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Save up to
25% on your

yarn and book
order!

see website for details

WEBS® is your complete source for 
the best selection of, high-quality yarns 
and supplies for weavers and fiber 
enthusiasts of all levels.
Our latest catalog is now available 
and full of project ideas that will inspire you. 
Call us at 800.367.9327 to receive a complimentary copy.

Scarves woven in Valley Yarns 10/2 Bamboo, 8/2 Tencel, and 60/2 Silk. 
Drafts are available for these 4-shaft, 8-shaft, and 16-shaft scarves.

yarn.com 800.367.9327
Vis i t  our store: 75 Ser v ice Center Road, Northampton, MA

Get Creative with Color
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From the Editor
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Y
ou’ll read all about the value of sampling in this issue. You’ll learn from Helene 

Bress that Berta Frey introduced herself as Berta Weave-a-Sampler Frey. Berta 

Frey is right; you should Sample! Sample! Sample! (the weavers’ mantra). In 

thinking about this, I remember once hearing someone say: There are two kinds of 

people, those who eat chocolate and those who don’t. I think the point was that 

you could make any single behavior or trait divide the world into two kinds of 

people (and that there are therefore as many “kinds” of people as there are behaviors 

or traits). With this in mind, I say that there are two kinds of weavers, those who 

weave samples and those who don’t. Clearly, those who weave samples are doing 

things The Right Way, just as if I said there are two kinds of people, Those Who Floss 

and Those Who Don’t, we all know what The Right Way is.

I don’t always do things The Right Way, hoping I can cut to the chase and skip a 

few steps to save time (if you see me toothless in my nineties, you can give me a 

knowing look). It’s not that I don’t value weaving samples. I have added many 

items to my studio—looms, yarns, and other weaving tools—under the guise of 

needing them to weave samples. But when the time comes to actually weave a 

sample, I just can’t imagine not threading the thing I want to do the sampling for. 

So I weave the thing instead, and as Tom Knisely recommends, I put on a lot of 

extra warp length just in case my idea doesn’t work out. This method, however, is 

why the three panels of my fi rst coverlet varied in length by a foot. Or why I ran 

out of the pattern-weft yarn shortly before the end of the third panel only to 

discover that it was no longer available. 

In those days, though, we didn’t have a shelf full of Handwovens crammed with 

successful projects that have resulted from someone else’s sampling. Want to know 

how to sett a certain wool? See how someone else did it who got the eff ect you’re 

looking for. If you are a really creative person, though, 

who does things The Right Way, you’ll sample fi rst.

F U T U R E  T H E M E S
September/October 2010  It’s All About Yarn! 
Projects and design inspiration based on yarns and how best to weave with 
them—many that are relatively new to handweavers (qiviut and alpaca, 
handpaints, blends, and more).
November/December 2010  Slow Weaving/Fast Weaving! 
Weaving can be either Slow (recreational, meditative, rhythmic, zen) or Fast 
(productive, effi  cient, goal-oriented). If you have a project to share that 
exemplifi es Slow or Fast weaving, let us know!
January/February 2011  Th e Meaning of Cloth 
Inspiration from the signifi cance of textiles and motifs in other cultures 
(Peru, Guatemala, Native America, Scandinavia, and more) and in our own. 
What meaning does weaving have in your life?
March/April 2011  Design Matters! 
Do you start with “scarf”? A yarn? A weave structure? Learn diff erent 
approaches to design and ways to use fi ber, color, and texture in handwovens.
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WANT TO CONTRIBUTE?
If you have an article idea or a project to share, send a photo or slide and a brief proposal or 
description to Madelyn van der Hoogt, PO Box 1228, Coupeville, WA 98239, or e-mail her at 

madelynv@interweave.com. Note that your submission does not have to be related to an issue theme!

Mill Race Weavers Guild, back row:  Nancy Vaghy, Karen Folland, 

Ken Allen; front row:  Ruth Whitmyer, Jean Gordon; see page 46. 

Whidbey Samplers, back row: Sally Starnes, Tricia Nakoma, Fran Moore, 

Anne Brenaman, Linda LaMay, Harriet Bower, Paula Willstatter, Maryann 

Straight, Donna Anderson; front row: Marty Tottenham, Kate Lange-

McKibben, Mary Burks, Maryann Ariizumi  (absent: Ellen Vlasak, Jacquie 

Vincent, Dora Coffelt, Margaret Nichols,  Peggy Tyson); see page 30.

Lake Charlevoix Area Weavers Guild, back row: Holly Shaltz, Bert McDonald, 

Jackie Bolinger, Marti  McIntyre, Lucy Stolt, Linda Van Andel; front row: 

Julie Hurd, Sandra Bragg, Janice Cook, Diane Strzelinski; see page 34.

South Coast Weavers Guild, back row:  Margaret Wright, Eva 

McCracken, Brit Pedersen, Carol Reinhold, Rosalie Holub, Bud Frohn, 

Wallie Weidhaas, Jan Barbieri; front row:  Sarah Jackson, Susan Horton, 

Deborah Heyman; see page 54.

Weavers of Western Mass: Elisabeth Hill, Anita Thompson, Susan 

Gruen, Dorrie Hunt, Christina Hammel (absent: Barbara Hurley and 

Claudia Spaulding); see page 40. 

Contributors
When we asked in Weaving Weekly about what you are doing in your study groups, 
we did not expect the quality or quantity of your response. It makes us smile to 
think of so many weavers meeting in real time or online to share love of weaving. 
We thought you’d like to 
see the groups behind 
some of the projects in 
this issue.

Judith Yamamoto, page 44

Katie Meek, page 52Sharon Alderman, page 50

Anne Dixon, page 38

Su Butler, page 58

Jen Bervin, page 80

Amy Preckshot, page 60

Kathleen Farling, page 56
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DANCES 

WITH 

LOOMS

I began weaving 

about four years 

ago, learning how 

on a fl oor loom. But I 

was never quite in love with it—it just 

didn’t quite make my heart sing. While 

researching tapestry weaving, I came 

across a pocket loom by Good Wood 

Looms and bought one. It sat. Then, last 

September when I was called to France 

to visit one of my parents in the hospital, 

my eyes fell on my lonely little pocket 

loom and I packed it along with an 

assortment of small balls of yarn and 

some linen for warp.

While I sat on the plane and then later 

at the hospital, I warped my little loom 

and began weaving with bits and pieces 

of the diff erent yarns. I had no particular 

plan or design in mind and let the colors 

and textures of the yarns guide me. 

I liked what was happening! As I 

wove one, designs for the next one 

began formulating in my mind: color 

combinations, textures, shapes, etc.

I realized that creating these “Little 

Things” (or “Petites Choses” as one of my 

sisters calls my minitapestries) kept me 

sane and centered in the midst of a sad 

family situation. As soon as I fi nished one 

Little Thing, I would start another. I just 

couldn’t stop! My mind was racing, my 

fi ngers were dancing —and my heart 

was singing! 
—Francine Even 

Norwalk, Connecticut

A HANDY TIP

I work on two diff erent rigid-heddle 

looms. I didn’t like putting paper 

between the layers of warp on the 

beam or under the fi nished fabric 

as I wove—I never had quite the 

right size or amount for my looms. 

I did have some rug backing, which 

is kind of rubbery to be “non-slip.” 

I cut it to fi t my needs and used it 

when I wound the warp on the 

warp beam and when I wound 

the cloth on the cloth beam. 

Wow! It is wonderful! Nothing 

slips or moves. I also used little 

pieces of it under the heddle 

edges on one of my looms 

(the part that sits on the block), 

so they don’t slip off . Rubberized 

shelf liner would work for narrow 

weaving widths! 

—Marcia Smith

via e-mail

A SUCCESSFUL PROJECT

I thought you might like to see a photo 

of the shawl I made following instructions 

for the Budget Bamboo Shawl (Handwoven, 

September/October 2009, pp. 48–49). 

—Anne Brewer

via e-mail

To sign up for our free 
e-newsletter, visit 

handwovenmagazine.com.
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International Inquiries:
Ashford Handicrafts Ltd
415 West Steet, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F,
Bainbridge Island, WA 98110.
Phone (206) 780-2747. 
www.FoxgloveFiber.com

ASHFORD TABLE LOOMS

Available in 16, 24 & 32in; 4 or 8 shaft. 
Folds fl at. Lacquer fi nish. Includes: stainless 
steel reed, texsolv heddles, threading hooks & 

Bungy cords for 
auto bounce back

Overhead 
beater system

Stainless 
steel reed

Large weaving area 
and wide shed

Folding 
mechanism

Smooth 
action levers

2 shuttles. Optional extras: stand with 4 treadles, 
reeds, 4 later kit & second back beam. 

Ready for any adventure!

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(949) 548-1342

Village Spinning 
  & Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192 
(805) 686-1192
www.villagespinweave.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963 
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas
  Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

In Sheep’s Clothing
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
uncommonthreads@tampabay.rr.com

Blueball Mountain
  Spindle and Needle Works
7776 Rineyville Big Springs Rd
Rineyville, KY  40162
(270)-763-3352
www.blueballmountainspindle
andneedleworks.com

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
239 W. Main St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
 Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers
1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefi bers.net

Visit an Ashford dealer to fi nd out more about the Ashford table looms.
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Arizona
THE FIBER FACTORY  

Mesa 

(480) 969-4346

California
CAROLINA HOMESPUN

San Francisco

Tel:(415) 337-6876

Fax: (415) 586-3457

morgaine@carolinahomespun.com

CUSTOM HANDWEAVERS

Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005

www.customhandweavers.com

webemit@sbcglobal.net

CUSTOM HANDWEAVING

Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060

www.nancyscustomhandweaving.com

customhandweavin@aol.com

LISFIBERWORKS

Studio City

Tel: (818) 231-0707

Fax: (818) 783-1861

LisFiberworks@yahoo.com

SAN FRANCISCO FIBER CO. 

Oakland 

(510) 893-2015

STICK AND STONE FIBERARTS

Van Nuys

818-376-8233  

info@stick-and-stone.com

www.stick-and-stone.com

Colorado
BOUNTIFUL  

Livermore 

(877) 586-9332

info@bountifulspinweave.com

www.bountifulspinweave.com

FIRESIDE FARMS

Grand-Junction

(970) 263-9999

Fax (970) 245-2468

Florida
UNCOMMON THREADS  

Palm Harbor

(727) 784-6778

Georgia
ALPACA YARN USA

Jasper 

(770) 735-1805

elwin@tds.net

Illinois
FINE LINE CREATIVE ARTS 

CENTER

St. Charles

(630-584-9443

www.fineline.org

info@fineline.org

TLD DESIGN  

Westmont 

(630) 963-9573

www.tlddesigns.com

Indiana
THE WEAVERS LOFT  

Guilford

(812) 576-3904

weaving@nalu.net

www.weaversloft.com

Kansas
HERITAGE HUT
Wichita
(316) 682-4082

THE YARN BARN 
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
L.S.H. CREATIONS  
Lexington 
(859) 231-0258
lsh-creations@usa.net

THE WOOLERY 
239 W.. Main street Frankfort KY 
40601
tel: (800)-441-9665
fax (502)- 352-9802
http://www.woolery.com 
info@woolery.com

Louisiana
WEAVIN' PLACE  
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN  
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO
Portland
(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Maryland
HANDWOVEN BY IRA  
Silver Spring
(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO 
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield
413) 245-7495
firewatchweavers@charter.net
www.firewatchweavers.com

T.R. BEAUDET & CO.  
Westfield 
(413) 564-0204

WEBS  
Northampton 
(413) 584-2225

Michigan
FORMA  
Whitmore Lake 
(734) 761-1102

OLD MILL YARN  
Eaton Rapids 
(517) 663-2711

Missouri
DEWBERRY RIDGE  
Union 
Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire
THE FIBER STUDIO  
Henniker 
(603) 428-7830

THE YARN AND FIBER CO.
11 Manchester Road
Derry
(603) 505-4432
support@yarnandfiber.com
www.yarnandfiber.com

New Jersey
WOOLBEARERS

Mt. Holly

(609) 914-0003

woolbearers@verison.net

New Mexico
MIRIAM’S WELL 

Sante Fe

(505) 982-6312

VILLAGE WOOLS  

Albuquerque 

(505) 883-2919

New York
CLOCKWORKS  HANDWEAVING 

New Paltz 

(845) 255-6280

lisardwork@aol.com

DAFT DAMES HANDCRAFTS  

Akron

(716) 542-4235

EASTSIDE WEAVERS

Troy

(518) 274-1931

eastsideweavers@earthlink.net

North Carolina
EARTH GUILD  

Asheville 

1-800-327-8448

Ohio
THE LITTLE HOUSE  

Clyde 

1-800-554-7973

(419) 547-9210

www.littlehousespinning.com

Oregon
EUGENE TEXTILE CENTER

Eugene

(541) 688-1565

www.eugenetextilecenter.com

info@eugenetextilecenter.com

PACIFIC WOOL AND FIBER

408 E First Street

Newberg 

Tel: (503) 538-4741

Fax: (503) 538-8005

www.pacificwoolandfiber.com

WOODLAND WOOLWORKS  

Carlton 

(503) 852-7376

www.woolworks.com

info@woolworks.com

Pennsylvania
THE LAMB’S WOOL  

Lansdale

(215) 361-9899

www.thelambswool.com

THE MANNINGS

East Berlin

(717) 624-2223

www.the-mannings.com

mannings@sun-link.com

Texas
OLD OAKS RANCH FIBER ART

CENTER

Wimberley 

512-847-8784

www.theoldoaksranch.com

ROSE PATH WEAVING INC.

Lindale

903-882-3234

Fax: 903-882-3809

ReginaRooney@aol.com

UPSTAIRS STUDIO  

LaPorte  

(281) 470-0108

YARNORAMA

Paige  

512-253-0100

www.yarnorama.com

info@yarnorama.com

Virginia
MY FAVORITE YARN SHOP

Warrenton

Tel: (540) 349-8355

Fax: 540-349-8356

info@myfavoriteyarnshop.biz

SERENDIPITY FARM & STUDIO

Suffolk

(757) 986-2010

SIMPSON & CO FIBERISTS 

Blacksburg

(888) 431-0061

SPRINGWATER FIBER 

 WORKSHOP 

Alexandria 

(703) 549-3634

Washington
PARADISE FIBERS

Spokane

(888) 320-7746

Fax: (509) 533-0828

info@paradisefibers.net

WEAVING WORKS  

Seatle

(206) 524-1221

www.weavingworks.com

weavingworks@speakeasy.net

Wisconsin
FIBERWOOD STUDIO

Milwaukee

Tel: (414) 302-1849

Fax: (262) 860-0985

fiberwood@ad.com

RED BARN FARM

Butternut

715-769-3773

http://users.dishmail.net/redbarnfarm

redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP 

Columbus

(920) 623-4237

www.susansfibershop.com

susanfiber@internetwis.com

INTERNET TECHNICAL 

SERVICE: T.R. BEAUDET 

TBEAU1930@AOL.COM

CANADA

Alberta
BEDROCK SUPPLY LTD.

 Edmonton 

780-434-2040 ext 34 

Fax: 780-436-3294

 kathy@bedrocksupply.ca

SHUTTLEWORKS 

De Winton (Calgary)

(403) 938-1099

Fax (403) 938-1046

www.shuttleworks.com

mail@shuttleworks.com

British Columbia
FIBRES PLUS 

Maple Ridge

604-467-1178

www.fibresplus.com

fun@fibresplus.com

HUMMINGBIRD FIBER ARTS

Nanaimo

1-866-342-7348

www.spinningwheelpro.com

support@spinningwheelpro.com

LANGLEY YARNS & CRAFTS

Aldergrove

(604)856-3636

www.langleyyarns.com

bbraaten@shaw.ca

THE LOOM  

Duncan 

(250) 746-5250

Nova Scotia
GASPEREAU VALLEY FIBERS  

Wolfville 

(902) 542-2656

LESLEY ARMSTRONG FINE 

WOVENS

Halifax 

(902) 477-0408

mailto:la@ca.inter.net

Ontario
CAMILLA VALLEY FARM 

WEAVERS’ SUPPLY 

Orangeville 

(519) 941-0736

nmanners@camillavalleyfarm.com

www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665

www.geminifibres.com/

geminifibres@interhop.net

MISSISSIPPI BLACKSHEEP 

GALLERY 

Carleton Place 

(613) 257-7152

THE YARN SOURCE  

Bloomfield

(613) 393-2899

Fax: (613) 393-2569

noakes.yarns@sympatico.ca

www.yarnsource.ca

WHITEVALE CRAFTWORKS 

BY HAND 

Whitevale 

(905) 294-1912

www.whitevalecraftworks.ca

Quebec
MAURICE BRASSARD & FILS 

Plessisville 

(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 

Kyoto

075-741-3151

KOREA
WEAVINGSHOP 

Seoul

822-753-8322

weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 

Dorchester Dorset

130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 

Taipei

(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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Bridge Works,
Calgary, Alberta
Textile art and architecture  
and environment and environmentalism 
are united in a very public way in Bridge 
Works, a city-wide art installation in 
Calgary, Alberta, Canada. One hundred fi ft y 
banners conceived and handmade by artists 
Marci Simkulet and Stephanie Wong hang along 
seven urban bridges across the Bow River that winds 
through the center of Calgary. Th e banners include weav-
ing, feltmaking, and knitting in their construction, and the 
artists have reused and recycled a playful and interesting 
variety of materials. For example, the Windows banners 
on the Mewata Bridge (not shown) are made of recycled 
snow fencing with old banner material woven through it, 
and the strips are placed to mimic the windows of the buildings that appear behind the 
banners. Th e banners on the Centre Street Bridge are handwoven from almost eleven 
miles of mason’s line and fi shing line with old banner materials inlaid to create shapes 
that shift  position from one banner to another, mimicking the color changes in the ban-

ners themselves. Th e McDonald Bridge theme Yahoo!!! celebrates and embodies the western heritage of Calgary with hangings knitted and 
woven from old Calgary Stampede banners. Th e most organic works are on the Inglewood Bridge, a rusting metal bridge that connects to 
an older Calgary neighborhood. Th ese banners are handfelted from forty-fi ve pounds of fl eece from local sheep! (Th ey may want a bit of 
reblocking aft er a rain!) You can see and read more about this exhibit at the Poplar Gallery Online, http://poplar.mackenziefrere.com/.

8  |   HANDWOVEN   handwovenmagazine.com

What’s Happening

Guilds Getting Wired 
Last issue, we talked to Julie Barnes, professional 
PR person, guild communications director for 
the Whatcom Weavers Guild of northern Wash-
ington, and Handwoven Roving Reporter, about 
how a blog can help a weaving guild. Th is issue, 
we’re sharing some thoughts from Julie about 
how to get good PR for your guild.

“Th e fi rst rule for PR is that when you put out information, make 
sure it leads back to more information. You have your guild website and 
possibly your blog, so use other tools to drive traffi  c there. Anyone can 
use a personal Twitter account or send out invitations through Facebook. 
(Editor’s note: Twitter is a way to broadcast text messages of up to 140 
characters from computers or mobile phones.) I’ve had good results from 
tweeting about our local guild’s annual sale and sending people to our 
website. Th e Seattle Weavers Guild did a whole separate website for their 
sale and twittered about it a lot.  For something like a sale, workshop, or 
special event, you can also send out a press release to local media and 
other guilds and direct people to your site. Be sure you put a release out 
early, though, because publicity permeates slowly.”

Far left: Banners on 
the Zoo Bridge use 

recycled materials to 
explore the ideas of 

nests and habitat.
Clockwise from above left: 

Banners on the Centre Street Bridge 
provide a burst of color against the 
skyline; the McDonald Bridge 
hangings are woven and knitted 
from old Calgary Stampede banners;   
up close, the Louise Bridge banners 
reveal faces printed on the recycled 
banner fabric.

Come Visit Us 
at Convergence 2010 

T
he theme for this year’s HGA biennial 
conference for weavers, spinners, and dyers 
is “New Visions, Ancient Paths,” and we can’t 

wait to meet not ancient but old friends and 
make new ones at Convergence 2010, July 18th– 
25th, in Albuquerque, New Mexico.  Come see us 
at the Interweave booth, where you’ll also see the 
winning pieces of the Not Just For Socks contest 
up close and fuzzy. You might just get to “Ask 
Madelyn” in person, see how Linda Ligon really 
goes when she goes like 
this, or meet 
Jennifer Moore, the author 
and star of the upcoming 
book and video Weaver’s 
Studio: Doubleweave. 

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx
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ON THE WEBWhat’s Happening

Weaving the Web: 
Handweaving.net

Syne Mitchell

M
any weaving projects begin with 
fi nding the right draft. If you’re 
lucky, you might have just the right book on your shelf. 

But what if there were a resource with nearly 60,000 drafts for 
weaving, both historical and modern, for looms with from two to 
forty-eight shafts? What if this resource were available 24/7 to 
anyone anywhere in the world for free?

You are in luck. There is such a place. 
Handweaving.net is the project of Kris Bruland, whose day job is 

working as a senior architect, designing online applications for 
Fortune 500 companies. Six years ago, Kris, who is also an avid 
weaver and textile historian, built his website as a place to preserve 
old weave drafts that were falling into obscurity and also for weavers 
to share new drafts that they have created.

I spoke with Kris recently at his offi  ce, and he showed me some 
behind-the-scenes work he’d done to upload thousands of drafts to 

the site. He built 
custom software 
that can analyze a 
scanned-in weave 
draft and convert it 
into a WIF fi le. This 
was quite the 
achievement, since 
the drafts in many 
older books were 
drawn by hand and 
were not usually 
created on a con-
sistently square 

grid. The site also houses the Ralph Griswold Digital Archive, which 
contains over 140,000 pages scanned in from public-domain books 
on handweaving, lace, and related topics.

Kris recently added a service that makes it easy to embed images 
of weaving drafts from Handweaving.net into Web content. So if 
you’re on Facebook or blogging about a scarf you wove, you can 
embed the draft right in your post without having to use HTML 
code. And Kris has plenty more ideas to help weavers share their 
craft with each other. So check out Handweaving.net, a wonderful 
resource now, and a site to watch as it grows.

Syne Mitchell is the editor of WeaveZine.com.

Sign up for Weaving Weekly, Handwoven’s 

free e-newsletter. Every week, you can 

read Madelyn van der Hoogt’s answers to 

weavers’ questions; get up-to-date 

information about Interweave events, 

sales, and weaving news; and read our 

weekly column Beweave It, where we 

share interesting insights and oddities of 

the weaving world. To subscribe, visit 

handwovenmagazine.com.
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Weaving Weekly 
Roundup 
Th anks to all our Weaving Weekly readers who 
keep things interesting with your lively letters. 
In March, we talked about the Boy Scouts of 
America Textiles Merit Badge as an example of 
an organization that promotes textile aware-
ness. Reader Lise Brown wrote, “For several 
years, when my son was a Scout, I taught the 
Textile Merit Badge to Boston-area Boy Scouts.  
Th ey were intrigued by my eight-shaft  table 
loom and loved doing textile projects on their 
own and performing fi ber tests. What really 
excited them was a section I taught about new 
technologies being used in fi bers, especially 
‘smart’ clothing and military applications. Th ey 
frequently said, ‘I thought this was going to be 
boring, but it’s really cool!’ High praise, from 
teenaged boys.” Lise, we salute you! 

Reader Isdihara sent us an interesting question: 
“Does the nursery rhyme ‘Pop Goes the Weasel’ 
refer to a clock reel in a spinning mill?” So here’s 
a bonus Beweave It for you: according to 
Wikipedia, which seems to be the best docu-
mented source, the rhyme dates from the 
nineteenth century, and there are a number 
of plausible explanations for the words, from 
textile-related terms to a plot against King 
James I. Maybe both? Weaving is subversive!
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Tom Knisely’s interest in fiber arts began with his love of antique tools, 

a spinning wheel in particular. So it’s no surprise that a conversation 

with him about samples quickly takes the historical perspective. (Helene 

Bress recently gave Tom the historical coverlets she collected while 

writing The Coverlet Book. The collection will be housed at The 

Mannings.) But he thinks sampling should be in your future, too.

Be a history detective 

Tom says you can learn a lot from samples of old cloth. Most historical 

societies don’t save cloth samples, but he recommends going antiquing 

and looking for torn scraps that can be salvaged. Then you can get out a 

magnifying glass and look at the scraps without fear that a historical 

treasure is going to fall apart. He says, “Sometimes looking at older pieces 

really opens up your eyes. Maybe the weaver put two tabby rows 

between each pattern row, or perhaps what appears to be overshot was 

threaded a little differently from what we think of as normal overshot.”

Sometimes historical samples yield other surprises, too. A woman 

who restores old carriages recently gave Tom’s daughter Sara a three-

yard sample of fabric from the late 1800s that went around a carriage 

cushion cover. The cloth colors appeared to be muted and subtle, but 

when the folded cloth was opened, the original intense, natural-dyed 

colors were revealed. Old rag rugs sometimes contain very interesting 

fabric, too. And some years ago, he remembers finding a quilt top from 

the first decades of the twentieth century that was coming apart. 

Apparently the woman who quilted it could not afford quilt backing, so 

she used an early nineteenth-century coverlet inside that was far more 

interesting than the quilt fabric on the outside.

If you’re trying to reproduce historical fabrics, Tom advises thinking 

critically about descriptions in books. Sometimes the authors are writing 

from an archaeological, not a weaverly, point of view. For example, an 

author might say a cloth fragment was sett at forty-four ends per 

inch, forgetting that that fabric may have been washed 

hundreds of times and has perhaps shrunk twenty percent. 

Modern weavers should always sample to find out if they’re 

creating something close to the original.

Learn how threads interact 

Unlike his friend Helene Bress, Tom says he doesn’t love 

sampling, but he recommends doing it to learn how 

threads will interact after they’re woven. He says when you 

weave a project, just “crank on” another yard or two of warp. 

You can change the sett without rethreading, or you can try 

another color or another treadling. It might change the whole look, 

and you might like it better.

Here are some other recommendations for sampling:

• Sample on the loom you’ll be using for the project so you can really 

see how the tension and beat will affect the fabric. For example, Tom 

doesn’t encourage people to buy a table loom for sampling because 

the beater is light compared to a floor loom, and the end product might 

be very different 

• Never judge a fabric until you’ve taken your sample off the loom, 

washed it, and fulled it. For example, an overshot pattern block may 

look square on the loom and under tension, but once it’s off the loom 

MAKING THE MOST OF ITMy Space

I n more than thirty-five years of weaving and teaching, Tom Knisely, general manager and resident 

instructor at The Mannings Handweaving School and Supply Center, has done his share of sampling. 

We asked him how to get the most from samples, whether creating your own or learning from the past. 

“Embrace the Round Robin!”

Round robins are a great way to sample different structures, patterns, textures, and colors. 

Circle: Samples from a plain-weave round robin. 

Above: Round-robin results in many kinds of twill.
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“Never judge a fabric 

until you’ve taken it 

off the loom.”

Above: The weaving studio at The Mannings. Weaving 

on a wide variety of looms like this is a great way to 

learn how the shedding mechanism, beater weight, 

and other factors affect the finished product.
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and washed, you might decide you need a few more picks per “square.” 

Or maybe that cotton towel is supposed to shrink ten percent, but you 

find that with the hot water at your house, it shrinks seventeen percent 

instead. You should keep measurements of your samples on the loom, 

off the loom, and after washing. 

• Sample to get to know fibers and how they react. For example, you 

might carefully count wraps per inch and calculate sett for a garment 

fabric. But wraps per inch don’t define all the differences when you’re 

comparing wool, Tencel, or rayon chenille. Each type of fiber will beat, 

full, and ultimately drape very differently.

• Always check your threads for colorfastness. You don’t want to make 

a whole set of pretty red and white kitchen towels and wash them, only 

to find that the red mill-end yarn bled into the white and ruined all your 

work. You can test dye fastness quickly by just washing the yarn and 

blotting it with a white cloth. If you’re concerned about the dye holding, 

you can wash the fabric in Synthrapol (available from quilt shops and tie-

dye suppliers) and rinse until the water comes out clear. 

• If you’re combining different fibers, test how they interact. If you 

have large, separate sections of rayon, cotton, and wool in a fabric, it’s 

going to become bumpy when it’s off the loom and fulled. If you want a 

smooth fabric, intersperse the different fibers more frequently. A big 

stripe of bouclé by a stripe of mercerized cotton will behave badly. But if 

you find that a soft-spun wool singles yarn acts like a rubber band in the 

warp, pair up each strand with a strand of Tencel and let the wool just 

come along for the ride. Problem solved! 

• Test the effects you can get with changing weft colors. Also, notice 

that when you use handpainted and variegated yarns as weft, very 

different color effects can occur depending on how wide the warp is. 

So try different fabric widths and enjoy the serendipity. 

Last but not least, try weaving as many kinds of fabric on as many 

looms as you can. Tom Knisely says sometimes his students complain 

about using the many kinds of looms at The Mannings, but that kind 

of experience makes you a better weaver. His advice: “Embrace the 

round robin!”

Don’t assume you ‘ve figured out how to make your overshot patterns square until you 

have taken the sample off the loom and fulled it. You may need a softer beat or a few 

more picks per square.

When not channeling his inner 

Viking, Tom Knisely can be found 

teaching students at The Mannings 

to “embrace the round robin.”

The Art of Heddle Management
I took beginning weaving last spring and am now hopelessly hooked. Why didn’t I start long ago? 

I noticed that some of my fellow weavers use a long rubber band (used for file folders) and a safety pin on the top 

and bottom heddle bars of each shaft to keep unused heddles out of the way while weaving. I thought of using 

S-hooks instead of the safety pins, but couldn’t find any that were small enough 

not to interfere with the other shafts. Then at the hardware store I came up with 

the answer! Take a lightweight picture hook, pry apart the closed end enough to 

slip in the rubber band, and squeeze it shut again with pliers. Then attach the 

rubber band to the lower bar of the shaft with a clove hitch and hook the open 

part of the hook over the top bar of the shaft. Repeat for the heddles on each 

side of the loom for each shaft. 

Your heddles stay tidy and out of the way while weaving, and it’s easy to take 

the heddle holders on and off. 

—Nancy Chronister 

[Editor’s note: What a great idea! I’m trying this with a picture hook at both ends of the rubber band.]

•  •  •  Have tips to share? Write us at  handwovenmagazine.com. •  •  •

Washing and fulling are an important part of sampling. At left above: Three wool fabric 

samples, one to remain unwashed, one for normal washing, and one for washing and 

fulling. At right: The unwashed sample and a sample washed and fulled with a brush.
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WHILE THE GETTING IS GOODGoods

THE GREEN LINE
This 100% merino wool yarn from JaggerSpun is certified organic 

by Oregon Tilth (www.tilth.org). It is a 8/3 yarn at about 1,490 yards per 

pound and is available in thirty-six colors. 

(207) 324-5622; www.jaggerspun.com 

SHUTTLE SHELF
The Gilmore Looms Shuttle Shelf provides a place to hold 

weaving tools, accessories, and drinking cups. It is constructed 

of maple and is 12 inches long and 41⁄2 inches wide with a lip 

on each side. It has a built-in clamp and fits castle trays, beams, 

and other places on many looms.

(209) 463-1545; www.gilmorelooms.com

DUTCH MASTER LOOM
The lightweight Dutch Master loom from The Woolgatherers offers 

beginning and experienced weavers a versatile option for workshops, 

travel, and small projects. It comes standard with eight shafts and a 

sliding beater. It is available in both 10-inch (Dutch Master 25/10) and 

16-inch (Dutch Master 40/16) weaving widths. It knocks down with 

or without a warp for convenient portability. 

(920) 907-0510; woolg@powercom.net; www.woolgatherers.com

MAGAZINE STORAGE BOXES
Protect and organize your past issues of Handwoven with magazine storage 

boxes from TNC Enterprises. Each box is 3 inches wide and constructed 

from heavy bookbinder’s board and includes the Handwoven logo. This 

item is also available for other Interweave magazines. 

(215) 674-8476; tom@tncenterprises.net; www.tncenterprises.net
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Handwoven eBooks are now available
in print, only from Halcyon Yarn!
Printed on high quality heavy gloss paper with 
saddle stitch construction – save time and money 

over downloading. Watch for more titles in 
the future as they 

are available from 
Handwoven.
Every weaver will 
want the full set of 
18 for their library!
Shopping online just 
got easier with our 
new shopping cart!
Web orders over $50 
receive free shipping, 
enter code HW510

good through 9/30/10

Halcyon Yarn
www.halcyonyarn.com  12 School St. Bath, Maine  

since 1971

call for your free catalog!

8 0 0 •3 4 1•0 2 8 2
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BOOKS  VIDEOS  CDs  DVDsMedia Picks
HAND DYEING YARN AND FLEECE: DIP-DYEING, HAND-PAINTING, 
TIE-DYEING, AND OTHER CREATIVE TECHNIQUES 
Gail Callahan

NORTH ADAMS, MASSACHUSETTS: STOREY PUBLISHING, 2010. HARDBOUND, 168 PAGES, $18.95. 
ISBN 978-1-6034-2468-4.

Every fi ber artist reaches a point at which dyeing becomes highly desirable, if not necessary. 

 If you are searching for that perfect color, want to make the wrong color right, or have the 

desire to put a unique imprint on your work, Gail Callahan’s Hand Dyeing Yarn and Fleece is the book 

to have by your side as you wade into dyeing.

Callahan focuses primarily on animal protein fibers, explaining the differences between them and plant fibers. She takes you 

by the hand into the enchanting world of color step by step, then leads you along the path to the equipment needed, important 

safety and ecological precautions to take, and organizational and record-keeping skills you’ll need. She hands you a choice of dye 

methods and explains the reasons for each choice, discusses fiber at length, and suggests dyeing warm-ups to wet your toes.

Next comes a complete examination of color. Callahan manages to put reluctant dyers at ease while giving lessons on the 

color grid. She provides exercises to get one comfortable with manipulating and choosing color permutations. Before you know 

it, you’re swimming with confidence in the color vat.

To perfect your skills, Callahan provides many full-fledged dyeing projects. She encourages using a variety of materials, some 

with amusing names and unusual equipment: parking meter yarn, mozzarella dyeing, and tie-dye-drip-dye to name a few. Her 

instructions for dyeing roving directly and her method of dunking cones add interesting twists to traditional skein dyeing.

The book concludes with a section on knitted swatch samples and full-length projects to showcase your color skill. It sparkles 

with the excitement of color and provides a solid core of information. Whether you weave, felt, or knit with fiber, and whether 

you’ve been dyeing for years or are just venturing into this process, this book makes a wonderful addition to your library.

— Maryanne McDevitt, 

Handwoven Roving Reporter, Philadelphia Guild of Hand Weavers

information on the materials, tools, and 

techniques essential to create woven 

bags. This book includes clear color 

photographs and complete instructions 

for over thirty projects in an amazing 

variety of fun styles. 

ORIENTAL RUG REPAIR: 

STEP-BY-STEP REKNOTTING 

AND RECONSTRUCTION, CARE 

AND PRESERVATION

Peter F. Stone

LONDON: THAMES & HUDSON, 2010. 
HARDBOUND, 232 PAGES, $29.95. 
ISBN 978-0-500-51521-1

Those interested in rug repair will 

relish this complete manual en-

compassing all the considerations and 

requirements in repairing an oriental 

rug. The book is well illustrated with 

color and black-and-white photographs 

plus easy-to-understand drawings.

HANDWOVEN DECORATIVE TRIM: 
AN INTRODUCTION TO WEAVING 
PASSEMENTERIE TRIMS
Robyn Spady

BREMERTON, WASHINGTON: SPADY STUDIOS, 
2009. AVAILABLE FROM SPADY STUDIOS, 
SPIRALBOUND, 36 PAGES, $18.95. 
ISBN 978-0-9842675-0-7

If you have a desire to create your own 

decorative trim and know how to 

warp a loom, this little jewel has all the 

information you need to become a 

weaver of passementerie. The author 

takes you step by step through the 

creation of ornamental trims, looped 

and cut fringe, and other embellish-

ments. The instructions are clear, and 

the color photographs enable you to 

weave the trims in your mind before 

ever sitting down at the loom.

THE WOVEN BAG: 

30+ PROJECTS FROM 

SMALL LOOMS
Noreen Crone-Findlay

CINCINNATI, OHIO: KRAUSE PUBLICATIONS, 
2010. PAPERBOUND, 128 PAGES, $24.99. 
ISBN 978-0-89689-846-2

Novice and veteran small-loom en-

thusiasts will fi nd comprehensive 
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Perle Cotton in 3/2, 5/2, 10/2, 20/2...large & small cones!
Dyed cones (most weigh 1-1.4 lb.) $18.95/lb.
Natural & white cones $16.50/lb. 
6 oz. cone $10.00 for 3/2, 5/2, or 10/2 
5 oz. cone $12.50 for 20/2  
Bulk discounts available for quantity purchases.  Perle cotton sample card  is $1.75.

 3/2 perle 1260 yds./lb.
 5/2 perle 2100 yds./lb.
10/2 perle 4200 yds./lb.
20/2 perle 8400 yds./lb.

YARN BARN of Kansas
930 Massachusetts  Lawrence KS  66044

1-800-468-0035     www.yarnbarn-ks.com
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LOOMS & WHEELS
After 37 years, we know them.  We handle small and large equipment from the following manufacturers:

Schacht Ashford   Glimakra 
LeClerc Mirrix   Harrisville  
Toika Kromski  Louet 
Lendrum  Majacraft   Strauch 
Our prices are competitive and we pay shipping on most looms and 
wheels.  For person-to-person discussion on your loom and spinning 
wheel options, call us to visit with one of our knowledgeable staff at 
1-800-468-0035.  

YARNS We carry a broad range of yarns--cottons, wools, silks, rayons, linens, soysilk, 
bamboo, and more.  Be sure to request our free color Weaving & Spinning 
Catalog to see our selections.  Yarn Barn's Sample Card Set is $18.00.  

Request our free 
Weaving & Spinning 

Catalog
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ALASKA
Far North Fibers
Anchorage
907-279-0332
farnorthfibers.com

ARIZONA
The Fiber Factory
Mesa
888-969-9276 480-969-4346
fiberfactory.com

Grandma's Spinning 
Wheel
Tucson
520-290-3738
grandmasspinningwheel.com

CALIFORNIA
Carolina Homespun
San Francisco
800-450-7786 415-584-7786
carolinahomespun.com

Monarch Knitting & Quilts
Pacific Grove
888-575-9276
monarchknitting.com

Rumpelstiltskin
Sacramento
916-442-9225
yarnyarnyarn.com

San Francisco Fiber
Oakland
510-893-2015 
sanfranciscofiber.com

Village Spinning & Weaving 
Solvang
888-686-1192 805-686-1192
villagespinweave.com

COLORADO
Double K Diamond 
Llamas & Fiber
Wellington
970-568-3747 fax 970-568-0716
kkdllamas.com

Mountain Valley Weavers 
& Textiles
Glenwood Springs
970-928-0774 fax 970-928-0777
mtnvalley.org

The Recycled Lamb
Lakewood
303-234-9337
recycledlamb.com

Shuttles, Spindles & 
Skeins
Boulder
800-283-4163 303-494-1071
shuttlesspindlesandskeins.com

Table Rock Llamas 
Fiber Arts Studio
Colorado Springs
719-495-7747 fax 719-495-5924
tablerockllamas.com

CONNECTICUT
Working Hands for 
Fiber Arts
Easton 
203-261-7865 fax 203-261-7968
bgpphurley@sbcglobal.net

FLORIDA
Lunatic Fringe Yarns
Havana
800-483-8749 850-539-1964
lunaticfringeyarns.com

ILLINOIS
The Fold
Marengo
815-568-5730 fax 815-568-5342
thefoldatmc.net

INDIANA
Sheep Street Fibers
Morgantown
812-597-5648 fax 812-597-5788
sheepstreet.com

Weaver's Loft
Guilford
812-576-3904
weaversloft.com

IOWA
Rose Tree Fiber Shop
Ames
515-292-7076
rosetreefibershop.com

KANSAS
Yarn Barn of Kansas
Lawrence
800-468-0035 fax 785-842-0794
yarnbarn-ks.com

KENTUCKY
The Woolery
Frankfort
800-441-9665
woolery.com

LOUISIANA
Weavin' Place
Folsom
985-796-8048
weavinplace.com

MAINE
Halcyon Yarn
Bath
800-341-0282 fax 207-442-0633
halcyonyarn.com

Portland Fiber Gallery
Portland
207-780-1345
portlandfibergallery.com

Spunky Eclectic
Lisbon
207-650-7214
spunkyhats.com

MARYLAND
The Drafting Zone
Bowie
301-464-5738

Vulcan's Rest Fibers
Chesapeake City
410-885-2890
vulcansrest.com

MASSACHUSETTS
Fiber Loft
Harvard
978-456-8669
thefiberloft.com

A Loom with a View
Newburyport
978-463-9276
aloomwithaview.com

A Yarn Express
Waltham
781-863-1449
yarnexpressonline.com

Webs - Valley Fibers
Northampton
800-367-9327 413-584-2225
yarn.com

MICHIGAN
Heritage Spinning & 
Weaving
Lake Orion
248-693-3690 
heritagespinning.com

Spinning Loft Ltd.
Howell
517-540-1344
thespinningloft.com

Woven Art
East Lansing
517-203-4467
yarnandfiberart.com

  MINNESOTA
At Loose Ends
Perham
218-346-YARN (9276) & fax
atlooseends.com

Ellison Sheep Farm
Zumbrota
507-732-5281
ellisonsheepfarm.com

MISSOURI
Carol Leigh's/Hillcreek
Fiber Studio
Columbia
800-874-9328 573-874-2233
hillcreekfiberstudio.com

MONTANA
Willows & Wool
Corvallis
406-961-3582
willowsandwool.com

NEBRASKA
The Hole-in-the-Wall 
Weaver
Morrill
308-247-3130

NEW HAMPSHIRE
Loose Ends Handweaving
Newport
603-387-9552

NEW JERSEY
The Spinnery
Frenchtown
908-996-9004
spinnery.net

NEW MEXICO
Española Valley Fiber Arts 
Center
Española
505-747-3577
evfac.org

Village Wools
Albuquerque
800-766-4553 505-883-2919
villagewools.com

Weaving Southwest
Taos
575-758-0433 fax 575-758-5839
weavingsouthwest.com

NORTH CAROLINA
Earth Guild
Asheville
800-327-8448 fax 828-255-8593
earthguild.com

Silver Threads & Golden 
Needles
Franklin
828-349-0515
silverthreadsyarn.com

OHIO
Craftsman Hill Fibers
Howard
740-599-7723
craftsmanhill.com

Fiber Fun Studio
Albany
740-698-0101
fiberfunstudio.com

Katherine's Web
Waynesville
937-728-0126
kathiehickman47@verizon.net

The Little House
Clyde  
800-554-7973 419-547-9210
littlehousespinning.com

OKLAHOMA
Weavery at Indian 
Meridian
Guthrie
405-822-8927
indianmeridian.com 

OREGON 
Eugene Textile Center
Eugene
541-688-1565
eugenetextilecenter.com

The Web-sters, Inc. 
Ashland
800-482-9801 fax 541-488-8318
yarnatwebsters.com

The Woodside Weaver
Bend
541-389-6473
highdesertweavers.com

PENNSYLVANIA
Arts Studio
Foxburg
724-659-4664 fax 724-659-4124
artsstudio.org

The Mannings 
East Berlin 
800-233-7166 717-624-2223
the-mannings.com 

Mathilda C. Murphy
Meadville
814-336-4651
gerilda23@zoominternet.net

Silverbrook Fiber Arts - 
Sheepskin
Marchand
724-286-3317 fax 724-286-3373
silverbrookfiberarts-sheepskin.com

TENNESSEE
R & M Yarns
Georgetown
800-343-9276 423-961-0690
rmyarns.com

TEXAS
Fibers
Brenham
979-251-9949
fibersgallery.com

Heritage Arts
Grandview 
817-866-2772 817-517-5800
heritageartstexas.com

Homestead Fiber Crafts
Waco
254-754-9688
cfeeschool.com

Lone Star Loom Room
Katy
888-562-7012
lonestarloomroom.com

Old Oaks Ranch Fiber Art 
Center
Wimberley
512-847-8784
theoldoaksranch.com

Rose Path Weaving
Lindale
903-882-3234
rosepathweaving.net

Trinity Ridge Alpacas & 
Fiber Studio
Kemp 
972-877-5060
trinityridgealpacas.com

White Rock Weaving Center
Dallas
214-320-YARN (9276)
whiterockweaving.com

Yarnorama
Paige
512-253-0100
yarnorama.com

WASHINGTON
The Artful Ewe
Port Gamble
360-643-0183 fax 360-297-1945
theartfulewe.com

Northwest Handspun Yarns
Bellingham
360-738-0167
nwhandspunyarns.com 

Paradise Fibers
Spokane
888-320-7746
paradisefibers.net 

The Weaving Works
Seattle
888-524-1221 fax 206-524-0250
weavingworks.com 

WISCONSIN
Apple Hollow Fiber Arts
Sturgeon Bay
888-324-8302
applehollow.com

Bahr Creek Llamas & Fiber
Cedar Grove
920-668-6417
bahrcreek.com

Color Crossing
Roberts
715-749-3337
colorcrossing.com

Fiberwood Studio Ltd.
Milwaukee
414-302-1849
fiberwoodstudio.com

Mielke’s Fiber Arts, LLC
Rudolph
715-435-4494
mielkesfiberarts.com

CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403-938-1099 fax 403-938-1046
shuttleworks.com

BRITISH COLUMBIA
Penelope Fibre Arts
Surrey
778-292-1282
penelopefibrearts.com 

GERMANY 
Monika Traub GmbH
D-73650  Winterbach
+49 (0) 71 81/70 91-0
traub-wolle.de 

Wollinchen
92708 Mantel
004 99 605 3424
wollinchen.de

JAPAN
Teoriya
5-342 Chrome Tenjinbashi  
Kita-ku Osaka-shi 
Osaka 530-0041 
teoriya.net

NORWAY
Spinnulla Ltd.
7019 Trondheim
+47 9303 6702
spinnulla.no

UNITED KINGDOM
George Weil/Fibrecrafts
Surrey GU3 1LZ
44-1483-565800
fibrecrafts.com

Visit our dealers to see our products and pick up a color catalog. 
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Flip Rigid Heddle Loom on Stand

What Will You Weave?

A mother of three children and five looms, Elisabeth Hill loves to spin, knit, bake, sew, but most of 
all weave. Her ten-year-old son describes her as “make-y”. She is in her fourth year of the Master 
Weaver Program at the Hill Institute in Florence, Massachusetts, where she saw an entry form for the 
I Made It On My Schacht contest. Inspired by an article in Handwoven on deflected doubleweave, 
she created this shawl by combining her handspun (spun on her Schacht Matchless wheel) and a 
20/2 silk.  And yes, she sampled, sampled, sampled—that doesn’t come easily for her, but she 
recommends it! The more Elisabeth learns about weaving the more avenues she is inspired to pursue. 
Weaving is a companion she will keep for the rest of her life.  
Congratulations to Elisabeth Hill, a winner in our I Made It On My Schacht Contest.

 ELISABETH HILL / WEAVER

Standard Floor Loom Baby Wolf Floor Loom
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MALI, WEST AFRICASpotlight
FROM TEXTILES 
TO TIMBUKTU
Once the center of ancient empires, today Mali,
West Africa, is home to textile artists and designers.

For centuries, Mali was the center of great African empires 
that controlled trade of gold and treasures up and down the 
Niger River and across the Sahara Desert. In modern Mali, 

cloth is a cultural treasure. Cynthia LeCount Samake, specialist in 
traditional textiles and owner of the tour agency Behind the Scenes 
Adventures, tells us that funeral cloths found in eleventh-century 

cliff  burials were woven in simple plaids 
of native cotton dyed with wild indigo. 
Today Mali’s skilled artists still use native 
materials to create vibrant clothing, 
household and ceremonial textiles, and 
cloth to sell in the lively marketplaces of 
Mali’s villages and cities. 

Malian women still clean, card, and 
spin cotton, and men weave with it, 
using simple, ingenious looms (see 
below), to make strips up to six inches 
wide. Th e strips are oft en sewn together 
to make larger cloth. Strip-woven 
blankets are used as wedding presents, 
bed coverings, and wall hangings. Th ese 
strips are woven with squares of diff erent 
colors, sometimes with supplementary-
weft  designs, and are sewn together for a 
checkerboard eff ect. Th e Fulani people 
also create highly patterned wedding 

blankets, called arkilla, in which the strips are sewn so the 
squares of color make horizontal stripes. A few skilled weavers 
weave strips that are each a portion of a larger design and then 
line the strips up to create a picture across the whole cloth.

Malians also love cloth dyed with bright, bold designs. 
Traditional mudcloth, bogolan fi ni, is made by painting handwoven 
cotton strip cloth with iron-rich mud to create designs on a 
red-brown background. Th e Bambara people believe that these 
designs have protective powers. Mudcloth and indigo-dyed 
cloth were used for women’s wrap skirts, and mudcloth was 
made into special shirts for hunters and shamans. Today, most 
mudcloth is made for sale to tourists.

Th e techniques Malians use currently for patterning cloth, 
Cynthia reports, are tie-dye or stitch-resist techniques using 
indigo or commercial aniline dyes. Aft er the cloth is dyed and 
rinsed, it is starched and dried and then pounded with heavy 
wooden mallets over a log to realign the fi bers. Th e pounding 
produces a surface sheen that is highly valued.

 For special occasions, Malian men and women also wear 
fancy shirts called boubous. Th ese are made from a length of 
fi ne cotton damask with intricate dyed or embroidered patterns 
that is folded in half with a hole for the neck. Also popular for 
clothing is “message cloth,” commercially printed fabric with 
graphics and phrases expressing political beliefs, affi  liations, or 
social views. One promoting education for women states: “An 
educated girl is a good mother and an ideal wife.”  

EXPLORING MALI 

Any visit to Mali should include legendary Timbuktu and the capital, 

Bamako, center of the cloth-dyeing art and home to the National Museum. 

In Djenné, you can see the great mosque (the largest adobe building in 

the world), and Mopti, on the Niger River, has a wonderful marketplace 

where you can still fi nd trade goods such as salt slabs mined at Timbuktu. 

In the Dogon country, you can see men weaving cotton strips on tradi-

tional looms and visit the site of ancient burials and cliff  cities similar to 

Native American cliff  dwellings of the Southwest. 

Although Malians are of many diff erent ethnic groups, the majority speak French 

and Bambara. Cynthia says hotel accommodations are generally of good quality and 

many are air-conditioned, but she does recommend that those visiting Dogon 

country spend at least one night sleeping under the stars. You can read more about 

Cynthia’s tours of Mali at www.btsadventures.com.
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Cynthia Samake and sister-in-law 

Sara Samake in Malian dyed cloth.

Inset at right: The cotton-weaving 

loom is a frame in which the weaver 

sits. A warp many yards long is 

draped over a bar in the front of the 

frame, and the rest is coiled into a 

loose bundle, set on a piece of wood 

and weighted with a heavy rock. As the 

weaver advances the warp, the wood is 

dragged toward him. The shafts are 

counterbalanced, and the treadles are strings pulled by the weaver’s feet. 

For a shuttle, the weaver throws an oval bobbin on a stick. The woven 

cloth is just rolled around the front beam for tensioning, and the excess 

hangs down into a basket at the weaver’s feet.  (Photo by Jeff Roth)

Man painting mudcloth at the 

N’Domo studio in Segou.

Men viewing a strip-woven picture cloth.
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Spotlight

Handwoven: What is the siren song of 

samples for you?

Helene Bress: You know, when I was a 

new weaver, Berta Frey came to talk at 

our guild and introduced herself as 

“Berta Make-a-Sample Frey”! And she 

was serious, though perhaps with a 

little tongue in cheek.

In my fi rst year of weaving, I was so en-

tranced with what the loom could do 

that all I wove was sample after sample 

—after sample! At the end of that year, 

I shocked myself by saying (to myself ), 

“You’re afraid to make something.” 

With that challenge, I vowed to make 

something with each warp I put on— 

but I also made sure I had plenty of 

extra warp for experimentation. That worked out well for the rest 

of my weaving life. There’s so very much to weaving that I think 

that one person cannot possibly get through all aspects of even a 

small part of it in a lifetime, so why not examine a little more with 

every opportunity or with each new warp? 

Why sample? Why experiment? To me, because it brings such joy, 

such a good feeling inside, a “Hey, look what I did!” moment that 

belongs all to you.

What advice would you give newer weavers about sampling?

HB: Do it! Get to see the magic of your loom. You discover, “All I 

changed was this, and look what happened!”  Then you’ll come 

to understand the cloth better. Say you have the same threading, 

but you use a black warp for one part and light blue for another—

and the two areas are diff erent. Why? 

I know there are weavers who are afraid to try anything but what’s 

written in a book or magazine. That’s 

okay, but if they could let go a little and 

try something new, they’ll get more 

pleasure from the process.  

How do you approach your samples?

HB: I tend to think in terms of the 

technical points of a weave and 

pattern and then add color and 

texture to the mix. With some fabrics, 

such as clothing, it’s very important to 

sample, process the fabric, and see 

how the threads change, how the 

piece drapes when it’s off  the loom 

and processed. Personally, I like to 

weave decorative fabrics such as rugs, 

where this doesn’t matter so much.

From your historical research, do you think 

weavers did this kind of sampling in the past?

HB: That’s an interesting question. In all my research, I came 

across just one actual sampler, a star-and-diamond pattern with 

several diff erent tie-ups, treadlings, and colors tested. Today we 

might sample overshot patterns to check our beat because 

we’re taught that they ought to be square. In fact, very few of 

the early coverlets are square. The patterns are generally longer 

than wide, and if they’re not, they’re probably not old. 

After a lifetime of fi ber arts, what keeps you intrigued?

HB: I can’t get over the unexpected in weaving, the things that 

give you delight because you really wonder Why. It gives you a 

reason to sample something else because you have a new ques-

tion to ask. Exploring adds interest, not just to weaving but to life. 

It takes a little courage to leave the beaten path, but once you try, 

you will not want to go back!     

A LIFE OF INTRIGUE
FROM THE MOMENT SHE BEGAN WEAVING, HELENE BRESS WAS FASCINATED BY THE POSSIBILITIES OF STRUCTURE, 

PATTERN, COLOR, AND TEXTURE. A LIVELY CURIOSITY ABOUT ALL OF THESE LED HER TO CREATE HUNDREDS OF SAMPLES 

AND EVENTUALLY TO WRITE TWO WEAVING CLASSICS, THE WEAVING BOOK AND THE COVERLET BOOK. AS A NEW 

INCARNATION OF THE WEAVING BOOK GOES TO PRESS, HELENE SPOKE TO US ABOUT THE JOY OF SAMPLING. 
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The Weaving Book will be republished this summer 

by Helene’s family company, Flower Valley Press.
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HELENE BRESS

“Exploring adds great 

interest, not just to 

weaving but to life. 

It takes a little courage 

to leave the beaten 

path, but once you try, 

you will not want 

to go back!”
Left: Helene Bress and Tom Knisely at The 

Mannings, with a coverlet from Helene’s 

collection.  Above:  One of the samples from 

The  Weaving Book.
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866-949-1646

This CD is so slick! You get weaving inspiration at your fi ngertips. You just pop in the CD and enjoy the ease of navigating 
through an entire year’s worth of Handwoven issues. Discover the magazines as they were printed in 2008 with a time-
saving electronic index. You can also search each issue by keywords of your choosing such as: 

EDITORIAL CALENDAR 2008
Jan/Feb: Two Faces of Weave

This issue focuses on warp-faced and weftfaced weaves, 

and weaves that create texture with special effects. 

There is a special tapestry section and a feature

on sock yarn.

Mar/Apr: Color and Lace

Lace is great in white and natural, but it comes alive 

with color. This issue features huck, Swedish, and 

Bronson laces in spring and summer rainbows of color 

for interiors and wearables. A special article covers 

creating iridescence in lace weaves.

May/Jun: Coordinated Fabrics for Interiors

Projects in this issue come in pairs: each article presents two 

or more coordinated textiles to decorate a room. Winners of 

Handwoven’s Synchronized Swatches contest are presented 

and a feature gives tips on showing off novelty yarns.

Sept/Oct: Weaving inspired by other times and places

Weavers get inspiration from other weavers more than 

from any other source. This issue presents projects

inspired by weaving around the world with special 

features on easy indigo dyeing and using eco-cotton.

Nov/Dec: Fulling and Felting

This issue explores the fascination weavers have with 

what can be created in the fulling process. We explore 

all of the magic that can happen after the cloth leaves 

the loom.

New!

2008 COLLECTION CD

 Names of master weavers 
Specifi c or general techniques 
Favorite projects 
Products or equipment such as looms, 

    novelty yarns, laces, etc. 

Challenges and results 
Keywords like tapestry, warp-faced and weft-  

    faced, Indigo dyeing or any other areas of interest
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LEARNING 
Cuyahoga West Weavers Guild 

member Betsy Bruce hosted the 

ninth annual From Yarn to 

Garment winter-term class for 

students at Oberlin College. Ten 

students spent four weeks learn-

ing to weave and turned their 

cloth into stylish garments. Betsy 

says ten percent of her students 

purchase their own looms. 

—Nancy Smith Kilkenny, Ohio

Duneland Weavers Guild held a workshop on triaxial 

weaving with Ellen Grenier. Members completed pieces 

and gained insight into this interesting art.

—Margaret Jones, Indiana

The Northern Colorado 

Weavers Guild (NCWG) 

off ered fl eece weaving with 

Carol Lee and rigid-heddle 

patterns with Jane Patrick. In 

addition, fourteen members 

shared in the second annual 

kitchen towel exchange, weaving 

seventy gorgeous towels. NCWG is producing a book 

with photos and information about the towels.

—Liz Moncrief, Colorado

The  More than Four study group of the Pikes Peak 

Weavers Guild is weaving with 

yarns made of unusual materials 

such as stainless steel, other metals, 

horsehair, and paper.

—Beverly Weaver, Colorado

The Wisconsin Handweavers are 

celebrating their sixtieth anniversary 

with a color challenge: to create a 

piece for their annual October show 

that uses split-complementary 

colors—in any shade or tone, any 

amount of each color, any structure. 

—Susan Knorr, Wisconsin

OUTREACH AND BIG HEARTS
Members of the Helena Weavers 

and Spinners Guild took a fl oor 

loom to an exhibit of handwoven 

Turkish rugs at the Holter Museum. 

They demonstrated weaving to 

adults and children taking classes in Turkish crafts.  

—Carol Dees/Joanne Hall, Montana

The  Malabar Spinning and Weaving Guild meets at Malabar Farm 

State Park. The guild was organized when a park volunteer noticed an 

old loom in a basement and asked park management if the loom 

could be used by a group that was interested in starting a spinning 

and weaving guild. The fi rst meeting was held in March of 1991.

The farm has granted the guild permission to plant fl ax seed, and 

members are learning how to process it for weaving and spinning. 

—Annie Rozell, Ohio

Since 1993, members of the Manasota Weavers Guild have 

off ered a program to developmentally challenged adults and 

children. Participants proudly make gifts for family and friends 

and take part in the Sarasota County Fair. 

—Mimi Smith, Florida 

The Whatcom Weavers Guild has two new outreach projects, 

both spearheaded by Sheri Ward.  Sheri and team have developed 

a program to bring weaving and other crafts to women-in-transition 

living at the local YWCA. The guild is also bringing weaving and 

spinning to the larger community using a county-owned historic 

building. The Roeder Home, a community-sponsored arts and crafts 

center for over thirty years, had been deactivated due to fi nancial 

problems, leaving a bevy of looms and spinning wheels collecting 

dust.  Members saw this as an opportunity for 

the guild to work with the county to use the 

old equipment so that the community can

experience weaving and spinning.

—Julie Barnes, Washington

The New Orleans Weavers Guild has 

experienced an amazing recovery following 

Hurricane Katrina. Despite half of the members 

losing their homes, looms, and stashes, the 

guild has rebuilt a very energetic organization 

and has almost doubled its membership. 

—Bev Medere/Martha Ward, Louisiana
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Handwoven thanks all of the Roving Reporters who contributed to this report. Together we can create connections among weavers and propel our craft into warp speed!

        FROM OUR

Roving Reporters
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SPECIAL EVENTS 
The big news for the Philadelphia 

Guild of Hand Weavers is its fi rst 

“in-house” exhibit. This year the guild 

made the decision to refurbish the 

guild house to create a more profes-

sional hanging space. Now, exhibits 

“at home” are more than just possible, 

they are superb. A fl urry of sales began 

almost as soon as the doors opened. 

—Maryanne McDevitt, Pennsylvania
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800-441-9665 
www.woolery.comThe Woolery...

Has it All!

The Woolery offers custom made 
Stainless Steel Reeds. Now avail-
able in 4 1/2”, 5", 5 1/2” and 6” 
heights and can be made to order 
at any length AND ANY DENT 
SIZE INCLUDING HALF SIZES!

Kromski Loom Sale! 

Check out our Fiber! We stock a huge variety of Spinning 
Fiber, Weaving Yarn & Fleece.  Cotton, Flax, Fleece, Mohair, Angora, 
Synthetic, Silk, Alpaca, Soy, Llama, Metallic, Opossum, Yak, Bamboo, 
Cashmere, Camel and a large variety of Wool & Wool Blends.

 OUR  LOCATION PUTS US 1-2 DAYS STANDARD UPS SHIPPING WITHIN 48% OF US.  4DAYS MAX!

Purchase any Kromski Rigid Heddle Loom get:
    Free Shipping* and...

    $25 Woolery Gift Certifi cate 
or

    Free Extra Heddle
Includes: 10-dent heddle, 2 stick shuttles, pick-up 
stick, threading hook, 2 clamps, a warping peg, 
warping board pegs, the very helpful “warp helper", 
and instructional DVD. Available Options: Tote, extra 
heddles, extra heddle blocks (for weaving with a 
second heddle) & stands. **Available in 16" $189, 24" 
$209 & 32" $229. Note: Heddle now shipping with loom no longer has arch 
topside as shown. * Free shipping continental U.S. Gift certifi cate good on any future 
purchase from the Woolery. Choose any extra Kromski Heddle in stock. Sale Ends July 
15, 2010 or while supplies last. Some exceptions may apply.

Only$189**(16")

Everything a new weaver needs to
get started.  Includes:

*9 Yard  Warping Board
* Bobbin Winder
* Reed/Heddle Hook
*1 Schacht 11" Boat Shuttle
*10 Bobbins
*D. Chandlers Book "Learning to Weave"

   ONLY $199 SAVE $30

*New Catalog Now Available!
104 pages, 1000's of items. Free with any order! Just Ask.

New Weavers-Budget
Start Up Kit   

Custom Made Carbon & Stainless Steel          

      Reeds 
              ANY DENT SIZE!

   CARBON REEDS
UP TO 20 DPI $1.95 Per Inch - Total Width
OVER 20 DPI $2.05 Per Inch - Total Width
   STAINLESS STEEL
UP TO 20 DPI $2.50 Per Inch - Total Width
OVER 20 DPI $2.60 Per Inch - Total Width
**Reeds shown with Available Reed Rack-$98
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Tricks of the Trade
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The Best Repair Heddle
B Y  S U S A N  M O R G A N  L E V E I L L E

Make your own permanent repair heddles

A lthough I have been weaving for about fi fty years, and weaving is my 

passion, I have not had the luxury of pursuing it every day. Time at my 

loom is precious, and I get very frustrated when I make mistakes. One of the 

most frequent errors you will make as a weaver is an error in threading. To 

correct it without rethreading the whole warp, you need a new heddle on 

a diff erent shaft—i.e., a “repair” heddle. I hope this method of making repair 

heddles to use and reuse will save you time and frustration! 

When you need to use one of these heddles, you just open the safety 

pins at each end of the heddle and pop the two pins onto the shaft’s 

spring-steel heddle rods in the exact spot where your new heddle is 

needed. The idea is to make several of these repair heddles and keep 

them at your loom or in your weaving workbasket so they are handy. 

(If you have more than one loom, you may need to make diff erent 

lengths of repair heddles specifi c to each one.)

All you need for each repair heddle is two safety pins about 

one inch in length and a piece of carpet warp or other strong, 

non-stretchy yarn about two and a half times the length of the 

real heddle. You’ll also need six T-pins or straight pins (or four; 

you can use only one at each end of the heddle); a fi rm but 

penetrable surface such as a piece of Styrofoam, ironing 

board, or chair cushion; and one real heddle for a guide.

Step 2
Place a real heddle on your surface. Insert one 

T-pin into both ends of all three openings.

Step 3
In the next steps, you’ll be replicating 

the form of the original heddle. Slide 

the safety pin onto the T-pin at one end. Take the 

two ends of carpet warp and tie a square knot 

around the fi rst T-pin in the heddle eye. Repeat this 

around the second T-pin in the heddle eye. Be sure 

to use a square knot, not a granny knot.

Step 4
Slip the second 

safety pin over the 

T-pin at the other 

end of the heddle. 

Thread one of the 

ends of carpet warp 

through the circle 

loop at the end of 

the safety pin. 

Thread the other 

piece of carpet 

warp through the 

same loop, but 

thread it in the 

opposite direction. 

Pull on both ends of 

the carpet warp to 

tighten the tension 

along the new 

heddle and then tie 

them securely in a 

square knot.  

Step 1
Divide the 

piece of 

carpet 

warp in 

half. Insert 

the folded 

end through 

the loop at the 

bottom of one safety pin 

and secure it in a lark’s head knot around the loop.  

For 

those 

of you 

who have 

looms with 

wood heddle 

rods, take this idea 

and come up with 

some other device than 

a safety pin to go around 

your heddle rods. You’ll think 

of something!
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We received more than one hundred stunning entries for Handwoven’s Not Just for Socks contest. 

(The challenge was to weave a piece that featured sock yarn.) With so many brilliant entries, we 

wish we could award many more prizes. Our thanks go to everyone for their enthusiasm and partici-

pation. Please join us in congratulating the winners, and note that sock yarn is definitely not just for socks!

~ Best of Show

Spanish Moss 
Shawl
John Mullarkey

For his exquisite shawl, John wove over 

eighty squares with Smooshy Sock Yarn on 

a four-inch Weave-It loom. The individual 

pieces were crochet-joined with black pearl 

cotton. We agree that John’s shawl, with its 

lovely drape and subtle greens, is very 

suggestive of delightful Spanish moss.

~ Most Innovative Use
Motley

Zann Carter

Zann combined Noro Kureyon, Shibui, and Claudia 

Hand Painted sock yarns to create her stunning free-

form capelet. Individual pieces were woven on square 

and triangular Hazel Rose looms and were crochet-

joined to create a fine example of wearable art.

Honorable Mention for 
Most Innovative Use 

Lamp Shade
Christine Hensolt

When Christine heard about 

our contest, she thought “out 

of the socks.”  With an old lamp 

shade and sock yarns from 

Froehlich Wolle Special 

Blauband and Noro, she 

produced this fanciful piece.  ~ Most Beautiful Use 
Dress Bag
Debbie Youngelman

Debbie wove her beautiful bag with Noro 

Kureyon sock yarn. She designed her own 

pattern and tells us this is the first time she has 

ever cut her handwoven cloth.

Honorable Mention for Most Beautiful Use 

Spring’s Riches
Rebecca Smith

This gorgeous tapestry includes Noro Silk Garden sock yarn and hand-dyed 

silk and cotton. Rebecca describes weaving her entry during the short days 

of December as a way of  “beckoning back the rich colors of spring.”
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Sponsored By

Halcyon Yarn

~ Best Handwoven Socks 
Child’s Handwoven 

Socks
Maureen McGinnis Patterson

Maureen enjoys making socks using various methods, 

but this was her first attempt at a handwoven pair. She 

used Sock it to Me! and Esprit yarns to create real 

socks—and they do stretch!

     ~  Best Rigid-Heddle 
Project 

Checkered Past
Pam James

Using real handknit socks for 

inspiration, Pam wove this 

marvelous vest on her rigid-heddle 

loom. Her weft yarn was Red 

Heart’s Heart and Sole sock yarn.

Honorable Mention for 
Best Handwoven Socks 

Socks Tapestry
Elisabeth Hill

With Araucania Ranco and Regia Kaffe Fassett sock 

yarns, Elisabeth wove a whimsical tapestry that is 

certain to evoke lots of smiles.

~ Most Weaverly 
Butterfly Garden
Janet Peters

Using Lorna’s Laces Shepherd Sock yarn as weft, Janet 

wove this fabulous weaverly scarf, hat, and mitten set. 

Her draft is Double Bow Knot from A Weaver’s Book of 

8-Shaft Patterns. She chose it because it reminded her 

of butterflies and spring gardens.

Honorable Mention for Most Weaverly 

Log Cabin Sock Yarn Vest
Sally Gelbaugh

Sally used Plymouth Happy Feet and Jojoland 

Melody to create her striking vest. A dark yarn 

alternates with two different variegated yarns in 

both the warp and the weft. The vest required 

three shuttles and only two shafts.
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                               Presents ...

V
fi 

ARIZONA

Cotton Clouds ● ■ 
5176 S. 14th Ave.

Saff ord, AZ 85546

(800) 322-7888

www.cottonclouds.com

Grandma’s Spinning Wheel ●
6544 E. Tanque Verde Rd. #150

Tucson, AZ 85715

(520) 290-3738

www.grandmasspinningwheel.com

The Spinster ●
116 N. 4th St.

Kingman, AZ 86401

(928) 753-3660

www.spinsterinkingman.com

CALIFORNIA

Clever Knits ●
214 S. Indiana Ave. 

Vista, CA 92084

(760) 806-6744

www.cleverknits.com

COLORADO

Colorado Fiber Arts ●
121 Broadway Ave.

Pueblo, CO 81004

(719) 543-1161

www.coloradofi berarts.com

Desert Weyr LLC ● ■ 
16870 Garvin Mesa Rd.

Paonia, CO 81428

(970) 527-3573

www.desertweyr.com

Table Rock Llamas Fiber Arts 
Studio Inc.● ■ 
6520 Shoup Rd.

Colorado Springs, CO 80908

(866) 495-7747

www.tablerockllamas.com

TheKnitter.com ■ 
(303) 530-1845

(866) 402-5045

www.theknitter.com

INDIANA

Simply Socks Yarn Company ■
service@simplysockyarn.com 

(260) 416-2397

www.simplysockyarn.com

KENTUCKY

LunabudKnits ■ 
(859) 608-5419 

www.lunabudknits.etsy.com

MAINE

Halcyon Yarn ● ■ 
12 School St.

Bath, ME 04530

(800) 341-0282

www.halcyonyarn.com

String Theory Hand Dyed 
Yarn ● ■ 
132 Beech Hill Rd.

Blue Hill, ME 04614

(207) 374-9990

www.stringtheoryyarn.com

Seaport Yarn ● ■ 
144 Fore St., 2nd Floor

Portland, ME 04101

(207) 756-7770

www.seaportyarn.com

MARYLAND

Millicent’s Yarns & More ●
27 N. Centre St.

Cumberland, MD 21502

(301) 722-8100

www.millicentsyarns.com

MASSACHUSETTS

A Loom with a View ●
31R Pleasant St.

Newburyport, MA 01950

(978) 463-9276

www.aloomwithaview.com

Black Mesa Weavers for Life and 
Land (Navajoland, Arizona) ● ■ 
PO Box 543

Newton, MA 02456

(866) 4-CHURRO 

(866-424-8776)

www.blackmesaweavers.org

Webs—America’s Yarn Store ● ■ 
75 Service Center Rd.

Northampton, MA 01060

(800) 367-9327

www.yarn.com

MICHIGAN

Heritage Spinning & Weaving ●
47 E. Flint St. 

Lake Orion, MI 48362

(248) 693-3690

www.heritagespinning.com

Knit A Round Yarn Shop ●
2663 Plymouth Rd.

Ann Arbor, MI 48105

(734) 998-3771

www.knitaround.com

Woven Art ●
325B Grove St.

East Lansing, MI 48823

(517) 203-4467

www.yarnandfi berart.com

MINNESOTA

Purple Iris Yarn Shop ●
349 W. Main St., Ste. 3

Marshall, MN 56258

(507) 337-4747

www.purpleirisyarn.com

MISSOURI

The Loopy Ewe ● ■ 
2705 Dougherty Ferry Rd., Ste. 107

St. Louis, MO 63122

(888) 527-9181

www.theloopyewe.com

MONTANA

Willows & Wool ● ■ 
1331 Summerdale Rd.

Corvallis, MT 59828

(406) 961-3582

www.willowsandwool.com

Sweet Grass Wool ● ■ 
4528 U.S. Hwy. 12 West

Helena, MT 59601

(888) 222-1880

www.sweetgrasswool.com

NEBRASKA

The Plum Nelly ●
731 W. 2nd

Hastings, NE 68901

(402) 462-2490

www.theplumnelly.com

NEW HAMPSHIRE

CNW Creations & Weaving 
Studio LLC ●
45 Main St.

North Stratford, NH 03590

(603) 922-8337

www.weavingworld.com

NEW JERSEY

The Skein Attraction ●
500 Cedar Ln.

Teaneck, NJ 07666

(201) 836-5648

www.theskeinattraction.com

NEW YORK

Seaport Yarn ● ■ 
181 Broadway, 5th Floor

New York, NY 10007

(212) 220-5230

www.seaportyarn.com

PENNSYLVANIA

Natural Stitches ●
6401 Penn Ave.

Pittsburgh, PA 15206

(412) 441-4410

www.naturalstitches.com

                         

KEY:  ● = Storefront/Mail Order   
           ■  = Online Shop
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Visit these retailers for the 
fi nest selection of sock yarns

SOUTH CAROLINA

Prena Knits @ JOYfi lled Gifts ●
800 Front St. 

Georgetown, SC 29440

(843) 545-5344

www.JOYfi lledgifts.com

TENNESSEE

Smoky Mountain Spinnery ●
466 Brookside Village Wy., Ste. 8

Gatlinburg, TN 37738

(865) 436-9080

www.smokymountainspinnery.com

TEXAS

Yarn Zone ■
www.yarnzone.com

VIRGINIA

It’s A Stitch ●
188 Zan Rd.

Charlottesville, VA 22901

(434) 973-0331

www.itsastitchcville.com

Uptown Stitches ■ 
Lynchburg, VA 

www.UptownStitches.com

Yarn Barn ● ■ 
5077 Andersonville Rd.

Dillwyn, VA 23936

(800) 850-6008

www.yarnbarn.com

WASHINGTON 

NW Handspun Yarns ●
1401 Commercial St.

Bellingham, WA 98225

(360) 738-0167

www.NWHandspunYarns.com

Warehouse Woolery ●
20 Beebe Bridge Rd.

Chelan Falls, WA 98817

www.warehousewoolery.com

(509) 888-0285

WISCONSIN

Ewenique Boutique Yarns & 
Stitchery ● ■ 
236 N. Washington St.

St. Croix Falls, WI 54024

(715) 483-2802

www.eweyarns.com

AUSTRALIA

Bilby Yarns ●
Unit 9, 33 McCoy St. 

Myaree, Western Australia

+61 8 9330 2388

www.bilbyyarns.com.au

CANADA

Make One Yarn Studio
841 1st Ave. NE

Calgary, AB T2E 0C2

(403) 802-4770

www.make1yarns.ca

Let the friendly staff  at Halcyon Yarn help you discover luxurious sock yarns you’ll fall in love with!

Not just for knitters...
Weavers will find sock yarns
bring new color and depth to 
every design.

since 1971

Halcyon Yarn

call for a free catalog

Quilt Weaver & Multi Looms
square • triangle • rectangle • diamond

Weave-it the way you like.
wwwwwwwwwwwwwwwwwwwww.hhhhhhhhhhhhaaaaaaazzzzzzzeeeeeeellllllllllllrrrrrrrooooooossssssseeeeeeelllllllllllloooooooooooooommmmmmmsssssss.cccccccooooooommmmmmm

Winner of the 
Most Innovative
category designed on the 
Hazel Rose Loom
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M A D E L Y N  V A N  D E R  H O O G T  

One of the gifts you get when you join a 

weaving guild is your ticket to a study 

group—whether it’s one for brand new 

weavers to get you started or one that 

challenges you to learn new skills.

WHAT YOU CAN STUDY

Study groups take many forms. Th ey can be as informal as a  
group of weaving friends who decide to meet on a regular 

basis for show and tell or as complex as a group that puts on an 
annual show based on a yearlong study. If you can’t fi nd a group 
in your guild that answer your needs, start one! And be sure to 
join the Handwoven Calendar Study Group even if you are 
already in another one.

Study groups are usually organized around a weave structure 
(huck lace, overshot, etc.), a weaving resource (such as a 
particular book or magazine article or draft ), a type of fabric 
(napkin and towel exchanges, rug-weaving groups, friendship-
coverlet groups), or they can be completely open-ended. 

WHAT YOU GIVE
For most groups, the only thing you really have to do is attend 
meetings. You’ll learn more if you participate, though. You’ll 
want to have something to show when you go to meetings, so 
you’ll make getting to your loom a higher priority.

WHAT YOU GET
You’ll get way more than you give. You’ll get ideas from 
everyone in the group, and you’ll learn from the teachers 
among them. You’ll be inspired to weave and get feedback on 
your work. Most of all, though, you’ll gain a group of friends 
who share your passion for weaving.  

The French Broad Weavers (named after the French Broad River) are 
a study group in the Western North Carolina Fibers/Handweavers 
Guild. 2010 will be our twenty-eighth year. Nine weavers met  in 
April 1982 under the guidance of weaving teacher Barbara Miller. 
Three of the original French Broads are still active in the group, which 
now numbers fi fteen. In 1996, we acquired looms, assembled a full 
library and assortment of tools of the trade, and moved into a new 
rented space we’ve dubbed “The Shuttle Shack.” This year our proj-
ect was weaving overshot show towels inspired by Tom Knisely’s 
towels in Handwoven (March/April 2006, pp. 60–63).                
—Jeanne Smith

Show towels are often decorated with patterned borders and  fancy hemstitching.

Books with drafts and fabric photos are the best way to start. You’ll need Carol Strickler’s A 

Weaver’s Book of 8-shaft Patterns (if you have eight shafts) and Anne Dixon’s The Handweaver’s 

Pattern Directory, among others; see page 34 for more (and other Resource lists in this issue).

     Study groups
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The North of Boston 
(NOBO) Handweavers 
of Newburyport, 

Massachusetts, wanted to pay tribute to endangered British sheep 
breeds (as identifi ed by the American Livestock Breeds Conservancy 
in their 2009 Conservation Priority Watchlist. Eleven participants 
wove bookmarks using yarn spun from fl eece from these breeds. 
Each of us chose a primary breed and  in some cases, a secondary 
breed as well. In addition, as per our call published in the English 
Journal for Weavers, Spinners & Dyers, the Staff ordshire Moorlands 
Guild of Spinners, Weavers & Dyers did the same in England.

             —Margaret Russell

Weaver’s Tea is an informal group of seven weavers in the Silver 
City, New Mexico, area. We meet for tea and weaving exchanges 
two or three times a year. Our exchange this year was napkins. The 
napkins had to be 17" square fi nished, and they all had to use the 
same yarn and colors (10/2 pearl cotton from Yarn Barn of Kansas).  
It took more than one pot of tea to come up with four colors we 
could all live with—Quarry (#147), Champagne (#46), 
Avocado (#50), and Burnt Orange (#149).                       —Susan Porter

The story of the Complex Weavers’ 
Acadian Textiles study group 
begins in 1755 (well, really in 1607 
with the establishment of Acadia, 
the fi rst French settlement in North 
America). But 1755 marks the Great 
Expulsion, when more than 14,000 
were deported from this settlement. 
Many ended up in Louisiana where they 
became known as Cajuns. They established 
their own culture, including a weaving heritage. 
Which is why, when Charlotte Lindsay Allison was introduced to 
a private collection of more than 150 Acadian handwovens, she 
began documenting them. The  Acadian Textiles study group was 
created to further preserve the collection by re-creating the fab-
rics. They started this task in January 2005 and are almost fi nished.       

                —Martha Benson

A small online study 
group in Europe, 
begun in 2002 by 
Hildburg Langen, 
chooses a weave 
structure to focus 
on each year. After 
sample weaving, 
each member 
produces a fi nal 

project. The name of the group is Faden Wechsel (Faden means 
thread and Wechsel means change or alteration; hence a new 
“thread” each year). This year’s theme was lace. 
                                                                      —Brigitte Liebig 

Even if you are already in a study group, you can join this 
group, too, either as an individual or your study group can 

join. Here’s how it works: Each month of the year is assigned a 
diff erent weave structure. You or your group can pick one 
structure to study. When our new community website goes live 
in June, we’ll post bibliographies and other information to help 
you plan samplers, and we’ll provide a place for you to share 
what you are doing. In January, we’ll ask for photos of your 
samplers. Between January 1st and April 1st you’ll have an 
opportunity to weave a project in your study structure that uses 
colors and materials appropriate for that month (such as hearts 
in February, fl owers in April, picnic cloths in July, rugs by the 
fi re in November, holiday items for December). You’ll send us 

photos of these projects, and we’ll select a winner for each 
month to be photographed for a 2012 Handwoven 

calendar. Projects can be woven on any loom using 
any number of shaft s. Here are the months and 

weave structures (visit handwovenmagazine
.com for more information).

January  Waffl  e weave
February  Summer and winter and other tied unit weaves

March  Huckaback and huck lace
April  Spot Bronson, lace Bronson, Swedish lace

May  Crackle
June  Warp rep and other warp-faced weaves

July  Plain weave (and basketweave, diversifi ed plain weave)
August  Doubleweave (blocks, doublewidth fabrics, defl ected doubleweave)
September  Log cabin and shadow weave
October  Twill (straight, point, advancing, network draft ing, twill blocks)
November  Boundweave and other weft -faced weaves
December  Overshot  

Join Handwoven’s Calendar 
Study Group

NOBO bookmarks are on 

the left, Moorland 

bookmarks on the right. 

Acadian textile reproductions

Left: Fan-reed shawl by Felizitas Bysted. Upper, right: Huck lace 

runner by Irene Jensch. Lower, right: Leno by Petra Schlimme. 

All of the napkins in the Weaver’s Tea exchange use the same four colors of pearl cotton.
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4-SHAFT PROJECTS

The books, magazines, and collections of samples cherished 
by weavers and carefully passed from generation to 

generation are rich resources for study groups. Th e Samplers 
Study Group from the Whidbey Weavers Guild in Washington 
State decided to explore a clever 4-shaft  draft  from a 1979 issue 
of Warp and Weft , a monthly newsletter written and published 
by Russell Groff  of Robin and Russ Handweavers. 

Russ fi lled Warp and Weft  for many years with samples he 
designed and wove on four shaft s. He also published Draft s 
and Designs with draft s and samples for fi ve to twelve shaft s 

(later compiled in his book 200 
Patterns for Multiple Harness 
Looms). Almost all of his 

draft s invite exploration. Using 
the “Golden Diamonds” draft  in 

Figure 1, the fi ft een members of 
Whidbey Samplers wove tote bags, 

mug rugs, fl oor rugs, shawls, pot 
holders, eyeglasses cases, and more, 

11

1

2

2

3

3

3

4

2

4

4
repeat
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first warp color

For purses, thread the repeat 6x, alternating first warp color (purple 

or black) with contrasting color (magenta or white); then thread to 

dashed line. Use doubled floating selvedges in first warp color.

For pillows, thread the repeat 23x; then thread to dashed line 

(Nassau Blue is always first warp color; other colors are 

contrasting color).

For placemats, thread the repeat 14x. Use one floating selvedge 

on each side. Follow the color order in Figure 3 when you are threading; 

warp colors will shift from first to contrasting color.

floating selvedges (if used)

thick weft

hem

thin weft

contrasting 

warp color

1. Golden Diamonds draft : warp rep

in addition to the pieces shown in this article. In the process, we learned 
a lot about warp rep, color interaction, yarn choices, and design. 

R E S O U R C E S
Groff , Russell E. 200 Patterns for Multiple Harness Looms: 5 to 12 Harness Patterns 

for Handweavers. McMinnville, Oregon: Robin and Russ Handweavers, 1979. 
___. “Golden Diamonds.” Warp and Weft . 32:4, May 1979, pp. 4–6.   

K A T E  L A N G E - M C K I B B E N

Go on a treasure hunt 
in your weaving library! 
P U R S E S ,  P I L LO W S ,  A N D  P L A C E MAT S  ( P LU S  R U G S ,  TOT E S ,  G A R M E N T S ,  A N D 

M O R E )  A R E  A L L  W O V E N  F O L LO W I N G  O N E  L I T T L E  D R A F T  I N  A  MA G A Z I N E .

Purses by Martha Tottenham

EQUIPMENT
4-shaft loom, 8" weaving width; 15-dent 
reed; 2 shuttles.

YARNS
Purple and magenta purse 
Warp: 5/2 pearl cotton (2,100 yd/lb, UKI), Pur-
ple #027, 168 yd; Dark Magenta #102, 162 yd. 
Thick weft: 5/2 pearl cotton used doubled, 
Wine #17, 66 yd (32 doubled yd). 
Thin weft: 10/2 pearl cotton (4,200 yd/lb, 
UKI), Magenta #102, 33 yd.

Black and white purse
Warp: 5/2 pearl cotton, black,168 yd. Susi 
Rayon (2,300 yd/lb, Webs), white, 162 yd. 

Thick weft: 5/2 pearl cotton used doubled, 
black, 80 yd (40 doubled yd). 
Thin weft: 10/2 pearl cotton, white, 45 yd.

OTHER SUPPLIES
Purple and magenta purse 
Fusible interfacing, cotton lining fabric, 
decorative button, matching sewing thread 
(for both bags), 7-strand braid for strap.

Black and white purse 
Fusible interfacing, black silk lining fabric, 
fl at braid for strap, 50 size 11° glass beads.

WARP LENGTH
Purple and magenta purse 
220 ends  (includes 2 doubled fl oating sel-
vedges) 11⁄2 yd long, alternating purple and 

magenta (allows 3" take-up, 33" loom waste).

Black and white purse
220 ends (includes 2 doubled fl oating sel-
vedges) 11⁄2 yd long, alternating black and 
white (allows 3" take-up, 29" loom waste).

SET TS
Warp: 30 epi (2/dent in a 15-dent reed). 
Weft: 16 ppi (8 thick/8 thin ppi), 20 ppi hems. 

DIMENSIONS
Purple and magenta purse 
Width in the reed: 71⁄3". Woven length: 18".
Finished size: fabric 71⁄8" × 161⁄2" for a purse.

Black and white purse 
Width in the reed: 71⁄3". Woven length: 23".
Finished size: fabric 71⁄8" × 21" for a purse.
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Start a Study Group!
Here’s an idea: Choose just one draft 
from any source (see pages 28–29 
and 34). Have each member in your 
group select a diff erent fabric use—
from rugs to throws to table linens to 
delicate scarves. Then structure your 
group discussion around appropriate 
fi bers and colors to coordinate with 
the weave structure and the desired 
fabric hand and purpose.
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Pillows
Warp the loom using your preferred 
method following Figures 1 and 2. 
Weave following Figure 1 for 124".

Remove the fabric from the loom 
and machine zigzag raw edges. 
Machine wash, warm water, mild 
soap. Hang to dry; press. Cut into 
three pieces. Machine zigzag raw 
edges. For each pillow: Fold fabric in 
half, right sides together. Slip a pillow 
form inside and pin along selvedges 
to fi t; mark seam lines. Remove pillow 
form and stitch side seams. Press 
seams open. Turn right-side out, 
insert pillow form, and turn in raw 
edges. Sew seam closed by hand.

Placemats
Warp the loom using your preferred 
method following Figures 1 and 3. For 
each placemat: Begin and end with 11⁄2" 
in thin weft only for hems. Weave fol-
lowing Figure 1 for 22". Separate mats 
with 2 picks of a contrasting color. 

Remove the fabric from the loom and 
machine zigzag raw edges. Machine 
wash, warm water, mild soap. Hang to 
dry; press. Cut apart placemats. 
Machine zigzag raw edges; turn 3⁄8" to 
wrong side; press. Turn again, bring-
ing folded edge to first thick pick. 
Stitch by hand or machine.

2

1

2

1 1

16

123

760

380 1

118

1

123

2113 132121 13 3411 111 1 1348 211355

1334 2155

11 34 8

21 1321 348 13 8

55

13 21 34 55

11 11

1 1 111 111 1 111 11 11

Red Hot
Purple
Forest Green
Old Gold
Nassau blue

For each column of the color order, wind 1 strand of Nassau Blue 

with 1 strand of color the number of times indicated. When you 

are threading, always start with Nassau Blue (first warp color).

Pillows by Kate Lange-Mckibben

EQUIPMENT
4-shaft loom, 16" weaving width; 
12-dent reed; 2 shuttles.

YARNS
Warp: 20/2 pearl cotton (8,400 yd/lb, UKI), Nassau 
#23,1,710 yd; Red Hot #132 and Forest Green #154, 
554 yd each; Purple #027, 531 yd; Old Gold #29, 
72 yd. Thick weft: 3/2 pearl cotton (1,260 yd/lb, 
UKI), Navy #15, 540 yd. Thin weft: 10/2 pearl 
cotton (4,200 yd/lb, UKI), Navy #15, 540 yd.

OTHER SUPPLIES
Three 14" pillow forms; sewing thread.

WARP LENGTH
760 ends 41⁄2 yd long as in Figure 2 (allows 
12" for take-up, 26" for loom waste).

SET TS
Warp: 48 epi (4/dent in a 12-dent reed). 
Weft: 18 ppi (9 thick/9 thin). 

DIMENSIONS
Width in the reed: 155⁄6".  Woven length: 1231⁄2".
Finished sizes after washing: fabric 151⁄4" × 
1021⁄2" for three pillows 14" × 14" each.

Placemats by Fran Moore

EQUIPMENT
4-shaft loom, 15" weaving width; 10-dent 
reed; 1 boat shuttle, 1 ski or stick shuttle 
(for thick weft).

YARNS
Warp: 5/2 pearl cotton (2,100 yd/lb, UKI),
Purple #027, 1004 yd; Dark Turq #048, 

764 yd; Red #12, 32 yd. Thick weft: 3/2 pearl 
cotton used tripled, Dark Turq #048, 
732 yd total. Thin weft: 5/2 pearl cotton, 
Dark Turq #048, 344 yd.

WARP LENGTH
450 ends (includes 2 fl oating selvedges) 
4 yd long following Figure 3 (allows 
17" for take-up, 27" for loom waste).

SET TS
Warp: 30 epi (3/dent in a 10-dent reed). 
Weft: 12 ppi (6 thick/6 thin); 18 ppi for hems. 

DIMENSIONS
Width in the reed: 15". Woven length 
(measured under tension on the loom): 
100" (25" each place mat). Finished sizes 
after washing: four hemmed placemats 
14" × 19" each.

2. Warp color 
order for 

pillows

3. Warp color 
order for 

placemats

Purses
Warp the loom following Figure 1. 
Begin and end both purse fabrics with 
1⁄2 " for hems using thin weft only. For 
purple and magenta purse, weave 18" 
following Figure 1. For black and white 
purse, weave 22" following Figure 1.

Remove the fabric from the loom 
and machine zigzag raw edges. 
Handwash; air-dry. For both bags: 
fuse interfacing to pattern area. Turn 
under and press hems. Fold up 6" for 

bag body, 41⁄2 " down for fl ap of pur-
ple and magenta purse; 71⁄2" up for 
bag body, 6" down for fl ap of black 
and white purse. (At this point, if de-
sired, bead the black and white fl ap.) 
Cut lining the size of the bag fabric. 
Then sew lining to flap, right sides 
together. Sew bag side seams. Sew 
lining side seams, turn bag right-side 
out; slip lining into bag. Sew strap to 
the sides, then slip-stitch the lining to 
the bag around the top.  

2

1

2

450

8 2

191

1251 31

2 2

31

1

1

11

1

11*

1*

1

Purple
Dark Turq 
Red

* floating selvedges

24x24x 140x
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art and technology…
Toika Computer Controlled Loom
The Toika Computer Controlled Loom is the result of over 
20 years of innovation. Now you can spend more time planning 
your weaving projects and designing patterns while eliminating 
treadling and tie-up errors.

With just the tap of a pedal you can achieve true countermarche 
action – and set 4 to 32 shafts in motion – all without having to 
pump treadles!

•   Available in 16, 24, 32, or 58 shafts
•   Ensures even sheds throughout
•   Weaves quietly in three speeds
•   Conversion kits available for your 
    existing Toika and Glimakra looms 
•   FREE in-home set-up

Toika Computer Looms are available 

exclusively at WEBS® America’s Yarn Store® 

www.yarn.com  • 800.367.9327

Save on Toika Computer Looms! Free Shipping and Set-up Included!
• Save $1000 on a 16-shaft   • Save $1500 on a 24-shaft   • Save $2000 on a 32-shaft

Now through July 31, 2010

JulyWeaving Yarns Sale
Our best weaving yarns are on sale throughout the month of July. 

Be sure to check www.yarn.com 
for incredible deals on all your favorites!

Join our email list for 
special deals and more.

visit our store: 75 Service Center Rd., Northampton, MA 1.800.367.9327

Become a 
fan of WEBS at 

facebook.com/websyarn

Follow us at
twitter.com/kathyelkins &
twitter.com/websyarnstore
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TIP: When a light warp color and a dark weft  color are 
used for 50/50 weaves (epi = ppi), any irregularity of beat 
shows as dark or light horizontal streaks. An even beat is 

very important: Practice with a sample until you can 
consistently achieve the appropriate picks per inch.
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4-SHAFT AND 

8-SHAFT PROJECTS

Our guild has been described as “the little 
guild at the end of a dirt road.” Th e Lake 

Charlevoix Area Weavers Guild draws members 
(about twenty and growing) from fi ve rural 
counties in northwestern lower Michigan. We 
meet twice a month and are focused on outreach 
and bringing new members into our group. In 
2008, we received an Interweave FiberHearts 
Award for outreach. 

In 2009, our study group decided that a 
napkin exchange would encourage and mentor 
our new members. Everyone in the group 
threaded natural 8/2 unmercerized cotton in a 
chosen weave structure and wove a napkin for 
each of the other members with that member’s 
selected weft  color. With this plan, each 
participant uses the loom and weave structure 
of his or her choice and ends up with twelve 
diff erent, but color-coordinated napkins.

S T U D Y  G R O U P  T I P S
For the new weavers in the group, it’s a good 
idea to start by having experienced weavers 
teach the necessary skills, either about a weave 
structure, if that is the study focus, or, as in our 
case, about techniques for adapting draft s to a 

specifi ed width and length. Subsequent meetings 
can cover problem solving, progress reports, 
show and tell—and, fi nally, the exchange!

Books with draft s and photographs of the 
corresponding cloths are indispensable for most 
studies. Most useful of all are the three books in 
Resources by Dixon, Davison, and Strickler.

R E S O U R C E S
Davison, Marguerite. A Handweaver’s Pattern Book. 

Swarthmore, Pennsylvania: Marguerite Davison, 
1944. Carol Book’s draft , p. 21; Mary Campbell’s 
draft , p. 20; Diane Strzelinski’s draft  p. 5. 

Dixon, Anne. Th e Handweaver’s Pattern Directory: 
Over 600 Weaves for Four-Shaft  Looms. Loveland, 
Colorado: Interweave, 2007. Janice Cook’s draft , 
p. 176, treadling #3; Bert McDonald’s draft , p. 86; 
Jackie Bolinger’s draft , p. 162.

Strickler, Carol, ed. A Weaver’s Book of 8-Shaft  
Patterns. Loveland, Colorado: Interweave, 1991. 
Linda Van Andel’s plaited-twill draft , p. 46, 
treadling #183; Marti McIntyre’s draft , p. 41. 

van der Hoogt, Madelyn, ed. Th e Best of Weaver’s: 
Twill Th rills. Sioux Falls: XRX Books, 2004. Sandy 
Bragg’s draft , p. 49.  

___, ed. Design Collection #18: A Treasury of Towels. 
Loveland, Colorado: Interweave, 2002. Lucy Stolt’s  
draft , p. 4 (originally from Davison, p. 62). 

J U L I E  H U R D

Exchange napkins and 
know-how in a study group 
N A P K I N  E XC H A N G E S  C A N  TA K E  MA N Y  F O R M S .  A S  T H E  F O C U S 

O F  A  S T U DY  G R O U P,  T H E Y  E N CO U R A G E  D I S C U S S I O N  O F 

W E AV E  S T R U C T U R E S ,  MAT E R I A L S ,  A N D  D E S I G N .

In a napkin exchange like ours, each member chooses a weave structure. 

Group meetings provide a platform for teaching and learning, as each 

member designs a draft that fi ts group requirements for size and materials.

STRUCTURE
Any one-shuttle weave.

EQUIPMENT
4-shaft or 8-shaft loom.

YARNS
Warp: 8/2 unmercerized 

cotton (3,360 yd/lb), 
natural, 1–11⁄4 lb. 

Weft:  8/2 unmercerized 
cotton, in selected color,  

about 1 lb.

WARP LENGTH
378–421 ends 9 yd long 

(allows 20" for sampling, 
10" for take-up, 

28" for loom waste).

SET TS
Warp: 18–24 epi.  
Weft: 18–24 ppi. 

DIMENSIONS
Width in the reed: 

18–20". Woven length 
(measured under 

tension on the loom): 
20–22" each napkin. 

Finished sizes 
after washing: 

twelve hemmed 
napkins about 

14–16" square each.

neYou’ll get pleasure and    ne
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Clockwise 

from top 

left, napkins 
woven by: 
Marti McIntyre, 
Linda Van Andel, 
Janice Cook, Julie 
Hurd, Sandy Bragg, 
Bert McDonald, 
Lucy Stolt, Jackie 
Bolinger, Carol Book, 
Diane Strzelinski, Mary 
Campbell, and Holly 
Shaltz .

new weaving ideas when you use these napkins..nd    new weaving ideas when you use these napkins.
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1. Julie’s 
draft : 
huck 
lace

2. Sandy’s 
draft : 

snowfl ake 
twill
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The appropriate sett ranges for 8/2 cotton are 20 epi/ppi for plain 
weave,18–20 for laces, 22–24 for twill. For the drafts in Figures 1 
and 4, use 20 epi/ppi; Figure 2, 22 epi/ppi; Figure 3, 18 epi/ppi. 
To calculate the number of threading and treadling repeats: For 
a napkin width of 20" at 20 epi, for example, 400 warp threads 
are needed. Divide the number of threads in each repeat into 
400 to determine the number of repeats, add the number of 
balancing threads, and adjust the number of repeats up or down 
as needed to get as close as possible to desired width. 

4. Lucy’s draft :
huckaback 
variation

3. Janice’s 
draft : 
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hem

hem

repeat

1

Repeat sections a and b number of times desired; balance with section a at the end.

Wind the warp, thread the loom, and weave the napkins following the 
selected draft. Begin and end each napkin with 1" for hems (in plain weave 
for Figures 1, 3, and 4).  Use a fi ner yarn for the part that is turned under 
to reduce bulk. Weave each napkin using the same number of repeats as 
in the warp, or, as in the case of Figures 3 and 4, for length desired for each 
napkin. Separate napkins with 2 picks of a contrasting color.

Remove from the loom, secure raw edges, and machine wash and dry. 
Cut apart between contrasting-color marker threads, turn ends under 
twice, and sew hems by hand or machine.  

2

Start a Study Group!  
Study groups present an ideal learning 
environment. Even three members 
make a group. Meet fi rst to share inter-
ests and needs: Do you want to know 
more about weave structures? Which 
ones? Do you need to share problems 
with warping and weaving techniques? 
What about exploring color? For study 
group exchanges like ours, you can 
choose other items than napkins: towels, 
lunch bags, coverlet squares, even just 
samples so each member (and the guild) 
ends up with a notebook of them.

Left to right: Napkins woven from Lucy’s draft, Janice’s 

draft, Sandy’s draft, and Julie’s draft.

3
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6-SHAFT PROJECT OR 

4-SHAFT PROJECT

A N N E  D I X O N

Color play in summer & winterSTRUCTURE
Summer and winter.

EQUIPMENT
6-shaft (or 4-shaft) loom, 

7" weaving width; 
8-dent reed; 2 shuttles, 

9 bobbins.

YARNS
Warp: 20/2 pearl cotton 

(8,400 yd/lb), purple and 
red, 116 yd each; orange, 

yellow, green, blue, and 
blue-purple, 112 yd each.

Tabby weft: 20/2 pearl 
cotton, same colors as in 
the warp plus black and 

white, about 75 yd 
each color. 

Pattern weft: 20/2 cotton 
used doubled, same 

colors as warp plus black 
and white, about 130 yd 

each color. 

WARP LENGTH
198 ends (includes 

2 fl oating selvedges) 4 yd 
long (allows 3" for take-up, 

27" for loom waste).

SET TS
Warp: 32 epi (4/dent in 

an  8-dent reed).  
Weft: 50 ppi (25 tabby, 

25 pattern). 

DIMENSIONS
Width in the reed: 63⁄8". 

Woven length (measured 
under tension on the 

loom): 114" total 
(91⁄2" for each sample).

Finished sizes: 
twelve hemmed 

samples 6" × 8" each.
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2. 4-shaft  draft 

3. Warp color order

W E A V I N G  T H E  S A M P L E S
Th ese samples are woven following the principles of a color 
gamp: that is, a series of colors are threaded in the warp in the 
same width each, and the same color order is followed in the 
weft . You can use the idea of a gamp with any set of samples. If 
you have a 4-shaft  loom, consider using these same colors with 
the samplers in my book, Th e Handweaver’s Pattern Directory 

These samples are woven in 20/2 
cotton to fi t in a study notebook. If 

you use 10/2 cotton at 24 ends per inch, 
they will be 81⁄2" wide, and you can also 
add to the number of repeats for bigger 
pieces. In the 4-shaft  version, all the 
frames and centers of the squares will 
have the same pattern/background 
confi guration instead of alternating as 
in the 6-shaft  samples on page 39.

The tabby weft in Samples 2–10 uses the same color order and number of 
picks as in the warp (from red to blue-purple).  For Samples 1–12, weave :
1. Plain weave (Use 20/2 only following warp color order).
2. Use the same pattern-weft colors/order as for the tabby weft.
3. Start pattern weft with second color (orange) followed by the others.
4. Start pattern weft with third color (yellow) followed by the others.
5. Start pattern weft with fourth color (green) followed by the others.
6. Start pattern weft  with fi fth color (blue) followed by the others.
7. Start pattern weft  with sixth color (blue-purple) followed by the others.
8. Start pattern weft  with seventh color (purple) followed by the others.
9. Use black pattern weft.
10. Use white pattern weft.
11. Use black tabby, pattern weft as in Sample 2.
12. Use white tabby, pattern weft as in Sample 2.
(For any yarns, use  a doubled strand of the warp yarn as pattern weft.) 

S A M P L E S  1 – 1 2

(Interweave, 2007)—a great project for a study group! Begin and 
end each sample with about 3⁄4" plain weave for hems.
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Weave a SAMPLER!
Turn all your samplers into color 

gamps—you’ll learn a lot about color and 
structure: Use a different color for each threading 

repeat (or change colors after multiples of small repeats). 
Where diff erent threadings and treadlings are possible 

on the same warp, change colors and threadings/
treadlings at the same time. Rotate the color 

orders from sample to sample for even 
greater color interactions.

HW_38-39_Dixon.indd   39HW_38-39_Dixon.indd   39 4/21/10   5:26:30 PM4/21/10   5:26:30 PM

04212010172706



TIP: Beating in the tabby and pattern weft s so the ground 
cloth is a 50/50 plain weave is easier to do with a temple 

(stretcher). It prevents warp threads from crowding at the 
edges, where their extra density can prevent the weft  from 

beating in as closely there as in the rest of the warp.
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8-SHAFT PROJECT

On eight shaft s, each overshot block has its 
own independent pair of shaft s. Th is has 

surprising consequences! Th e halft ones (the 
blocks where the pattern weft  is not fl oating on 
either the face or the back but passes over and 
under warp threads) can be placed wherever you 
like. Not only that, but more than one block can 
weave pattern at the same time.

What does this mean for the weaver? With a 
single threading, many diff erent fl oat/halft one 
patterns can be woven just by changing the 
tie-up.  Some tie-ups result in long fl oats on the 
back that would be best for a one-sided fabric, 
while others produce reversible fabrics. Study the 
Resources (with a group is best!), put on a long 
warp,  and start designing. You won’t be sorry!

R E S O U R C E S
Holroyd, Ruth N., with Ulrike Beck. Jacob Angstadt 

Designs Drawn from His Weavers Patron Book. 
Pittsford, New York: Ruth Holroyd, 1976, Figure 
No. 91, Draft  No. 67. 

Keasbey, Doramay. “Star Into Rose, One Step at a 
Time.” Th e Best of Weavers: Overshot is Hot. Sioux 
Falls: XRX Books, 2008, pp. 8–9.

van der Hoogt, Madelyn. Th e Complete Book of 
Draft ing for Handweavers. Petaluma, California: 
Shuttle-Craft  Books, 1993, pp. 45–49.

A N I T A  T H O M P S O N

Samples can be beautiful—turn 
yours into heirloom accessories!
O N E  O V E R S H OT  T H R E A D I N G  C A N  P R O D U C E  MA N Y  D E S I G N S , 

E S P E C I A L LY  O N  E I G H T  S H A F T S .  T H E  H A L F TO N E S  B E CO M E 

D E S I G N  F E AT U R E S  A N D  T H E  T I E - U P  A  PA L E T T E  F O R  PAT T E R N .

Join woven squares for quilts or throws, use them for pillows, or weave 

rectangles for placemats or runners. Or start a friendship-coverlet group!

STRUCTURE
Overshot.

EQUIPMENT
8-shaft loom, 

20" weaving width; 
12-dent reed; 

2 shuttles.

YARNS
Warp: 10/2 pearl cotton 

(4,200 yd/lb), 
black, 1,002 yd.

Weft:  10/2 pearl cotton, 
black, 575 yd; 

5/2 pearl cotton, 
bleached white, 525 yd.

OTHER SUPPLIES
Two 16" pillow forms, 

1 yd 45" fabric for 
pillow backs.

WARP LENGTH
445 ends 21⁄4 yd long 

(allows 6" for take-up, 
32" for loom waste).

SET TS
Warp: 24 epi (2/dent in 

a 12-dent reed).  
Weft: 48 ppi (24 tabby, 

24 pattern). 

DIMENSIONS
Width in the reed: 182⁄3". 

Woven length (measured 
under tension on the 

loom):  21" for 
each pillow top.

Finished sizes after 
washing and sewing: 

two pillows 153⁄4" × 
153⁄4" each.

Weave coordinating        pi

Fourteen threadings and two different tie-ups create the  twenty-

five unique designs in the colored squares in this quilt. They are 

separated by overshot squares in a neutral off-white.  The coverlet 

fulfilled Anita Thompson’s “Master Piece” requirement for becoming 

a Master Weaver at the Hill Institute in Florence, Massachusetts.
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ng        pillows, each in a diff erent overshot design.

Tips for warping
Place the warping board so the pegs for the 

cross are shoulder height. Working with your 
hands below your shoulders reduces fatigue. My 
warping board has removable pegs. I can plan a 
path for the exact length the warp should take, 
and I don’t skin my knuckles on pegs that I’m not 
using. I put two pegs at the bottom of the board 
and rest a reed on them to separate the warp 
threads coming from the yarn packages. Cones or 
tubes are placed so that twist is not added to the 
yarn as it unwinds (usually counterclockwise). 
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Wind a warp of 445 ends black 10/2 cotton 
21⁄4 yd long for two pillow tops. Use your 
preferred method to warp the loom following 
Figure 1 (for complete warping steps, see 
Resources at handwovenmagazine.com).

Weave 1" plain weave in 10/2 black cotton  for 
a hem. Weave pattern following the treadling 
in Figure 1 (about 19"). Use tabby: before every 
pattern pick, weave a tabby pick. Aim (mea-
sure carefully) for 48 total ppi (24 pattern picks 
per inch). End with 1" plain weave for second 
hem. Separate the two pillow tops with about 
1" plain weave in a contrasting color. Repeat 
hem sections and pattern for second pillow 
using the tie-up in Figure 2.

Remove the fabric from the loom. Machine zig-
zag or serge raw edges and along each side of 
the contrasting-color section separating the 
pillow tops. Fill the sink with 
warm water and add a Color 
Catcher (optional) and mild 
detergent. Wash by hand and 
rinse well. Air-dry. Cut pillow 

tops apart along machine stitching. Iron with a 
press cloth in the direction of the fl oats.

To construct and sew each pillow with an 
overlapping closure on the back: Cut the 
backing fabric into two rectangles, one mea-
suring 161⁄2" ×121⁄4", the other 161⁄2" ×113⁄4". For 
the larger rectangle: turn under and press 1⁄4" 
along one long edge then turn again 11⁄2". For 
the smaller rectangle: turn under and press 1⁄4" 
along one long edge and then turn again 3". 
Machine stitch these hems.

For each pillow: Pin pillow top to the two back 
pieces, right sides together, overlapping the 
hemmed edges with the 3" underneath (this 
piece will be on the outside when the pillow is 
turned right-side out) and so that the opening 
is in the center of the pillow. Sew pillow side 
seams (sew along 22 warp threads inside sel-

vedges) and top and bottom seams at 
the edge of the pattern. Turn right-side 
out and insert pillow form.   

2

3

5

4

1

1. Draft   and tie-up for Pillow 1 (at right on page 41)

2. Tie-up 
for Pillow 2 

(at left ,
page 41)

PHOTOS BY ANITA THOMPSON
Weave a SAMPLER!

Overshot on eight shafts is a perfect subject for a 
study group. In a group, learning is exponential—many more 

variations can be explored, and diff erent sensibilities naturally focus on 
diff erent aspects, i.e., structure, color, pattern, etc. A not-so-obvious added 

benefi t is that a joint study encourages appreciation for the varied skills that each 
member brings to the group, sometimes forging new friendships. 

Seven members of the Weavers of Western Mass met monthly for this project. After 
studying about drafting overshot and learning how the tie-up and treadling 

systems work, each member created an original threading and wove a set 
of samples to share. Shown here are Anita Thompson’s samples, based 

on the block draft by Jacob Angstadt (see Resources) that 
was also used for the project pillows.
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40 shafts within reach!AVL’s new V-Series
Value Added

Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Free DVD

Yes

Yes

Yes
Yes

Yes

Yes

Yes

Warping
  Board
Warping
  Peg

Folds
Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

No

Some

Some

Features

See our Web Page for 
Dealer List

Some

Affordable 
Easy  •  Fun 

The Kromski 
Harp

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a fi rst loom, forever loom or instruction loom
• includes a DVD to get you started

Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.

New Voyager Trading
212 West Jackson Street
Thomasville, GA  31792

229-227-1322
www.newvoyager.com
mail@newvoyager.com

How To Videos Online
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TIP: Weaving several items that will be used together is 
even more fun when each one is diff erent in some way. 

For this set of six napkins, you can change the weft  color 
for each napkin and/or you can change the tie-up and 

treadling for diff erent, but coordinating, designs.
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8-SHAFT PROJECT

Then along came a request from the Wisconsin 
Handweavers (our statewide guild) for volunteers 

to weave samples for the monthly newsletter. Although 
my original towel plan was on sixteen shaft s, I reduced 
it to eight as a newsletter requirement and discovered a 
rewarding threading for sampling. Th e modifi ed point 
bordered by plain weave provided great designing 
fun—and a set of napkins. Try your hand at creating 
small motifs by changing the tie-up and treadling—or 
just weave napkins. Each one can be diff erent.

J U D I T H  Y A M A M O T O

From towels to samples 
to napkins —to you!
S T R I P E S  O F  A  H E AV I E R  YA R N  O U T L I N E  B A N D S  O F  M OT I F S  F O R 

E A S Y - C A R E N A P K I N S  W O V E N I N  U N M E R C E R I Z E D COT TO N.

A friend asked me to 

weave fi ngertip towels for 

her powder room. No 

rush, she said. But by the 

time I got to it, she’d found 

something else, so there 

was my loom: all dressed 

up with no place to go.

STRUCTURE
Twill and plain weave.

EQUIPMENT
8-shaft loom, 

20" weaving width; 
15-dent reed; 1 shuttle.

YARNS
Warp: 16/2 unmercerized 

cotton (6,720 yd/lb, 
Maurice Brassard et Fils), 

Natural #100, 2,285 yd; 
8/2 unmercerized cotton 

(3,360 yd/lb, Maurice 
Brassard et Fils), 

Olive #1244, 320 yd. 
Weft: 16/2 unmercerized 

cotton, Khaki #14, 
2,406 yd.

WARP LENGTH
521 ends 5 yd long 

(allows 8" for take-up, 
52" for loom waste 

and sampling).

SET TS
Warp: 30 epi (2/dent 

in a 15-dent reed) 
for 16/2 cotton; 

15 epi (1/dent in a 
15-dent reed) 

for 8/2 cotton.  
Weft: 28 ppi. 

DIMENSIONS
Width in the reed: 191⁄2". 

Woven length: 20" for 
each of six napkins.
Finished sizes after 

washing: six napkins 
17" × 15" each, 

including hems.

Wind the warp and thread the loom fol-
lowing the color, threading, and sleying 
orders in Figures 1 and 2. (For a 10-dent 
reed: sley the 16/2 cotton 3/dent, 8/2 
cotton 1/dent, and sley the extra 16/2 
end from each 19-end stripe with one of 
the 8/2 ends; weaving width is 211⁄10".)

Spread the warp with scrap yarn. 
Although 24" is included for sampling, 
the whole project is about sampling, so 
begin weaving napkins whenever you 
like. Two tie-up and treadling orders are 
given, but many more are possible; use a 
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1. Draft  for  napkins

2. Warp color order

1 computer weaving program or graph paper 
and pencil to experiment. Begin and end with 
2" plain weave and weave 16" of pattern for 
each napkin. Separate napkins with 2 picks of 
plain weave in a contrasting color.

Remove the fabric from the loom and ma-
chine zigzag raw edges. Machine wash, 
regular cycle; machine dry. Steam-press with 
a  hot iron. Cut the napkins apart and fold 
the cut edges 3⁄8" to the wrong side; press. 
Fold again so folded edge meets the fi rst row 
of the pattern; press again. Sew hems by 
hand or machine.   

3
2
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Weave a SAMPLER!
Notice that shafts 7 and 8 always weave plain 

weave. Shafts 1 through 6 can be raised in diff erent orders 
for the little motifs between stripes. On a piece of graph paper, write 

the threading of one repeat at the top. Fill in squares of plain weave under 
the threads on shafts 7-8. Then, design motifs by fi lling in squares under shafts 

1 to 6 in any order you like. A fi lled-in square represents a raised warp thread. 
Remember, if you mark shaft 3 on one side of the graph, you must mark it on 
the other side (the same goes for shafts 1 and 2 in the center). To weave your 

motif, you’ll need to create a tie-up that raises shafts for the marked threads 
in each diff erent row. Then, follow your graphed motif to create the 

treadling order. When the loom is tied up, you can weave 
your motif and then play at the loom, using your 

tie-up with diff erent treadling orders for 
other motifs.
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4-SHAFT PROJECTS

These towels are the result of a towel 
exchange and study conducted by fi ve 

members of the Mill Race Weavers Guild in 
Northville, Michigan. Clotilde Barrett, in her 
1983 article, presents specifi c weaving 
instructions for twelve towels, one for each 
month of the year. Th e article would make an 
excellent challenge for an individual weaver, 
too. Six of the towels in the article can be 
woven on the same warp, so weaving twelve 

towels is not as daunting as it sounds. 
Instructions given here are for two of the 
towels, the March towel (the second towel 
from the bottom on page 47) and the 
September towel (the bottom towel).

R E S O U R C E S
Barrett, Clotilde. “Weaving Towels as a Means of 

Learning the Basic Four-Shaft  Weaves.” Th e 
Weaver’s Journal, Fall 1983, pp. 11–19.

K A R E N  F O L L A N D

Twelve months, twelve weaves, 
twelve towels 
O U R  S T U DY  G R O U P  U S E D  A N  A R T I C L E  B Y 

C LOT I L D E  B A R R E T T  I N  A  1983 W E AV E R ' S  J O U R N A L 

A S  T H E  S P R I N G B OA R D  F O R  A  D I S H  TO W E L  E XC H A N G E .

Towels make an ideal format for studying weave structures. 

Patterned borders and lace textures work especially well.

March towel

STRUCTURE
Overshot.

EQUIPMENT
4-shaft loom, 20" weaving width; 
10-dent reed; 2 shuttles.

YARNS
Warp: 20/2 pearl cotton (8,400 yd/lb), 
bleached white, 3,769 yd. 
Tabby weft:  20/2 pearl cotton, white, 3,455 yd. 
Pattern weft:  8/2 unmercerized cotton 
(3,360 yd/lb), blue-gray,160 yd.

WARP LENGTH
595 ends 61⁄3 yd long (allows 8" for take-up, 
30" for loom waste).

SET TS
Warp: 30 epi (3/dent in a 10-dent reed).  

Weft: 30 ppi in plain-weave areas, 60 ppi in 
pattern areas (30 tabby, 30 pattern). 

DIMENSIONS
Width in the reed: 195⁄6". Woven length 
(measured under tension on the loom): 
192" (38" for each towel). Finished sizes: 
fi ve hemmed towels 19" × 35" each.

September towel

STRUCTURE
Turned monk’s belt.

EQUIPMENT
4-shaft loom, 19" weaving width; 
10-dent reed; 1 shuttle.

YARNS
Ground warp: 20/2 pearl cotton (8,400 yd/
lb), white, 3,610 yd. Supplementary warp: 

10/2 pearl cotton (4,200 yd/lb) used doubled, 
forest green, 608 yd; lime green, 456 yd; kelly 
green and brown, 304 yd each; pea green, 
gold, yellow, and orange, 104 yd each.
Weft:  20/2 pearl cotton, white, 3,344 yd.

WARP LENGTH
570 ground-warp ends, 164 supplementary-
warp ends 61⁄3 yd long (allows 10" for take-up, 
28" for loom waste).

SET TS
Warp: 30 epi (3/dent in a 10-dent reed) 
in plain-weave areas, 60 epi (6/dent) 
in supplementary-warp areas.  
Weft:  30 ppi. 

DIMENSIONS
Width in the reed: 19".  Woven length 
(measured under tension on the loom): 
192" (38" for each towel). Finished sizes: 
fi ve hemmed towels 17" × 34" each. 
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From top down, 
towels woven by: 

Ruth Whitmyer 
(June, Atwater-

Bronson lace); Jean 
Gordon (November, 

crackle); Karen Folland 
(April, rosepath); 

Nancy Vaghy (March, 
overshot); Ken Allen 

(September, turned 
Monk’s belt).
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2. Warp color order for September towel

1. Draft  for March towel

3. Block threading order for supplementary warp in September towel 4. Monk's belt threading units
    for September towel 

For the March towel, wind a warp of 595 ends 
61⁄3 yd long and thread the shafts as in Figure 
1.  Weave 2" of plain weave followed by the 
overshot design (use tabby: before every 
pattern pick, weave a tabby pick). Then weave 
plain weave until the towel measures 38" total. 
Repeat for the four remaining towels. (These 
instructions place the overshot border at one 
end of the towel only. You can use a part of 
the treadling for a smaller border at the other 
end or weave the full design at that end, too, 
if you like.) Separate towels with 2 picks of a 
contrasting color. 

For the September towel, wind 568 ends 
61⁄3 yd long for the ground warp and a sepa-
rate supplementary warp of 164 ends dou-
bled 10/2 cotton 61⁄3 yd long (the colored 
threads in Figure 2). Beam the ground warp. 
Secure the supplementary warp to the back 
beam for threading. Thread the ground warp 

on shafts 1 and 2 and the supplementary 
warp on 3 and 4, substituting a threading unit 
for Block A or B in Figure 4 for squares in Figure 
3. Each square  in Figure 3 represents 2 sup-
plementary-warp ends, 2 ground-warp ends; 
(Figure 2 shows where to place the supple-
mentary ends.) Suspend over the back beam 
and weight each of the two supplementary-
warp stripes with a gallon jug filled with 
enough water to equal ground-warp tension.  
Weave each of fi ve towels for 38" following the 
treadling in Figure 4. Separate towels with 2 
picks of a contrasting color.

Remove the towels from the loom and secure 
raw edges with machine zigzagging. Machine 
wash, warm, gentle cycle. Hang to dry; press. 
Machine zigzag on both sides of contrasting-
marker threads and cut towels apart. Turn 
ends under two times, press again, and sew 
hems by hand or machine. 

2 3

1

Start a Study Group!
Exchanges work especially well with 
small study groups. You can set it up so 
that each member weaves an item for 
everyone else in the group, or, if the looms 
are portable, looms can be exchanged so 
that each member weaves an item on 
each threading. Study group discussion 
can emphasize good weaving practices as 
well as designing and drafting techniques: 
how to achieve an even beat and smooth 
selvedges, how to begin and end weft 
threads, how to fi nish.

The March towel (bottom left) is by 

Nancy Vaghy; the September towel 

(bottom right) is by Ken Allen.
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Valkenburgerweg 77a | 6367 GT Voerendaal | Nederland

tel +31 (0)45 - 5754557 fax +31 (0)45 - 5620335

info@vennecolcoton.com www.vennecolcoton.com

Venne-Colcoton Unikat

High quality 
yarns in more 
than 100 colors

New Colors!

Harrisville Designs, Inc.     
800-338-9415 • harrisville.com

Yarns spun by 

Exciting new dyed-in-the-wool colors
from Harrisville Designs. Vibrant

heathers designed by Vivian Høxbro.

Color really is our Business!
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TIP:  6/2 unmercerized cotton is the perfect fi ber for 
washcloths and towels (an unmercerized yarn is more 

absorbent than a mercerized yarn, such as pearl cotton). 6/2 
is also a good weight for waffl  e cell size, but you can use other 

yarns. Choose a sett about 11⁄3 closer than for plain weave.
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6-SHAFT PROJECT

Both sides of a waffl  e-weave cloth look the 
same, with squares outlined in the longer 

warp and weft  fl oats that ensure its absorbency. 
Using waffl  e weave and an absorbent yarn 
such as unmercerized cotton results in a 
super-absorbent cloth. 

FINISHING OBSER VATIONS
Wet fi nishing a waffl  e-weave cloth produces a 
dramatic change in dimension and texture. 
Th ese cloths and cells become anywhere from 
25 to 40 percent smaller with washing. Most  
of that “loss” is not yarn shrinkage, because in 
use, once the towel gets wet, it stretches out 
again, only to draw back up as it dries.

You can weave plain weave on this threading, 
but plain-weave hems will ruffl  e. If you prefer 
that, weave deeper hems in plain weave, instead 
of the basketweave variation used here. Th e fi ner 
20/2 cotton weft  also minimizes ruffl  ing.

S H A R O N  A L D E R M A N

Use waffl  e weave for a thirsty, 
cushy, crinkly bath set 
I T ’ S  A L L  I N  T H E  F I N I S H I N G !  N OT I C E  T H AT  WA S H I N G  MA K E S 

T H E  WA F F L E  C E L L S  S MA L L E R  I N  S MA L L E R  P I E C E S  ( CO M PA R E 

T H E  C E L L S  I N  T H E  WA S H C LOT H  A N D  B AT H  TO W E L ) .

STRUCTURE
Waffl  e weave.

EQUIPMENT
6-shaft loom: for wash-

cloths, 18" weaving width; 
hand towels, 26" weaving 

width; bath towels, 44" 
weaving width; 10-dent 

reed; 1 shuttle, 2 bobbins.

YARNS
Warp and weft: 6/2 unmer-
cerized cotton (2,520 yd/lb, 

I Love Yarn), bleached 
white. Washcloths: 1,025 

yd; hand towels, 2,900 yd;  
bath towels, 9,000 yd. 

Weft for hems: 20/2 pearl 
cotton (8,400 yd/lb), 

white, 330 yd total.

WARP LENGTH
Washcloths: 341 ends 
2 yd long (3" take-up, 

32" loom waste). 
Hand towels: 501 ends 
31⁄3 yd long (6" take-up, 

28" loom waste). 
Bath towels: 871 ends 

51⁄2 yd long (8" take-up, 
33" loom waste).

SET TS
Warp: 20 epi (2/dent in 

a 10-dent reed).  
Weft: 20 ppi (for 6/2); 

25 ppi (for 20/2 hems). 

DIMENSIONS
Two washcloths: 

width in the reed: 171⁄10"; 
woven length: 181⁄2" each; 

fi nished sizes: 107⁄8" × 
103⁄4" each. Two hand 

towels: width in the reed: 
251⁄10"; woven length: 

421⁄2" each; fi nished sizes: 
16"  × 261⁄2" each. 

Two bath towels: width in 
the reed: 433⁄5"; woven 

length: 781⁄2" each; fi nished 
sizes: 32"  × 491⁄8" each.

Warp and weft amounts provide two wash-
cloths, two hand towels, and two bath towels 
using three separate warps. (Cutting smaller 
pieces out of a large fabric makes securing the 
cut edges problematic, though it could be 
done.) Use your preferred warping method to 
thread the loom following Figure 1.

Begin and end each piece with 11⁄4" in 20/2 
cotton using treadles 7 vs 8 for hems. With 
6/2 weft, weave 16" of waffle-weave repeat 
for each washcloth, 40" for each hand towel, 
and 76" for each bath towel. Separate pieces 
with 2 picks of a contrasting color.

Cut the cloth from the loom and serge along 
contrasting-color picks (or use a fi ne machine 
stitch and cut pieces apart). Turn raw edges 
under twice and machine stitch close to fold. 
Machine wash, regular cycle, hot water, and 
machine dry, regular.  
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Threading repeat: 

34x washcloths,  

50x hand towels, 

87x bath towels.

Treadling repeat:

16" each washcloth,

40" each hand towel, 

76" each bath towel.

1. Draft  
for bath set

1

You will love pulling th

(t

fl
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ng these pieces from the dryer and burying your face in them.

Weave a SAMPLER!
The crisp look of these towels is due in large part 

to the bleached-white cotton yarn. But waffl  e weave is also 
eff ective in color. Choose yarns to match your bath or kitchen 

(these hand-towel instructions make perfect dish towels). Notice that 
the long warp fl oats on the face are produced by shaft 1, long warp 
fl oats on the back by shaft 6. The weft fl oats are produced with treadle 1 

on the face, treadle 6 on the back. Use a diff erent color for these 
ends/picks to frame the cells. Use a darker color for the 

other ends/picks to emphasize cell depth.
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TIP: To make the weft  sequence easy to remember, 
divide the six picks into two groups. Write one group on 

one side of the card, the other group on the other side: 
1. Down; 2. Up + stick fl at (2 weft s); 3. Down;

4. Up; 5. Down + stick on edge (2 weft s); 6. Up.
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RIGID-HEDDLE OR
3-SHAFT PROJECT

This runner would not exist if I hadn’t been 
challenged to fi gure out how an ancient 

linen cloth with checkered “cells” mentioned in 
the Old Testament might have been woven. It 
was a bit of a jump from a warp-weighted loom 
to a rigid-heddle loom with a pick-up stick 
(and it involved the help of a book on 3-shaft  
weaves; see Resources), but the result was very 
rewarding. I found myself drawn away from my 
twenty-four shaft s to succumb to the charms of 
the surprisingly easy-to-use rigid-heddle loom.

T H E  R U N N E R
3/2 pearl cotton is the basic yarn used in this 
runner. Two strands of fi ne cottolin are added to 
the 3/2 threads that outline the waffl  e cells (every 
fourth thread in both warp and weft ). Th e bit of 
linen adds texture and absorbency to the cloth.

R E S O U R C E S
de Ruiter, Erica. Weaving on 3 Shaft s. Nijmegen, Th e 

Netherlands: Erica de Ruiter, 2002, p. 28.

K A T I  R E E D E R  M E E K

Waffl  e weave on a rigid-heddle 
loom? Yes, you can! 
A N D  Y E S ,  I T ’ S  P I C K - U P,  B U T  YO U  O N LY  I N S E R T  T H E  P I C K - U P 

S T I C K  O N C E .  A F T E R  T H AT,  I T  A C T S  L I K E  A  T H I R D  S H A F T.

STRUCTURE
Variation of waffl  e weave.

EQUIPMENT
Rigid-heddle loom or 

4-shaft loom, 
13" weaving width; 

12-dent rigid heddle 
or reed; 1 pick-up stick 
(for rigid heddle only); 

2–4 shuttles.

YARNS
Warp: 3/2 pearl cotton 

(1,260 yd/lb), natural, 
338 yd; blue, 40 yd.

22/2 cottolin 
(60% cotton/40% linen, 

3,200 yd/lb), natural, 
165 yd; blue, 20 yd. 

Weft:  3/2 pearl cotton 
(1,260 yd/lb), natural, 

244 yd; blue, 7 yd.
22/2 cottolin 

(60% cotton/40% linen, 
3,200 yd/lb), natural, 

160 yd; blue, 6 yd. 

WARP LENGTH
225 total ends 

(151 working ends) 
21⁄2 yd long 

(allows 4" for take-up, 
32" for loom waste).

SET TS
Warp: 12 working epi 

(1/dent in a 12-dent rigid 
heddle or reed).  

Weft: 12 working ppi. 

DIMENSIONS
Width in the reed: 

123⁄5". Woven length 
(measured under tension 

on the loom): 54".
Finished size after 

washing: 91⁄2" × 48" plus 
1" fringe each end.

Wind the warp as in Figure 1 and thread 
the loom (start and end with a hole; the cotto-
lin/pearl cotton ends are in every other slot). 

When the warp is tied on: With the heddle in 
the down position (slot threads up) and work-
ing behind the heddle, slip the pick-up stick 
(I used a large stick shuttle and tied a cord 
end to end to secure it) under all the cottolin/
cotton slot threads (every other slot thread). 
Slide the stick to the back of the loom.

Wind a stick shuttle with 1 strand natural 3/2 
and a second shuttle with 2 strands natural 
cottolin. For the accent stripes, wind 1 strand 
blue 3/2 and 2 strands blue cottolin into 
butterfl ies or onto 2 other shuttles.

With the heddle down, weave a pick with 
3/2 natural cotton weft, leaving a tail four 
times the width of the warp. With heddle 
up, weave a pick with 3/2 and then weave 
the runner repeating the 6-pick Waffle-
Weave Sequence following the weft color 
order in Figure 2. Using the weft tail, hem-
stitch over the fi rst 3 rows including 4 ends 
in each stitch; repeat hemstitching at end.

To weave the runner on three shafts, 
follow Figures 2 and 3.

Remove the fabric from the loom and trim 
fringe to 1". Machine wash, warm water 
with a bit of plain shampoo. Rinse twice, 
spin out excess water, tumble in the dryer 
briefl y, and line dry.  

1

2

3

4

5
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1. Warp 
color order

3. 3-shaft  draft 

2. Weft 
color 
order

Weave a narrow runner such as this one or consider 

putting on a longer and wider warp for placemats 

(thread the center repeat 40x instead of 25x for a width 

in the reed of 173⁄5"). Substitute other colors for the 

accent stripes and/or add more frequent weft stripes.

Waffle-Weave Sequence 

(A pattern stick under every other slot thread is pushed to the back of the loom.)

1. Heddle down: Weave with 3/2 cotton.
2. Heddle up: Slide pattern stick forward 
to just behind the heddle, leaving it 
fl at. Weave with 3/2 cotton, then with 
doubled cottolin. Press in both picks 
fi rmly with edge of stick shuttle. Push 
pattern stick to the back of the loom.
3. Heddle down: Press preceding picks 

again. Weave with 3/2 cotton; press.
4. Heddle up: Weave with 3/2 cotton. 
5. Heddle in neutral: Bring pattern stick 
forward and turn on edge behind the 
heddle. Weave with 3/2 cotton and cot-
tolin as in Step 2. Push stick to back.
6. Heddle up: Press in preceding picks 
fi rmly and weave with 3/2 cotton.
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TIP: Samplers are usually fairly narrow fabrics. Beware of 
thinking you can weave the same picks per inch in a wide 

fabric as in a narrow one. To achieve the desired weft  
density in the throw, I opened the sett from 18 ends per 
inch (in the sampler) to 15 ends per inch for the throw.
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4-SHAFT PROJECT

D E B O R A H  H E Y M A N

Designing with M’s and O’s 
T H E  W E AV E  S T R U C T U R E S  S T U DY  G R O U P  O F  T H E  S O U T H 

COA S T  W E AV E R S  A N D  S P I N N E R S  P I C K E D  M’ S  A N D  O ’ S  A S  O U R 

F O C U S  F O R  2009 .  T H I S  B L A N K E T  I S  J U S T  O N E  LO V E LY  R E S U LT !

Changing weft colors in M’s and O’s can create wavy stripes that contrast 

in color and texture. Thread a repeat or two for a sampler and give it a try!

STRUCTURE
M’s and O’s.

EQUIPMENT
4-shaft loom, 

43" weaving width; 
15-dent reed; 

4 shuttles.

YARNS
Warp: 8/2 unmercerized 

cotton (3,200 yd/lb, 
Homestead Cotton, 

Halcyon Yarn), #24 light 
green, 2,370 yd. 

Weft: 8/2 Tencel (3,360 yd/
lb, Halcyon Yarn), #4 cream, 
3,028 yd; 8/2 unmercerized 

cotton, #10 navy, 247 yd; 
#14 light blue, 155 yd;  

#53 aqua, 103 yd.

WARP LENGTH
632 ends 33⁄4 yd long 

(allows 10" for take-up, 
27" for loom waste).

SET TS
Warp: 15 epi (1/dent in a 

15-dent reed).  
Weft: 28 ppi. 

DIMENSIONS
Width in the reed: 421⁄8". 

Woven length (measured 
under tension on the 

loom): 98".
Finished size after 

washing: 34" × 87" plus 
6" fringe at each end.
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1. Draft  for  throw

Wind a warp of 632 ends 
33⁄4  yd long. Centering for 
421⁄8" weaving width, use 
your preferred method to 
warp the loom following Fig-
ure 1. Spread the warp with 
scrap yarn and allowing 9" at 
each end for fringe, weave the 
throw following Figure 1.

Remove the fabric from the 
loom. Tie overhand knots in 
1" groups of warp threads, 
then work a twisted fringe 
using half of the threads 
from one knotted group with 
half from the next knotted 
group per fringe; tie an over-
hand knot 1" from the end. 

Machine wash the throw in 
warm water with mild soap 
and tumble dry.  

2

3

1Our study group has been using a 
self-published monograph by Nicki 

Lyon (Basic Four Harness Weaves, 1984) 
for a study focus. It gives samplers in 
summer and winter, M’s and O’s, crackle, 
and overshot. Th is year, our study was M’s 
and O’s. Our goal was to weave samplers 
and then a fi nal project that incorporated 
what we learned. I learned a lot from the 
sampler and even more from the project!

An important design feature of M’s and 
O’s is the honeycomb eff ect that results 
when fl oats pile up in one block while the 
adjacent block weaves plain weave. With 
a warp of unmercerized cotton and a weft  
of shiny Tencel, the contrast between 
plain-weave and fl oat areas is enhanced. 
Stripes of alternating, contrasting weft  
colors are very eff ective, especially when 
outlined by a darker color. 

R E S O U R C E S
Rucker, Barbara. “Bumpy Bamboo Scarves in 

M’s and O’s.” Handwoven, January/
February 2010, pp. 52–54. Weave a sampler fi rst ananan
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Start a study group!
One of the most rewarding subjects for a study 
group is to pick a single weave structure to 
explore.  Start by compiling a comprehensive 
bibliography. Early meetings can be devoted to 
discussions about how the structure works. 
Members can then weave samplers, either by 
following the instructions in an available source 
or by designing a sampler that fi ts the number 
of shafts they have available. Group discussion 
can cover materials and design principles. It’s 
always rewarding if the study results in a fi nal 
project from each member (and a show!).

rst and apply what you learn in your own fabric designs.and apply what you learn in your own fabric designs.and apply what you learn in your own fabric designs.
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TIP: To use two shuttles in M’s an O’s: Always place the 
resting shuttle in the same position (either closer to the 
reed or closer to you). If the last pick of one block is the 

same color as the fi rst pick of the next, start the next block 
with the second treadle (and color) and end with the fi rst. 

4-SHAFT PROJECT

K A T H L E E N  F A R L I N G

A new look at threading M’s and O’s 
T H E  F LOAT S  I N  M’ S  A N D  O ’ S  P R O V I D E  A N  O P P O R T U N I T Y  TO  P L AY  W I T H  CO LO R 

AT  T H E  LO O M .  YO U  C A N  C H A N G E  T H E  PA I R  O F  W E F T S  A N Y  T I M E ,  C R E AT I N G 

S T R I P E S  A N D  G R A DAT I O N S  O F  CO LO R  A N D  A  D I F F E R E N T  LO O K  F O R  E V E R Y  P I E C E .

In most M’s and O’s draft s, fl oats appear in an 
even number of columns. If two colors alternate 

in the weft , there will therefore be either dark/light 
(two columns of fl oats), dark/light/dark/light 
(four columns), or other multiples of two—notice 
the turquoise and white fl oats in the two- and 
four-column arrangements on page 55). I wanted 
to arrange fl oats symmetrically (dark/light/dark, 
for example, in three columns).  

Inspiration came from an earlier M’s and O’s 
project in which I placed an extra thread in a turning 
block to make the threading symmetrical (see 
Resources). In this blanket, all turning blocks have 
this extra thread to place colors symmetrically in 
groups of three columns.

T I P S  F O R  U S I N G  C O L O R
You can select any pair of weft  colors and change 
them at any time for weft  stripes. Exchanging 
shuttles places the two colors in the opposite 
columns; either color can be a constant, or both 
can be changed for each treadling sequence of 
10 picks. You’ll need about 51⁄2 yd of each weft  color 
for each 10-pick sequence. (Note that true plain 
weave is not possible on this threading.)

R E S O U R C E S
Farling, Kathleen. “Learning from A Weaver’s Exchange: 

Towels in M’s and O’s.” Handwoven. January/February 
2006, pp. 64–66.

Wind a warp of 741 ends 31⁄4 yd 
long. Check Figure 2 to make sure 
you have enough heddles on each 
shaft and warp the loom following 
Figure 1 using your preferred meth-
od (for complete warping instruc-
tions, see Resources at handwoven
magazine.com). 

Wind a bobbin for each weft yarn. 
Begin hems with 3/8" in 16/2 cotton, 
then change to 8/2 cotton (tur-
quoise for the fi rst blanket) for 1". 
Weave the body of the blanket, 
alternating two weft colors as in 
Figure 1 (about 39"). Repeat hem, 
first with 8/2  cotton for 1", then 
with 16/2 for 3/8".  Separate blankets 
with 2 picks of a contrasting color. 
Repeat for the second blanket in 
your choice of colors and/or block 
arrangements (or weave the second 
blanket as you did the fi rst).

Remove the fabric from the loom.  
Machine zigzag on each side of 
contrasting-marker thread and cut 
blankets apart. Turn raw edges 
under twice and baste to secure. 
Machine wash and dry. Finish by 
machine sewing hems.   

2

3

1

Instructions given here are for the turquoise baby blanket. Weave it fi rst following 

the treadling and then choose your own colors for the second baby blanket.

1. Draft  
for  blankets

2. Heddle
    count
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STRUCTURE
M’s and O’s.

EQUIPMENT
4-shaft loom, 38" weaving 

width; 10-dent reed; 
2 shuttles; 5 bobbins.

YARNS
Warp: 8/2 unmercerized 

cotton (3,360 yd/lb, 
UKI), white, 2,409 yd. 

Weft: (for turquoise blanket) 
8/2 unmercerized cotton, 

Light Turquoise #56, 422 yd; 
Champagne #66, 153 yd; 

Pink #22, 57 yd.
#10 crochet cotton 

(3,050 yd/lb, 300 yd/ball, 
Royale by J.P. Coats), 

#0949 light pastels, 
171 yd. 

For a second blanket, 
choose weft colors: 

allow 422 yd for back-
ground weft and 

400 yd total for 
accent colors.

Hems for both blankets: 
16/2 cotton 

(6,720 yd/lb), 41 yd. 

WARP LENGTH
741 ends (includes 

2 fl oating selvedges) 
31⁄4 yd long (allows 

4" for take-up, 
28" for loom waste).

SET TS
Warp: 20 epi (2/dent 

in a 10-dent reed).  
Weft: 17 ppi. 

DIMENSIONS
Width in the reed: 371⁄5". 

Woven length (measured 
under tension on the 

loom): 85" total 
(421⁄2" for each blanket).

Finished sizes after wash-
ing: two hemmed baby 

blankets 32" × 35" each.
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4-SHAFT AND 

8-SHAFT PROJECTS

Natalie’s napkin
STRUCTURE

Huck lace.

EQUIPMENT
8-shaft loom, 23" weaving 

width; 10-dent reed; 
1 shuttle, 3 bobbins.

YARNS
22/2 cottolin (3,170 yd/lb) 

white , 2,000 yd; green, 
770 yd. 20/2 pearl cotton 

(8,400 yd/lb), white, 257 yd.

WARP LENGTH
461 ends 32⁄3 yd long.

SET TS
20 epi/ppi cottolin, 30 epi/

ppi 20/2 cotton (2/dent and 
3/dent in a 10-dent reed). 

DIMENSIONS
Width in the reed: 222⁄5". 

Woven length: 24" each 
napkin for four hemmed 

napkins 181⁄2" × 181⁄2"  each.

Rebecca’s napkin
STRUCTURE

Spot Bronson.

EQUIPMENT
4-shaft loom, 22" weaving 

width; 8-dent reed; 
1 shuttle, 4 bobbins.

YARNS
8/2 unmercerized cotton 

(3,360 yd/lb), blue, 849 yd; 
moss green, 750 yd; white, 

344 yd; gold, 380 yd.

WARP LENGTH
352 ends 32⁄3 yd long.

SET TS
16 epi/ppi (2/dent in an 

8-dent reed). 

DIMENSIONS
Width in the reed: 22". 

Woven length: 241⁄4" each 
napkin for four hemmed 

napkins 20" × 20" each.

1
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30x10x 2x 2x
= 20/2 pearl cotton
= green cottolin

(All other threads 
are white cottolin.)

Treadle as drawn in:
Use the treadle and
yarn following the
threading draft.

1. Draft  for Natalie’s napkin
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3. Rebecca’s warp color order

2. Draft  for
Rebecca’s 

napkin

For both of these projects, warp 
length provides four napkins (with 
4" take-up, 30" loom waste). 

Weave Natalie’s napkins ‘tromp 
as writ’: read the threading draft, 
stepping on the treadle with the 
same number as the threaded shaft 
and using the same yarn.  Begin 
and end with 1⁄2" plain weave with 
20/2 cotton for hems. 

For both projects, machine wash, warm water, 
mild soap. Hang to dry. Cut apart; turn raw edges 
twice; sew by hand or machine. For Natalie’s nap-
kins, fold 20/2 selvedges in 1⁄4" and sew.   

At left: The 2009 napkins  have arrived  at Su’s and are ready to sort. 

At right (from bottom to top) napkins by: Natalie Furrey, Rebecca Fox, Janice 

Griffiths (woven on a 51-pattern-shaft drawloom), and Bobbie Irwin  (see 

“The Magic of Iridescence,”  Handwoven, January/February 2004, pp. 68–71). 

The International Napkin/Serviette 
Exchange has included more than 

150 weavers from fourteen countries since 
I’ve been coordinator. Everyone sends their 
napkins to me. One year, I received more than 
300 napkins in the mail!  I sort them and send 
each participant a selection. Here are the 
draft s and yarns for two of the napkins, one 
by Natalie Furrey and one by Rebecca Fox, 
from the most recent exchange.

S
U

 B
U

T
LE

R

S U  B U T L E R

Go international: join 
a worldwide napkin exchange!   
H E R E ’ S  A  S T U DY  G R O U P  T H AT ’ S  V E R Y  O P E N - E N D E D.

T H E  O N LY  R U L E  I S :  W E AV E  F U N C T I O N A L  N A P K I N S . 
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Join a study group!
An online study group doesn’t have regu-
lar meetings. It does provide great op-
portunity for friendships with weavers all 
over the world, however. You can ask 
your questions at odd hours, and you’ll 
always fi nd someone who has the right 
answer—they’ll often be online when 
you are. For the napkin exchange, record 
sheets are included with the napkins, so 
you’ll end up with a reference notebook 
of drafts with the woven examples. To 
learn more about this group, contact Su 
Butler at  subu@subudesigns.com.
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4-SHAFT PROJECT

OR 8-SHAFT PROJECT

The animals that eventually became the book, 
Weaving a Zoo, began as a consequence of the 

ways in which some fabrics make you think of animal 
skins. Th e fi rst one of these for me was the shadow-
weave draft  286 in A Weaver’s Book of 8-Shaft  Patterns 
(Interweave, 1991, p. 73), which strongly suggests the 
patterns on a turtle’s back. About twenty-four animals 
later, I am still dreaming up new ones—like this bear!

R E S O U R C E S
Preckshot, Amy D. Weaving a Zoo: My Notebook. Columbia, 

Missouri: Parkridge Press, 2002. 

A M Y  P R E C K S H O T

Weave a bear—or a whole zoo!
T H E  P I O N E E R  VA L L E Y  W E AV E R S  U S E D  W E AV I N G  A  Z O O  TO 

C R E AT E  A  N OA H’ S  A R K  F U L L  O F  H A N D W O V E N  A N I MA L S .

STRUCTURE
Crepe weave.

EQUIPMENT
8-shaft or 4-shaft loom, 

18" weaving width; 
10-dent reed; 1 shuttle.

YARNS
Warp: 10/2 pearl cotton 

(4,200 yd/lb), 
brown, 1,050 yd.

Weft: rayon chenille 
(1,450 yd/lb), 
rust, 802 yd.

OTHER SUPPLIES
1⁄8 yd soft, fi ne leather or 

corduroy for footpads, 
1 yd lightweight fusible 
interfacing, embroidery 
thread for eyes, one bag 

Polyfi l (polyester fi berfi ll).

WARP LENGTH
350 ends 3 yd long 

(allows 5" for take-up, 
28" for loom waste).

SET TS
Warp: 20 epi (2/dent in a 

10-dent reed).  
Weft: 20 ppi. 

DIMENSIONS
Width in the reed: 171⁄2". 
Woven length of fabric 

(measured under tension 
on the loom): 75".

Finished size of fabric 
after washing: 161⁄2" × 70", 

enough for three bears 
7" high, 12" long.

Wind a warp and weave the fabric for 
75" following the draft in Figure 1 or 2. 

Squares in Figure 3 equal 1"; redraw pattern 
or enlarge by 400% and cut out pattern pieces. 
Pattern pieces include a 1⁄4" seam allowance; 
add a bit to this if you wish, but remember 
that turning small areas makes minimum 
seam allowances desirable. Machine straight 
stitch 1⁄4" inside all cut edges (apply fusible 
interfacing to all pieces, if desired). 

Place A and B right sides together; sew 
across top, leaving opening. Flatten front 
edge of AB and sew to section C at a for 
underbody. Pin AC to D, right sides together, 
starting at the toe, then up to head at d and 
e; baste. Baste under the legs and back to 
tail. Repeat for BC and E. Finish basting along 
back and tail; then machine stitch over bast-
ing. Baste bottom of feet to paws; machine 
stitch. Turn bear right side out and stuff, 
head fi rst. Embroider eyes; stuff  legs, tail, 
and body. Sew opening closed by hand. 
Position the legs by pulling them together 
and sewing to secure so the bear stands 
squarely on his feet.  
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1. 8-shaft  draft  for bear fabric

2. 4-shaft  draft 
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3. Bear pattern

opening

opening

footpad

cut 4

top of

head

chest

ear

cut 2

A
a

a

a

b

b

c

d d

d

d

e

e

e
D

E

B

C

Start a Study Group!
Twelve members of the Pioneer Valley Weavers used 
Weaving a Zoo as a group project, culminating in an 
exhibit at the New England Weavers Seminars (NEWS) 
in 2009. They met four or fi ve times to give progress 
reports, get sewing instructions, and share inspiration 
and encouragement. After the exhibit, they donated 
the animals to an animal shelter, and the presentation 
was covered on local television news.
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Books
Numerous fi ber titles offer inspiration and 
in-depth explorations into popular topics 
and techniques.

Magazines

Television

Get started with the world’s most beautiful 
fi bers, yarns, and tools; meet trendsetting 
designers; improve or learn new skills; and knit 
along with us. Knitting Daily TV covers knitting, 
crochet, stitching, felting, spinning, and other 
fi ber crafts. Make time for yarn every day! 
Check out your local listings or order Knitting 
Daily TV on DVD.

Online

Knitting Daily reaches out to fi ber crafters every 
weekday with engaging columns, fun contests, free 

downloadable patterns, guest bloggers, and more. 
Log onto KnittingDaily.com today to check out what’s 
going on, buy patterns, register for events, and be a 
part of a growing online fi ber community. 

Knits – encourages creativity and expertise, covering knitting in 
depth with sophisticated projects and informative articles for all 
skill levels

Piecework – for those with a passion for historical work—knitting, 
crochet, needlework—and intriguing stories and techniques

Spin.Off – features everything about making yarn by hand,  
in-depth fi ber information, and basic-to-experienced projects 
and techniques

Crochet – features original crochet patterns for all skill levels, tips 
and techniques, and inspiring fi ber stories 

Handwoven – the go-to source for weaving, supplies, patterns, 
tips, and techniques for handweavers

Knitscene – combines the latest trends with technique to
create easy-to-knit patterns that are fresh and unique

Knits Holiday Gifts – unique projects for all levels with
gift ideas for everyone on your holiday list

Read Watch Click Shop
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A
Handweaver’s
Pattern Book

REVISED EDITION BY 

Marguerite P. Davison

P.O. BOX 649 • CHADDS FORD, PA 19317

Also Now Available
A Handweaver’s Source Book

($25.00 plus $7.00 SH)

The Classic. . . 240 pages, 
hard bound, photographically 

illustrating over 1200 weavings, all per-
sonally made by the author. Weavers
appreciate the simple 
diagrams and directions 
for duplicating the designs.
. . intended for visual guid-
ance, even to those who
do not read English.
ORDER THROUGH YOUR LOCAL
BOOKSTORE, ONLINE:
www.handweaverspatternbook.com
BY FAX: 610-793-2604, PHONE: 610-793-9502
OR WRITE. . .

$38.00 
PLUS $7.00

shipping andhandlingPA deliveries add 6% sales tax

B
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BOUNTIFUL

SALE • Ashford Table Looms 

Schacht Cricket Loom

 SpecialistsSpecialistsYour Spinning Wheel & Loom Specialists since 1988!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Call us toll free at 877-586-9332
Email:  info@bountifulspinweave.com

Website: www.bountifulspinweave.com

Schacht Wolf Looms

SALE • CALL SALE • CALL

Schacht Floor Looms

Alpine Meadow
Yarns • CLOSEOUT

SALE
Louet Megado Computer Loom

LeClerc Voyageur 
Looms
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Material Matters

A WAY WITH 
COLOR

Mountain Colors yarn is dyed in 

Montana’s beautiful Bitterroot 

Valley, and owners Diana McKay and 

Leslie Taylor and their dye team take 

their inspiration from the landscape 

that surrounds them. The company 

hand-dyes fi fteen diff erent yarns, 

from “good, basic, worsted-weight 

wool” to alpaca blends, silk, and 

cashmere, in more than sixty diff erent 

colors and colorways. In planning 

their yarn line, they look at what they 

like and what fi ber people are looking 

for, whether it is the perfect blue or 

the perfect laceweight yarn. They 

create fi ve new colorways every 

spring, and new colors in their 

tone-on-tone “Harmony” series are 

introduced in January. 

Their popular sock yarns 

off er plenty of weaving 

possibilities. “Bearfoot” is 

washable wool, mohair, 

and nylon suitable for soft 

garments, throws, or baby 

blankets. Mohair gives a 

nice luster, and nylon 

makes it long-wearing. 

“Crazy Foot” yarn is ninety 

percent washable merino 

and ten percent nylon.

The Dyer’s Art
Weavers need consistent 

colors and Diana and Leslie both 

spend most of their time in the dye 

room working with their team of 

three to four dyers. Several times a 

year, they spend a day testing new 

colors. To design a new colorway, 

Diana and Leslie take not only 

inspiration but also guidance from 

nature. Leslie explains, “We discuss an 

area or scene that we’ve seen, and 

ideas begin to emerge. Then we think 

about how colors combine. If you 

look outside, there are lots of browns 

and grays that show up the bright 

colors. They give the eye a place to 

rest. But sometimes we take another 

approach. For example, in the process 

of experimenting with wild teal, we 

came up with a gorgeous but 

‘extreme,’ green. In that case, we used 

that as the whole background with 

other duller colors as the contrasts.”

Relationships between the colors are 

also considered. If a particular green is 

being used quite a bit, Diana says, 

they may choose to mix it with 

browns or other greens to give other 

colors in the same family. Interactions 

between dyes have to be tested as 

well. “We see what will happen if we 

put this blue next to that orange. Do 

we get a good color where they 

come together?”

Before dyeing, the diff erent yarns are 

skeined and marked by type. One 

colorway is dyed at a time, often 

Weave Your Colors
If you’ve looked over the Not Just for Socks contest winners in this issue, your head is probably 
buzzing with the possibilities of weaving with space-dyed yarns. To support the inspirations fl ying 
through your brain, we talked to Diana McKay and Leslie Taylor, owners of Mountain Colors, 
about how they make their handpainted products and how weavers can use them.
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Above:  Yarns are skeined before dyeing . 

Below:  Colors are applied one at a time to all the skeins. 

Bottom:  Finished skeins hanging to dry.
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across multiple types of yarn. 

Every skein has nine diff erent 

shots of color, with each run 

typically four to six inches wide. 

Leslie points out that their dyers 

are trained to make the color 

sequences the same every time, 

so customers can order the 

same colorway and know what 

to expect.  Handpainting is a bit 

more random than machine 

dyeing yarn, but it is consistent 

enough that the customer can still 

plan a project with confi dence. Diana 

says, “The sections where adjacent 

colors mix can be four to six inches 

wide as well, creating almost an ikat-

like eff ect. That can be a component 

to a weaver’s piece of art.”

Color Play
Diana suggests using a warp and a 

weft in the same colorway to create a 

nice plaid eff ect (“albeit an inconsis-

tent plaid”), taking a vivid colorway 

for weft and pairing it with a black or 

solid warp for contrast or using a 

variegated yarn as a stripe. Another 

design option is to use yarns of 

diff erent textures in the same 

colorway, for example, using a fuzzy 

mohair with a smoother yarn. 

Weaving Roots
Leslie and Diana fi rst met in a 

weaving guild and haven’t strayed 

far from their weaving roots. That’s 

why they’ve always off ered one-

pound hanks of weavers’ wool and 

twelve-ounce skeins of wool 

crepe—weavers want a larger 

put-up. Asked how weavers use their 

handpainted yarn, Leslie says, 

“Weavers are a lot more likely to go 

through lots of steps and to think 

outside of what’s asked of them.  

They like to be unique in their 

weaving.”  The many glorious hues of 

Mountain Colors off er weavers a few 

more ways to be unique.  

Diana 

McKay 

and Leslie 

Taylor,  the ladies 

of  Mountain Colors.

Mountain Colors yarns are inspired by the colors of 

Montana’s  Bitterroot Valley.

T WILL GOES 
BEARFOOT
Weaver Laura Ennis has been experimenting 

with Mountain Colors Bearfoot sock yarn. 

She says, “I enjoy weaving with knitting yarn, 

because it lets me design with the kinds of 

handpainted yarns that just don’t come on a 

cone.  I fi nd that the subtle color transitions 

lend a depth and complexity to even the 

simplest of weave structures.  I like to take 

something that has a very strong linear 

geometry,  such as 2/2 twill, and pair it with 

a handpainted yarn.  The irregular color 

transitions give the twill a softer, more organic 

visual feel, while the linear twill elements off er 

pattern and structure to the abstract washes 

of color.  It’s hard to go wrong with the 

combination of twill and handpainted yarn.”

THE BEGINNINGS
Leslie Taylor and Diana McKay met in the 1980s 

when they both belonged to the Foothill Fibers 

Guild in Grass Valley, California. By 1992, both 

of their families had relocated to the Bitterroot 

Valley, and the two hit on yarn dyeing as a way to 

pursue their fi ber interests and work from home 

while raising their young sons. Mountain Colors 

operated from Diana’s home for three years, but 

“the kitchen was a disaster,” so her family was 

relieved when they rented their own studio.  By 

1997, Mountain Colors had hired a dyer and an 

offi  ce person and was providing at-home work 

for other women, reskeining yarn for dyeing. 

Diana and Leslie foster a team approach among 

their close-knit group of employees, and they are 

still providing opportunities for other women to 

work out of their homes. Both are thankful for 

their success and also for their old friends at the 

Foothills Fibers Guild, from whom they learned 

so much, and who have supported Mountain 

Colors from the start.
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Two sides
are better
than one!

The Weaver’s Studio: 
Doubleweave
Jennifer Moore

ISBN: 9781596681798, 
144 pages, 8 ½  x 9 Inches 
$26.95
Available August 2010

Learn all the basics of techniques and discover how to create 
uniquely layered, two-sided cloth with weaver Jennifer Moore! 
Inside you’ll fi nd:

         ■   A brief history of doubleweave and its evolution into   
     a contemporary art form

           ■  Tips and tricks of setting up the warp

           ■   Weaving effects of lace, tubular weave, pick-up, 
                color- mixing and more.

With detailed color photos, a wealth of swatches and projects, 
The Weaver’s Studio: Doubleweave is your ultimate resource 
for making this marvelous cloth on a 4-shaft or 8-shaft loom.

Find The Weaver’s Studio: Doubleweave as well as a great selection of other 
Interweave products at your local independent craft retailer.
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basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

 weaving

supplies/classes/books

4717 Brooklyn Ave NE

Seattle, WA 98105

web site: www.weavingworks.com • e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

One - $15    Three - $40    Six - $80
Add $3.50 per slipcase for Postage & Handling.

Send to:  TNC Enterprises Dept. HNV
P.O. Box 2475, Warminster, PA 18974
Enclose name, address and payment with your order. PA residents add 
6% sales tax. Phone 215-674-8476.

Credit Card Orders: Visa, MC AmEx accepted. Send name, card number, 
expiration date and signature.  Satisfaction Guaranteed!

Online: www.tncenterprises.net/hnv

Protect & Organize Your Back Issues
Keep this valuable source of information fresh and 
available for reference. Library quality. Made with 
heavy bookbinder’s board and covered in a rich 
flag blue leather grained material. A decorative 
label with the magazine logo is included.  

Need perle cotton?
UKI perle cotton. . . all Colors!. . . all Sizes!
We stock… Color #1 through #156. . . plus white!

Sizes 3/2 (1260 yards per pound)

5/2 (2100 yards per pound)

10/2 (4200 yards per pound)

20/2 (8400 yards per pound)

$18.60/lb. dyed - natural $16.50/lb. approx. 1.2 lb. cones

& Mini Cones: $10.00 ($12.50 for 20/2) for 6 oz (20’s are 5 oz)
Quantity discounts on yarn and fiber available.

***See our website for UKI 5.24/4 Bamboo, 10/2 Xie Bamboo, & 16/2 Soy Yarns

Village Spinning & Weaving Shop
425 Alisal Rd, Solvang CA 93463

Come and visit! Free USA Shipping most wheels/looms.

Toll Free 888 686-1192
www.villagespinweave.com

800+ items on our website, 6000+ items in our shop.

From yarns to looms, or fibers to wheels, it’s all here for you!
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EXHIBITS, SHOWS, AND SALES

C A L I F O R N I A
June 27. Oakland Fiber & Textile Festival, at 

Splash Pad Park by Lake Merritt, in 
Oakland. www.oaklandfi berfest.com.

C O L O R A D O
June 1–30. Practical Magic: A Non-Linear 

Exploration, exhibition by Colorado 
handweaver Moira M. Forsythe, at Shumei 
International Institute, Crestone. (719) 
256-5284; www.shumeicrestone.org.

June 4–July 11. Fiber Celebration 2010, 
international juried exhibit, at Tointon 
Gallery for the Visual Arts, Greeley. Lisa 
Blankenship, (970) 669-8749; lisablank
@gmail.com; www.fortnet.org/ncwg.

June 12–13. Estes Park Wool Market, at the 
Fairgrounds, Stanley Park, 1209 Manford 
Ave. Workshops June 10–11 at various 
locations. (800) 44-ESTES; (970) 577-9900; 
http://estesnet.com/Events/woolmarket.htm.

C O N N E C T I C U T
July 15–17. Craft  Expo 2010, on Guilford 

Green, Guilford. Guilford Art Center, 411 
Church St., PO Box 589, Guilford, CT 
06437. (203) 453-5947; fax (203) 453-6237; 
expo@guilfordartcenter.org; www.guilford
artcenter.org.

I N D I A N A
June 4–5. Hoosier Hills Fiberarts Festival, 

at Johnson County Fairgrounds, 
250 Fairground St., Franklin, IN 46131. 
hoosier_hills_fi berarts_festival@comcast.net; 
www.hoosierhillsfi berartsfestival.com.

M A R Y L A N D
June 26–27. Eastern Angora and Mohair 

Association Show and Sale, at Great 
Frederick Fairgrounds, Frederick. 
www.angoragoats.com.

M I C H I G A N
October 28–December 10. New Fibers 2010, 

national juried exhibition, at Eastern 
Michigan University Gallery, Ypsilanti. 
Jill Ault, 2531 Meade Ct., Ann Arbor, MI 
48105. www.fi berartsnetwork.org.

N E W  J E R S E Y
Garden State Sheep Breeders 16th Annual 

Sheep & Fiber Festival, September 11–12. 
Sheep shows, shearing, spinning, weaving, 
artisans, vendors, children’s activities, food, 
llamas, alpacas, rabbits, fl eece judging and 
sales, skein contest, photo contest, and 
workshops. (908) 730-7189; sevensprings7
@hotmail.com; www.njsheep.org.

N E W  M E X I C O
July 3–August 27. Interwoven Traditions: 

New Mexico and Bauhaus, exhibit at Open 
Space Gallery, 6500 Coors Blvd., 
Albuquerque. (505) 897-8831; 
www.bauhaus-tapestry-project.com. 

N E W  Y O R K 
Th rough August 1. American High Style: 

Fashioning a National Collection, exhibit at 
Brooklyn Museum, 200 Eastern Pkwy., 
Brooklyn, NY 11238. (718) 638-5000; fax 
(718) 501-6134; www.brooklynmuseum.org.

May 22–23. Spring Craft s and Fine Art Fair. 
October 9–11. Craft  as Art Festival. Both at 
Nassau County Museum of Art, Roslyn 
Harbor. American Concern for Artistry and 
Craft smanship, PO Box 650, Montclair, NJ 
07042. (973) 746-0091; acacinfo@gmail
.com; www.craft satlincoln.org.

June 19–20 and 26–27. American Craft s 
Festival, at Lincoln Center, New York. 
American Concern for Artistry and 
Craft smanship, PO Box 650, Montclair, NJ 
07042. (973) 746-0091; acacinfo@gmail
.com; www.craft satlincoln.org.

September 10–October 3. Under the 
Infl uence—Objects of Obsession by Susan 
Martin Maff ei and Exploring Woven 
Tapestry by Archie Brennan, exhibits at 
GAGA Arts Center, 55 Railroad Ave., 
Garnerville, NY 10923. (845) 947-1155; 
gaga@garnervillearts.com; www.gaga
artscenter.com.

O K L A H O M A
June 19–July 17. Fiberworks 2010, juried 

exhibit at Individual Artists of Oklahoma, 
706 W. Sheridan, Oklahoma City, OK 
73102. www.fi berartistsok.org.

visit www.handwovenmagazine.com to sign up for Handwoven’s free enewsletter

pixeLoom®

software for
handweavers

Mac OS X version
now available!

from KKitchen Table Software
Windows® XP/Vista/Windows 7

July 21 – 25
Alliant Energy Center Madison, Wisconsin

920-623-4237

Workshops by renowned US and  
international felt artists.

 Sign up today! 
Midwestfeltingsymposium.com

Hosted by Susan’s Fiber Shop
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O R E G O N
July 10–11. Sandy Mountain Festival, juried 

art show in Sandy. Sandy Mountain Festival 
Association, PO Box 549, Sandy, OR 97055; 
www.SandyMountainFestival.org.

T E N N E S S E E
May 28–30. Middle Tennessee Fiber Festival,  

Dickson. Beth or Steve Shafer, (615) 
789-5943; tnfi berfestival@yahoo.com; 
www.tnfi berfestival.com.

U TA H
September 4–5. Great Basin Fiber Arts Fair, 

at South Jordan Equestrian Park, 
11400 South 2200 West, West Jordan. 
www.greatbasinfi berartsfair.org.

V I R G I N I A
Th rough June 20. Water, Water Everywhere, 

juried show at Potomac Fiber Arts Gallery, 
Studio 18, Torpedo Factory Art Center, 
105 N. Union St., Alexandria, VA 22314. 
(703) 548-0935; carolbodin@verizon.net; 
www.Potomacfi berartsgallery.com.

C A N A D A ,  O N TA R I O
Th rough August 8. Weaving a Diff erent View, 

exhibit by Weavers Unlimited, at Mississippi 
Valley Textile Museum, 3 Rosamond St. E., 
Almonte. (613) 256-3754; www
.textilemuseum.mississippimills.com. 

June 5–July 4. Sand and/or Sea, juried show 
by the Burlington Handweavers and 

Spinners Guild, at Burlington Art Centre, 
1333 Lakeshore Rd., Burlington, 
ON, Canada L7S 1A9. info@burlington
artcentre.on.ca.

G E R M A N Y
September 4–October 31. Interwoven 

Traditions: New Mexico and Bauhaus, 
exhibit by James Koehler, Cornelia 
Th eimer Gardella, and Rebecca Mezoff , 
at Michaeliskirche, Erfurt. 
www.bauhaus-tapestry-project.com.

T H E  N E T H E R L A N D S
Th rough June 30. Weaving-Th reads-Bronze 

exhibition, at Museum Casteelse Poort, 
Wageningen. www.casteelsepoort.nl. 

CONFERENCES

M I N N E S O TA
June 5–6. Artwear Symposium, at the Textile 

Center, 3000 University Ave. SE, 
Minneapolis, MN 55414. Becka Rahn, 
(612) 436-0464; brahn@textilecentermn
.org; www.textilecentermn.org.

M O N TA N A
June 4–6. Under the Rims, Montana Weavers 

and Spinners conference, Billings. Linda, 
(406) 259-9160; http://mawsonline.org/
Conference.html.

N E W  M E X I C O
July 18–25. Convergence 2010, Handweavers 

Guild of America biennial conference, 
Albuquerque. hgaconvergence@weaves
pindye.org; www.weavespindye.org/
convergence.

July 26–28. American Tapestry Alliance 
Educational Retreat, at St. John’s College, 
Santa Fe. Marcy Fraker, (256) 239-9890; 
magnolia.tapestry@gmail.com; www
.americantapestryalliance.org/Education/
Edu_Workshops.html.

C A N A D A ,  B R I T I S H 
C O L U M B I A

May 17–23. Interlacement, conference in 
Vancouver, sponsored by Greater 
Vancouver Weavers’ and Spinners’ Guild. 
www.gvwsg
.com/2010/01/interlacement-symposium.

C A N A N D A ,  Q U E B E C
June 4–6. Association of Quebec 

Weavers convention, in Laval, Quebec. 
Workshops, expositions, and suppliers. 
www.tisserinslaval.com or 
www.lestisserandsduquebec.com. 

P E R U
October 11–15. Notice of cancellation: 

Gathering of Weavers of the Americas at 
Cusco Municipal Convention Center, 
Cusco. Center for Traditional Textiles, Av. 
Sol 603, Cusco-Peru. 0051-84-228117; fax 
0051-84-236880. For future conference 
information, see www.textilescusco.org.

SHUTTLES, 

SPINDLES & SKEINS
Weaving • Basketry • Spinning

Knitting • Classes • Equipment

635 S. Broadway, Unit E

Boulder, Colorado 80305

(in the Table Mesa Center)

(303) 494-1071 • (800) 283-4163

Visit our web site:

www.shuttlesspindlesandskeins.com

Mon 12-6 pm • Tues-Sat 10-6 pm

Closed Sundays

Handweaving School
 & Supply Center

1132 Green Ridge Rd
PO  Box 687

East Berlin, PA 17316
717-624-2223

To order call
1-800-233-7166

 A beautiful place to visit & a whole lot more! When you're looking for: BOOKS, YARNS, 
REEDS, LOOMS, SPINNING WHEELS, FIBERS, and all the neccessary TOOLS for 
weaving, spinning and knitting.   

www.the-mannings.com
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U K R A I N E
June 22–26. Scythia 8, international biennial 

symposium and textile art exhibition,  
Kherson. Ludmila Egorova, Ave. 
Textilshikov 14A/30, Kherson 73028. 
anschnei@public.kherson.ua; http://
anschnei.public.kherson.ua.

TO ENTER

I L L I N O I S
Uncommon Th reads, juried runway fashion 

show and boutique of wearable art, October 
17, Hoff man Estates. Entry deadline June 
1. (630) 584-9443; fashionshow
@fi neline.org; www.fi neline.org.

M A R Y L A N D
Eastern Angora and Mohair Association 

Show and Sale, June 26–27, at Dairy Goat 
Barn of the Great Frederick Fairgrounds; 
seeks exhibitors, advertisers, and vendors. 
www.angoragoats.com.

O K L A H O M A
Fiberworks 2010. Juried exhibit June 19–

July 17, Oklahoma City, for current 
Oklahoma residents. Juried from actual 
work, due June 12 and June 14. Sue Moss 
Sullivan, (405) 831-0245. Individual Artists 
of Oklahoma, 706 W. Sheridan, Oklahoma 
City, OK 73102. Fiberworks@fi berartistsok
.org; www.fi berartistsok.org.

T E X A S
Material Matrix, juried show, sponsored by 

Contemporary Handweavers of Houston, 
October 20–November 14, Houston. Entry 
deadline August 2. Gallery M Squared, 339 
W. 19th St., Houston, TX 77008. www.
weavehouston.org. 

INSTRUCTION

N AT I O N W I D E
Helping Hands Distance Learning Program, 

ongoing, mentoring for beginning tapestry 
weavers. American Tapestry Alliance, 
Helping Hands, Joyce Hayes, 5229 Ivanhoe 
Pl., NE, Seattle, WA 98105; joyce.hayes
@comcast.net. Distance Learning Program 
for intermediate tapestry weavers. Tommye 
Scanlin, 177 S. Park St., Dahlonega, GA 
30533; education@americantapestryalliance
.org; www.americantapestryalliance.org.

C O L O R A D O
Wool Market Workshops, June 10–11, 

 Estes Park. (970) 586-6104; http://estesnet
.com/Events/woolmarket.htm.

I D A H O
Rug Weaving, 2/2 Twill and Rug Finishes, 

August 6–9, with Jason Collingwood. 
Georgianna Goetsch, PO Box 777, Garden 
Valley, ID 83622. (208) 462-3709; payette
george@yahoo.com; www.rugweaver.co.uk.

M I C H I G A N
Michigan League of Handweavers Summer 

Workshops, August 6–8, at Hope College, 
Holland. www.MLHGuild.org.

N E W  M E X I C O  
American Tapestry Alliance Educational 

Retreat, July 26–28, at St. John’s College, 
Santa Fe. Marcy Fraker, (256) 239-9890; 
magnolia.tapestry@gmail.com; www
.americantapestryalliance.org/Education/
Edu_Workshops.html.

N O R T H  C A R O L I N A
Natural Dye Extracts, May 23–28, with 

Donna Brown. Weave a Scarf, May 28–30, 
with Elaine Bradley. Warp It! Paint It! 
Weave It!, June 6–12, with Kathie Roig. 
Rigid Heddle Weaving, June 13–19, with 
Syne Mitchell. 2/2 Twill Rugs, June 27–
July 3, with Jason Collingwood. Weaving 
3-Dimensional Beaded Objects, July 4–9, 
with Ronald Midkiff . Weavings of the 
Settlement Schools, July 11–17, with Pam 
Howard and Barbara Miller. Woven Rag 
Rugs, July 18–24, with JoEl Levy Logiudice. 
Woven Books and Boxes, August 1–6, with 
Jean McGrew. Beginning Weaving (Wall 
Hanging), August 8–14, with Pam Howard. 
Additional classes in weaving, rugs, 
spinning, dyeing, and basketry year-round. 
John C. Campbell Folk School, 1 Folk School 
Rd., Brasstown, NC 28902. (800) 365-5724; 
(828) 837-2775; www.folkschool.org.

866-949-1646
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P E N N S Y LVA N I A
Early American Textiles and Tools, 

workshops and demonstrations on 
Saturdays, May 29–August 28, at Home 
Textile Tool Museum, State Rte. 1036, 
Orwell. (570) 247-7175; www.home
textiletoolmuseum.org.

WA S H I N G T O N
Weaving the New, August 2–8, with Suzanne 

Halvorson and Liz Caemmerer. Wool 
Spinning, August 16–22, with Mary Ann 
Sinclair. Additional fi ber arts classes 
year-round. Grünewald Guild, 
19003 River Rd., Leavenworth, WA 98826. 
(509) 763-3693; www.artfaith.com.

W I S C O N S I N
Beginning Table Loom Weaving, June 4–6, 

with Nancy Frantz. Beginning Weaving, 
June 6–11, with Lynn Schuster, or August 
15–20, with Nancy Frantz. Beyond 
Beginning Weaving, June 20–25, with 
Nancy Adams. Weave, Cut & Sew, June 
27–July 2, repeated July 11–16, with Mary 
Sue Fenner. Handwoven Towels,  July 6–10, 
with Connie Westbrook. Inkle Weaving,  
July 30–August 1, with Christi Ehler. A 
Wearable Extravaganza, August 
29–September 3, with Daryl Lancaster. 
Additional classes through October. Sievers 
School of Fiber Arts, PO Box 100, Washing-
ton Island, WI 54246. (920) 847-2264; 
sievers@itol.com; www.sieverschool.com.

M E X I C O
Weaving Workshop in Oaxaca, May 13–22, 

with a master Zapotec weaver. Loom 
Dancer Weaving Odysseys, PO Box 22128, 
Telluride, CO 81435. (800) 369-3033; 
(970) 728-6743; loomdance@aol.com; 
www.loomdancer.com.

TRAVEL

E C U A D O R
September 24–October 1. Craft  tour 

including textiles and baskets. Horizons, 
PO Box 634, Leverett, MA 01054. 
(413) 367-9200; fax (413) 367-9522; 
horizons@horizons-art.com. 

E G Y P T
November 6–18. Textiles of Egypt, with 

Nancy Hoskins and Christine Pearson. 
Active Travel, Level 1, 447 Kent St., 
Sydney NSW 2000, Australia. (02) 
9264-1231; sydney@activetravel.com.au; 
www.activetravel.com.au.

M E X I C O
July 2–9. Folk art tour of Oaxaca, including 

visits to rug weavers. Horizons, PO Box 634, 
Leverett, MA 01054. (413) 367-9200; fax 
(413) 367-9522; horizons@horizons-art.com.

U K R A I N E
August 5–20. Folk Art and Culture Tour of 

Ukraine. Martha Banias, (800) 661-3830, 

ext. 208; martha@gctc-mst.com; 
www.greatcanadiantravel.com.

S O U T H E A S T  A S I A
January 19–28, 2011. Craft  tour of Laos, 

Burma, and Cambodia. Horizons, PO Box 
634, Leverett, MA 01054. (413) 367-9200; fax 
(413) 367-9522; horizons@horizons-art.com.

S O U T H E R N  A F R I C A
August 4–13. Southern Africa Safari, 

including visits with craft speople and artists 
in South Africa and Zambia. Horizons, 
PO Box 634, Leverett, MA 01054. 
(413) 367-9200; fax (413) 367-9522; 
horizons@horizons-art.com. 

S O U T H W E S T E R N  U N I T E D 

S TAT E S
July 11–18. Canyon Country trip, with visits 

to Navajo rug weavers and basketmakers. 
Horizons, PO Box 634, Leverett, MA 01054. 
(413) 367-9200; fax (413) 367-9522; 
horizons@horizons-art.com. 

Please send event information at least twelve 
weeks prior to the month of publication to: 

Handwoven  Calendar
201 E. Fourth St., 

Loveland, CO 80537-5655,
or e-mail handwoven@interweave.com. 
Listings are made as space is  available.

GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

• Now stocking a variety of 
 inserted-eye heddles  

• Any reed size available
• Direct from the manufacturer 

prices. 

325 Illinois Street
Central Falls,

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreed.com
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Reader’s Guide    THE PLAYERS

PROJECT DIRECTORY

DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL

Sharon Alderman Washcloths, towels 50–51 Waffle weave 6 AB, I, A

Ken Allen Towels  46–48 Turned monk’s belt 4 I, A

Sandy Bragg Napkins 34–36 Snowflake twill 4 All levels

Janice Cook Napkins 34–36 Spot Bronson 4 All levels 

Anne Dixon Samples 38–39 Summer and winter 4, 6 AB, I, A

Kathleen Farling Baby blankets 56–57 M’s and O’s 4 AB. I, A

Rebecca Fox Napkins 58–59 Spot Bronson 4 AB, I, A

Natalie Furrey Napkins 58–59 Huck Lace 8 I, A 

Deborah Heyman Throw 54–55 M’s and O’s 4 All levels

Julie Hurd Napkins 34–36 Huck lace 8 All levels

Kate Lange-McKibben Pillows 30–32 Warp rep 4 All levels

Kati Meek Runner 52–53 Waffle-weave variation RH, 3 AB, I, A

Fran Moore Placemats 30–32 Warp rep 4 All levels

Amy Preckshot Stuffed bear 60–61 Crepe weave 4, 8 All levels

Lucy Stolt Napkins 34–36 Huckaback 4 All levels

Anita Thompson Pillows 40–42 Overshot 8 AB, I, A

Martha Tottenham Purses 30–32 Warp rep 4 All levels

Nancy Vaghy Towels 46–48 Overshot 4 AB, I, A

Judith Yamamoto Napkins 44–45 Twill and plain weave 8 AB, I, A

Brassard, Maurice et Fils, 1573 
Savoie, C. P. 4, Plessisville, QC, 
Canada G6L 2Y6, (819) 362-
2408, www.mbrassard.com. 
(Yamamoto 44–45)

Cotton Clouds, 5176 S. 14th 
Ave., Safford, AZ 85546, (800) 
322-7888, www.cottonclouds
.com. (McKibben 30–32, Hurd 
34–36, Folland 46–48, Butler 
58–59, Dixon 38–39) 

Halcyon Yarn, 12 School St., 
Bath, ME 04530, (800) 341-0282, 
www.halcyonyarn.com. 
(Heyman 54–55, Farling 56–57)

I Love Yarn, PO Box 768, 
Poughkeepsie, NY 12602, 
(845)452-8408, shelby@ilove
yarn.com; www.iloveyarn
.com. (Alderman 50–51)

Lone Star Loom Room, (888) 
562-7012, www.lonestar

loomroom.com. (Farling 56–57, 
Meek 52–53, Butler 58–59, 
Farling 56–57)

Lunatic Fringe, 2008 E. Indian-
head Dr., Tallahassee, FL 
32301, (800) 483-8749, (850) 
539-1964, www.lunaticfringe
yarns.com. (Dixon 38–39)

UKI Supreme Corporation, PO 
Box 848, Hickory, NC 28603, 
(888) 604-6975. (McKibben 

30–32, Thompson 40–42, 
Preckshot 60–61) 

Webs, 75 Service Center Rd., 
Northampton, MA 01060, 
(800) 367-9327, www.yarn
.com. (Preckshot 60–61)

Yarn Barn of Kansas, 930 Massa-
chusetts, Lawrence, KS 66044, 
(785) 842-4333, (800) 468-
0035, www.yarnbarnks.com. 
(Study Groups Rock, 28–29)

YARNS AND SUPPLIERS
This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for 

twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns used in Handwoven, see the Master Yarn Charts under 

Resources at handwovenmagazine.com. Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *. 

 
20/2 pearl cotton; 8,400 yd/lb
(16,950 m/kg); 30, 36, 48

 
   16/2 unmercerized cotton; 6,720 yd/lb 
(13,560 m/kg); 24, 30, 36

 
10/2 pearl cotton; 4,200 yd/lb 
(8,475 m/kg); 20, 24, 28

  
 8/2 unmercerized cotton; 3,360 yd/lb 
(6,775 m/kg); 16, 20, 24

 
3-ply #10 crochet cotton; 3,050 yd/lb
(6,155 m/kg); 16, 20, 24

 
6/2 unmercerized cotton; 2,520 yd/lb
(5,080 m/kg); 14, 18, 24

 
 5/2 pearl cotton; 2,100 yd/lb 
(4,238 m/kg); 12, 16, 18

 
   3/2 pearl cotton; 1,260 yd/lb 
(2,442 m/kg); 10, 14, 16

 
   22/2 cottolin (60% cotton, 40% linen) 
2,900 yd/lb (5,815 m/kg); 15, 20, 24

 
  8/2 Tencel; 3,360 yd/lb 
(6,780 m/kg); 16, 20, 24

 
100% rayon (Susi); 2,300 yd/lb
(4,640 m/kg); 12, 15, 18

 
Rayon chenille, 1,450 yd/lb
(2,926 m/kg); 12, 15, 18

AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.
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HOW TO USE THIS ISSUE    Reader’s Guide

READING DRAFTS
Some drafts for weaving are very, very 

long if they are written out thread by 
thread. To save space, wherever any sec-
tion of the threading or treadling is re-
peated, a bracket is placed above it with 
the number of times to do that section. 
For example, in the threading draft shown 
here, there are two levels of brackets, one 
marked 2x and one marked 10x. To thread: 
Start at the right side and thread (after 
the fl oating selvedge) 1-2-3-4. Since the 
2x is directly above these threads, you will 
thread that two times. Then continue, 1-2-
3-4-1-4-3-2-1-4. You are now at the end of the 10x bracket, so you’ll do everything under that bracket 
(including the 2x section) ten times. When the threading continues to another row, you also read that 
row from right to left. Repeats in the treadling and in the warp color order are treated in the same way. 
Note that the color order chart looks like a threading draft but indicates the order in which to wind 
warp colors (4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

T W I S T I N G  ( O R  P LY I N G ) 

T H E  F R I N G E

Divide the number of threads for 
each fringe into two groups. Twist 
each group clockwise until it 
kinks. Bring both groups together 
and allow them to twist around 
each other counterclockwise (or 
twist in that direction). Secure the 
ends with an overhand knot. (Use 
the same method to make a plied 
cord by attaching one end to a 
stationary object.)

S I M P L E  H E M S T I T C H I N G

Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of 
ends above the fell and bring it up and back 
to the starting point, encircling the same 

group of ends. Pass the needle under the same 
group, bringing it out through the weaving 
two (or more) weft threads below the fell. Re-

peat for each group of ends across 
the fell. Needle weave the tail into 
the selvedge and trim. 

D O U B L E  ( I TA L I A N ) 

H E M S T I T C H I N G

Weave several picks of plain weave 
(or of the basic weave structure of 
the piece), ending with the shuttle 
on the right side if you are right-

handed, on the left side if you are left-handed. 
Measure a length of weft four times the warp 
width, cut, and then thread this tail into a 
blunt tapestry needle. 

Take the needle under a selected group of 
warp threads above the fell and bring the 
needle back to encircle the ends. Next, pass 
the needle under the same ends but come up 
two or more weft rows down from the fell. 
Then bring the needle back around the same 
group of ends below the fell. Repeat, encircl-
ing the next group of ends.

L A D D E R  A N D  Z I G Z A G 

H E M S T I T C H I N G

For ladder hemstitching, work a row of simple 
hemstitching, following instructions given 
here. Insert a spacer of heavy yarn or yarn 
bundle. Leaving a tail three times the warp 
width, weave four picks of plain weave. Thread 
the tail in a needle and hemstitch over two 
rows above the spacer, encircling the same 
groups of ends as for the fi rst row.

For zigzag hemstitching, encircle groups of 
ends in the second row starting at the mid-
point of the ends encircled in the previous row 
to off set the two rows of stitches.

Hemstitching tip: To hemstitch the fi rst end of a 
piece, weave a header, weave four or fi ve picks 
of plain weave (or of the basic weave structure 
used in the piece), and hemstitch over the top 
two or three weft rows. Weave the piece and then 
hemstitch the other end over the last two or 
three weft rows. Remove the fabric from the 
loom and discard the header and weft threads 
placed below the fi rst hemstitching.

FINISHING TECHNIQUES

Simple
hemstitching

Double
hemstitching

11 1 1 11

1

2 2 2

2

2
3 3 3

3
44 4

2
3

4
3

4 4
4

/
/

/
/

/
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/
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/
/

/
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10x

 2x

 6x

 2x
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=  floating selvedges

 10x

 2x

1 1
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33
4

1
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4
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←cont'd

Draft 

black
8

6x

4
4

4 4

9
9

2

red 
white 

2
4
4
2

green 
Warp
color
order

WARPING NOTES
To save magazine space, project instructions 

do not include specifi c warping steps. Smooth, 
strong yarns such as pearl cottons can be 
warped using any technique: front to back or 
back to front. For yarns that are especially fragile, 
sticky, or overtwisted, back to front through a 
raddle (i.e., “with two crosses”) will usually be 
recommended. You can fi nd complete steps for 
all of these warping methods under Resources 
at handwovenmagazine.com.

CORRECTION
For Sarah Fortin’s doubleweave scarf, 
March/April 2010, pages 44–45, the 
correct amount of Lace Yarn needed 
for weft is 900 yd.
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E Q U I P M E N T E Q U I P M E N T

E V E N T S

E V E N T S

E V E N T S

E V E N T S

E V E N T S

E Q U I P M E N T

E Q U I P M E N T

E Q U I P M E N T

E Q U I P M E N T

E Q U I P M E N T

E Q U I P M E N T

E Q U I P M E N T

F I B E R S

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

weavinginfo@gilmorelooms.com

Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455

PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

ESSENICH OOMS

14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms

4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945

Weave anything from fi ne cloth to rugs

KESSENICH LOOMS

2329 Taft Road (269) 673-5204
Allegan, MI 49010 Send $1 for Brochure

www.kessenichlooms.com

100% Wool Yarns in 371 
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen

Send $3.00 for Complete Warp Samples

Tapestry Looms • Bobbins • Beaters

See our New Portable Frame Loom

Fine Australian
WOOL YARNS

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 • Fax: (360) 573-0384

www.shannocklooms.com

BraidersHand

Michigan Fiber Festival
PO Box 744, Hastings, MI 49058

269-948-2497
Workshops available August 18-22

Fiber Animals - Competitions
Free Demonstrations - Vendors
Fiber Art Workshops & Shows
Music - Herding Dog demos

at Allegan County Fairgrounds
Allegan, Michigan

August 20-22, 2010
e-mail: mffestival@sbcglobal.net
www.michiganfi berfestival.info

North Country Fiber Fair 

 

Sept 17 - 19, 2010 
Watertown, SD 
Workshops, Vendors & more 
 

www.northcountryfiberfair.org 

Fi b e r  Co l l e g e
September 9 -12, 2010

E d u c a t i n g  C r e a t i ve  E x p r e s s i o n

Classes • Vendors • Demonstrations 
• Evening Events

Hosted At:
Searsport Shores Ocean Campground

S earspor t,  Maine

w w w.FiberCollege.org

207-548-6059

2010 Artist in Residence: 
Alice Seeger - Weaver & Fiber Artist 

The 27th Annual

Wool Festival at Taos
October 2-3, 2010

Offering Workshops Before and After

Earth’s Palette: Natural Dye Conference

Sept 27 and 28, 2010

Festival & Dye Conf: 800-684-0340

Website: www.taoswoolfestival.org

Mail: Wool Fest Taos, Ruth Baldwin

9339 Guadalupe Trail NW, ALB, NM 87114

Kit Carson Park, Taos, NM

Fun Stuff for Fiber Arts! 
featuring:                    

                   Irish Waxed Linen Cord       
Royalwood Ltd.             RoyalwoodLtd.com
517-H Woodville Rd.                  800-526-1630
Mansfield,Ohio 44907        Fax:888-526-1618
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F I B E R S F I B E R S

F I B E R S

F I B E R S

F I B E R S F I B E R S

I N S T R U C T I O N

I N S T R U C T I O N

L I T E R AT U R E

L I T E R AT U R E

F I B E R S

F I B E R S

F I B E R S

Color Gamps and Other Kits!
www.LunaticFringeYarns.com 

800-483-8749

See our sample sets in your home. Select from a 
large variety that is certain to please you.

Order those sets of specific interest, only 75¢ each.

Quantities large or small, we rapidly fill them all!
P.O. Box 148A, Akron, NY 14001

1. 5/2 Perle Cotton

2. 16/2 Mercerized

  Cotton

3. Cotton Flake

4. Silk

5. Shetland Wool/Polyester

6. Rayon Chenille

7. Natural Cotton Warps

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@fiberwoodstudio.com

fiberwoodstudio.com

Tues-Thurs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

Colour gamp kits, 
Four colourways:

Rainbow, 
Earth, 
Pastel 

& Neutral.  
$40 plus $10 shipping & available at   

  http://LauraFry.artfire.com

  Laura Fry Weaving Studio
    P.O. Box 4

  Prince George, B.C., Canada V2L 4R9
    250-563-3144

   laura@laurafry.com

giovannaimperia@mac.com

www.giovannaimperiadesigns.com

1355 Sterrett St., Houston, Tx 77002

Textile Studio

832-455-4269

Japanese metallics | Elastic yarns (silk, wool, 
metallic, viscose, polyester) | Plastic and 
polyurethane coated yarns | Copper wire in fine 
gauges | Metal yarns (22k gold plated, copper, 
vintage) | Italian viscose with makeup 
treatment | Italian alpaca, camel, wool, cotton 
blends | Italian cashmere | Natural dyes Italian 
silk and linen | 3 color silk |  Stainless steel silk 
and linen| Lace weight variegated wool | 
Kumihimo supplies including Karakumi silk

Giovanna Imperia Designs

Natural &  
Hand-dyed

Silk Yarns
Ribbons &  
Fibres

Treenway 
Silks
Toll free  1.888.383.7455
www.treenwaysilks.com
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  Untangle yourself?
 www.
 mendocino
 artcenter.org
 1 800 653-3328 for workshop info

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. • Petaluma, CA 94954

www.weaverscraft.com

Weaver’s Craft
Subscribe Today!
One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order, 
Visa, or MasterCard to:

Plain Tabby Press
4945 Hogan Dr
Fort Collins CO 80525-3709
(970) 223-8591
toll-free (866) 754-7200

“I love it!”

E Q U I P M E N T  /  I N S T R U C T I O N

Fostering the Growth of 
Fiber Arts

•  Retail Shop
•  Classes/Workshops
•  Weaving Studio
•  Surface Design Studio
•  Studio Rental

1510 Jacobs Drive
Eugene, Oregon 97402

Tel 541-688-1565

info@eugenetextilecenter.com
www.eugenetextilecenter.com
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ACCESSORIES

THE SHAWL PIN STORE—dozens of styles. 
Prices start at $4.59. Beautiful pins in wood, 
shell, horn, stone, inlay, metal, & more. 
www.theshawlpinstore.com.

EQUIPMENT

ADJUSTABLE TRIANGLE LOOMS for 
shawls, blankets, jackets, and more. Unique. 
Simple. Adjustable sizes. Complete instruc-
tions. Oak, maple, walnut, cherry. Stand and 
accessories available. Instructional triangle 
loom weaving video, 90 minutes of basic 
and intermediate techniques, DVD $39.45 
ppd. VHS format special $32.45 ppd. 2" and 
3" travel tri-looms, mini-stand, and new 
sturdy travel bags also available. Carol 
Leigh’s Hillcreek Fiber Studio, 7001 Hill-
creek Rd., Columbia, MO 65203. (800) 
TRI-WEAV (874-9328), (573) 874-2233; we 
accept MC, Visa, Discover; website www
.HillcreekFiberStudio.com.

FOR NEWCOMB LOOM PARTS, contact 
Leslie or Paul at Riverside Loomworks, PO 
Box 522, Eaton Rapids, MI 48827-0522. 
(517) 663-0357; rivloom@sbcglobal.net.

FOR SALE 36" Oxaback Combination Draw 
Loom, 20 Ground Shaft s, 42 Draw Shaft s, 
$7,200. suzie@eugenetextilecenter.com; 
(541) 913-9512.

FOR SALE 72" AVL Compu-dobby 16 shaft s, 
double sectional back beams, and fl y shuttle. 
Great deal at $6,000. suzie@eugenetextile
center.com; (541) 688-1565.

GOOD WOOD LOOMS. Frame, mini-Inkle, 
pocket and slant looms. Inch-Worm knit-
ting spools. Weaving tools and accessories. 
www.goodwoodlooms.com or call (360) 
730-1826.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff  can answer questions 
on equipment; competitive prices; prompt 
service. Free catalog. Call (800) 468-0035. 
Yarn Barn of Kansas, 930 Massachusetts, 
Lawrence, KS 66044.

THOUGHT PRODUCTS BARBARA V, 64" 
weaving width, 8 harnesses, 10 treadles. 
Solid cherry wood in beautiful condition. 
Long bench with two seats and equipment 
storage. Complete manual for putting loom 
together. $2,500. Buyer must arrange for 
shipping. Seller in Brooklyn, NY. hjbweave
@aol.com, (347) 232-6868.

EVENTS

IOWA SHEEP and WOOL FESTIVAL—June 
12–13. Fiber arts and more. Details at www
.iowasheep.com or call (712) 736-2109.

WISCONSIN SHEEP and WOOL FESTI-
VAL, September 10–12, Jeff erson Fair Park, 
Jeff erson, Wisconsin. Th ree days of fi ber-
arts classes, fl eece show and sale, and over 
190 vendor spaces to shop for all your fi ber 
needs. See website for details and other 
events. $5/day–$10/weekend pass. www
.wisconsinsheepandwoolfestival.com; wisbc
@centurytel.net; (608) 868-2505.

WOOLFEST—fi bers, rugs, arts, and animals, 
Lake Metroparks Farmpark. Kirtland, Ohio; 
June 26–27. Vendors, festival, workshops, 
rug and fi ber arts show. Cindy Bernardo 
(800) 366-3276, www.lakemetroparks.com.

INSTRUC TION

1 WEEK at VAVSTUGA will vastly broaden 
your weaving skills and nurture your soul. 
Explore our plentiful class off erings. Vav-
stuga Swedish Weaving & Folk Arts, 16 
Water St., Shelburne Falls, MA 01370, ph/
fax (413) 625-8241, www.vavstuga.com.

5-DAY CLASSES in beginning and interme-
diate weaving on scenic Whidbey Island. 
Madelyn van der Hoogt, Th e Weavers’ 
School, PO Box 1228, Coupeville, WA 
98239. (360) 678-6225; mvdh@whidbey.net. 
For 2010 class schedule, visit www.weavers
school.com.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman off ers workshops in her 
studio or travels to you. Visit www.sharon
alderman.com; or SASE to 753 South 500 
East, Salt Lake City, UT 84102-3351.

CAROL LEIGH’S HILLCREEK FIBER STU-
DIO. Workshops in spinning and natural 
dyeing, plus multiharness, triangle frame 
loom, and Navajo weaving. Weekend and 
weeklong. Bed and breakfast. Airport shut-
tle available from St. Louis and Kansas City 
airports. Workshop brochure, send SASE to 
CLHFS, 7001 Hillcreek Rd. HW, Columbia, 
MO 65203. (573) 874-2233.

IDYLLWILD ARTS SUMMER PROGRAM.
Workshops in Collage, Book Arts, Fabric 
Collage and Jewelry, Native American Bas-
ketry, Navajo Weaving, Assemblage, Mixed 
Media, and more. Located in the beautiful 
mountains of So. California. (951) 659-
2171, ext. 2365. summer@idyllwildarts.org. 
www.idyllwildarts.org.

S O F T W A R E

S U P P L I E S

YA R N S

YA R N S

YA R N S

luxurious handpainted yarns
and weaving kits
www.justouryarn.com

ROOMROOM

ST RST   R
LONE

LOOM

SWEDISH YARNS
Always in Stock!

• Egyptian Cottons 
• Cottolin • Line Linen 

• Rug Warp

Full Color Range! Great Prices!
VAV Magazine subscriptions available

Toll free 1-888-562-7012
www.lonestarloomroom.com

451 E. D AVE 
KALAMAZOO, MI 49009

Free Pricelist
Samples  $5.00

GREAT NORTHERN 
WEAVING & 
EDGEMONT YARNS
www.Rugwarp.com

1-800-446-5977WEAVING SUPPLIES
-Maysville rug warp
-GNW poly-cotton warp
-100% poly-warp
-loopers, rag coils, 
 & selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used 
looms, equipment

YA R N S
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NURTURING YOUR CREATIVE, technical, 
and aesthetic textile capacities in an envi-
ronment of unsurpassed beauty. Indiv-
idualized instruction tailored to your 
goals and length of stay. www.valhallatextile
center.com.

LITERATURE

HAND LOOMS, Supplement #12, $10. In 
Search of Old Looms; An English-Style 
Barn-Frame Loom; A German Loom in 
British Columbia; A Harness and Heddle 
Maker; Lamms and Levers. Th e Spinning 
Wheel Sleuth, PO Box 422, Andover, MA 
01810. www.spwhsl.com.

NATURAL DYES

“AHIMSA”TM Peace silk yarn. Excellent fi ne-
weaving yarn, new and exclusive. Best natu-
ral dyes and info! Finest natural fabrics, es-
pecially Peace silks. Cheryl Kolander’s 
Aurora Silk. www.aurorasilk.com, (503) 
286-4149.

YARNS

QUALITY SWEDISH LINEN YARNS make 
all the diff erence in your weaving experi-
ence as well as in your fi nal product. Please 
visit our website to check out our selections. 
Vavstuga Swedish Weaving and Folk Arts  
www.vavstuga.com, (413) 625-8241.

Anderson Marketing Services Inc. ........................................37, 49

AVL Looms ......................................................................................................43

Bountiful/Alpine Meadow Yarns ....................................................63

BraidersHand.................................................................................................74
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Designing Weavers...................................................................................69
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Giovanna Imperia Designs .................................................................75

Glimakra-USA LLC .....................................................................................67

Gowdey Reed Co. ......................................................................................71

Great Northern Weaving......................................................................76
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Harrisville Designs .....................................................................................49

Hazel Rose Looms .....................................................................................27

Heritage Spinning & Weaving Inc. ................................................63

Interweave ............................................................20, 62, 66, 68, 70, 77
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Kessenich Loom Co. ................................................................................74

Lacemaker, The ............................................................................................75

Laura Fry Weaving Studio ...................................................................75

Leclerc Looms .............................................................................................6,7

Lone Star Loom Room & Nordic Studio ...................................76

Loom In A Tube ...........................................................................................74

Louet North America ..............................................................................bc

Lunatic Fringe Yarns .................................................................................75

Mannings, The ..............................................................................................69

Mendocino Art Center ..........................................................................75

Michigan Fiber Festival Inc. ................................................................74

Midwest Fiber & Folk Art Fair ............................................................67

Misty Meadow Wool Farm .................................................................76

Montana Looms LLC ...............................................................................74

Mountain Colors Yarns...........................................................................27

New Voyager Trading Co. ....................................................................43

North Country Fiber Fair.......................................................................74

Paradise Fibers.............................................................................................ibc

PixeLoom/Kitchen Table Software ...............................................68

Purrington Looms .....................................................................................74

R & M Yarns .....................................................................................................75

Royalwood Ltd.............................................................................................74

Schacht Spindle Co. Inc. ................................................................16,17

Shannock Tapestry Looms .................................................................74

Shenandoah Valley Fiber Festival ..................................................74

Shuttlecraft Books .....................................................................................75

Shuttles, Spindles & Skeins .................................................................69

Susan’s Fiber Shop ....................................................................................68

Taos Wool Festival .....................................................................................74

TNC Enterprises ...........................................................................................67

Toika Looms ...................................................................................................33

Traditions Mexico (Manos de Oaxaca) ......................................71

Treenway Silks ..............................................................................................75

Vavstuga LLC Swedish Weaving & Folk Arts .........................71

Venne-Colcoton Unikat ........................................................................49

Village Spinning & Weaving Shop, The .....................................67

Walter Turpening .......................................................................................74

Weaver’s Craft/Plain Tabby Press ....................................................75

Weaving Works ............................................................................................67

Webs-America’s Yarn Store ..................................................................ifc
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Woolgatherers Ltd. LLC, The ..............................................................74

Yarn Barn of Kansas ..................................................................................15
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Marketplace Weaving Shop Directory

ARIZONA
Fiber Factory—Mesa

www.fi berfactory.com

The Southwest’s most complete yarn shop. Yarn, 
accessories, equipment, and classes for 4-harness, 
card, inkle, Navajo, rigid-heddle, and tapestry 
weaving.
216 W. Main St. (480) 969-4346

Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiber-art supplies and classes for spinning, knitting, 
weaving, and felting. Authorized dealer for Majacraft , 
Ashford, Louet, Kromski, Clemes and Clemes, and 
Spinolution wheels, looms, and other products.
6544 E. Tanque Verde, Ste. 150 (520) 290-3738

CALIFORNIA
Alpaca Direct—Brentwood 

www.AlpacaDirect.com

Huge selection of luxury yarn, roving, and knitting 
supplies. Classes and support.
144 Continente Ave., Ste. 170 (925) 237-2575

The Village Spinning & Weaving Shop
—Solvang

www.villagespinweave.com

We’ve more than doubled our size! More Looms! 
More Wheels! More Yarns! More Books! More of 
Everything! Located in the Danish village of Solvang. 
9:30–5:30 Mon–Sat (closed Tue), 11:00–5:00 Sun. 
villagespinweave@earthlink.net.
425 Alisal Rd. (805) 686-1192
order line (888) 686-1192

COLORADO
Green Valley Weavers & Knitters LLC

—Colorado Springs
www.greenvalleyweavers.com

Still the best place to get your knit on! Supplies 
and classes, looms and wheels for the knitter, 
spinner, or weaver. Open Mon–Sat.; e-mail info
@greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Desert Weyr LLC—Paonia
www.desertweyr.com

Black Welsh Mountain fleece, roving, yarn, and 
breeding stock. Farm tours by appointment.
16870 Garvin Mesa Rd. (970) 527-3573

FLORIDA
Uncommon Threads—Palm Harbor

www.uncommonthreads.net

Catering to the fiber arts of weaving, spinning, 
knitting, crocheting, and beading, with a wide variety 
of yarns and fi bers ranging from basic to funky. E-mail 
uncommonthreads@tampabay.rr.com.
31962 U.S. 19 N. (727) 784-6778

ILLINOIS
Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com

Weaving, spinning, and knitting supplies and 
equipment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open Tue–Fri 
7 p.m.–9:30 p.m.; Sat–Sun 10–5.
5605 Mill St. (815) 678-4063

INDIANA
Tabby Tree Weaver—Arcadia
www.tabbytreeweaver.com

A comfortable shop for spinners and weavers where 
you can take a class, try the equipment, buy painted 

warps or yarns, or explore fi ber.
107 E. Main St. (317) 984-5475

Sheep Street Fibers
—Martinsville/Morgantown

www.sheepstreet.com

Fine yarns and equipment for knitting, weaving, 
spinning, dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252 (812) 597-5648

MARYLAND
Vulcan’s Rest Fibers
—Chesapeake City

www.vulcansrest.com

We are a source for fi bers, yarns, equipment, books, 
inspiration, and fellowship for spinners, weavers, 
knitters, basketmakers, and other fi ber artists. Open 
every day 10–5.
106 George St. (410) 885-2890

MASSACHUSETTS
The Fiber Loft—Harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving fi ber 
enthusiasts for over 30 years. We have what you 
need!
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

A Loom with a View—Newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and 
knitting yarns, books, and supplies. Looms by Schacht, 
Leclerc, and Harrisville. Gently used looms as well. 
Classes in weaving, knitting, felting, and dyeing. 
E-mail Betsy@aloomwithaview.com.
31R Pleasant St. (978) 463-YARN (9276)

MICHIGAN
Woven Art—East Lansing

www.yarnandfi berart.com

Classes in weaving, spinning, knitting, and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan 
and hand-dyed yarns and fi bers.
325B Grove St. (517) 203-4467

Spinning Loft—Howell
www.thespinningloft.com

Weaving and spinning classes. Looms, wheels, and 
supplies. The best selection of spinning fibers in 
Michigan. Come check us out! E-mail bethsmithpink
@sbcglobal.net. 
123 Mason Rd. (517) 540-1344

MINNESOTA
Ellison Sheep Farm—Zumbrota 
www.ellisonsheepfarm.com

Ashford, Glimakra, Kromski, Louet, Schacht. Also 
used and antique wheels and looms. Please phone 
before visiting the studio barn on the scenic farm.
15775 Hwy. 60 (507) 732-5281

NEBRASKA
The Plum Nelly—Hastings
www.theplumnelly.com

“Plum Nelly” means just about everything. In this case 
everything a fi ber artist needs: looms, spinning wheels, 
fl eece, yarn, shuttles, books, magazines, and classes. 
E-mail info@theplumnelly.com.
731 W. 2nd St. (402) 462-2490

NEW HAMPSHIRE
The Fiber Studio—Henniker

www.fi berstudio.com

Our own 1,300-yard rayon chenille, pearl cotton, 
cottolin, mill ends and rug wools, 8/2 cotton and fl ake, 
linen blends, rayons, novelties. Hand-dyed natural 
yarns. Looms, equipment, books. Online yarn specials! 
E-mail sales@fi berstudio.com.
161 Foster Hill Rd. (603) 428-7830

NEW JERSEY
Woolbearers—Mount Holly

www.woolbearers.com

Full-service knitting, spinning, weaving, and dyeing 
shop specializing in handpainted fiber and yarns, 
spinning and weaving equipment.
90 High St. (609) 914-0003

NEW MEXICO
The Española Valley Fiber Arts Center

—Española
www.evfac.org

Yarns, fi bers, looms; weaving, knitting, and spinning 
supplies; books, dyes, and more. Cooperative gallery. 
Year-round classes. Between Santa Fe and Taos. E-mail 
info@evfac.org.
325 Paseo De Oñate (505) 747-3577

Santa Fe School Of Weaving/Miriam’s Well
—Santa Fe

www.sfschoolofweaving.com

Weaving and knitting, yarns, looms, classes, books, 
etc. Open: Mon—Sat 11–6, Sun noon–5.
614 Paseo de Peralta (505) 982-6312

NORTH CAROLINA
Sutherland Handweaving Gallery & Teaching 

Studio—Asheville
www.sutherlandhandweaving.com

Fine handwoven fashion accessories and home 
textiles. Classes and workshops for beginning to 
experienced weavers. Informal in-studio discussion 
groups for local and visiting weavers.
6 Riverside Dr. (803) 513-1814

Earth Guild—Asheville
www.earthguild.com

Looms, yarns, tools, books— complete weaving 
supplies. Dyes, fi bers, mordants, felting, and spinning. 
Regular on-loom and rigid-heddle classes. Doing it 
right since 1970.
33 Haywood St. (800) 327-8448

The Tail Spinner—Richlands
www.tail-spinner.com

Complete fi ber-arts center: quality yarns, spinning 
wheels, looms, classes, related tools, and equipment.
109 N. Wilmington St. (910) 324-6166

OHIO
Fiber Fun Studio—Albany
www.fi berfunstudio.com

Quality yarn, elegant novelties, fiber art supplies 
and equipment for the knitter, crocheter, spinner, and 
weaver. Classes available.
28743 Gaston Rd. (740) 698-0101

The Little House—Clyde
www.littlehousespinning.com

Friendly shop filled with spinning and weaving 
supplies, yarns, lots of books, and more. Call ahead, 
we take a day of retirement sometimes. Closed 
Sundays.
1927 N. Main St. (800) 554-7973

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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Craftsman Hill Fibers—Howard
www.craftsmanhill.com

Quality yarns, fiber, and equipment for weavers, 
knitters, and spinners; featuring Harrisville yarn, 
Louet ,  Ashford,  and S chacht  equipment . 
Knowledgeable and friendly service. Wide variety of 
classes. NEW LOCATION!
19785 Nunda Rd. (866) 392-7724

(740) 599-7723

PENNSYLVANIA
Silverbrook Fiber Arts & Sheepskins

—Marchand
www.silverbrookfi berarts-sheepskin.com

Schacht, Ashford, Louet wheels, looms, accessories; 
yarns, including Brown Sheep, Henry’s Attic, 
handspun, hand-dyed. Ten rooms in restored 
Victorian home. Classes. Punxsutawney/Indiana area. 
E-mail ginger@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

TENNESSEE
Smoky Mountain Spinnery

—Gatlinburg
www.smokymountainspinnery.com

Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for 
spinning, weaving, knitting, needlefelting, as well as 
antiques and gift s.
466 Brookside Village Wy., Ste. 8 (865) 436-9080

TEXAS
Upstairs Studio—Laporte

www.upsstudio.com

We are a full-service weaving, spinning, dyeing, and 
felting store. Located southeast of Houston, eight 
miles from NASA and a mile from the bay. E-mail 
upsstudio@att.net.
111 1/2 N. Second St. (281) 470-0108

Rose Path Weaving—Lindale
www.rosepath.net

In east Texas, just off  I-20, on Hwy. 69N. Looms and 
high-quality natural yarns and beads. Supplies and 
lessons: weaving, knitting, crochet. 
2808 S. Main St., #E (903) 882-3234

Old Oaks Ranch Fiber Arts Center
—Wimberley (central TX)

www.TheOldOaksRanch.com

Yarn/supplies from over 75 vendors. Books/classes for 
the weaver, knitter, spinner, rug hooker. Huacaya 
alpacas in a range of colors. Sculpture garden featuring 
17 American artists and their bronze sculptures and a 
koi pond grotto. Tue–Sat 10–5.
601 Old Oaks Ranch Rd. (512) 847-8784

VIRGINIA
My Favorite Yarn Shop—Warrenton

www.myfavoriteyarnshop.biz

Fabulous yarns and fi bers for knitters and crocheters, 
spinners, weavers, and felters. Classes and 
equipment. 
85 Garrett St. (540) 349-8355

WASHINGTON 
NW Handspun Yarns—Bellingham

www.NWHandspunYarns.com

Quality yarns, books, equipment, supplies for the 
knitter, spinner, and weaver. Classes and gift s. Open 
7 days a week.
1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane
www.paradisefi bers.net

 Terrific selection of wool yarn, knitting needles, 
wheels, and looms. Order online or stop in. Same-day 
shipping!
1101 N. Thor St.. (888) 320-7746

WISCONSIN

Susan’s Fiber Shop—Columbus
www.susansfi bershop.com

Everything you need for your next weaving or 
spinning project is at Susan’s! See our large selection 
of looms, including Ashford, Schacht, Louet, 
Harrisville, and Mirrix.
N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
www.woolgatherers.com

Weaving studio and fiber shop. Makers of Dutch 
Master table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework. Convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
35 N. Main St. (920) 907-0510

Mielke’s Fiber Arts—Rudolph
www.mielkesfi berarts.com

Equipment, books, and supplies for weavers, spinners, 
knitters, felters, and lacemakers. Dealers for Ashford, 
Babes, Harrisville, Louet, Kromski, Schacht, and more. 
Classes and workshops off ered.
3086 Co. Rd. PP (715) 435-4494

CANADA – ONTARIO

Gemini Fibres—Mount Albert
www.geminifi bres.com

We are dealers for Ashford, Harrisville, Kromski, 
Leclerc, Louet and Schacht products. We also stock 
many yarns suitable for weaving. E-mail geminifi bres
@interhop.net.
5062 Mt. Albert Rd. (800) 564-9665

EQUIPMENT

AVL Looms 

shop.avlusa.com

(800) 626-9615

Fireside Fiberarts

www.fi residelooms.com

(724) 283-0575

SHOPS/MAIL ORDER

Apple Hollow Fiber Arts

www.applehollow.com

(888) 324-8302

Bountiful/Alpine Meadow Yarns 

www.bountifulspinweave.com

(877) 586-9332

Carol Leigh’s Hillcreek Fiber Studio

www.hillcreekfi berstudio.com

(800) 874-9328 (TRI-WEAV

Carolina Homespun

www.carolinahomespun.com

(800) 450-7786

Earth Guild 

www.earthguild.com

(800) 327-8448

Great Northern Weaving

www.greatnorthernweaving.com

(800) 370-7235

Paradise Fibers

www.paradisefi bers.net

(888) 320-7746

Shannock Tapestry Looms

www.shannocklooms.com

(360) 573-7264

Village Spinning & Weaving Shop

www.villagespinweave.com

(888) 686-1192

Wooly Wonders

www.woolywonders.com

(888) 299-6310

YARNS

FiberLady.Com

www.fi berlady.com/store

chele@fi berlady.com

Jane Stafford Textiles

www.janestaff ordtextiles.com

(250) 537-9468

Yarns Plus

www.yarnsplus.com

(877) 448-4544

Weaving ConnectionYour Guide to Shopping on the Web
To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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Endnotes

Jen Bervin: samples as visual art and valuable archive
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Last October, fellow weaver Lou Cabeen and I 
visited the Weavers’ School in Coupeville, 

Washington, to scan more than 
250 images of what we came to 
aff ectionately call “an intuitive 
archive” from the extensive 
collection of old guild and study-
group sample notebooks stored 
there. Th e summer prior, I had 
poured with pleasure over nearly 
eight shelf feet of assorted three-ring 
binders during weaving class breaks, 
photographed the woven samples 
casually, and planned to return. 
    Textiles are relatively easy to clean 
and can be preserved with minimal care, 
but these old notebooks are particularly 
susceptible to deterioration. Th e unfl atter-
ing eff ects of time, unstable chemistry, and 
insects are having their way with them aft er 
fi ve or so decades of shelf life. Acidic paper 
yellows, dyes and oils on the fi bers slowly 
stain the neighboring paper, old glue and 
tape turn amber-colored and brittle, 
edges tatter, hole punches tear and give 
way, and the staples (conservators 
dread them because they rust) 
will be the next to go. Unlike 
all the other carefully cleaned 
and protected textiles in the 
studio, the bits of woven cloth 
are quite vulnerable to moth 
invasion, stapled into the 
private recesses of a binder.

 Th e notebooks are really 
inspiring works of visual art. 
Lovingly compiled, they have 
a scrapbook-like cut and 
collaged aesthetic; the page 
composition is marvelous 
with scissored and hand-
placed typewriter text and hand-drawn 
diagrams of structure. Th e pages come 
alive with physical, tactile bits of actual 
cloth stapled in to “read.” In most cases, 
the threading, tie-up, and treadling notation accompanies the 
sample, and typically a couple of paragraphs of expository prose 
follow as well. I relate my love of weaving samples to the sort 

of pleasure I take in reading recipes or poems; I value 
their condensed, carefully considered, specifi c craft , 
and the tremendous sense of possibility they inspire.

I have particular fondness for the tone of the 
writing and how it varies. Each weaver brings her 
gift s to the record. Th e super competent profes-
sional technical tone predominates—the writer 
who gives a comprehensive historic context for 
a technique, teaches terminology, and off ers 
structural variations. 

Th ough most samples are unattributed, the 
annotated ones oft en have quite a bit of social 
nuance to them. Some entries accurately 
and unselfconsciously capture the state of 
technology at the time—as well as cultural 
relations at a particular moment: “When 

the material was woven, Margaret 
[Lawrence] washed it with Ivory 

Flakes in her automatic washer, 
using the blanket cycle. Th ere was slight 

shrinkage. She pressed it on her mangle 
ironer, running the material through 

many times, with the ironer temperature 
warm. When the material was dry, she had 

the tailor make it into the good-looking coat 
which her husband, Roger, wore at one of our 

meetings when he was a guest.” 
Sample notebooks such as these are an 

invaluable textile inheritance, a unique record 
of independent scholarship, experimentation, 

innovation, and dialogue among weavers. Th ey 
document the common refer-
ence points and concerns of 
weavers; catalog their expert 
delving into diff erent weave 
structures, color combinations, 

textures and materials; and record 
a tremendous breadth of social 
and historical context in the 
writing. I hope today’s weavers will 

take key steps now to document and 
preserve their own collections as 

well as those languishing in guild libraries 
and schools. Th ese increasingly fragile 
documents that once served to bridge 

weavers at a geographical remove between meetings have the 
capacity to bridge weavers at a temporal remove if properly 
preserved now, while it’s still possible.  
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Louet North America Authorized Retailers
CALIFORNIA

The Village Spinning & Weaving 
Shop
425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun
455 Lisbon St.
San Francisco, CA 94112
(800) 450-7786 or
415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO
Bountiful
211 Green Mtn. Dr.
Livermore, CO 80536
(970) 482-7746
(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com 
www.bountifulspinweave.com

Fireside Farms
1203 - 23 Road
Grand Junction, CO 81505
(970) 263-9999 WISCONSIN

Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020
(715) 268-5298
esf@earthsongfibers.com

 

www.earthsongfibers.com

Susan’s Fiber Shop
N250 Hwy. “A”
Columbus, WI 53925
(920) 623-4237
(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com 
www.susansfibershop.com

CANADA

ALBERTA
Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB T0L OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com 
www.shuttleworks.com

BRITISH COLUMBIA
Jane Stafford Textile Designs
142 Richard Flack Rd.
Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com 
www.janestaffordtextiles.com

NOVA  SCOTIA
Gaspereau Valley Fibres
PO Box 2368
830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalleyfibres.ca

KANSAS
The Yarn Barn of Kansas
930 Massachusetts St.
Lawrence, KS 66044
(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sunflower.com

KENTUCKY
The Woolery
239 West Main Street
Frankfort, KY 40601
(800) 441-9665 (toll free)
(502) 352-9802 (fax)
info@woolery.com
www.woolery.com

MAINE   
Halcyon Yarn
12 School St.
Bath, ME 04530
(207) 442-7909
(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com 
www.halcyonyarn.com

MARYLAND
Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)
info@vulcansrest.com 
www.vulcansrest.com

MASSACHUSETTS
The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327
Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com 
www.TheFiberLoft.com

MICHIGAN
Heritage Spinning & Weaving
47 E. Flint St.
Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA
Willows & Wool  
1331 Summerdale Rd  
Corvallis, MT. 59828 
406-961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NEW HAMPSHIRE
The Fiber Studio
161 Foster Hill Rd. 
Box 637
Henniker, NH 03242
(603) 428-7830
(603) 428-3758 (fax)
sales@fiberstudio.com

 

www.fiberstudio.com

NEW YORK
A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
(518) 887-5734 (fax)

Eastside Weavers
1 Carlyle Ave.
Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net 
www.eastsideweavers.com

NORTH CAROLINA
Earth Guild
33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687
1132 Greenridge Rd.
East Berlin, PA 17316
(717) 624-2223
(717) 624-1425 (fax)
mannings@sun-link.com

TEXAS
White Rock Weaving Center
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

VIRGINIA
Misty Mountain Farm
P.O. Box 133
154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.
P.O. Box 693
Blacksburg, VA 24063
(888)431-0061
desimpson@cyberfyber.com 
www.cyberfyber.com

WASHINGTON
Paradise Fibers
1011 N Thor St.
Spokane, WA  99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net 
www.paradisefibers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

Louet North America
808 Commerce Park Dr., Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

Here’s a table loom you have to experience. The Jane table loom is 
designed by a weaver for weavers, and offers exceptional features 
and performance to make any weaving project a snap.

You’ve got 
  to meet Jane.
Jane Loom Features

reat shed

rea

Two weaving widths available: 
- 15.5” (40cm) 
- 27.5” (70cm)

rd 8 shafts

reed included

rds run over rollers to 
remove cord wear

Texsolv heddles

reat warping instructions

way when throwing the shuttle

reading

 
fully dressed

 (40cm only)

Very portable at only 23 lbs, and 5.5” 
high when folded

make it your own™ Visit us at www.louet.com
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