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WEBS® is your complete source for the best selection of, high-quality yarns 
and supplies for weavers and fiber enthusiasts of all levels.
Our latest catalog is now available and full of project ideas that will 
inspire you. Call us at 800.367.9327 to receive a complimentary copy.

The WEBS yarn discount just got even better!
Books are now part of the fabulous WEBS discount program! Buy $60 worth of yarn and
books and receive 20% off. That’s right, 20% off the yarn AND the books! Buy $120 worth
of yarn and books and receive 25% off!

Save up to25% on youryarn and book
order!

yarn.com  • 800.367.9327

75 Service Center Road, 
Northampton, MA

Barbara Elkins created this spectacular tortoise with
instructions from Weaving a Zoo by Amy D. Preckshot
using 10/2 Valley Cotton. Our Valley Cottons are
available in three sizes - 3/2, 5/2 and 10/2 to suit
your weaving needs. This mercerized, 100% cotton 
is available in 59 sumptuous colors that are dyed 
for colorfastness.
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From the Editor     
 m a d e ly n  va n  d e r  H o o g t

Thirty years ago, the premier issue of Handwoven (Fall/Winter 1979)  
dazzled the weaving world. Those of us who became weavers after  
1979 tend to take for granted the presence of a magazine with complete  

instructions for weaving specific items. Most of us don’t realize that before 
then, you could only get step-by-step guidance from a teacher or, if you were 
lucky enough to be part of a culture with a weaving tradition, from your mother 
or grandmother or aunt who wove before you. That was usually part of a long 
learning process that started when you were a child. By weaving projects in 
Handwoven, you can get a jump start on learning how interlacements work plus 
end up with the project you admire in the photo.

If you have a complete set of the one-hundred forty-six issues (!) of Handwoven, 
you can infer our recent history by looking through their pages. I think of this period 
as the post Mary Meigs Atwater period. (Thinking about her made me realize how 
little our leaders—so important to us—are known to the world at large. Mary Meigs 
Atwater, for example, is mentioned in Wikipedia, but how? With a quote she made 
about Basin, Montana, as the wife of zinc-miner Max Atwater.)

A history of the last thirty years (see a time line, page 19) would include both 
discovery and rediscovery. We have rediscovered the overshot, summer and winter, 
doubleweave, laces, twills, rep weaves, and more from the Atwater years, but we 
have extended them to multishaft and dobby looms and applied colors and fibers to 
them in new ways. In the early 1980s, the introduction of the computer for creating 
drafts for weaving made it possible to try out ideas without weaving them. Advanc-
ing twills and network drafting were among the many benefits. Comparing the 
books and yarns and looms available to readers of the first issue of Handwoven to 
those available now shows an explosion of resources. We have everything we need 
to create beautiful, unique fabrics, including our treasured sets of Handwoven. 

The next thirty years for weavers (as for all of us) will be shaped in great part 
by the Internet. Added to the influence of guilds and study groups and the online 
groups that are currently active will be much-increased online communication—
already growing rapidly—making it possible for each of us to “meet” any weaver 
anywhere in the world. Handwoven will be there, too!
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November/December 2009  Your Space!  Weavers and yarn shops share 
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articles include time-saving tips and techniques. 
January/February 2009  Texture! A focus on texture made by unusual 
weave structures (corduroy, pleats, velvet) and other clever ideas. 
March/April 2010  Doubleweave A handbook of doubleweave techniques: 
doublewidth fabrics, stuffed and stitched fabrics, and lots of pattern.
May/June 2010  Sample Mania. A collection of projects inspired by 
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a call to guilds and study groups!
The May/June 2010 issue will share fabrics resulting from sample exchange and 
study groups and give great ideas for forming new groups. Send photos of 
projects or samples from your group to madelynv@interweave.com.
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Want to contribute?
If you have an article idea or a project to share, send a photo or slide and a brief proposal or  

description to Madelyn van der Hoogt, PO Box 1228, Coupeville, WA 98239, or e-mail her at  
madelynv@interweave.com. Note that your submission does not have to be related to an issue theme!

Julie McClure 

of Norwalk, Connecti-
cut, has been weaving 
since she took an 
undergraduate 
elective class that led 
to a degree in textile 
design. Her career in 
marketing research 
doesn’t keep her from 
her loom.

Pattie Graver 

of Loveland, 
Colorado, splits her 
days between 
weaving  at  her loom 
and sessions on her 
yoga mat. She only 
wishes that her 
precious grandbabies, 
Kirpal and Zivian, 
lived right next door.

Page 60 Page 64

Page 36

Barbara F. Morse 

of Amherst, 
Massachusetts, has 
been knitting, sewing, 
and baking since she 
was eight years old. 
She is working toward 
her Master Weaving 
Certificate at the Hill 
Institute and teaches 
knitting and baking.

Page 40

Gunnel Oresjo 

of Loveland, Colorado, 
started weaving at 
Malin Selander’s 
vocational school in 
Örebro, Sweden. She 
enjoys sharing her 
Swedish weaving 
heritage with American 
weavers and using new 
yarns, such as buffalo.

Page 50

Su Butler   

of Woodstock, Illinois, 
has been weaving for 
thirty-five years. She is 
author of Understand-
ing Rayon Chenille, 
mentors weavers on 
the Internet, and is 
chairperson of the Tied 
Weaves study group in 
Complex Weavers.

Page 80

Lynn Tedder

of Tulsa, Oklahoma, 
still finds herself stuck 
on huck after more 
than twenty years of 
exploring its many 
possibilities. When 
she’s not weaving, she 
is working as a 
technical editor for 
Handwoven magazine.

Page 54

Liz Gipson

of Loveland, Colorado, 
is a spinner, weaver, 
shepherdess, writer, 
wife, cat lap, TV 
co-host, author, cook, 
and managing editor of 
Handwoven magazine 
—not necessarily in 
that order. She is 
fascinated by all yarn.

Page 28

LInda Ligon 

of Loveland, 
Colorado, is the 
creative director and 
steady contributor to 
Handwoven magazine. 
For thirty years, she 
has loved being a part 
of Handwoven and 
trying out new ideas 
on her loom. 

Page 56

Nancy McRay

of East Lansing, 
Michigan, is the owner 
of Woven Art, a yarn 
shop and fiber-art 
gallery in East Lansing. 
Her most current 
weaving fascination is 
the amazing pattern 
capacity of the simple 
rigid-heddle loom. 

Page 44

Page 32 Page 34

Barbara Elkins 

of Amherst, Massachu-
setts, continues to find 
exciting challenges 
along the “what would 
happen if . . .“ trail. She 
hangs out a lot at Webs, 
now ably run by Steve 
and Kathy Elkins, where 
she weaves and visits 
with customers.

Laura Fry

of Prince George, British 
Columbia, has been 
learning, teaching, and 
writing about weaving 
since 1975, when she 
chose weaving as a 
career. She is author of 
Magic in the Water and 
CD Weaver and blogs at 
laurasloom.blogspot.com.

Connie Westbrook

of Sherwood, 
Wisconsin, 
discovered weaving 
at a local art fair 
several years ago. She 
lovingly refers to her 
husband as a “patron 
of the arts”; she 
creates art and he 
supports it.
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Letters in your words

High Rollers
Since July of 2008, a group from the 
Tucson Handweavers and Spinners 
Guild has volunteered at the Western 
Archeological Conservation Center 
(WACC), a repository for collections of 
the National Parks and Monuments of 
the Southwest. Our job is to “roll” the 
textiles from Far Away Ranch, a 
homestead located in the Chiricahua 
National Monument area. It was the 
center of a working ranch for almost 
100 years. In 1973, the family sold the 
ranch to the National Park Service. 
Financial restrictions kept the WACC 
from properly storing the textiles. In the 
spring of 2008, the WACC was able to 
purchase tubes and archival-quality 
paper. Ten members of the guild formed 
WACCy Rollers. We rolled beautifully 
antique towels, aprons, bed spreads, 
sheets, kitchen towels, and even Navajo 
rugs. We also checked or added to in-
formation about the textiles, such as 
weave structure, and fiber content. We 
just rolled our 500th textile!

—Mary Weinzirl 
Tucson, Arizona 

Tailgate Weaver
Because of work, I used to feel like my 
weaving time was confined to early 
mornings, evenings, or weekends. That 
is just not enough time! I realized that I 
could weave during my lunch hour by 
placing my table loom on the tailgate of 
my little pickup.It is a wonderful way to 
relax on my lunch hours.  I love being 
outside weaving! 

—Mary Van Duzer 
Indio, California 

Cutting a Rug
I am a new weaver and I’m interested  
in weaving with fabric. Where  
can I find directions for cutting yardage 
into strips suitable for weaving and  
suggestions on how to sett the appro-
priate yarns for weaving with them?

—Diane Baumgartner 
Via e-mail

Handwoven has published many articles 
on rag weaving. If you visit our online 
index, and look up Weaving with Rags, 
you’ll find a long list. (Go to interweave.
com/weave/weaving_resoures.asp and 
click on Indexes. The indexes are in a PDF 
format that enable you to search for key-
words electronically.) In the Sept/Oct 
2008 issue there are articles on rag weav-
ing for clothing and rugs with tips for cut-
ting rags. Interweave also published Rag 
Rug Handbook by Janet Meany and 
Paula Pfaff.

A Picture Is Worth a 
Thousand Words
I am interested in the Best of Handwo-
ven: A Bakers Dozen: Top Projects in Over-
shot collection. Are these new projects, 
or have they been published in previous 
issues of Handwoven? I don’t see photos 
of the projects on your website. 

Our Best of Handwoven series are elec-
tronic collections of popular projects from 
the first twenty years of Handwoven. You 
can now see a slideshow of the projects in 
each collection by visiting interweavestore.
com/Weaving/Best-of-Handwoven-
eBooks.html. Click on the book you are  
interested in and scroll to the bottom.

Weekly Weaving
Thanks so much for launching Weaving 
Weekly! It has just the right amount of 
information. It is a nice way to keep in 
touch with the weaving world between 
magazines.

—Claudia Stine 
Milton, Wisconsin

To sign up for our free e-newsletter, visit 
handwovenmagazine.com.
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International Inquiries:
Ashford Handicrafts Ltd
415 West Steet, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

ASHFORD TABLE LOOMS

Available in 16, 24 & 32in; 4 or 8 shaft. 
Folds fl at. Lacquer fi nish. Includes: stainless 
steel reed, texsolv heddles, threading hooks & 

Bungy cords for 
auto bounce back

Overhead 
beater system

Stainless 
steel reed

Large weaving area 
and wide shed

Folding 
mechanism

Smooth 
action levers

2 shuttles. Optional extras: stand with 4 treadles, 
reeds, 4 later kit & second back beam. 

Ready for any adventure!

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715
(520) 290-3738
grandmasspinningwheel.com 

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(949) 548-1342

Village Spinning &  
  Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192
(805) 686-1192
www.villagespinweave.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305
(303) 494-1071
(800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas  
  Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

In Sheep’s Clothing
98 Main St.
Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
uncommonthreads@tampabay.rr.com

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Woolery
239 W. Main St.
Frankfort, KY  40601
(800) 441-9665
www.woolery.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &     
  Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers
1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefi bers.net

Visit an Ashford dealer to fi nd out more about Ashford table looms
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What’s Happening
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It’s 1978, and I’m sitting in an “establishment” in Boulder, Colorado, with Barry 
Schacht and a couple of other people in the weaving business. They’re trying to 
persuade me to launch a brand-new kind of magazine for weavers—one that would 
actually give detailed instructions for making stuff. 

That doesn’t sound so revolutionary, does it? But at the time, it was a truly visionary 
idea, and it wasn’t mine.

It came from Barry and a few others* who felt that a great many weavers would 
welcome the same kind of expert guidance in producing a good end result that knitters, 
sewers,  and home cooks had enjoyed for generations.  
They were right.

Over the years, I’ve often looked to people on the supply side—the loom mak-
ers, the yarn manufacturers—for wisdom in gauging the state of the craft. Schacht 
Spindle Company turns forty this year, and it seemed like a good time to catch up 
with Barry and his wife and sales director, Jane Patrick (former editor of Handwoven 
—it’s a small world!).

As we chatted, Barry recalled his earliest days—making handspindles on contract, selling rope machines on the University of  
Colorado campus (girls were attracted to them), peddling tapestry looms and other early products out of a VW bus or off a motorcycle 
up and down the coasts, and running a weaving shop crammed with yarns and looms of all kinds.

The modern, automated loom and wheel factory that is Schacht Spindle today seems like a different world —until you notice the 
chicken coop by the parking lot, or the beehives out back, or the employee-managed vegetable and flower gardens by the fence. There’s 
an interesting tension between a carefully managed business and a very human culture, and it’s not limited to Schacht Spindle. It 
pervades the weaving and spinning supply community.

“So what’s kept life interesting for the past forty years?” I asked. Not just the thrill of conceiving a new piece of equipment to meet 
the needs of the community, but carrying an idea from paper to production to market, with a lot of thought every step of the way—
and running a healthy, ethical business. It is, you might say, a craft in its own right.                                                                               —Linda Ligon

*Halcyon Blake of Halcyon Yarns, the late Bill and Louise Green of Greentree Ranch Wools, Walter Schutz of Sievers Weaving School.

roots

Although it took Barry Schacht a considerable 
amount of time to figure out that he could not 
make good yarn from his own hair, he did figure 
out how to make a loom.  

Thanks to the ToolMakers and suppliers  who have been with Handwoven since its first issue:  Ashford, Glimakra, 
Halcyon Yarns, Harrisville Designs, Leclerc, The Mannings, Schacht Spindle Company, Sievers. 

ASHFORD: SEVENTY-FIVE YEARS
Necessity is the mother of 
invention. Walter Ashford was a 
young man caught in the world-
wide depression in 1934 in New 
Zealand, and what could be 
better to do than use his 
woodworking skills to make 
fireside stools to sell by mail 
order? How better to deal with 
shipping than to send them in 
parts for home assembly?  
Thus was born the kit-set idea.
  Fireside stool kits evolved to 
spinning wheel kits (all those New Zealand sheep!) and a clever 
tensioning system dubbed “Scotch.” After WW II, spinning wool 
went dormant with the introduction of synthetics. Dormant, but 
not dead. As  handcrafts became a global craze during the 1960s, 
Walter Ashford ramped up production and developed a worldwide 
distribution network. The upshot? More than 500,000 spinning 
wheels to date. 
  Today, the company continues to flourish under second-generation 
leadership, with Richard and Elizabeth Ashford at the helm. Other 
family members are involved, boding well for a lively old company 
heading toward the century mark. Cheers!  

LOUET SALES: TWENTY YEARS 
In the beginning (1974) Loet was a 
small Dutch company, run by a 
couple of out-of-the-box engineers, 
Jan Louet Feisser and Clemens 
Claessen. The place? An old 
chicken shed in rural Holland. 
Spinning was a hot trend in the 
Netherlands, and the Louet team 
took a fresh approach to wheel 
design. Their S-10 wheel was sleek, 
versatile, functional, and odd-
looking to traditional eyes. 
  Jump to 1989, Ontario, Canada. 
Trudy Van Stralen had immigrat-
ed from the Netherlands. A back-
to-the-lander, she had been 
teaching natural dyeing and spinning all over North America since the mid-1970s. 
Her natural-dyed, handspun yarns were the basis for a home business, Hilltop 
Wools, which grew until her husband, Jan, quit his job to join her. They took on North 
American distribution for Louet—twenty years ago. The business now comprises 
commercial yarn manufacture, knitwear design, and a suite of looms from simple to 
complex—and those distinctive Louet wheels. While Trudy and Jan are still active in 
the business, general management has been passed on to their son, David. Two 
generations, heading toward their Silver Anniversary—we congratulate them.
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From left to right, Jan Louet Feisser, Clemens 
Claessen, Linda Berry Walker, Rachael Crowder, 
and Trudy van Stralen (in 1980). 

Walter Ashford in his first shop.
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ON THE WEBWhat’s Happening

Weaving the Web: 
Weavolution
syne mitchell

I n the fi rst of these columns, I talked about 
social networking and Ravelry.com, a place 
where knitters and crocheters can go online to share information 

about their projects. As of this writing, Ravelry doesn’t offi cially 
support weaving, though there are several lively weaving discussion 
groups there.  

In June, however, a new site launched: Weavolution. This is a social 
networking site specifi cally for weavers. The company behind the site, 
Weavolution LLC, is owned by Claudia Segal, Tien Chiu, and Alison 
Giachetti, all of whom are weavers excited about bringing a great new 
weaving resource to the Web.

Each partner has specifi c skills that are instrumental in creating the 
site: Tien Chiu is a software project manager who had previous experi-
ence with social networks, Claudia Segal is a former social worker who 
knows how to promote and build community, and Alison Giachetti has 
over twenty years of fi nance and accounting management experience.  

After nine months of planning, fund-raising, working with a profes-
sional Web-development team, and testing the site, Weavolution 
launched on June 8 to an enthusiastic audience. Within the fi rst week 
they had more than 1,800 users and are still growing.  

I interviewed the Weavolution founders shortly before the launch. 
They said their goal was to make a site that would be inclusive and 
welcoming to all weavers, from a new weaver working on a potholder 
loom to a production weaver working on a twenty-four-shaft loom.  
Basketry, off-loom weaving—all are welcome on Weavolution. You can 
check them out online at www.weavolution.com.

Syne Mitchell is the editor of WeaveZine. Listen to an interview with 
Weavolution founders at www.weavezine.com/audio, click on installment 38.

Handwoven’s 
New ebook series! 
you asked for doubleweave and we 
delivered! this collection is the fi rst in 
our new technique series. Doubleweave, 
Doublewidth! is a collection of ten projects 
that you can weave twice as wide as the 
weaving width of your loom. and there is 
more! included are articles that explain 
the theory behind the projects. for your 
copy, visit handwovenmagazine.com.

Leftovers?
after reading “answering the age-old 
question: What to do with leftovers,” 
visit handwovenmagazine.com to see a 
short slideshow on even more ways to 
use up little bits of yarn. (By leftovers we 
mean the yarn that is left when you cut 
cloth from the loom—the thrums), shown 
here is a crocheted buffalo/alpaca hat, 
pincushion, and eyeglass case made by 
alice selby. since buffalo is too precious to 
waste, selby has fi gured out clever ways to 
make the most of every inch of yarn!

Sign up for Weaving Weekly, Handwoven’s 
free eNewsletter. Every week, you can 
read Madelyn van der Hoogt’s answers 
to weaver’s questions; get up-to-date 
information about Interweave events, 
sales, and weaving news; and read our 
weekly column Beweave It, where we 
share interesting insights and oddities 
of the weaving world. To subscribe, 
visit handwovenmagazine.com.

c
o

u
rt

se
y

 o
f 

sc
h

a
c

t 
sp

in
d

le
 c

o
m

pa
n

y

c
o

u
rt

es
y

 o
f 

lo
u

et

from left to right, Jan louet feisser, clemens 
claessen, linda Berry Walker, rachael crowder, 
and Trudy van Stralen (in 1980). 
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My Space making the most of it
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Thrums is the term we use to name the short bits of yarn that are left when 
woven cloth is cut from the loom. Weavers have come up with lots of clever 
ways to use these leftovers, since none of us are capable of throwing away 

perfectly good yarn. Here are just a few ways to put those short bits to good use.  
To see a slide show of more ideas, visit our website, handwovenmagazine.com.

Terri Bibby of Salt Spring Island, British Columbia, 
uses her thrums for Saori weaving. Saori is a style of 

weaving started in Japan that encourages 
serendipitous exploration of weaving in mostly a 

plain-weave structure.  Saori weavers  call thrums, 
“treasure.” With some of her treasure, Bibby created 
a set of postcards. (If weaving postcards tickles your 

fancy, check out the valentine remailing program of 
our sister publication Fiberarts at www.fiberarts 

.com/postcards. Weavers can play, too!)       

Answering the age-old question:
What to do with leftovers?

Liz Gipson of Loveland, Colorado, 
dyed a hank of naturally-colored 
cashmere with Still River Mill’s new 
line of environmentally friendly acid 
dyes. Using the yarn to weave an 
orange version of her One-Skein 
Scarf from the May/June 2009 
issue, she tied together the leftovers 
to create an eyelash yarn to use as 
the border in a future scarf project.

Linda Ligon of Loveland, Colorado, brought home this 
tassel from the Contemporary Handweavers of Texas 
biennial conference. It is made from handpainted silk 

thrums and topped with a silk cocoon. 

Joy Winther of Kalama, Washington, 
makes Japanese-style kumihimo braids 
from her thrums to use in jewelry that 
coordinates with her handwovens.
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My Space From Our Readers

 Barbara F. Morse of Amherst,                        
Massachusetts, creates coordinating    

pom-pom fringes  with her thrums.   
See instructions for weaving this 

pom-pom scarf on pages 50–52. 

Rebecca Smith of Salt Spring Island, British Columbia, has 
become an expert in using little bits of yarn. Pictured here are 
two small bags and a set of earrings made from thrums.  
Interested in weaving with thrums on the go? See page 12 for 
her portable “loom in a tube.”  

➢ Use them for inlay

➢ �Use them as hair or wadding for small 
stuffed animals or dolls

➢ Set them out in the spring for birds’ nests

➢ Use them to make rya knots

➢ �Make a boa using a skinny warp and 
thrums for weft

➢ Rug hooking anyone?

➢ �Use them to mark measurements as  
you weave

➢ �Use them to spread the warp before 
weaving

➢ Make passementerie (decorative trims) 

➢ �Use them to tie up your lease sticks or 
hold the reed in place

➢ �Join a thread on the Warped Weavers list 
at Ravelry.com which started a thrums 
swap so that members could create a 
notebook of yarn samples with each 
other’s yarns

 �For illustrations of some of these ideas, visit 
our website at handwovenmagazine.com.

  More Ways to Use   
  Thrums

Joy Gerard of Courtland, Minnesota, makes adorable 
puppets with her thrums using rya knots in doubleweave.  
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Goods

Loom In A Tube!
Welcome Loom in a Tube, a newly available loom with accompanying kits 
and books from Rebecca Smith. This loom is designed to help you weave on 
the go. Perfect for beginners, tapestry weavers, and bead weavers, the Loom 
in a Tube includes everything you need to begin to weave. This simple frame 
loom has a clever tensioning device, a built-in tape measure on either end 
for easy centering of the warp, and enough heft to stay in place as you work. 
Also available is a tabletop stand.
info@loominatube.com; www.loominatube.com

Beautiful Buttons
Cool Earthwear announces its new line of 
buttons—you have never seen buttons like 
these before! These buttons are made from 
recycled organic material such as bamboo (cut 
with and against the grain), corn husks and 
cobs, eggshells, honeycombs, and other exotic 
materials. Earthy hues and rich patterning will 
complement handwoven fabric beautifully.
www.coolartwear.com

Niddy-Noddy
Schacht Spindle Company introduces its new niddy-noddy. 
This lightweight, versatile skein winder is able to create skeins 
of either 1 1⁄2 or 2 yards and is a perfect tool for weavers who 
like to dye or spin their own yarn. The Schacht Niddy Noddy is 
easy to collapse to lie flat, even when loaded! It is available in 
cherry or maple. For a list of dealers, visit the Schacht website.
info@schactspindle.com; www.schachtspindle.com

Yarn Case
Designed by Walker for knitters who work with more than 
one ball of yarn, weavers will find many uses for this handy 
mesh bag called the Yarn Case. Use it to wind multistranded 
warps and wefts, to wind wide solid warps faster, or to ply 
yarns using a spinning wheel. Lightweight and easy to store, 
you will find this bag a welcome addition to your studio space.
(800) 447-2279; www.walkerbags.com

LB Collection
Lion Brand announces the LB Collection, a new line of 
affordable luxury yarns including superwash merino 
(shown in Sky), stainless steel wool blend (see page 67), 
cashmere, a cotton/bamboo blend, organic wool, and a 
silk/mohair blend. With generous put-ups and a wide 
choice of colors, these yarns would make a nice addition to 
a weaver’s stash.
(800) 258-YARN (9276); www.lionbrand.com

while the getting is good
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UKI Yarns Offers Highest Quality Yarns On
Cones For The Serious Crafts Person

Machine Knitting • Weaving • Needle Crafts • Hand Knits • Crochet

100% MERCERIZED COTTON
Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON
Fast-color, soft cotton with a home-spun look

BAMBOO YARNS
Now in stock: 5.24/4 Bamboo Yarns, 28 colors to choose from

•	Five Essential Yarn Sizes
•	Over One Hundred Fashion Shades
	 Stocked For Delivery

Call Us Toll Free
For Your Nearest Distributor

SUPREME CORPORATION

	 Phone	(888) 604-6975
	 Fax	 (828) 322-7881
•	P.O. Box 848, Hickory, North Carolina 28603
•	325 Spencer Road NE, Conover, North Carolina 28613
•	uki@supremecorporation.com
•	www.supremecorporation.com

100% mercerized cotton • 100% Carded cotton • Bamboo Yarn • Knitting Elastic •  
Textured polyester • High performance threads

Your
Complete
Yarn Source

Hundreds Of
Fashion Colors Stocked

1 to 1,000 Lbs.
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Media Picks BOOKS  VIDEOS  CDs  DVDs

MARIAN POWELL’S 1000+ SHADOW WEAVES FOR 4, 6, AND 8 SHAFTS 
Charles Lermond. 

CHARLES LERMOND, THE LOOM SHED, 804 VINNIE COURT, BROOKVILLE, OH 45309, LOOMSHEDVERIZON.NET, 2008. 
CD, $40 PLUS SHIPPING AND HANDLING OHIO RESIDENTS ADD 7% SALES TAX.

Traditional shadow weave is a color-and-weave technique that features two colors in 
blocks of vertical vs horizontal stripes. The actual weave structure is mostly plain weave. Two-

thread floats, often called feather-stitching, appear at block edges. The fabric is reversible 
(the opposite face of a block with vertical stripes shows horizontal stripes and vice versa). 
    Marian Powell’s book on shadow weave, 1000 (+) Patterns in 4, 6, and 8 Harness Shadow Weaves, was 
published in 1976. It includes 100 threadings with an average of twelve treadling variations for each threading, 
totalling 1,236 shadow-weave drafts with photos of fabric samples. Fifty of the drafts are on four shafts. Marian Powell’s 
method of drafting shadow weave was to use pairs of shafts for the blocks (A = 1-2, B = 3-4, etc.) and has been called the “Powell” 
method. Many weavers find the draft notation in her book challenging because it is 
unfamiliar. Shadow weave in most other sources is drafted using what is called the “parallel” method, in which the shafts are divided 
in half and Block A is the first shaft from both sets, Block B the second from both sets, etc.

On this CD, Charles Lermond has entered the drafts from Powell’s book into weaving software. The CD includes all 1,236 drafts as 
WIF (Weaving Information File) files. Each draft includes one repeat and uses blue and white for warp and weft colors. The CD uses 
the same naming system as the book, which makes it easy to find the draft you want from the photos in the book (copies of the book 
are still available from the Yarn Barn of Kansas). 

Because you can bring these drafts into your weaving software program, you can easily experiment with color and number of 
repeats to design a project, saving you hours of drafting time. You can manipulate the threading to change from the Powell to the 
parallel shadow-weave drafting method, if you like. Many rep-weave and doubleweave drafts can be created easily from these 
shadow-weave drafts, and they can also be used as the design inspiration for other block weaves. 

The drafts on the CD open in most available weaving software that uses WIF files. The CD is both Windows and Mac compatible. 
—Judie Eatough

the interlacement of yarns specifi cally 
(how two differently colored yarns 
interact to alter the viewer’s perception 
of the two original colors), an issue that 
weavers face regularly, it does provide a 
good foundation for the principles for 
creating pleasing color effects.

WOVEN IMAGES, UNRAVELLED 
MOTIFS
Otfried Staudigel

NORDERSTEDT, GERMANY: OTFRIED STAUDIGEL, 
2008. DISTRIBUTED BY UNICORN BOOKS AND 
CRAFTS, PAPERBOUND, BLACK AND WHITE, 191 
PAGES, $53. ISBN 9783837069242.

T his is the second of two books on 
tablet-weaving by Otfried Staudigel. 

The text in both books is in German and 
English. The fi rst one, Tablet Weaving 
Magic, gives comprehensive instructions 
for tablet weaving and historical patterns 
from Asia. This book is a collection of 
over 100 pages of intricate double-faced 
patterns, primarily from Burma and 
Tunisia, with graphs for weaving them 
and accompanying photos of the bands.

WEAVING WITH KNITTING YARNS
Rebecca L. Smith

SAN DIEGO, CALIFORNIA: REBECCA SMITH 
TAPESTRY ART, 2009. SPIRALBOUND, 75 PAGES, 
$24.95 PLUS SHIPPING AND HANDLING. ISBN 
0982293704.

F rom the creator of Loom in a Tube 
comes a project book designed for 

simple, beginner-friendly looms. The 
projects use easily available knitting 
yarns—from self-striping to plain to nov-
elty. Projects include amulet bags, cell-
phone carriers, evening purses, South-
west inspired tapestry mugs, and more! 

COLORSENSE: CREATIVE COLOR 
COMBINATIONS FOR CRAFTERS
Susan Levin

NEW YORK: SIXTH & SPRING, 2008. HARDBOUND, 
200 PAGES. $19.95. ISBN 1933027290.

I f you struggle with creating color 
combinations that work for you, this 

book can help. It is fi lled with time-tested 
color combinations based on the princi-
ples of color theory. Included is a chapter 
on The Language of Color with a take-out 
section of color chips and a color wheel. 
Although this book does not address 
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Perle Cotton in 3/2, 5/2, 10/2, 20/2...large & small cones!
Dyed cones (most weigh 1-1.4 lb.) $18.95/lb.
Natural & white cones $16.50/lb. 
6 oz. cone $10.00 for 3/2, 5/2, or 10/2 
5 oz. cone $12.50 for 20/2  
Bulk discounts available for quantity purchases.  Perle cotton sample card  is $1.75.

 3/2 perle 1260 yds./lb.
 5/2 perle 2100 yds./lb.
10/2 perle 4200 yds./lb.
20/2 perle 8400 yds./lb.

YARN BARN of Kansas
930 Massachusetts  Lawrence KS  66044

1-800-468-0035     www.yarnbarn-ks.com
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LOOMS & WHEELS
After 37 years, we know them.  We handle small and large equipment from the following manufacturers:

Schacht Ashford   Glimakra 
LeClerc Mirrix   Harrisville  
Toika Kromski  Louet 
Lendrum  Majacraft   Strauch 
Our prices are competitive and we pay shipping on most looms and 
wheels.  For person-to-person discussion on your loom and spinning 
wheel options, call us to visit with one of our knowledgeable staff at 
1-800-468-0035.  

YARNS We carry a broad range of yarns--cottons, wools, silks, rayons, linens, soysilk, 
bamboo, and more.  Be sure to request our free color Weaving & Spinning 
Catalog to see our selections.  Yarn Barn's Sample Card Set is $18.00.  

Request our free 
Weaving & Spinning 

Catalog

HW_15_Yarn Barn AD.indd   15 7/10/09   8:46:43 AM
07102009084708



Arizona
THE FIBER FACTORY  
Mesa 
(480) 969-4346

California
CAROLINA HOMESPUN
San Francisco
Tel:(415) 337-6876
Fax: (415) 586-3457
morgaine@carolinahomespun.com

CUSTOM HANDWEAVERS
Mountain View
Tel: (650) 967-0831
Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach
Tel: (310) 316-0910
or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS
Studio City
Tel: (818) 231-0707
Fax: (818) 783-1861
LisFiberworks@yahoo.com

SAN FRANCISCO FIBER CO. 
Oakland 
(510) 893-2015

STICK AND STONE FIBERARTS
Van Nuys
818-376-8233  
info@stick-and-stone.com
www.stick-and-stone.com

Colorado
BOUNTIFUL  
Livermore 
(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS
Grand-Junction
(970) 263-9999
Fax (970) 245-2468

Florida
UNCOMMON THREADS  
Palm Harbor
(727) 784-6778

Georgia
ALPACA YARN USA
Jasper 
(770) 735-1805
elwin@tds.net

Illinois
FINE LINE CREATIVE ARTS 
CENTER
St. Charles
(630-584-9443
www.fineline.org
info@fineline.org

TLD DESIGN  
Westmont 
(630) 963-9573
www.tlddesigns.com

Indiana
THE WEAVERS LOFT  
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT
Wichita
(316) 682-4082

THE YARN BARN 
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
L.S.H. CREATIONS  
Lexington 
(859) 231-0258
lsh-creations@usa.net

THE WOOLERY 
239 W.. Main street Frankfort KY 
40601
tel: (800)-441-9665
fax (502)- 352-9802
http://www.woolery.com 
info@woolery.com

Louisiana
WEAVIN' PLACE  
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN  
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO
Portland
(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Maryland
HANDWOVEN BY IRA  
Silver Spring
(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO 
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield
413) 245-7495
firewatchweavers@charter.net
www.firewatchweavers.com

T.R. BEAUDET & CO.  
Westfield 
(413) 564-0204

WEBS  
Northampton 
(413) 584-2225

Michigan
FORMA  
Whitmore Lake 
(734) 761-1102

OLD MILL YARN  
Eaton Rapids 
(517) 663-2711

Missouri
DEWBERRY RIDGE  
Union 
Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire
THE FIBER STUDIO  
Henniker 
(603) 428-7830

THE YARN AND FIBER CO.
11 Manchester Road
Derry
(603) 505-4432
support@yarnandfiber.com
www.yarnandfiber.com

New Jersey
WOOLBEARERS
Mt. Holly
(609) 914-0003
woolbearers@verison.net

New Mexico
MIRIAM’S WELL 
Sante Fe
(505) 982-6312

VILLAGE WOOLS  
Albuquerque 
(505) 883-2919

New York
CLOCKWORKS  HANDWEAVING 
New Paltz 
(845) 255-6280
lisardwork@aol.com

DAFT DAMES HANDCRAFTS  
Akron
(716) 542-4235

EASTSIDE WEAVERS
Troy
(518) 274-1931
eastsideweavers@earthlink.net

North Carolina
EARTH GUILD  
Asheville 
1-800-327-8448

Ohio
THE LITTLE HOUSE  
Clyde 
1-800-554-7973
(419) 547-9210
www.littlehousespinning.com

Oregon
EUGENE TEXTILE CENTER
Eugene
(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBER
408 E First Street
Newberg 
Tel: (503) 538-4741
Fax: (503) 538-8005
www.pacificwoolandfiber.com

WOODLAND WOOLWORKS  
Carlton 
(503) 852-7376
www.woolworks.com
info@woolworks.com

Pennsylvania
THE LAMB’S WOOL  
Lansdale
(215) 361-9899
www.thelambswool.com

THE MANNINGS
East Berlin
(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

Texas
OLD OAKS RANCH FIBER ART
CENTER
Wimberley 
512-847-8784
www.theoldoaksranch.com
UPSTAIRS STUDIO  
LaPorte  
(281) 470-0108

YARNORAMA
Paige  
512-253-0100
www.yarnorama.com
info@yarnorama.com

Virginia
MY FAVORITE YARN SHOP
Warrenton
Tel: (540) 349-8355
Fax: 540-349-8356
info@myfavoriteyarnshop.biz

SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

SIMPSON & CO FIBERISTS 
Blacksburg
(888) 431-0061

SPRINGWATER FIBER 
 WORKSHOP 
Alexandria 
(703) 549-3634

Washington
PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS  
Seatle
(206) 524-1221
www.weavingworks.com
weavingworks@speakeasy.net

Wisconsin
FIBERWOOD STUDIO
Milwaukee
Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM
Butternut
715-769-3773
http://users.dishmail.net/redbarnfarm
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP 
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL 
SERVICE: T.R. BEAUDET 
TBEAU1930@AOL.COM

CANADA
Alberta
SHUTTLEWORKS 
De Winton (Calgary)
(403) 938-1099
Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia
FIBRES PLUS 
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

HUMMINGBIRD FIBER ARTS
Nanaimo
1-866-342-7348
www.spinningwheelpro.com
support@spinningwheelpro.com

LANGLEY YARNS & CRAFTS
Aldergrove
(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM  
Duncan 
(250) 746-5250

Nova Scotia
GASPEREAU VALLEY FIBERS  
Wolfville 
(902) 542-2656

LESLEY ARMSTRONG FINE 
WOVENS
Halifax 
(902) 477-0408
mailto:la@ca.inter.net

Ontario
CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY 
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES
Mount Albert
(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

MISSISSIPPI BLACKSHEEP 
GALLERY 
Carleton Place 
(613) 257-7152

THE YARN SOURCE  
Bloomfield
(613) 393-2899
Fax: (613) 393-2569
noakes.yarns@sympatico.ca
www.yarnsource.ca

WHITEVALE CRAFTWORKS 
BY HAND 
Whitevale 
(905) 294-1912
www.whitevalecraftworks.ca

Quebec
MAURICE BRASSARD & FILS 
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES SCHOOL 
Kyoto
075-741-3151

KOREA
WEAVINGSHOP 
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED 
KINGDOM
FRANK HERRING & SONS 
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD. 
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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www.leclerclooms.com

Can we Build one for you?

New! COLONIAL V2
Major Enhancements to the Colonial 
make it our Premier Multi-harness 
Jack Loom with 8 or 12 Harnesses

- Wider and Cleaner Shed

- Greater Weaver Comfort through 
  Back-Hinge Treadle Repositioning

- Jacks now ride on Bushings for 
  Even Easier Treadling

- New tie-up system delivers Faster 
  tie-ups and Reduced Chance of 
  Errors

- All at the Same Competitive Price!

16, 24 and NEW! 32s
27”,  36”, 45” or 60”

Weavebird

New! Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it 
working in 

our web page.
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A (very) Short History of  
American HAndweaving
You might have heard the quote from the American philosopher George Santayana, “Those who cannot  
remember the past are condemned to repeat it.” Weavers can, on one hand, rejoice in the fact that we don’t 
know our history intimately. Part of the joy of becoming a weaver is rediscovering what millions of  
weavers have “invented” or known for thousands of years. On the other hand, we do know history is important. 
It puts our weaving lives into perspective. To celebrate our own history (Handwoven turns thirty with this 
issue), we take a brief look back—and oh, if the spaces between these lines could talk!
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Spotlight Then

Handweaving 1540–1978
��Prelude:  The time line up to 1978 is a condensed version of 
“Thread that runs so true—a weaving time line” compiled by Carol 
Strickler (Handwoven, November/December 1982, pp. 45-55).

����1540  Pueblo Indians begin to spin and weave wool intro-
duced by the Spanish.

1543  First American fulling mill is established.
����1653  The British are alarmed at colonial home textile 

production, and they pass acts prohibiting wool export. 
Domestic spinning quotas are set for colonial households. 
Sheep are allowed to graze on the commons.

1669  Fulling or finishing mills gain popularity as home 
weaving becomes widespread.

1718  Experienced Irish linen spinners and weavers immigrate to 
the United States; the Boston Spinning School is founded.

1760-1820  A spurt of textile innovation parallels the colonies’ 
fight for independence from British rule. British bans on 
exported machinery (much of it related to textile production) 
and the skill to run it cause the colonies to rebel. In turn, war 
puts new demands on production and changes the economy. 
The first improvements are to the looms, followed by 
improved carding and spinning machines. Finally, in 1793, Eli 
Whitney invents a mechanized cotton gin that enables the 
slowest part of the textile manufacturing process—the 
harvesting of raw fibers—to be greatly accelerated.

1830  Large-scale, water-powered cotton textile industry 
established in New England.

1850  Steam power arrives.
1859  Increasing industrial production and Civil War greatly 

reduces domestic handweaving.
1890  Berea College in Kentucky begins encouraging Appala-

chian Mountain weavers by accepting coverlets as tuition 
payment and sponsoring homespun fairs.

��1900  The handcraft revival inspired by the Arts and Crafts 
movement results in an American handweaving revival 
particularly in the Southern Highlands. Many craft schools 
and cottage industries are founded.

1924  Mary Meigs Atwater begins publication of the monthly 
Shuttle-Craft Guild Bulletin.

1944  American Craftsmen’s Council is formed.
1945  Marguerite Davison publishes A Handweaver’s Pattern Book.
1948  Weaving guilds begin to establish themselves in large 

numbers across the country and begin hosting regional 
conferences.

1950  Handweaver & Craftsman magazine is founded.
1969  The Handweavers Guild of America is established; 

Shuttle, Spindle & Dyepot begins publication.
1972  First Convergence held in Pittsburgh. Väv Magasinet, a 

Scandinavian weaving magazine distributed in the United 
States, launches.

1976 The Weaver’s Journal begins publication.
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The Personal Computer
As personal computers became 
prevalent, weavers put them to work. 
Drafting software started to appear 
about 1982. It enabled the invention 
of network drafting and the 
exploration of advancing twills, made 
it easy to manage block substitu-
tions, and helped to bypass other 
drafting obstacles. Computerized 
looms were soon to follow. (For a 
survey of computer software drafting 
programs, visit handwovenmagazine 
.com/software. )

The Internet
Starting in the seventies, women 
joined the workforce in large 
numbers. Their ability to keep up 
with guild responsibilities and 
meet in person diminished. The 
Internet allows weavers (of both 
genders) to communicate with one 
another on a global scale.

Print Publications
A publishing revolution of sorts 
began in the latter part of the 
twentieth century. With a wealth of 
new books and magazines, weavers 
had clear, concise how-to informa-
tion at their fingertips that included 
information on how to get the tools 
they need (i.e., advertising). This 
enabled more weavers to weave. 

Tools and Materials
With the boom in weaving came a 
wealth of businesses that supplied 
and developed new tools and 
yarns (see page 8 to read about a 
few toolmakers also celebrating 
anniversaries this year). 

From left to right: A weaver at work on a typical 
colonial loom. Weavers depicted in the Merrimack 
Manufacturing Company in Lowell, Massachusetts, 
circa 1822. The cover of the first issue of Handwoven. 
Deborah Chandler, Linda Ligon, and Jane Patrick at 
the 1981 Colorado State Fair wearing their sheep 
chapeaus (created by Deborah) and their Spinning 
and Weaving Week T-shirts. Liz Gipson Managing 
Editor of Handwoven and co-host of Knitting Daily TV 
readies for a segment on weaving with recycled 
plastic bags.  She is wearing the scarf woven by Linda 
Ligon for Handwoven’s twentieth anniversary issue  
(cover image at top).

Four Trends that 
Define The Post- 
Modern Weaver
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Now

The Most Recent Thirty: 1979-2009
1979  Interweave founder Linda Ligon launches Handwoven magazine, a spin-off of  

Interweave established in 1977.
1981  Spinning and Weaving Week is established by the Spinning and Weaving Council  

(now the Spinning and Weaving Association).
1982  Weaving software programs begin to hit the market. 
1984  Learning to Weave by Deborah Chandler is published.
1986  Weaver’s magazine appears as a rebranded version of  Prairie Wool Companion.
�1985  Jane Patrick becomes editor of Handwoven. Interweave’s first Forum on Fashion 

Fabrics is held.
1987  Handwoven’s Weaving for the Home award of excellence is established.
1988  Chicago Convergence boasts of the highest attendance ever! Interweave Forum  

on The Business of Weaving is held.
1992  Jean Scorgie becomes editor of Handwoven.
1999  Madelyn van der Hoogt becomes editor of Handwoven.
2000  Complex Weavers upgrades their newsletter to a quarterly journal. Weaver’s Craft 

launches.
2001  WeaveTech, a Yahoo! chat room, is established.
2005  Handwoven publishes its first eBook.
2006  WeaveCast, a podcast for weavers, begins broadcasting.
2007  DIY television programming gains popularity. Handwoven editors, past and 

present, and other weavers make guest appearances on DIY and HGTV networks.
2008  Interweave sponsors three PBS television shows on beading, quilting, and knitting. 

Knitting Daily TV includes weaving content. WeaveZine, an online magazine, is established.
2009  Handwoven introduces Weaving Weekly eNewsletter. Weavolution launches a  

social networking site for weavers.
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Books
Numerous fi ber titles offer inspiration and 
in-depth explorations into popular topics 
and techniques.

Read Watch Click Shop
Magazines

Television

Get started with the world’s most beautiful 
fi bers, yarns, and tools; meet trendsetting 
designers; improve or learn new skills; and knit 
along with us. Knitting Daily TV covers knitting, 
crochet, stitching, felting, spinning, and other 
fi ber crafts. Make time for yarn every day! 
Check out your local listings or order Knitting 
Daily TV on DVD.

Online

Knitting Daily reaches out to fi ber crafters every 
weekday with engaging columns, fun contests, free 

downloadable patterns, guest bloggers, and more. 
Log onto KnittingDaily.com today to check out what’s 
going on, buy patterns, register for events, and be a 
part of a growing online fi ber community. 

i n t e r w e a v e . c o m

Knits – encourages creativity and expertise, covering knitting in 
depth with sophisticated projects and informative articles for all 
skill levels

Piecework – for those with a passion for historical work—knitting, 
crochet, needlework—and intriguing stories and techniques

Spin.Off – features everything about making yarn by hand,  
in-depth fi ber information, and basic-to-experienced projects 
and techniques

Crochet – features original crochet patterns for all skill levels, tips 
and techniques, and inspiring fi ber stories 

Handwoven – the go-to source for weaving, supplies, patterns, 
tips, and techniques for handweavers

Knitscene – combines the latest trends with technique to
create easy-to-knit patterns that are fresh and unique

Knits Holiday Gifts – unique projects for all levels with
gift ideas for everyone on your holiday list

Get

and techniques.
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Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Free DVD

Yes

Yes

Yes
Yes

Yes

Yes

Yes

Warping
  Board
Warping
  Peg

Folds
Tote Bag
Finished

Innovative
  Stand

The 
Harp

Other
Looms

No

Some

No

No

Some

Some

Features

See our Web Page for 
Dealer List

Some

Affordable 
Easy  •  Fun 

The Kromski 
Harp

• 16", 24" and 32" widths - 3 dent sizes
• folds for easy storage/travel (optional tote bag)
• built-in warping board, 2nd heddle option 
• includes 10-dent heddle, 2 shuttles, pick-up 
stick, heddle hook, warping peg and clamps
• a first loom, forever loom or instruction loom
• includes a DVD to get you started

Be sure to see our expanding 
list of training videos online 

covering weaving, spinning and 
all things Kromski.

New Voyager Trading
310 South Broad Street

Thomasville, GA  31792
229-227-1322

www.newvoyager.com
mail@newvoyager.com

How To Videos Online
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Handwoven’s Guide to  Going Natural!  Organic, Home-Grown, Mill-Spun, yarns.

You’re going to love

our quality 100% cotton,

linen, cottolin, rayon and

bamboo yarns in more than

1500 beautiful colors

at prices you can afford!

Order catalog and yarn
samples online or call

1-800-322-7888
www.cottonclouds.com

Weavers support-
ing weavers–thou-
sands of years of 
tradition stepping 
into a 21st. century 
website–spectacu-
lar backstrap loom textiles (and more) 
bursting with color! Help alleviate pov-
erty while beautifying your world—Sup-
port Fair Trade: 11% off first retail order, 
Code: Handwoven” 

 www.mayanhands.org 
(301) 515-5911

mayan hands

Celebrate Weaving
Join our advertising partners in this special section as we 

      

and Handwoven's 30th Anniversary
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We’ve come a long way baby!
Handwoven & Halcyon Yarn -
30 years of partnership. 

The Yarn Store in a Box® • a fabulous resource & bigger than ever
call for a free catalog 800•341•0282  halcyonyarn.com

Sign up for  
Weaving Weekly!

Handwoven’s Free  
Enewsletter and receive a 
special email delivery of 

offers from our  
30th Anniversary  

Advertising Partners
~ Visit ~  

handwovenmagazine.com
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Cottons, Linens, Silks, Wools and more on cones 
and hanks, weaving kits, handpainted yarns, local 
Texas yarns and exotic fibers, looms, wheels, 
tools, books, and an exceptionally large selection 
of fibers to spin your own. We are the exclusive 
distributor of Sea Island Cotton Sliver! 

130 Gonzales Street, Paige, TX 78659
www.yarnorama.com
512-253-0100
 

A Playground for the Fiber Obsessed

TM

Bobbin Lace - Tatting
Kumihimo - Chinese Braiding
Viking Wire Weaving - Lucette

Nålbinding - Historical Needlework
Weaving: Inkle, Stick, Tapestry, Tablet

Unique cultural weaving

The Lacemaker

www.lacemakerusa.com

Harrisville Designs
Harrisville, NH 03450

15% off   
YARNS, LOOMS, TOOLS,

CHILDREN’S FIBER PRODUCTS
Made in the USA 

Offer expires Sept.30, 2009
Use code: HDW909

www.harrisville.com

(ONLINE ONLY 
$35.00 MIN.)

ONLINE:

B
IG

 SA
L
E

BOUNTIFUL

SALE • Ashford Table Looms 

Cricket Loom

 SpecialistsYour Spinning Wheel & Loom Specialists since 1988!

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

We beat advertised prices • Call us for your best deal
Discounts to Schools, Colleges, Government Organizations

Call us toll free at 877-586-9332
Email:  info@bountifulspinweave.com

Website: www.bountifulspinweave.com

Schacht Wolf Looms

SALE • CALL SALE • CALL

$129.95

Schacht Floor Looms

Alpine Meadow
Yarns • SALE

SALE
Cranbrook Rug Loom

SALE
Louet Megado Computer Loom

pixeLoom®

software for
editing drafts,

planning projects,
and virtual sampling

innovative features
inspire endless

design possibilities

try the demo version
to see firsthand

how easy it is to use

from Kitchen Table Software
Windows® 98/2000/Me/XP/Vista

Sign up today at www.handwovenmagazine.com
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Weavers Guild of Greater Baltimore  maintains its own weaving 
school! Twice a year the guild offers a six-week beginning weaving 
class at the Bloomsbury Community Center. To support the task 
of winding bobbins for all those students and in honor of its 
sixtieth anniversary, the guild is awarded a Golding bobbin winder. 
The Alpine Weavers and Spinners Guild of Kalispell, Montana, 
bought a used table loom many years ago to lend to new weavers 
who join the guild.  The guild also hosts many innovative 
community demonstration programs using this loom, including 
weaving with recycled T-shirts. To support the these activities, 
the guild will receive a brand new Jane table loom from Louet. 
Woodstock Weavers Guild in Harvard, Illinois, is a relatively 
new guild (formed in 1997). Woodstock weavers have provided 
weaving support and outreach to an area that previously did not 
have an organized community of weavers. They will receive a 

beautiful Kessenich table loom to support their programs. 
Weavers Guild of Greater Cincinnati  is celebrating a sixtieth 
anniversary (1948 was a big year for guilds, see Spotlight, page 
18). With over two hundred members, this guild has added 
fifty-five of them in just this last year! The guild has a permanent 
home where members will put their new Flip loom, awarded by 
Schacht Spindle Company, to good use.
The Chilliwack Spinners and Weavers Guild in Chilliwack, 
British Columbia, is a small guild with a big heart. The guild’s 
Scarf City exhibit was featured in the May/June 2008 issue of  
Handwoven (page 24). Chilliwack Spinners and Weavers will 
receive a complement of small portable looms to use for 
weaving demonstrations, including a Schacht inkle loom 
sponsored by Bountiful, a J.K. Seidel tape loom, a Journey 
Loom from Weaving A Life, and a Good Wood peg loom. 

Looking for innovative ideas for guild outreach?  Look no more! Here are seven great ways to attract more weavers to your guild. 

FUZ-E FiberHearts
Winners!
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®

ESSENICH OOMS BOUNTIFUL

One of the largest, longest-established guilds in the 
country has created an event that is both BRAiny 

and BRAve. Noting that some of their nearly 300 mem-
bers, including two past Deans, are breast cancer survi-
vors, the guild set out to create a fanciful exhibit of, yes, 
handwoven bras! The event’s goal is to generate publicity 
and funds for cancer research, to highlight the caring, 
creative nature of guild life, and to show handweaving as a 
modern, living, and lively art form.

At right: Barbara Herbster, one of the instigators of the Boston Bra Project,  wears 
her handwoven bra during a guild presentation.

The Weavers’ Guild of Boston wins Handwoven’s first FUZ-E $500 Award

We can BRAcket the options
or BRAnch out on a limb,
BRAnd new and BRAsh
without being BRAwny.

So throw off the BRAkes ,
Avoid all the BRAmbles
Be BRAzen! Be BRAssy!
Be BRAiny! Be BRAcing!
Be utterly BRAzilliant!
And bring on the BRA

With BRAvos and BRAvado
To emBRAce your sisters.

Inspired by a lecture given by a local textile artist and professor 
lamenting the lack of studio space for graduates, the Burlington 
Guild started a weaver-in-residence program. The guild has a 
beautiful studio in the Burlington Art Centre located in Burling-
ton, Ontario. A win-win for guild and guest artist, the artist 
agrees to have an open studio policy and act as a weaving am-

bassador to the general public. In addition to the $500 cash 
award to support this innovative program, the first weaver-in-
residence, Laura Marotta, who is studying Fine Art at the  
University of Guelph, will receive fifty minicones from Halcyon 
Yarn’s Signature Yarn line to keep the guild’s looms warped  
and ready. 

Burlington Handweavers & Spinners win Handwoven’s FiberHearts $500 Award
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Tricks of the Trade
Making Yarn Substitutions
M A D E LY N  VA N  D E R  H O O G T

You see a project you really love, but you don’t have the right yarns. You could order them, but you want to 
start weaving today. Here are some tips for using the yarns you have. Of course, you need to have yarns to 
do this, so acquiring a yarn stash is ever the goal of a weaver. A stash gives inspiration just by being there.

C hoosing your own yarns for a pro–
ject is rewarding on many levels. 
You get the satisfaction of using 

up something you already have (always 
good when family members look per-
plexed every time you bring in more). 
And you have the joy of creating some-
thing completely new from changes in 
color, sett, yarn texture, or all of these.

There are several factors to consider: 
the yarn’s thickness, its fi ber content, and 
the intended fabric hand. 

Yarn size
An important guide to the thickness of a 
yarn is the yardage per pound. If your yarn 
has the same yd/lb as the original yarn in 
a project, you can usually substitute it 
straight across (with some attention to 
twist for fi bers such as wool and silk).

If you don’t know the yd/lb, you can 
use a McMorran balance (see Photo a) or 
make your own (see Photo b and Christine 
Hammel’s “Demystifying Mystery Yarns 
with an Easy-to-Make Yarn Balance” 
under Free Projects and Articles, 
Equipment, at handwovenmagazine.com).

Yardage per pound is very useful as a 
measurement for comparing cotton and 

linen yarns, less so for silk, and even less 
so for wool. For silk and wool, much de-
pends on the tightness of the spin. A very 
lightly spun, lofty wool, for example, re-
quires a different sett from that of a tightly 
spun wool—a sett that is also dependent 
on the desired hand of the fabric. Sampling 
is the only way to be sure.  

Determining sett
When your yarn is a different size from the 
example you are inspired by, you’ll have to 
choose an appropriate sett. The tried-and-
true method is to wrap an inch of a ruler 
with the yarn (Photo c). For a balanced 
plain weave, use a sett that has half as 
many ends per inch as threads as in the 
wrap to accommodate the interlacing 
weft. I usually wrap a bit tightly if I know I 
want a fi rm plain weave, a bit loosely if I 
want it open (as for lace). Use a closer sett 
for twill (how close depends on twill fl oat 
length; the longer the fl oats, the closer the 
sett because of the absence of interlacing 
wefts between warp threads). You can use 
the sett numbers in the Master Yarn Chart 
(see Resources at handwovenmagazine.
com) as a guide. And as always, sample 
to be sure!

In the premier issue of Handwoven, 
(Fall/Winter 1979, page 49) Deborah 
Redding (now Chandler) concludes an 
article very much like this one by 
saying: “There is as much (or more) 
joy in the doing as in the having done. 
It is the exploring and learning and 
discovering that hold perpetual 
fascination for weavers, and the 
beginning weaver on his or her very 
first day is just embarking on that 
great excitement. Welcome to this 
group of eternal pioneers!”

a. Find yards per pound with a McMorran balance. b. Make your own yarn balance. c. Make a yarn wrap to determine sett.
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M a d e ly n  va n  d e r  h o o g t  

Get More Bang for  
Your Weaving Buck

Here are some thoughts about the projects and ideas in this issue.  
Both the economy and Handwoven’s thirtieth anniversary encourage us to 

look at the rewards of weaving, both tangible and intangible, over time.

Weaving is a good investment
My journey as a weaver began almost thirty years ago. When  
I started, Handwoven was brand new (subscriptions were $7  
for two issues a year). The first brand-new loom I bought was  
an 8-shaft Glimåkra countermarch loom for about $1,000. The 
same loom today sells for about $3,800. The average income in 
1979 (according to an online source) was $17,500. Today it is 
$70,354, an increase 
percentage slightly 
more than the 
increase in the price 
of my loom. A 
complaint often made 
by new weavers (and 
it’s a reasonable one) 
is that the entry cost 
is so high. But I still 
have that loom, and if 
I were to want my 
money back, I could 
more than double 
it. I still have all my 
Handwovens, too, and you should see what old weaving 
magazines are selling for today on eBay.

Weaving is productive
What I would never trade in are all the hours I’ve spent with 
that loom and the other looms that came after it. It is as much 
a pleasure to me to weave as to downhill ski, sail, scuba dive, 
surf, do yoga, or play golf might be to someone else, and all I 
have to do is walk into the next room. Although I do have to 
buy yarn, I turn it into a cloth that is usually worth more than 
the yarn that made it. When this is not the case (there are 
those disasters!), I have usually learned something important 
to apply to future cloth. 

Weaving is healthy for the body
The motions of weaving don’t just feel good, they are good for 
me. Sitting straight, raising my legs from the hip, reaching my 
arms to throw and catch the shuttle—all these motions help 
maintain flexibility and strength. 

Weaving is healthy for the mind  
and the spirit
Weaving is a field so full of complex calculations and areas of 
knowledge (color theory and practice, infinite possible 
interlacements and the relation of equipment and diagrams to 
them) that no single lifetime is enough to learn them all. 
Nonweavers don’t get this (unless maybe they have a weaving 
spouse). But if crosswords and sudoku help keep a mind active, 
weaving has to be doing that even more. And after the loom is 
threaded and the plan is working so your thinking is over, the 
repetitive acts of stepping on a treadle, throwing and catching 
the shuttle, and swinging the beater to the fell are supremely 
meditative (unless something goes wrong, of course).

Weave smart
The projects in this issue focus 
on yarns and ideas that can help 
you save your weaving dollars. 
One guiding principle is to buy 
good quality yarn at a good price 
when you see it (not only when 
you know how you are going to 
use it). Over time, you will build 
your “stash.” Doing so has an 
advantage beyond the savings 
from the original cost: you will 
become more creative as yarns and colors give you ideas that 
you could never get from empty shelves.
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My first Glimåkra loom: it’s almost thirty 
years old and still perfect.

A yarn stash is a rich source of 
inspiration for new projects.
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When a local artists’ consignment shop 
asked me if I could supply them with 

sets of placemats, I decided that I would not 
buy more yarn to weave them. I’d challenge 
myself to use up some of my already much-
too-large yarn stash.

selecting yarn types 
for placemats
In order to make appropriate yarn choices for 
any project, the first question to ask is:  
What job does this fabric do? Placemats need 
to provide some protection for the table 
against heat from hot plates, so they should 
be fairly thick for general everyday use. They 
should absorb spills and be easy to wash (and 
stand up to repeated washings). Placemats 
should lie flat. They should complement the 
dishes you use and your décor. 

My first choice for the fiber to use for 
placemats is cotton because it’s so easy to 
clean. For this project, a look at my shelves 
showed a good supply of 8/2 cotton. Both to 
avoid using a large quantity of one color and 

to give added color depth, I decided to wind 
two colors together for each working warp 
thread, one end each of brick red and 
chocolate brown. Wrapping a ruler with the 
doubled ends led me to select a sett of 12 
ends per inch for a broken twill 

I applied the same principle of blending to 
the weft. Instead of using the brick red with a 
darker color as for the warp, I chose a lighter 
color, a cotton slub (of similar size to the 8/2)  
in pink. Experimenting with sizes in the weft 
to achieve just the right thickness for the 
placemat in my chosen warp sett resulted in 
bundling 3 strands of the cotton slub and 2 of 
the 8/2 brick red as weft for these mats.

Although instructions given here are for the 
mats I wove, my intention is to encourage you 
to use yarns you have on hand. Try using two 
or three 10/2 cotton ends in the warp with 
setts of 16 (for 2) or 12 (for 3). Use single 
ends of 5/2 at 15 epi or doubled 5/2 at 10. 
Always put on a long enough warp to experi-
ment with weft thickness and color. For the 
weft, consider bundling any cottons—bouclés, 
slubs, space-dyed, and/or smooth yarns.

L a u r a  F r y 

Stash Reduction 
Placemats
Most of us have yarn on our shelves that we 
need to use.  Here’s  an idea for a project that is 
fun to plan and weave—and costs nothing!

Choose any cotton yarns on your shelves in colors that blend 

together well (analogous colors, for example, or colors that are 

similar in value), and you’re ready to go!

structure
2/2 broken twill.

Equipment
4-shaft loom, 15" 

weaving width; 12-dent 
reed; 1 stick shuttle.

Yarns
Warp: 8/2 unmercerized 

cotton (3,360 yd/lb, 
Maurice Brassard et Fils), 

brick red and chocolate 
brown, 900 yd each. 

Weft (bundled togeth-
er): 3 strands 8/2 brick 

red cotton, 1,350 total 
yd; and 2 strands pink 

cotton slub (3,750 yd/lb, 
Maurice Brassard et 
Fils), 1,060 total yd.

Warp length
360 ends (180 each 

brick red and chocolate 
brown) 5 yd long (allows 

10" for take-up, 28" for 
loom waste; loom waste 

includes fringe).

setts
Warp: 12 working ends 

per inch (24 actual ends; 
each working end =  

1 brick red/1 chocolate 
brown); 1 working end/

dent in a 12-dent reed.  
Weft: 10 ppi (each work-

ing pick is 5 threads). 

Dimensions
Width in the reed: 15". 

Woven length (mea-
sured under tension on 

the loom): 20" each 
placemat, 44" for the 

runner, 4" unwoven warp 
between pieces.

Finished sizes after wash-
ing: four placemats 111⁄2" 
× 18" each and one table 
runner 111⁄2" × 36"  with 
11⁄4" fringe at each end.
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Wind a warp of 180 working ends 5 
yd long (each working end is 2 
strands 8/2, one brick red, one 
chocolate brown, held together). 
You can use your preferred warping 
method for these yarns. I use a back-
to-front method in which I wind the 
warp on the beam rough-sleyed 
through a reed instead of a raddle. 

Thread the shafts following Figure 1. 
If you warp from back to front, start-
ing the threading with the back shaft 
as you sit in front of the loom and 
working toward the front shaft is 
easier than starting with the front 
shaft if you are right-handed.

Wind the five weft yarns (two brick 
red, three pink slub) on a stick 
shuttle using a figure-eight path 
along one edge. It’s easiest to do 
this if you place the cones or tubes 
on the pegs of a cone stand and 
pull the yarns evenly from the tops 
of each cone or tube. (Stand each 
tube on the end that causes the 
thread to unwind counterclockwise 
to avoid adding twist to the thread.) 
When you use the shuttle, insert it 
with the smooth edge down.

Begin and end each placemat and 
the runner with 8/2 brick red cot-
ton and hemstitching as shown in 

Photos d–f. Allow 4" unwoven warp 
between mats. Weave each of the 
four placemats for 20" following 
the broken-twill treadling and using 
the stick shuttle with bundled weft. 
Weave the runner for 42". (The 
treadling order is a “walking” order. 
You’ll shift from foot to foot in a 
balanced way that is kind to your 
body. Start each 4-pick sequence 
entering the shuttle from the right. 
To begin and end the thick weft, 
taper the new and old ends by clip-
ping each of the 5 strands in a dif-
ferent place and overlapping the 
two tapered sections.

Remove the fabric from the loom. 
Machine wash, hot water, cold 
rinse. When you remove the fabric 
from the machine, while it is still 
wet, press flat on top of the ma-
chine with your hands and cut the 
pieces apart. Allow to partly dry 
and press with a hot iron. Trim 
fringe evenly.   

2

3

4

1

5

Getting started  
Instead of weaving a header in 
scrap yarn, first weave 3 picks of 
plain weave using a smooth yarn 
and do not beat them in (Photo 
a). Press these rows together 
with the beater. Then weave a 
4th pick (Photo b), which will fill 
in the remaining space between 
warp groups. 

Allowing 2" of unwoven warp 
for fringe, start weaving the first 
mat using 2 strands of brick red 
8/2 cotton (Photo c). After 3 
picks, hemstitch (Photos d, e, 
and f). Hemstitch both ends of 
each mat, allowing 3" of unwo-
ven warp between mats. As the 
cloth winds on the cloth beam, 
make sure  unwoven warp 
threads stay on top of the roll.
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1. Draft for shawl

Tips for warping
Place the warping board so the pegs for the cross 
are shoulder height. Working with your hands 
below your shoulders reduces fatigue. My warping 
board has removable pegs. I can plan a path for the 
exact length the warp should take, and I don’t skin 
my knuckles on pegs that I’m not using. I put two 
pegs at the bottom of the board and rest a reed on 
them to separate the warp threads coming from 
the yarn packages. Cones or tubes are placed so 
that twist is not added to the yarn as it unwinds 
(usually counterclockwise). 

1 1 11

1 2 3 4 5 6

222 2
33 3 3

44 4 4

/
/

/
/

/
/

45x

plain 
weave

broken
twill
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    The Woolery 239 W. Main, Frankfort, KY 40601

In Our 28th Year of Service

www.woolery.com
1-800-441-9665

    The Woolery 

Huge Selection 
of REEDS

&
Custom Reeds

NEW! Weavers Delight 
Rug Yarn

A great weft yarn- wool and 
alpaca blend - core spun,  4 epi 

weaving or knit -#50 knitting 
needles. Includes 90 yards-will 

make a 2'3' rug.  Awesome! Like 
nothing you have ever seen!

90 Yards 25-ounce skein - $44.50

Harrisville, Schacht, 
Bluster Bay,  Glimakra, 

Leclerc, Noorwood, Mirrix, 
Kromski, Beka, Ashford, 
Louet, Lendrum, Babe, 

Majacraft, Roberta,       
Navajo Looms and More!  

WooleryWooleryWooleryThe

Has it All!

ON SALE! KROMSKI STICK SHUTTLES!KROMSKI STICK SHUTTLES!KROMSKI STICK SHUTTLES!KROMSKI STICK SHUTTLES!KROMSKI STICK SHUTTLES!
BUY 1 GET 1 AT 1/2 PRICEBUY 1 GET 1 AT 1/2 PRICEBUY 1 GET 1 AT 1/2 PRICEBUY 1 GET 1 AT 1/2 PRICE  (EQUAL VALUE OR LESS)*  (EQUAL VALUE OR LESS)*  (EQUAL VALUE OR LESS)*

      4" $3.50
   8" $4.75   8" $4.75
  12" $5.50  12" $5.50
   *While supplies last   *While supplies last   *While supplies last   *While supplies last   *While supplies last   *While supplies last

16" $6.95
24" $8.75
32" $11.50

16" $6.95
24" $8.75
32" $11.50

1-800-441-9665

Harrisville, Schacht, 

WEAVER'S
SPECIAL
Get 10% off

Yarn over $100 20% over $200, and over $350 get 25% off your Yarn & Fiber!
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These towels are the result of a towel 
exchange held last year by the Northern 

Colorado Weavers Guild. I “drew” twill. This gave 
me an opportunity to use a draft from the 
Viking era (analyzed by Agnes Geijer; see 
Resources). I wondered how weavers of the time 
managed to weave this twill on the relatively 
primitive warp-weighted looms of the tenth 
century and thought of this project as paying 
respect to the weavers who have gone before me.

Instead of buying new yarn, I went to my 
shelves and used mill-ends and leftover yarns 
from other projects. You can do that, too. 
Select a warp sett slightly closer than plain 
weave for your yarn. 

To weave towels that look like these, use 8/2 
unmercerized cotton (see Yarns). Available in a 
wide range of colors, it is relatively inexpensive 
and with its absorbency, ideal for towels. Other 
similar-weight options are 22/2 cottolin and 
20/2 linen, which can be used at the same sett.

Warp amounts are for six towels. For 8/2 
cotton, you’ll need two 8 oz cones for the warp 
and one for the weft (a total cost of under $30). 
Or you can use 8/2 cotton for the warp and 
turn to your stash for the weft, weaving each 
towel in a different color/type of yarn, as I did. 

R e s o u r c e s
Geijer, Agnes. A History of Textile Art. London: 

Pasold Research Fund and Sotheby Parke 
Bernet Publications, 1979 (out of print), p. 71. 

G u n n e l  O r e s j o

A versatile draft for 
hand or dish towels 
choose any cotton, cottolin, or linen yarns to 
weave towels in a Viking-era twill design.

These towels are a great way to use mill-ends or leftover yarns from 

your shelves. See page 26 for tips on making yarn substitutions.

structure
2/2 broken point twill.

Equipment
4-shaft loom, 17" weaving 

width; 12-dent reed;  
1 shuttle.

Yarns
Warp: 8/2 unmercerized  
cotton (3,360 yd/lb, Yarn 

Barn of Kansas), Khaki, 
2,346 yd. 

Weft:  8/2 unmercerized  
cotton, Peacock, 1,580 yd.

Warp length
408 ends 53⁄4 yd long  

(allows 10" for take-up, 
29" for loom waste).

setts
Warp: 24 epi (2/dent in a 

12-dent reed).  
Weft: 18 ppi. 

Dimensions
Width in the reed: 17". 

Woven length (measured 
under tension on the 
loom): 168" (28" for  

each towel).
Finished sizes:  

six hemmed towels  
16" × 24" each.
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of 17", use your preferred method to warp the 
loom and thread the shafts following Figure 1. 
(See Resources at handwovenmagazine.com for 
complete warping directions.)

Spread the warp with scrap yarn (you can weave 
twill or plain weave for this). Before you begin 
weaving the towels, practice your beat for an 
inch or two so you can be consistent with the 
towels. Then weave six towels following the trea-
dling in Figure 1 for 28" per towel. Separate the 
towels with 2 picks in a contrasting color for a 
cutting line. Experiment with different weft col-
ors and sizes—you can also design borders with 
stripes in a different color and varying stripe 
sizes from one towel to the next.

Remove the fabric from the loom and machine 
zigzag raw edges. Machine wash, warm water, 
mild soap. Hang to dry. Press the fabric and 
then cut apart between cutting lines. Turn hems 
up 3/8", then turn again. Press. Sew hems by 
hand or machine and give them a final press.  

2

3

1 11
222

11
2 2

3 3 33
4 4 44

3
4

/

/
/

/
/

/

/
/

/
/

/
/

repeat

Add floating selvedges, if 
desired. Weave each towel
for 28"; weft sett will depend 
on weft yarn thickness.

34x

Wind a warp of 408 ends 53⁄4  
yd long. (For more than six 
towels, add 30" to warp length 
for each additional towel.) 
Centering for a weaving width 

1. Draft  
for  towels

1

Weave a twill pattern from the tenth century.
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I seem to end up with lots of little bits of yarn 
after I’ve finished my projects. And on trips to 

my local yarn shop, I can’t leave without one 
or two skeins or balls I just have to have. After 
a while, they all accumulate! I’ve found that 
“random” warps are an economical and serendipi-
tous way  to use many small amounts of yarn.

designing a random warp
The idea is to wind a number of different 
threads (colors, sizes, fiber types) together on 
the warping board, keeping them separate with 
your fingers and placing them together in the 
cross. Next, spread the warp in a raddle and 
wind it on the beam with lease sticks placed in 
the cross. To thread the shafts, just select the 
colors randomly from each group. A mixed 
cotton warp of 3/2, 5/2, and cotton flake is my 
favorite random warp “recipe,” but you can use 
almost any combination of fiber color, size, and 
type, depending on the fabric’s intended use 
and desired hand.

c o n n i e  w e s t b r o o k

Serendipity warps for 
waffle-weave towels
“random” Warps are a perfect use for small amounts 
of yarn and leftovers from other projects.

Here’s an easy way to thread multicolored warps that have an 

apparently random color order but overall color continuity.

structure
Waffle weave.

Equipment
4-shaft or 8-shaft loom, 

20" weaving width;  
12-dent reed; 6 shuttles 

for the 4-shaft towel,  
1 shuttle for the  

8-shaft towel.

Yarns
All yarns are 8/2  

unmercerized cotton 
(3,360 yd/lb, UKI). 

Warp and weft for 4-shaft 
towel: Beige, Dark Green, 

Ivory, Rust, Marine,  
Burgundy, 585 yd each.
Warp for 8-shaft towel: 

Natural, Rust, Dark Green, 
Dusty Teal, 480 yd each.

Weft: Beige, 1,590 yd.

Warp length
480 ends (includes 2 

floating selvedges) 4 yd 
long (allows 9" for take-
up, 27" for loom waste). 
Add 30" to warp length 

for each additional towel.

setts
Warp: 24 epi  

(2/dent in a 12-dent reed).  
Weft: 24 ppi. 

Dimensions
Width in the reed: 20".

 Woven length: 27" each 
for four towels.

Finished sizes of four 
4-shaft hemmed towels: 

16" × 22" each.
 Finished sizes of four 

8-shaft hemmed towels: 
153⁄4"× 201⁄2" each.
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1. 8-shaft 
draft

2. 4-shaft 
draft

Use either draft with the colors 
of your choice. Drafts show 
repeats only; use the first and 
last warp  thread as a floating 
selvedge and thread the repeats 
until you run out of threads. 

The photo at far left shows a 
detail of the 4-shaft towel; at 
near left, the 8-shaft towel.

Wind a warp of 480 ends holding 6 ends togeth-
er for the 4-shaft towel, 4 for the 8-shaft towel. 
Place lease sticks in the cross, spread the warp in 
a raddle, and beam. Thread the shafts, selecting 
colors randomly from each group and using the 
first and last warp threads as floating selvedges 
(the last repeat will not be a complete repeat). 

Weave four towels each 27" long. For the 4-shaft 
towel, weave with six shuttles (start all from the 
same side) in the color order under Yarns. Sepa-
rate towels with 2 picks in a contrasting color.

Remove the fabric from the loom; machine zig-
zag raw edges. Machine wash, warm; machine 
dry. Cut apart, turn hems 3⁄8" under, turn again, 
and sew hems by hand or machine.

1

2

3
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Multicolored  
warps add interest  
to waffle weave.
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Garments made from narrow strips have 
several advantages. They can be planned to 

have no leftover fabric scraps—very thrifty! 
Styling, shaping, and trim can be worked at 
many points during weaving, assembly, and 
finishing. And, if the loom is small enough, the 
project can be portable. This vest is made up of 
two narrow warps (the wider one is only 7") 
woven on a 10" wide rigid-heddle loom.   

T h e  v e s t
Different stripe arrangements are used for 
the two warps in this vest. The contrasting 
bands that mark the vest’s waistline are 
woven with two pick-up sticks using a 
doubled weft in a variation of basketweave. 
The heavier weft floats over 3 threads 
contrast with the plain weave in the rest of 
fabric and also add shaping by drawing in 
more when the garment is wet-finished.

The vest is assembled and trimmed with a 
combination of crochet and knitted stocki-
nette (see Winslow in Resources) and fulled 
in a washing machine after assembly.

It’s easy to adjust size: add or subtract pairs of 
warp threads. One pair added or removed from 
the two warps will alter the finished circumfer-
ence of this vest by 3⁄4". Changing vest length is 
equally straightforward. For panels in the first 

warp (that go over the shoulders to form 
fronts and back), add or subtract twice the 
desired length to the plain-weave areas 
between the basketweave sections in each 
panel. For the panels in the second warp, add or 
subtract the desired length in the plain-weave 
areas after each basketweave section.

R e s o u r c e s
Gipson, Liz. Weaving Made Easy. Loveland, 

Colorado: Interweave, 2008, pp. 24–39 
(rigid-heddle warping and weaving).

Winslow, Heather. “A Primer for Adding Knitted 
and Crocheted Trims to Handwoven Cloth.” 
www.interweave.com/weave/projects_articles/
knitcrochetprimer.pdf.

n a n c y  m c r ay 

You can weave clothing 
on a very narrow loom!
A small rigid-heddle loom can be a catalyst for 
unique garment designs,  trims,  and finishes.

Garments made by sewing together narrow handwoven fabric 

strips have been used around the world for centuries. The 

Japanese kimono is traditionally made from 15" wide fabric 

strips and African kente cloth robes from strips 3" to 5" wide. 

structure
Plain weave and  

basketweave variation.

Equipment
Rigid-heddle loom,  

7" weaving width; 12-dent 
rigid heddle; 2 pick-up 
sticks, 3 stick shuttles; 

size D crochet hook;  
47" and 16" circular knit-
ting needles, U.S. size 4.

Warp 1

Yarns
All yarns are 2-ply wool 
(1,800 yd/lb, Harrisville 

Shetland, Harrisville  
Designs).

Warp: Topaz #040  
and Garnet #036,  

140 yd each. 
Weft: Garnet, 180 yd; 

Topaz, 132 yd; Blue- 
grass #070, 48 yd.

For all trims and joins:  
Garnet, 360 yd;  

Bluegrass, 60 yd.

other supplies
Matching sewing thread, 

three 3⁄4" buttons.

Warp length
84 ends 31⁄3 yd long 

(120", allows 4" for take-
up, 12" for loom waste).

setts
Warp: 12 epi.  
Weft: 14 ppi. 

Dimensions
Width in the reed: 7".  

Woven length: 52" for 
each of two panels. 
Finished sizes after  

washing: 51⁄3" × 46" each.  
(Final vest dimensions 

are 40" bust, 22" length.)
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Plan pieced garments and weave them on the go.
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Warp 2

Yarns
Warp: 2-ply wool, Topaz and 
Garnet, 72 yd each. 
Weft: 2-ply wool, Garnet, 85 yd; 
Topaz, 57 yd; Bluegrass, 29 yd.

Warp length
64 ends 21⁄4 yd long (81",  
allows 3" for take-up, 16"  
for loom waste).

setts
Warp: 12 epi.  Weft: 14 ppi. 

Dimensions
Width in the reed: 51⁄3". 
Woven length: 62" (26 "  
center back panel, 18" each  
for two  underarm panels. 
Finished sizes after washing: 
4"  × 21" center back panel; 4"  

× 141⁄2"  each underarm panel.

left side front
Warp 1

left side back
Warp 1

right side front
Warp 1

right side back
Warp 1

side panel
Warp 2

side panel
Warp 2

center back
Warp 2

2

84
42
42

2
Garnet
Topaz

21x

4

64
32
32

4
Garnet
Topaz

8x

2. Color order
     Warp 2

1. Color order
     Warp 1

3. Layout

Warp 1 is for the left side front/back 
and right side front/back panels, Warp 2 
for the center back and underarm side 
panels. Wind stick shuttle #1 with Garnet 
and stick shuttle #2 with Topaz for plain-
weave areas. Wind stick shuttle #3 with 
1 Topaz/1 Bluegrass together for bas-
ketweave/pick-up areas. For both warps, 
put in pick-up stick A just after threading 
the loom: With heddle in down position, 
insert the stick behind the reed and pick 
1 up, 1 down across the warp; slide stick 
to the back of the loom until needed. 

To weave plain weave, alternate the 
heddle in the up and down positions.
To weave basketweave/pick-up areas: 
With heddle up, bring pick-up stick A 
forward behind heddle. Weave 1 pick. 
Push pick-up stick A to the back of the 
loom. With heddle down, use pick-up 
stick B in front of the reed and pick 1 
down, 1 up across. Turn pick-up stick B 
on edge against the heddle and weave 1 
pick. Remove pick-up stick B. Repeat.

Warp 1: Wind a warp of 84 ends 31⁄3 yd 
long as in Figure 1 and thread the loom. 
Weave:  8" plain weave with Garnet; 4" 
basketweave/pick-up; 28" plain weave 
alternating 2 picks Topaz/2 picks Gar-
net; 4" basketweave/pick-up; 8" plain 
weave with Garnet. Weave 2 picks in 
contrasting color for cutting line and 
weave the second panel the same way 
as the first. Remove the fabric from the 
loom, cut panels apart along cutting 
line, and machine zigzag cut edges.

Warp 2: Wind a warp of 64 ends 21⁄4 
yd long as in Figure 2 and thread the 
loom. For center back panel, weave 8" 
plain weave with Garnet, 4" bas-

ketweave/pick-up, 14" plain 
weave alternating 4 Garnet/4 
Topaz (26" total length). Weave 
2 picks in a contrasting color. For 
the underarm side panels, weave 
8" plain weave with Garnet, 4" 
basketweave/pick-up, 6" plain weave 
alternating 4 Garnet/4 Topaz (18" 
total). Weave 2 picks in contrasting 
color and repeat for second panel. Re-
move, cut apart, and secure edges. 

Assembly and sewing: Lay out pieces as 
in Figure 3. Using Bluegrass, crochet 
seams together, matching basketweave/
pick-up areas. (Don’t worry about 
matching bottoms—you can even them 
out later.) To crochet: Working from the 
right side, insert a size D crochet hook 
into the space between the first two 
warp threads in the panel on your right. 
Pull up a loop, wrap hook and pull yarn 
through loop. Insert the hook into panel 
on your left, pull up a loop, wrap hook 
and pull through two loops. Continue, 
joining the two sides, alternating from 
right to left, spacing the crochet stitches 
so that the fabric stays flat. 

Fold long panels over and match up 
basketweave/pick-up sections in fronts 
and underarm panels. Crochet into 
place. Trim bottom of striped sections, 
securing any cut edges with zigzag-
ging. Turn zigzagged edge to wrong 
side (1⁄8–1⁄4") and sew hems by hand.

For collar and front band, use a size 4 
circular knitting needle 47" or longer 
and Garnet yarn. Working from the 
right side and starting at the lower 
right front (as you’ll wear it), pick up 
320 stitches evenly from lower right 

front around the neck to lower left 
front. (See Winslow in Resources.) 
Turn work at the end of each row; do 
not join (knit back and forth).

Row 1 (wrong side): Knit. Row 2: Knit to 
1 stitch before center back stitch; in-
crease 1 into each of the next 2 sts; knit 
to end. Row 3: Purl. Row 4: Knit. Repeat 
Rows 3 and 4 until you have 2". To 
make three buttonholes (optional): On 
next right-side row, knit 25 sts. Bind off 
2 sts, knit 13 sts, bind off 2, knit 13, bind 
off 2, knit to end. Purl the next row until 
you get to the first bound-off st. Cast 
on 2 st; repeat for all three button-
holes; purl to end. Knit 2" more as be-
fore and bind off. Tack down edging 
around the back neck edge.

For the armholes: With Garnet yarn and 
a 16" size 4 circular needle, pick up and 
knit 106 stitches evenly around each 
armhole opening. Knit 3 rows; bind off. 
Weave in all ends.   

To full: I have a front-loading washing 
machine. I set it on hot wash/cold 
rinse, a medium cotton wash setting, 
and put in two bath towels. Then I 
crossed my fingers and went to lunch. 
When the wash cycle was complete, I 
placed the vest flat on a countertop 
and carefully rolled the collar into 
shape, keeping the bottom part of the 
knitted front panel flat.    

1

2

3

4

5

6

7

8

9
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Each month depicts a photo collage of season fi ber, 
handspun yarns, spinning tools, knitting, weaving, 
crocheting, rug hooking, and more. Plus, spinning haikus 
from Spin•Off readers are sprinkled throughout the calendar, 
along with relevant spinnerly dates of importance. 

Available Soon  •  InterweaveStore.com  •  $14.95

Spin•Off Magazine Presents 
2010 Wall Calendar

 12 months 
of spinning! 
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I  first became aware of plaited twills at the 
New England Weavers Seminar in 1967. 

Robert Stafford from the Philadelphia College 
of Textiles was the keynote speaker, and his 
subject was twills. One of the subtopics was 
plaited twills, and as a very beginning weaver, 
I made a mental note to learn about them. In 
1983 came publication of Double Two-Tie Unit 
Weaves by Clotilde Barrett and Eunice Smith, 
which featured many plaited twills. I updated 
my mental note, but still didn’t get to it.

When the opportunity arose to develop this 
project, my time had arrived. It’s yet another 
reminder that no matter how many years we 
weave, we will never run out of areas to explore!

Plaited Twills
In appearance, plaited (or braided) twill 
designs look like strips woven together on the 
bias—much like what you see in baskets or in 
leather shoes and bags. Plaited twills can be 
woven on a threading system commonly 
called the “double two-tie unit” system. This 
system allows fancier twills on fewer shafts 
than twill threadings. In double two-tie, ends 

on shafts 1 and 2 are threaded alternately with 
ends on the other shafts in order between them: 
1-3-2-4-1-5-2-6-1-7-2-8. One interesting aspect 
of this threading is that eight shafts provide 
an incredible number of potential twill designs, 
while four shafts are not enough to apply the 
technique, and more than eight shafts do not 
add much extra design potential. So if you 
have an 8-shaft loom and haven’t used all 
those shafts yet, plaited twills are a great way 
to start.

Double two-tie threadings usually arrange 
the shafts other than 1 and 2 in straight or 
point order. With these threadings, simple 
changes in tie-up and treadling orders result 
in different designs. Some designs require 
more than ten treadles. When you need more 
than you have, check out Tim’s Treadle 
Reducer online for possible skeleton tie-ups.

the scarves
These scarves are woven in Tencel because of 
its similarity to silk’s luster and hand yet its 
lower cost and wide range of available colors.  
I chose a variegated yarn for the warp. This 

B a r b a r a  E l k i n s 

Twill and Tencel for a 
line of luxury scarves
Here’s a weave structure and a yarn that when 
combined make a truly luxurious fabric with 
fabulous design and color options.

The colors available in Tencel yarn and the many twill designs that 

can be woven using the “double two-tie” threading system make 

for unending pattern variations and color effects even on one warp.

structure
Plaited twill.

Equipment
8-shaft loom, 10" weaving 

width; 12-dent reed;  
1 shuttle.

Yarns
Warp: 8/2 Tencel (3,360 

yd/lb), Valley Yarns, 
Webs), variegated Lake 

Combo, 1,476 yd. 
Weft: 8/2 Tencel, Black, 

1,200 yd.

Warp length
246 ends 6 yd long  

(allows 8" for take-up, 
48" for loom waste and 

sampling; loom waste in-
cludes the fringe at begin-
ning and end of the warp).

Other supplies
About 40 iridescent beads 

for fringe, if desired.

setts
Warp: 27 epi  

(2-2-2-3/dent  
in a 12-dent reed).  

Weft: 27 ppi. 

Dimensions
Width in the reed : 91⁄4". 
Woven length: 72" each 

scarf not including fringe 
(with 16" unwoven warp 

between scarves).
Finished sizes after  

washing: two scarves 
81⁄4" × 68" each plus 5" 

fringe at the ends.
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8-shaft Project

s e p t e m b e r / o c t o b e r  2 0 0 9       HANDWOVEN  |   41

Choose solid or variegated colors    for warp and change weft colors for each scarf.
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Wind a warp of 246 ends 6 yd long.  
Use your preferred method to warp 
the loom following the draft in Fig-
ure 1. Tie the warp onto the front 
apron rod in small groups (I used 
ends from 8 dents in each).

After sampling, allow 8" for fringe 
and weave using a selected tie-up 
and treadling order with Black or 
other color for 72" or desired 
length (allow about 5 percent for 
shrinkage). Avoid draw-in! Note 
that the tie-up and treadling in 1b 
shows more warp on one side,  
more weft on the other (the var-
iegated warp for the scarf on 
page 41 blurs this effect).

Allowing 16" for fringe between 
scarves, weave the second scarf 
using a different tie-up and trea-

dling order and/or different weft 
color, if desired.

Remove the fabric from the loom 
allowing 8" for fringe, cut scarves 
apart, trim fringe evenly to about 
7", and make a twisted fringe in-
cluding 14–15 ends per fringe. If 
you want to insert beads, using a 
needle thread each bead onto both 
the last thread of one fringe and 
the first thread of the next. The 
beads will settle between fringes.

Wash the scarves in cool water 
with a little Eucalan or other qual-
ity washing product, add a few 
drops of softener to the rinse water, 
roll in a towel to remove excess 
moisture, and hang to dry or dry 
flat. Press using the synthetic set-
ting on a steam iron. 

1

2

3

4

5

a. Tie-up and 
treadling for 
scarf on the 
right, page 41

b. Tie-up and 
treadling for 
scarf on the left, 
page 41

c. Strickler, page  103

1 1 1 1
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5 5 5 5 55
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8 8 8 8 88

3
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5
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7

/
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/
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/
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/
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/
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/
/

/
/

/
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12x

repeat

= floating selvedges

Weave each scarf 
following the selected

treadling repeat for 72".

1
2

3 3 3 3
4 4 4 4

5 5 5 5
6 6 6 6

7 7 7 7
8 8 8 8

/
/

/

/

/

/

/

/

/
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33 3 3
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6666

7777
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/
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/
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/
/

/

/

/
/

/

/

repeat

d. 8-treadle variation

produces warpwise sections of different colors, 
similar to warp painting. Variegated warps can 
mask the plaited-twill designs, however, so if 
you are looking for more prominent design, 
choose solids. I like the way the twill comes and 
goes as the yarns in the scarf catch the light.

R e s o u r c e s
Barrett, Clotilde, and Eunice Smith. Double 

Two-Tie Unit Weaves. Boulder, Colorado: 
Weaver’s Journal Publications, 1983,  
pp. 51, 61.  

Strickler, Carol, ed. A Weaver’s Book of 8-Shaft  
Patterns. Loveland, Colorado: Interweave 
Press, 1991, pp. 100–107.

Oelsner, G. H. A Handbook of Weaves. New York: 
Dover Publications, 1975, fancy plaited twill 
variations requiring more than eight shafts,  
pp. 122–124.

1. Draft for scarves
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John C. Campbell Folk School
Brasstown, North Carolina

Classes in:

Weaving

Spinning

Dyeing

Knitting

Feltmaking

Basketry

Quilting

Surface
Design

Paper Arts

Book Arts

and more!

www.folkschool.org
1.800.FOLK.SCH

John C. Campbell Folk School
Brasstown, North Carolina

www.folkschool.org
1.800.FOLK.SCH

 

Wait, There’s More!
Event Calendar — Find events, classes, call for entries, exhibits, and more.
Galleries — View readers’ work from around the world and traveling shows.
Special Issues — Check out all our current and upcoming special issues.

Shop
Buy the newest books, 

special issues and 
popular back issues

News
Sign up for our monthly  
e-newsletters and get

the latest news

Manage your subscription 
online. Pay your bill, renew, 

give a gift, change your 
address, and more by clicking 

on Subscriber Services. 

Secure
FREE projects, 
patterns, articles, 

and resource materials!

Download

Join in the fun at
interweave.com
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Waffle weave is made up of warp and weft 
floats of varying lengths arranged around 

a plain-weave center. It’s very popular for towels, 
both for its absorbency and appearance. Off 
loom, the floats contract, forming a texture that 
looks very much like a breakfast waffle. 

Most 4-shaft waffle weaves are woven on a 
point-twill threading, producing rectangular 
waffle cells 6 threads wide and 8 threads tall. The 
draft used here (see Malin Selander in Resourc-
es), uses a huck threading that alternates two 
block sizes (3 threads in Block B with 5 threads 
in Block A) for waffle squares 8 threads wide and 
tall. (In the huck version, float lengths on the 
underside are different from those on the face.)

Experimenting with tie-ups and treadling 
variations using this threading for different 
textures is irresistible. Retaining the long 
warp and weft floats that outline the waffle 
while increasing the amount of plain weave in 
the centers forms “windowpanes” of plain 
weave surrounded by floats. These four towels 
give three waffle/windowpane variations plus 
one version of huck.

ly n n  t e d d e r 

One threading, four 
patterns, four towels
You can weave huck and several versions of waffle 
weave on a huck threading—all perfect for towels!

In addition to their practical value, easy care, 

and easy weaving, these towels use a very 

economical yarn. Choose accent colors and 

have yarn leftover for your stash.

structure
Huck and variations of 

waffle weave.

Equipment
4-shaft loom, 21" weaving 

width; 12-dent reed;  
2 shuttles, 3 bobbins; 

beeswax; temple or 
stretcher (optional).

Yarns
Warp and weft: 10/2  

unmercerized cotton 
(4,200 yd/lb, Lunatic 

Fringe), Natural,  
3,208 yd.  

10/2 unmercerized  
cotton (Good Byes, Lunatic 

Fringe), Brick, 740 yd; 
Cinnamon, 361 yd. 

other supplies
Off-white cotton sewing 

thread. 

Warp length
493 ends (includes 2 

floating selvedges) 5 yd 
long (allows 8" for take-
up, 12" for sampling, and 

28" for loom waste).

setts
Warp: 24 epi (2/dent or 

3-1/dent in a 12-dent reed).  
Weft: 24 ppi. 

Dimensions
Width in the reed: 202⁄3". 
Woven length: 132" total 

(36" for Towel 1;  
32" for Towels 2–4).
Finished sizes after  

washing and hemming:  
Towel 1, 151⁄2" × 28";  

Towels 2–4, 161⁄2" × 26".
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Brighten your kitchen with these       crisply striped towels.

Super Saver!

Cost per pound/cone: 
$9–10.

Total cost for towels:
$30; with 12⁄3 lb leftover 

for other projects!

Ya r n s
Because it is softer, fuzzier, more absorbent, and 
generally less expensive than pearl cotton, un-
mercerized cotton is ideal for towels. Best known 
in its 8/2 size (3,360 yd/lb), it can also be found 
in finer sizes like 10/2 (4,200 yd/lb), 12/2 (5,040 
yd/lb), and 16/2 (6,720 yd/lb). These finer sizes 
are often available only as mill ends. Since mill 
ends are also very economical, when you find 
them, it’s a good idea to stock up.

For this project, two colors of 10/2 unmer-
cerized cotton (currently available in sixteen 
colors as “Good Byes” from the Lunatic Fringe) 
are used as accents with 10/2 Natural. Choose 
any two colors or use a single color; you’ll need 
a little over one pound.

R e s o u r c e s
Selander, Malin. “Hand Towel in Waffle Weave.” 

Weaving Patterns. Göteborg, Sweden: Wezäta 
Förlag, 1956 (out of print), p. 40. 
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Wind a warp of 493 ends 5 yd long fol-
lowing the color order in Figure 1. Warp 
the loom as in Figure 3a using your pre-
ferred method. In a 12-dent reed, sley 
the floating selvedges singly in sepa-
rate dents, then sley the rest of the 
warp at 24 epi, either 2/dent (best for 
smooth beaming if you warp front to 
back) or 3-1/dent (after the floating 
selvedges, beginning and ending with 
3/dent), which more evenly spaces the 
warp ends that form the floats. 

Spread the warp with scrap yarn and 
then weave 2" of plain weave with 
Natural, placing the weft at a steep 
angle to avoid draw-in (at least 30°) 
and beating on a closed shed. Insert a 
temple if you have one and strengthen 
and smooth selvedge threads with 
beeswax (waffle weave tends to pro-
duce draw-in). Practice beat and stripe 
and weft placement; extra warp length 
(12") is provided for sampling.  

Weave following the treadling and 
color orders in Figures 3–5 for Towels 
1–3; weave Towel 4 following Figure 6 
with Natural weft only. (The different 
tie-ups make the treadling orders easy 
to use and remember.) Continue to 
place the weft at a generous angle, wax 
the selvedges often, and move the 
temple (if you are using one) often. I 
carried the Natural weft up the sel-
vedges in the stripe areas, beginning 
and ending each Brick/Cinnamon weft 
as used. Separate towels with 2 picks 
plain weave in a contrasting color.

Remove the fabric from the loom and 
machine zigzag raw edges. Machine 
wash, regular cycle, with a couple of 
bath towels to eliminate reed marks 
and form waffle cells; machine dry. 

Cut towels apart and machine zigzag 
or serge cut edges. Fold all stitched 
edges 3⁄8" to the wrong side and press. 

Fold again to the wrong side, bringing 
each pressed edge to meet the first 
row of the pattern. Press again. The 
hems will be about 1⁄2" deep. With a 
needle and off-white sewing thread, 
sew the hems by hand, easing the 
plain-weave hem to match the con-
trasting stripes in the body of the 
towel. Press.  
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1. Warp color order

Towel 1

Towel 3

Towel 2

Towel 4

2. Heddle 
count

3a. Draft

3c. Weft color 
order, Towel 1

4b. Weft color 
order, Towel 2

3b. Tie-up
and treadling
for Towel 1

4a. Tie-up
and treadling
for Towel  2

5a. Tie-up
and treadling
for Towel  3

5b. Weft color 
order, Towel 3

6. Tie-up
and treadling
for Towel  4

The weft in 
Towel 4 is all 
Natural 10/2.
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Watch for Knitting Daily TV on your local Public Television station, 
and visit www.knittingdailytv.com to:

• Watch streaming video previews

• Download patterns and other special materials

• Post your comments and questions to the community forums
• Find your local PBS station carrying Knitting Daily TV

a Public Television series bringing you the best of knitting, 
crochet, stitching, felting, spinning, weaving, and other fiber crafts.

sponsors:

Alpaca with a Twist • The Alpaca Yarn Company • Andrea Wong Knits • Ashford Handicrafts • Art Yarns • Bagsmith
Brown Sheep • Eucalan • Fairmount Fibers • Halycon Yarn • HiyaHiya • Lark Books • Minnow Knits & Minnow Merino (Classic Elite Yarns) 

Namaste Inc. • Prism Arts, Inc. • Spinning & Weaving Association (SWA) • Stewart Tabori & Chang • Trendsetter Yarns

Watch for Series 300 airing July 09

Series 300
coming

July 2009

Now Available on DVD! 
  Watch your favorite show anytime!

   $39.99

    www.knittingdailytv.com

InterweaveStore.com
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m a d e ly n  va n  d e r  H o o g t

Budget Bamboo Shawl
Aunt Lydia’s Crochet bamboo—available from 
craft stores and big-box stores with craft 
departments—is lovely and very easy to use.

When I was a new weaver, Aunt Lydia’s Rug Yarn was one of  

the first yarns I used—as a pattern weft for overshot pot holders 

in my beginning weaving class. This Aunt Lydia’s is not like that 

rug yarn at all! It is perfect for a slinky, silky, all-season shawl.

structure
Atwater-Bronson lace.

Equipment
4-shaft loom,  

18" weaving width;  
15-dent reed;  

1 shuttle.

Yarns
Warp and weft: size 10 
bamboo crochet thread 
(2,500 yd/lb, 300 yd/ 
50 g ball, Aunt Lydia’s 

Bamboo Crochet Thread), 
natural, 1,420 yd  

(five balls).

Warp length
262 ends 3 yd long  

(allows 3" for take-up, 
27" for loom waste; loom 

waste includes fringe).

setts
Warp: 15 epi (1/dent in a 

15-dent reed).  
Weft: 15 ppi. 

Dimensions
Width in the reed: 171⁄2". 

Woven length: 78".
Finished size after washing: 

151⁄4" × 74" with 3"  
fringe at each end.
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a. lace in 
Block A,

plain weave
in Block B. 

b. lace in 
Block B,

plain weave
in Block A. 

c. lace in 
Blocks A 

and B

Follow treadling a
for the shawl

in the photo, alternate
treadlings a and b 

for a 2-block design,
or use treadling c
for allover lace.

4x19x
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If you glance at this yarn on the shelf, you might not look twice.  
If your hand brushes it, however, you won’t be able to resist 

picking it up and holding it to your cheek. Its price may vary depend-
ing on where you find it, but in my local store, it was $2.47 a ball. 

Crochet bamboo, like crochet cotton, is made of three 2-ply 
strands, but the bamboo fiber makes this yarn highly flexible.  
The plies are nearly invisible; the yarn looks more like a singles. 

I planned a 2-block design for my shawl, but when I started 
weaving, I liked the way it looked with only Block A weaving lace. 
You can experiment with different treadling orders of the blocks.

Wind a warp of 262 ends 3 yd long 
(add 21⁄4 yd warp length for each 
additional shawl). The bamboo 
crochet thread is strong and very 
smooth, so you can use your pre-
ferred warping method to thread 
the loom. Knots will not pass 
through the 15-dent reed, so be 
sure not to allow any in the warp. 
Use square knots to tie on to the 
front apron rod (or overhand knots 
if you use a lashing system) to se-
cure the somewhat slippery yarn.

Begin weaving plain weave with 
the bamboo weft to spread the 
warp. When it is spread evenly, 

weave 2 picks plain weave and 
hemstitch over them, including 
the 6 threads of each Atwater-
Bronson unit in each stitch (the 8 
selvedge threads together in a 
single stitch). Then weave 6 picks 
plain weave, 77" of pattern, 8 
picks plain weave, and hemstitch 
over the last 2 rows. 

Remove the shawl from the loom. 
Take out the weft threads before 
the first hemstitching. Twist the 
fringe with two groups of hem-
stitched ends/fringe. Wash in luke-
warm water, mild soap. Rinse; hang 
to dry. Trim fringe evenly.  

1. Draft for shawl

1

2

3

Super Saver!

Cost per ball: $2.47.

Total cost of shawl:
$12.35 plus tax.

Allow 4 balls ($10) each 
additional shawl.
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Although I wove this scarf for my “all 
wool” requirement toward my Master 

Weaver Certificate, it had been percolating in 
my mind for a long time. It was inspired by a 
scarf I bought at an import store in San 
Francisco that had subtle color changes and a 
soft hand. I added huck lace to the stripes in 
my scarf for textural interest and pom-poms 
instead of fringe for fun.

T h e  ya r n s
Some knitting yarns are impractical for weaving 
projects—not strong enough, too elastic, too 
fuzzy, too thick, or even too expensive. The yarns 
used in this scarf are none of these. The Peruvian 
Highland wool warp yarn is a 2-ply fingering-
weight yarn (similar in size to 8/2 wool yarns 
available to weavers) strong enough to hold up as 
warp. Because it is somewhat fuzzy (not unlike 
wools used for weaving), I warped from back to 
front using a method that did not require 
dragging the warp through lease sticks during 

beaming. I spread the warp in a raddle using 
the end opposite from the threading cross and 
beamed it through the raddle only. When the 
threading cross reached a convenient position 
behind the shafts for threading, I placed lease 
sticks in the cross. A 3 yd warp is enough for 
one scarf plus the pom-poms, but because two 
balls of each color allow a longer warp, I made 
it 31⁄2 yd long.

T h e  s t r u c t u r e
Two different elements create the interest in this 
scarf. One is the use of color: five warp stripes 
blend from all light, to alternating light/medium, 
to all medium, to alternating medium/dark, to 
all dark. The weft is all dark. The second element 
is the weave structure. Huck lace, threaded in the 
centers of the solid stripes, shows dramatically in 
the light stripe, less so in the medium stripe, and 
as texture only in the dark stripe. The stripes of 
alternating colors between solid stripes add 
subtle color-and-weave patterning.

B a r b a r a  F .  M o r s e 

Pom-poms add fun to 
scarves and shawls
Make fluffy pom-poms from thrums to dress up 
scarves and shawls—or bags or garments!

The warp for this scarf uses six balls of fingering-

weight knitting yarn that cost about two dollars 

each. You could substitute a laceweight yarn for  

the weft (keeping the total cost of yarns for this 

scarf under $20), but I used wool I had on hand. 

structure
Huck lace variation and 

plain weave.

Equipment
4-shaft loom, 16" weaving 

width; 10-dent reed;  
1 shuttle.

Yarns
Warp: 100% Peruvian 

Highland wool (2,112 yd/
lb, 231 yd/50 g ball,  
Palette, Knit Picks),  

Hyacinth and Eggplant, 
350 yd each; Huckleberry  

Heather, 420 yd. 
Weft: 18/2 merino wool 
(5,040 yd/lb, Superfine 

Merino, JaggerSpun), 
Plum 728 yd; or substitute  

laceweight merino wool 
(6,040 yd/lb, 440 yd/50 g 

hank, Shadow Lace Yarn, 
Knit Picks), Vineyard 

Heather, 728 yd.

Warp length
320 ends 31⁄2  yd long  

(allows 5" for take-up, 
47" for loom waste; loom 

waste includes yarn for 
pom-poms).

setts
Warp: 20 epi (2/dent in a 

10-dent reed).  
Weft: 20 ppi. 

Dimensions
Width in the reed: 16". 

Woven length (measured 
under tension on the 

loom): 74".
Finished size after wash-

ing and hemming: 12" × 
69" plus five 3" diameter 
pom-poms on each end.

Use thrums and inexpensive yarns     for a scarf that is a showstopper.
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Super Saver!

Cost per ball:  
About $2.

Total cost of scarf:
$18 plus tax.
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a. Wrap 32 ends around 5" cardboard twice; cut.

d. Cut through the loops at both ends.

b. Slide the group off the cardboard.

e. Shake pom-pom to spread yarns.

c. Tie tightly in the center of the group.

f. Shape and trim ends into a ball.

Make pom-poms from thrums in six easy steps (the example in the photo is not from the scarf warp).
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2. Draft for scarf
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3x3x 3x 12x

72"
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1"

= floating selvedges (same color as adjacent threads) = Eggplant = Huckleberry Heather = Hyacinth = Plum

12x20x12x12x 12x20x12x

80
80

80100
120

320
100 1

11
1 Eggplant

Huckleberry Heather
Hyacinth

20x20x

Wind a warp of 320 ends 31⁄2 yd long as 
in Figure 1.  Use a back-to-front warping 
method that does not require moving 
the warp through lease sticks (see 
Warping Steps, Warping Back to Front 
with Two Crosses, in Resources at hand 
wovenmagazine.com). Thread the shafts 
following the draft in Figure 2.

Spread the warp with plain weave 
using scrap yarn. Weave the scarf fol-
lowing the treadling in Figure 2, begin-
ning and ending with 1" plain weave. 
Hemstitch over the first and last  2 
rows of plain weave, including 3 warp 
threads in each stitch.

Remove the scarf from the loom, cut-
ting the warp threads about 1" from 

the hemstitching at each end. You’ll 
be leaving the remaining warp hang-
ing from the reed to pull forward later 
to use for the pom-poms.  

Fill a sink with warm water plus 1 table-
spoon of laundry soap and add the scarf. 
Swish the scarf around in the water for a 
good 5 min and then rinse well using the 
same temperature water. Fill the sink 
again with the same temperature water 
and 1–2 tablespoons fabric softener. 
Swish again 2–3 min and rinse. Gently 
press water from the scarf and roll in a 
towel to extract as much water as pos-
sible without rubbing fabric. Place in the 
dryer on medium heat for 10 min. Fold in 
the selvedges 1⁄4" two times, press with 
a steam iron on a wool setting, and sew 

Photos a–f): Divide the warp on the loom 
into ten sections (16 dents per section). 
Release the brake, pull the warp forward 
as far as possible, and wrap each group 
of 32 ends twice around a 5" cardboard. 
Align cut ends with cardboard edges 
(not shown in the photos); you’ll use 
about 20" warp length per pom-pom). 
Make the ties with the same yarn as in 
the pom-poms, doubled. Thread the tails 
of the ties into a needle and sew pom-
poms to the ends of the scarf .   

2

3

1

4 5

1. Warp color order

hems by hand with sew-
ing thread. Hem the ends 
of the scarf the same 
way, folding under 1⁄2" 
two times. Press.

For the pom-poms (see 
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woven treasures
One-of-a-Kind Bags with Folk Weaving Techniques

Renowned fi ber artist Sara Lamb gives weavers an inside look at her ground-
breaking work in Woven Treasures. From inspiration and project planning, to her 
signature hand-manipulated techniques, Lamb leads weavers through the steps of 
making exquisite bags using folk weaving techniques that evoke modern ideas in 
brilliant colors and textures.

With Woven Treasures, you’ll learn: 
 • How to concept and plan a woven piece
 • A variety of techniques through 6 weaving tutorials, such as soumak,  
    twining, cut pile, cardweaving, inkle weaving, and plain weave
 • How to make 8 hand-woven bags step-by-step through 
    detailed instructions
 • Fascinating information on the history of hand-weaving techniques
 • And more! 

Available October 2009
$24.95
ISBN: 978-1-59668-102-6
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s u  b u t l e r

A quick-and-easy rug 
with chenille “worms”
Go Green! recycle selvedges discarded from 
commercially woven chenille fabrics into rugs!

structure
Taqueté.

Equipment
4-shaft loom, 36" weav-

ing width; 8-dent reed;  
2 or 3 ski shuttles.

Yarns
Warp: 8/4 cotton  

carpet warp (1,600 yd/
lb, Maysville, Great 
Northern Weaving), 

Natural, 936 yd. 
Weft: 8/4 cotton carpet 

warp (used singly for 
header and footer,  
doubled for hems),  

Natural, 200 yd. Rayon 
chenille selvedges (about 

42 yd/lb; weights may 
vary, Great Northern 

Weaving), taupe, 8 lb 
(308 yd); black and 

cream, 5 lb (about  
200 yd) each.

Warp length
288 ends 31⁄4 yd long  

(allows 4" for take-up, 
25" for loom waste).

setts
Warp: 8 epi (1/dent in an 

8-dent reed).  
Weft: 8 ppi. 

Dimensions
Width in the reed: 36". 

Woven length: 88",  
including 10" for hems, 

header, and footer.
Finished size: one 

hemmed rug:  
341⁄2" × 78".
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Warp the loom using your preferred method 
following Figure 1. Weave the rug following 
Figure 1. Beat firmly in hem sections; run a 
line of Fray Block along hem sections at edge 
of header/footer. Cut chenille weft-strip ends 
at a 45° angle to prevent fraying. Allow weft 
tails to extend 3" and fold around selvedges 
into the next shed. Avoid draw-in: Bubble the 
weft by lifting it in the center and making a 
“mountain” prior to beating. For best cover-
age, beat the picks in pairs: Open the shed, 
enter the first pick, bubble the weft, and press 
the beater against the weft, leaving about 1" 

between the pick and the fell line. Open the 
second shed, throw the next pick, bubble the 
weft, and then beat both picks firmly into 
place. The result should look like a single weft 
that covers the warp, in some cases with al-
ternating sections of color .  

Remove the rug from the loom and trim off the 
header and footer outside the Fray Block on 
both ends. Turn ends under twice and pin 
hems. Sew hems by hand with quilting thread. 
Take the rug outdoors and give it a hearty 
shake to remove any remaining lint.    
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1. Taqueté draft for rug

These sel-
vedges are 
shown at a 
little less 
than half 
the actual 
size.

Recycling and minimizing waste help keep 
our planet alive. When money is tight, 

time is precious, and living “green” is atop your 
agenda, try weaving this sumptuous, thirsty, 
very sturdy rug. The good feeling you’ll get from 
bypassing the landfill as well as the rug’s low 
cost in materials (about $35) and time (9–10 
hr) are wonderful added rewards. The 
“worms” used as weft are selvedges cut from 
rayon-chenille fabrics. Because they are so 
thick and lofty, very few picks per inch are 
necessary, so the rug weaves up fast. 

Weaving this project is easy enough for even 
a beginner. The 2-block taqueté draft allows 
vertical stripes of alternating colors. You can 
choose other colors than these—look for high 
value contrast—and you can use selvedges 
from fabrics other than rayon chenille. 

Weaving with worms creates a lot of lint.  
A box fan with a standard furnace air filter 
or a piece of lightweight fabric taped to the 
intake side of a fan placed near the loom  
will help keep the lint from getting into  
your lungs—or you can use a dust mask. 
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E thel Mairet founded an influential 
weaving workshop in Ditchling, England. 

(Peter Collingwood apprenticed with Mairet 
while he explored the idea of becoming a 
production weaver.) Swayed by the Arts and 
Crafts movement, Mairet produced yardage 
for design houses in simple structures using 
handspun yarn. To me, her fabric is the 
essence of artisanship. I constantly explore 
ways to create its look and feel.

H o w  m u c h  t w i s t ?
Twist is just one way to add dimension to fabric. 
Spinners refer to yarn with extra twist as 
energized. This term aptly describes the life that 
yarn with twist can bring to cloth. This effect is 
often called tracking or by some a mistake!

There are very few commercially available 
yarns that have extra twist (and just what  
constitutes “extra” has been the cause for many 
a late-night debate!). Generally speaking, 
high-twist yarns have a 35- to 40-degree twist 
angle. You can measure the twist angle of a yarn 
with a protractor (see Buchanan in Resources). 

A d d i n g  E n e r g y  To  Ya r n
Unless you want your fabric to be trapezoid 
shaped, you need to use two different yarns: one 
with twist angling to the right (Z) and one with 
twist angling to the left (S). This will balance 
energized yarn’s tendency to skew the fabric. 

To create these yarns, begin by determining 
the direction in which your commercial yarn 
was spun (see page 58). We will assume that 
your yarn is spun in the same direction as mine 
(clockwise). Set up your wheel to produce the 
highest drive ratio. Tie the commercial yarn to 
your leader and spin it through the wheel 
clockwise. You want to add a good amount of 
twist, enough so that it looks wrong! (There 
will be little kinks in the yarn as you work.) 
This is not an exact science. Exploration is half 
the fun of messing with yarn.

Wind the yarn off the bobbin using a 
niddy-noddy or swift. Do not block. This 
yarn goes on the loom as is! 

Now here comes the fun part—spinning 
counterclockwise. Mastering this technique 
will prepare you for spinning fiber if you are 
new to spinning. As you can see in Photo d, 
page 58, when you untwist the yarn it relaxes 
and looks like fiber again. The trick is to allow 
it to continue spinning past this stage until 
the extra twist is added to the yarn in the 
opposite direction from which the yarn was 
originally spun. I recommend jumping down a 
drive ratio and easing up on your take-up to 
help get you past the tenuous point between 

L i z  G i p s o n

Ditchling Throw
Reinvent yarn with a spinning Wheel 

Adding twist to a commercial singles yarn can result in handwoven 

fabrics that have the look of “homespun.” Adding twist to yarns is 

also an easy way to get comfortable with using a spinning wheel. 

structure
1/3 twill.

Equipment
4-shaft loom, 36" weaving 

width; 15- or 10-dent 
reed; 2 shuttles.

Yarns
Warp: wool singles (1,600 

yd/lb, LanaLoft, Brown 
Sheep), Sea Fog and Tur-

quoise Magic, 578 yd each. 
(Warp yarns are spun Z 

before using.) 
Weft: wool singles,  

Southern Breeze and Tur-
quoise Magic 344 yd each. 

(Weft yarns are spun S  
before using.) 

Yarn amounts allow for 7% 
take-up during the spinning 

process. 

Warp length
540 ends 2  yd long (al-

lows 10" for take-up, 
which includes 25% take-

up from the extra twist 
added to the yarn, and 

24" for loom waste)

setts
Warp: 15 epi (1/dent in a 

15-dent reed or 1-2 in a 
10-dent reed). 

Weft: 16 ppi. 

Dimensions
Width in the reed: 36". 

Woven length (measured 
under tension on the 

loom): 36".
Finished size after wash-

ing: 291⁄2" × 301⁄2" plus 
11⁄2" fringe at each end.

    Homespun fabric has a special verve;      add twist to commercial yarns for a similar look.
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Fabrics from left to right (these are the backs of the 
fabrics as woven on the loom): in the yarn directly off 
the cone; with extra twist added to warp yarn; with 
extra twist added to warp and weft (Ditchling Throw). 
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Wind three 90-end chains Turquoise Magic 
and three 90-end chains Sea Fog, 2 yd long 
each (540 total ends). Tie a very firm choke 
at the distance from the cross end of each 
chain that is equal to the distance between 
the front and back beams of your loom. 

Using a front-to-back warping method (for 
complete warping steps, see Resources at 
handwovenmagazine.com), tie each chain 
to the front beam with the choke, alternat-
ing between the two colors. Then sley Tur-
quoise Magic for 1" and skip 1". Repeat 
until you have sleyed all of the Turquoise 
Magic. Sley Sea Fog in the empty dents. 

Thread the shafts following the draft in Figure 
1 (color changes do not coincide with thread-
ing repeats). Tie the warp onto the back apron 
rod in 1" bundles, beam the warp, and tie onto 
the front apron rod in 1" bundles.

Spread the warp using a few picks of smooth, 
bulky scrap yarn. Weave 16 picks of Tur-
quoise Magic  and then switch to Southern 
Breeze and weave 16 picks. Repeat, alter-
nating the two colors for a total of 18 times 
or until the blanket measures 36".

Remove the fabric from the loom and the 
scrap yarn from both ends. Work a twisted 
fringe of 4 ends per fringe and secure with 
an overhand knot 1⁄2" from the cloth. Trim 
fringe tails to 1" from knots. Soak the throw 
in warm water with mild soap and little 
agitation. Roll in a towel and press out the 
moisture. Lay flat to dry.   .

2
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Re  s o u r c e s
Buchanan, Rita. Spin-Off, Winter 1993.  

“Measuring Yarn: Part 3 Twist,” pp. 56–60.
Casey, Maggie. Start Spinning. Loveland,  

Colorado: Interweave, 2008.
Field, Ann. Collapse Weave: Creating Three- 

Dimensional Fabric. London, England:  
Trafalgar Square Books, 2008. 

Various authors. Handwoven, November/ 
December 1996.“ Creased, Puckered, and 
Pleated,” pp. 31–38. 

TIP: Setting  the twist of 
newly spun yarn makes it 

more manageable.  
It also erases  some of  

the newly gained energy (as 
does letting it sit on the 

bobbin too long). If you want 
a lot of twist, consider 

spinning and setting the 
yarn more than once. 

b. Singles yarn off the cone. The 
left hand acts as the “wheel.”

c. Kinks are added when the 
yarn is twisted clockwise.

a. Clockwise from the top: Singles on the cone; 
yarn spun counterclockwise before blocking; yarn 
spun counterclockwise and blocked.

d. When this yarn is twisted 
counterclockwise, it opens.

This Way or That? Adding Twist 
To find the direction in which your yarn was spun, hold a short length of the yarn 
between your hands using the thumb and index finger of each hand. Assume that 
your left hand represents the spinning wheel that introduces twist into the yarn. 
Turn the yarn away from you (clockwise) with your left hand. If kinks are introduced 
(the yarn is twisted tighter), the yarn was originally spun clockwise. If you turn the 
yarn toward you, (counterclockwise), the yarn originally spun clockwise will untwist.
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1. Draft for throw

2. Warp
     color
     order

fiber and yarn. This yarn will be blocked, so 
it is a good idea to give it a good dose of 
twist as some of it will be lost in the 
blocking process.

To block: Wind the yarn into a skein and 
soak the skein in warm water. Hang it to 
dry with a light weight. This counterclock-
wise (S-spun) yarn will be your weft, and it 
is much more manageable to use if it has 
been set by blocking.  

Wea  v i n g  Co n s i d e r at i o n s

There are lots of options for sett when 
using yarns with extra twist. In my case,  
I chose a relatively close sett of 15 ends per 
inch to create a sturdy yet supple fabric for 
a throw. (The usual sett for this yarn off the 
cone would be 12 ends per inch, but the 
diameter of the yarn shrinks when you add 
twist.) A looser set would allow the ener-
gized yarn more room to move and increase 
the crepe effect, which might be a good 
choice for a shawl or scarf. 
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I  don’t consider myself a production weaver, 
but I like to weave multiple items on each 

warp. It’s a great way to economize since 
loom waste is added only once, keeping the 
frugal part of my nature satisfied. I also 
thread only once for more than one item, so 
it saves threading time, too. 

If I see a big cone of yarn at an attractive 
price, I buy it and decide on the project later. 
Weaving more than one item from a single 
inexpensive yarn supply saves even more.

coverlet to throw
For a weaver who is not terribly interested in 
historical patterns, I am unusually fond of the 
pine-tree borders in traditional coverlets. 
Coverlets have always seemed too ambitious 
for my limited weaving time. When I found a 
4-block turned-twill horse blanket in Keep Me 
Warm One Night with a double pine-tree 
border, I thought, Hooray! Four twill blocks 
require sixteen shafts (too many for my 8-shaft 

loom), but four blocks of summer and winter 
use only six shafts. In addition to changing 
pattern-weft colors between pieces with 
summer and winter, you can use different 
treadling methods (“bricks,” “o’s,” or “x’s”).

J u l i e  M c C l u r e 

Warp once, weave 
two throws—or more!
With summer and winter,  you can weave many 
different-looking throws on the same warp.

Summer and winter is a great structure for weaving multiple 

items on the same warp. Each piece can use a different color 

for the pattern weft, and you can also change the treadling 

order of the blocks and/or the treadling method for each piece.

structure
Summer and winter.

Equipment
6-shaft loom,  

46" weaving width;  
12-dent reed; 2 shuttles.

Yarns
Warp: 2-ply wool (1,800 

yd/lb, Harrisville Shet-
land, Harrisville Designs), 

Pearl #045, 3,128 yd. 
Tabby weft: 2-ply wool, 

Pearl, 2,338 yd.
 Pattern weft: 2-ply wool 

(900 yd/lb, Harrisville 
Highland, Harrisville  

Designs), 1,158 yd Black-
berry #19 for the throw 

on page 61, Navy #32 for 
the throw on page 60.

Warp length
544 ends 53⁄4  yd long  

(allows 10" for take-up, 8" 
for sampling, 12" for fringe 
between blankets, and 27" 

loom waste at beginning 
and end of the warp, which 

also includes fringe.)

setts
Warp: 12 epi (1/dent in a 

12-dent reed).  
Weft: 22 ppi (11 epi tabby, 

11 epi pattern). 

Dimensions
Width in the reed: 451⁄3". 
Woven length (measured 

under tension on the 
loom): 75" each throw 

(162" total woven length 
including 12" fringe  

between throws).
Finished sizes after  

washing: two throws  
40" × 65" each plus 5" 

fringe at each end.
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6-shaft project

Choose summer and winter for the       perfect throw to use this fall.
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Throw with Navy pattern weft, “brick” treadling method.
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3. Profile drawdown

Wind a warp of 544 ends 53⁄4 yd long 
and use your preferred method to 
warp the loom. To thread: Substitute 
one threading unit in Figure 2a for 
each corresponding square on the 
profile threading draft in Figure 1. For 
example, begin with Block A 1-3-2-3, 
then D 1-6-2-6, then C 1-5-2-5, etc., 
and continue.

Weave plain weave in scrap yarn to 
spread the warp. Practice with an 8" 
sample. Allowing 12" unwoven warp 
between the sample and first throw 
and between the two throws for 
fringe, begin and end each throw with 
4 picks plain weave using tabby weft. 
Weave the first throw by substituting 
a treadling unit in Figure 2a for each 
square on the profile treadling in Fig-
ure 1, alternating tabby (Pearl) and 
pattern (Blackberry). Note that there 
are 11 diamond repeats in the throw; 
5 are shown in the drawdown in Fig-
ure 3. Weave the second throw the 
same way as the first but use the blue  
(Navy) as pattern weft and substitute 

treadling units in Figure 2b for squares 
on the treadling profile draft.  

Remove the two pieces from the 
loom and cut them apart, allowing 
6" of fringe for each. Secure the warp 
fringe for both throws with overhand 
knots including 4 warp ends in each 
knot. Twist the fringes using two 
4-end groups per fringe; secure with 
an overhand knot at 4".  

Fill a washing machine with enough 
very warm water (include some mild 
detergent) to completely cover the 
two throws. Soak for 15–20 min, then 
agitate, gentle cycle, for about 6 min. 
Rinse and spin out the water on the 
gentle cycle, then spin again using 
the normal cycle. Shake each throw 
gently and lay flat to dry, preferably 
on a drying rack or flat sweater-dry-
ing frames. Steam-press on both 
sides, holding the iron just above the 
surface of each throw. Finally, trim 
the ends of the fringe evenly below 
the knots.    

2
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1. Profile draft for throw
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pattern weft
HIghland

Some choices
The yarns I used for these throws are 
mill ends. They are very much like the 
Harrisville yarns recommended in 
this article, but you can also make 
other substitutions. Besides Harris-
ville Highland for the pattern weft, 
JaggerSpun Maine Line 8/3 wool is 
suitable or you can choose from most 
4-ply knitting worsteds. An extra 8" 
warp length is included for sampling 
yarns and treadling orders.

Both of my throws were entered in 
this year’s Biennial Show of the 
Handweavers’ Guild of Connecticut, 
and both won awards in the home 
furnishings category. That’s a lot of 
bang for the buck!  

R e s o u r c e s
Burnham, Dorothy K., and Harold B. Burn-

ham. Keep Me Warm One Night: Early 
Handweaving in Eastern Canada. Toronto: 
University of Toronto Press, 1972, #396, 
p. 295, (out of print).

van der Hoogt, Madelyn. The Complete Book 
of Drafting for Handweavers. Petaluma, 
California: Shuttle-Craft Books, 1993, 
summer and winter treadling methods, 
pp. 77–79.
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P at t i e  G r av e r

Twill blocks are a 
weaver’s best friend
Weave a long line of differently colored scarves 
to coordinate with your customer’s wardrobes.

Introduced in the 

March/April 2009 

issue, this series  

presents instructions 

for projects you can 

weave and sell.  
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structure
Turned twill.

Equipment
8-shaft loom, 10" weav-
ing width ; 12-dent reed;  

1 shuttle, 12 bobbins.

Yarns
Warp: 18/2 wool/silk 

(5,040 yd/lb, Zephyr, Jag-
gerSpun), Black, 720 yd. 

Weft: 18/2 wool/silk, 
Marine Blue, Admiral, 

Deep Purple, Claret, 
Chanel, Cinnabar, Real 

Red, Copper, and Curry, 
39 yd each; Bottle Green 
and Peacock, 59 yd each; 

Ebony, 32 yd (total weft 
amount 500 yd).

Warp length
240 ends (includes 2 

doubled floating  
selvedges) 3 yd long  

(allows 5" for take-up, 
35" for loom waste; loom 

waste includes fringe).

setts
Warp: 24 epi (2/dent in a 

12-dent reed).  
Weft: 24 ppi. 

Dimensions
Width in the reed: 10". 

Woven length: 68".
Finished size after  

washing: 81⁄2" × 63"  
plus 31⁄2" fringe  

at each end.

Time per scarf:
• Wind warp: 30 min
• Sley reed: 15 min
• Thread shafts: 75 min 
• Beam warp: 15 min
• Weave: 3  hr
• Twist fringe: 1 hr 
• Wet finish: 15 min (not  
   including drying time)
• Total: 61⁄2 hr

Materials:
Allowing 3 yd warp 
length for one scarf:

• 240 ends = 720 yd  
   for warp
• 1,640 picks = 500 yd  
   for weft
• Total yardage per scarf 
    1,220
• Number of scarves per 
   1 lb cone: four
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 color
Ebony

Ebony

9x 6x

4x

24x

4x

To produce blocks
that are square, 
weave the repeats
for the big blocks 
10x and the repeats
for the small ones 6x.

9x10x

8x

10x9x6x

In 2008, I wove over sixty-five scarves 
for holiday sales. This simple 2-block 

twill proved very popular and lends 
itself to an infinite number of color 
combinations and effects. It’s also a 
great way to use yarns in my stash, 
even leftover yarn on bobbins.

Combine a single-color warp (black is 
used for this scarf) with lots of weft colors 
or just a few. Or use two or three colors 
for the three vertical stripes in the warp 
(two possible arrangements are shown in 
Figure 2) and the same colors—or 
others—in stripes in the weft. 

Thread once, weave many scarves, tie 
on new warps (save threading time!), and 
keep experimenting (add 21⁄4 yd warp 
length per scarf).

Each scarf takes six-and-a-half hours 
(you’ll get faster) and about $15–$17 
(retail) in materials and can sell for 
$75–$100, depending on the venue.

These scarves are proof that having a 
yarn stash is an economical way to go 
(as you can explain to friends and 
family who may sometimes wonder).

Wind a warp of 240 ends 
Ebony 3 yd long for the scarf 
on page 65 (or use two or 
three colors following one of 
the color orders in Figure 2). 
Use your preferred method to 
warp the loom following the 
draft in Figure 1.

Weave the scarf following the 
treadling in Figure 1, hemstitch-
ing both ends, including 8 ends 

2. Alternate warp color orders

1

2

1. Draft

8282164
240

7676
color 1
color 2

8282

8282

240

7676
color 1
color 2
color 3

Choose from 
a wide array 
of colors for 
scarves to sell.

and 2 picks in each stitch. Each color stripe is 64 picks 
in the scarf on page 65 (with 4 picks Ebony between 
stripes). Weave the stripes in this order: Bottle Green, 
Peacock, Marine Blue, Admiral, Deep Purple, Claret, 
Chanel, Cinnabar, Real Red, Copper, and Curry; repeat 
this stripe order again; then end with 1 stripe Bottle 
Green, 1 Peacock (24 total color stripes).

Remove the scarf from the loom and prepare a twist-
ed fringe with two groups of 8 ends in each fringe. 
Handwash the scarf in cold water. Place the scarf in 
a pillowcase and run it through a machine spin cycle 
to remove excess water. Hang over a padded rod to 
dry. Trim fringe evenly, and then steam-press with 
pressing cloth.    

3
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Time per scarf:
• Wind warp: 30 min
• sley reed: 15 min
• thread shafts: 75 min 
• beam warp: 15 min
• Weave: 3  hr
• twist fringe: 1 hr 
• Wet fi nish: 15 min (not 
   including drying time)
• total: 61⁄2 hr

Materials:
allowing 3 yd warp 
length for one scarf:

• 240 ends = 720 yd 
   for warp
• 1,640 picks = 500 yd 
   for weft
• total yardage per scarf
    1,220
• number of scarves per
   1 lb cone: four
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Ebony

Ebony

9x 6x

4x

24x

4x

To produce blocks
that are square, 
weave the repeats
for the big blocks 
10x and the repeats
for the small ones 6x.

9x10x

8x

10x9x6x

Choose from 
a wide array 
of colors for 
scarves to sell. Pr
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Yarns for Baby
Weavers love to weave baby blankets. 
There are hundreds of beautiful yarns on the 
market  that are designed for the easy care 
of baby garments and accessories. Consider 
using these yarns for more than just baby.

A selection of yarns designed 
with baby in mind (From top 
to bottom): 

Baby Bamboo from Sirdar Spinning Ltd. ; 
80% bamboo/20% wool in Poppy; 104 
yd/50 g (950 yd/lb); $6.95. This yarn 
would work well as weft. Made of six 
loosely plied two-ply yarns, the ends might 
have a tendency to ravel if used for fringe. 

Baby Ull from Dale of Norway; 100% 
machine washable wool in teal (#6435); 
180 yd/50 g (1,650 yd/lb); $6.90. Available 
in thirty-five different colors, this fingering-
weight yarn is a nice all-around yarn. 

Sierra from Cascade Yarns; 80% pima 
cotton/20% merino wool in lavender 
(#29); 191 yd/100 g (873 yd/lb); $7.90. 
Machine washable, this yarn is available in a 
wide variety of solids and multicolored 
blends.

Little Lehigh from Kraemer Yarns; 45% 
cotton/55% acrylic in It’s A Girl (#Y1706); 
250 yd/100 g (1,142 yd/lb); $5.95. Don’t 
sell today’s acrylic blends short. Synthetics 
have come a long way (see Today’s Synthet-
ics, next page). This yarn has a great hand 
and is made in the United States. 

Knitting vs 
Weaving Yarn
The real difference between knitting 
and weaving yarns is how they are 
prepared. Because of the abrasion of 
the heddles and the reed, weaving is 
much harder on yarns than knitting 
or crochet. Weaving yarns are often 
treated with a light sizing or spun 
with more grease in the fiber—either 
natural or added. This helps protect 
the yarn during the coning and 
weaving process. This is also why so 
many “weaving” wools bloom and 
soften, sometimes dramatically, 
after finishing.

That said, yarn is yarn. Most any knit-
ting yarn will work as weft. Strength is 
one consideration when it comes to 
evaluating yarn for warp. Another is 
how the yarn is spun or plied. Often 
knitting yarns have a lesser amount of 
twist. This can cause the yarn 
exposed in the fringe to fray and look 
unattractive. The best course of 
action is to make a sample, even if on 
just a small peg loom, and wash it to 
see how the yarn will function in the 
over-under world of weaving.  

Making sense of 
knitting-Yarn 
Labels
For weavers, reading a knitting-yarn 
label can be a mystery. Yarns made 
for knitters often present their 
yardage in relation to grams, for 
example, 104 yd/50 g. Here is a 
simple formula for translating these 
measurements into something 
useful: First, convert grams to 
ounces. To do this, multiply the 
number of grams by 0.035. In the 
case above, you would have 1.75 
ounces per 104 yards. Divide the 
yardage (104) by the number of 
ounces (1.75) to get 59.4 yd/oz. 
Then multiply this figure by 16—the 
number of ounces in a pound. Using 
this method you can determine that 
this yarn has about 950 yd/lb.

Knitting yarns are also described by 
grist or the thickness of the yarn—
such as lace, fingering, sport, etc. The 
chart at right was compiled by our 
sister publication, Spin-Off, years ago 
to translate grist into yards per pound 
and wraps per inch, something much 
more meaningful to weavers. 

Ten Yarns for Ten 
Bucks (or less)!

Handwoven hit the floor of The National Needlearts  
Association (TNNA) trade show with one thing in mind—
finding good value in yarns. TNNA is where knitting and 
crochets shops go to find the latest accessories, tools, and 
yarns, the last being something we share in common. Cost 
is one thing, but what constitutes good value? We looked 
for inexpensive, hard-wearing yarns with  
generous yardage. Here is what we found.
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Yarn of the hour

Some Approximations  
for Plain Yarns

These numbers are compiled from a variety  
of sources, including the experience of the  

Spin-Off magazine’s editors and the patterns 
themselves, none of which precisely agree!  

Use them as rough estimates only.

Yarn Style	 Yards/pound	 Approximate
		  wraps/inch	

Lace	 2,600+    	 18+	             
Fingering	 1,900–2,400	 16	             
Sport	 1,200–1,800	 14		
Worsted	 900–1,200	 12	
Bulky	 600–800	 10	   
Very bulky	 400–500	 8 or fewer

Sett
After you have all this information, what do you do with it? Most of this 
hard-won data is used to determine how to sett the yarn. You might find it 
handy to refer to Handwoven’s Master Yarn Chart, available online. (Visit 
handwovenmagazine.com and click on “Resources” in the left-hand navi-
gation bar. The chart is at the bottom of the page.)  By finding a similar 
yarn, you can get a feel for an appropriate sett for your newfound knitting 
yarn. For comparison, remember that things like ply and fiber types 
should be similar. For more about sett, see Tricks of the Trade on page 26.

Today’s Synthetics
Synthetics are added to increase a yarn’s durability and ease of care and to 
lower cost. Today’s synthetics are different from those of yesteryear.  To 
make synthetic yarn (this includes regenerated yarn from natural 
sources), raw materials are exposed to high heat and then extruded 
through a spinneret. 

The result used to be a single unit, lacking texture. Improved technology 
has resulted in synthetic yarns with similar characteristics of natural ma-
terials such as wool and silk. They can have hollow cores, crimp, and 
texture, making them function like their natural counterparts.  

Mochi Plus from Crystal Palace Yarns; 80% superwash wool/20% nylon in 
Treasure Chest; 95 yd/50 g (1,013 yd/lb); $8.30. A heavier version of the 
popular Mochi Mini, this singles yarn is designed to self-stripe. 
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Fortissima Socka from Schoeller + Stahl; 75% 
superwash wool/25% polyamide in one of the 
new Mexiko colorways (#44); 230 yd/50 g 
(2,103 yd/lb); $7.50. We have said it once, and 
we will say it again: sock yarns provide great 
value and a wide spectrum of styles and colors.   

Lava Spaced Dyed from Punta Yarns; 30% 
wool/70% acrylic in gray blue (#SPD401); 
230 yd/100 g (1,051 yd/lb); $9.50. A bulky 
singles with an artisan kettle-dyed look and 
the added strength of acrylic. 

Riverstone from Louet; 100% wool in Eggplant;  
193 yd/100 g (882 yd/lb); $7.50. With a plain-weave 
sett of 6, this yarn would weave up quickly for fulling  

projects such as handbags and vests.

1/36 Paper Yarn from Habu; 100% 
linen in natural; 1,112 yd/oz; $9.95  
per oz. Habu imports a wide array of 
ultra-fine yarns from Japan (“ultra”  
is almost an understatement!). This 
particular yarn is suggested as weft.

Wool Stainless Steel from Lion Brand’s LB  
Collection; 75% wool/25% stainless steel in Dusty 
Blue; 273 yd/ 1⁄2 oz (8,736 yd/lb); $10. Part of Lion 
Brand’s new low-cost luxury line (see Goods, page 
12), the stainless steel helps the fabric retain its 
shape, offering tempting possibilities for the weaver.
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EXHIBITS, SHOWS, AND SALES

C A L I F O R N I A
November 1. Weaving and Fiber Festival 

hosted by The Southern California 
Handweavers’ Guild. Torrance Cultural 
Arts Center, 3350 Civic Center Dr., 
Torrance. (818) 370-3602; www.schg.org 
/festival.

C O L O R A D O
September 11–12. Guatemalan Textile 

Trunk Show. The Rug Source in Denver, 
Denver Design Center, 595 S. Broadway, 
#126E, Denver. www.friendshipbridge.org.

November 6–14. Handwoven Holiday Sale 
by Handweavers Guild of Pueblo. Vail 
Hotel, Pueblo. Peggy McIntosh, (719) 
783-9382; plmcintosh@gmail.com.

November 21. San Juan Weavers Guild 
show and sale. Holiday Inn Express, 1391 
S. Townsend Ave., Montrose, CO 81401. 
Bobbie Irwin, (970) 249-2981; irwin@rmi 
.net.

D I S T R I C T  O F  C O L U M B I A
Through January 3, 2010. Recent 

Acquisitions. The Textile Museum, 2320 S 
St., NW, Washington, DC 20008. (202) 
667-0441; www.textilemuseum.org.

F L O R I D A
August 26–December 12. Coat Couture: 

Inspiration to Creation. Ruth Funk Center 
for Textile Arts, 150 W. University Blvd., 
Melbourne. (321) 674-6129; cfunk@fit 
.edu; http://textiles.fit.edu.

I L L I N O I S
October 10. Weavings & Diversities, show 

and sale by Weavers’ Guild South. 
Flossmoor Community House, 847 
Hutchison, Flossmoor. Ginny, (708) 
747-9246.

October 18. Uncommon Threads, runway 
fashion show and boutique to benefit The 
Fine Line Creative Arts Center. Show held 
at The Stonegate, 2401 W. Higgins Rd., 
Hoffman Estates, IL 60169. (630) 
584-9443; info@fineline.org; www.fineline 
.org.

M A R Y L A N D
October 30–December 11. Weavers Guild 

of Greater Baltimore 60th Anniversary 
Show and Sale. Howard County Center for 
the Arts, 8510 High Ridge Rd., Ellicott 
City, MD 21043. (410) 313-2787; www 
.hocoarts.org.

M I C H I G A N
September 25–27. Northern Michigan 

Lamb and Wool Festival. Ogemaw County 
Fairgrounds, West Branch. lambandwool@
gtlakes.com;  (231) 582-3206; www 
.lambandwoolfestival.com.

September 26–27. Sheep and Wool 
Festival. Mt. Bruce Station, 6440 
Bordman Rd., Romeo, MI 48065. (810) 
798-2568; uhlianuk@sheepstuff.com; 
www.sheepstuff.com.

N E W  H A M P S H I R E
September 18–December 11. Celebrating 

the Loom, exhibit by The New Hampshire 
Weavers Guild. League of New Hampshire 
Craftsmen Gallery, 205 N. Main St., 
Concord. (603) 224-3375.

N E W  YO R K
August 1–September 17. Tapestries 

Celebrating Henry’s Hudson, by the 
Wednesday Group. Greene County 
Council on the Arts, 398 Main St., first 
floor gallery, Catskill. (518) 943-3400; 
www.greenearts.org. November 7–31, 
exhibit moves to Arts Society of Kingston, 
97 Broadway, Main Gallery, Kingston. 
(845) 338-0331; www.askforarts.org. 
info@wedsgroup.com; www.wedsgroup 
.com.

November 6–8. Holiday Sale by The 
Weavers’ Guild of Rochester. Clark Lodge, 
Brighton Town Park, 777 Westfall Rd., 
Rochester, NY 14620. www.weaversguild 
ofrochester.org.

S O U T H  C A R O L I N A
August 16–October 16. Woven Visions, 

exhibit by Tapestry Weavers South. 
Anderson Art Center, 110 Federal St., 
Anderson, SC 29625. Connie Lippert, 
indigo55@bellsouth.net; or Janet Haase, 
haase@ufl.edu.

V E R M O N T
October 3–4. Vermont Sheep and Wool 

Festival. Tunbridge Fairgrounds, 
Tunbridge. (802) 453-3001; info@
vtsheepandgoat.org; www.vermontsheep 
andgoat.org.

WA S H I N G T O N
October 9–11. Schafer Meadows Fiber 

Festival. Old Game Farm, near 
Montesano, Grays Harbor County. Betty 
Downes, PO Box 611, Ocean Shores, WA 
98569. (360) 289-2015. Janet, midearth@
techline.com.

October 16–17. Fibers & Beyond, 
Whatcom Weavers Guild annual show and 
sale. Fox Hall, Bellingham. Juliet Barnes, 
(360) 380-9203; www.whatcomweavers 
guild.org.

October 22–24. Seattle Weavers Guild 
Annual Sale and Show. Lower level Bloedel 
Hall, St. Mark’s Cathedral, 1245 10th Ave. 
E., Seattle, WA 98102. www.swg-sale.com.

November 6–7. Uncommon Threads, 
Whidbey Weavers Guild Fall Sale. 
Greenbank Farms, SR 525 and Wonn 
Road, Greenbank, Whidbey Island. 
whidbeyweaversguild.org.

U N I T E D  K I N G D O M
October 30–31. Exhibition by The East 

Sussex Guild of Weavers, Spinners & 
Dyers. Lewes Town Hall, Lewes, East 
Sussex. thehappyspinner1@gmail.com; 
www.esgwsd.org.uk.

CONFERENCES

C A L I F O R N I A
April 9–13, 2010. Conference of Northern 

California Handweavers in Santa Clara. 
www.cnch.org.

M I N N E S O TA
June 5–6, 2010. Artwear Symposium. The 

Textile Center, 3000 University Ave. SE, 
Minneapolis, MN 55414. Becka Rahn, 
(612) 436-0464; brahn@textilecentermn 
.org; www.textilecentermn.org.

N E W  Z E A L A N D
April 8–11, 2010. Creative Fibre Festival in 

Whangarei. Rosemary Burnby, 18 Kotare 
Pl., Sandspit, R.D. 2, Warkworth, NZ 
0982; wburnby@xtra.co.nz; www 
.creativefibre.org.nz.

O R E G O N
October 25–November 1. Spin-Off Autum 

Retreat (SOAR) at the Sunriver Resort, 
17600 Sunriver Dr., Sunriver, OR 97707. 
spinoffmagazine.com.
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Coat Couture: Inspiration to Creation is the 
inaugural exhibit of the newly opened Ruth 
Funk Center for Textile Arts at the Florida 
Institute of Technology. Pictured here is a piece 
from the exhibit, a warp-faced ikat coat from 
Uzbekistan woven in silk and cotton. For more 
information, visit http://textiles.fit.edu. 
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Calendar
P O L A N D
September 3–4. International Cotton 

Conference, in Gdynia. IYNF-2009@fao.org.

TO ENTER
F L O R I D A
Florida Tropical Weaver’s Guild welcomes 

applications from teachers and vendors  
for 2011 conference and beyond.  
www.ftwg.org.

INSTRUCTION
N AT I O N W I D E
Helping Hands Distance Learning 

Program, ongoing, mentoring for 
beginning tapestry weavers. American 
Tapestry Alliance, Helping Hands, Joyce 
Hayes, 5229 Ivanhoe Pl., NE, Seattle, WA 
98105. joyce.hayes@comcast.net. 
Distance Learning Program for 
intermediate tapestry weavers: Tommye 
Scanlin, 177 S. Park St., Dahlonega,  
GA 30533; Education@
americantapestryalliance.org; www 
.americantapestryalliance.org.

I L L I N O I S
Altered Woven Jewelry, October 23–24, 

with Mary Hettmansperger. The Fine Line 
Creative Arts Center, 6N158 Crane Rd., St. 

Charles, IL 60175. (630) 594-9443; info@
fineline.org; www.fineline.org.

N O R T H  C A R O L I N A
Scottish Estate Tweeds, September 6–12, 

with Marjorie Warren. Two-color Warp 
with Thick & Thin Weft, September 
13–18, with Christine Stanton. Twining: 
Native American Style Bags, October 
4–10, with Monica Newman Moore. 
Weaving: Beginning and Beyond, 
October 11–17, with Pam Howard. 
Additional classes in weaving, rugs, 
spinning, dyeing, and basketry year-
round. John C. Campbell Folk School, 1 
Folk School Rd., Brasstown, NC 28902. 
(800) 365-5724; (828) 837-2775; www 
.folkschool.org.

W I S C O N S I N
Overshot Odyssey, September 13–18,  

with Rita Hagenbruch. A Wearable 
Extravaganza, September 20–25, with 
Daryl Lancaster. Beyond Beginning 
Weaving, September 20–25, with Nancy 
Adams. Beginning Weaving, October 
11–16, with Lynn Schuster. Rag Rug 
Weaving, October 18–23, with Deb 
Sharpee. Sievers School of Fiber Arts,  
PO Box 100, Washington Island, WI 

54246. (920) 847-2264; sievers@itol.com;  
www.sieversschool.com.

S O U T H  A F R I C A
Weaving courses, September 6–11, in 

connection with Fibre Break-Away, 
sponsored by Johannesburg Weavers and 
Spinners Guild, PO Box 84736, Greenside 
2034, South Africa. Gisela Knox, +27 11 
787 4724; knox@gnet.co.za; or Erika 
Cheetham, +27 11 573 4517; tony@mweb 
.co.za. 

TRAVEL
Ecuador, October 13–20. Discover the 

Americas Trip. Horizons, PO Box 634, 
Leverett, MA 01054. (413) 367-9200; fax 
(413) 367-9522; horizons@horizons-art 
.com; www.horizons-art.com.

Southern Africa, August 25–September 4. 
Horizons, PO Box 634, Leverett, MA 
01054. (413) 367-9200; fax (413) 
367-9522; horizons@horizons-art.com; 
www.horizons-art.com.

GOWDEY REED 
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

•  Now stocking a variety of 
inserted-eye heddles  

•  Any reed size available
•  Direct from the manufacturer 

prices. 

325 Illinois Street
Central Falls,

Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

gowdeyreed@msn.com

www.gowdeyreed.com

SHUTTLES, 

SPINDLES & SKEINS

Weaving • Basketry • Spinning
Knitting • Classes • Equipment

635 S. Broadway, Unit E
Boulder, Colorado 80305
(in the Table Mesa Center)

(303) 494-1071 • (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm • Tues-Sat 10-6 pm

Closed Sundays

Please send your event information at least twelve 
weeks prior to the month of publication to: 

Handwoven Calendar 
201 E. Fourth St.,  

Loveland, CO 80537-5655.  
Listings are made as space is available.
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C. Cactus Flower Miniature Looms
Mini, Maxi& Table Looms
Weaving supplies
Navajo weaving classes

Woods Canyon Woodworks 
and Weaving Center
Cortez, Colorado
Phone: 970-562-6501
www.c-cactusflower.com

basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

  weaving

supplies/classes/books

4717 Brooklyn Ave NE
Seattle, WA 98105

web site: www.weavingworks.com  •  e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

• Leclerc Weaving Looms, Repair Parts & Accessories 
• Large Selection of Yarns in a Rainbow of Colors
• 1000s of Weaving/Knitting/Dyeing/Spinning Books,    

DVDs, CDs & Magazines
• Mail Order, Retail Store, Extensive Website, Secure Online 

Ordering & Large Inventory for Quick Shipments
• Weavebird Loom Driver & eWeave Design Software

www.camillavalleyfarm.com

Camilla Valley Farm Weavers’ Supply
phone: (519) 941-0736

fax: (519) 941-0804
PO Box 341, Orangeville, Ontario, Canada  L9W 2Z7

email: nmanners@camillavalleyfarm.com

Camilla Valley Farm

great patterns instantly
Double your fun! 
Weave cloth twice as wide as the weaving width of your loom by delving into the 
wonders of doublweave. This is the fi rst edition of our new Best of Handwoven 
technique series. Here all in one place you will get indepth articles on specifi c 
weaving techniques including a basic overview, analysis, and tips in addition to 
ten intriguing projects. 

Order yours today at 
handwovenmagazine.com

New!
Visit our website to  see all our electronic collections 

of the best of the best from Handwoven magazine.

Coming Soon! 
Reader’s Choice eProjects collection. We asked our readers 
for their favorite projects from past issues of Handwoven. 
We will bring them altogether in a new electronic collection 
later this fall. Sign up for our Weaving Weekly, our free 
eNewsletter at handwovenmagazine.com and be the fi rst 
to see a sneak preview. 
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Weaving Connection
Your Guide to Shopping on the Web

Books

Interweave Press
www.interweave.com

(800) 272-2193

Equipment

Ashford Handicrafts
www.ashford.co.nz

+64 3 308 9087

AVL Looms 
www.shop.avlusa.com

(800) 626-9615

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575

Leclerc Looms
www.leclerclooms.com

(819) 362-7207

Louet North America
www.louet.com

(613) 925-4502

Purrington Looms
www.purringtonlooms.com

(304) 743-5455

Schacht Spindle Co. Inc.
www.schachtspindle.com

(800) 228-2553

Shops/Mail Order

Apple Hollow Fiber Arts
www.applehollow.com

(888) 324-8302

Bountiful/Alpine Meadow Yarns 
www.bountifulspinweave.com

(877) 586-9332

Carol Leigh’s Hillcreek  
	 Fiber Studio

www.hillcreekfiberstudio.com

(800) 874-9328 (TRI-WEAV)

Carolina Homespun
www.carolinahomespun.com

(800) 450-7786

Great Northern Weaving
www.greatnorthernweaving.com

(800) 370-7235

Jane’s Fiber & Beads
www.janesfiberandbeads.com

(423) 639-7919

Old Mill Yarn
www.oldmillyarn.com

(517) 663-2711

Paradise Fibers
www.paradisefibers.net

(888) 320-7746

Serendipity Farm & Studio
www.fibertoolsonline.com

(757) 986-2010

Shannock Tapestry Looms
www.shannocklooms.com

(360) 573-7264

Village Spinning &  
	 Weaving Shop

www.villagespinweave.com

(888) 686-1192

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

Wooly Wonders
www.woolywonders.com

(888) 299-6310

Yarn Barn of Kansas
www.yarnbarn-ks.com

(800) 468-0035

Software

Riverside Fiber Arts Studio 
www.riversidefiberarts.com

(215) 862-4771

Yarns

FiberLady.Com
www.fiberlady.com/store

chele@fiberlady.com

Halcyon Yarn
www.halcyonyarn.com

(800) 341-0282

Jane Stafford Textiles
www.janestaffordtextiles.com

(250) 537-9468

Lambspun of Colorado
www.lambspun.com

(800) 558-5262

UKI Supreme Corp.
www.ukisupreme.com

(888) 604-6975

Webs—America’s Yarn Store
www.yarn.com

(413) 584-2225

Yarns Plus
www.yarnsplus.com

(877) 448-4544
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p r o j e c t  d i r e c t o r y
Designer/weaver	 Project	 Page	 Weave Structure	 Shafts	 Level

Su Butler	 Rug	 54–55	 Taqueté	 4	 All levels

Barbara Elkins	 Scarves	 40–42	 Plaited twill	 8	 AB, I, A 

Laura Fry	 Table mats	 28–30	 Broken twill	 4	 All levels

Liz Gipson	 Throw	 56–58	 Twill	 4	 AB, I, A

Pattie Graver	 Scarves	 64–65	 Twill blocks	 8	 All levels

Julie McClure	 Throws	 60–62	 Summer and winter	 6	 AB, I, A

Nancy McRay	 Vest	 36–38	 Plain weave and basketweave	 rigid heddle	 All levels

Barbara F. Morse	 Scarf	 50–51	 Huck variation and plain weave	 4	 All levels

Gunnel Oresjo	 Towels	 32–33	 Point twill	 4	 All levels

Lynn Tedder	 Towels	 44–46	 Huck and waffle weave	 4	 AB, I, A

Madelyn van der Hoogt	 Shawl	 48–49	 Atwater-Bronson lace	 4	 All levels

Connie Westbrook	 Towels	 34–35	 Waffle weave variation	 4	 AB, I, A

	 Towels		  Waffle weave	 8	 AB, I, A

 

ya r n s  a n d  s u p p l i e r s
This chart gives yards per pound, meters per kilogram, and a range of setts (wide as for lace weaves, medium as for plain weave, and close as for 
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns, see the Yarn Charts under Resources at hand-
wovenmagazine.com. Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *. 

10/2 unmercerized cotton; 4,200 

yd/lb (8,420 m/kg); 20, 24, 28

8/2unmercerized cotton; 3,360 

yd/lb (6,775 m/kg); 16, 20, 24

Cotton slub, 3,750 yd/lb  

(7,520 m/kg); 18, 20, 24

8/4 cotton carpet warp; 1,680 yd/lb 

(3,390 m/kg); 10, 15, 18

8/2 Tencel; 3,360 yd/lb 

(6,780 m/kg); 16, 20, 24

2-ply wool (Harrisville Highland)

900 yd/lb (1,816 m/kg); 6, 8, 10

2-ply wool (Harrisville Shetland) 

1,800 yd/lb (3,630 m/kg); 12, 15, 20

2-ply wool (Peruvian Highland)  

2,112 yd/lb (4,234 m/kg); 18, 20, 24

18/2 merino wool; 5,040 yd/lb 

(10,170 m/kg); 20, 24, 30

Wool singles, 1,600 yd/lb  

(3,210 m/kg); 10, 12, 15

18/2 wool/silk; 5,040 yd/lb 

(10,170 m/kg); 20, 24, 30

100% bamboo, 2,500 yd/lb  

(5,010 m/kg); 15, 18, 24

AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.

Reader’s Guide    the players
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Brassard, Maurice et Fils, 1573 
Savoie, C. P. 4, Plessisville, 
QC, Canada G6L 2Y6, (819) 
362-2408, www.mbrassard 
.com. (Fry 28–30)

*Brown Sheep Company Inc., 
100662 County Rd. 16, Mitch-
ell, NE 69357, (800) 826-
9136,  www.brownsheep 
.com. (Gipson 56–58)

Great Northern Weaving, 451 E. 
D Ave., Kalamazoo, MI 49007, 

(269) 341-9752, (800) 370-
7235, www.greatnorthern 
weaving.com. (Butler 54–55)

*Harrisville Designs, Center Vil-
lage, Harrisville, NH 03450, 
orders: (800) 338-9415, info: 
(603) 827-3996, www.harris 
ville.com. (McRay 36–38, Mc-
Clure 60–62)

*JaggerSpun, Water St., Springvale, 
ME 04083, (207) 324-4455, 
(800) 225-8023, www.jagger 

yarn.com. (Graver 64–65)
Knit Picks, 13118 N.E. 4th St., 

Vancouver, WA 98684, (800) 
574-1323, www.knitpicks.com.  
(Morse 50–51)

Lunatic Fringe, 2008 E. Indian-
head Dr., Tallahassee, FL 32301, 
(800) 483-8749, (850) 539-
1964, www.lunaticfringeyarns 
.com, info@lunaticfringeyarns 
.com. (Tedder 44–46)

UKI Supreme Corporation,  

PO Box 848, Hickory, NC 
28603, (888) 604-6975. 
(Westbrook, 34–35) 

Webs, 75 Service Center Rd., 
Northampton, MA 01060, 
(800) 367-9327, www.yarn 
.com. (Elkins 40–42 )

Yarn Barn of Kansas, 930 Mas-
sachusetts, Lawrence, KS 
66044, (785) 842-4333, 
(800) 468-0035, www.yarn 
barnks.com.  (Oresjo 32–33)
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p r o j e c t  d i r e c t o r y
Designer/weaver	 Project	 Page	 Weave Structure	 Shafts	 Level

Su Butler	 Rug	 54–55	 Taqueté	 4	 All levels

Barbara Elkins	 Scarves	 40–42	 Plaited twill	 8	 AB, I, A 

Laura Fry	 Table mats	 28–30	 Broken twill	 4	 All levels

Liz Gipson	 Throw	 56–58	 Twill	 4	 AB, I, A

Pattie Graver	 Scarves	 64–65	 Twill blocks	 8	 All levels

Julie McClure	 Throws	 60–62	 Summer and winter	 6	 AB, I, A

Nancy McRay	 Vest	 36–38	 Plain weave and basketweave	 rigid heddle	 All levels

Barbara F. Morse	 Scarf	 50–51	 Huck variation and plain weave	 4	 All levels

Gunnel Oresjo	 Towels	 32–33	 Point twill	 4	 All levels

Lynn Tedder	 Towels	 44–46	 Huck and waffle weave	 4	 AB, I, A

Madelyn van der Hoogt	 Shawl	 48–49	 Atwater-Bronson lace	 4	 All levels

Connie Westbrook	 Towels	 34–35	 Waffle weave variation	 4	 AB, I, A

	 Towels		  Waffle weave	 8	 AB, I, A

R e a d i n g  d r a f t s
Some drafts for weaving are very, very 
long if they are written out thread by 
thread. To save space, wherever any  
section of the threading or treadling is  
repeated, a bracket is placed above it with 
the number of times to do that section.  
For example, in the threading draft shown 
here, there are two levels of brackets, one 
marked 2x and one marked 10x. To thread: 
Start at the right side and thread (after the 
floating selvedge) 1-2-3-4. Because the 2x 
is directly above these threads, you will 
thread that two times. Then continue, 1-2-3-4-1-4-3-2-1-4. You are now at the end of the  
10x bracket, so you’ll do everything under that bracket (including the 2x section) ten times. 
When the threading continues to another row, you also read that row from right to left. Re-
peats in the treadling and in the warp color order are treated in the same way. Note that the 
color order chart looks like a threading draft but indicates the order in which to wind warp 
colors (4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

how to use this issue     Reader’s Guide
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Twist ing  (or  pl  y ing) 
the  fr inge

Divide the number of threads 
for each fringe into two groups. 
Twist each group clockwise until 
it kinks. Bring both groups to-
gether and allow them to twist 
around each other counter-
clockwise (or twist in that direc-
tion). Secure the ends with an 
overhand knot. (Use the same 
method to make a plied cord by 
attaching one end to a stationary object.)

S imple  hemst itch ing

Weave several picks of plain weave (or basic 
structure of the piece), ending with the shut-
tle on the right side if you are right-handed, 
left side if you are left-handed. Measure a 
length of weft three times the warp width 
and cut, leaving this  length as a tail. Thread 
the tail into a blunt tapestry needle. 

Take the needle under a selected group 
of ends above the fell and bring it up and 
back to the starting point, encircling the 

same group of ends. Pass the needle under 
the same group, bringing it out through the 
weaving two (or more) weft threads below 

the fell. Repeat for each group of 
ends across the fell. Needle-
weave the tail into the selvedge 
and trim the end. 

double  ( i tal ian) 
hemst itch ing

Weave several picks of plain 
weave (or the basic structure of 

the piece), ending with the shuttle on the 
right side if you are right-handed, left side if 
you are left-handed. Measure a length of 
weft four times the warp width, cut, and 
thread this tail into a blunt tapestry needle. 

Take the needle under a selected group 
of warp threads above the fell and bring the 
needle back to encircle the ends. Next, pass 
the needle under the same ends but come 
up two or more weft rows down from the 
fell. Then bring the needle back around the 
same group of ends below the fell. Repeat, 
encircling the next group of ends.

ladder  and z igzag 	
hemst itch ing

For ladder hemstitching, work a row of 
simple hemstitching. Insert a spacer of 
heavy yarn or yarn bundle. Leaving a tail 
three times the warp width, weave four 
picks of plain weave. Thread the tail in a 
needle and hemstitch over two rows 
above the spacer, encircling the same 
groups of ends as for the first row.

For zigzag hemstitching, encircle groups of 
ends in the second row starting at the mid-
point of the ends encircled in the previous 
row to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of 
a piece, weave a header, weave four or five 
picks of plain weave (or of the basic weave 
structure used in the piece), and hemstitch 
over the top two or three weft rows. Weave 
the piece and then hemstitch the other end 
over the last two or three weft rows. Remove 
the fabric from the loom and discard the 
header and weft threads that were placed 
below the first hemstitching.

f i n i s h i n g  t e c h n i q u e s

Simple
hemstitching

Double
hemstitching
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red	
white	

12
54
54
132

green	
Warp
color
order

Draftwa r p i n g  n o t e s
Handwoven’s project instructions do not include 
specific warping steps in order to save magazine 
space so that we can bring you more projects and 
articles. If the materials used in a project will 
work equally well with any warping method, in-
structions will say to use your preferred method.  

Smooth, strong yarns like pearl cottons can 
be warped using any technique: front to back 
(sleying and then threading) or back to front 
(beaming before threading with the warp spread 
in a raddle and lease sticks placed in the cross). 

For warp yarns that are especially fragile, 
sticky, or overtwisted, back to front through a 
raddle only (i.e., “with two crosses”) will usually 
be recommended. You can find specific warping 
steps for all these methods at handwovenmaga 
zine.com (click on Resources and then on 
Warping Steps for downloadable pdfs).
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Kakudai, large tama,  karakumidai, Chinese
braiding stand, Marudai, takadai,

ayatakedai, kumihimo disks, plates, kits too!

BraidersHand

www.braidershand.com866-821-4613

 
 
 
 
 

 

      ireside Custom Looms 
    New, Used, & Refurbished 

Tapestry & Jack Floor Looms 
Commuter Benches & Rotary Temples 

firesidelooms.com          724.283.0575 

F 

weavinginfo@gilmorelooms.com

Quality handcrafted
portable looms and
accessories made in
the U.S.A.

 Knitting Spools Pocket Looms
 Frame Looms Slant Looms
 Mini-Inkle Looms Shuttles
 Warping Boards Yarn Holders

Phone and fax: 360-730-1826
www.goodwoodlooms.com
e-mail: goodwood@whidbey.com

ESSENICH OOMS

14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms

4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945

Weave anything from fi ne cloth to rugs

KESSENICH LOOMS
2329 Taft Road (269) 673-5204
Allegan, MI 49010 Send $1 for Brochure

www.kessenichlooms.com

eQU IPMenT

Makers of 
fi nely 

handcrafted 
weaving looms
 and spinning 

wheels.

www.montanalooms.com

eQU IPMenT

Purrington Looms, LLC
     Looms
         Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

100% Wool Yarns in 371 
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen

Send $3.00 for Complete Warp Samples

Tapestry Looms • Bobbins • Beaters
See our New Portable Frame Loom

Fine Australian
WOOL YARNS

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 • Fax: (360) 573-0384

www.shannocklooms.com

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

SO ARE YOUR CUSTOMERS!
If you are reading this ...

SO ARE YOUR CUSTOMERS!
To advertise in Handwoven classifieds, contact:

Stephanie Griess 
at (877) 613-4630 or 

sgriess@interweave.com

Fostering the Growth 
of Fiber Arts

•  Retail Shop
•  Classes/Workshops
•  Weaving Studio
•  Surface Design Studio
•  Studio Rental

1510 Jacobs Drive
Eugene, Oregon 97402

Tel 541-688-1565

info@eugenetextilecenter.com
www.eugenetextilecenter.com

See our sample sets in your home. Select from a 
large variety that is certain to please you.

Order those sets of specifi c interest, only 75¢ each.

Quantities large or small, we rapidly fi ll them all!

P.O. Box 148A, Akron, NY 14001

1. 5/2 Perle Cotton
2. 16/2 Mercerized
  Cotton
3. Cotton Flake

4. Silk
5. Shetland Wool/Polyester
6. Rayon Chenille
7. Natural Cotton Warps

161 �oster  Hill Road
Henniker, NH 03242

Tele: 603.428.7830
 WWW.FIBERSTUDIO.COM

SUN, MON & EVE’s BY APPT. TUE –SAT 10-5

Where�rt Mee�s Fiber

�amous Maker Yarns – Hand-Painted Yarns
Rayon, Mohair & Ribbons – Sock Yarns

Spinnin� & Weavin� Fibers & Equipment
Feltin�  Supplies& Materials

           Patterns –Books –Supplies – Classes
             All New Bead Boutique

FIBERWOOD
STUDIO

2709 N. 92nd Street
Milwaukee, WI 53222

414. 302. 1849
info@fiberwoodstudio.com

fiberwoodstudio.com

Tues-Thurs-Fri: 10 - 5  Wed: 12:30 - 6  Sat: 10 - 4

yarns   •   tex t i les   •   c lasses

HW_74-77_Classifieds.indd   74 7/9/09   3:59:58 PM
07092009160035

mailto: sgriess@interweave.com


S e p t e m b e r / O c t O N e r  2 0 0 9    HANDWOVEN  |   75

Classifi eds

F I Bers

F IBers

F IBers

F IBers

InsTrUCT IOn

InsTrUCT IOn

l ITeraTUre

l ITeraTUre

l ITeraTUre

OPPOrTUn IT I es

sOFTWare

sUPPl I es

nOn-PrOF IT

InsTrUCT IOnF IBers

Tubular Spectrum Yarn Circle
A Color Workshop

Delivered to your Door
800/483-8749 or 

www.LunaticFringeYarns.com
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832-455-4269
giovannaimperia@mac.com

www.giovannaimperiadesigns.comwww.giovannaimperiadesigns.com

Japanese metallics, Jump yarns (silk, wool, metallic, 
viscose, polyester), Plastic yarns including thermoplastic 
with steel core, Steel wire, Copper wire and yarn, 22k 
gold plated yarn, Unique Italian yarns including viscose 
with makeup treatment, polyester, alpaca, camel, wool, 
cotton blends, cashmere, Natural dyes and 3-color silks, 
Lace weight variegated wool, Kumihimo supplies

Natural &  
Hand-dyed

Silk Yarns
Ribbons &  
Fibres

Treenway 
Silks
Toll free  1.888.383.7455
www.treenwaysilks.com
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THE FINE LINE CREATIVE  
ARTS CENTER

6N158 CRANE ROAD  •  ST. CHARLES, IL 60175
Day and evening classes and workshops in:
Weaving, Hand & Frame Knitting, Crochet, Spinning, 

Dyeing, Beading, Jewelry, Metals, Glass, Pottery, Painting, 
Drawing, Watercolor, Papermaking, Surface Design

WE INVITE YOU TO VISIT US • www.fineline.org

  Untangle yourself?
 www.
 mendocino
 artcenter.org
 1 800 653-3328 for workshop info

Do you 
have the 

complete set?

To order:  Lease Sticks Press,  P.O. Box 1148,  Sausalito, CA 94966
Phone/fax: 415-925-8666 www.weaving.cc

Peggy Osterkamp’s New Guide to Weaving Series
Book 1 Winding a Warp & Using a Paddle
Book 2 Warping Your Loom & Tying 
 on New Warps
Book 3 Weaving & Drafting Your Own Cloth
DVD/ Warping the Loom Back to Front
Video (Running time 62 minutes, color) 

$39.95

$39.95

$44.95

$34.95

S/H add $3.50 each item                  CA residents add 8.5% sales tax

Peggy Osterkamp’s 
   New Guide to 
     Weaving Series

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. • Petaluma, CA 94954

Weave A Real Peace

WARP serves as a catalyst for

improving the quality of life of

textile artisans in communities-in-need.

Please join us!

3102 Classen Blvd., PMB 249, Oklahoma City, OK  73118

www.weavearealpeace.org; info@weavearealpeace.org

www.weaverscraft.com

Weaver’s Craft
Subscribe Today!
One year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order, 
Visa, or MasterCard to:

Plain Tabby Press
4945 Hogan Dr
Fort Collins CO 80525-3709
(970) 223-8591
toll-free (866) 754-7200

“I love it!”

ELECTRIC CONE WINDER
 Paper Model SN100, Plastic Model SN200

 

Distributed By:

Silver Needles Inc.
Aden Bankord

W7173 County Hwy. A
Lake Mills, WI 53551

(920) 648-8088
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www.singingweaver.com 

Includes Orkney, Harris & Lewis  Islands 
Read  2009 tour blog       Tel: 360.740.0914 

Scotland Tour   April 8-21, 2010 
  Threads, Tunes & Ruins  Join me! 

Specializing in
Bamboo Fibers 

Hand Painted Yarns
for Your Weaving Pleasure

Hand Painted Colors 
for Your Spinning Pleasure

New Fall
 Colors and Fibers

 are Arriving!

451 E. D AVE  
KALAMAZOO, MI 49009

Free Pricelist
Samples  $5.00

GREAT NORTHERN 
WEAVING & 
EDGEMONT YARNS
www.Rugwarp.com

1-800-446-5977WEAVING SUPPLIES
-Maysville rug warp
-GNW poly-cotton warp
-100% poly-warp
-loopers, rag coils,  
 & selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used  
looms, equipment

luxurious handpainted yarns
and weaving kits
www.justouryarn.com

SWEDISH
YARNS

• Egyptian
Cottons 

Always in Stock!

• Cottolin 

• Line Linen 
• Rug Warp

Full Color Range! Great Prices! 

VAV Magazine 
subscriptions available.

Toll free 1-888-562-7012
www.lonestarloomroom.com

Accessories

CUSTOM 	BUTTONS FOR YOUR HAND­
MADES—Glass, stone, fossils. Great  
prices! Unique, individually fired and/or 
lapidary polished. www.greenbeanglass 
andstone.com; greenbean5@msn.com.

Equipment

60" AVL 16-HARNESS COMPU-DOBBY 

LOOM.  Great condition. Only 4 projects. 

(619) 435-2534, So. CA. E-mail: ingridalem 

@mac.com.	
72" CRANBROOK FLOOR LOOM—10-trea-

dle, 4-harness, hardwood bench, floor swift, 
etc. Total $3,000 in Connecticut. lyakush 
@charter.net; (203) 268-0915.

ADJUSTABLE TRIANGLE LOOMS for 
shawls, blankets, jackets, and more. Unique. 
Simple. Adjustable sizes. Complete instruc-
tions. Oak, maple, walnut, cherry. Stand and 
accessories available. Instructional triangle 
loom weaving video, 90 minutes of basic and 
intermediate techniques, DVD $39.45 ppd. 
VHS format special $32.45 ppd. 2' and 3' 
travel tri-looms, mini-stand, and new sturdy 
travel bags also available. Carol Leigh’s Hill­
creek Fiber Studio, 7001 Hillcreek Rd.,  
Columbia, MO 65203. (800) TRI-WEAV 
(874-9328), (573) 874-2233; we accept MC, 
Visa, Discover; website www.HillcreekFiber 
Studio.com.

FOR NEWCOMB LOOM PARTS, contact Les-
lie or Paul at Riverside Loomworks, PO 
Box 522, Eaton Rapids, MI 48827-0522. 
(517) 663-0357. rivloom@sbcglobal.net.

FOR SALE: 45", 4-HARNESS, 6-TREADLE 
LECLERC. Bench, lease sticks, shuttles, 10 
dpi reed. Original instructions, excellent 
condition. Located western PA. warpn 
weaves@yahoo.com.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions 
on equipment; competitive prices; prompt 
service. Free catalog. Call (800) 468-0035. 
Yarn Barn of Kansas, 930 Massachusetts, 
Lawrence, KS 66044.

NEW ZEALAND MECCHIA 8-Shaft Counter-
marche loom, golden brown Remu wood, 
beautiful loom. Full details and contact 
www.heyalison.com/loom. Original $10,000 
asking $2950.00. (303) 246-5555.

Events

SOUTHWEST FIBER FESTIVAL— Saturday, 
October 24. Amado, Arizona. Vendors,  
classes, animals, demonstrations, and com-
petitions. www.southwestfiberfestival.com. 
Deborah Brunner (520) 625-8788.

Instruction

1 WEEK at VAVSTUGA will vastly broaden 
your weaving skills and nurture your soul. 
Explore our plentiful class offerings. Vav- 
stuga Swedish Weaving & Folk Arts, 16 
Water St., Shelburne Falls, MA 01370, ph/
fax (413) 625-8241, www.vavstuga.com.

5-DAY CLASSES in beginning and intermedi-
ate weaving on scenic Whidbey Island.  
Madelyn van der Hoogt, The Weavers’ 
School, PO Box 1228, Coupeville, WA 
98239. (360) 678-6225; mvdh@whidbey 
.net. For 2009 class schedule, visit www 
.weaversschool.com.

ADVANCE YOUR UNDERSTANDING. 
Sharon Alderman offers workshops in her  
studio or travels to you. Visit www.sharon 
alderman.com; or SASE to 753 South 500 
East, Salt Lake City, UT 84102-3351.

CAROL LEIGH’S HILLCREEK FIBER STU­
DIO. Workshops in spinning and natural 
dyeing, plus multi-harness, triangle frame 
loom, and Navajo weaving. Weekend and 
weeklong. Bed and breakfast. Airport shuttle 
available from St. Louis and Kansas City air-
ports. Workshop brochure, send SASE to 
CLHFS,7001 Hillcreek Rd. HW, Columbia, 
MO 65203. (573) 874-2233.

Literature

HAND LOOMS, Supplement #12, $10. In 
Search of Old Looms; An English-Style Barn-
Frame Loom; A German Loom in British 
Columbia; A Harness and Heddle Maker; 
Lamms and Levers. The Spinning Wheel 
Sleuth, P.O. Box 422, Andover, MA 01810. 
www.spwhsl.com.

Natural Dyes

AHIMSA™ Peace silk yarn. Excellent fine-
weaving yarn, new and exclusive. Best natu-
ral dyes and info! Finest natural fabrics, 
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	 especially Peace silks. Cheryl Kolander’s  

Aurora Silk. www.aurorasilk.com, (503) 
286-4149.

Notices

FOR SALE: Beautiful home with studio and all. 
Carefree home great for retirement or family 
living. Location in Delaware (near Philadel-
phia, NYC, DC); e-mail paula@actwin.com or 
call (302) 595-2397.

WRITING A WEAVING BOOK? I can help 
you. Experienced editor/writer/weaver. 
Lucy Brusic, 2134 Knapp St., St. Paul, MN 
55108. (651) 646-2970. lucy@brusic.net.

Software

DESIGNING WITH THE COMPUTER can be 
easy and fun—or hard and frustrating. If 
“easy and fun” sounds better, visit www 
.riversidefiberarts.com.

Yarns

QUALITY SWEDISH LINEN YARNS make all 
the difference in your weaving experience as 
well as in your final product. Please visit  
our website to check out our selections.  
Vavstuga Swedish Weaving and Folk Arts  
www.vavstuga.com, (413) 625-8241.

For more information, call RUGMARK 
 toll-free at 1-866-RUGMARK  

or visit our website at www.rugmark.org

Around the world, millions of children 
never have a childhood. They’re forced  
to work—sometimes as child laborers, 
sometimes as virtual slaves. But there  

are things you can do to help, and  
looking for the RUGMARK label is one  

of them. RUGMARK is a global,  
nonprofit organization working to end 

child labor and offer educational 
opportunities for children in India,  

Nepal and Pakistan. The RUGMARK  
label is your best assurance that no  

illegal child labor was employed in the 
manufacture of a carpet or rug.

Help Change a
Small Part Of  

The World.

  Try a  
 Classified
           ad!

Classified Advertising
201 East Fourth Street

Loveland, Colorado 80537-5655

(970) 613-4630 • FAX (970) 667-8317

Classified Rates–$2.50 per word, 
$50 minimum. Payment in U.S. dol-
lars must accompany order. All ads 
are subject to publisher's approval. 
Deadline is eight weeks before the 
month of issue (example– January 

issue closes November 1).

Please run the enclosed ad 
in the next issue(s) of 

  
Enclosed is my check/money  
order for $_________________.

Order online at
interweavestore.com

Studios is a special issue from Cloth Paper Scissors dedicated to 

creating beautiful and functional spaces for collage, mixed-media 

art, quilting, beading, jewelry making, knitting, crocheting, and 

other fiber art. The Spring 2009 issue full of ideas and inspiration, 

including: 

More than 25 creative spaces, from small to spacious•	

Practical advice for de-cluttering and organizing•	

Tips for turning your extra stash into cash•	

Fresh products to spruce up your studio•	

Plus design advice, projects, collections, makeovers, and •	

more!

beauty, order
                 & inspiration

for your art and craft space

100 pages, $7.99
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Arizona
Fiber Factory—Mesa

www.fiberfactory.com
The Southwest’s most complete yarn shop. Yarn, 
accessories, equipment, and classes for 4-harness, card, 
inkle, Navajo, rigid heddle, and tapestry weaving.
216 W. Main St.	 (480) 969-4346

Arizona
Grandma’s Spinning Wheel—Tucson
www.grandmasspinningwheel.com

Fiberarts supplies and classes for spinning, knitting, 
weaving, felting and beading. Authorized dealer for 
Majacraft, Ashford, Louet and Spinolution wheels, 
looms and other products.
6544 E. Tanque Verde, Ste. 150	 (520) 290-3738

California
The Village Spinning & Weaving Shop 

—Solvang
www.villagespinweave.com

Located in the Danish village of Solvang. Open 9:30–
5:30 Mon–Sat and 11:00–5:00 Sun. E-mail 
villagespinweave@earthlink.net.
425 Alisal Rd.	 (805) 686-1192 
order line	 (888) 686-1192

Colorado
Green Valley Weavers & Knitters LLC 

—Colorado Springs
www.greenvalleyweavers.com

A great place to get your knit on! Supplies and classes, 
looms and wheels for the knitter, spinner, or weaver. 
Open Mon–Sat.; e-mail info@greenvalleyweavers.
com.
2115 W. Colorado Ave.	 (719) 448 9963

Table Rock Llamas Fiber Arts Studio Inc. 
—Colorado Springs

www.tablerockllamas.com
Knitting, crochet, spinning, weaving, felting, synthetic 
dyes and DyeWorks natural dye extracts, also “twig 
and berry”. 
6520 Shoup Rd.	 (866) 495-7747

Florida
Uncommon Threads—Palm Harbor

www.uncommonthreads.net
Catering to the fiberarts of weaving, spinning, knitting, 
crocheting, and beading, with a wide variety of yarns 
and fibers ranging from basic to funky. E-mail 
uncommonthreads@tampabay.rr.com.
31962 U.S. 19 N.	 (727) 784-6778

Illinois
Wool, Warp & Wheel—Richmond

www.woolwarpandwheel.com
Weaving, spinning, and knitting supplies and 
equipment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open Tue–Fri 
7 p.m.–9:30 p.m.; Sat–Sun 10–5.
5605 Mill St.	 (815) 678-4063

Indiana
Tabby Tree Weaver—Arcadia

www.tabbytreeweaver.com
A comfortable shop for spinners and weavers where 
you explore the fiber arts and get away from it all.
103 E. Main St.	 (317) 984-5475

Sheep Street Fibers 
—Martinsville/Morgantown

www.sheepstreet.com
Fine yarns and equipment for knitting, weaving, 
spinning, dyeing. Schacht, Ashford, Harrisville, 
Glimakra looms; Schacht, Reeves, Ashford, Louet 
wheels. Shetland sheep, large selection of fleeces, 
natural and painted rovings. Weaving classes start 
frequently.
6535 State Rd. 252	 (812) 597-5648

Maryland
Vulcan’s Rest Fibers 
—Chesapeake City

www.vulcansrest.com
We are a source for fibers, yarns, equipment, books, 
inspiration, and fellowship for spinners, weavers, 
knitters, basketmakers, and other fiber artists. Open 
every day 10–5.
106 George St.	 (410) 885-2890

Massachusetts
The Fiber Loft—Harvard
www.TheFiberLoft.com

Weaving~Spinning~Felting~Knitting. Serving fiber 
enthusiasts for over 30 years. We have what you 
need!
9 Massachusetts Ave. (Rt. 111)	 (978) 456-8669

A Loom with a View—Newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and 
knitting yarns, books, and supplies. Looms by Schacht, 
Leclerc, and Harrisville. Gently used looms as well. 
Classes in weaving, knitting, felting, and dyeing. 
E-mail Betsy@aloomwithaview.com.
31R Pleasant St.	 (978) 463-YARN (9276)

Michigan
Woven Art—East Lansing
www.yarnandfiberart.com

Classes in weaving, spinning, knitting and crochet. 
New and used floor and rigid-heddle looms and 
spinning wheels. Excellent selection of artisan  
and hand-dyed yarns and fibers.
325B Grove St.	 (517) 203-4467

Spinning Loft—Howell
www.thespinningloft.com

Weaving and spinning classes. Looms, wheels, and 
supplies. The best selection of spinning fibers in 
Michigan. Come check us out! E-mail bethsmithpink 
@sbcglobal.net. 
123 Mason Rd.	 (517) 540-1344

Nebraska
The Plum Nelly—Hastings

www.theplumnelly.com
“Plum Nelly” means just about everything. In this case 
everything a fiber artist needs: looms, spinning wheels, 
fleece, yarn, shuttles, books, magazines, and classes. 
E-mail info@theplumnelly.com.
731 W. 2nd St.	 (402) 462-2490

New Hampshire
The Fiber Studio—Henniker

www.fiberstudio.com
Our own 1,300-yard rayon chenille, pearl cotton, 
cottolin, mill ends and rug wools, 8/2 cotton and flake, 
linen blends, rayons, novelties. Hand-dyed natural 
yarns. Looms, equipment, books. Online yarn specials! 
E-mail sales@fiberstudio.com.
161 Foster Hill Rd.	 (603) 428-7830

New Jersey
Woolbearers—Mount Holly

www.woolbearers.com
Full-service knitting, spinning, weaving, and dyeing 
shop specializing in handpainted fiber and yarns, 
spinning and weaving equipment.
90 High St.	 (609) 914-0003

New Mexico
The Española Valley Fiber Arts Center 

—Española
www.evfac.org

Yarns, fibers, looms; weaving, knitting and spinning 
supplies; books, dyes, and more. Cooperative gallery. 
Year-round classes. Between Santa Fe and Taos. E-mail 
info@evfac.org.
325 Paseo De Oñate	 (505) 747-3577

Santa Fe School Of Weaving/ 
Miriam’s Well—Santa Fe

www.sfschoolofweaving.com
Weaving and knitting, yarns, looms, classes, books, 
etc. Open Mon–Sat 11–6, Sun noon–5.
614 Paseo de Peralta	 (505) 982-6312

North Carolina
The Tail Spinner—Richlands

www.tail-spinner.com
Complete fiberarts center: Quality yarns, spinning 
wheels, looms, classes, related tools, and equipment.
109 N. Wilmington St.	 (910) 324-6166

Ohio
Craftsman Hill Fibers—Howard

www.craftsmanhill.com
Quality yarns, fiber, and equipment for weavers, 
knitters, and spinners; featuring Harrisville yarn, 
L oue t ,  A shford ,  and Schacht  equipment . 
Knowledgeable and friendly service. Wide variety of 
classes. NEW LOCATION!
19785 Nunda Rd.	 (866) 392-7724

(740) 599-7723

The Little House—Clyde
www.littlehousespinning.com

Friendly shop filled with spinning and weaving 
supplies, yarns, lots of books, and more. Call ahead, we 
take a day of retirement sometimes. Closed Sundays.
1927 N. Main St.	 (800) 554-7973

Pennsylvania
Silverbrook Fiber Arts & Sheepskins 

—Marchand
www.silverbrookfiberarts-sheepskin.com

Schacht, Ashford, Louet wheels, looms, accessories; 
yarns including Brown Sheep, Henry’s Attic, handspun, 
hand-dyed. Ten rooms in restored Victorian home. 
Classes. Punxsutawney/Indiana area. E-mail ginger 
@groundhog.net.
16040 U.S. Hwy. Rt. 119 N.	 (724) 286-3317

Tennessee
Jane’s Fiber & Beads—Afton (Greeneville)

www.janesfiberandbeads.com
Weaving and spinning products by Ashford, Louet, 
Mirrix, and Schacht. Kumihimo and tassel supplies, 
books, Japanese beads, pearls, pressed glass, and 
classes. E-mail fiber@xtn.net.
5415 E. Andrew Johnson Hwy. 	 (423) 639-7919

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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Smoky Mountain Spinnery 
—Gatlinburg

www.smokymountainspinnery.com
Come relax and shop in the comfortable surroundings 
of Smoky Mountain Spinnery. Everything for spinning, 
weaving, knitting, needlefelting, as well as antiques 
and gifts.
466 Brookside Village Wy., Ste. 8	 (865) 436-9080

Texas
Upstairs Studio—Laporte

www.upsstudio.com
We are a full-service weaving, spinning, dyeing, and 
felting store. Located southeast of Houston, eight 
miles from NASA and a mile from the bay. E-mail  
upsstudio@att.net.
111 1/2 N. Second St.	 (281) 470-0108

Rose Path Weaving—Lindale
www.rosepathweaving.net

In east Texas, just off I-20, on Hwy. 69N. Looms and 
high-quality natural yarns and beads. Supplies  
and lessons: weaving, knitting, crochet. 
2808 S. Main St., #H	 (903) 882-3234

Fiber Arts Center at Old Oaks Ranch 
—Wimberley

www.theoldoaksranch.com
Yarn, supplies, books, artisan wares and wears, and 
classes in weaving, knitting, spinning, wearable art 
design, rug hooking, crocheting, dyeing, felting, 
quilting, and yoga. On a working alpaca ranch with 
sculpture garden in Hill Country, near Austin and San 
Antonio.
601 Old Oaks Ranch Rd.	 (512) 847-8784

Virginia
Serendipity Farm & Studio—Suffolk

www.fibertoolsonline.com
Offering weaving, spinning, and dyeing instruction. 
Featuring Schacht, Leclerc, Glimakra, Louet, and 
Lendrum. We’re celebrating 23 years in the fiber 
business! Yarns, books, videos, etc. Call for an appt.! 
E-mail sheepman@gte.net.

980 Cypress Chapel Rd.	 (757) 986-2010

Colonial Fiber Arts—Yorktown
www.ColonialFiberArts.com

The finest in fiber, textiles, and tools. Your complete 
fiber-arts shop! Find the unusual and create the 
amazing at Colonial Fiber Arts.

323 Water St., Ste. A2	 (757) 243-2275

Washington
NW Handspun Yarns—Bellingham

www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for the 
knitter, spinner, and weaver. Classes and gifts. Open 
7 days a week.

1401 Commercial St.	 (360) 738-0167

Paradise Fibers–Spokane
www.paradisefibers.net

 Terrific selection of wool yarn, knitting needles, 
wheels and looms. Order online or stop in. Same day 
shipping!

1101 N. Thor Ave.	 (888) 320-7746

Wisconsin
The Woolgatherers—Fond du Lac

www.woolgatherers.com
Weaving studio and fiber shop. Makers of Dutch 
Master table looms, spinning stools. Weaving, 
spinning, fiber, knitting, needlework. Convenient 
downtown location. Individual instruction. Books. 
Gallery. Fine fabrics.
35 N. Main St.	 (920) 907-0510

Susan’s Fiber Shop—Columbus
www.susansfibershop.com

Everything you need for your next weaving or spinning 
project is at Susan’s! See our large selection of looms, 
including Ashford, Schacht, Louet, Harrisville, and 
Mirrix.
N. 250 Hwy. A	 (888) 603-4237 (orders only)

Mielke’s Fiber Arts - Rudolph
www.mielkesfiberarts.com

Equipment, books and supplies for weavers, spinners, 
knitters, felters and lacemakers.  Dealers for Ashford, 
Babes, Harrisville, Louet, Kromski, Schacht and more. 
Classes and workshops offered.
3086 Co. Rd. PP	 (715) 435-4494

Canada - Ontario
Gemini Fibres—Mount Albert

www.geminifibres.com
We are dealers for Ashford, Harrisville, Kromski, 
Leclerc, Louet and Schacht products. We also stock 
many yarns suitable for weaving. E-mail gemini 
fibres@interhop.net.
5062 Mt. Albert Rd.	 (800) 564-9665
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I ’ve always been enchanted by doubleweave and all the 
clever tricks you can do with it. Cloth twice as wide as your 

loom! Pleats! Pockets! Tubes! You can make tubes!
I was messing around with a warp on my loom while work-

ing on a doubleweave book manuscript by Jennifer Moore 
that Interweave will publish 
in 2010. One thought led to 
another, and I decided to weave 
a little pillow. I’m going to tell 
you how I did it, and I’m going 
to tell you right up front: this is 
not how you should do it.

First, I wove a little hem on 
the top layer only, leaving the 
bottom layer unwoven. This 
I would turn under later and 
stitch in place, enclosing the 
unwoven warp threads within 
it. Then I changed layers, bring-
ing the lower layer to the top.

Next, I wove a pocket the full 
width of the warp and about 
an inch and a half tall. Into 
this pocket, I inserted a length 
of fat piping—two inches in 
diameter it was. Then I closed 
the pocket. This formed the 
bottom edge of my pillow.

I proceeded to weave a tube a 
little longer than my fourteen-
inch pillow form. At this point, 
you might be thinking, “How is she going to get her pillow 
form into that tube? She forgot to leave a slit on the side.” 
Good question. But I didn’t forget. I had delusions.

I loosened the tension on my warp, pulling it forward 
through the heddles and reed. And then, Dear Reader, I 
treadled to separate the two layers and took my pillow form 
and stuffed that sucker into the tube. Now try to imagine 
it. On my loom, there are maybe ten inches between the 
beater and the breast beam. I have crammed a fourteen-inch-
square lump into the tube I’ve just woven. I am struggling 
to re-tension my warp so I can close the tube by weaving to 
join the layers. I am winding a whole pillow forward over the 
breast beam. It is like wrestling a small hippopotamus with 
a handful of shuttles. (Did I remember to mention that I’m 
weaving log cabin so I’m using two shuttles?)

Well, eventually I got the monstrous wad under control 
and, with the aid of a tapestry beater and much vigor, closed 
the tube, wove another little pocket for the final strip of pip-
ing, and wove the end hem. And then I cut the whole thing 
off my loom and laughed and laughed.

That is why I still love 
to weave, after some forty 
years. I can respect the lim-
its of my loom and weave 
lovely cloth, or I can defy 
the rules and weave a funky 
pillow that, magically, has 
no seams whatsoever. It’s 
why I still love working on 
this magazine after thirty 
years, too. I can think back 
on the shared experience 
and wisdom of literally 
hundreds of contributors, 
and take from them what 
I choose. I can think to 
myself, “I would never make 
that!” or I can think “I wish 
I had thought of that.” I 
can look to better designers 
than I for color combina-
tions, weave structures, and 
finishing details, or I can 
“improve” on what I see to 
suit my own taste or whim.

Humans have been devis-
ing ways to interlace thread to make fabric for eons, and the range 
of invention is mind-boggling. If I’m still weaving thirty years 
from now (let’s see—at 96—why not?) I won’t have scratched the 
surface of what’s possible. 

I look at the Moroccan pillow that was my color inspiration next 
to my little one and think of the elegant complexity of the former
—all accomplished with intricate manually picked-up patterns on 
a primitive frame loom—and the latter, accomplished by going ape 
on a contemporary floor loom, complete with treadles, heddles, 
and shafts. All I can think is, “What next?”

(In case you were wondering: I handstitched the hems, threw the 
whole thing in the washing machine, and then dried it and dried it 
and dried it. The pillow casing, woven of Harrisville Shetland at 10 
epi and ppi, shrank to fit the  pillow. I may or may not embroider a 
reminder to myself on it: “Leave a slit, dummy”.)   

Linda Ligon: Why I love to weave 
                        (or, Don’t try this at home...)

80  |   HANDWOVEN      handwovenmagazine.com

Endnotes

Doubleweave pillow (in front) and pillow from Morocco (behind). 

HW_80_Ligon-Endnotes.indd   80 7/10/09   12:08:51 PM
07102009120859



800•341•0282
Bath, Maine USA
halcyonyarn.com
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“Psssst.....My Darling...” 
“So, your mother - in - law called... 

She wants us in her kitchen!
And as always, you get to dry.

She did say you pick the towel color.”
(she noticed these eight new colorways for the 
waffl e weave towel kit, but she likes the fi rst 
seven too. You can see them all on the web at 

halcyonyarn.com/waffl e towel kits)
$2650 per three towel kit
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