, 600 yd/Ib),
25 yd Fire for red scarf,
25 yd Caramel for pale
blue-green scarf.

WARP LENGTH

86 ends 3 yd long (allows
4" for take-up, 32" for
loom waste; loom waste
includes fringe); add 2%
yd to warp length for
each additional scarf.

SETTS

Warp: 12 epi (1/dent in
a 12-dentrigid heddle
or 12-dent reed).

Weft: 12 ppi.

DIMENSIONS

Width in the reed: 7'%".
Woven length (measured
under tension

on the loom): 72",
Finished size after wash-
ing: one scarf, 54" x 68"
with 4" fringe at the ends.

Pieces appearing in Weave
to Sell are published with
permission granted by the
author and Handwoven for
readers to weave for sale.
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SARAH JACKSON

rawn to Colinette’s Giotto knitting ribbon by
its gorgeous range of colors, I designed these

scarves as part of my production line. The ribbon
yarn floats in high contrast to the ground, similarly
to a supplementary warp, but is added off the loom.
Each scarfis one of a kind, selling at $100-$125.
Rayon Rikrak is the ground yarn in these scarves
(widely available on eBay). It is slightly heavier
than a bouclé, which would yield a similar texture.

Wind a warp as in Figure 1 and thread the
loom for plain weave. Weave plain weave for
72", allowing 6" at each end for fringe.

Remove the scarf from the loom. Prepare a
twisted fringe between spacer warp ends
(three fringes per section); secure with an over-
hand knot. Handwash, hot water, mild soap;
squeeze out excess moisture between towels;
lay flat to dry. Press on both sides, iron on hot.

Prepare ribbon yarn: for pale blue scarf (knots)
cut 70 pieces, each 12" long. For red scarf
(French knots) cut 5 pieces, each 5 yd long.
Remove each pair of spacer ends only when
you are ready to embellish in their space.

For pale blue-green scarf: Place scarf horizon-
tally in front of you on a flat surface. Thread
ribbon yarn into a tapestry needle. Attach rib-
bon to left side of scarf with an overhand knot,
leaving tail as part of the fringe. Moving from
right to left, insert the needle about 1" to the
right of the knot, catching 1 weft thread in
space left by spacer threads. Repeat, and con-
tinue (modified stem stitch), making sure
stitches lie fairly flat but do not pull or pucker

THESE SCARVES ARE QUICK TO WARP AND WEAVE AND INVITE
CREATIVE DESIGN USING KNITTING RIBBON AND NOVELTY YARNS.

Your customers will love these playful scarves. A small amount of knitting

ribbon goes a long way—one ball for five or six scarves!

Also consider other worsted-weight yarns such as
Yarn Barn’s 4-ply bamboo (similar yd/Ib) or finer
yarns in closer setts (probably requiring a shaft
loom) such as Silk City’s Marbella or Bambu 7.
Temporary spacer ends make an opening for

the knitting ribbon, which is added using two
embroidery techniques: a stem stitch and French
knots. Other novelty ribbons and an embroidery-
stitch dictionary will give you more design ideas!

r4xa

10 2 3/2 spacers

76 E grounil yarn

86
the fabric. Stop when the tail is 2/4-3". Thread
needle with another length of ribbon yarn and
make a stitch about 1" from the last one, leav-
ing a 2'4" tail. Tie tails in a square knot. Repeat
and continue to the end, secure with an over-
hand knot, and trim even with fringe. Repeat
for each pair of spacers, staggering the knots.

For red scarf (French knots): Stitch as for blue
scarf but with one continuous length of rib-
bon. Make 5-7 stitches, then work one French
knot: With your needle just above the point
where it last emerged, wrap the emerging
ribbon fairly loosely twice around the needle
and push the needle through the fabric while
holding the wraps with your left thumb. You
will be pulling the long length of the ribbon
through the knot. Come up from the back
very close to the French knot. Repeat the se-
quence (5-7 stitches, 1 French knot) until you
reach the fringed edge on the right. End with
an overhand knot and trim to the same
length as the fringe. Work the next embellish-
ment row the same way but stagger the
placement of the French knots. ===



« Wind warp: 20 min

« Prepare loom: 1% hr

«Weave scarf: 1% hr

« Wet-finish: 10 min (not
including drying time)

« Embellish: 1% hr

- Total: 5 hr first scarf,
about 3-3% hr each
additional scarf

For five scarves:

« 76 ground-warp ends =
1,000 yd (for 13 yd warp)

+ 130 yd for spacer ends
« About 950 yd for weft

« One ball Colinette
Giotto (156 yd)




2-SHAFTTO 16-SHAFT
PROJECT

STRUCTURE

Twill (with a large
proportion of
plain weave).

EQUIPMENT

Any loom, 40" weaving
width; 6-dent reed;
2 shuttles.

YARNS

Warp and weft: worsted-
weight merino wool
(250yd/100 g,

1,120 yd/Ib, Swans Island
Yarns, AVL Looms) Grape,
876 yd (4 skeins), Kiwi,
305 yd (2 skeins). Kits for
similar blankets are
available from AVL looms.

WARP LENGTH

240 ends 3 yd long
(allows 8" for take-up,
37" for loom waste; loom
waste includes fringe).

SETTS

Warp: 6 epi (1/dent in
a 6-dent reed).

Weft: 6 ppi.

DIMENSIONS

Width in the reed: 40",
Woven length (measured
under tension on the
loom): 63"

Finished size after
washing: 29" x 48" with
4" fringe at each end.
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DIANE AYERS

Stadium blanket in a soft ",

worsted-weight merino yarn

HERE'S A PERFECT YARN FOR BLANKETS AND THROWS—
IN PLAIN WEAVE OR TWILL, ON ANY LOOM.

hether you weave this blanket in plain

weave on two shafts (or on a rigid heddle
in panels), on four shafts in 2/2 twill, or on six to
twenty-four shafts in this plain weave/twill
combination, the soft merino and the interaction
of the colors in a plaid will be very much the
same. Choose a draft that fits your loom and
weave a lap robe for winter evenings—or use
your team’s colors and take it to the stadium.

CHOOSING A DRAFT

The blanket on page 63 is woven on twenty-four
shafts, but a similar effect can be produced on six,
ten, twelve, or sixteen. The only difference would
be the distance between twill diagonals. On six
shafts, the diagonals are separated by 2 threads,
on twenty-four shafts by 20.

SETT CONSIDERATIONS
The hand of this blanket is deliciously soft and
warm. The sett is very open, however, making
it difficult to space the weft threads evenly.
For easier beating, a sett of 8 ends per inch
would work well with this yarn. Fulling was
kept to a minimum in the finishing of this
blanket, but since merino fulls beautifully,
sample to find the amount you like.
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Wind a warp of 240 ends 3 yd long, thread the
loom, and allowing 6" for fringe, weave the
blanket for 63" following your selected draft.

Remove the fabric from the loom and prepare
a twisted fringe with 6 ends in each fringe. Fill
the sink with warm water and mix with a
capful of shampoo. Submerge the blanket and
let it soak. Drain the sink and squeeze water
out of the blanket in the sink. Refill the sink
with warm water and allow to soak. Do not
agitate. Repeat until the water runs clear.
Squeeze out water and place the blanket on
one or two large towels, roll up, and gently
squeeze and press the roll. Repeat as needed
until blanket is almost dry. Hang over a padded
rod to finish drying. For greater fulling, prac-
tice first with a sample. <=
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<< ABOUT THIES YARN >.>

his is a three-ply merino wool yarn by
Swans Island (also available in fingering
weight (2,600 yd/Ib). Itis certified organic
and dyed with natural dyes. It is deliciously
soft and can be fulled to taste. Worsted-

S E L E _ BB N J

-

.

weight yarns can be woven in setts that are
appropriate for rigid-heddle looms to make
wonderful scarves, blankets, and coat-

weight fabrics. For the fingering-weight yarn,

consider setts of 12 to 15 ends per inch.
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discover the ultimate
weaving sourcelbook

Jane Patrick

Looking for new weave-structure designs for your simple rigid-heddle or multishaft loom?
Grab a copy of The Weaver’s Idea Book and dive into more than 200 comprehensive pages of
weaving patterns and techniques! Packed with hundreds of patterns, illustrative swatches, a variety
of techniques and weave variations, The Weaver’s Idea Book covers everything you need to weave
exquisite cloth. Plus, author and expert weaver Jane Patrick offers project ideas throughout, from
wearables to home decor.

Explore your creativity possibilities and achieve your textile dreams!

Find The Weaver’s Idea Book as well as a great selection of other Interweave products at your local independent craft retailer.

e ———

The Weaver's Idea Book: the weavers

Creative Cloth on a Rigid-Heddle Loom | e.q bOOk
Jane Patrick ST ot o

$29.95, 256 pages, ISBN 978-1-59668-175-0 = i
Available Now

) INTERWEAVE.

v interweavestore.com



http://www.interweavestore.com/Weaving/Books/The-Weavers-Idea-Book.html

SPINDLES & SKEIN

Weaving * Basketry  Spinning
Knitting ¢ Classes ¢ Equipment

635 S. Broadway, Unit E
Boulder, Colorado 80305
(in the Table Mesa Center)
(303) 494-1071 « (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm ¢ Tues-Sat 10-6 pm

GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

® Now stocking a variety of
inserted-eye heddles

® Any reed size available

¢ Direct from the manufacturer
prices.

325 lllinois Street
Central Falls,
Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720
gowdeyreed@msn.com

www.gowdeyreed.com

SWEDISH WEAVING
& FOLK ARTS

Weaving Classes
Glimakra Looms & Equipment
Swedish Linen, Cotton
& Wool Yarns
Swedish Weaving Books

SCHEDULE & INFORMATION AT
www.vavstuga.com

NEXT TO THE
Bridge of Flowers
16 WATER ST., SHELBURNE FALLS, MA 01370

Closed Sundays

413-6256-8241

Looking for the Perfect Gift?

Iy HAN )

Weaving
for the Cure
Boston Bra

Mak ‘;J Project
porta
10 Yarns
S otind = for $10

Original Designs
Tips and Techniques
Traditional to Innovative

handwovenmagazine.com

Weavers... You're why we’re here!

We do talk weaving here.

UKI perle cotton... all colors... all sizes

Color #0 through 156 in 3/2, 5/2, 10/2 & 20/2
Large cones and mini cones

Looms, benches, shuttles, winding tools, fringe
twisters, stainless reeds, rigid heddle reeds,
heddles, temples, warping tools, books, dvds
~and so many more things for weavers~

8/2 unmercerized cotton
5.24/2 & 10/2 bamboo
8/4 carpet warp
22 /2 cottolin
8/2 tencel
16/2 soy
organic cotton, wool, alpaca, linen, silk, bison, giviut
~and so many more yarns~

villagespinweave.com
888 686-1192

Village Spinning & Weaving Shop
425 Alisal Rd, Solvang CA 93463

Give us a try and see why we keep growing!!
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Material

Great Yarn Store in the Sky

The National Needlework Association (TNNA) semiannual trade shows are like that Great Yarn
Store in the Sky that you can only dream of—with every new yarn in the world, plus most of the
old ones as well. This is where yarn shop owners go to shop. This is the Mother Lode of yarn.

Schaefer Yarn; Anne; 60%' n,éifino superwash,
25% mobhair, 15% nylon; 560 yd/4 oz, Julia Child
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/_/andwoven went to the TNNA
show in Columbus, Ohio, in June,
and handpicked some of the most
interesting and beautiful new yarns
that seemed especially suitable for
weaving. While these yarns are
marketed primarily for knitting, we
found a lot that would be right at
home on the loom. We looked for
yarns that were reasonably abrasion-
resistant, that had good “bounce”but
little stretch, and that could be sett
between about 8 epi and 15 epiin
plain weave. Just look what we found!

All about color
Handpainted skeins continue to
assert themselves. Many of the com-
panies we chose from are small
owner-operated firms with highly
creative owners. Of course, they want
to paint skeins with new palettes
every season! So if you love that look
but don't want the mess or riskiness
of dyeing your own, you are in luck.
In this category, the Schaefer Yarn
Company has developed a truly
endearing marketing hook, naming
their yarn colorways after the women
we most admire. This season, they've
created Andrea, a 30/2 silk in a color
called Billie Holiday (moody blues
and violets). They also feature Anne, a
superwash merino/mohair/nylon in
the color Julia Child (warm, crusty
browns). Their yarns would make

elegant warps crossed with a plain
weft. Consider threading a steep
point twill or twill blocks—the colors
would dance.

Koigu Yarns are great favorites
among sock knitters, and there’s no
reason weavers shouldn't enjoy their
lovely merino or merino/silk blends,
as well. They're stretchier than the
Schaefer yarns, up to 10 percent
stretch, which means maybe ten
inches on a three-yard warp. Youd
need to plan for that draw-in and
take-up, but the resulting fabric
would be soft and cushy. These yarns
are designed for self-patterning
socks, so the color changes tend to
be fairly short. But there's a whole
palette of solids that could be striped
along with the handpaints for
interesting ikat-like effects.

Mountain Colors yarns are also
favorites among sock knitters, and no
wonder. The yarns are soft, the colors
subtle and earthy. The superwash
wool/mohair/nylon blend Bearfoot is
especially touchable, has less than
10 percent stretch, and would work
beautifully at 10 epi for plain weave.
We liked the Snapdragon colorway
of warm, cozy reds with a touch of
gold. If novelty yarns are your thing,
Mountain Colors is offering a
variegated 100% merino “Half Crepe”
yarn that's a firm enough spin not to
get hung up in a 10-dent reed.
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Schaefer Yarn, Andrea, 100% cultivated silk,
1,093 yd/3.5 oz, Billie Holiday

Koigu Mori; 50% merino, 50% mulberry silk,
185 yd/50 g, #20 dyelot

Blue Ridge Yarns, 100% sportweight linen,
270 yds/skein, Wild Cherry

Blue Ridge Yarns does subtle. Their
three-ply mercerized pima cotton in a
colorway called Sandy Foam is a great
example—the hues range from burnt
sugar to butterscotch to sandy gold, but
the color changes are so gradual that they

sneak up on you. They also do linen,
which is unusual in the handpainted skein
world. The colorway called Wild Cherry, a
wash of rose to lavender to blue to willow
green, would make a lovely table runner

Elemental Affects, Natural Shetland, Rustic Lace,
370yd/2 oz, Red Bark

set at 12 epi in plain weave with a bit of
leno at the ends. White dishes, of course.

Attention to Fiber

Judith MacKenzie is legendary in the
spinning world as a teacher, spinner, yarn
designer, and all-around fiber maven. She
has collaborated with a California yarn
company, Elemental Affects, to produce
two-ply yarns spun from 100% domestic
Shetland wool. These yarns, in earthy

Blue Ridge Yarns, Cotton Candy, 100% pima cotton,
200yd/100 g, Sandy Foam

SN

colors with a sturdy feel, would be great
for outerwear. The yarn weights are
knitting lace and fingering weights, which
translate to perhaps 12 and 8 epi respec-
tively for plain weave. They look as though
they would full well.

These random picks are only a peek
into the world of wonderful yarns we have
available to us. The next TNNA show is
only seven months away! A whole new
crop! So much yarn, so little time, <==

Elemental Affects, Natural Shetland, fingering weight,
118 yd/oz, Burnt Cinnamon




HANDWOVEN

This CD is so slick! You get weaving inspiration at your fingertips. You just pop in the CD and enjoy the ease of navigating
through an entire year’s worth of Handwoven issues. Discover the magazines as they were printed in 2008 with a time-
saving electronic index. You can also search each issue by keywords of your choosing such as:

m Names of master weavers m Challenges and results
Specific or general techniques Keywords like tapestry, warp-faced and weft-
m Favorite projects faced, Indigo dyeing or any other areas of interest

Products or equipment such as looms,
novelty yarns, laces, etc.

WOVEN

ECTIONC 1 hdwoven

PLAY WITH COLOR
\Défg_ca" B

EDITORIAL CALENDAR 2008

Jan/Feb: Two Faces of Weave

This issue focuses on warp-faced and weft-faced weaves,
and weaves that create texture with special effects.

There is a special tapestry section and a feature

on sock yarn.

Mar/Apr: Color and Lace
Lace is great in white and natural, but it comes alive
with color. This issue features huck, Swedish, and
Bronson laces in spring and summer rainbows of color
for interiors and wearables. A special article covers
creating iridescence in lace weaves.

e N
May/Jun: Coordinated Fabrics for Interiors

Projects in this issue come in pairs: each article presents two
or more coordinated textiles to decorate a room. Winners of

Handwoven’s Synchronized Swatches contest are presented

and a feature gives tips on showing off novelty yarns.

Sept/Oct: Weaving inspired by other times and places
Weavers get inspiration from other weavers more than
from any other source. This issue presents projects
inspired by weaving around the world with special
features on easy indigo dyeing and using eco-cotton.

Nov/Dec: Fulling and Felting

This issue explores the fascination weavers have with

what can be created in the fulling process. We explore
all of the magic that can happen after the cloth leaves
the loom.


http://www.interweavestore.com/Weaving/Handwoven-Magazine/2008-Handwoven-CD-Collection.html

.
Fiberworks PCW

4.2 Bronze, Silver and Silver Plus

Protect and Organize your Handwoven back
issues. Keep this valuable source of information
fresh and available for reference. Made with
heavy bookbinder’s board and covered in a rich
flag blue leather grained material. A decorative
label with the Handwoven logo is included.

pixel,ooms

software for

One - $15 Three - $40 Six - $80
Add $3.50 per slipcase for P&H. USA orders only. F iberworks @\‘ handweavers
;enod ttﬁ Tl‘;%l*s?n\t)evrpri?estl)eplff{l;g‘;“ POBox 649, Ganges Mac OS X version
-0. Box » Yvarminster, Salt Spring Island, BC, V8K 2W2 now available!
Enclose name, address and payment with your Canada
order. PA residents add 6% sales tax. You can .
even call 215-674-8476 to order by phone. info@fi berworks_pcw‘com from KltChen Table SOftware

Windows® XP/Vista/Windows 7

Credit Card Orders: Visa, MC AmEx. www.fi berworks_pcw‘com
Send name, number, exp. date and signature. .
Online: www.tncenterprises.net/hnv Phone: (250) 931-5988 WWw.pixeLoom.com

WEAVING TODAY

basketry
book arts

dyeing
knitting g
\' papermaking
spnning WOl'

HANDWEAVER'S
PatTERN BOOK

REVISED EDITION BY

surface design Marguerite P Davison
: 4717 Brooklyn Ave NE e Seattle, WA 98105
Wte(:i’:ﬂz arts . Also Now Available
supplies/ classes/books Azt S B
$25.00 p us §7.00
web site: www.weavingworks.com ® e-mail: weavingworks@speakeasy.net he Classic. . . 240 pages,
orders: 1-888-524-1221 info: (206) 524-1221 fax: (206) 524-0250 hard bound, photographlcaﬂy

illustrating over 1200 weavings, all per-
sonally made by the author. Weavers
appreciate the simple
diagrams and directions

tbe m annin ¢JS Handweaving School for duplicating the designs. | $38.00]
& Supply Center ... intended for visual guid-| PLUS 00
ance, even to those who shipping ang
1132 Green Ridge Rd do not read English. PA ot

PO Box 687
East Berlin, PA 17316

ADD 6
ORDER THROUGH YOUR LOCAL % s ES Tax

BOOKSTORE, ONLINE:

717-624-2223 www. handweaverspatternbook.com
To order call BY FAX: 610-793-2604, PHONE: 610-793-9502
1-800-233-7166 OR WRITE. . .

Abeautiful place to visit & a whole lot more! When you're looking for: BOOKS, YARNS,

REEDS, LOOMS, SPINNING WHEELS, FIBERS, and all the neccessary TOOLS for Mﬂl’g“erite I]ﬂ‘]iSﬂ“
weaving, spinning and knitting.
www.the-mannings.com

P.O. BOX 649 « CHADDS FORD, PA 19317
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Knits - encourages creativity and expertise, covering knitting in
depth with sophisticated projects and informative articles for all
skill levels

Piecework — for those with a passion for historical work—knitting,
crochet, needlework—and intriguing stories and techniques

Spin-Off— features everything about making yarn by hand,
in-depth fiber information, and basic-to-experienced projects

Books

and techniques

Television

and techniques.

Numerous fiber titles offer inspiration and
in-depth explorations into popular topics

— features original crochet patterns for all skill levels, tips
and techniques, and inspiring fiber stories
Handwoven - the go-to source for weaving, supplies, patterns,
tips, and techniques for handweavers
Knitscene — combines the latest trends with technique to
create easy-to-knit patterns that are fresh and unique
Knits HOIiday Gifts - unique projects for all levels with
gift ideas for everyone on your holiday list

Online

.COM

Knitting Daily reaches out to fiber crafters every

Get started with the
world's most beautiful
fibers, yarns, and tools;
meet trendsetting
designers; improve

or learn new skills;
and knit along with

us. Knitting Daily TV
covers knitting, crochet, stitching, felting,
spinning, and other fiber crafts. Make time for yarn
every day! Check out your local listings or order
Knitting Daily TV on DVD.

1l

Knitting
Detalls

weekday with engaging columns, fun contests, free
downloadable patterns, guest bloggers, and more.
Log onto KnittingDaily.com today to check out
what's going on, buy patterns, register for events,
and be a part of a growing online fiber community.

-:‘/__lmﬂ'ting
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Learnﬁom MCISt@” SPZI?N@”S

_ Start Spinning /
SPINNING: RS spinning teacher extraordinaire Maggie Casey,
. ;i /

the how, when, and why to predraft your fiber; how to
adjust your spinning wheel; how to spin good
single yarn; and how to ply and finish a.good
skein. Plus, you'll see the basics for carding
and combing, spinning witha long
draw, spinning worsted weight,
Sy  spinning from the fold, and more.

$34.99

Drafting: The Long and Short of It

What's the difference between woolen and "
worsted spinning? IS there a difference? How d
you decide when to use what method? Why-«
should a spinner care? The queshons‘are i
G: legion, the answers sometimes confus— g 1

TG,
DIdaFTINnG: g}ahoﬂ“‘“ ing. Here to make common sense out

¥ Feanguomont

the long and short of it of it all is Abby Franquemont, who
SAbytsstqamont \‘ ‘ has been spinning since she was five
years old.

$19.95

2
&
0

Respect the Spindle: The Video
In Respect the Spindle: The Video, veteran spinner and -
spindle aficionado Abby Franquemont shows spinners * ‘!

. X g k._
old and new how to create volumes of incred- g
ible yarn with this amazing yet simple tool. = + i :

RESPECT s SPINDLE

ANDLE Spinning will become your take-along, « *+ ¥ *
O anytime, anywhere craft. You won't want = i h\a
to leave home without it. ]
$19.95

INTERWEAVE!

: interweavestore.com'

866.949.1646
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Reader’s Guide

THE PLAYERS

PROJECT DIRECTORY

DESIGNER/WEAVER

Sharon Alderman

Leslie Ann Bestor
Sandra Doak
Rebecca Fox

Yvonne Stahl
and Helen McKee

Carry Wilcox

PROJECT PAGE

Swatches 44-45
Blanket 62-63
Towels 34-36
Pillows 46-47
Runner 32-33
Scarf 50-51
Scarves 52-53
Scarves 60-61
Vest 54-56
Scarf 38-39
Shawls 40-42
Jacket 28-30
Vest 58-59
Shawl 48-49

WEAVE STRUCTURE

Brighton honeycomb, stitched
doublecloth, plain weave, twill
Twill and plain weave
Doubleweave and twill

Spot Bronson variation

Plain weave with spaced warp
Doubleweave

Cord weave

Plain weave with embellishing
Doubleweave

Plain weave and basketweave
Plain weave and twill

Plain weave with hatching
Summer and winter polychrome

Atwater-Bronson lace and
supplementary warp in overshot

SHAFTS LEVEL
6-8 AB, 1, A
2-16 All levels

6 All levels
RH, 4 All levels
RH, 2 All levels

8 AB, I, A

4 All levels
RH, 2 All levels

RH AB, I, A

4 All' levels

6 AB, I, A
RH, 2 AB, I, A

8 A

7 AB, I, A

AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. “All levels”includes very new weavers.

YARNS

This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master Yarn Charts under
Free Stuff at weavingtoday.com.

100% cotton (Gima); 4,240 yd/Ib
8,555 m/kg); 15, 20, 24

10/2 pearl cotton; 4,200 yd/Ib
8,475 m/kg); 20, 24,28

5/2 pearl cotton; 2,100 yd/Ib
(4,238 m/kg); 12,16, 18

3/2 pearl cotton; 1,260 yd/Ib
2,442 m/kg); 10, 14,16

|

Worsted-weight cotton; 850 yd/Ib
1,715 m/kg); 6,8, 10

2-ply wool ( (Harrisville Shetland)
1,800 yd/Ib (1,816 m/kg); 12, 15, 20
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2,260 m/kg); 8, 10, 12
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2-ply wool ( (Harrisville Highland)
900 yd/Ib (1,816 m/kg); 6,8, 10

|
|

50% wool, 50% silk; 5,400 yd/Ib
(10,890 m/kg); 20, 25, 30

18/2 wool/silk; 5,040 yd/Ib
(10,170 m/kg); 20, 24, 30

45% cashmere/55% silk; 3,320 yd/Ib
(6,700 m/kg); 15,18, 24

65% wool, 35% camel down
2,100 yd/Ib (4,238 m/kg); 12, 15,20

65% merino, 30% silk, 5% nylon
1,750 yd/Ib (3,532 m/kg); 10,12, 16

T R NP G
4-ply 75% yak down, 25% bamboo
1,440 yd/Ib (2,906 m/kg); 6,9, 12

[

50% alpaca, 50% wool; 1,315 yd/Ib
(2,654 m/kg); 6,8, 10

5/2 bamboo (Bambu 7); 2,100 yd/Ib
(3,885 m/kg); 12,15,18

||
{

100% bamboo tape; 1,344 yd/Ib
(2,712 m/kg); 10, 14,16

30/2 Tencel; 12,600 yd/Ib
(25,425 m/kg); 30, 40, 48

10/2 Tencel; 4,200 yd/Ib
(8,475 m/kg); 20, 24,28

5/2 Tencel; 2,100 yd/Ib
(4,238 m/kg); 12,16, 18

100% rayon metallic; 1,100 yd/Ib
(2,220 m/kg); 10, 15, 20

NPT )
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Rayon Rikrak ribbon; 1,000 yd/Ib
(2,018 m/kg); 10,12, 16

100% rayon ribbon (Colinette Giotto)
600 yd/Ib (1,210 m/kg); 8, 10, 12

ﬂrﬁ*‘g”“‘-"’/ A%

Silk elastic; 13,600 yd/Ib
(27,445 m/kg); use only with other
yarns in the warp.

100% viscose (Makeup); 13,600 yd/Ib
(27,445 m/kg); 36,48, 60

Viscose/Elite (Jump); 7,040 yd/Ib
(14, 205 m/kg); use only with other
yarns in the warp.

44% polyamide, 29% cotton,
27% acrylic (Pompeii); 3,000 yd/Ib
(6,055 m/kg); 16, 20, 24



CORRECTION

The photos of Amy Preckshot’s fabulous hand-
woven animals (“Weave a Bear—or a Whole Zoo,
May/June 2010, pages 60-61) were taken by
Barbara Gordon of the Pioneer Valley Weavers.

WARPING NOTES

To save magazine space, project instructions do not in-
clude specific warping steps. Smooth, strong yarns such
as pearl cottons can be warped using any warping
method. For yarns that are especially fragile, sticky, or
overtwisted, back to front through a raddle (i.e., “with
two crosses”) will usually be recommended. You can find
complete steps for all of these warping methods under
Learning to Weave at weavingtoday.com.

Divide the number of threads for
each fringe into two groups. Twist
each group clockwise until it kinks.
Bring both groups together and
allow them to twist around each
other counterclockwise (or twist in
that direction). Secure ends with an
overhand knot. (Also use this meth-
od to make a plied cord by attach-
ing one end to a stationary object.)

SUPPLIERS

HOW TO USE THIS ISSUE

READING DRAFTS

Some drafts for weaving are very,
very long if they are written out
thread by thread. To save space,
wherever any section of the
threading or treadling is repeat-
ed, a bracket is placed above it
with the number of times to do
that section. For example, in the
threading draft shown here,
there are two levels of brackets,
one marked 2x and one marked
10x. To thread: Start at the right
side and thread (after the float-

Reader’s Guide

10x
—2— 1234
4 4 4 4 414
3 3 3 3(3
2 2 2 2|2
1 1 1 1 1 1
o/ |
—2x— «cont'd /
2 2 AR K
3 3 3 /
2 2 2 / 10x
1 1 1 / 6X
. /
e = floating selvedges / |
/ |
rx7 /
2x
) 4 4 4 black /
) 4 8 green L J
4 9 red
4 9 white
2

ing selvedge) 1-2-3-4. Since the 2x is directly above these threads, you will thread that two
times. Then continue, 1-2-3-4-1-4-3-2-1-4. You are now at the end of the 10x bracket, so you'll
do everything under that bracket (including the 2x section) ten times. When the threading
continues to another row, you also read that row from right to left. Repeats in the treadling
and in the warp color order are treated in the same way. Note that the color order chart looks
like a threading draft but indicates the order in which to wind warp colors (4 black, 8 green,
4 black, then 9 red and 9 white six times, 4 green, 4 black).

Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a
length of weft three times the warp width and
cut, leaving the measured length as a tail.
Thread the tail into a blunt tapestry needle.
Take the needle under a selected group of
ends above the fell of the cloth and bring it up
and back to the starting point, encircling the

Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *

same group of | o
ends. Pass the nee- / '
dle under the same
group, bringing it
out through the
weaving two (or
more) weft threads
below the fell. Re-
peat for each group of ends across the fell.
Needle weave the tail into the selvedge; trim.

AVL Looms Inc., 3851 Morrow
Ln., Ste. #9, Chico, CA 95928,
(800) 626-9615, www.avlusa.
com
(Ayers 62-63)

Bijou Basin Ranch, PO Box 154,
Elbert, CO 80106, (303) 601-
7544, www.bijoubasinranch
.com. (Murphy 38-39)

Blue Heron Yarns, 29532 Can-
vasback Dr., Ste. #8, Easton,
MD 21601, (410) 819-0401,
www.blueheronyarns.com.
(Ronan 40-42)

Cotton Clouds, 5176 S. 14th
Ave., Safford, AZ 85546,
(800) 322-7888, www.cotton
clouds.com. (Shangold 28-30,
Ronan 40-42, Wilcox 48-49)

Giovanna Imperia Designs, 934
Caswell Ct., Katy, TX 77450,
(832) 455-4269, www.giovan
naimperiadesigns.com.
(Imperia 52-53)

*Habu Textiles, 135 W. 29th
St., Ste. 804, New York, NY
10001, (212) 239-3546,
www.habutextiles.com.
(Doak 32-33)

Halcyon Yarn, 12 School St., Bath,
ME 04530, (800) 341-0282,
www.halcyonyarn.com. (A
Weaver's Guide to Yarn)

*Harrisville Designs, Center
Village, Harrisville, NH
03450, orders: (800) 338-
9415, info: (603) 827-
3996, www.harrisville.com.

(Alderman 44-45)

Jade Sapphire, 148 Germonds
Rd., West Nyack, NY 10994,
(845) 215-9946, www.jade
sapphire.com. (Wilcox 48-49)

*JaggerSpun, Water St.,

Springvale, ME 04083,
(207) 324-4455, (800)
225-8023, www.jagger
yarn.com. (Stahl 58-59)

Just Our Yarns, 6801 Montour
Dr., Falls Church, VA 22043,
(571) 201-7992, www.just
ouryarn.com. (Fox 50-51)

Mountain Colors Inc., PO Box
156, Corvallis, MT 59828,
(406) 961-1900, www
.mountaincolors.com.
(Stahl 58-59)

SEPTEMBER/OCTOBER 2010

Old Oaks Ranch, 601 Old Oaks
Ranch Rd., Wimberley, TX
78676, (512) 847-8784,
www.oldoaksranch.com.
(Doak 32-33)

Shibui Knits LLC, 1101 SW
Alder St., Portland, OR
97205, (503) 595-5898,
www.shibuiknits.com.
(McRay 54-56)

UKI Supreme Corporation, PO
Box 848, Hickory, NC 28603,
(888) 604-6975.

(Berent 34-36)

Webs, 75 Service Center Rd.,
Northampton, MA 01060,
(800) 367-9327, www.yarn
.com. (Jackson 60-61,
Bestor 46-47)
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Classifieds

EQUIPMENT

Home of The Last Rest Table Loom

Available in 10", 18" and 25" weaving widths
Handcrafted from Maple or Cherry wood
Stainless Steel Reed in your choice of dents

Large selection of books and accessories
s|nkle Looms o\Warping Boards
e Shuttles o Swifts
¢Ball Winders sBenches
From One (lrtison to Onother

www.montanalooms.com
1-406-546-9973

EQUIPMENT

* ESSENICH L OOMS

14",20", and 25" Table Looms
30", 36",42", and 46" Floor Looms
4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945
Weave anything from fine cloth to rugs

KESSENICH LOOMS

2329 Taft Road (269) 673-5204
Allegan, MI 49010 Send $1 for Brochure
www.kessenichlooms.com

EQUIPMENT EVENTS
LOOM I A TUBE| | kit Ewe and

PORTABLE LOOMS + KITS + BOOKS

“Weaving with Knitting Yarn®
“Weaving with Yarn and Beads... Together!"

www.loominatube.com 888-731-7615

EQUIPMENT

Purrington Looms, LLC
Looms
Angel Wings
Doubling Stands
(304) 743-5455

PO Box 44, Scott Depot, WV 25560-0044
www.purrlngtonlooms.com

L

EQUIPMENT

Fine Australian

WOOL YARNS

100% Wool Yarns in 371
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen
Send $3.00 for Complete Warp Samples
Tapestry Looms ® Bobbins ¢ Beaters
See our New Portable Frame Loom

shannock tapestry Looms

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 * Fax: (360) 573-0384

www.shannocklooms.com

The Central Texas Wool Market

November 12, 13, & 14, 2010
Noon-6:00 Fri. » 9:00-6:00 Sat. * 9:00-3:00 Sun.
Kendall County Fairgrounds—Boerne, Texas

Show and sales of fiber producing animals, supplies for
fiber artists. Demonstrations, workshops, and
sales of finished products.

Details at www.kidnewe.com or (361) 729-4161

Sponsored by:
Fiber Producers of Texas, Inc.; South Central Llama
Association; Texas Cashmere Association; State of Texas
Alpaca Ranchers; Ron Miskin's Buffalo Gold

EVENTS

The 27th Annual

Wool Festival at Taos
October 2-3, 2010
F E SrT R Y A L Kit Carson Park, Taos, NM

Offering Workshops Before and After

Earth’s Palette: Natural Dye Conference
Sept 27 and 28,2010
Festival & Dye Conf: 800-684-0340
Website: www.taoswoolfestival.org
Mail: Wool Fest Taos, Ruth Baldwin
9339 Guadalupe Trail NW, ALB, NM 87114

EQUIPMENT

\
Walter Turpening

Benches, Stools & Chairs

Custom handwoven seating
Jor Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664
(423) 323-5385
Walt. Turpening @att.net

/

EQUIPMENT
< Since 1936
Gilmore Looms

Handcrafted weaving products

Jack Looms - Inkle Looms
Benches - Spool Racks

Warping Reels & Frames
Weaving Accessories

KROMSKI Spinning Wheels

1032 N. Broadway Ave.
Stockton, CA 95205
(209) 463-1545

weavinginfo@gilmorelooms.com

www.gilmorelooms.com

EQUIPMENT

FIBERS

BraidersHand
All things Kumihimo!

866-821-4613 www.braidershand.com

EQUIPMENT / INSTRUCTION

Fostering the Growth o\f

Fiber Arts
A e Retail Shop
¢ Classes/Workshops
e I C ¢ Weaving Studio
e Surface Design Studio
EUGENE ° Studio Rental
TEXTILE 1510 Jacobs Drive

CENTER
P | Eugene, Oregon 97402

Tel 541-688-1565

info@eugenetextilecenter.com

See our sample sets in your home. Select from a
large variety that is certain to please you.
Order those sets of specific interest, only 75¢ each.

1. 5/2 Perle Cotton 4. Silk

2. 16/2 Mercerized 5. Shetland Wool/Polyester
Cotton 6. Rayon Chenille

3. Cotton Flake 7. Natural Cotton Warps

Quantities large or small, we rapidly fill them all!
P.0. Box 148A, Akron, NY 14001

FIBERS

www.eugenetextilecenter.coy

EVENTS
North Country Fiber Fair

Sept 17 - 19, 2010
Watertown, SD
Workshops, Vendors & more

www.northcountryfiberfair.org

FIBERWOOD
STUDIO

yarns - textiles . classes
2709 N. 92nd Street
Milwaukee, W153222
414.302. 1849
info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10-5 Wed: 12:30- 6 Sat: 10-4
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FIBERS
Specializing in Lacemaking
& Small Weaving Techniques
Bobbin Lace - Tatting
Kumihimo - Chinese Braiding
Viking Wire Weaving - Lucette
Nalbinding - Historical Needlework
Weaving: Inkle, Stick, Tapestry, Tablet

Kits, books, tools & threads for all these
technigues & more

f\‘ The Lacemaker
(i me/emg & Needlework Supplies

\\\

«» Www.lacemakerusa.com

FIBERS

Classifieds

LITERATURE

Giovanna Imperia Designs
Textile Studio

1355 Sterrett St., Houston, Tx 77002
832-455-4269

www.giovannaimperiadesigns.comj

Japanese metallics | Elastic yarns (silk, wool,
metallic, viscose, polyester) | Plastic and
polyurethane coated yarns | Copper wire in fine
gauges | Metal yarns (22k gold plated, copper,
vintage) | Italian viscose with makeup
treatment | Italian alpaca, camel, wool, cotton
blends | Italian cashmere | Natural dyes Italian
silk and linen | 3 color silk | Stainless steel silk
and linen| Lace weight variegated wool |
Kumihimo supplies including Karakumi silk

\ giovannaimperia@mac.com

FIBERS

NRRY 114 ) BRRA AN

Join the Yarn Circlel!
www.LunaticFringeYarns.com
800-483-8749
FIBERS

Natural &
Hand-dyed
Silk Yarns
Ribbons &
Fibres

Treenway

Silks

Toll free 1.888.383.7455
www.treenwaysilks.com

FIBERS

Magic in the Water,
Wet Finishing Handwovens,
is now: Magic in the Water,

Plus Two!

Magic in the Water now comes with

J wenty-t WO
before and after fabric samples.
Just $795.00 Canadian!
3, (Includes shipping in North America)

a ;. B .
(? /~ For info: http://laurafry.com
7 |
4 P.O. Box 4

Prince George, B.C., Canada V2L 4R9
\ | 250-563-3144
\_\J laura@laurafry.com

v

FIBERS
Fun Stuff for Fiber Arts!

featuring:
Irish Waxed Linen Cord
Royalwood Ltd.

517-H Woodbville Rd.
Mansfield,Ohio 44907

RoyalwoodLtd.com
800-526-1630
Fax:888-526-1618

FIBERS

R&M YARNS

QUALITY YARNS AT DISCOUNT PRICES

Merino Lamb's Wool—$28 Ib.
Cotton Flake for Towels—S8 Ib.

Natural 8/2 & 10/2 “Ring-Spun” Cotton—$7 Ib.
“Odd Lots” & “Mill Ends” — $5 |b. & up

Check website for other Selections & Great Deals!

Showrcom: 8510 Highway 60, Georgetown, TN 37336
Mail: P.0. Box 190, Georgetown, TN 37336

www.rmyarns.com 800.343.9276

INSTRUCTION

Untangle yourself?
g \WWW.
mendocino

artcenter.org
1 800 653-3328 for workshop info

INSTRUCTION

Marshfield School
of Weaving

802.426,3733

marshfieldschoolofweaving.com

ShuttleCraftBookS
C—:

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. * Petaluma, CA 94954

LITERATURE

“\—V\/eaver’ s Cramct

“I love it!”
' mmm Subscribe Today!
:\‘\ caver's ( _,I'-1i (3l One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order,
Visa, or MasterCard to:
Plain Tabby Press
4945 Hogan Dr
Fort Collins CO 80525-3709
(970) 223-8591

toll-free (866) 754-7200

| WARP serves as a oc:'rulysf for improving
] ﬂ'|e quality of life of textile artisans in
4 communities in need. Please join us!
www.WeaveARealPeace.org

{| 3102 Classen Bivd., Oklahoma City, OK 73118

Grid 'W Weave!t
Tapestry & Rug Design

www.weaveit.com

Canyon Art
970 261 1612

sallyb@weaveit.com

T__lss , Weaving for Beginners
W,  Anlllustrated Guide

« Spiral lay-flat binding
« Over 400 pages
« Over 600 illustrations

$49.% , g s5.05

Also by Pegay:

Winding a Warp & Using a Paddle $39.%
Warping Your Loom & Tying on New Warps $39.%
Weaving & Drafting Your Own Cloth $44.%

Warping the Loom Back to Front (ovD - 62 min) $34.%
CA residents add 9% sales tax +5/h *4.25 each item

Toorder: L ease Sticks Press, P.0. Box 1148, Sausalito, CA 94966
Phone/fax: 415-925-8666 Www.weaving.cc
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SUPPLIES

EARTH'"

- Tools

- Books

‘Materials
for handcrafts

33 Haywood St
Ashewlle NC 28801
lld.com
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Classifieds

YARNS

AR
hg,_ it

T

Luxurious handprinted yarns
and weaving Kits
www.justouryarn.com
YARNS -
WEAVING SupPLIEs |1-800-446-5977

-Maysville rug warp
-GNW poly-cotton warp
-100% pon-wurI)
-loopers, rag coils,

& selvedges

YARNS

-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used
looms, equipment

451 E. D AVE
KALAMAZOO, MI 49009

YARNS

GREAT NORTHERN
WEAVING &
EDGEMONT YARNS

Habu specialises in one-of-a kind textiles & unique
yarns/materials from Japan. Over 300 selections of
yarns include bamboo, silk stainless steel, paper,
metallic and many more. A variety of knitting &
crocheting kits are available also. The space is open
from Monday to Saturday, 10 am to 6 pm. A
complete yarn sample set is available for $30.

Habu Textiles
135 W. 29th Street Suite 804 New York NY 10001
212.239.3546 telephone 212.239.4173 facsimile

habu@habutextiles.com e-mail
www.habutextiles.com

SWEDISH YARNS
Always in Stock!
e Egyptian Cottons
e Cottolin e Line Linen
® Rug Warp

Full Color ﬁange! Great Prices!

VAV Magazine subscriptions available
Toll free 1-888-562-7012
www.lonestarloomroom.com
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THE SHAWL PIN STORE—dozens of styles.
Prices start at $4.59. Beautiful pins in wood,
shell, horn, stone, inlay, metal, & more. www
.theshawlpinstore.com.

ADJUSTABLE TRIANGLE LOOMS for
shawls, blankets, jackets, and more. Unique.
Simple. Adjustable sizes. Complete instruc-
tions. Oak, maple, walnut, cherry. Stand and
accessories available. Instructional triangle
loom weaving video, 90 minutes of basic and
intermediate techniques, DVD $39.45 ppd.
VHS format special $32.45 ppd. 2' and 3'
travel tri-looms, mini-stand, and new sturdy
travel bags also available. Carol Leigh’s Hill-
creek Fiber Studio, 7001 Hillcreek Rd.,
Columbia, MO 65203. (800) TRI-WEAV
(874-9328), (573) 874-2233; we accept MC,
Visa, Discover; website www.HillcreekFiber
Studio.com.

BARGAIN: 24" LeClerc Folding Loom; 44"
Louet Delta Loom with 2 beams; Double
Treadle Schacht Wheel; Homemade Spinning
Wheel; Lots of accessories. $2,500 takes it all!
For pictures and full list, e-mail ataylor
@fone.net. Western Colorado location.

FOR NEWCOMB LOOM PARTS, contact
Leslie or Paul at Riverside Loomworks, PO
Box 522, Eaton Rapids, MI 48827-0522.
(517) 663-0357; riviloom@sbcglobal.net.

FOR SALE 36" Oxaback Combination Draw
Loom, 20 Ground Shafts, 42 Draw Shafts,
$5,900. suzie@eugenetextilecenter.com;
(541) 913-9512.

FOR SALE 72" AVL Compu-dobby 16 shafts,
double sectional back beams, and fly shuttle.
Great deal at $5,000. suzie@eugenetextile
center.com; (541) 688-1565.

GOOD WOOD LOOMS. Frame, mini-Inkle,
pocket and slant looms. Inch-Worm knitting
spools. Weaving tools and accessories. www
.goodwoodlooms.com or call (360) 730-1826.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions
on equipment; competitive prices; prompt
service. Free catalog. Call (800) 468-0035.
Yarn Barn of Kansas, 930 Massachusetts,
Lawrence, KS 66044.

NORWOOD 40" LOOM/CHERRY. 8-har-
ness, 10 treadles, and sectional warp beam.
$1,650, local pick-up/shipping not included.
Accessories included. (618) 967-7906 or
e-mail dennisarmold2@gmail.com. Ask for
Dennis, Austin, TX.

SOUTHEASTERN ANIMAL FIBER FAIR
(SAFF) October 22-24 at the WNC Agricul-
ture Center in Asheville, NC (across from
the Asheville Regional Airport). Llamas, al-
pacas, cashmere and Angora goats, sheep,
Angora rabbits. Livestock and fleece compe-
titions and information. In addition to wel-
coming back Chad Alice Hagen, Elizabeth
Ravenwood, and Geri Forkner, we are also
proud to have Kathleen Taylor and Lynne

Vogel joining us as featured artists in 2010!
Demonstrations and vendors throughout
the weekend! Yarns and equipment abound.
For more information, visit our website at
www.saffsite.org or call Brenda Cameron at
(828) 696-4931.

SOUTHWEST FIBER FESTIVAL— Saturday;,
October 30, 2010. Amado, AZ. Classes
beginning October 29. Vendors, Animals,
Demonstrations, and Competitions. www
southwestfiberfestival.com.

THE FIBER FESTIVAL OF NEW ENGLAND
November 6-7, at Mallary Complex, Eastern
States Exposition, in West Springfield, MA.
Visit vendors with fiber and fiber-related
products; see fiber-producing animals; check
out demonstrations, including sheep dog
demonstrations, and other entertainment
during the weekend! Shop for all of your
fiber needs! Fun for the whole family! Close
parking to complex allows for short trips to
the car with your many bags of fiber! Admis-
sion $5 per person. For more information,
please visit www.nesheep.org or www.The
BigE.com or contact Barbara Haberlin at
beadsheep@charter.net or (508) 637-1239.

THE WOODSTOCK WEAVERS GUILD
Annual Judged Show showcases quality
pieces from hand weavers of all levels from
northern Illinois and southern Wisconsin.
Oct. 17-30, Old Courthouse Arts Center,
101 N. Johnson St. Woodstock, IL. Thu-Sat
11-5, Sun 1-5.

1 WEEK at VAVSTUGA will vastly broaden
your weaving skills and nurture your soul.
Explore our plentiful class offerings. Vav-
stuga Swedish Weaving & Folk Arts, 16
Water St., Shelburne Falls, MA 01370, ph/fax
(413) 625-8241, www.vavstuga.com.

5-DAY CLASSES in beginning and intermedi-
ate weaving on scenic Whidbey Island.
Madelyn van der Hoogt, The Weavers’
School, PO Box 1228, Coupeville, WA
98239. (360) 678-6225; mvdh@whidbey.net.
For 2010 class schedule, visit www.weavers
school.com.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her
studio or travels to you. Visit www.sharon
alderman.com; or SASE to 753 South 500
East, Salt Lake City, UT 84102-3351.

BEGINNING AND CONTINUING WEAV-
ING 5-DAY CLASSES with mother and
daughter Sue Willingham and Janet Dawson
on beautiful Vashon Island, WA. Early Feb-
ruary 2011. www.weaverspalette.com.

CAROL LEIGH’S HILLCREEK FIBER STU-
DIO. Workshops in spinning and natural
dyeing, plus multiharness, triangle frame
loom, and Navajo weaving. Weekend and
weeklong. Bed and breakfast. Airport shuttle
available from St. Louis and Kansas City air-
ports. Workshop brochure, send SASE to
CLHES, 7001 Hillcreek Rd. HW, Columbia,
MO 65203. (573) 874-2233.
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Take a Look at
iInterweave.com

» Subscribe
to your
favorite
magazine!

» Download
FREE
projects and
patterns

» Discover
exciting
events
to attend

NURTURING YOUR CREATIVE, technical

and aesthetic textile capacities in an environ-
ment of unsurpassed beauty. Individualized
instruction tailored to your goals and length
of stay. www.valhallatextilecenter.com.

HAND LOOMS, Supplement #13, $10. Re-
storing a Mendenhall Loom; Stephen C.
Mendenhall and His Looms; The Branson
Family of Ohio; Dorset Looms; Weaving on
a Barbara IV Loom; Gendered Textile Ter-
minology. The Spinning Wheel Sleuth,
PO Box 422, Andover, MA 01810. www

.spwhsl.com.

“AHIMSA”™ Peace silk yarn. Excellent fine-
weaving yarn, new and exclusive. Best natu-
ral dyes and info! Finest natural fabrics,
especially Peace silks. Cheryl Kolander’s
Aurora Silk. www.aurorasilk.com, (503)
286-4149.

QUALITY SWEDISH LINEN YARNS make

all the difference in your weaving experience
as well as in your final product. Please visit
our website to check out our selections.
Vavstuga Swedish Weaving and Folk Arts
www.vavstuga.com, (413) 625-8241.
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To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

ARIZONA

Fiber Factory—Mesa

The Southwest’s most complete yarn shop. Yarn,
accessories, equipment, and classes for 4-harness,
card, inkle, Navajo, rigid-heddle, and tapestry
weaving.

216 W. Main St. (480) 969-4346

Grandma'’s Spinning Wheel—Tucson

Fiber-art supplies and classes for spinning, knitting,
weaving, and felting. Authorized dealer for Majacraft,
Ashford, Louet, Kromski, Clemes and Clemes, and
Spinolution wheels, looms, and other products.

6544 E. Tanque Verde, Ste. 150 (520) 290-3738

CALIFORNIA

Alpaca Direct-Brentwood

Huge selection of luxury yarn, roving, and knitting
supplies. Classes and support.
144 Continente Ave,, Ste. 170 (925) 237-2575

The Village Spinning & Weaving Shop
—Solvang

We've more than doubled our size! More Looms!
More Wheels! More Yarns! More Books! More of
Everything! Located in the Danish village of Solvang.
9:30-5:30 Mon-Sat (closed Tue), 11:00-5:00 Sun.
villagespinweave@earthlink.net.

425 Alisal Rd. (805) 686-1192
order line (888) 686-1192
COLORADO

Green Valley Weavers & Knitters LLC

—~Colorado Springs

Still the best place to get your knit on! Supplies and
classes, looms and wheels for the knitter, spinner, or
weaver. Open Mon-Sat.; e-mail info@greenvalley
weavers.com.

2115 W. Colorado Ave. (719) 448 9963
Desert Weyr LLC—Paonia

Black Welsh Mountain fleece, roving, yarn, and
breeding stock. Farm tours by appointment.

16870 Garvin Mesa Rd. (970) 527-3573

FLORIDA

Uncommon Threads—Palm Harbor

Catering to the fiber arts of weaving, spinning,
knitting, crocheting, and beading, with a wide variety
of yarns and fibers ranging from basic to funky. E-mail
uncommonthreads@tampabay.rr.com.
31962 U.S. 19N.

ILLINOIS
Wool, Warp & Wheel—Richmond

(727) 784-6778

Weaving, spinning, and knitting supplies and
equipment. We feature looms and yarns by Harrisville
Designs and Baynes Spinning Wheels. Open Tue-Fri
7 p.m.-9:30 p.m.; Sat-Sun 10-5.
5605 Mill St.

INDIANA
Tabby Tree Weaver—Arcadia

(815) 678-4063

A comfortable shop for spinners and weavers where
you can take a class, try the equipment, buy painted
warps or yarns or explore fiber.

107 E. Main St. (317) 984-5475
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Sheep Street Fibers
—Martinsville/Morgantown

Fine yarns and equipment for knitting, weaving,
spinning, dyeing. Schacht, Ashford, Harrisville,
Glimakra looms; Schacht, Reeves, Ashford, Louet
wheels. Shetland sheep, large selection of fleeces,
natural and painted rovings. Weaving classes start
frequently.

6535 State Rd. 252

MARYLAND

Vulcan's Rest Fibers
—Chesapeake City

(812) 597-5648

We are a source for fibers, yarns, equipment, books,
inspiration, and fellowship for spinners, weavers,
knitters, basketmakers, and other fiber artists. Open
every day 10-5.
106 George St.

MASSACHUSETTS
The Fiber Loft—Harvard

(410) 885-2890

Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you
need!

9Massachusetts Ave. (Rt. 111) (978) 456-8669

A Loom with a View—Newburyport

Extensive selection of natural-fiber weaving and
knitting yarns, books, and supplies. Looms by Schacht,
Leclerc, and Harrisville. Gently used looms as well.
Classes in weaving, knitting, felting, and dyeing.
E-mail Betsy@aloomwithaview.com.

31RPleasant St. (978) 463-YARN (9276)

MICHIGAN

Woven Art—East Lansing

Classes in weaving, spinning, knitting, and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan
and hand-dyed yarns and fibers.

325BGrove St.( 517) 203-4467

Spinning Loft—Howell
Weaving and spinning classes. Looms, wheels, and
supplies. The best selection of spinning fibers in
Michigan. Come check us out! E-mail bethsmithpink

@sbcglobal.net.
123 Mason Rd.

MINNESOTA

Ellison Sheep Farm—Zumbrota

(517) 540-1344

Ashford, Glimakra, Kromski, Louet, Schacht. Also
used and antique wheels and looms. Please phone
before visiting the studio barn on the scenic farm.

15775 Hwy. 60 (507) 732-5281

NEBRASKA
The Plum Nelly—Hastings

“Plum Nelly” means just about everything. In this case
everything a fiber artist needs: looms, spinning wheels,
fleece, yarn, shuttles, books, magazines, and classes.
E-mail info@theplumnelly.com.

731 W.2nd St. (402) 462-2490

NEW HAMPSHIRE
The Fiber Studio—Henniker

Our own 1,300-yard rayon chenille, pearl cotton,
cottolin, mill ends and rug wools, 8/2 cotton and flake,
linen blends, rayons, novelties. Hand-dyed natural
yarns. Looms, equipment, books. Online yarn specials!
E-mail sales@fiberstudio.com.
161 Foster Hill Rd.

NEW JERSEY

Woolbearers—Mount Holly

(603) 428-7830

Full-service knitting, spinning, weaving, and dyeing
shop specializing in handpainted fiber and yarns,
spinning and weaving equipment.

90 High St. (609) 914-0003
NEW MEXICO
The Espafiola Valley Fiber Arts Center

—Espanola

Yarns, fibers, looms; weaving, knitting, and spinning
supplies; books, dyes, and more. Cooperative gallery.
Year-round classes. Between Santa Fe and Taos. E-mail
info@evfac.org.

325 Paseo De Onate (505) 747-3577

Santa Fe School Of Weaving/Miriam’s Well
—Santa Fe

Weaving and knitting, yarns, looms, classes, books,
etc. Open: Mon—Sat 11-6, Sun noon-5.

614 Paseo de Peralta (505) 982-6312

NORTH CAROLINA

Sutherland Handweaving Gallery & Teaching
Studio—Asheville

Fine handwoven fashion accessories and home
textiles. Classes and workshops for beginning to
experienced weavers. Informal in-studio discussion
groups for local and visiting weavers.

6 Riverside Dr. (803)513-1814

Earth Guild—Asheville

Looms, yarns, tools, books — complete weaving
supplies. Dyes, fibers, mordants, felting and spinning.
Regular on-loom and rigid-heddle classes. Doing it
right since 1970.

33 Haywood St. (800) 327-8448

The Tail Spinner—Richlands
Complete fiber-arts center: quality yarns, spinning

wheels, looms, classes, related tools, and equipment.
109 N. Wilmington St. (910) 324-6166

OHIO
Fiber Fun Studio—Albany

Quality yarn, elegant novelties, fiber art supplies and
equipment for the knitter, crocheter, spinner, and
weaver. Classes available.

28743 Gaston Rd. (740) 698-0101

The Little House—Clyde

Friendly shop filled with spinning and weaving
supplies, yarns, lots of books, and more. Call ahead,
we take a day of retirement sometimes. Closed
Sundays.

1927 N. Main St. (800) 554-7973



Craftsman Hill Fibers—Howard

Quality yarns, fiber, and equipment for weavers,
knitters, and spinners; featuring Harrisville yarn,
Louet, Ashford, and Schacht equipment.
Knowledgeable and friendly service. Wide variety of
classes. NEW LOCATION!

19785 Nunda Rd. (866) 392-7724

(740) 599-7723

PENNSYLVANIA

Silverbrook Fiber Arts & Sheepskins
—Marchand

Schacht, Ashford, Louet wheels, looms, accessories;
yarns, including Brown Sheep, Henry’s Attic,
handspun, hand-dyed. Ten rooms in restored
Victorian home. Classes. Punxsutawney/Indiana
area. E-mail ginger@groundhog.net.

16040 U.S. Hwy.Rt. TT9N. (724) 286-3317
TENNESSEE
Smoky Mountain Spinnery
—@Gatlinburg

Come relax and shop in the comfortable surroundings
of Smoky Mountain Spinnery. Everything for
spinning, weaving, knitting, needlefelting, as well as
antiques and gifts.

466 Brookside Village Wy, Ste. 8
TEXAS

(865) 436-9080

Upstairs Studio—Laporte

We are a full-service weaving, spinning, dyeing, and
felting store. Located southeast of Houston, eight
miles from NASA and a mile from the bay. E-mail
upsstudio@att.net.

111 1/2 N. Second St. (281)470-0108

Rose Path Weaving—Lindale

In east Texas, just off I-20, on Hwy. 69N. Looms and
high-quality natural yarns and beads. Supplies
and lessons: weaving, knitting, crochet.

2808S. Main St,, #£ (903) 882-3234

Old Oaks Ranch Fiber Arts Center
—Wimberley (central TX)

Yarn/supplies from over 75 vendors. Books/classes for
the weaver, knitter, spinner, rug hooker. Huacaya
alpacas in a range of colors. Sculpture garden featuring
17 American artists and their bronze sculptures and a
koi pond grotto. Tue-Sat 10-5.

601 Old Oaks Ranch Rd.
VIRGINIA

My Favorite Yarn Shop—Warrenton

(512) 847-8784

Fabulous yarns and fibers for knitters and crocheters,
spinners, weavers, and felters. Classes and
equipment.
85 Garrett St.

WASHINGTON
NW Handspun Yarns—Bellingham

(540) 349-8355

Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open 7
days a week.

1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane

Terrific selection of wool yarn, knitting needles,
wheels, and looms. Order online or stop in. Same-day
shipping!

1101 N. Thor St.. (888) 320-7746

WISCONSIN
The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of Dutch
Master table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework. Convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.
35N. Main St.

WISCONSIN

Susan'’s Fiber Shop—Columbus

(920) 907-0510

Everything you need for your next weaving or
spinning project is at Susan’s! See our large selection
of looms, including Ashford, Schacht, Louet,
Harrisville, and Mirrix.

N. 250 Hwy. A

WISCONSIN
Mielke's Fiber Arts—Rudolph

(888) 603-4237 (orders only)

Equipment, books, and supplies for weavers, spinners,
knitters, felters, and lacemakers. Dealers for Ashford,
Babes, Harrisville, Louet, Kromski, Schacht, and more.
Classes and workshops offered.

3086 Co. Rd. PP
CANADA - ONTARIO

Gemini Fibres—Mount Albert

(715) 435-4494

We are dealers for Ashford, Harrisville, Kromski,
Leclerc, Louet and Schacht products. We also stock
many yarns suitable for weaving. E-mail geminifibres
@interhop.net.

5062 Mt. Albert Rd. (800) 564-9665

Your Guide to Shopping on the Web Weavi Nng Connection

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

AVL Looms
shop.avlusa.com
(800) 626-9615

Fireside Fiberarts
www.firesidelooms.com
(724) 283-0575

Schacht Spindle Co. Inc.
www.schachtspindle.com
(800) 228-2553

Apple Hollow Fiber Arts
www.applehollow.com
(888) 324-8302

Bountiful/Alpine Meadow Yarns
www.bountifulspinweave.com
(877) 586-9332

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Earth Guild
www.earthguild.com
(800) 327-8448

Great Northern Weaving
WWW.g reatnorthemvveaving‘com
(800) 370-7235

Paradise Fibers
www.paradisefibers.net
(888) 320-7746

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264

SEPTEMBER/OCTOBER 2010

Village Spinning & Weaving Shop
www.villagespinweave.com
(888) 686-1192

Wooly Wonders
www.woolywonders.com
(888) 299-6310

Bijou Basin Ranch
www.bijoubasinranch.com
(303) 601-7544

FiberLady.Com
www fiberlady.com/store
chele@fiberlady.com

Jane Stafford Textiles
store janestaffordtextiles.com
(250) 537-9468
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Endnotes

Marilyn Murphy: lost in yarn memories

I ’ve been in a quandary for years. How does one live lightly
on the land and be a weaver? Weavers have yarn stashes
and we have looms, both requiring space. Having owned a
yarn store for some seventeen years, I have bought a lot of
yarn and sold a lot of yarn. With every personal home move,
I spend days going through tubs of yarns, debating what

can go and what can stay. Almost every yarn I have holds

a memory for me, and parting with it means letting go of a
friend or life moment.

I just opened up one of
those tubs, and here’s the
memory it brought back—
the almost euphoric expe-
rience of diving for yarn.
Let me explain. Shortly
after buying the Weaving
Workshop in Chicago in
the late 1970s, a friend
and I went on a mill-end
buying trip to the north-
east. The diving occurred
at a warehouse in Rhode
Island. The warehouse was
one of those old three-
story, musty smelling,
creaky-wooden-floor
types. The lighting was
minimal—some fluores-
cent fixtures mixed with
lone hanging light bulbs. The yarns were all in big cardboard
boxes, about five feet deep and four feet wide, and were some-
what divided by type—metallics, wool blends, cottons, linens, etc.
But the only way to see what was in each box was literally to dive
in and pull out the cones. And digging deep was required because
there just might be a hidden gem near the bottom. You can
imagine how giddy we became after days of this type of buying,
moving from one mill-end place to the next, each warehouse
having a bit of a specialty.

When those boxes arrived at the store, it was giddiness all
over again, because this time I could actually see the yarns.
Decisions had to be made on what to sell and what to stash.
Some I never did part with even though I don’t know if I ever
will weave with them. I keep them because they remind me
of that very special time in my life, of my friend who passed
away years ago, and because I know I will never find weaving
yarns of such unique texture and construction again. 'm
saddened when I think of the demise of industrial weaving in
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This perfect ball of yarn from France is an art object in itself.

the United States. Not just for us, the hobbyist weavers who
can no longer get those fabulous mill ends, but also for larger
economic reasons.

But back to my stash, and the memories it holds. As my
weaving store inventory shifted with the knitting boom in
the 1980s, we took on a whole new approach to yarn buying.
Sweaters required many skeins of a yarn and dyelots mattered.
I fell in love with yarn in a whole new way—balls and skeins
of yarn are enticing in a
very different way from
weaving yarns on cones.
These yarns are processed
and constructed differ-
ently. And, at that time,
imported yarns were also
beginning to enter the
marketplace.

A customer, just back
from a trip to France,
brought me the softest
wool tweed yarn wound
into a perfect ball with a
little top knot. She asked
me if there was any way I
could start importing this
yarn line for the store. I
was immediately on the
hunt. Remember, were
talking the mid-1980s
here, pre-Internet, pre-faxing. Perhaps my desire was strong
enough to send a message to the ethers, as a few days later, a
petite, sophisticated woman walked in to the store carrying a few
suitcases and asked if I would like to buy a yarn line from France
that she was starting to distribute. So I keep this ball of yarn to re-
mind me of her and also of another friend the same yarn brought
me—her nephew, who gradually took over his aunts business.

Ah, but it’s 2010 now, and I've looked at and bought more
yarn than most people. And what I've come to realize after
attending about fifty yarn-related trade shows over the years
and visiting other countries with rich spinning, weaving,
or knitting traditions, is that I really love finding that very
special yarn or woven cloth and then figuring out a way to
get it into the hands of a maker and inspiring them to create
something unique. And I can answer part of my quandary of
living lightly by retaining the memories of the people I met
along the way or the place I found it, and maybe keep a bit of
yarn for myself. «==

ROBERT MEDLOCK



We carry a broad range of yarns--cottons, wools, silks, rayons, linens, soysilk,

bamboo, and more. Be sure to request our free color Weaving & Spinning

Catalog to see our selections. Yarn Barn's Sample Card Set is $22.50.
Perle Cotton in 3/2, 5/2, 10/2, 20/2...1arge & small cones!

3/2 perle 1260 yds./Ib.

Dyed cones (most weigh 1-1.4 1b.) $20.25/1b.
5/2 perle 2100 yds./Ib.

Natural cones $16.75/1b.; white cones $17.75/1b.
6 0z. mini cone $10.75 for 3/2, 5/2, or 10/2 10/2 perle 4200 yds./lb.
5 0z. mini cone $13.25 for 20/2 20/2 perle 8400 yds./Ib.

Bulk discounts available for quantity purchases. Perle cotton sample card is $1.75.
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After 39 years, we know them. We handle small and large equipment from the following manufacturers:
Schacht Ashford Glimakra
LeClerc Mirrix Harrisville
Toika Kromski Louet
Lendrum Majacraft Strauch

Our prices are competitive and we pay shipping on most looms and
wheels. For person-to-person discussion on your loom and spinning
wheel options, call us to visit with one of our knowledgeable staff at

1-800-468-0035.

Request our free

Weaving & Spinning P R \\
Catalog Q\ v
\ JI p |

YARN BARN of Kansas

930 Massachusetts Lawrence KS 66044

1-800-468-0035 www.yarnbarn-ks.com




You've got

{0 meet Jaﬂ e

Here’s a table loom you have to experience. The Jane table loom is
designed by a weaver for weavers, and offers exceptional features
and performance to make any weaving project a snap.

Jane Loom Features

e Great shed
e Smooth and easy toggling
® | arge weaving area

® Two weaving widths available:
- 15.5” (40cm)
- 27.5” (70cm)

e Standard 8 shafts
e 10 dent reed included

e Cords run over rollers to
remove cord wear

e Overhead beater that stays out of the
way when throwing the shuttle

e Beater flips away for easy threading

e Folds down easily even when
fully dressed

e Locking mechanism holds it closed

e Carry handle for “grab and go” @ocm only)
e Stand and bench available as options
e Exquisite craftsmanship

e Very portable at only 23 Ibs, and 5.5”
high when folded

/

l o u et

e Texsolv heddles
e Great warping instructions

north america

Visit us at www.louet.com

make it your own™

Louet North America Authorized Retailers

CALIFORNIA KANSAS MASSACHUSETTS
Carolina Homespun The Yarn Barn of Kansas The Fiber Loft / Barehills Studio
455 Lisbon St. 930 Massachusetts St. 9 Massachusetts Ave. (Rte. 111),

San Francisco, CA 94112
(800) 450-7786 or
415-337-6876

morgaine@carolinahomespun.com

www.carolinahomespun.com

The Village Spinning & Weaving
Shop

425-B Alisal Rd., Solvang, CA 93463

(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

COLORADO

Bountiful

211 Green Mtn. Dr.

Livermore, CO 80536

(970) 482-7746

(877) 586-9332 (toll free)

(970) 484-0058 (fax)
info@bountifulspinweave.com
www.bountifulspinweave.com

Fireside Farms
1203 - 23 Road

Grand Junction, CO 81505
(970) 263-9999

Lawrence, KS 66044
(785) 842-4333

(800) 468-0035 (toll free)
(785) 842-0794 (fax)

Box 327

Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com

yarnbarn@sunflower.com www.TheFiberLoft.com
KENTUCKY MICHIGAN

The Woolery Heritage Spinning & Weaving
239 West Main Street 47 E. Flint St.

Frankfort, KY 40601
(800) 441-9665 (toll free)
(502) 352-9802 (fax)
info@woolery.com
www.woolery.com

MAINE

Halcyon Yarn

12 School St.

Bath, ME 04530

(207) 442-7909

(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com
www.halcyonyarn.com

MARYLAND

Vulcan’s Rest Fibers

106 George Street
Chesapeake City, MD 21915
(410) 885-2890

(410) 755-6818 (fax)
info@vulcansrest.com
www.vulcansrest.com

Lake Orion, MI 48362

(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA

Willows & Wool

1331 Summerdale Rd
Corvallis, MT. 59828
406-961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NEW HAMPSHIRE

The Fiber Studio

161 Foster Hill Rd.

Box 637

Henniker, NH 03242
(603) 428-7830

(603) 428-3758 (fax)
sales@fiberstudio.com
www.fiberstudio.com

NEW YORK

A Touch of Twist

1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885

(518) 887-5734 (fax)

Eastside Weavers

1 Carlyle Ave.

Troy, NY 12180

(518)-274-1931
eastsideweavers@earthlink.net
www.eastsideweavers.com

NORTH CAROLINA

Earth Guild

33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA

Manning’s Creative Crafts
Box 687

1132 Greenridge Rd.

East Berlin, PA 17316
(717) 624-2223

(717) 624-1425 (fax)
mannings@sun-link.com

TEXAS

White Rock Weaving Center
1212 Tavaros Ave.

Dallas, TX 75218

(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

VIRGINIA

Misty Mountain Farm

P.O.Box 133

154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.

P.O.Box 693

Blacksburg, VA 24063
(888)431-0061
desimpson@cyberfyber.com
www.cyberfyber.com

WASHINGTON

Paradise Fibers

1011 N Thor St.

Spokane, WA 99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net
www.paradisefibers.net

The Weaving Works

4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

WISCONSIN

Earthsong Fibers

1782 40th Avenue
Osceola, WI 54020

(715) 268-5298
esf@earthsongfibers.com
www.earthsongfibers.com

Susan’s Fiber Shop

N250 Hwy. “A”

Columbus, WI 53925

(920) 623-4237

(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com
www.susansfibershop.com

CANADA

ALBERTA

Shuttleworks Ltd.

Site 5,Box 9,RR 1

De Winton (Calgary) AB TOL OXO
403-938-1099

403-938-1046 (fax)
mail@shuttleworks.com
www.shuttleworks.com

BRITISH COLUMBIA

Jane Stafford Textile Designs
142 Richard Flack Rd.

Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com
www.janestaffordtextiles.com

NOVA SCOTIA

Gaspereau Valley Fibres

PO Box 2368

830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalleyfibres.ca

Louet North America

808 Commerce Park Dr., Ogdensburg, NY 13669

info@louet.com www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl

www.louet.nl

]
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