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[Fonly 8/ Tencel was available in varieqated colors...

Dreams do come true!

Variegated Tencel in 12 vibrant color combinations.
Call today for your free samples.

Exclusively from WEBS.

A100 8/2 TENCEL WEIGHT: Approximately 1lb. cones YARDAGE: 3360 yds/|b.
SETT: 20-24 epi  PRICE: $29.99/1b., discountable

America’s Yarn Store

75 Service Center Road - Northampton, MA 01061-1.800.367.9327 - www.yarn.com
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FROMTHE EDITOR | Madelyn van der Hoogt

love traveling. Most traveling. I'm not so good at car trips. My mother often told

a story about when I was seventeen and we were driving through the Rocky

Mountains on our way from Los Angeles to Missouri, a trip we made every sum-
mer to visit relatives. I could say a lot about that, about what it was like to sit in
Great Aunt Maud’s dark parlor (no air-conditioning) drinking iced tea when
I could have been at the beach in Santa Monica, about what it was like to ride in
our ’57 Chevy (no air-conditioning) for 2,200 miles each way, about all the iceberg-
lettuce Thousand Island salads along Route 66, but I'll try to stick to the subject.
Except for the constant vigilance it took to make sure that my brother observed
the line down the middle of the backseat, I spent those trips reading. It’s amazing
to me now, since I can’t even look at a map in the car without feeling queasy, that
I rode back and forth across half this continent more than a dozen Augusts with
my nose in a book.

That particular time when I was seventeen, my mother, overwhelmed by the
beauty around her, said, “Madelyn! Look at that mountain!” I answered, not look-
ing up, “I’ve already seen a mountain.” She loved this story. After I moved to
Missouri by choice twenty years later, she would end the story by saying how much
she would have enjoyed informing me during those trips that I was going to end
up living in Missouri.

Eventually, I grew up. As much as [ now can appreciate mountains, my favorite
travel is to faraway places to appreciate the people who live there. I love knowing
after I'm home that while I'm sitting here by myself writing, in the city of Oaxaca—
to say nothing of Singapore, New Delhi, Beijing, Ankara—people are rushing to
and fro, taking goods to and from markets, getting children to and from school,
opening and closing shops. In villages in Guatemala, Laos, Ghana, New Zealand,
weavers are winding warps, thinking about color and design, watching selvedges,
taking the last picks in a piece.

Without traveling, [ would never have become a weaver. I would never have
learned to grind my own grain, cook on an open fire, read by a kerosene lamp, walk
to a market daily to get produce—taking my own bag to put it in. I would never
have known how much more alike we all are than different—how much we all
care about the same things: family, survival, beauty, peace.

g

If you have an article idea or a project to share, send a photo or slide and a brief
proposal or description to: Madelyn van der Hoogt, PO Box 1228, Coupeville, WA
98239 or e-mail her at madelynv@interweave.com (please send photos snail mail).

If you’re coming to Convergence, check out “Convergence Corner,” page 5, and
don’t forget to visit us at the Interweave booth (#718).

September/October 2004: Surface Design for Handweavers—and a celebration of
Handwoven’s twenty-fifth anniversary with surprises

November/December 2004: Warping: A Complete Guide (front to back, back to
front, sectional, and the pros and cons of all methods; warping tools)

January/February 2005: Fibers: from Alpaca to Zebra (guide to choosing, warping,
weaving, and finishing fibers of all sorts, old and new, natural and synthetic)

March/April 2005: Color-and-Weave (log cabin, shadow weave, pinwheel twills)

May/June 2005: Table Toppers (tablecloths, placemats, runners, napkins)

September/October 2005: Rep weave (warp-faced and weft-faced weaves for rugs,
wall hangings, mats, clothing)
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HALCYON YARN

Visit our booth at Convergence or stop by our warehouse in Maine.
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For a FREE capy of our
brand new Equipment
Catalog call 1-800-341-0282
or visit us on the web at
www.halcyonyarn.net



WHAT'S GOING ON HERE

All the Interweave News that’s fit to print

Convergence 04 is inching its way closer, and there
is an increasing buzz in the air around here. A buzz
about what’s happening in the Loveland-Fort Collins
neighborhood, what plans are underway for get-

togethers in Denver and who will be attending the show. Interweavers
are asking to take classes or visit the show to see what all this buzz is
about (not all of us are weavers or spinners). We’re also buzzing around
getting ready to greet you when you visit Interweave and we certainly
hope you do.

Editors are making plans to cover the conference in their
magazines. There’s lots of talk about our booth, what to
bring and how to make it all fit! One thing for sure—
we'll be celebrating the success of selling over 100,000

copies of Deb Chandler’s Learning to Weave. The sales

staff is arranging book signings and checking with ven-
dors to make sure they have our books. Our most recent
books, Mastering Weave Structures by Sharon Alderman and
Color Works by Deb Menz will be available for sure.

And there is definitely a buzz about what to see. Amy Clarke,
Spin-Off’s editor; Dustin Wedekind; Beadwork’s senior editor; and Hand-
woven’s copy editor Stephen Beal, are fiber artists whose work will be
featured in Current Cloth: A Colorado Textile Art Invitational at the Boul-
der Public Library. Interweave has sponsored this show in part, as well
as the Contemporary Fiber Art show at the Boulder Museum of Con-
temporary Art (see page 27 for details).

And beyond the events and activities, there’s a much deeper buzz
going on—it’s the buzz about connections with people and past memo-
ries, connections that represent a big reason why people attend Con-
vergence. Of course you go to be inspired and learn new things. But
haven’t you spoken to people in your guild to find out if
they’re attending or e-mailed a weaving or spinning buddy
to arrange a meeting at the show? I know [ have. Isn’t
there a build up of excitement about who will be there,
who will be teaching, whose work you want to see, and
who you particularly want to meet? Overall, I think, the
buzz is about our lifelong connection to other
people and to our venerable crafts—that’s why we
attend Convergence year after year. Attending
warms our hearts and our world.

ongratulations to Weaver’s Guild of

0 Rochester and the Waterford Weavers
ﬂ ‘ / Guild, this year’s FiberHeart awardees! Details
‘ ‘ , of their commendable community-building
,‘ ' activities will be featured in the September/

October 2004 issue along with highlights of
‘ other applicants’ activities.
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Convergence Corner

Sign up for the tour to Northern Colorado’s textile hot spots on Wednesday June 30—including
a visit to Colorado State University; the Northern Colorado Weavers Guild’s annual show, Fiber
Celebration 2004; and last stop: Interweave Press to view the entries in Handwoven’s and Spin-Off’s
What'’s Hot! contest and have a cup of tea and a few treats. If you can’t take the tour, we invite
you to visit Interweave anyway. Please call ahead to make arrangements, (970) 669-7672.

} Have you contributed an article to Handwoven over the years? We invite you to a Contribu-
tors Tea during Convergence on the afternoon of Friday, July 2 at 3:00 in meeting room “A” (a
screened off room in the corner of the convention floor.). Please RSVP to Nancy Disney for
details at nancyd@interweave.com or (970) 613-4669.

} We hope you will stop by our Convergence booth number 718 where we’ll have a lot going
on. Thursday, July 1, Sharon Alderman will sign her new book Mastering Weave Structures from
10:30-11:30 A.M., and Deb Menz will sign her new book Color Works from 2:00-3:00 PM. We
also want to celebrate our blockbuster sales of Deb Chandler’s classic Learning to Weave. And
we have a few other tricks up our sleeves, so stop by the booth early to learn the details.

2002 is AVL Looms’ twenty-fifth | Ul AVL Jacquard System: The AVL Jacquard
year in business. It seems ; Wi brings electronic jacquard weaving and design into

almost quaint to think (| : ' the most important realm of all —affordability.
q q T AVL’s renowned loom design allied to a remark-
of a time before Jim ‘ ”
|

. | | able state-of-the-art mini-valve pneumatic jacquard
Ahrens (the “A” in AVL) LIl technology results in a particularly adaptable and
introduced weavers to (4] efficient device. Plus only AVL allows you to com-
end-feed shuttles, ' | bine jacquard with dobby...on the same loom.

dobbies and other | | Compu-Dobby IlI: Our latest computerized dobby
production : g e o is our most modern ever. It yields a bigger shed; is over
handweaving A 50% easier to treadle and best of all, because it uses the

.. . ! S i latest electronics, is significantly lower in price. Available in
necessities. Think how b — 8,16, 24 or 40 harness configurations.

_grat'fymg it will seem _ : eLift: The electronic marvel that makes lifting harnesses
in 2027 when we look T a breeze. elift can be added to any AVL dobby loom
back on this built since 1979. Attach eLift to your loom, plug it into a
year:s new ; 5 i ' normal wall socket and a mere touch of the foot pedal

raises the shafts.
products
from

AVL Looms. /. & AVL LOOMS
) # 3851 Morrow Lane #9, Chico, CA 95928
1 800 626 9615 or 530 893 4915
fax: 530 893 1372  e-mail: info@avlusa.com
web: www.avlusa.com
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LETTERS

SOURCE FOR COLOR CHIPS
Can you give me some information
about the color chips used in the Fabric
Forecasts? The chips appear to be larger
than Pantone colors—and I doubt Daryl
Lancaster raided the local paint store.
Can you tell me where to get them? I'd
like to have the flexibility they would give

me in working with color.

Diane Mellor
via e-mail

The chips are Color-Aid papers (www.
coloraid.com) . They have a matte finish and
come in a block of 314 colors with an in-
struction book. They are available at art and
graphic supply stores and college and uni-
versity bookstores. Color designations, or
codes, are printed on the reverse side of each
sheet. The blocks come in different sizes. I
use the 6"x 9" size so I can share them with
the swatch team, but 2"x 3" or 3"x 45"
would be big enough for one person. We plan
to post the codes for future palettes on our
website.

Daryl

142

EXPLORE THE COUNTRY AND WEAVE

One warm Thursday in February
[ wove while I looked at the colors of Ari-
zona’s Sonoran desert. Three weeks be-
fore that I wove in front of the turquoise
ocean of the Florida Keys! All in all
[ drove 10,000 miles throughout the
United Stares, weaving all the way.

Production weaving on the road
takes some planning ahead. For my first
trip, I took the spare tire out of the trunk
of my Nissan Sentra, put it in the back
seat, and filled the tire-well with mohair.
Then in went my 22" Macomber, my
unassembled warping board, shuttles,
other tools of the trade, and all the yarn
[ could fit.

[ was surprised in Florida to discov-
er that | had not packed enough cloth-
ing! [ had enough yarn to last a year so
[ did have my priorities straight. Making
a warp outside was a new pleasure as was
watching the colors change with each set-
ting. I'm ready to go again!

Claire Perrault
Rockport, Massachusetts
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Perle yardages

3/2 1260 yds./Ib.
5/2 2100 yds./Ib.
10/2 4200 yds./Ib.

oo
"

20/2 8400 yds./b. 21
15

Perle cotton sample card is $1.50.
Or...just order by these numbers.

Bulk discounts:
$100  10% off
$150  15% off
$200+ 20% off

YARN BARN of Kansas
930 Massachusetts
Lawrence, KS 66044

HANDWOVEN www.interweave.com

Perle Cotton in 4 Sizes
3/2, 5/2, 10/2, 20/2

Available by the cone (cones are usually 16-24 0z.)

Dyed colors are $17.60/Ib.
26

Natural and white are $16.00/Ib.
Plus shipping.
w0 i—

Call 1-800-468-0035



liked to tell many—about a woman

who peeked into his class at a weav-
ing conference and said, “Wow, they’ve
got all the tables turned upside down;
[ want to take that class!”

Ed had a particular talent for turning
things upside down and inside out. He
could draw people outside of their own
culture and into an Andean philosophy
of textile construction, where meaning
abounds in the way people weave and
use cloth. Like his own mentor, Junius
Bird, Ed could open minds, and he took
a great delight in encouraging people
along their own pathways of discovery.
Both Ed and Junius had an infectious vi-
tality and “can do” attitude that inspire
us to have confidence in ourselves.

For more than thirty years, Ed Fran-
quemont focused on Andean cloth and
developed vivid ways of communicating
the power of the medium to anyone who
would listen: energy-filled workshops,
vibrant lectures, scholarly papers, and
many journal articles. He moved easily
between weaving classes and academic
conferences and was respected in both
spheres. He collaborated informally on
knotted quipus at Harvard, on rope
bridges at M.I.T., and regularly consult-
ed, lectured, and taught at museums,
schools, and weaving conferences
throughout the United States.

Ed was a born storyteller, but he was
also an astute listener. He managed
individual conversations with a host
of people, and showed a remarkable
ability to pick up a conversation even
after a year or two. He listened with con-
centration, mulled, and responded,
sometimes asking for our patience in
these on-going conversations.

Intellectually curious about virtually

Ed liked to tell a story—actually, he

A WORLD UPSIDE DOWN

A TRIBUTE TO EDWARD M. FRANQUEMONT
February 17, 1945-March 11, 2004

everything, Ed let us know that he was
learning as much from us as we were
from him. He liked to ask fundamental
questions—the thrill was that Ed really
wanted to know!

He learned to spin and weave Chin-
chero-style when he and his family lived
in the small town of Chinchero near
Cusco, Peru, during the 1970s. He, his
wife Christine, and daughters Abigail
and Molly participated in the life of the
town—in the fields, the pastures, the
patios, and the plaza. They came to
know the life of the weaver through
living it, and it is out of this intimacy
that Ed and Chris wrote so insightfully
about Chinchero weaving.

They pioneered an idea for a museum
that celebrated life in Chinchero, a proj-
ect that had an impact on visitors and
locals alike. Ed and Chris introduced us
through their writing to their Chinchero
teachers: the master weaver, Benita Gui-
tierrez; the basket maker and seer, Don
Lorenzo Pumayalli; and the dedicated
young weaver, Nilda Callafiaupa.

Nilda Callafiaupa and Ed collaborat-
ed intensively for several decades. Both
had a passion for Chinchero textiles and
wanted to reverse the modern trend that
placed less and less value on the tradi-
tional arts (see Margaret Streamer, “The
Weavers of Cusco, Peru,” pages 70-71).

At fourteen Nilda was teaching Ed
weaving, and at twenty she was travel-
ling to the United States and beyond on
teaching tours organized by Ed. One of
Ed’s greatest satisfactions was the success
of Nilda’s Center for Traditional Textiles
in Cuzco. Ed was a founding board mem-
ber of the Center, and shared Nilda’s
ambitious vision of preserving textile
traditions and supporting village weavers
through the intelligent marketing of
high-quality textiles.

Nilda and Ed teamed up on trekking
tours to the weaving villages, giving
visitors an unparalleled opportunity
to weave with the masters and giving
Peruvian weavers a chance to sell di-

rectly to appreciative buyers. As [ write
today, Nilda is again collaborating with
Ed, this time in having a mass said for
him in the church among his compadres
and many friends in Chinchero.
Turning the world upside down is
called a pachakuti in the Quechua lan-
guage of Peru. The word is used for cat-
aclysmic events that change the way the
world is. For weavers who are touched
and inspired by Ed’s particular genius,
his death on March 11, 2004, resonates
emotionally like a pachakuti. He changed
our world once, and now the world is
changed again.
—Mary Frame

Donations in memory of Ed Franquemont
may be made to the Center for Traditional
Textiles of Cusco (PO Box 1378, New
Haven, CT 06505) or to the American Red
Cross, Charter Oak Chapter (209 Farm-
ington Ave., Farmington, CT 06032).

PHOTOGRAPHS BY SERENA HARRIGAN
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WELCOME, NEW WEAVERS!

Anacortes Fidalgo Center,

Anacortes, Washington. In-
structor: Vivian Mizuta. Stu-
dents: Pam Brown, Arlene
Eastman, Linden Ellingson,
Carin Holsinger, Jane Hyde,
Kristie  Kramer, Anna
Torgersen.

Deer Park Home Link, Deer

Park, Washington. Instructor:
Susan Peterson. Students:
Mary Jo Endress, Norma
Wood.

Fiberwood Studio, Milwaukee,

Wisconsin. Instructor: Barb
Chappelle. Students: Mary
Delgado, Nancy Kohl, Mar-
garet Staff.

Forma, Whitmore Lake, Michi-

gan. Instructor: Sarah Kauf-
mann. Students: Jan Grichor,
Carolyn King, Kathy Mayo,
Mary Valerie Richter, Leslie
Rzeznik, Leslie Sievert, Betsy
Szymanski, Nancy Willmarth.

Girardin, Donna, Ottawa, On-

tario, Canada. Students: Mo-

nique Kostuck, Wendy Nicol.

Hillcreek Fiber Studio, Co-

lumbia, Missouri. Instructor:
Carol Leigh Brack-Kaiser.
Student: Meredith Lowry.

Lone Star Loom Room, Katy,

Texas. Instructor: Tracy Kaest-
ner. Students: Lorene Kum-
mel, Anita Kunkle.

The Mannings, East Berlin,

Pennsylvania. Instructor: Tom
Knisely. Students: Rebecca
Brouwer, Kim Renner Busey,
Rhianna Dean, Elizabeth
Dickson, Fred Ehrlich, Ruth
Ehrlich, Sarah Gettys, Elaine
Harvey, Richard Jacoby, Pa-
tricia Panacek, John Parker,

Jill Smithsol, Jean Thill.

Northern Colorado Weavers

Guild, Four Harness Weav-
ers, Fort Collins, Colorado.
Instructor: Jane Groshong.
Students: Mary Aten, Katie
Banks, Rosalind Doak, Janet
Miller, B. ]J. O’Dea, Beth
Pfeifer, and Barbara Richards.

Northwest Michigan Weavers
Guild/Jesse Besser Museum,
Alpena, Michigan. Instruc-
tors: Norma Ewart and Kati
Reeder Meek. Students: Deb-
bie Garlitz, Elaine Klenow,
Jennifer Klenow, Ellie Zabor-
ney, Sally Zaborney.

Oberlin College, Oberlin, Ohio.
Instructor: Betsy Bruce. Stu-
dents: Julia Friend, Rachael
Henkel, Claire Landgren,
Elizabeth Wheat.

Penelope’s Breads & Threads,
Delray Beach, Florida. In-
structors: Penelope Morgan
and Bebby Weigand . Stu-
dents: Chris Flynn, Steve
Flynn, Meryll Warner.

Recycled Lamb, Lakewood,
Colorado. Instructor: Carol
Seeds. Students: Ken Bruning,
Barbara Cloutier.

Shuttles, Spindles, and Skeins,
Boulder, Colorado. Instructor:
Judy Steinkoenig. Student:
Gail Matthews.

Tao Mundo, Salida, Colorado.
Instructor: Moira Forsythe.
Student: Barbara Whaley.

TLD Design Center & Gal-
lery, Westmont, Illinois. In-
structor: Tammy L. Deck.
Students: Jane Connell, Mary
Beth Goliak, Jan Greenwood,
Gail Hamzlik, Maggie Miller,
Molly Miller, Bobby Reimer,
Karen Rohrer, Christine
Roth.

Treehouse Studio, Alpena,
Michigan. Instructor: Kati
Reeder Meek. Student: Lee
Ellen Gwyn.

Weavin’ Place, La Place,
Louisana. Instructor: Cheryl
Dunworth. Students: Alice
Prososki, Roberta Sharpe.

Weavers Guild of Minnesota,
Minneapolis, Minnesota. In-
structor: Rosemary MacFar-
lane. Student: Tonyia Little.
Instructor: Julie Nester. Stu-
dent: Elise Doucette.
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Take Control of Your Weaving...

..With a Norwood Computer Loom
or Loom Conversion Kit!

40" Computerized Floor Loom
(8 shaft/12 treadle) #WN840C

Take control of your next weaving project with the new
Norwood Computer Loom. Available in 8-shaft 40"
and 50" floor loom models, the Norwood Computer
Loom operates quietly and is simple to use.

A conversion kit for existing birch 8 shaft, 40" and 50"
models includes the control box, high castle and
Weavepoint 5.4 software. (Conversion kit for older
cherry models coming soon.)

The Norwood Computer Loom operates with any Spend more time designing projects and less time

computer equipped with Windows 95, 98, 2000 or XP. under your loom..take control with the Norwood Computer Loom!
Directed by your computer, the control unit selects appropriate shafts

and the shed is effortlessly opened by depressing the foot pedal. For more information, contact the Norwood dealer nearest you. Call
Weaving speed can be controlled with the push of a button. 413.584.3903 today for a FREE catalog.

“Nothing Beats A Norwood!”
www.norwoodlooms.com




ALASKA

The Spinning Room
Fairbanks, AK 99701
907-458-7610
marnie(@alaska.com
WWW.Spinning-room.com

ARIZONA

The Fiber Factory
Mesa, AZ 85201
888-969-9276 480-969-4346
www._fiberfactory.com

The Squirrel’s Nest
Sierra Vista, AZ 85633
800-340-5772 520-417-1070
info@fibernuts.com

www. fibernuts.com

Studio Three
Prescort, AZ 86305
928-778-0307
studiothree(@qwest.net
www.studiothreeaz.com

CALIFORNIA
Brown Shce? Fiber Studio
Visalia, CA 93291
559-627-2951 fax 559-798-4434
debangora(@aol com
Carolina Homespun
San Francisco, CA 94112
800-450-7786 415-337-6876
morgaine(@carolinahomespun.com
www.carolinahomespun.com
Rumpelstileskin
Sacramento, CA 95814
916-442-9225
lurumpel @attbi.com
WWW.yarnyarnyarn.com
San Francisco Fiber
Qakland, CA 94610
510-893-2015
lou(@stfiber.com

& Weaving
Solvang, CA 93463
B88-686-1192 805-686-1192
villagespinweave(@earthlink.net
WWW.Vi iagcsp:nwr:aw:{mn
The Weavers' Cottage
Canyon Country, CA 91390
661-250-9995 fax 661-250-9444
infol@weaverscottage.com
WWW,wedverscottage.com
West Valley Alpacas
Esparto, CA 95027
530-662-8630 fax 530-662-1220
mail@westvalleyalpacas.com
www.westvalleyalpacas.com
COLORADO
DJ's FiberCrafts
Florence, CO 81226
719-784-077% fax 719-784-9352
djsfibercrafes@earthlink.net
DoubleK Diamond
Wellingron, CO 80549
970-568-3747 fax970-568-0716
kkd(@oneimage.com
Green Valley Weavers
Colorado Springs, CO 80904
fax719-448-9963 B00-457-8559
The Recycled Lamb
Lakewood, CO 80215
301-234-9337
baa@recycledlamb.com
www.recycledlamb.com
The Red Wheel
Castle Rock, CO 80109
800-704-0408 303-646-0800
theredwheel@aol.com

R & Skeins
Boulder, CO 80305
800-283-4163 303-494-1071
www.shurtlesspindlesandskeins.com

Tao Mundo Arts & Edu.
Salida, CO 81201
719-539-5400

menmoira @yahoo.com
www_taomundo.com

CONNECTICUT

Bloodroot, Ltd.
Brldgtforr, CT 06605
203-576-9168
www,bloodroot.com

FLORIDA
Ctr for Creative Expres-
sion

Lu:go, FL 33774
727-593-3363 (and fax)
weaveshop(@earthlink.net

H &
Dclra‘% ach, FL 33444
561-272-1000 (also fax)
PBTPenny(@aol.com
Uncommon Threads
Palm Harbor, FL 34684
727.784.6778
nnollect (@ gre.ne

GEORGIA

The Clay House
Conyers, GA 30094
770-483-6884
dodieproctor@worldnet.att.net
ILLINOIS
IlDDulﬁnCtr&(hlkry
Westmont, IL 60559
630-963-9573
Tammy(@TLDDESIGNS.com
www, TLDDESIGNS.com

2-B Weavers

Western Springs, IL 60558
708-246-9999

HmcadWeav'lJég&u&o
Columbus, IN 47201(Brown Cr.)
812-988-8622 812-988-4805
chris@homesteadweaver.com
www.homesteadweaver.com
Sheep Street Fibers, Inc.
Morgantown, IN 46160
812-597-5648 fax 812-597-5788
sheepst@scican.net

www sheepstreet.com

The Weaver's Loft
Guilford, IN (Cinn.) 47022
800-449-6115 812-576-3904
weaving(@nalu.net
www.weaversloft.com

IOWA

Rose Tree Fiber Shop
Ames, IA 50014
515-292-7076

KANSAS

Yarn Barn of Kansas
Lawrence, KS 66044
800-468-0035 785-842-4333
info@yarnbarnks.com
www yarnbarn-ks.com

KENTUCKY

Designs in Textiles
Louiswille, KY 40203
502-212-7500 fax 502-212-7504
anne(@ud.net
www.designsintextiles.com

LOUISIANA

Weavin' Place

La Place, LA 70068
cheryl@weavinplace.com
www.weavinplace.com

MAINE

Hnlgon Yarn
Bath, ME 04530

800-341-0282 fax 207-442-0633
service(@halcyonyarn.com
www.halcyonyarn.com

MARYLAND

Forestheart Studio
Woodsboro, MD 21798
301-845-4447 (nr. Frederick, MD)
owner(@forestheart.com
www.forestheart.com

Handwoven By Ira
Tacoma, MD 20012 (nr DC line)
301-585-9509 fax 301-578-4020
Ira@handwovenbyira.com
www.handwovenbyira.com

Vulcan's Rest Fibers
Chesapeake City, MD 21915
410-885-2890
nfo@vulcansrest.com
www.vulcansrest.com

MASSACHUSETTS
Bare Hill Studios/Fiber Loft
Harvard, MA 01451
800-874-YARN 978-456-8669
yarn(@thefiberloft.com
www.thefiberlofe.com

Ewe and Me Handweaving
Northfield, MA 01360
4134984496
peggygdaniels@yahoo.com
www.eweandme.com

Willie's Woolen Works
Lunenburg, MA 01462
300»244-541 1, MA only
978-345-1300

williepa@gis.net

A Yarn Express
Lexington, MA 02421
781-563-1449
yarnexp@aol.com

MICHIGAN
Forma
Whitmore Lake, MI 48189
734-761-1102

B e & Weava
Lake Orion, M1 48362
248-693-3690 fax 248-814-8928
mfo@heritagespinning.com
www.heritagespinning.com
Erinmn Loft
owell, MI" 48855
517-546-5280, fax 517-546-0002
hannah(@wsminet
www spinningloft.us

NEBRASKA
Hole-In-The-Wall Weaver
Morrill, NE 69358
308-247-3130
libbey@acecom.net

The Plum Nelly

Hastings, NE 68901
402-462-2490

NEW HAMPSHIRE

The Fiber Studio
Henniker, NH 03242
603-428-7830 fax 603-428-3758
sales@fiberstudio.com
www.fiberstudio.com

NEW JERSEY

Aunt Jean's Handiworks
Clinton, N] 08809
908-713-0101

The Spinnery

Neshanic Station, NJ 08853
877-520-6888 908-369-3260
spinnery(@aol.com
WWW.SP"'I"([YJ]C(

NEW MEXICO

Sherry Gara Studio
Las Cruces, NM 88003
505-647-2137
garawitts@yahoo.com
Village Wools, Inc.
Albuguerque, NM 87110
800-766-4353 505-883-2919
kuols%mllag:wools.(om
www.villagewools.com

NORTH CAROLINA
Earth Guild

Asheville, NC 28801
800-327-8448 fax 828-255-8593
inform@earthguild.com
www.earthguild.com

Schache Spindle Company products are available
through our network of dealers. The knowleq.l#:
they have to share with you and the services they have to
offer make them a great place to purchase our looms, spin-
ning wheels, and accessory tools. Stop by and visit them o
see our products and

1o pick up your copy
of our beautiful full-color catalog.

The Weekend Weaver
Bridgman, M1 49106
269-465-3455 fax 269-465-4900
wkndweaver @triton.net
www.weekendweaver.com

MINNESOTA

Creative Fibers
MII‘II‘I(‘IE‘J'IS, MN 55419
612-927-8307 fax 612-927-5428
cfibers@msn.com

Detta's Sﬁmdle

Mayle Plain, MN 55359
877-640-1612 763-479-1612
detrasspindle@yahoo.com

www dettasSpindle.com
Nordic Livin

Nisswa, MN 56468
218-963-0500 fax 218-963-0501
cathie@nordicliving.us
www.nordicliving.us
MISSOURI

Carol Leigh's Hilkcreek Fiber
Columbia, MO 65203
800-874-9328 fax 573-874-0141
hlcrkfiber@aol.com

www hillcreekfiberscudio.com
M d Fiber Art Studio
Hannibal, MO 63401
573-406-1110
marigold@areatech.com
Weavi House
bemMO }Oilytgg‘l.uuisl
314-921-7800 866-921-7800
Wool Ridge

Jamesport, MO 64648
660-684-6677
woolrdge(@grm. net

MONTANA

The Yarn Sho?
Boseman, MT 59715
406-585-8335

Shuttles, Needles & Hooks
Cary, NC 27511

919-469-9328 fax 919-388-7869
shurnedhok @aol.com

OHIO

Conover Workshops
Parkman, OH 44080
440-548-3491
infol@conoverworkshops.com
wwwconoverworkshops.com
Katherine's Web
Wilmington, OH 45177
937-383-1976

huickmanjk (@aol.com

The Little House
Clyde, OH 43410
800-354-7973 419-547-9210
www.littlehousespinning.com
The Loom Shed
Oberlin, OH 44074
440-774-3500
loomshed(@oberlin.net

OKLAHOMA
Mountain View Weavery
Edmond, OK 73034
405-341-4998
wen_wmn(@sprynet.com
OREGON

The Web-sters, Inc.
Ashland, OR 97520
800-482-9801 541-482-9801
websters(@ mind.net
www.yarnatwebsters.com

The Woodside Weaver
Bend, OR 97702
541-389-6473 (alsofax)

weaver | @teleport.com

PENNSYLVANIA
Arts Studio

Foxburg, PA 16036

7.343(;3 -:(664 fax 724-659-4124
sigridpiroch(cs.com
v:r%m.mssmdio.otg

Indian Hills Handwovens
Jamison, PA 18929
215-343-1528
mallama50@aol.com
Knitters Underground
Centre Hall, PA 1682
800-693-7242 814-364-1433
yarnshop@aol.com

www knitters-under ground.com

The Mannings

East Berlin, PA 17316
800-233-7166 717-624-2223
mannings@sun-link .com
www.the-mannings.com
Mathilda C. Murphy
Meadville, PA 16335
814-336-4651
gerilda@zoominternet.net
Silverbrook Fiber Arts
Marchand, PA 15758
724-286-3317 fax 724-286-1241
ginger@groundhog.net
www.groundhog.net/silverbrook
Woven

West Chester, PA 19382
610-692-9120 fax 610-692-9130
g@wovengallery.com

RHODE ISLAND
Manmade bz Jonne
Warwick, RI 02886
401-829-0015
manmadebyjonne(@aol.com

TENNESSEE

Jane's Fiber & Beads
Afton, TN 37616
423-639-1919
jane(@janesfiberandbeads.com
www janesfiberandbeads.com

Ingram, TX 78023
830-367-2567

fdrozd @omniglobal.net
Heritage Arts
Grandview, TX 76050
817-517-5800
hertearts@aol.com
Upstairs Studio

La Porte, TX 77371
877-722-4949 281-470-0108
upsstudio@att.net

White Rock Weaving Cur
Dallas, TX 75218
214-320-YARN (9276)
whiterockweaving@aol.com

VERMONT
Brigid's Farm
Peacham, VT 03862
802-592-3062
brigidfarm(@charter.net

VIRGINIA

Misty Mountain Farm
Amissville, VA 20106
5409374707 *
nfol@mistymountainfarm.com
www.mistymountainfarm.com

Svrcndtgl' ity Farm & Studio
Suffolk, Esm

757-986-2010
sheepman(@gre net
www fibertoolsonline.com

S?rinﬁwtet Fiber Wkshp
Alexandria, VA 22314
703-549-3634 fax 703-549-3631

info@springwaterfiber.org
www.springwaterfiber.org
Stony Mountain Fibers
Charlorresville, VA 22911
434-295-2008
barbara(@stonymountainfibers.com
www stonymountainfibers.com

WASHINGTON

The Fiber Attic
Snohomish, WA 98290
360-563-0330
fiberattic1@aol.com

Bellingham, WA 98225
306-201-5141

Paradise Fibers
Colfax, WA 99111
888-320-7746 509-397-9133
spinning @paradisefibers.com
www_paradisefibers.com

The Wesvnng Works
Seattle, WA 98105
888-524-1221 206-524-1221
weavingworks@earthlink .net
www.weavingworks.com

WEST VIRGINIA
Fibers by Design
Morgantown, WV 26508
304-594-2017

WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay, W1 54235
888-324-8302
schacht@applehollow.com
www.applehollow.com

Bahr Creek Llamas
Cedar Grove, WI 53013
920-668-6417
demaster@bahrcreek.com
www.bahrcreek.com
Fiberwood Studio, Ltd.
Milwaukee, WI 53222
414-302-1849 fax 262-860-0985
fiberwood(@aol.com

Lakeside Fibers

Madison, WI 53715
608-257-2999 fax 608-257-2996
mfo@lakesidefibers.com
www.lakesideflibers.com
Mielke's Farm

Rudolph, WI 54475
715-344-4104
andrea@mielkesfarm.com
www,mielkesfarm.com

Northwind Book & Fiber
Spooner, W1 54801 )
715-635-6811 fax 715-635-4336
northwind@charter.net
www.northwindbook.com

Shetland Enterprises
Ringle, W1 54471
715-446-2676 fax 715-446-2677
WillieTCo@aol.com

Susan’s Fiber Shop
Columbus, W1 53925
920-623-4237 fax 9206230120
susanfiber(@mternetwis.com
www.susansfibershop.com

CANADA
Shuttleworks, Ltd.
Dewinton (Calgary) AB, TOL 0X0
403-938-1099 fax 403-938-1021
mail@shuttleworks.com
www.shuttleworks.com

GERMANY

Friedrich Traub
Schorndorfer Str. 18

D-73650 Winterbach
07181-70910 fax 07181-709111

www.traub-wolle.de

JAPAN
Oribito Weaving Shop
1-24-34, Uenoshiba-cho
Sakai-shi, Osaka 593-8301
0722-43-6609 fax 0722-43-6709
shop@oribito.com, www.oribito.com

KOREA

LDH. ing Loom
Fine Crs. 1914 Chang Chung Dong
2KA, Chun Ku‘&w[?KnrrA

(2-23660307 fax 02-22721372
finecenter@hanmail net

UNITED KINGDOM

Fibrecrafts

1 0ld Portsmouth Rd, Peasmarsh
Guildford, Surrey GU3 117, UK
441483565800 sales(c frecrafis.couk
Scotsweave of Aberdeen
The Manse, Chapel of Garoch
Inverurie, Aberdeenshire

AB51 SHE Scotland, UK
44-1407-681527
scotsweave-ofaberdeen
(@brinternet.com
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hereve_r You Are..WEAVE

Mary Kay’s Baby Wolf loom is versatile, sturdy, portable. Paradise Perfect.

The Weaver The Place o
Mary Kay Stoehr. Loves to hike, cook, ~St. John, U.S. Virgin Islands.
create. Learned to weave when chunky Graced with clear, clean waters.

ponchos were the rage. Traveled the Quiet beaches. Temperate
world with husband climate. Gentle ocean breezes.

Bill making maps. An outdoor-living paradise.

“Retired” from map
business. Wants more

| time to weave. ¥~ The Loom
A Baby Wolf. Portable loom with big-
\ loom features. Designed for ease and
Live life to the fullest. | N comfort. Twenty-six-inch weaving
: Travel to far-off places. » / '/ width with up to eight shafts. Folds
Explore the wilderness. Enjoy good . T for storage. A variety of useful
food. Stay active. Spend time with ¢ “{, i options and accessories are available.

The Dream

—

friends and family. Be creative. &;:i;:; % A dream to weave on.

Schacht Spindle Company Inc., 6101 Ben Place, Boulder, CO 80301 303-442-3212
NEW Sign up for our free on-line newsletter featuring projects, helpful hints, product reviews.
Visit our web site at www.schachtspindle.com E-mail inquires: info@schachtspindle.com
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24 shaft Weavebird Loom Now Available!

WEAVEBIRD SYSTEM!

Both the 16 shaft and the new 24 shaft
version of this family of computer driven
looms use a unique centre closed dobby
shedding mechanism.

There are no jacks, no lams, no tie ups, no
limitations on shaft combinations and no
limitations of pattern repeats.

Two treadles, hinged from the back of the
loom, operate the shedding mechanism.

Weavebird controls both the rising and
sinking shed so the tension on the warp
threads is always uniformly even.
Because part of the warp threads rise

24 shaft loom

N

while the balance sink, the yarn stretch is
minimized.

The loom has 2 treadles. The right treadle
opens the shed and the left treadle closes it.
Due to Leclerc's unique Shaft counter-weight
design, physical stress to operate is minimized.

The treadling effort to operate the 16 or 24
Shaft Loom is similar to operating a 4 shaft
counterbalance loom.

SEE BOTH LOOMS AT THE DENVER P
2004 CONVERGENCE 16 shaft loom
Plessisville Quebec,

Free PC Loom
Software Driver
Canada G6L 2Y6

@ (819) 362-7207 Fax (819) 362-2045
LeCIQrc Looms www.leclerclooms.com

email: leclerc@Ileclerclooms.com
Since 1876 l?”

1573 Savoie, PO Box 4,

12 HANDWOVEN www.interweave.com




Leclerc Looms (g Visit a Dealer Near You
Since 1876 ._
Arizona Kansas New York Vermont Nova Scotia
A CLASSIC TOUCH, HERITAGE HUT, A TOUCH OF TWIST, NORTHEAST FIBER ARTS FLEECE ARTIST,
Bisbee Wichita Pattersonville CENTER, Mineville
(520) 432-4200 (316) 682-4082 (518) 864-5885 Williston (902) 462-0602
THE FIBER FACTORY, THE YARN BARN, EASTSIDE WEAVERS, (802) 268-8081 GASPEREAU VALLEY FIBERS,
Mesa Lawrence Troy VERMONT RUG MAKERS, Wolfville
(480) 969-4346 (800) 468-0035 (518) 274-1931 Johnson (902) 542-2656
tswele @worldnet.att.net 802) 635-7366
California Kentucky Paivwme  morkimt i iw oo Ontario
CLOCKWORKS HANDWEAVING,  Virginia
CUSTOM HANDWEAVERS, L.S.H. CREATIONS, New Paltz CAMILLA VALLEY FARM
Mountain View Lexington (845) 255-6280 CAROLTON FARM & FIBER, WEAVERS' SUPPLY,
(650) 967-0831 (859) 231-0258 P Barboursville Orangeville
Ish-creations @ usa.net (540) 672-2935 (519) 941-0736
CHUE dmundu BHA“NghDWEAVING Maine 2‘:': DAMES HANDCRAFTS, caroltontarm @aol.com nmanners @camillavalleyfarm.com
{310) 316-0910 e o (716) 542-4235 SERENDIPITY FARM & STuplo  W"w.CamillaValleyFarm.com
\ Suffolk GEMINI FIBRES,
TR MOURARY f’;oﬁ;] i i (757) 986-2010 Mount Albert
Stockton (800) 341-0282 (800) 750-0710 SIMPSON & CO FIBERISTS, (800) 564-9665
209) 462-4812 Blacksbu LINE UNLIMITED,
e M ey com SCHOOL PRODUCTS, INC., (868) 431-0061 Holland Landin
PR TR T, Maryland New York (905) 8361019
Sacramento ry (212) 679-3516 SPRINGWATER FIBER thoash O il
(916) 442-9225 HANDWOVEN BY IRA, Nerh Carol WORKSHOP, yrm i e
Silver Spring ] arolina Alexandria MISSISSIPPI BLACKSHEEP
m:n:mcisco TR o0, (301) 585-9505 EARTH GUILD (703) 549-3634 gu.sn;.
ira@ handwovenbyira.com d rleton Place
(S10) e 2uid www.handwovenbyira.com i Washington (613) 257-7152
WARNER MOUNTAIN WEAVERS, PARADISE FIBERS
Cedarville Massachusetts Ohio et %:J":m WOOLS,
530) 279-2164 oFn
Clyde WEAVING WORKS, SOUTH LANDING CRAFT
Colorado (979) 330:9000 1-800-554-7973 Seattie CENTRE,
BOUNTIFUL, T.R. BEAUDET & CO., (419) 547-9210 (208) 524-1221 St Davids
Livermors Westfield www.littlehousespinning.com Wisconsin (905) 262-4216
(877) 586-9332 vl WEAVER'S LOFT, WHITEVALE CRAFTWORKS
email: info@bountifulspinweave.con  WEBS, Dover, IN FIBERWOOD STUDIO, BY HAND,
www.bountifulspinweave.com Northampton (812) 576-3904 ?:'::?'5’5?1 A Whitevale
FIRESIDE FARMS, (413) 5e4-2225 reg ¥ (905) 284-1912
S o Michigan nqoam:nnuss HANDWEAVERS, ';b:: :::t::::o: L g
970) 858-9288 s
o FORMA, McMinnville Butternut B, JUUNE,
Connecticut Whitmore Lake (503) 472-5760 (715) 769-3773 (s"""‘a) 3b93-2899
ggoonnoor. g:’;f:;ﬁn Pennsylvania Saevirecherients et Fax: (613) 393-2569
ridgeport 8 1 email: noakes.yarns @ sympatico.ca
(203) 576-9168 Eaton Rapids THE LAMB'S WOOL, INTERNET TECHNICAL w3 sympatioo calnoakss yame
(517) 663-2711 Lansdale .
Ford GREET RIS owbec
PENELOPE'S, Minnesota W DarhelooLdom MAURICE BRASSARD & FILS,
Delray Beach CREATIVE FIBERS, THE MANNINGS, Plessisville
(561) 272-1000 Minneapolis East Berlin CANADA (819) 362-2408
UNCOMMON THREADS, (612) 927-8307 (717) 624-2223
Palm Harbor Missouri WEAVER'S SHOP THREADS Alberta JAPAN
ey DEWBERRY RIDGE, el ] SHUTTLEWORKS, KAWASHIMA TEXTILES
Georgia Union (814) 725-5377 e vinton Sl
BACKCOUNTRY WEAVERS Phone/fax: (636) 583-8112 ?334%%?‘33“1 021 s
ax 075-741-3151
AND THINGS, donnamcfarland @ starband.net :&I:rg?::olﬂ e pep A e b
Harlem LING mail @ shuttleworks.com
(706) 556-6716 Montana HANDWEAVING, KOREA
backcountry-weavers@charternet ~ ELKHORN MTNS. WEAVING Madison British Columbia MI-BU TRADING CO. LTD
T gcuom.. (805) 256-3701 JAN'S WEAVING STUDIO, gze_om A
FINE LINE CREATIVE ARTS (406) 442-0354 Tennessee Pritchard HEHS
’ (250) 577-3733
CENTER, MR g e ol JANE'S FIBER & BEADS, et s UNITED KINGDOM
St Charles New Hampshire Craene e Duncan FRANK HERRING & SONS
(630) 584-9443 (423) 639-7919
2-B WEAVERS THE FIBER STUDIO, (868) 497-2665 (250) 746-5250 Dorchester Dorset
Western Springs {g"‘;;‘:;;,m www.janesfibersandbeads.com SPINSTER'S LOFT, 130-526-4449
(708) 246-9999 POSSUM VALLEY FARM T N SCOTLAND
New Mexico Weaver's & Spinner’s Shop (604) 886-1
Indiana P Ty Martin www.spinstersloft.com
SERENDIPITY, Santo Fo (731) se7-3485 SUN BENCH FIBRES, Tre Manse, Chapel of Gaioch
Morgantown 1
e S I (505) 982-6312 Texas (866) 703.0058 (01467) 681527
(800) 893-3428 VILLAGE WOOLS, SUZANNE RODDY www.sunbenchfibers.com
sarendipity @ scican.net Albuquerque HANDWEAVER, TALISMAN MREES TAIWAN
THE WEAVERS LOFT, o bt Ersaenckexin Prince George FOUNDER TEK INT. CO LTD
Guiltord (409) 441-1718 (250) 564-5244 ol INT. €O LTD.
(812) 576-3904 UPSTAIRS STUDIO, (886) 2 2751 2521
weaving @ nalu.net LaPorte,
www.weaversloft.com (281) 470-0108
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BEGINNER'S CORNER

SO YOU'RE GOING TO CONVERGENCE
There is almost nothing that can quite
compare with your first Convergence. It’s
a rite of passage for a contemporary
handweaver. Here are a few tips to make
your first time a success.

When you pack, choose clothes that are
handwoven if you have any (by you or by
someone else) or those made of unusual
fabrics—they don’t need to be dressy or per-
fectly woven! Everyone will ask you about
them, and in airports and restaurants they
will connect you with other Convergers.
Take one dressy handwoven or handwo-
ven-like outfit to wear to the Fashion Show.

You're going to do a lot of walking—
from hotel to Convention Center, from
exhibit to exhibit, from class to restaurant.
Take comfortable shoes. Hotel classrooms
vary in their degree of air conditioning—
you should have something with you dur-
ing the day (a handwoven shawl!) to layer
for warmth.

For seminars and workshops you’ll re-
ceive supply lists of things to bring. Here
are some extras that might come in
handy: an insulated cup to keep drinks

hot or cold, a pad of graph paper, a small
notebook that fits in your purse or pock-
et, an extra tote bag or two (like the one
you'll get at Convergence—you can col-
lect conference tote bags all your weav-
ing life) or a light backpack, a measuring
tape, a magnifier for examining fabrics
(linen tester or photo loupe), a mechan-
ical pencil and eraser, more than one pen,
a folder with pockets for loose papers, and
a camera (a digital camera can help you
make sure you have the photo you really
want of a show piece, of a loom you’re
considering buying, etc.).

When you get your registration mate-
rials, make a daily schedule that includes
the things you don’t want to miss (num-
ber them by priority so you can eliminate
when you get tired). You’ll want to visit
the Commercial Exhibit many times. Your
first time through, make notes of the
booths you want to revisit. The good news
is that there is usually a shipping booth in
the exhibit area so you can ship your pur-
chases home instead of lugging them in
your suitcase. And, be sure to visit us at the
Interweave booth (#718)! —Madelyn

YARN CHART

Use the yarn chart to identify yarns and make substitutions. The chart gives yards per pound,
meters per kilogram, and a range of setts, from wide as for lace weaves, medium as for plain
weave, and close as for twills (no setts are given for yarns not suitable for warp). Contact the
list of suppliers for yarn stores nearest you. Wholesale suppliers are noted with an *.

e R AT

ﬂ
|

10/2 pearl cotton; 4,200 yd/lb
(8,470 m/kg); 20, 24, 28

6/2 unmercerized cotton

2,520 yd/Ib (5,080 m/kg)

) )

._.
o~
—
o
o
-~

|
I

5/2 pearl cotton; 2,100 yd/lb
(4,238 m/kg); 12, 16, 18

|
|

8/4 cotton carpet warp; 1,680
yd/lb (3,390 m/kg); 12, 15, 18

3/2 pearl cotton; 1,260 yd/Ib
(2,442 m/kg); 10, 14, 18
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12/9 cotton seine twine; 925
yd/lb (1,865 m/kg); 6, 8, 10

2-ply wool, 50% Spelsau/50%
luster wool; 1,488 yd/Ib
(3,000 m/kg); 10, 12, 15

3-ply wool (Limbo); 1,234
yd/Ib (2,490 m/kg); 6, 8, 10

4-ply wool (Montana); 1,120
yd/Ib (2,260 m/kg); 6, 8, 10

20/2 linen; 3,000 yd/Ib (6,050
m/kg); 16, 20, 24

www.interweave.com

8/4 wetspun linen; 600 yd/lb
(1,210 m/kg); 8, 10, 12

8/6 wetspun linen; 400 yd/lb
(810 m/kg); 6, 8, 10

8/2 Tencel; 3,360 yd/lb
(6,780 m/kg); 16, 20, 24

20/2 silk; 4,900 yd/Ib
(9,880 m/kg); 22, 26, 30

18/2 wool/silk; 5,040 yd/lb
(10,170 m/kg); 20, 24, 30

CORRECTIONS

In Patricia Townsend’s article
“Satin and Tencel for a Shimmering
Scarf,” Handwowven, March/April 2004,
pages 52-55, the correct sources for
handpainted skeins of 10/2 Tencel are
Textura Trading Company and Yarns
Plus (see suppliers’ list below).

In Barbara Walker’s article, “Less
is More: Understated Elegance in a
Scarf,” Handwowven, March/April 2004,
pages 60-63, all marks in the tread-
ling sequence under treadle 2 in Fig-
ure 1 should be placed in the column
under treadle 3.

SUPPLIERS

Design and Sew, 1081 Avocado Rd., Corrali-
tos, CA 95076, (831) 722-5292, dericson
@redshift.com, www.designandsew.com.
(Tracy Kaestner, pp. 44-46; p. 719.)

Dharma Trading Co., PO Box 150916,
San Rafael, CA 94915, (800) 542-5227,
www.dharmatrading.com. (Nancy Taylor,
pp. 48-51.)

Fire Mountain Gems and Beads, One Fire
Mountain Wy., Grants Pass, OR 97526-
2373, (800) 355-2137, www.firemountain
gems.com, Questions@firemtn.com. (June
Rogovin, pp. 38-41.)

Halcyon Yarn, 12 School St., Bath, ME 04530,
(800) 341-0282, www.halcyonyarn.com.
(Nancy Taylor, pp. 48-51; Judy Edelkind,
pp. 64-66.)

*Henry’s Attic. 5 Mercury Ave., Monroe, NY
10950, (854) 783-3930. (Nancy Taylor, pp.
48-51.)

John Marshall (for Instant Indigo), PO Box 115,
76302 Main St., Covelo, CA 95428, (707)
983-6636, katazome@JohnMarshall.to, www.
johnmarshall.to. (Deb Essen, pp. 56-59.)

Norsk Fjord Fiber, PO Box 219, Sapphire, NC
28774, (828) 884-2195, www.norskfjord
fiber.com. (Sally Scott, pp. 60-63.)

Textura Trading Company, 116 Pleasant St.,
East Hampton, MA 01027, (877) 839-8872,
www.texturatrading.com.

*UKI Supreme Corporation, PO Box 848,
Hickory, NC 28603, (888) 604-6975.

Webs, PO Box 147, Service Center Rd.,

Northampton, MA 01061-0147, (800)
367-93217, (413) 584-2225, webs@yarn.com,
www.yarn.com. (Margaret B. Russell,

pp- 38-41; Tracy Kaestner, pp. 44-46; Deb
Essen, pp. 56-59.)

Yarn Barn, 930 Massachusetts, Lawrence, KS
66044, (800) 468-0035, info@yarnbarn-
ks.com, www.yarnbarn-ks.com. (Sandee
Jaastad, pp. 52-54.)

Yarns Plus, 1314 Crossfield Bend, Mississauga,

Ontario, Canada L5Y 3P4, (877) 448-
4544, yarnsplus.com.



PROJECT GUIDE

FOR COMPLETE INFORMATION, SEE INSTRUCTIONS FOR INDIVIDUAL PROJECTS

DESIGNER/
WEAVER

Judy Edelkind
Deb Essen

Sandee Jaastad

Tracy Kaestner
Mary Nickol

June Rogovin

Margaret B. Russell
Sally Scott

Nancy Taylor

TWISTED FRINGE

Divide the number of strands for each
fringe into two groups. Holding a group in
each hand, twist each group clockwise
until it kinks. Bring both of the groups to-
gether in one hand and allow them to twist
around each other counterclockwise (or
twist them in that direction). Secure the
end with an overhand knot.

SIMPLE HEMSTITCHING

Weave plain weave, ending with the
shuttle on the right side if right-handed
(or left side if left-handed). Measure a
length of weft three times the warp width
and cut, leaving the measured length as
a tail. Thread the tail into a size 20 (or
other) tapestry needle.

Take the needle under the group of
ends above the fell and bring it up and
back to the starting point, encircling the
group. Pass the needle under the same
group of ends, bringing it out through the

READING DRAFTS

Read the threading draft from right to
left. Floating selvedges are noted by bul-
lets. (Floating selvedges are one or two
warp threads on each side of the warp that
are not threaded in heddles. They are
sleyed in the reed and tied to the front
apron rod with the rest of the warp. They
should be weighted. The shuttle enters
the shed over the floating selvedge and
exits the shed under it.)

Brackets indicate repeated sections in
threading or treadling. If there are two
levels of brackets, repeat the bracket clos-
est to the draft first.

Sometimes with long threading drafts
a second row is included. When this is
the case, read each threading row from

PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL
Shoelaces 64-66 Tubular doubleweave Inkle Beginner
Journal cover 56-59 Plain weave 4 Intermediate
Placemats 52-54 Warp rep 8 Advanced beginner
Napkins 52-54 Twill 8 Advanced beginner
Blouse and vest 44-47 Bateman blend, plain weave 8 Advanced beginner
Design “pole-folio” 68-69 All levels!
Pocket scarf 38-42 Shadow weave 8 Advanced beginner
Shawl 38-42 Shadow weave 8 Advanced beginner
Travel tote 34-36 Plain weave 2-4  Beginner
Wall hanging 60-63 Boundweave 8 Intermediate
Blanket 48-51 Twill and plain weave 8 Intermediate
e Draft 10x —2— 1234
7 3 7 3 7 2[4
3 3 3 33
2 2 2 [ |22
1 1 1 i 1
—2x— nt'd ik |
. N ] — ] |2
5 13 7 imE ‘{10"
1 11 / ox
* e = floating selvedges / ! |
’ |
/
weaving two (or more) weft threads below  warp color order l, jx
the fell. Repeat for each group of ends r6xq
across the fell. Needle-weave the tail into i 2 4 :';ce';
the selvedge and trim. - 2 red

right to left unless instructed otherwise.
For the draft above: Thread the top row
first: 1 floating selvedge, then 1-2-3-4 two
times (the brackets closest to the draft),
then 1-2-3-4-1-4-3-2-1-4, and then repeat
all of that (except the floating selvedge)
ten times. Then move to the second row
and thread 3-2-1-4-1-2-3, then 4-3-2-1 two
times, and end with a floating selvedge.
Diagrams for warp color orders are also
read from right to left. Each row indicates
a color, not a shaft. For the chart above:
Wind 4 black ends, 8 green ends, 4 black
ends, and then alternate 9 red ends and 9
white ends six times. Then wind 4 green

ends and 4 black ends.

L = J
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New Books from Interweave Press

You vvaited, it's here!

Mastering Weave Structures

M /\\’TEI IN(] Transforming Ideas into Great Cloth

Sharon Alderman

L}
”~
= \ !
- !
i : ‘)‘/E/\\/ E e This is the most important new weaving book Interweave Press has

Uk [ LII P published in almost 20 years. Sharon Alderman, one of the finest weavers
\ ;

: in America, has written a book that teaches you the finer points of weave
ey structure in the same personal way a friend would encourage and inspire
you. Clear explanations, wonderful examples, and color photographs of
stunning designs introduce you to the fundamental principles of weave
structure. Beyond selecting or modifying a draft, Sharon also helps you
make decisions about choosing the fibers and yarns you need to produce
endlessly inventive fabrics. Comprehensive and detailed, the chapters
cover plain weave, twills, satin, waffle weaves, distortions of the grid,
three-element weaves, loom-controlled doubleweave, Bedford cords and
piques, loom-controlled pile weaves, and crepe weaves. This book is des-

tined to become a classic and should be on every weaver's bookshelf.

$39.95, Hardbound, 9 x 10, 264 pages

60 photographs, 30 illustrations, 290 drafts
ISBN |-931499-32-2

AVAILABLE MAY |5, 2004

TAMING THE WiLD PATTERN

1-800-272-2193

201 East Fourth Street * Loveland, Colorado B0537-5655 Shipping is $4.95 for the first book, 51.00 for each additional title



http://www.interweavestore.com/Weaving/Books/Mastering-Weave-Structures.html

Knit and Crochet with Beads
Lily M. Chin

Nothing spices up a tired project
more than a glimmering line of
beads. Join urban knitter Lily M.
Chin for a masterful lesson on
embellishing plain knit and crochet
projects with beads and sequins
for a truly one-of-a-kind look. Chin,
widely known for her workshops
on knitting and crocheting with
beads, offers 17 projects including
lace and cabled tunic sweaters, a
short-sleeve pullover and vest,
dazzling jewelry, and techniques
for adding beaded accents to

pockets. collars, and scarves.
$21.95, Paperbound

B % 9, 160 pages, ISBMN 1-931499-44-6
MAY 2004

Painting with Stitches

Shadow Knitting

Vivian Hexbro

This technigue produces a subtle
pattern—using alternating rows of
light and dark yarn—that appears
and disappears depending on the
angle from which it's viewed.
Danish knitwear designer Vivian
Hexbro introduces basic principles
through clear, well-illustrated
instructions followed by 15 inspired
projects including winged shawls,
squared bags, matching cap and
scarf, vests, sweaters, kimonos

and more.

$21.95. Paperbound

B x 9, 128 pages, ISEN |-931499-41-|
JULY 2004

Creating Freestyle Embroidery by Hand

Sue Dove

Color Works

The Crafter’s Guide to Color
Deb Menz

Stumped about which colors to use
in a fiber project? Use Color Works
and fret no more. The principles of
color theory are presented at a
practical level and then applied with
real examples from knitting, spinning,
weaving, surface design, hand- and
machine-embroidery, beadwork,
and paper collage. And after seeing
the 32-page interactive section in
Color Works—featuring a pull-out
color wheel, perforated hue cards,
and handy back pocket for storage—
you will never wonder again about
how the color will turn out on a

finished piece.

$24.95, Covered spiral

7 x 9%, 152 pages, ISBN 1-931499-47-0
MAY 2004

Transform your creative inspirations into stunning works of art using your needle as a paintbrush and a
vibrant collection of threads as your palette. Sue Dove, a woven-tapestry specialist and textile teacher, shows
you how to achieve the visual effects that combines the rich texture of tapestry with the dynamic color and
composition of paintings. The step-by-step instructions for performing a simple satin stitch are followed by
methods for using hand drawings and collage techniques to develop your ideas into finished embroidered

pieces that retain the spontaneity of your original concepts.
$24.95, Paperbound, B4 x | |, 128 pages, ISBIMN 1-931499-56-X

AVAILABLE NOW

Interweave books are available through your favorite
craft or book store, If you want to know more about
Interweave books and craft magazines, click on

www.interweave.com.

hand knits for the home

Hand Knits for the Home
20+ Designs for Stylish Interiors
Caroline Birkett

Few knitting books capture the sat-
isfaction of creating handknitted
items while clearly teaching a new-
bie to knit. Hand Knits for the Home
offers this and more, with a menu
of contemporary design styles that
add elegant simplicity to the home.
No matter what the skill level, knit-
ters will revel in this satisfying yet

stylish book on knitting for the home.
$28.95, Paperbound with flaps

914 x 10%, 160 pages, ISBN 1-931499-58-6
AVAILABLE NOW

PAINTING
P b\«,’![1'5-[‘1-['(:}_'ES -
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www.interweave.com
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B HarriSVille De SignS Quality, Value, Tradition...a way of life for over 200 years

We manufacture handweaving and knitting yarns, looms, and accessories in a village where textiles have been a way of life for over 200
years. Continuing that tradition, we offer our products to you through fine handweaving and knitting shops across the country. They
offer unlimited ideas and inspiration and are ready to be of service to you. We are proud to work with them and we urge you to give them
your support while asking for Harrisville Designs' products. Call or write to us for the names of other dealers near you or you can find

them on our website ar www.harrisville.com.

ALASKA

Fambanks 99709

A WEAVER'S YARN
1810 Aluskn Way
907-374-1995
WWW.AWEIVErsYAm.com

CALIFORNIA

Costa Mesa 92627
DENWAR CRAFT STUDIO
236 East 16th St
949-548.1342

Caklmd 94610

SAN FRANCISCO FIBER
551 Valle Vista Ave.
510-893-2015/Fax 3248
lou@stiiber.com

Sacramentn 95514
RUMPELSTILTSKIN
1021 R Street
916-442-9225
lurumpel@atthi.com

San Francicso 94112
CAROLINA HOMESPUN
455 Lisbon St.
800-450-7786
415-337.6876
www.caralinahomespun.com

Solvang 93463

VILLAGE SPIN & WEAVE
425 Alisal Ral.
588.686-1192 Toll Free

www.villagespinweave.com

COLORADO

Boulder 80305
SHUTTLES, SPINDLES
& SKEINS

635 5. Broadway =E
B00-183-4163
www.shuttlesspindles
andskeins.com

Colorado Springs 50904
GREEN VALLEY WEAVERS
& KNITTERS, LLC

2115 W. Colorado Ave.
T19-448.9963

B0C-457-8539

Girandd Jumction 81505
FIRESIDE FARMS
898 21-1/2 Road
970-858-9285

Livermore 80536
BOUINTIFUL

211 Gireen Mountain Dr.
#77-386-9332
970-454-0058/Fax

www. bountifulspinweave.com

CONNECTICUT

North Haven 06473
HANDWOVEN ORIGINALS
11 Hickory Hill Rd.
203-248-6497

FLORIDA

Cape Coral 33904

“ROSE YOUNG'S
ROSELINE INC. WEAVING"
5279 Srrarford Cr.
139-540-5836
billroseyoung@att.net

Delray Beach 33444
PENELOPE'S BREADS &
THREADS

353 N. Swinton Ave.
561-272-1000
PRTPENNY&AOLCOM

ILLINOIS

Peana Heighes 61616
SKEINS & SHUTTLES
4707 N. Prospect
309-686- 1446
Rasepath@aol.com

Westem Springs 60558
1.B WEAVERS

816 Hillgrove Ave.
708-246-9999

Westmont 60559

TLD DESIGN CENTER
& GALLERY

26 E. Quincy St.
630-263-9573
www.thddesigns.com

INDIANA

Giveater Cincinnayt 47022
WEAVERS LOFT

24647 Zimmer Rd.
812-576-3904
wenving@malu.net

Mumgantoun 46160
SHEEP STREET FIBERS
125 W, Washington St.
812-597-5648
www.sheepstreet.com

KANSAS
Lawrence 66044
THE YARN BARN
F30 Massachuserts
B00-468-0035

www.wrnhnrn-ks.cum

KENTUCKY

Lowsuille 40203
DESIGNS IN TEXTILES
1234 South Third St
502-212-7500

www.DesignsinTexules.com

MAINE

Bath 04530
HALCYON YARN

12 School St.
500-341.0282
www.haleyonyarm.com

MARYLAND

Chesapeake City 21915
VLUILCAN'S REST FIBERS
106 George St
410-883-2890

m.vulﬂu\mmsl.cnm

Woudsboro (near Fredenick)
21798

FORESTHEART STUDIO
200 South Main Street
301-845-4447
www.lorestheart com

Silver Spming 20910
HANDWOVEN BY IRA
900 Silver Spring Ave.
301-585-9505
customerserviced®
handwovenbyira.com

MASSACHUSETTS
Dhisbury 02331

THE WOOL BASKET, INC.
Diixbury Market Place

19 Depot St/PO Box 1791
781-934.2700
TheWoolBaskerBaol Com

Lexmgran 02421

A YARN EXI'RESS
T81-863-1449
yarnexp@aol.com

South Hamilton 01982
CRANBERRY QUILTERS
161 Bay Road (Ree 1A)
978-468-3871

- bers | SR

www.cranberryquilters.com

MICHIGAN

Lathrup Village 45076
YARNS AND ...

26440 Southfield Rd., LL3
248-423-9200/Fax9201
yarmsand@yarns-and.com

www.varns-aml‘mm

MINNESOTA
Bramerd 56401
FREYJA'S

414 S. Trh Street
218-824-6005
www.worldknit.com

MISSOURI

Columbia 65203

CAROL LEIGH'S HILL-
CREEK FIBER STUDIO
7001 Hillereek Rd.
BO0-874-9328
www.hillcreekfiberstudio.com

Flovissant (St. Lows) 63031
WEAVING DEPT/
MYERS HOUSE

180 W, Dunn Rd.
314-921-7600
866-921-7800

MONTANA
Missoula 59801
JOSEPH'S COAT
115 S, 3ed Se. W.
406-549-1419

NEW HAMPSHIRE
Harisuille 03450

THE WEAVING CENTER
Center Village, PO Box 806
603-827-3996/Fax 3335

ww.hum:vl"l:‘l:um

NEW JERSEY
Neschame Stauem 08853
THE SPINNERY

1367 Highway 202
908-369- 3260 Fax 0853

www.spImnery.net

NEW MEXICO
Albuguierque 87110
VILLAGE WOOLS, INC.
3801 San Marea NE
505-853-2919
wwwvillagewools.com

NEW YORK
Amitynlle 11701

KNITWORKS/WEAVEWORKS

174 Park Ave,
631-264-1304

Amsterdam 12010
WOODSIDE FIBER
ARTS, LLC

4946 Consaul Rl
5183997991
kendra@lledgerack com

Brooklyn 11211
THE YARN TREE
347 Bedford Ave.
TI8-384-8030

www,theyarmree.com

New York 10012
PURL

137 Sullivan St.
112-420-8796
www.purlsoho.com

Pattersonwille 12137

A TOUCH OF TWIST
1286 Weast Rd., Box 51
S18-877-5734
518-864-5885/Fax

Sulem 12865
FIBER KINGDOM
137 E. Broadway
PO Box 654
518-854-7225
fibrking@sover.net

PENNSYLVANIA
East Berlm 17316
THE MANNINGS
1132 Green Ridge Rd.
T17-624-2223

www, the-manm NEsCom

Fogelsuille 18051
ALTHOUSE'S SEWING
CENTER

2371 Packhouse Rd.

WWW,BEOCILES COMfSCIPSTOwn

Gradyuille 19039
ARASAIHA FARM
1833 Middletown Rd.
610-459.3212

Meaduille 16335
MATHILDA C. MURPHY
690 Maple St
814-336-4651
perilda@zoominternet.niet

TEXAS

Dallas 75218

WHITE ROCK
WEAVING CENTER

1212 Tovaros Ave.
214-320-YARN(9276)
whitersckweaving @l com

Ingram 78025

FAY DROZD FIBERARTS
229A Old Ingram Loop
830-367.3152
{doed@ommiglobal net

NORTH CAROLINA LaParee 77571
Asheville 28801 UPSTAIRS STUDIO
EARTH GUILD 111:1/2 North 2nd St.
33 Haywuood St 181-470-0108
B00.327-8448 upsstudio@attnet
www.earthguild.com
wdorm@earthguild.com VERMONT

Jomugea 05343
OHIO MARGIE'S MUSE HAND:
Cleveland/Lakewoud 44107 WEAVING & GALLERY
AARHUS WEAVING Main Se./PO Box 174
CENTER B02-874-T201/Fax 7221
1456 Coutanr Ave. WWWLIATZIESMuse. Com
116-228-4541 @ com
www.ohioweaver.com

VIRGINIA
Clyde 43410 Alexandria 22314
THE LITTLE HOUSE SPRINGWATER WORKSHOP
1927 M Main S, BO8 M. Fairfax Sr.
800-554-7973 T03-549.3634
www.littleh n 1g.com www.sp I -
Toledo 43614 Charltesuille 22911
FIBERWORKS KNITTING &  STONY MOUNTAIN FIBERS
WEAVING 939 Hammocks Gap Rd.

2007 Glendale Ave.
419-389-1821
Fiberworkst Accesstoledo.com

Wadsworth 44281
SALLY'S SHOP
141 College Sr.
330-334-1996
Sallyshop I @cs.com

OREGON

Ashland 97520

THE WEB*STERS, INC.
11 North Main St.
800-482.9801
Ww,vﬂmalw&“u.ﬂ-cﬂlm

434-205.2008

www. StonyMountinFibers.com

Newport News 23606
THE LOOM ROOM
83 Queens Court
757-599.3889
losmrecm@ uno.com

WASHINGTON

Seaule 98105

THE WEAVING WORKS
4717 Biooklyn Ave. NE
106-524-1221

www.wea\'ml,l\wrrlr.s.uum

Snohomish 95290
THE FIBER ATTIC
1009 First Street
160-563-0330

WISCONSIN

Baysfield 54814 -4432
SHETLAND ENTERPRISES'
WEAVING STUDIO

34915 Cheguamegon Rd.
T15-779-9917(Fax 9918
Willie TCo®aol.com

Butternur 54514
RED BARN FARM
11843 Flambeau Rd.
www.redbarnfacmnet
info@redbamfurm.ner

Columbus 53925
SUSAN'S FIBER SHOP
N 250 Highway A
888-603-4237
920-623-4237/Fax 0120
www.susansfibers.com

Madisim 33715
LAKESIDE FIBERS
402 W. Lakeside St,
H08-257-2999Fax 2996
www.lakesidefibers.com
infollakesidefibers.com

Omalaska 54650
VEE'S FIBER STUDIO
w591 CTHOS
GOB- TR 3081
veesliber@charter net

Spooner 54801
NORTHWIND BOOK
& FIBER

205 Walnut St.
715-635-6811

www.northwindbook.com

Sturgeon Bay 54235
APPLE HOLLOW
FIBER ARTS

732 Jefferson St
H388-324-8302
www.applehollow.com

CANADA

ONTARIO

Mowunt Albert LOG IMO
GEMINI FIBRES

3062 Mr. Albert Rd.
800-564-9665
www.gemninifibres.com

JAPAN

KYOTO
Shirmogy-Ku  TH00-8086

WORKSHOP KIN NO HITSUJI

Marsibara St.
Higashinotoin higashiiru
81-075.351-5572
81-075-344-2053 Fax
www.hitsujt.congp

kend@hirsuji.co.jp

Harrisville Designs, Center Village, P.O. Box 806, Harrisville, New Hampshire 03450



Harrisville Designs Office (foreground)
& Weaving Center Shop & Studio (background)

HARRISVILLE DESINS

(zard
Needle
Felting Kit

Harrisville Designs: Makers of the finest Wool Yarns & Natural
Blends, Weaving Looms & Equipment, and Award-winning Friendly

Loom Products for Children.
Please wvisit our dealers and ask for our products by name.

The Cherry Loom




BOOKS

MANUAL OF
SWEDISH HANDWEAVING
Ulla Cyrus-Zetterstrom

Shelburne, Massachusetts: Vv Stuga Press,
2004, reprint of 1984 edition. Hardcover, 222
pages, English translation by Alice Blomquist,
$44. ISBN 91-36-02139-3.

Today’s weavers are fortunate to have
this previously out-of-print book available
once again. This edition is a facsimile
of the 1984 printing. As such, the paper
and print quality (similar to a photocopy)
are not as fine as in
the earlier edition.
But in every other
way it is that edition
and therefore of great
value.

Ulla Cyrus-Zetter-
stom is a master of
weave structures. Her
expertise in fabric
analysis and thor-
ough knowledge of
textiles from all over
the world are evident throughout the
Manual of Swedish Handweaving.

The first 144 pages present every con-
ceivable weave structure, each illustrat-
ed by a black-and-white fabric photo and
an accompanying draft with drawdown.
Though weave-structure names and draft-
ing techniques are those used in Sweden,
they are easy to translate into other for-
mats. Included are some very unusual
structures (including one we call deflect-
ed doubleweave), particularly in the sec-
tion called “Color Effects.” Tapestry, pile,
pick-up, and other hand-manipulated
weaves are also presented with instruc-
tions for weaving them.

In addition to basic block weaves like
overshot, crackle, monk’s belt, and lace
weaves, Cyrus-Zetterstrom gives a thor-
ough discussion of beiderwand, lampas,
and damask. The damask section includes
a description of damask drawlooms and
explanations of how they work.

The remaining sixty pages give help-
ful how-to instructions for fabric analy-
sis, project calculations (sample project
worksheets are included), and warping
and weaving techniques.

The Manual of Swedish Handweaving
should be in every weaver’s library.

—Madelyn van der Hoogt
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BLANKET WEAVING

IN THE SOUTHWEST

Joe Ben Wheat, Edited by
Ann Lane Hedlund

Tucson: University of Arizona Press, 2003.
Hardcover, 440 pages, $75. ISBN 0-8165-
2304-5.

What a visual feast Blanket Weaving in
the Southwest is for handweavers and
others interested in Pueblo, Navajo, and
Spanish-American weaving traditions!
Scholars, collectors, artists, and textile
researchers will find this long-
awaited book an inspirational
resource as well as a vehicle for
pleasurable viewing.

Written by Joe Ben Wheat,
famed curator and ethnohistorian,
it is edited by his longtime asso-
ciate, Ann Lane Hedlund, who
directs the Gloria E Ross Center
for Tapestry Studies at the Ari-
zona State Museum at the Uni-
versity of Arizona in Tucson,
where she is also curator of eth-
nology and professor of anthropology. An
internationally respected textile scholar
and protégée of Wheat, Hedlund under-
took the completion of this remarkable
work after Wheat’s death in 1997.

Joe Ben Wheat devoted decades to
creating a textile identification key based
on the traits that distinguish the Pueblo,
Navajo, and Spanish-American blanket-
weaving traditions. His key rests on
exhaustive research that involved the
analysis of nineteenth-century textiles in
museums and private collections. He ex-

amined about thirty-five hundred textiles
and analyzed well over fifteen hundred.

A selection of 182 textiles illustrates
the principles he sets forth in this book.
Only eighteenth- and nineteenth-century
textiles and only those from public
collections are included. Accompanying
each photo is Wheat's full analysis of the
piece augmented by notes and further
references by Hedlund. Selected areas of
the weave structures are magnified for
greater clarity.

In addition to the Catalogue of Se-
lected Textiles, other chapter titles are:
Historical Background, Fibers and Yarns,
Colors, (containing an in-depth study of
dyes), Bayeta and Other Such (a discus-
sion of the use of raveled thread), Weav-
ing Systems (illustrations of a variety of
looms), Weaves, and a final chapter on
Design that Hedlund constructed from
Wheat’s notes. Illustrator Kathleen Koop-
man has translated Wheat’s textile
sketches and Hedlund’s descriptions into
elegant line drawings of weave systems
and structures.

Surely a groundbreaking work, this
book establishes a scientific approach to
Southwestern textile history and serves
as a model for future studies.

—Janet Meany

MAYA HAIR SASHES
BACKSTRAP WOVEN IN
JACALTENANGO, GUATEMALA
Carol Ventura

Self-published, Dr. Carol Ventura, Department
of Music and Art, PO Box 5045, Tennessee

Scholars, collectors,

artists, and textile

researchers will find this
long-awaited book an
mspirational resource

as well as a vehicle for
pleasurable viewing.

| b,

Southwest
Joe Ben Wheat

atiat by Ann Lane Hedlund

www.interweave.com



Technological University, Cookeuville, TN 38505, 2003. Softcover,
176 pages, text in English and Spanish, $30.00.

Carol Ventura, also the author of books on tapestry crochet
under the name Carol Norton, learned to weave Jakaltek hair
sashes while serving as a Peace Corps Volunteer in Guatemala
in the late 1970s. She learned to speak Spanish and the local

. language, Popti’, and spent sever-
al years working with the Jakaltek
weavers of Jacaltenango. Her doc-
toral dissertation on hair sashes
was published in 1989. The first
edition of this book was published
in 1996 by Yax Te’ Press.

The Jakalteks have lived in the
highlands of northwest Guatemala
since pre-Columbian times. The
women maintain their tradition-
al clothing style. The hair sash is
the only item that is still locally
woven. It is an important trade item and is exported worldwide.

While the designs on the sashes may appear to be embroidered,
they are actually created as the fabric is woven. Jakalteks use a
double-faced supplementary-weft brocade technique to create a
variety of geometric and pictorial motifs on a warp-faced fabric.

This is more than a book documenting hair sashes. The tech-
nical information includes a valuable analysis and comparison of
forty-five hair sashes collected between 1927 and 1989. In addi-
tion, a wealth of historical background is presented in a very read-
able style. One chapter summarizes the development of weaving
in the area, beginning with the first evidence of pre-Columbian
textiles. The fibers and the tools used to create the hair sash, as
well as the double-sided brocading technique used by the weavers,
are all well-documented. Black-and-white photos show the steps
involved in using the warping frame and the loom—there is even
a photo showing a blind man making a ply-split backstrap from
2-ply sisal. Another chapter documents the physical and spiritu-
al importance of weaving and clothing to the Jakalteks that in-
cludes sections on pre-Columbian cosmology, weaving deities,
and the symbolism of huipiles, hair sashes, colors, and motifs.

Many interesting footnotes supplement the text, along with
charming photographs of women warping and weaving. The four
pages of color photos show over fifty sashes, and the instructions
will enable readers to reproduce the designs. Anyone interest-
ed in weaving should enjoy this book, especially those who want
to know more about Guatemalan textiles.

—Linda Hendrickson

Nancy Arthur Hoskins

Seattle, Washington: University of Washington Press, 2004. Softbound,
224 pages, $55. ISBN 0-295-98374-4.

Nancy Arthur Hoskins provides a lavishly illustrated book
in which she discusses the significant collection of Coptic tex-
tiles at the Henry Art Gallery at the University of Washington.
These textile fragments were found by French archaeologist
Albert Gayet and bound into two albums in the early twenti-
eth century. During the late nineteenth and early twentieth cen-

N

1t’s Woven
Into the
Fabric

of Our
Business

Beautiful yams
to weave and
much more!

Call to order
catalog and yam
samples ($5.00)
1-800-322-7888

Shop online
and save 10%

www.cottonclouds.com
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turies, Gayet unearthed several thou-
sand tombs in Egypt dating from the
Coptic Period (late third century A.D.
to mid-seventh century A.D.). Textiles
both simple and complex were among
the many artifacts found in these tombs.

The book contains three parts: Part
One recounts the several expeditions
of Gayet to Antinopolis, or Antinoé,
Egypt; Part Two discusses the design and
means of production of textiles during
the Coptic Period in Egypt; Part Three gives a thorough de-
scription of the textiles in the albums at the Henry Art Gallery.
An appendix of special interest to weavers provides instructions
for weaving five Coptic-inspired samples.

Hoskins began studying these textiles in the Henry Art
Gallery in 1983 when she embarked on a search for information
about Gayet and the textiles he discovered in Antinoé. She vis-
ited over fifty museums worldwide and consulted numerous schol-
ars, collectors, and artists. Her search reads like a wonderfully
compelling mystery as she records finding textiles in many of
the museums she visited that matched those in the albums at
the Henry Art Gallery.

Both a scholar and a weaver, Hoskins has three other books
and numerous articles to her credit. Her extensive knowledge
of both scholarly and practical information about textiles allows
her to clearly discuss the history and to give an analysis of the
technical details of the fabrics.

THE

COPTIC
TAPESTRY
ALBUMS

NANCY ARTHUR HOSKINS

U

Fiberarts has joined Interweave Press’s family of magazines.
A rich journal devoted to the world of textile art, Fiberarts
showcases fiber art and artists, and provides inspiration,
information, and resources on innovative approaches to
surface design, sculpture, wearable art, bead-
work, quilting, tapestry and wall hangings,
needlework, papermaking, and basketry.

Look for this title and other books and mag-
azines from Interweave Press at your local
bookstore or shop, give us a call at

(800) 272-2193, or wisit us online at
www. Interweave.com.

The author’s obvious love of her studies, her dedication to

her field, and her expertise in presenting her findings will give
readers great pleasure. Scholars of textiles, collectors, art histo-
rians, and weavers of all levels of experience will find this book
very inspiring.

—Tommye McClure Scanlin

How did we build the
World’s Best Rug Loom?

We started by asking the world’s
best known rug weaver.

The Harrisville Rug Loom

designed with Peter Collingwood’s lifetime
of experience and innovations

Standard Features include:

Warp Extender: Holds and equalizes the tension
Overhead Beater - Ball Chain Tie-Up System
Bronze Worm Gear - Treadle Gates

Exclusive Option:
The Collingwood Shaft-Switching Device

Send for our FREE Loom Catalog today!

Harrisville Designs

Compare before you invest! Buy the best...Buy Harrisville

Center Village, Harrisville, New Hampshire 03450 * 603-827-3333 * www.harrisville.com
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http://www.fiberarts.com

aShford

Rigid Heddle Loom

There are so many
beautiful novelty
yarns for weavers
to choose from that
even plain weaving
will become a
magnificent work
ofart...

VYisit us at our booth,
numbers 725, 727,
824, and 826 at¢

€onvergence, 2004,
in Denver!

Let Your Yarns
Do The Talking!

WARP & WEFT: Ashford Tekapo yarn and novelty yarns alternate to make a
lovely fabric.

Visit one of these Ashford dealers and find out more about this great little loom.
USA DISTRIBUTOR: Foxglove Fiberarts Supply; www.Foxglove Fiber.com. 8040 NE Day Road W., Suite 4F,
Bainbridge Island, WA 98110-3441. Phone (206) 780-2747; toll-free (877) 369-4568; fax (206) 780-2848

Rug & Yarn Hut

350 E. Campbell Ave.
Campbell, CA 95008
(888) 354-5544 toll-free

Denwar Craft Studio
236 E. 16th St.

Costa Mesa, CA 92627
(949) 548-1342

Village Spinning & Weaving Shop
425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686 1192

www.villagespinweave.com

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80305

(303) 494-1071

(800) 283-4163

www.shuttlesspindlesandskeins.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.

Colorado Springs, CO 80904
(719) 448-9963

(800) 457-8559

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258

Ish-creations@usa.net

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

Ch’Naca Farm & Fiberworks
The Calvert Country Market
98 South Solomons Island Road
Prince Frederick, MD 20678
(410) 535-4344

(877) 707-9013

chnaca@chesapeake.net

Dtn a Si Farm
6726 Hwy 312
Billings, MT 59105
(406) 373-6542

wwwmontanasheep.com

The Plum Nelly

113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Heritage Arts

10740 Country Road 102
Grandview, TX 76050
(817) 866-2772

heritarts@aol.com

Springwater Workshop
808 N. Fairfax St.
Alexandria, VA 22314
(703) 549-3634
info@springwaterfiber.org
www.springwaterfiber.org
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Fabulous
Qiviut!

—_—
C[ow:f Romngs, Spun Yarn
Warm your loes with the warmest, lightest
weid in the world .. QIVIUT!
http:/www.minimills.net
Mini-Mills Ltd.

RR#1 Belfast, Prince Edward Island, Canada 04 120

(902) 659-2202

Email: sheila@minimills.net

Che Village
Spinning & Weaving Shop

A “must stop” for the fiber artist-
located in the
Danish village of Solvang.

Everything for weavers and spinners.

“We ship . . . worldwide”

Visit us at Convergence 2004—
Denver—Booths 819, 821, 918, 920
425 Alisal Road e Solvang, CA 93463
(888) 686-1192

email-villagespinweave@earthlink.net
http://villagespinweave.com

(Best selection. best prices - since 1981)
Kromski

Rigid “‘-\ .v.\uln Reed Hook: moves
Heddle Loom. *w_ from one dem to the next
“The Harp” includes ) / without reinsexting Creal
warping board, \\, j Tiiiire time saver! $41

shuttles, threading \ﬂ / Adjustable

hook and video. 16", ;'Z!L A Skeinwinder - lor 15

S150; 247, 5165; /;' \ skeins from 40" to

32", $182. Free o NO60", 8155

shipping. Optional

tote bag and stand Harrisville Lap Loom: Large - [4.5"x 18,57, 4

Includes varn, shed stick, shuttle, instructions”
$47.50 Optional Wonder Wand: $9.95

now available,

TAPESTRY
WE \ '\u

Fringe Twisters:
now available with 2
(512), 3($15) and 4
clips ($17).

The Woolery Has It All

2 shuttles & clamp, $59

Yarn Cutter Pendant: wear
it on a necklace

Rag Rug Culter:

allows you to cut a

-“‘ strip 1/2" 1o 2" wide.
S$149

Ashford Inkle Loom: compact, . :
Harrisville Tapestry Starter
Kit: 12 tubes of wool yarn,

:\ ;" o h 1 Ib.cotton warp, 4 shuttles,
B, - N L 4 shed sticks. $35
@J z Yarn color cards
- Swedish Bobbin Cortton 8/2

S3

Cotton 8/4 83
Fingerlakes Wools $3
Harrisville Wools $16.50
Cotton Chenille S6
Cotton Rug Filler $3
Perle cotton $10

Zephyr Silk/Wool 54
Wool Rug Yarns $6

Winder
$90

: the best.
$7.50

BOOKS - 10% off any book title_if vou
order 2 or more: H:mdumtu De ww
Collection #20 "Weekend Weavig Projects”,
$9.95 « Tapestry Weaving, $24.95 « Inkle
Weaving, $24.95 » Please Weave a Message,
$31.25

* Books: 100 off on orders for 2 books or more totaling $20 or more
* Videos: 104 off on orders of 2: 15% off on 3 or more

LOOMS = Glimakra » Harrisville ¢ Leclere « Norwood » Schacht
Mirrix = Ashford « Louét « Kromski » Beka Mention this ad and
receive FREE Freight (lower 48) on most floor looms plus 350 off
weaving accessories with floor loom purchase.

SPINNING WHEELS + Ashford « Lougt » Majacraft » Jensen »
Lendrum * Babe » Schacht » Roberta » Charkha « Journey » Timbertops
« Kromski « Fricke « Alaskan Woolies

The Woolery
P.O. Box 468; Dept. H
Murfreeshoro, NC 27855
Store Location - 117 E. Main Street
1-800-441-9663 » Visa/MC accepted
FAX 252-398-5974
Visit our Web Site:
http://www.woolery.com
64 page Catalog - $3
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Loom Driver
Software

Now Included Free with all

Leclerc Weavebird Looms

The Complete Source for All Your
Weaving Needs!

* Leclerc Weaving Looms, Repair Parts
& Accessories

* Weaving/Spinning/Knitting Tools

+ Large Selection of Yarns in a Rainbow
of Colors including:

Cotton Cottolin

Cotton Mill Ends Rayon Chenille

Mop Cotton Tencel

Mercerized Cotton  Rug Warp ” 5 “

Orlec (Acrylic) Irish/ Belgian Linen /) ]

Mission Falls Alpaca Yarn vers s““
Philosopher’s Wool Lopi Wool Yarn P '

Wool Singles sl Camilla Valley Farm Weavers’ Supply

- (519) 941-07.
* 1000s of Weaving/Knitting/Spinning 'w-sf pf;:xnisff 9 )9;49:‘ ogoj 4
Books, Videos & Magazines ™% : (51
* Mail Order, Retail Store & Extensive PO 8ex 341, Orangevile, Ontario, Canada LoW 227
Website with Secure Online Ordering email: nmanners @ camillavalleyfarm.com
+ Large Inventory for Quick Shipments www.CamillaValleyFarm.com
Contact us for Free Catalog & Yarn Sample Cards

EVERYTHING FOR WEAVING & KUMIHIMO
1-800-238-0296 WWW.MTNLOOM.COM

“NEWi ",

Conversion | Klts 2
are now available for
- upgrading your existing
Toika loom! =
Toika Computer- Call your dealer =
Controlled Looms o, fordetails. "
are powered by TR A
WeavePoint 5.4
software, which
runs on any com-
puter equipped
with Windows 95,
58, 2000, or XP.

=

The shed is a true
countermarche
shafts are
programmed to
rise and sink

Visit the
Toika booth at

CONVERGENCE
2004

for a demonstration.

Booths B37.845 Model EW16W
936944 16-Shaft

Computer-Controlled Looms are available at: . :
-Im Lakeside Fibers WEBS Visit us online at
uUsA Madison, Wi Northampton, MA www.toikausa.com
World'’s Finest Large Looms 608-257-2999 B00-367-9327

Now you can convert your
existing Toika loom to a
computer-controlled loom!

Spend more time planning your weaving projects and
designing pattemns whi g treadiing and tie-up
efrors with the Totka Computer-Controlled Loom

Designed for Tolka Eeva, Liisa, Nonjanna, and Janna Looms
the Mode! EV minates the stra
shafts, replacing treadles, lamms, and ja
foot pedal

The EW1EW is powered by WeavePoint 5.4 software, and
operates with any computer equipp ows 95, 98,
2000, or %P, Directed ir. ¥ controf unit

counte he — shalts are programmed 1§
Shegs are even throughout all the shafts as the unit
automatically compensates for shafts that are further from
fhe weaver

5: Tast, normal, and sow
sh ol a button

plications, Toika
ad |.ooms

Far weau
offers the EW
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YOUR WHEEL & LOOM SPECIALIST

Sale & Free Freight on most Wheels & Looms

SCHACHT + CRANBROOK + LECLERC *« NORWOOD
RUG LOOMS + LOUET « GLIMAKRA + ASHFORD
HARRISVILLE + TAPESTRY LOOMS
JENSEN +« LENDRUM +« TIMBERTOPS = MAJACRAFT

NEW Alpine Meadow Yarns!

~ ~ See them on our website at www.bountifulspinweave.com ~ ~

Discounts to Schools, Colleges, Government Organizations

Weaver’s or Spinner’s Catalog $3.00 each (specify)
PROMPT SERVICE « FRIENDLY KNOWLEDGEABLE ADVICE
We match advertised prices. Call us for your best deal!

BOUNTIFUL

Lois & Bud Scarbrough
= 211 Green Mountain Dr., Livermore, CO 80536
(970) 482-7746 « Fax (970) 484-0058
Toll-free Order Line: (877) 586-9332
Website: www.bountifulspinweave.com
email: info@bountifulspinweave.com
VISA, MC, AMEX, DISCOVER, LAYAWAY

Rug Hooking Magazine
Experience the joy of rug hooking

As vou work, vou find comfort in the look

il el of the wool e fluid move-
ment of your hands..and in the painterly

that slowly begins to emerge

SUBSCRIBER'S SPECIAL BONUS
FREE—PREVIEW ISSUE

Beginner's kit upon payment

A $29.95 Value—FREE

1 Se for voursell why Rig Hooking is unlike

! Youve ever encoun-

red. Send or call TOLL FREE for your

| introductory issue today.

Rug Hooking Magazine
5 issues plus 1 FREE issue for $27.95

1300 Marker St., Suite 202

Lemovne, PA 17043-1420

JULY 7-11, 2004

A northeastern conference
featuring ...

* beading

* dyeing

* embellishment
» surface design
* knitting & more

570.473.8278
www.augustamarketing.com
ann@augustamarketing.com

Teacher & vendor inquires welcome.

SPINDLES & SKEINS

Weaving = Basketry = Spinning
Knitting « Classes * Equipment

635 S. Broadway, Unit E
Boulder, Colorado 80305
(in the Table Mesa Center)

(303) 494-1071 + (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm » Tues-Sat 10-6 pm

Closed Sundays
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FIBER EXHIBITS COMING TO COLORADO IN DROVES

f you're attending Convergence, the bian-

nual conference of the Handweavers

Guild of America (June 27-July 3, 2004,
in Denver, Colorado), be sure to allow time
to see one of the largest collection of fiber
exhibitions ever assembled in one area. In
addition to the many shows sponsored by
Convergence (see contact information
below), here are other highlights!

BOULDER

e Boulder Museum of Contemporary Art
(BMOCA )—Contemporary Fiber Art
featuring the work of Dorothy Gill
Barnes, Kyoung Ae Cho, Lia Cook, Vir-
ginia Davis, Ann Richards Hall, and
Sue Hammond West. June 4-August 8.

e Boulder Public Library Canyon
Gallery—Current Cloth: A Colorado
Textile Art Invitational showing the
work of thirty-three of Colorado’s best
fiber artists. June 30—August 29.

e The Dairy Center for the Arts—Inward
Journeys: Living Traditions in Con-
temporary Rugs and Baskets juried by
Mary Zicafoose and Linda Lugenbill.
June 18-July 23.

e Schacht Spindle Company—Schacht
Student Showcase, a juried show of uni-
versity student work. June 30~August 31.

e Shuttles, Spindles and Skeins—Inter-
laced, Interwoven, Interlocked, a

Colorado Guild show. June 21-July 10.

COLORADO SPRINGS AREA

e Colorado Springs Pioneers Museum—
Imported Elegance: Kashmir and Euro-
pean Shawls of Paisley Design.

April 17, 2004—June, 2005.

e Commonwheel Artists Co-op—Ex-

pressions in Kumihimo, featuring kumi-

himo artists from around the world,
including Jorum Bergstrom, Diane
Fabeck, Alison Morton, Rodrick Owen,
Beverley Parmenter, Makiko Tada, and
others. June 25-July 19.

¢ Gallery of Contemporary Art—Fiber
Art Today: California Fiber Group and
Rebecca Bluestone. June 4—July 30.
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Mary Zicafoose is one of many artists
featured in the exhibits held in conjunction
with Convergence. Pictured is Twin Flame.

DENVER

e 825 Art and Frame—Worlds Apart, fea-
turing the work of Judy Dominic and Di
McPherson. June 26-July 24.

e (Center for the Visual Arts—American
Tapestry Biennial V, a juried show (also
at the Center are two Convergence
exhibits: Can See For Miles and Small
Expressions). June 3—August 7.

¢ Sandy Carson Gallery—The Contem-
porary Fiber of John Garrett.

June 25-August 6.

e Native American Trading Company—
Out of Memory: New Tapestries and
Rugs by Mary Zicafoose. June 28—
July 31.

e Sandra Phillips Gallery—Fabulous
Fiber: Showing the work of Roxanne
Rossi and Connie Lehman. July 1-
July31.

The Textile Museum's Library Available OnLine

hanks to a $171,000 grant from the Andrew W. Mellon Foundation, the Textile Museum
has created a searchable online catalog of its 20,000-volume Arthur D. Jenkins Library.

Although the library is noncirculating, anyone is welcome to visit the museum and view

e Walker Fine Art—Substrata, Fiber Art:
featuring artists Ilze Aviks, Josef Bajus,
Jiro Yonezawa, Bhakti Ziek. June 11-17.

FORT COLLINS

Hatten Gallery: Material Witness—Fiber at
Colorado State University. June 21-July 9.

GOLDEN AND LAKEWOOD

e Foothills Art Center (Golden)—Woven
Journeys, tapestry, June 12—July 11.

e Lakewood Cultural Center (three
shows)—Women’s Indian Blankets from
the Durango Collection of Southwest
Studies. June 12-July 11. Meditative
Visions: Barbara Shapiro and Karen
Simmons. June 7-September 17. The
Front Range Contemporary Quilters an-
nual juried show. June 14-September 3.

LOVELAND

® Interweave Press—What’s Hot! Hand-
woven contest exhibit. June 28-July 9.

e Loveland Museum and Gallery—Fiber
Celebration 2004, annual juried show
of the Northern Colorado Weavers
Guild. June 5-July 18.

LONGMONT

Longmont Museum and Cultural Center—
Fiber with Attitude: Deb Menz, Sarah
Swett, and others. June 26-September 26.

For show information and to register for
Convergence, contact the Handweavers
Guild of America at www.weavespindye.
org. or call (678)-730-0010. For more about
exhibits, see www. handweaversofboulder.
org or www.pikes peakweavers.org.

To submit material for “News and
Views,” e-mail lizgg@interweave.com
or write Liz Gipson, Handwoven
News and Views, Interweave Press,
201 E. Fourth St.,
Loveland, CO 80537.

this impressive collection. To learn more, check their website, www.textilemuseum.org.
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1 fiberlest | ake Metroparks’ Fiberfest ‘04 e

I rﬂ?L?f?i?' The Festival: /ré‘l I

I E'f‘t & Sun, june 26-27 Spinning  Weaving ® Dyeing 1

1 G amioopm . 5 Knitting ® Basketry » Marbling
5J€-}l \dmission applies ¢ Free parking ’

(g - ’ : o
il lamas e Alpacas ® Angora Rabbits
il The Forum (workshops): She :‘} ‘\{'In'ii({:i k;h\t‘l_‘t]:r“t‘l? i?\k:[» :

. Thurs thru Sun June 24 - 27 STCEP ® D0a5 * SIECp HEHAING

. : i

_ Vendors ¢ Demonstrations
paks Fiberart Show: June 9 - 27 .
I AKEERAS J Workshops  Gift Shop » Food |
! For information booklet, call 800-366-FARM (3276) I
| 8800 Chardon Rd. Kirtland, OH 44094 » www.lakemetroparks.com ||
L----------------------J
FFFRE R R A R R R T
i the mannings Handweaving School j
222 R ‘_ & Supply Center T
{11 1] N - H—+
Raa %, - AWM 1132 Green Ridge Rd., East Berlin, PA 17316 4’:1
B 717-624-2223 + to order - 800-233-7166 iman
HH Eskyy e | http.//www.the-mannings.com l—_
o e e email: mannings @ sun-link.com | :
H {| This serene and peaceful setting is ideal for relaxing and learning. For 53 years, we've T_'
TH] met the needs of weavers and spinners with workshops and seminars. Why not treat ina:
T_E yourself to our warm personal service along with air conditioned comfort this summer? [F
HH Catalog and Yarn Style Card $2.50 _-—:
N a2 S E s na s s a s a s s s s aaaaasas

=

g . www.thefiberfest.com
Fabulous Fiber Fest in Santa .
August 20 22, 2004 ; :E
0034

Classes, Market and Fashion Shows!
ASE (Stamp $0.50) to: Bt
for Info, Send S ( R

3767 Overland Avenue, Suite 102, Los Angeles, [
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John C. Campbell
Folk School

Since 1925 » Brasstown, NC

" Courses for all skill levels!

Knitting * Quilting

Dyeing e Print Making
Crochet ¢ Felt Making
Rug Making
Basketry ® Embroidery

Weekend and week-long
classes year-round in arts €t
crafts, music, dance, cooking,
gardening, photography,
writing and nature studies.

For a free catalog
- ___glaff 1.800.FOL__.S_(;H

A R

ol IR R M'm\
! ]
N

- | Sievers|
.:

) SCHOOL OF FIBER ARTS

:: Washington Island, WI 54246

! (920) 847-2264

f Fax (920) 847-2676

1’ e-mail: sievers@itol.com

? www.sieversschool.com
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International Weaving School N .
Denmark 2004 g'2) Peters Valley Penland Weaving
These are the classes where boundaries are ===y Craft Education Center
setonly by one’s own fantasy! ' ' —
200 4 SUMMER
2004— WORKSHOPS
Our 20th Anniversary!
Fiber Vessels
Look at our website Nancy Moore Bess _ ey 1
www.weaving-center.dk The Path 2 . |
. : Pam Pawl Summer Workshops
for more information Creating Designer Yarns One- and Two-Weeks
LOTS OF NEW CLASSES! Mary Ann Kirchhoff May 30 - September 4
The Structure of Fibers Topics include weaving, tapestry, shibori,
Excursions Daryl Lancaster structure and surface, rag rugs, and design
e o Weaving Light & Al nstractos:Adela ers, Heathe
German and Scandinavian klngll.l.:_'g:_\ .- between Threads Allen, Edwina Bringle, Jan Friedman,
24 weeks courses Takako Ueki Susan Leveille, Vita Plume, Jennifer
_ ) Basket Improvisation Sargent, Liz Spear, Janet Taylor,
For further information: Rob Dobson and Yoshiko 1. Wadi
[ I1 | DANISH e
I ] \\'}f_.\\‘[l_\'(; Sculptural Knitting & Crochet Complete information online
[ CENTER Karen Searle or call for a catalog.
| 'I:Ln wl Uil g, Directon Brocaded Damask
T T K600 Hadersen Bhakti Ziek Penland School of Crafts
Telephone: +(45) 74527675 Celebrating seventy-five years
_ Telefax: +(45) 74534222 973-948-5200 « www.pvcrafis.org of craft education
e e e Layton, New Jersey

Weave Got the Goods O
~ Teaching in 2004 Study with Great Teachers!
= - WEAVING

James Koehler Deborah Chandler ¢ Jason Collingwood
Jennifer Moore
Bhakti Ziek
Jason Collingwood
Yael Lurie & Jean Pierre Larochette KNITTING SPINNING
Ted Hallman Vivian Hoxbro » Donna Kay Jeannine Bakriges
Sally Black and more

Joanne Tallarovic « Tom Jipson « Sarah Fortin

Ierry Newhouse Flynn « Nell Znamierowski

FELTMAKING

i = :
1| sneﬂa“is : Sharon Costello « Linda Van Alstyne

Sharon Ravmond * Chris White

* Beginning » Tapestry

: lllt[’l‘ln(‘dl‘dtl‘ = R{igﬁ > Don’t miss this incredible -afJI]‘lu.‘HHr."{_\ to \[iuf_\
* Advanced * Double Weave with these exceptional teachers!

* Master « Basketry :

» Navajo + Surface Design Check our website: www.harrisville.com

or call nou Jor a FREE brochure!

Taos Institute of Arts | B0 A TR

505'758'2793 or ViSIt WWW‘ilataOS.COﬂ'I Iﬂ I he Weay iﬂ:-_.'\ Center at Harrisville Designs
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TRAVELING AT

a special
~travel section

As weavers cross continents and oceans, we discover our kinship with other weavers. Using only the language of

weaving, we are welcomed in villages, bazaars, and homes. If you are about fo take a weaving voyage, here’s

a special section with travel tips and excerpts from weavers’ travel journals (continued on pages 70-75).

Travel Tips from Anita

ANITA LUVERA MAYER

n the nineteenth century, many a
world traveler packed a large trunk
with the wardrobe considered requisite
for a trip. Today, you can travel the world
with one small suitcase and still be imag-
inatively and comfortably dressed for all

PHOTOGRAPHS BY ANITA LUVERA MAYER
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Anita Lubera Meyer
paesd el

www.interweave.com

occasions, seasons, and climates.

For a versatile travel wardrobe, I pack
loose-fitting, color-coordinated clothes that
are lightweight to wear and carry, crease re-
sistant and easy to maintain, and that can
be layered for a wide range of temperatures.

0o
3
“The day on which
one starts out
is not the time
to start one’s
preparations.’

)

—Niigerian proverb

Color coordination is a major consid-
eration when you put together a wardrobe
of interchangeable pieces, but the color
scheme does not have to be dull. I start
with basic black pieces (a dress and a skirt
and top) and add color by layering with
vests, pullovers, jackets, and scarves.

My standard two- to three-week ward-
robe includes a loose fitting black skirt
with an elastic waist, a black cotton-knit
top (with or without sleeves depending
on the climate), a black cotton-knit dress,
a two-piece set of silk long johns, three
tops that go with black (one dressier for
evening if required), two reversible vests,
four scarves, two pairs of comfortable
shoes, a fingertip-length silk kimono, a
lightweight wool paisley shawl, and a re-
versible jacket. I tuck in a warm, light-
weight hat, gloves, and an inexpensive,
lightweight poncho for rain.

On the airplane

On long flights, I travel wearing the black
dress with one of the vests and the jack-
et. Always assuming I might never see my
suitcase again, I pack my carry-on with



“In Turkey, the past is everywhere.

Archeologists now believe that civ-
ilization began in Turkey 9,000 years
ago. Turkey is the home of Assyri-
ans, Romans, Mongols, and Homer.
Much of today’s population is still
pastoral and seminomadic, yet Is-
tanbul is an amazing blend of tra-
ditional and European values with
an oriental feel to mosques and
bazaars.

Since textiles were an integral part of Ottoman daily life, em-
broidery and weaving are everywhere—from the museums to the Grand
Bazaar to the decor within homes. To travel in a country where peo-
ple are warm and welcoming, to be able to enjoy the cuisine without
reservation, and to visit villages where textile are produced and val-
ued makes this a place I will continue to visit!”  —from Anita’s jour-
nal

Anita’s next tour of Eastern Turkey will be in June 2005, India in 2006
(see page 75 for a list of tours and places of interest to textile travelers) .

the silk long johns (for pajamas and/or for extra layering), the kimono
(for a bathrobe and lightweight jacket), one change of underwear, one
scarf, the shawl (instead of a sweater since it can go over the dress, jack-
et, and kimono—or over me on the plane or on a bed), slipper socks
for the plane and hotel room, cosmetics, medications, camera, and film.

Other considerations

Be sure to select the type of garments you are most comfortable wear-
ing at home. Since I am uncomfortable in jeans or pants—and in some
cultures I need to be able to squat, in which case it is easier to pull up
than down—I choose to wear dresses and skirts. However, if your
favorite garment is jeans, wear them and layer with tops and vests.

Since I'll wash as I go, I select fabrics that dry easily. I always
assume it could be freezing or over 100 degrees (I can wear the sleeve-
less blouse and skirt when it’s hot, silk pieces under the dress with vest
and jacket layers when it’s cold).

To plan the combinations, I hang the garments on a clothes rack
where [ can see what [ really have and eliminate anything I don’t need.
I plan for the maximum number of days I’ll spend in one place and
repeat the combinations throughout the trip.

The less you pack the easier unpacking and repacking will be and
the more space you'll have for the treasures you acquire. I often tuck
a lightweight empty suitcase in my larger travel suitcase for extra (tex-
tile!) purchases and check two bags on my return.

Remember to consult a government medical source several months
before the trip about any required or recommended shots. Make sure your

passport is current—getting a new one can take six weeks. ==

Travel clothing sources

Cotton-knit basics: J. Crew, (800) 562-0258, www.jcrew.com; TravelSmith,
(800) 950-1600, www.travelsmith.com.
Reversible vests, jackets: Marketplace Handwork of India, (800) 726-8905,

www.marketplaceindia.org.

Silk long johns: L. L. Bean, (800) 356-4444, www.llbean.com.
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ANITA'S TRAVEL CHECKLIST

() Passport/visas/travelers’ checks, credit card
(VISA most widely accepted)—to keep with
you at all times (a small travel portfolio/pouch
with strap to wear under clothes works well).

() Small flashlight (extra batteries).

() Camera (extra batteries) and film (in carry-on,
not in checked luggage since film can be dam-
aged by security x-ray scanning).

[ Dental floss (works for sewing on buttons, too).

[ Sewing kit with small folding scissors, safety pins,
several colors of thread.

() Elastic clothesline (an inflatable hanger can be
helpful, too).

() Shampoo (use also for washing clothes) and
rubber sink stopper.

[ Zip-lock bags (quart and gallon size).
) Folding umbrella.

() Blank journal/glue stick.

[ Address labels, preaddressed.

[ Cosmetics.

() Extra pair of glasses and/or contacts with type
written prescriptions in case of loss.

() Swiss Army knife.
() Magnifying glass (to examine stitchery, etc.).
() Plastic bottle for water.

() Prescription medications, Pepto-Bismol, Immod-
ium A.D., Nytol or light sleep medication,
aspirin, anti-itch medication, cough drops, eye
drops, feminine hygiene supplies (try to pan-
tomine a desperate need for Kotex in Greece!).

[ Moist towelette packages (lots for overseas),
kleenex (can use for t.p., too).

[ Washcloth (most countries don’t provide), soap.
) Alarm clock.

(1 Snacks—trail mix, granola bars.

(1 Pocket calculator for figuring currency exchange.

(1 Duct or strapping tape for repairs (carry this in
checked luggage—it may not pass security),
extra luggage tags.

() Small relevant maps (I put these with photos of
my family and home in my journal).

([ Photocopies of your passport, passport pictures,
and VISA card (I put these into my journal and
leave a second set at home).

[ Envelope for sales slips (I glue this onto the back
of my journal).
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From Virginia’s
Travel Journals

VIRGINIA WEST

Woven jewels of Persia

Among the many highlights of my recent
three-week tour of Iran was a visit to an
Afshar tribal encampment deep in the
southern Zagreb mountain wilderness.
The Afshars became famous through their
leader, Nader, who in 1736 became Shah
of Persia. The Afshars are nomadic, peri-
odically packing up and moving their
tents, looms, flocks, and few possessions.
Under handwoven camel-hair tents,
we watched groups of women and young
girls bend side by side over horizontal
ground looms to produce flat-weave car-
pets destined for a mosque. They also
weave amazing soumak salt bags as well
as bags for dried yogurt. Afshar goats pro-
duce an extremely fine hair, called pash-
mina, which is used only for export.
Another highlight was Barn, a picture-
perfect sun-baked brick, sixteenth-century,
six-square-mile walled city on an oasis in
southeastern Iran, a military outpost to
guard the spice and silk route from Pak-
istan and India. Such trade routes were

In the Cultural Heritage Center of Traditional Arts, weavers produce silk brocades (at left), silk
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{ 5%
A ycsung Afshar woman

: her goat:
thelgoqt s fine belly hair is b

ashmina

well organized, and their motto “Neither
rain nor snow nor dark of night shall stay
these couriers from the swift appointment
of their rounds” was adopted by the Unit-
ed States Post Office.

Gabbeh is a Farsi word for a coarse
woolen pile rug. It is also the name of a
well-known Iranian film and of its lead-
ing character Gabbeh, or Abbas Sayahi,
an ebullient eighty-year-old who found-
ed a natural-dye workshop near Shiraz.
Here we spent a fascinating afternoon!
Gabbeh demonstrated environmentally
friendly dye stuffs: pomegranate skin, wal-
nut hulls, madder, wheat straw, weld, dill.
Madder, grown locally, extracts salt from

“The world is 4
book, and those
who do not trave]
read only a page.”
—Augustine, 354—430

the saline soil of the area, sweetens it, and
makes it possible to farm the soil again.
Gabbeh’s motto: “Color is poetry.”

In Kashan we visited a workshop of
the Cultural Heritage Center of Tradi-
tional Arts, where an entire floor of looms
is set up to weave silk brocades, silk
velvets, and large blue and white ziou—
doubleweave carpets. The weavers are all
men, some golden-agers among them,
who are training younger men in the
country’s rich textile traditions.

The magnificent textiles in the Reza
Abbasi Museum in Teheran will stay with
me always. So much history and so much
art—I'd go back in a minute!

velvets, and doubleweave carpets.
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A grain market near the Djenne mosque in Mali, West Africa

Yes, Virginia, there is a Timbuktu!

Timbuktu has always signified the end of
the world to me, a figment of romantic
legend. But it is a real place—a city in the
West African country of Mali. In the fif-
teenth century, it was an intellectual and
commercial metropolis of the Arab world.

Timbuktu was created in the twelfth
century by Tuareg nomads, descendants
of the Berbers of north Africa. The first
site was located around a well, tim in Tu-
areg, guarded by buktu, a female watch-
woman.

In a Dogon village, a thirty-yard handspun
cotton warp is placed in a weighted sled
twenty feet away from the weaver.

How could a city surrounded by sand
become a port? It was linked by a chan-
nel dug by hand to a harbor on the
mighty Niger River, eight miles distant.
Commerce by land was via camel cara-
van from Algeria and other north African
countries to Timbuktu where salt, a prized
commodity, was traded for gold, iron,
copper, and slaves. At its zenith the pop-
ulation (now 30,000) was 100,000.

Today both Tuareg men and women
dress in flowing black or indigo gowns,

called bou bous (see photo below), with
head cloths in a length of the same fab-
ric. Tuareg women are handsome, tall,
and loaded with silver jewelry. The soci-
ety is matrilineal—women select their
husbands. If a man should prove unwor-
thy, a woman can divorce him and move
on, but divorce cannot be initiated by
men. Our tall, personable guide, Ali,
readily deferred to his wife—he told us
he “trembles before her.”

Weavers in Timbuktu are believed to
have magic powers. Before beginning
work, the weaver chants an invocation:

“ am the vessel of Fate. [ sail between
the reefs of the warp that stand for Life.
From the right bank I pass to the left, un-
reeling my thread to add to the fabric.
Then back from the left bank I pass to the
right, unreeling my thread. Life is a per-
manent gift of the self.”

A technique called bogalon decorates
the fabrics of remote Dogon villages—a
process of painting the background with
fermented mud that leaves the design in
natural when the fabric is washed. Boga-
lon has been raised to couture level by
Paris designers. Even in areas where hand-
woven cloth is not produced, colorful tex-
tiles abound (see the marketplace near the
mosque at Djenne, above left).

—Trawvel section continues on page 70

Mohammad Ali, our guide, wears an indigo bou bou, or caftan, and a taguelmoust, a
turban more than five yards long that covers his head and most of his face. The indigo cloth
has a metallic sheen since lack of water results in having to pound the indigo into the cloth.

MAY/JUNE 2004 HANDWOVEN 33



FOR STARTERS

A Linen Carrier

for home and abroad

MARGARET B. RUSSELL

This linen carrier is woven in plain weave from a heavy, wet-spun, unbleached linen made in Northern Ireland.

Since linen’s strength is second only to silk’s, the carrier possesses the durability needed for long excursions and

many purchases, and it will seem to mellow each time it's washed. As you use it, you will come to love both its

ageless beauty and its great usefulness. It is no wonder linum usitatissimum means “most useful flax.”

he journey from flax seed to

woven linen has been traveled

since the dawn of civilization.
Linen’s qualities are timeless, combining
simplicity with elegance, softness with
strength, resilience with grace. For cen-
turies, linen swaddled the newborn, filled
the trousseaus of newlyweds, and shroud-
ed the dead. The sails of the ships that de-
feated the Spanish Armada and the cov-
erings of the wings that won the Battle of
Britain were all woven from this versatile
fiber. Respect for linen continues into this
century. Whether gossamer fine or thick
and strong, linen continues to be regard-
ed as a fiber of heirloom quality.

This carrier is a good project for a first-
time weaver of linen: the fabric is easy to
weave, and the bag and handles are easy
to assemble and sew.

Weaving the bag

Wind a warp of 188 ends of 8/4 linen (see
Project at-a-glance, page 36). Use either
a back-to-front or front-to-back warping

Margaret B. Russell,
inspired by her weaving
ancestors, weaves with
natural and hand-dyed
fibers in Byfield,
Massachusetts.

S
[
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method to thread the loom for plain
weave. Linen is not resilient, so take care
to beam the warp with even tension on
all the threads (for step-by-step warping
instructions, visit www.interweave.com;
click on Weaving, Projects and Articles,
Warping Basics).

Sley the 10-dent reed 1/dent, but sley
2 ends in each of the first and last 4 dents
for firm edges. Center the warp for 18".

Using a finer yarn such as 20/2 linen
to reduce bulk, weave %" for a hem and
then weave 36" with 8/4 linen. End with
%" in the finer yarn for the second hem.

Use a firm beat and check frequently
to see that you have 8 picks per inch
(loosen warp tension to measure). Weave
at least 1" beyond the last hem section
with scrap yarn to prevent raveling. Re-
move the cloth from the loom and ma-
chine zigzag or serge the edges of the hem
sections to secure; remove filler; trim ends.

Weaving the handles

Wind a warp of 24 ends of 8/6 linen (see
Project at-a-glance, page 36) for the bag
handles. Use either a back-to-front or
front-to-back warping method to thread
the loom for plain weave. Sley the 8-dent
reed 1/dent, but sley 2 ends in each of the
first and last 2 dents for firm edges. Cen-
ter the warp for 2%".

www.interweave.com

Using a finer yarn such as 20/2 linen,
weave a 7¢" hem and then weave the first
handle for 28" with 8/6 linen. Check to
see that your beat is consistent at about
10 picks per inch. End with a %" hem in
the finer yarn. Weave 2 picks in a con-
trasting color for a cutting line and weave
the second handle like the first. End with
2" of scrap yarn, remove the fabric from
the loom, machine zigzag or serge the ends
of all hem sections, and cut pieces apart.

Finishing

Wash the fabrics by hand in very warm
sudsy water. Rinse well in very warm clear
water. Use a towel to absorb excess water
(do not wring to avoid creasing), and then
allow pieces to air dry. While still damp,
hard press with a pressing cloth (omit the
cloth if you want the linen to be shiny).

Assembling the body

When the fabrics are completely dry, fold
the wide piece in half to join raw edges at
the top. Stitch /4" side seams, then stitch
again with %" seams to reinforce. Press
seams open. Fold the raw edge to the
wrong side %"; press. Fold again %", press,
pin, and topstitch hem /4" from the edge.
With the carrier still inside out, center
each side seam and stitch a 3" box corner
across each point; see Figure 1a, page 36.






FOR STARTERS

Assembling the handles

Fold the raw edge of each handle %" to
meet beginning of hem section, fold again
%", and press. Lay handles on a flat sur-
face wrong side up, fold, and pin (see
Figure 1b). Stitch %" from the selvedge,
leaving 4" at both ends unstitched (these
sections will be stitched to the body).

Final assembly

Place the bag on a flat surface, right side
out. Measure 3" from the side seam and

1. Constructing the bag

top of carrier

a. stitching
the box corners

|~ /stitch 3"
from point.

___l_______________
weas apis

b. seaming handles
|4y | 17"

place one side of one unstitched end of a
handle at that mark (wrong side facing
the right side of the bag) so that the end
of the handle is 3%5" below the bag edge
and there is about 1" unstitched handle
above it (see Figure 1¢); pin. Making sure
there is no twist in the handle, line up the
other end in the same position 3" from the
other side seam; pin. Topstitch handles 4"
from the edge. Turn the bag over and re-
peat for the other handle. (I prefer to
stitch along only the two sides and the

c. attaching
handles
|
e 45"
side
seam
N _

bottom end of the handle and not along
the top edge of the bag, but you can
choose to add stitching there for strength.)

Other design ideas

The carrier can be woven in finer linen,
or in bleached or dyed linen. It can be
wider or longer, and the handles can be
shortened or lengthened. Rather than leav-
ing an open top, you can add a closure such
as a finely woven linen loop with a deco-

rative hand-crafted button. «==»

wJravel Iips

Tuck several
carriers like this
one in your suitcase when you
travel. They can be used for
more than the purchases of the
day. They can keep laundry
items separate from other
c|othing, store food in a hotel
room, or hold reading materials
or small craft projects.

PROJECT at-a-glance

Weave structure for bag and handles
Plain weave.

Equipment for bag
2-or 4-shaft loom, 18" weaving width;
10-dent reed; 1 shuttle, 2 bobbins.

Yarns for bag

Warp: 8/4 wetspun linen (600 yd/Ib),
unbleached, 376 yd (10 oz).

Weft: 8/4 wetspun linen (600 yd/Ib),
unbleached, 165 yd (4% oz); 20/2
linen (3,000 yd/lb), unbleached, 15 yd
(Y0 0z) for hems (see yarn sources).

Warp order and length for bag
188 ends 2 yd long (allows 4" for
take-up and 31" for loom waste).

Warp and weft spacing for bag
Warp: 10 epi (Sley 1/dent in a 10-dent
reed; sley 2 ends in the first and last

4 dents). Width in the reed: 18".
Weft: 8 ppi (14 ppi for hems). Woven
length (measured under tension on

the loom): 37%".

Take-up and shrinkage for bag

After washing, amounts produce one
length of fabric 15%" x 32" to make a
bag 15" x 15".

Equipment for handles
2- or 4-shaft loom, 3" weaving width;
8-dent reed; 1 shuttle, 2 bobbins.

Yarns for handles

Warp: 8/6 wet-spun linen (400 yd/Ib),
unbleached, 60 yd (2% oz).

Weft: 8/6 wet-spun linen (400 yd/Ib),
unbleached, 52 yd (1% oz); 20/2 linen
(3,000 yd/Ib), unbleached, 4 yd (i

oz) for hems (see yarn sources).

Warp order and length for handles
24 ends 2% yd long (allows 6" for
take-up and 25" for loom waste).

Warp and weft spacing for handles
Warp: 8 epi (1/dent in an 8-dent reed;
sley 2 ends in the first and last
2 dents). Width in the reed: 24".
Weft: 10 ppi (14 ppi for hems). Woven
length (measured under tension on
the loom): 59".

Take-up and shrinkage for handles
After washing, amounts produce two
bands for handles each 2" x 27%".

Yarn sources for bag and handles

8/6, 8/4, and 20/2 linen in 8.8 oz tubes
are available from Webs (20/2 linen is
used for hems only; 10/2 or 20/2 cotton
or sewing thread can be substituted).
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HENRY’S ATTIC, Inc.

Textured Weft Yarns
5 Mercury Avenue, Monroe, NY 10950

845-783-3930 fax: 845-782-2548

To see the yarns Henry
keeps in the attic,
please send $30.00 and
resale number for
complete sample set.
(It's well worth it.)

Stores & production
weavers only, please.

Individual weavers,
please see your local
weaving or knitting

. \ store, or write for list
—— of stores carrying
‘ Henry's yarns. We

appreciate your
business.

Mail Order “Weaving Yarn”

68 colors of cotton 16/2 - 8/2 - 8/4 - 8/8 - 8/16 (mop) & boucle
90 colors of Orlec 16/2 - 8/2 - 8/8 - bralon & bouclé

21 colors of Mercerized cotton 20/2 - 16/2 - 8/2 - 8/4 and bouclé
28 colors of Worsted Wool 8/2

Cottolin, Linen, Silk, Chenille, etc.

. i 1573 Savoie
FREE Price List P.O. Box 4
Send $18.00 for the complete Eem e Qus.

set of samples to: Tel. (819) 362-2408

Fax: (819) 362-2045
Mawnice Brasiord B 94 .

http://www.mbrassard.com

basketry
book arts
dyeing

knitting th

C
\O\ papermaking Wea%g
su:tg?en:i?zgi en Wor

textile arts 4717 Brooklyn Ave NE
wcaving Seattle, WA 98105

supplies/classes/books
web site: hittp://www.weavingworks.com

orders: 1-888-524-1221 info: (206)-524-1221 fax: [206}524—025(3‘

ProWeave

Textile Design Software
Version 5 for PC or Macintosh
Extensive Twill library for 4 to 32 shafts - mix
and match threading, tie-up or treadling
Simple Design concept
All weavers tools and simple drawing tools
Compare many drafts in the same workspace
Tutorial and helpful user support

ProWeave, Dini & Doug Cameron
R.R. #3, Ashton, ON, Canada KO0A 1B0
NEW (613) 253-2249 fax (613) 253-2896 NEW

WEB SITE: www.proweave.com
E-MAIL: CFA @proweave.com

Convergence 2004 Discount applies
on purchases made during
June and July 2004
Contact us for details

Weaving Southwest
216-B Paseo del Pueblo Norte
Taos, New Mexico 87571
1.800.765.1272
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Me and My
Shadows

shadow-weave scarf and shawl

JUNE ROGOVIN

Shadow weave satisfies my craving for pattern, whether it is woven on four, six,

eight shafts, or more. Miraculous designs that appear almost three dimensional

are produced in a cloth that is also supple and durable. Shadow-weave fabrics

in silks and cottons make especially good travel partners since their rich

patterning shows neither wrinkles nor stains.

n February 1942, Mary Meigs Atwater

introduced shadow weave to Ameri-

can handweavers in her Shuttle-Craft
Guild Bulletin. In the 1970s, Marian
Powell developed the method for drafting
shadow weave that is used in this article
(see Resources).

In shadow weave, because of the alter-
nating light and dark warp and weft
threads, the pattern in the woven cloth
looks very different from the actual inter-
lacement of the threads. Although shad-
ow weave is structurally very close to plain
weave, it doesn’t look like plain weave;
compare Figures 3a and 3b, page 40. Fig-
ure 3a shows the interlacement (as if the
warp were all black and the weft all white);
Figure 3b shows the way the fabric looks.

Shadow weave produces a durable but
supple fabric ideal for garments, scarves,
and shawls. Here are two shadow-weave
accessories that make fine travelers—a
pocket scarf (at right) and shawl (page 41).

June Rogovin, of
Newbury Park,
Cdlifornia, loves all
types of textiles. She
studied weaving in
Perugia, Italy, in 2003.
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The pocket scarf

Pockets form the finished ends of this
scarf—ideal for tucking in tickets, maps,
brochures, a notebook, or your hands for
cozy warmth. In addition to the alternat-
ing light and dark threads characteristic
of shadow weave, three consecutive dark
threads are placed at the beginning of
each repeat in both warp and weft to
frame the motifs and form a delicate grid.

This scarf is made of a piece of fabric
that is cut in half, seamed together, and
lined. You can choose instead to weave it
as a single narrow piece twice as long
(thread 9 repeats instead of 18 and add
48" to warp length).

Weaving the fabric

Wind the warp and prepare the loom
following Figures 1, 2, and Project-at-a-
glance, page 40. Wind a bobbin for each
of the two colors and weave for 48"
following the repeat in Figure 1.

Finishing the fabric

Wash the fabric in cool water by hand
with Ivory liquid or other mild soap; rinse
and lay flat to dry. Before the fabric is
completely dry, block and press it gently
with the iron on a wool setting.
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1. Draft 18x 1234567

Sewing the scarf and pockets

Cut the fabric in half lengthwise to make
two pieces 117" x 46". For each piece:
Machine straight-stitch (with a fine stitch)
across one narrow end 1" from the raw
edge and unravel the weft in the 1" sec-
tion for fringe. Machine zigzag all other
raw edges. Fold the fringe and an addi-
tional 1" of woven fabric to the outside
for a flap, baste, and then stitch down by
machine just above the fringe. Fold this
edge up 8%" with fringe facing out to form

the pocket; machine stitch side edges.

Pin the narrow ends (without pock-
ets) right sides together for a center back
seam, adjusting pocket position for the
hands. Stitch the seam, trim seam al-
lowance to %", press open.

Cut two lining pieces and seam to-
gether so that the lining is the same width
as the scarf but 1-1%" longer. With right
sides together and the lining extending
about 2" beyond each end of the scarf,
stitch the lining to the scarf on the long
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edges with a /4" seam, leaving the ends
open for turning and stopping ¥2" from
the ends of the scarf. Turn right side out
and press. Fold the ends of the lining to
the inside and stitch to the scarf by hand.
[ used decorative buttons and a
soutache braid to close the pocket. The
soutache wraps around the button much
like the string wraps around disks on
manila folders. I reinforced the area be-
hind the button with a small piece of
lining fabric sewn in place by hand.

PROJECT at-a-glance

Weave structure for pocket scarf
Shadow weave.

Equipment
8-shaft loom, 26" weaving width;
12-dent reed; 2 shuttles.

Yarns

Warp: 18/2 wool/silk (5,040 yd/Ib,
Zephyr), Ebony, 736 yd (2% oz);
Sable, 648 yd (21 16 OZ).

Weft: 18/2 wool/silk , Ebony, 480 yd
(1% oz); Sable, 426 yd (1% oz).

Notions and other materials

1 yd black silk for lining; matching
sewing thread; 2 decorative buttons;
soutache or other cording.

Yarn and materials sources
JaggerSpun Zephyr is available from
most weaving suppliers, lining fabric
and notions from fabric stores.

Warp order and length
615 ends 2% yd long following the
color order in Figure 1 (allows 4"

for take-up and 29" for loom waste).

Warp and weft spacing

Warp: 24 epi (2/dent in a 12-dent
reed). Width in the reed: 25%".

Weft: 24 ppi. Woven length (measured
under tension on the loom): 48".

Finished dimensions

After washing, amounts produce one
length of yardage 23%" x 46" for a fin-
ished pocket scarf 10" x 70" (length

depends on center back seam).
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4. Draft for shawl
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Striped shadow-weave shawl

Solid-color stripes in warp or weft (or
both) can add a lot to the interest of a
shadow-weave design. The white stripes
in this shawl look like bands of lace lay-
ered over a shadow-weave background.

Weaving the shawl

Wind a warp and prepare the loom fol-
lowing Figures 4 and 5 and Project at-a-
glance. Wind bobbins with each of the
two colors. Allowing 11" for fringe, weave
4 picks of white alternating treadles 1 and
2. Then weave following the repeat in
Figure 4 using white for odd-numbered
treadles and black for even-numbered
treadles for 86%". End with 4 picks of
white using treadles 1 and 2.

Finishing the shawl

Allowing 11" for fringe, cut the fabric
from the loom. Tie overhand knots snug
against the fell in groups of 12 ends and

f]f avel Tip:

Traveling weavers sometimes need to do fabric

analysis on the run. Check in the engineering section
of university bookstores or in well-stocked office supply stores for smalll
pads of graph paper that can be tucked with pencil and eraser in a
purse, in your journal, or in the pocket of your pocket scarf!

a second overhand knot at the bottom of
each fringe to be cut off later.

Wash the shawl in cool water with
mild soap. Rinse several times to remove
any black dye from the water. Line dry
until nearly dry; then finish by machine
drying, delicate, with half a fabric soft-
ener sheet and some nonfuzzy dry towels.
Trim off bottom knots in fringe.

To add 3 sterling silver beads to each
corner fringe: Thread the fringe through
the bead, secure with a firm overhand

knot, and repeat for each bead.  e==

Resources

Atwater, Mary M. Mary Meigs Atwater Recipe
Book. Salt Lake City, Utah: Wheelwright
Press, Ltd., 1969.

Landis, Lucille. Twills and Twill Derivatives.
Old Greenwich, Connecticut: Lucille Lan-
dis, 1977.

Powell, Marion. 1000+ Patterns in 4, 6, and 8
Harness Shadow Weaves. McMinnville,
Oregon: Robin and Russ Handweavers,
1976, p. 207.

Strickler, Carol. A Weaver’s Book of 8-shaft
Patterns. Loveland, Colorado: Interweave

Press, 1991.

PROJECT at-a-glance

Weave structure for shawl
Shadow weave.

Equipment
8-shaft loom, 23" weaving width;
12-dent reed; 2 shuttles.

Yarns

Warp: 20/2 spun silk (4,900 yd/Ib),
white #601, 1,411 yd (4% oz); black
#6024, 469 yd (1% oz).

Weft: 20/2 spun silk (4,900 yd/Ib),
white #601, 714 yd (2% oz); black

#624, 708 yd (2% oz).

Notions and other materials
12 sterling silver beads with 7mm hole
(or hole large enough to accommodate

12 ends 20/2 silk).

Yarn and materials sources

Valley Yarns 20/2 silk is available from
Webs, sterling silver beads from Fire
Mountain Gems and Beads.

Warp order and length
537 ends 3% yd long following the

color order in Figure 5 (allows 7" for
take-up, 32" for fringe and loom waste).

Warp and weft spacing

Warp: 24 epi (12/dent in a 12-dent
reed). Width in the reed: 22%4".

Weft: 24 ppi. Woven length (measured
under tension on the loom): 86%".

Finished dimensions

After washing, amounts produce
one shawl 19" x 84" plus 10" fringe
at each end.
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GET THEM WHILE THEY LAST!

JAN/FEB 2002 - $5.95
Doubleweave: Double-wide
blankets, Patterned
Scarves, Pockets of Se-
quins, Quilted Cloth

NOV/DEC 2000 - $5.95
Mix and Match: Painting,
Stamping & Stenciling,
Beading, Banding &
Fringing, Mixing Structures

AT IDRVIORVEE RN

MAY/JUN 2000 - §5.95
Blocks: Designing with
Summer and Winter,
Bronson Lace, Log Cabin,
Overshot

SEPT/OCT 1999 - $5.95
20th Anniversary lssue,
8 Hour Blanket,

Top 20 Tips

(10 s
SEPT/OCT 1998 - $4.95
Holiday Gifts, Shadow
Weave with Chenille,
Four-Shaft Rib Block
Weave

fidwoven

MAR/APR 2001 - $5.95
Twills: Towels, Scarves,
Shawls, Mats, and Rugs

SEPT/OCT 2000 - $5.95
Loom Music: Musical
Notation Transcribed into
a Draft Pattern, Color
Harmanies, Lyrical Linens

NOV/DEC 1999 - $5.95
Weaving Firsts:
Millennium Scart, Baby's
First Blanket, First Day
of School Jumper

JAN/FEB 1999 - §4.95
Finnweave Pick Up, Double-
weave Pick Up, Blankets,
Bedspreads, & Throws

NOV/DEC 1998 - $4.95
Liturgical Weaving, Tallits
and Vestments, Bound-
Weave Rugs

Back
issues

Handwoven

Finishing Motters

JAN/FEB 2001 -§5.95
Finishing Matters: Felling
& Fulling, Beading &
Embroidery, Linen & Lace,
Seersucker & Silk

BUY 5,
GET 1

FREE!

Order your back
issues today!

We have only limited quantities
of some back Issues. Not all
back Issues are shown.

CALL
1-800-272-2193
Or order online at

www.Interweave.com

Shipping and handling
is $4.45 for first magazine,
and 50¢ for each additional.
(No charge for shipping
the free issue.)
Colorada residents add
3% sales tax

Please pay in U.S. funds:
Actual shipping and handling
costs will be charged on
foreign orders.

PRESENTING THE NEWEST BEAD SHOWS

ead

excantile
o Jraveling Bead Show

Look for us in a town near you!
$3.00 admission/Hours: |0-5 Sat.; 10-4 Sun.

May 29-30 Asheville, NC
Holiday Inn Sunspree Resort

June 12-13 Cincinnati, OH
Sharonville Convention Center

June 19-20 Orlando, FL
Maitland Civic Center

June 26-27 Cleveland, OH
Holiday Inn Cleveland/Hudson

July 17-18 Williamsburg, VA
Holiday Inn

July 24-25 Lansing, MI
Holiday Inn West Conference Center

July 31-Aug | Wilmington, DE
Doubletree Wilmington

August 7-8 Chapel Hill, NC
Sheraton Chapel Hill

All shows sponsored by

»
Jane’s dfiber and Beads
Dates and locations subject to change, please check
www.beadmercantile.com or

www.janesfiberandbeads.com
for information and maps/directions

We are now accepting applications for vendors!
For more information call 423-639-7919
or visit the website
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Tencel Travel Wardrobe

a versatile blouse and vest

TRACY KAESTNER

This project brings together two elements that contribute to a very versatile outfit for travel: a garment pattern that

includes several pieces that can be worn together or separately and a weave structure that allows two or more very

different effects. Whether you're traveling to exotic lands this summer or to Convergence in Denver like me, use this

Design and Sew pattern to make a blouse and vest—you can even add a jacket!

he design for the blouse and vest
I began with the challenge to use a
palette from the Spring/Summer
’04 Fabric Forecast (see Handwoven, No-
vember/December 2003, pages 28-31, and
pages 76—79 in this issue). My first design
step was to order a cone of 8/2 Tencel in
each of the five colors of the Sand and
Spices palette. As I unpacked the box,
[ thought Yuck! and left the cones sitting
for a few weeks. As my students walked
by the cones, most said Eeww!

At about the same time, I promised to
weave swatches in a structure called Bate-
man blend for a sample exchange group.
Since my first impression of Bateman
blends excited me about as much as the
yarn colors, I thought: Why not combine
the two? I picked a Bateman blend draft
(see Resources) and went to work.

About Bateman blend
What is a Bateman blend? Dr. William

Bateman spent his retirement years weav-

Tracy Kaestner, of
Katy, Texas, teaches
weaving and dyeing
with a strong focus on
color at her studio, the
Lone Star Loom Room.
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a. Tencel yarns in the Sand and Spices
palette: Olive, Coral, Burgundy, Mineral
(Shale, a gray purple, is not shown)

ing samples, first on an inkle loom, then
on an 8-shaft table loom. He worked his
way through traditional structures, began
combining them, and then, by extending
their principles, invented new ones.

After his death, Dr. Bateman’s work
was compiled and published by Virginia
Harvey in several Shuttle-Craft Guild
Monographs: Multiple Tabby Weaves, Bate-
man Blend Weaves, Extended Divided Twill
Weaves, and more.

Bateman blend is a block weave that
combines Atwater Bronson lace and sum-
mer and winter. Like both of these weaves,

b. Design and Sew’s “Layers and Layers”
garment pattern and a swatch of Bateman
blend vest fabric

Bateman blend uses shafts efficiently; an
8-shaft loom can produce from four to six
blocks. Since plain weave and supple-
mentary-weft pattern can both be woven
on a Bateman blend threading, I decided
to use plain weave for the blouse and sup-
plementary-weft pattern for the vest.

Color observations

Blending colors always brings surprising
results—colors you don’t like by them-
selves can turn out to be much more
pleasing when they are used together.
Alternating Shale (a gray purple) and one
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g JravelTips.

1. Draft for blouse and vest
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the green; a single strand of Coral, coinciding with 7,4 the warp and thread the loom following Fig- . .
the Eage'm EIOCS‘Sffm thte ;hfieadi?ﬁ; adds a;ubtlle ures 1, 2, and Project at-a-glance. Maintain even ten- ‘ ‘
Spark. Lsing two ditterent shades of the same hue al- 301 while you are beaming the warp since Tencel ° ¢
ways increases visual interest, so for the patterned vest | 1< the resilien ¢y of pearl cotton. . .
fabric, the second green (Mineral) is successful as the Weave 65" of plain weave using Shale for the ol | o
tabby wgft. The Burgundy pattern weft brings out the 1 ,cc fabric and 78" of Bateman blend alternating ol | ]®
purple in the Shale and works well as a contrast to \fjeral and Burgundy for the vest fabric. Use two of | |®
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samples. For the plain-weave fabric, [ tried each weft R R
color singly and then three of the colors in sequence. Finishing the fabric and sewing the garment J1 e
For the Bateman blend vest fabric, I experimented Cut the fabric from the loom and seree or machine J1 L
with combinations of tabby and pattern-weft colors. . ) & .

To see how thev worked tosether. I released the 8738 1AW edge. Machine wash, warm, on a delicate . .
tension on the fryont beam tog‘uxta ’ose the various cycle with mild detergent or Orvus Paste. Machine ’ ’
i i ! P dry, warm; press with a hot iron. o |
sections. (If you wish to use other colors and/or yarns, Read the pattern directions carefully. Make a J
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natural daylight, if possible—to examine each color . LA o
bination and tudee its success ting your handwoven fabric. Since the fabric is like- o |o
com Jude ’ ly to fray, first cut out all pattern pieces that are to be o | |o
About the pattern lined fI'O'II'I a lightweight irc'>n—0n iﬁterfacingl (it will o | |o
™ iy e from Lois Ericsons D add stability without changing fabric hand), iron the ol |o
e vestand blouse ar“e made from LO1s £1cso§ ST interfacing pieces to the handwoven fabric, and then ol |o
sign and Sew pattern “Layers and Layers,” which in- i ¢ the pieces from the handwoven. (The entire R R
cludes several items suitable for a travel wardrobe: vest is lined, as is the front of the blouse.)
two vests, a blouse, a tunic, and a jacket. In her di- Assemble and sew the garments following pattern *
rections, Ericson gives some great ideas for ways O directions. I used a bound buttonhole closure for the oo
Tlter the pattern 1i:nec}is }tlo m.ake the jgrzlzntsdulmque' vest (sample first on a scrap that is interfaced and Je
Y yoyr own. A sketch showing an added band led me lined exactly like the vest). For the blouse I used a R
FO trim the neck ?nd fro}r:t of tﬁle Vest—al§3 prc;w}cll— purchased cord to make loops for the buttons. The J
glg an opglort;rfu{)y to show the reverse side of the ] is sewn along the fold and adds a design feature
ateman blend fabric. °l
to the front of the garment.
A note: although the pattern includes wonderful The moral of this story? Don’t be too quick to judge ole
ideas for a variety of closures, no directions or mark- ole

ings for buttonholes are given.

Measure each pattern piece and plan your pattern
layout to make sure you have plenty of handwoven
fabric before you begin your project. Also decide what
to use for your closures and mark their placement on
the pattern pieces.
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colors or weave structures! The key to a successful proj-
ect is in the interaction of all the elements. «=

Resources

Harvey, Virginia. Bateman Blend Weaves, Shuttle-Craft Guild
Monograph #36. Petaluma, California: Shuttle-Craft
Books, 1982, draft #338, p. 96.

jeadal




Tracy’s vest uses one side of the fabric for the main

pieces and the other side for a band to trim the front. Large plastic buttons join the sides;

a coordinating larger button closes the front. For the blouse, a purchased cord trims the front edge and forms button loops.

PROJECT at-a-glance

Weave structures for garments
Plain weave and supplementary weft
patterning (Bateman blend).

Equipment
8-shaft loom, 31" weaving width;
8-dent reed; 2 shuttles.

Yarns

Warp: 8/2 Tencel (3,360 yd/Ib), Shale,
1,710 yd (8% oz); Olive, 1,360 yd/Ib
(6% oz); Coral, 340 yd (1% oz).

Weft for blouse: 8/2 Tencel (3,360
yd/lb), Shale, 1,711 yd (8% oz).

Weft for vest: 8/2 Tencel, Burgundy
and Mineral 1,430 yd (6% oz) each.

Yarn sources

8/2 Tencel is available from Webs.

Notions and other materials

Vest and blouse pattern #3306, “Layers
and Layers,” by Lois Ericson (also
includes tunic and jacket patterns);

1 yd silk cord for blouse trim; closures,
lining, interfacing, and other notions
required by pattern.

Warp order and length
682 ends 5 yd long as in Figure 2 (al-

lows 29" loom waste and 8" take-up).

Warp and weft spacing
Warp: 22 epi (2-3-3-3 in an 8-dent

reed). Width in the reed: 31".

Weft for plain-weave blouse fabric: 22
ppi- Woven length (measured under
tension on the loom): 78".

Weft for Bateman blend vest fabric: 40
ppi (20 ppi tabby, 20 ppi pattern).
Woven length (measured under ten-
sion on the loom): 65".

Finished dimensions

After washing, amounts produce

one length of plain-weave yardage
28" x 72" for a size small blouse and
one length of yardage in Bateman
blend 29" x 60" for a size small vest.
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Loita Hills Blanket

with thanks to the Maasai

NANCY TAYLOR

Here's a way to combine weaving with beading for a magnificent textile.

Inspired by the colorful blankets of the East African Maasai, this blanket uses

an on-loom needle technique to add borders of beads. Use the same idea

for the ends of scarves or shawls, weave the blanket without beads, or inlay

only selected areas for a quicker project.

mong the great joys of my life as

a teacher at Earlham College

have been the many semester-
long foreign-study programs that my hus-
band and I have led to Kenya. As a result
we have come to know well a tradition-
al group of Maasai people in the Loita
Hills, not too far from the famous Masai
Mara National Reserve.

The Maasai come from a nomadic
and semi-nomadic tradition, and body
decorations have long been the most
important of their art forms. Red is the
dominant color worn by the Maasai, a
preference that may have come from the
availability of red ochre. Most people in
this area carry and wear a red blanket,
their protection against the sometimes
harsh elements of the savannah lands.

Maasai women create beautiful bead-
work from imported Czech glass beads
that is used to decorate their clothing
with breathtaking color and pattern.

My experiences with the Maasai led
me to want to weave a piece that reflect-
ed my appreciation of their culture and

Nancy Taylor, of
Richmond, Indiana,
has been teaching
weaving in the art
department of Earlham
College since 1981.
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A Maasai elder of Loita Hills

hospitality. Although Maasai blankets are
not handwoven, [ decided to weave a red
blanket incorporating beadwork—a blan-
ket that a Maasai might find beautiful.

Warp and weft yarns

Both the warp and weft for this blanket
are hand-dyed with Jacquard Acid Dyes.
I used two mixes of red and brown, one
for the warp and a darker one for the weft.







These dyes are very easy to use and re-
quire only vinegar and hot water to cre-
ate endless color possibilities. I wound
skeins of white wool yarn for both the
warp and the weft in preparation for dye-
ing. (If you don’t wish to dye yarns, com-
mercially dyed yarns in similar colors are
suggested in the Project at-a-glance.)

To capture the look of a well-used blan-
ket, I intentionally produced color varia-
tions in the yarn. For this effect, you just
have to do everything you've been taught
not to do in the dyepot! If you don’t stir
very much, the yarn closest to the heat
source will be darker than the rest. For
more dramatic variations, pour some con-
centrated dye directly on areas of the yarn.
Rinse the yarn thoroughly after dyeing
(follow manufacturer’s directions and safe-
ty precautions throughout).

Preparing the loom

Wind a warp of 481 ends of the lighter
red yarn and thread the loom following
Figure 1 and Project at-a-glance. If your
reed is exactly 48" wide, you can omit the
481st end or sley 2 in the last dent.

Weaving the blanket

The border on each end of the blanket
contains a beaded section about 4%" high,
with 55" of twill between the borders. Al-

lowing 6" for fringe and using the darker

red color as weft, weave 2 picks plain
weave and then 4" of twill (see Figure 1).
Work the first beaded border as described
below, using the beading charts in Figures
2a-2b. Weave 55" of twill. Work the sec-
ond beaded border following Figures
2c—2d, weave 4" of twill, and end with 2
picks plain weave.

If your loom is limited to ten treadles,
tie two of the twill treadles to weave plain
weave and change them back when you
are ready to weave twill (see Figure 1).

Allow ample weft in each pick—place
the weft with a very large arc. The bead-
ed areas do not draw in with finishing;
using as much weft as possible in each
twill shed will help equalize fabric width.

Weaving the beaded borders

Weaving with beads is very satisfying, but
slow! I found a muffin tin useful for keep-
ing the beads sorted by color, and it en-
abled me to pick up the beads easily with
my needle. For each row of beads I worked
with two needles, both threaded with red
sewing thread, one on the underside of the
warp threads, the other on the top side.
Following the chart for the first bead-
ed row (the row of yellow beads at the bot-
tom of Figure 2a), pick up a group of about
6 beads with the underside needle, slide
the beads along the thread, and push one
bead up in the space between the selvedge

warp thread (on the right if you are right-
handed) and the next warp thread, then
skip two warp threads and push the sec-
ond bead up, skip two warp threads and
push the third bead up, and continue,
placing the rest of the beads in the spaces
between every two warp threads.

Holding the beads in place with your
left hand, pass the top needle through
each of the beads, so that they are held
in place by one sewing thread passing over
and one sewing thread passing under each
pair of warp threads.

Proceed, working with about 6 beads
at a time across the warp. Knot the two
sewing-thread tails together when you
reach the opposite selvedge. Weave 1 pick
plain weave with wool weft and tuck the
sewing-thread tails into this shed before
trimming them. Work the next beaded
row starting with the space between the
two edge threads on the right and the
third thread, then skipping two warp
threads across the fell as before. This row
of beads will be offset from the previous
row. Weave 1 pick plain weave (the op-
posite plain-weave shed from the previ-
ous row). Work the next pair of beaded
rows in the same way, and continue, fol-
lowing the charts in Figures 2a-2b (work-
ing from bottom to top in each chart).
Weave 55" of twill, and then bead fol-
lowing Figure 2c and finally Figure 2d.

PROJECT at-a-glance

Weave structure for blanket
Twill and plain weave.

Equipment
8-shaft loom, 48-49" weaving width;
10-dent reed; 1 shuttle; 2 beading

needles.

Yarns

Warp: 100% wool (1,120 yd/Ib, Mon-
tana), natural (dyed irregular medi-
um brownish red), 1,440 yd (1 Ib,
4% 0z); or substitute 100% washable
wool (1,234 yd/Ib, Limbo), red,
Color #9, 1,440 yd (1 b, 2% oz).

Weft: 100% wool (1,120 yd/Ib, Mon-
tana) natural (dyed dark brownish
red), 1,045 yd (15 oz); or substitute

100% washable wool (1,234 yd/Ib,
Limbo), brown, Color #32, 1,045 yd
(13% oz). Cotton-covered polyester
sewing thread (Dual Duty Plus), 319
yd for beading weft, brownish red.

Other materials

Jacquard Acid Dyes, Fire Red #618
and Brown #635, enough to dye 3 lbs
of yarn; about 13,300 size 8° Japanese
seed beads (280 g): dark blue and light
blue, 2,000 (41 g) each; red, 2,300

(48 g); green 2,350 (49 g); yellow-gold,
2,400 (50 g); white, 2,250 (47 g).

Yarn and materials sources
100% wool (Montana) is available from
Henry’s Attic, 100% wool (Limbo)

from Halcyon Yarn, Jacquard Acid
Dyes from Dharma Trading Company,
sewing thread from fabric stores, beads
and beading needles from bead shops.

Warp order and length
481 ends 3 yd long (allows 7" for take-
up and 33" for loom waste and fringe).

Warp and weft spacing

Warp: 10 epi (1/dent in a 10-dent
reed). Width in the reed: 48%".

Weft: 10 ppi. Woven length (measured
under tension on the loom): 68".

Finished dimensions
After washing, amounts produce one

blanket 407" x 62" plus fringe.
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1. Draft for blanket

I 24x l123456789101112
8 8 8[8 88| [8
7 7 71 |7 707 7|7
6 6 66| [6 66 [6
5 5 5 5[5 [5 5[5
4 4 44 4[4] [a] [a
3 |3 3[3 3[3] [3
2 2 2 2 2 2[2 2[2 2[2[ |2
1 1 1 1 1 1 1 11 1
plain weave / /
7
Weave 2 picks plain weave and 4" twill. /
Work beaded design (see Figures 2a-2b /
and Weaving the beaded borders, p. 50). / ,
Weave 55" twill. ;
Work beaded design (Figures 2c-2d). /
Weave 4" twill. / - .
Weave 2 picks plain weave. / , % O e e fa e e) &4
To weave plain weave on a loom with 10 , !
treadles, retie treadle 1 as for treadle 11 /
and treadle 10 as for treadle 12 . /
/
/
/
/
T Read each beading chart in Figure 2 from bottom to top. Weave 1 pick plain
F|n|sh|ng weave with wool weft after each row of beads. Where plain-weave picks are
indicated in the chart, weave the number given without doing any beading. For
Remove the blanket from the loom and twist the fringe using the narrow bands, the bead colors do not have to be used in the exact order

two groups of 4 ends (8 total ends) in each fringe. A fringe shown; they do vary somewhat throughout this blanket.

twister makes this process easy and produces a very even twist. 2a. First border: tall triangles

13x

Machine wash the blanket on a gentle cycle with warm water. I |
0 00 0 0000000 000000

9

Lay flat to dry, blocking the twill center section and twill end ©0%0%6%6%0%°. 02" 0% %% % e i

. . @ ® O 00 0 0 e 0 0 16
sections to match the width of the beaded borders. O ® 0000 ee0oe.l:s

: ; ; ; .. ..OOOOOOOO....OOOOOo. 131 4

[ found this to be a very rewarding project—especially the 0 ® 0 0000e0000e 12

. @ @ OO0 000 e 000 0oe|n

beaded borders. If you prefer not to spend so much time bead- © O P22 %5 1°
&) ® O O 000000 000.e.l|

. . O @® O O 000000000 8
ing, however, note that you can use the charts for beading the (o) 0.0 00000 00eeee.lr
OOOO... ..OOOOOOOOOOOOOOOOOOOOOO. 56

narrow patterned bands only (Figures 2b and 2c), or you can CRONON I I MONORCNCNONSRENONONCNCI M
O 000 e 0 00000000000 12

bead a border at only one end of the blanket. == 0°0°0°0 @ 00000000000 e

2 picks plain weave
O00O0O0 O00O0OO0ODO0OO0ODOODODOODODODOOO

Resources
Barrett, Clotilde, and Eunice Smith. Double 2b. First border: narrow patterned band
Two-Tie Unit Weaves. Boulder, Colorado: [ 9x |
Weaver's Journal Publications, 1983, p. 51. OO I I I HOHOMOMONONOMON I I I I I MMM MEN N
) ) 00000000 0ee e 000000 0ee606 000 000ds
Strickler, Carol, ed. A Weaver's Book of 8-Shaft 00000000 e e e 0000000 ee 0000000000
Part Loveland. Colorado: Interweay 0.0.0.0.0 %2226 ®e®-C L L OO0 Cg®e®6 26262 ®-C- %220 3,
atterns. Loveland, Lolorado: cave 000000 000000000000 00000000 00000 -
Press, 1991, p. 103, draft #370. Begin with 2 picks plain weave.
2c¢. Second border: narrow patterned band .
| X |
C800 0 0 0 00 0 18800 00" 0 0 80 8 0 00 0-0-0_0_8-0-0_0 60 8-C 80 0 6 00 0 "¢
00000000 e e 000000 e0eooee e e e @0 00 0000000 d:s
@0 0000008 e 00 0000e0eoooeoe e ®@ 00000000
C0%: 0 0 0 0 0 0 88 0 0 0 00 0 e o e e e e 0 e e o e e e e e e e o e o 0 e e e e 2
00000000 d000 000000000000 0000000000 0000000 dH1

2d. Second border: large diamonds

T 23x ]
.-?,},-4_ ©0000g000000000QO
DS 2pi
N ..;jwr ~ %%, .: .:.
°
To keep track of the wonderful and unusual o )
color combinations you see in inspiring textiles o, : o:
as you travel, take along a package of colored ®e%e%’ %e
° ° °
markers, the more colors you have the better. On long bus or e%e%%° o®
train rides or while you spend time waiting to board, you o: o: o:
i i ; DOOC OC
can add drawings of stripe colors and proportions and other 0%
interesting color juxtapositions to your travel journal. cooodoooooooooddisauriee
Begin with 2 picks plain weave.
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Southwest
Settings

for placemats and napkins

SANDEE JAASTAD

With sweeping vistas and subtle earth tones, the American Southwest has

inspired artists and craftsmen for centuries. The sharp geometric shapes and the

progressions of rocky mesas and canyons are reflected in Navajo and other

Native American design that are in themselves an inspiration.

’m an avid tourist and hiker, and I al-

ways return from trips to places like

the Grand Canyon, Taos, or Santa Fe,
with new ideas for handwoven textiles. |
especially love to use two different weave
structures—sometimes in the same design
and sometimes in different ones—for co-
ordinating placemats and napkins.

As I travel, I sketch designs I see on
graph paper, often adding color to the
shapes. When I get home, I look through
my weaving books and workshop notes for
drafts that produce similar shapes, either
to use as they are or to modify to match a
design idea. For this table setting, the
strong diagonals of the canyon ridges were
easy to translate into a twill for napkins
and warp rep blocks for placemats.

Weaving and finishing the placemats

Wind a warp and prepare the loom fol-
lowing Project at-a-glance and Figures 1
and 3, page 54. (The draft is from a Joanne

Sandee Jaastad,

of Buena Vista,
Colorado, designs
decorative household
textiles in a wide range
of block weaves.
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The Southwest landscape, with it geometric
lines and shapes, inspires fabric designs.

Tallarovic warp rep workshop.) Since the
warp bends around the thick weft in warp
rep, there is considerable warp take-up,
about 30% for these placemats. To weave
more than four mats, allow 30" addition-
al warp length for each one.

Cut %"-wide strips of dark blue cotton
for the rag weft. Cut ends on the diago-
nal and machine stitch together; each
mat requires 30 yards. With the rag weft
on the rag, ski, or stick shuttle and the
8/4 cotton on the boat shuttle, weave the
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placemats following Figure 1. Place each 1. Draft for [9X12¢OX112x) O T12679xy A2y X [12%r Oxy (A2 I A2y 91, 5 53 4 567 6
weft straight against the fell. placemats (X iij‘ }Efil = RGN
Remove the fabric from the loom, cut - u| 0 m_Tfs CRGRERE
the mats apart, and machine stitch a rolled I & & u RRCRERE
hem on each end. Machine wash, warm F (] q R
water, mild detergent, gentle cycle. Roll B 8/4 cotton, dark blue [ 8/4 cotton, light blue plain weave Az LI%
in towels to remove excess water; dry flat. ® thick weft (fabric strips) © thin weft (8/4 cotton, dark blue) ® . 2:x
® 2|x
Weaving and finishing the napkins 2 D"’ka" Z —— z fNOENONC T (2
napkins [ T3 3 3 3 3 3 3a[s o
Wind a warp and prepare the loom fol- :. 2. 2.2 -2 2 A2 °l. 2:x
lowing Figure 2 and Project at-a-glance. .  floating selvedges . ove T, ® 2:x
Allowing 2" unwoven warp between each 3. Waro color [157% The nopkin drafis B 1® 2:x
napkin for fringe, weave each napkin for ) orzer for 18 T udm bue ;25';3:;&}:;3:2; pl | Ex
18%" (not including fringe) as in Figure 2. placemats 315 Davison (see Resources). Pl |° g'x
Remove the fabric from the loom. Ma- / o 2%
chine stitch raw edges; cut napkins apart _ 7 T ° A 2X
leaving %" fringe on each. For side fringe: A ];' a Ve/ /7 @5 )| 3 - glx
Mark %" from each selvedge and pull out a e 2 _ ! I, g ° ?x
warp thread. Machine stitch in the space o ¥ Some of us take a ", OB 2{x
left by the thread. Remove the warp threads camera Qlong on|y if 1, OB 2{x
between the StitChil’lg and the selvedge; cut we are going Somewhere qu quy or ! / ® = ‘2€x
selvedge loops. Machine wash, warm water, scenic. Design inspiration can come ", - o135,
mild detergent, gentle cycle; dry flat. from anywhere: patterns in the win- v ST 15,
dows of buildings, in sidewalk pavings, ST TR
Resources in busy street scenes. Digital cameras . 5
Davison, Marguerite. A Handweaver’s Pattern make it easy to record even your 1J's "
Book. Swarthmore, Pennsylvania: Mar- neigthFhOOd with a deSigner'S eye. - !
guerite Davison, 1977, p. 21. a=—=

PROJECT at-a-glance

Weave structure for placemats Warp and weft spacing (1,680 yd/Ib), dark blue #41,
Warp rep. Warp: 24 epi (2/dent in a 12-dent 761 yd (7% oz).

reed). Width in the reed: 13%".
Equipment Weft: 8 ppi, (4 thick/4 thin), 12 ppi Warp order and length

332 ends light blue 3% yd long (allows
4" for take-up and 38" for fringe and

8-shaft loom, 14" weaving width;
12-dent reed; 1 boat shuttle, 1 rag,

in hems. Woven length of each mat
(measured under tension on the

stick, or ski shuttle. loom): 22, loom waste).
Yarns Finished dimensions Warp and weft spacing
Warp: 8/4 cotton carpet warp (1,680 After washing, amounts produce four Warp: 16 epi (2/dent in an 8-dent
yd/b), dark blue #41, 632 yd (6% P D reed). Width in the reed: 20%".
oz); light blue #34, 628 yd (6 oz). Weft: 16 ppi. Woven length of each
Thick weft: 120 yd %"-wide strips of Weave structure for napkins napkin not including fringe
dark blue cotton (about 2% yd 44"- Extended point twill. (measured under tension on the
wide fabric). Eryent loom): 18%".
Thin weft: 8/4 cotton carpet warp 4-shaft loom, 21" weaving width; Finished dimensions
(1,680 yd/Ib), dark blue #41, 8-dent reed; 1 shuttle. After washing, amounts produce four
186 yd (1% oz). napkins with fringe on all four sides,
Lo 147" x 147", not including fringe.
Warp order and length Warp: 8/4 cotton carpet warp
315 ends 4 yd long following Figure 1, (1,680 yd/Ib), light blue #34, Yarn sources for placemats and napkins
allowing 30% (26") for take-up and 1,079 yd (10% oz). 8/4 carpet warp is available from the
28" for loom waste. Weft: 8/4 cotton carpet warp Yarn Barn of Kansas.
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THE HANDWOVEN Marketplace

WEAVING SHOP DIRECTORY

ARIZONA
Fiber Factory—Mesa

The Southwest’s most complete yarn shop. Yarn, ac-
cessories, equipment, and classes for four-hamess, card,
inkle, Navajo, rigid heddle, and tapestry weaving.
www.fiberfactory.com.
150 W, Main Se.

(480) 969-4346

CALIFORNIA

Custom Handweavers—Mountain View
We offer courses to advance skills at every level. Also
looms, wheels, accessories, and materials, a feast of yams
for weaving and knitting, and weaving books. www.
customhandweavers.com.

2267 Old Middlefield Way (650) 967-0831
The Village Spinning & Weaving Shop—
Solvang
Located in the Danish village of Solvang. Open 9:30
to 5:30 Monday through Saturday and 11:00 to 5:00
Sundays. hrrp://villagespinweave.com; e-mail village
spinweave@earthlink.net.

425 Alisal Rd.

(805) 686-1192

order line (888) 686-1192
Brown Sheep Fiber Studio—Visalia

Weaving instruction, Schacht looms. We specialize in
natural fibers and unique yarns for knitring and weav-
ing. Colored Merino fleeces and lambs for sale. Also
natural colored Shetland and kid mohair yarns spun
from our flock.

106 5. Chuerch 5S¢, (559) 627-2951

COLORADO

DJ’s FiberCrafts—Florence

At D's FiberCrafts customers will find quality materi-

als to support weavers, knitters, and spinners. Many

classes are available, www.djsfibercrafts.com; e-mail

djs@earthlink.ner.

106 W. Main St. (719) 784-0775

Tao Mundo—Salida

Historic downtown Salida’s largest fiber studio & reach-

ing center; looms, spinning, fibrarts exhibits, handwo-

vens, weekend retreats. E-mail: aomundo®@yahoo.com.

137 W. 2nd Streer (719) 539.5400
(877) 839-5400 (vrders)

FLORIDA

Uncommon Threads—Palm Harbor
C‘dtcring to the fiber arts of weaving, spinning, knit-
ting, crocheting, and beading with a wide variety of
yarns and fibers ranging from basic to funky. E-mail
nnollert@gre.ner.
31962 UUS 19 North

(727) 784-6778

MARYLAND

Handwoven by Ira—Takoma
Yams, looms (Schacht, Leclerc), weaving accessories,
beginning and advanced weaving classes. Finished prod-
ucts: scarves, throws, shawls, blankers. www.hand
\\'s.’i\'enl‘)'lt'.'t,(t‘lmi e-mail customerservice@handwoven

byira.com.
6925 Willow St.

(301) 585.9505

MASSACHUSETTS

Webs—Northhampton
At Webs, you'll find an incredible selection of looms
and weaving supplies, spinning wheels, knitting
tools—and of course, yam! Shop on-line: www.yam.com;
e-mail webs@yam.com.
Service Center Road  (800) FOR-WEBS (367-9327)

MINNESOTA
Silver Creek Cabin—Maple Lake

For those on a “fiber diet”, you should be able to find
something to satisfy your cravings. Also unique gift
items and Basketville baskers.
11117 Duffield Ave. NW (763) 878-4533
(612) B0O4-8173
Creative Fibers—Minneapolis
Premier weaving and knitting shop carrying supplies
for weavers, knitters, baskerry, rug hookers, spinners
and beaders. www.creativefibers.com.

5416 Penn Ave. S. (612) 927-8307

NEBRASKA

The Plum Nelly—Hastings
“Plum Nelly" means just about everything. In this case
everything a fiber artists needs—looms, spinning wheels,
fleece, yamn, shuttles, books, magazines, classes.
113 N. Hastings Ave. (402) 462-2490

NEW HAMPSHIRE
The Fiber Studio—Henniker

Our own 1300 yard rayon chenille, perle corton, cor-
tolin, mill ends and rug wools, 8/2 cotron and flake,
linen blends, rayons, novelties. Hand-dyed natural
yarns. Looms, equipment, books. Online Yam Specials!
Yarn samples—$6.00 set. www.fiberstudio.com; e-mail
sales@fiberstudio.com.
9 Foster Hill Rd.

(603) 428-7830

OHIO

The Little House—Clyde
Friendly shop filled with spinning and weaving sup-
plies, yarns, lots of books, and more. Call ahead, we
take a day of retirement sometimes. Closed Sundays.
Website www.littlehousespinning.com.
1927 N. Main St. (800) 5547973

OREGON
Robin and Russ Handweavers, Inc.—
McMinnville
Specializing in handweaving, spinning, mill end yams,
new and used equipment, textile books and lacemak-
ing. Join our yarn club and receive samples for three
years!
533 N. Adams St. (800) 932-8391
fiber arts northwest—Portland
Broad sclection of quality and unique natural fibers;
buy only what you need at our winding station. Looms;
books; supplies; instruction; inspiration. Major brands
represented. Easy access-affordable covered parking.
Call for direcrions.
0315 SW Monrgomery St. #340

(503) 224-3536

PENNSYLVANIA
Arasapha Farm—Gradyville

Fifty shades of worsted yarn from Bartlertyarns plus
bulky and sport weight. Ashford wheels and looms, pat-
tern books, sheepskins, spinning and weaving lessons.
1833 Middletown Road (610) 459-3212
Silverbrook Fiber Arts & Sheepskins—
Marchand
Schachr, Ashford, Louet wheels, looms, accessories;
yarns including Brown Sheep, Henry's Atric, Sirdar,
Patons, handspun, hand-dyed . . . 10 rooms in restored
Victorian home. Classes. Punxsutawney/Indiana area,
E-mail ginger@groundhog.net; www.groundhog.ner/
silverbrook.

16040 US Hwy. Rt. 119 N (724) 286-3317

TENNESSEE
Jane's Fiber & Beads—Afton

(Greeneville)
Weaving and spinning products by Ashford, Beka,
Lendrum, Louet, Majacraft, Mirrix, and Schacht. Ku-
mihimo and rassel supplies, books, Japanese beads,
pearls, pressed glass, and classes. www.janesfiberand
beads.com; e-mail fiber@xm.net.
5415 E. Andrew Johnson Huwy.

(423) 639-7919

TEXAS
Upstairs Studio—Laporte
We are a full service weaving, spinning, dyeing, and
felting store: Located southeast of Houston, eight miles
from NASA, and a mile from the bay. e-mail ups

studio@arr.net

111% Novth Second St. (281) 470-0108

VIRGINIA

Springwater Fiber Workshop—Alexandria
Fiber art classes year-round in weaving, spinning, dye-
ing, surface design and more. Supply store with fibers,
yam, books, and equipment. Hotels nearby, www.spring
waterfiber.org.

B08 North Fairfax St.

(703) 5493634

WASHINGTON

Fiber Arts Gallery—Port Angeles
Located downtown within walking distance of Victo-
ria BC ferries. Showcasing over 45 local artists. Fea-
turing one-of-a-kind gifts, new and used equipment,
and weaving, spinning, and felting classes. E-mail
jjjones@olypen.com.
128 E. Fromt St. (800) 409-8680

WISCONSIN

Bahr Creek Llamas & Fiber Shop—
Cedar Grove
Ertoel “Roberta” electronic spinning wheel; Schachr,
Ashford looms and wheels; Polanaise Mazurka wheels;
Unicomn and Interweave books; yams, fiber, llama rov-
ing, supplies and custom spinning. e-mail demaster
@hahrcreek.com.

N 1021 Sauk Trail (920) 668-6417
Susan’s Fiber Shop—Columbus
Everything you need for your next weaving or spinning
project is at Susan’s! Come look over our large selec-
tion of looms including Ashford, Norwood, Schacht,
Louet, Harrisville, and Mirrix. Come visit us or check

out our website ar www.susansfibershop.com.
N 250 Huwy A (888) 603-4237 (orders only)
Lakeside Fibers—Madison
Come see our new Wcm'iug Center uvurlmikinu the
lake featuring our exclusive 36" cherry Louet David
loom with tension brake and matching bench!
www.lakesidefibers.com; e-mail info@lakesidefibers.com.
402 W. Lakeside St. (608) 257-2999
Fiberwood Studio, Ltd.—Milwaukee
Nartural fiber yarns, chenilles, Schachr, Norwood,
Leclere looms and ACCCSSOTIes, books. BC;.’_lllmllg_' and
Intermediate weaving classes, “Make It-Take It” work-
shops. Weaving kits. E-mail fiberwood@aol.com.
2709 N. 92nd St. (414) 302-1849

To be listed in the “Weaving Shop Directory,” please
contact Sharon Altergott at (877) 613-4630 or
Sharon A@interweave.com. $65 per issue; $55 per
issue for three-time commitment; $45 per issue with
“one-year (five-time) commitment.
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Travel Journal
Cover in lkat

inspired by weaving in Borneo

DEB ESSEN

My first experience using the ikat technique | had observed in Borneo was

satisfying—and humbling! It reinforced my belief that we need to preserve

indigenous textile techniques for the enrichment of future generations.

| hope as you travel, you will purchase handwoven textiles, visit with artisans,

record techniques, and most importantly, share the knowledge you gain.

ocated across the South China Sea
from Southeast Asia, Borneo is the
third largest island in the world
after Greenland and New Guinea. Bor-
neo has a rich textile heritage. In addi-
tion to an exquisite pick-up pattern weave
and an on-loom wrapping technique that
looks like embroidery, the textile special-
ty of the indigenous Iban of Borneo is a
warp-faced ikat cloth they call puak.
Ikat is a resist-dye technique used by
the Iban to pattern the warp. Strips of dye-
resistant material, tightly wrapped around
sections of the warp, create patterns by
preventing dye from reaching the wrapped
threads. After the dyed warp dries, some
ties are removed to expose undyed threads,
and the entire warp is submerged into the
next dye bath. The untying and over-
dyeing process is repeated to create the
design. Iban designs are usually in three
colors—red, blue, and white—and learned
and remembered without a written record.

Deb Essen lives

and weaves in Victor,
Montana. Her current
" | passion is collecting

! | fiber arts and crafts

A from around the world.
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Designing the ikat cover

Although Iban ikats are woven in very
fine threads, I chose 6/2 cotton for my first
project. The rule of thumb for creating a
warp-faced weave is to sett the warp
about 2% times the sett for a balanced
plain weave (for 6/2 cotton, 15 epi X 2%
= 37Y, which I rounded up to 40). [ esti-
mated about 15% take-up.







Since I'm such a novice, I kept the de-
sign simple—arrows that take advantage
of the feathering from one section to an-
other separated by solid white sections
and bordered by a narrow random-ikat
stripe. Unlike the Iban, I drew the arrow
design on graph paper (see Figure 1).

Preparing the warp

These directions are for making the cover
shown here—with recommendations that
come from my 20/20 hindsight! You can

alter them (you’ll want to choose a jour-
nal and adjust warp width and length to
fit; allow 17% take up to be sure you have
enough warp). Ikat designs don’t have to
be exact to be appealing. You will gain re-
spect, however, for the complex figures
accomplished by the Iban.

Wind seven separate warp chains:
three of 40 ends each for the white bands,
two of 120 ends each for the arrow sec-
tions, and two of 60 ends each for the
random-ikat side borders.

4x

1. Design graph for

wrapping warp bundles

2. Warp order

-2X

120 _Ja0] _Ja0] _ white
120 60| | 60 random ikat
240 _| 1120 arrow ikat

480

3. Draft for fabric

—120x—

3 2

3 3

2 2

11

/

a. Securing the cross in 10-end groups

e I I
—————
et
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b. Wrapping 10-end bundles

While each chain is still on the warp-
ing board, secure the cross in 10-end sec-
tions: Fold a contrasting thread in half and
take each tail through one side of the cross
in the first group of 10. Cross the tails so
they go through opposite sides of the cross
in the next group, and continue (see
Photo a) for all the ends in each chain.

You'll need a frame to stretch the warp
for tying. Use two 48" dowels for the side-
pieces and cut a third one in half for the
ends. As you remove each chain from the
warping board, do not cut the end loops,
but place the two short dowel pieces
through the loops (omit chains that will
remain white). Secure the corners of the
frame with rubber bands as in Photo c.

Tying the resist and dyeing the yarn

[ recommend wrapping 27" of warp (begin
about 7" from the end that will be used
to tie on to the front apron rod). I un-
derestimated take-up and shrinkage so my
design stops short of the journal edge.

In Figure 1, each square represents /4"
warp length and a bundle of 10 threads
(4" warp width). Where there is white in
the graph, you will wrap plastic along a
3" length of each 10-end bundle.

Mark the beginning and end of the
wrapping positions (white sections) on
the warp with a water-soluble quilting pen
(Photo b). To make the diagonals of the
arrows, each 3" wrap begins 5" farther
down the warp than the preceding wrap.
(In Photo ¢, the bundles for the two arrow
sections are in the large upper group of
threads. The smaller group is tied ran-
domly for the two narrow side borders.)

The Iban use plastic twine to tie the
resist areas. | cut a white plastic trash bag
into 2" x 12" strips (use a dark trash bag
so you can the wraps more easily).

Make the wrap by centering a plastic
strip at one end of a marked white sec-
tion and tightly wrap the plastic ties
around the 10-end bundle, making sure
the edges of the strips overlap. At the end
of the section, wrap the ends two or three
more times and tie them together tight-
ly. Failure to wrap tightly and overlap the
strips will allow dye to leak through to
the warp. Repeat for all white sections.
Allow about six hours for wrapping.



Instant Indigo, a wonderful, freeze-
dried powder of indigo and the necessary
chemicals, makes the dye process easy.
Just add water and you have a very con-
centrated indigo dye bath. Remove the
chains from the frame and dye them fol-
lowing manufacturer’s instructions.

Warping and weaving (finally!)

When the dyed, wrapped chains are com-
pletely dry, place them back on the frame
to remove the plastic wraps. When this
is done, you are ready to warp the loom
using the chains in the order given in

| Rrave/ Tips

¥ If you travel
often, it's a

good idea to have a standard
Exit List. It should include things
like Turn off heat, Alert neigh-
bor, Put auto out-of-office reply
on your server—all those little
tasks you need to do before you
leave. The list can also include
your must-take items: travel
journal, camera, alarm clock,
address book, reading materidl,
extra glasses—whatever you've
forgoh‘en on other trips.

Figure 2. Whether you warp from front
to back or back to front, make sure the
threads do not shift in relation to each
other during warping. Thread the loom
for plain weave following Figure 3.

Weave the fabric in plain weave. For
smooth selvedges, place the weft in the
shed and beat once on an open shed to
place the weft against the fell. Then, leav-
ing the shed open, pull the weft so that
it is snug against the selvedge, close the
shed, and beat firmly.

Finishing the book cover
Remove the fabric from the loom and ma-

chine stitch the raw edges. Trim close to
the stitching line. Wash by hand in cool
water, rinse well, lay flat to dry, and press.

Turn all edges under /4" and machine
stitch to hem all sides. Turn the raw edge
under again about 1", press, and sew by
hand at the top and bottom edges to form
sleeves for the journal cover. A length of
ribbon stitched to the cover makes a good

journal marker. ==

PROJECT at-a-glance

Weave structure for journal cover
Warp-faced plain weave.
Equipment

4-shaft loom, 12" weaving width;
10-dent reed; 1 shuttle.

Yarns
Warp: 6/2 unmercerized cotton

(2,520 yd/Ib), white, 640 yd (4% oz).
Weft: 6/2 unmercerized cotton

(2,520 yd/Ib), white, 126 yd (¥ oz).
Notions and other materials
Instant Indigo; three 48" dowels;
72-96 plastic strips /2" x 12".
Yarns and materials sources
6/2 unmercerized cotton is available

from Webs, Instant Indigo from
John Marshall, dowels and plastic
trash bags from hardware stores.

Warp order and length

480 ends 48" long following Figure 2;
allows 5" (17%) for take-up and 19"
loom waste.

Warp and weft spacing

Warp: 40 epi (4/dent in a 10-dent
reed). Width in the reed: 12".

Weft: 14 ppi. Woven length (measured
under tension on the loom): 24%".

Finished dimensions
After washing, amounts produce one

length of fabric 12" x 21%".
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Bye Bye Blackbird

a boundweave wall hanging

SALLY SCOTT

Textiles hold an honored place in the national heritage of Norway and are

widely displayed in museums and public places. In 1999, | journeyed with

the Norwegian Textile Group (see page 75) to Norway for three weeks. Trip

highlights included a five-day class in Bétrya (boat rya in English and

Swedish), many exhibits of both historical and contemporary Norwegian

textiles, and the celebration of Midsummer’s Eve. Memories of clear lakes,

lush forests, rugged mountains, and fjords are still with me.

common traditional Norwegian

textile technique is the weft-

faced pattern weave often called
boundweave, in which the weft com-
pletely covers the warp. It is a one-sided
fabric—although it looks like weft-faced
plain weave on the front, it has very long
floats on the back.

Having woven traditional Norwegian
boundweave pieces like the coverlet in
the photo at the right, I wanted to design
something that reflects my South Dakota
environment. Birds play important roles
in art: in paintings, literature, fables, pho-
tographs, weavings, songs—and in prairie
life. I enjoy watching big seasonal migra-
tions in addition to our many resident
birds. Blackbirds are especially plentiful
in a prairie sky, and they form the
inspiration for the hanging I call Bye Bye
Blackbird. The threading, which com-
bines point-twill and rosepath, makes
possible many different motifs.

Sally Scott, of Sioux
| Falls, South Dakota,

p has been weaving for

- ¥ thirty years. She loves
creating beautiful and
functional textiles.
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A boundweave bed covering by Sally Scott,
inspired by her travels to Norway

Designing boundweave

From Lila Nelson, former curator of tex-
tiles at the Vesterheim Norwegian-Amer-
ican Museum in Decorah, lowa, I learned
a method for designing boundweave using
graph paper and colored pencils. Once you
have created the design, you can use the
design to easily keep track of the treadling
and weft color order as you weave.
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Creating designs for boundweave

To use this method for designing bound-
weave, write one or two repeats of the
threading at the top of a sheet of graph
paper. Create designs by placing any se-
lected color for each shaft in each row.
For example, in the first row of the graph
at the left in Figure 1, the square that
corresponds to every shaft is rust. In the
second and third rows, the square that
corresponds to shaft 1 is black; the rest
are rust. In the row marked with an as-
terisk (toward the bottom of the graph),
yellow-gold is used for shaft 1, rust for
shaft 2, and orange for shafts 3 and 4.

Weaving boundweave

The graph paper rows are design rows, not
weft rows—it takes many weft threads to
equal a design row in the actual weaving.
In the treadling for boundweave, each
shaft is down for one pick so that a de-
sired weft color covers only the warp ends
threaded on that shaft. It takes four picks
to cover all of the warp threads on four
shafts. When the four picks are beaten in,
they look like one (sometimes multicol-
ored) weft thread. The four picks must be
repeated several times to build up enough
weft to look like the graph paper row. The
number of times depends on the thick-
ness of the weft and your beat (for the
weft in this hanging, three or four times).

For example, to weave the row marked
with an asterisk in Figure 1, use treadle 1
with the yellow-gold weft, treadle 2 with
rust, treadle 3 with orange, and treadle 4
with orange (the colors for each treadle
are given in the treadling part of the de-
sign graph). Repeat this sequence as many
times as it takes to make the colors as tall
as they look in the design-graph row.

Weaving a boundweave hanging

Figure 1 does not include all of the de-
signs in the Bye Bye Blackbird hanging.
Once you see how boundweave works,
you’ll want to create your own designs
(note that you’ll weave the designs from
the top down, so although the birds are
upside down in the graph, they will be
right side up in the weaving).

Wind the warp and prepare the loom
following Figure 2 and Project at-a-glance
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1. Designs for Bye Bye Blackbird
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(20" of warp length is allowed for sam-
pling). Wind a bobbin of each weft color.
Weave some of your designs for practice
and to establish how many repeats of the
4-pick treadling sequence are needed to
equal each design-graph row. Weave with
high tension and bubble the weft gener-
ously so that the warp is completely cov-
ered and the selvedges are straight.
When you are ready to begin the hang-
ing, weave 1" in plain weave in any color.
(This will be turned to the back for a
hem—bubble the weft only slightly and
beat relatively loosely to keep the warp
width of the hem area the same as in the
boundweave areas.) Then weave the hang-
ing for 63" (or length desired) beating
firmly, alternating solid stripes of different

colors and widths with designs from Fig-
ure 1 and/or from your own design graph.
End with 1" plain weave for the other hem.

Finishing the hanging

Cut the hanging from the loom leaving
about 6" fringe at both ends. Machine
zigzag across the plain-weave raw edges
several times. Tie overhand knots of pairs
of warp threads snug against the fell at
both ends; trim fringe to /—1".

Cut two strips of Ultrasuede 28" x 2".
Place one strip on the right side of one end
of the hanging so that it overlaps the plain-
weave section 2" and leaves a %" tab of
Ultrasuede extending from each selvedge.
Machine zigzag the edge of the Ultrasuede
to the hanging. Fold the %" tabs around



2. Draft for Bye Bye Birdie

each selvedge edge to enclose them, and
stitch to secure. Turn back the bound
edge so that the Ultrasuede binding and
the plain-weave section cannot be seen
from the front, and handsew the edge of
the binding to the back of the hanging.
Repeat for the other end.

For a hanging sleeve, cut a piece of
muslin 25" x 6%". Turn and press %"
hems at the ends. Fold the sleeve in half
wrong sides together to make a rectan-
gle 24%" x 3%" and machine stitch a %"
seam joining the long raw edges. Turn
right side out and place on the wrong
side of the hanging with one long edge

3x 6x 3x 1234
4 4 4 4 4 4 4 4[4]4 4
3 3 3 3 3 3 3 3 3 3 3 3 3[3| [3]3
2 2 2 2 2 2 2 2 2 2 2 2 2| [2]2 2
1 1 1 1 1 1 1 1 1 1 11
plain weave //
L]
L]
L]
| | | . )

on the upper hem binding, making sure
the sleeve cannot be seen from the front.
Handsew this edge of the sleeve to the
binding and the lower edge to the back
of the hanging. Attach a picture-hang-
ing bracket to the center of the flat stick,
insert the stick into the sleeve, and cut
an opening in the sleeve to accommodate

the bracket. ==

Resources

Hoskins, Nancy Arthur. Weft-Faced Pattern
Weaves: Tabby to Taqueté. Eugene, Ore-
gon: Skein Publications, 1981 (for bound-

weave designing and weaving tips).

wravelljps

A visit to another country can be greatly enriched
by a bit of prior research. Concentrating on the area
you plan to visit, search the internet for information
about where to go and what to see (museums, shows, historical
sites, etc.). Other weavers are also a great resource. Make a list

of the places that interest you most and number them according to
priority. You can change all this after you're there, but keeping
priorities in mind can help you use well the limited time you have.

PROJECT at-a-glance

Weave structure for hanging
Boundweave.

Equipment

4-shaft loom, 27" weaving width;
6-dent reed; 4 shuttles with 1 bobbin
for each color used.

Yarns

Warp: 12/9 cotton seine twine
(925 yd/Ib), natural, 530 yd (9% oz).

Weft: 2-ply wool (50% Spelsau/50%
luster wool, 1,488 yd/Ib), in desired
colors (black, rust, pink, gray-brown,
red-orange, coral, dark red, orange,

yellow-gold, etc.), 3,340 yd (2 Ib,
4 oz, about 11 skeins) total.

Notions and other materials

2 strips Ultrasuede 54" x 2"; ¥ yd
muslin, sewing thread, flat stick for
hanging, picture-hanging bracket.

Yarn and materials sources

2-ply Vevgarn in 112 colors in 328 yd/
100 gm skeins and cotton seine twine
in 460 yd/500 g tubes are available
from Norsk Fjord Fibers, Ultrasuede

and muslin from fabric stores, picture

bracket and stick from hardware stores.

EEEATT P T RS . R A T
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Warp order and length

159 ends 3Y; yd long (allows 18" for
sampling and 37" for take-up and
loom waste).

Warp and weft spacing

Warp: 6 epi (1/dent in a 6-dent reed).
Width in the reed: 26 %4".

Weft: 60 ppi. Woven length not
including sampling (measured
under tension on the loom): 65".

Take-up and shrinkage
Amounts produce one hanging
25" x 63".
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WEEKEND WEAVER

Have Loom

Will Travel

JUDY EDELKIND

| never travel without an inkle loom—I have two sizes, the little one shown here,
and a larger one that allows a longer warp. | use them to “mass produce”
tubular shoelaces during my travels. Shoelaces are fast and fun to weave!
I warp the full length of the loom many times, and when I end up with lots of
laces, the colorful cords are great for wrapping gifts and other purposes.

he inkle loom makes
possible a weave struc-
ture especially appropri-
ate for shoelaces: tubular plain
weave. It may sound com-
plicated
but it =5
couldn’t ﬁ
be simpler.
Instead of
weaving back
and forth as we are
accustomed to doing (right
to left and then left to right), the shuttle
moves in the same direction over and over
again to pull the two selvedge edges to-
gether into a tube.

Another plus of this tubular weave is
that when tension is released and the
cloth is removed from the loom, the tube
twirls on itself to make a spiral design that
looks like a complex, colorful braid. Warp-

o high school counselor in
I,' Dublin, New Hampshire.
A weaver for more than
twenty years, she loves
short inkle projects.
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ing and weaving are
. quick and easy—
nothing could be
more satisfying!
The very best
part is that an inkle
loom can be tucked in a
suitcase or the trunk of your
car so that weaving can be a part
of any trip you take. Instead of just sit-
ting on a balcony overlooking a glorious
shore, you can do that and weave, too!

Designing the warp

On an inkle loom, the warp is wound and
the loom is threaded in a single process.
Choose from 12-20 threads of 3/2 or 5/2
pearl cotton for a shoelace diameter ap-
propriate for sneakers and most lace-up
sport shoes (12 threads if they are all 3/2
cotton, 20 threads if they are all 5/2, and
a number in between if you mix the two).

[ usually arrange symmetrical sequences
of stripes of varying widths using three to
five colors, but almost any color arrange-
ment will work. Each project is different—
and each is a lesson in color interaction.
Shoelaces are also a great way to use small
bits of leftover pearl cotton yarn.
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Wquing shoelaces 1. Warp color orders

4 orange
2 2 purple
3 3 yellow
3 3 green

Th I rty min Utes 20 ends 5/2 pearl cotton
Making the heddles (on the loom in photo, page 65)

Using sections of strong, smooth — black

string about 7" long, tie heddle loops —5 22 orange
purple

2%-3" in diameter (or the appropri- 2 2 magenta

9 14 ends 3/2 pearl cotton
ate length for your inkle loom) equal i o ot raht)
in number to half of the warp ends in
your band and place them on peg 8. 7 orange

2 2  turquoise
h' R 2 2 red

T | rty min Utes 12 ends 3/2 pearl cotton

Warping the |oom (in shoes in photo, page 65)

Tying each new color to the previous

color, warp the inkle loom with 12-20

ends so that every other end passes

through a heddle loop. The warp on an inkle loomis 2, Warp path on an

continuous. The tensioner (5)

pivots on a rod to allow the inkle loom

F ive minutes adjustment of warp tension

5 (extend it fully when you are
Wind the weft warping). As you weave, pull
Wind a stick shuttle with the weft. the woven fabric toward you

to advance the warp.

Two vacation hours
Weave the shoelaces

Weave the band: For one shed, with Warping an inkle loom 3%}' a Ve/ "

your hand lift the threads that corre- Temporarily secure the end of the first :
spond to purple in Figure 2; then push warp thread to peg 1 with a knot you can 4 Some say
them down for the opposite shed. Al- untie easily. Wind the thread (green in weaving isn't
ways enter the shuttle from the same Figure 2) through the first heddle loop on porta b|e, but it is if you have an
side. Beat with the edge of the shut- peg 8, over peg 2, and back to peg 1 in the inkle loom! Wind small balls of
tle, advancing the warp as necessary. path shown. Wind the second thread (it all the colors of 3/2 and 5/2
will be the same yarn unless you change pear| cottons in your stash and
Fifteen minutes colors) from peg 1 to peg 3, bypassing the take them with you wherever
Finishing the shoelaces heddle loops, and back to peg 1 as shown you go. You can p|0y with color
Remove the warp from the loom and (purple thread). Wind all other threads combinations you'd never think
cut the shoelace the length desired. alternating these two paths. Wind with a of going to the trouble to warp
Knot the ends firmly. Secure with a continuous thread unless you change col- on your big floor loom—and
dab of diluted Elmer’s glue. Repeat for ors; when you do, tie the new end to the you'|| also end up with lots of
second shoelace. old at peg 1. Tie the end of the last warp great shoelaces for unique gifts!
thread to the end of the first. <=

PROJECT at-a-glance

Weave structure for shoelaces 18-28 total yd/shoelace. the selected inkle loom.
Tubular plain weave. Weft: 3/2 pearl cotton or 5/2 pearl
: Warp and weft spacing
. cotton in one color, about 2 yd.
Equipment Warp: 12-20 ends (about %" wide).
Any inkle loom, 1 flat stick shuttle. Yarn sources Weft: 6 ppi. Woven length (measured
Pearl cottons are available from most on a small inkle loom): 44".

LEITE weaving suppliers.
Warp: 3/2 pearl cotton (1,200 yd/lb) Finished dimensions

or 5/2 pearl cotton (2,100 yd/Ib) in Warp order and length Amounts produce one woven tube

assorted colors (see Figure 1), about 12-20 ends as long as the full length of ~ about 42" long with a ¥%—4" diameter.
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8/2 Cottons $6.40/Ib.]
Rug Wools $9.60/Ib.
Chenilles $16.00/Ib.

Join our Mill End Sample Club

—— for only $6.00/yr. for 6
g o bi-monthly mailings.
- Yarns vary from mailing

5 to mailing.
Bulk discounts apply.

= Request our color
= P Weaving & Spinning
Sl Catalog.

YARN BARN of

Kansas

930 Massachusetts
Lawrence, KS 66044

1-800-468-0035

Have a question about your Handwoven
subscription? We have the answer. Visit
our website, e-mail, call, or fax your question
and we'll be happy to assist you.

Go to WWW.interweave.com and click
on Subscription Services in the page footer for
new subscriptions, renewals, gift orders, and
to change your address, pay your bill, and to
submit subscription questions or concerns.

E-mail Address: Handwoven@pcspublink.com
U.S. Customer Service: (800) 433-6451
Canadian & International Customer Service: (760) 291-1531
Fax Number: (760) 738-4805
U.S. Mail: PO Box 469106, Escondido, CA 92046-9106

Scandinavian Weaving Magazine

o
o qo® \/ \/
<&ﬁ§i lA\L

MAGASINET s coortu

issues per year.

Are you interested in
weaving? Do you want
to read about the latest
news in Scandinavian
textiles? Do you like to
know more about
textile materials............

See you at
Convergence

in Denver.

We will be there.

wmethen Vévmagasinet

is the magazine for you.
A one year subscription,
with English supplement,
costs 53 USD.
For information:
www.info@vavmagasinet.se
orwrite to: Vidvmagasinet,
Képmansgrind 4,
SE- 582 24 LINKOPING

Sweden

to use as peddling a bicycle, plus it comes with a
reqular flyer that is just the right speed to get started
—-not too fast and not too slow. Other flyers and
heads are available as you become a more proficient
spinner. The wheel has a wide range of flyer speeds
available, from 5 to 44, and uses scotch tension the
easiest system to adjust. Built from hard maple and
finished with acrylic lacquer, you can be assured your
Lendrum wheel will enjoy a long, reliable life. For
more information visit our web site or contact us at:

403 Millhaven Rd., Odessa, ON,
LENDRUM (242 oH 21O - (613) 386-7151

gord@lendrum.ca
http://www.lendrum.ca

LEnDRUM

Quality spinning tools
since 1976

The Lendrum folding
wheel is the ideal first
spinning wheel because
Its easy to learn on and
you'll never outgrow it. Its
smooth balanced double-
treadle action is as easy as
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Desi

a

gn On

the Go

portable
design portfolio

MARY NICKOL

Packing for trips to here and there has taught me a lot about this and that—mostly, that if | leave out this, | have

more room for that. It doesn’t matter how far I'm traveling, | always have to make tough decisions. Carrying

six or seven cones of thread is (almost) never an option. Clipping samples from each is one answer, but we all

know that a fistful of colorful threads looks beautiful—for only so long. Here is a much better ideal

xtra suitcase space, like exit row or
Ebulkhead space, is a luxury most
keenly noted when it’s not
available. Yet, whether it’s a
trip downtown for yarn or
fabric, out to the
country for inspira- @
tion, or aboard a \
flight to beyond, I have
found a way to have “face
time” with my treasured threads with-
out sacrificing precious space—not stapled
to my shopping list, not in a linted wad at
the bottom of a pocket, but in an orderly

way, respectful of the investment they
represent!

The basic idea

In the first rendition of my idea, I orga-
nized samples of my yarn collection on
rings (like those used for keys). With the
yarns grouped by weight, color, fiber, or

Mary Nickol lives
and weaves in Coeur
d’Alene, Idaho, but
carries the design
process wherever her
travels take her.
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Ce

project, I was able to see at a glance the
complete collection of all the yarns [ have
at home. One ring might hold the colors

[ have in rug wools, another my colors

&

of 10/2 pearl cottons, an-

other the linen blends

for a project idea, and

so on. I stacked the

rings on a make-

; O shift spool holder

_ I had made years ago

from scrap hemlock and

a paintbrush handle. This

kept them neatly arranged, while rotat-
ing the rings one above the

other made for easy

exploration of end-
less thread and color
combinations.

The post-and-ring
concept worked so
beautifully, I eventually
adapted it to a portfolio-
style binder. Same prin-
ciple, different package.
With the binder, it’s easier
to use odd blocks of time for
designing. Its off-the-shelf
appearance lets it slip un-
noticed into situations not traditionally

==

considered fiber-friendly—a restaurant,
an office, a ballfield, even a pew.

This revised edition—the Portfolio—
allows for storage of fiber rings waiting
consideration, lets me “mark” a thread
combination I want to come back to, and
has room for yarn wraps and bead or fab-
ric samples. The whole thing is quickly
closed and easily stowed.

Unexpected advantages

Keeping in close contact with our fiber
holdings pays off. It lets us act upon in-
spired options when they present
themselves—a niece’s registered
china pattern, a traveling ex-
hibit of Turkish flatweaves, or
a walk through an old and
well-loved garden miles from
home. When you’ve found
a perfect combination of
yarn colors, a tempting
yarn purchase is no
longer an impulse; it’s
an informed acquisi-
tion. I like to think of

it as a merger.
Design opportunities can’t always
be predicted, but with portfolio in hand,
we can take full advantage of them when



they do occur. I just flip
open my portfolio, grab a
few rings of its promising
threads, stack them on the
working post, and rotate
them until my eye stops me.
Compatibilities jump to life l
when my colors and textures
are held up to those of the
object that has caught
my attention. If

time is short, or if at
some point I'm interrupted,
I can leave everything as is

and close the cover. If | want x
to save a selection of threads,

[ gather them up under my
“bookmark.” Painters have
their palettes—this weaver has
her portfolio.

a white bad
working post

brush for
dleaning lint

that slips over the
kg;z: lr::aki:g at dark threads

Portfolios can also work co- Iz
operatively: picture a “rings of

fiber” exchange. Participants

can swap rings from their collections.
With heads together and using photos,
fabric, beautiful stones, or pottery as
sparks, a group can brainstorm to fuel the

design process.

projects, gathered together and slipped
as one onto a ring. It’s nice to

see familiar color pathways
shoulder-to-shoulder
with roads not yet
traveled.

The Portfolio

we can call it) only requires a couple of

dollars and a trip to a hardware/craft store.

Mary is currently work-
ing on patenting the

Portfolio and hopes to
offer it for sale. Keep
an eye on Product

Creating fiber rings A “pole-folio”

Reviews! «=»

Organizing the rings is not unlike mov-
ing into a new purse. On one ring, | keep
my threads whose colors come closest to
those on the color wheel. I use this ring
as a reference tool and to remind myself
what happens, say, when complementary
colors meet each other. Another ring is
for buttons or other embellishments that
jangle and suggest unexpected directions.
[ also keep groups of threads from former

If the concept of
stacking and ro-
tating threads still
seems a little for-
eign,
enough to build a

it’s simple

post and ring assembly
to see how you like it.

Making a simple post and
ring assembly (a “pole-folio”

Making a pole-folio

Materials and equipment

A small wooden base (or plaque) %" thick,
2" of a %" dowel, dowel cap with a %" hole,
%" rings, drill with %" bit, fine sandpaper,
wood glue, oil or wax finish for wood (I
used Minwax Paste Finishing Wax).

Making the base and pole
Mark the center of the base and drill a %"
hole, %" deep. Sand the base, dowel, and

dowel cap; apply wood finish. Glue the
dowel into the base, checking that it’s at
90 degrees to the base all the way around.

Preparing the rings

Cut a sample thread from each of your yarn
cones and skeins, about 8" long. Designate
a ring for each thread category of your own
choosing—different weights, colors, fibers,
projects, etc. Fold each sample in half and

put its ends first through the ring and then
back through the loop formed at the fold.
Pull snugly to secure. Trim thread ends.

Using the pole-folio

Slip the rings on the dowel. Place the
dowel cap on the top to keep the rings
from sliding off. Update your samples
as as you use up some of your yarns and
as you acquire new ones.
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“A knowledge of
another culture should

sharpen our ability )
A to scrutinize our own.
s : __ Margaret Mead

cllié, Margaret Streame
tedcher at the Jak
weaving a jaki

HANDWOVEN

The

Weavers

of

Cusco,
Peru

MARGARET STREAMER

sea of black and red dances over

the green pasture. A low mur-

mur of voices greets me, and
heads are briefly lifted with shy but
friendly smiles before they bend again to
work. Everybody is weaving!

I am in the Andes of Peru, over 12,000
feet above sea level, in Chinchero, a small
village close to Cusco, the ancient Incan
capital. I take my place beside Nellie, a
fourteen-year-old Quechuan who is my
teacher at the Jakima Club. The Club’s
purpose is to give Chinchero women and
children one day a week when they can
concentrate on weaving without inter-
ruption from family chores.

The work for a gringa like me is ardu-
ous. Concentration and patience are a
prerequisite for success—the Quechua
seem to have an abundance of both. They
sit on the ground, strapped to a loom an-
chored at the far end by a wooden stake
or nail hammered into the ground. After
picking up the pattern for a row, the
weaver beats the weft into place with a
piece of curved llama bone, worn smooth
by years of use. She then leans forward to
lift the heddle rod that changes the shed,
strums the warp with the bone, and set-
tles back to work the next pattern row.

The youngsters (and any beginner like
me) start with narrow ribbons, or jakimas.
They progress to wider pieces until they
graduate to full-width cloth that is a mix-
ture of plain weave and any combination
of forty-two traditional patterns. I will be



lucky to achieve ten. And I cheat! I write them down. The
Quechua remember them all through relentless practice.

The textiles produced by this complementary-warp technique
are warp-faced, reversible, and durable. All Chinchero weavings
are edged with a nawi awapa (eye of the cloth) that is tubular-
woven separately, but attached to the main cloth with its weft.

In recent years Chinchero textiles have regressed—in the
best sense of the word. Chinchero weavers are returning to the
ways of their Incan ancestors, forgoing synthetic yarns and bright
aniline dyes. They use drop spindles to spin wool or alpaca fiber
into fine yarns with a strong twist to withstand the rigors of back-
strap weaving. The yarns are natural-dyed in a rainbow of col-
ors—cochineal for reds, indigo for blues, leaves and flowers for
shades of green and yellow—an appropriate achievement for a
village named by the Incas as the “birthplace of the rainbow.”

The Chinchero Jakima weavers are associated with the Cen-
ter for Traditional Textiles of Cusco (CTTC), a nonprofit orga-
nization formed in 1996 to reverse the rapid decline of tradi-
tional weaving. The techniques and patterns that survived the
500 years since the Spanish conquest had been threatened with
extinction by modern technology. The CTTC recognized that
weavers need incentive and were determined to create a viable
market. CTTC has recently opened a cultural center near the
Plaza de Armas in Cusco. They sponsor demonstrations daily,
an exhibition of weaving techniques, and a store where textiles
can be purchased (cttc@terra.com.pe; see also page 75).

The director of the Center is Nilda Callafiaupa. From
Chinchero, Nilda is a master weaver and spinner, but perhaps
her greatest talent is an ability to galvanize local weavers.

Six communities, each with their own distinctive and char-
acteristic blend of motifs and techniques, now work with the
CTTC to produce quality traditional textiles. With Nilda’s sup-
port and encouragement, the elderly have passed on weaving,
spinning, and natural dyeing skills to the younger generation.

The village of Pitumarca is an example. Some years earlier,
as she passed through a market, Nilda happened to find a small,
recently-woven textile in a technique she thought had disap-
peared. Inquiries led her to Pitumarca, where only two elderly
ladies still knew the technique that is thought to be more than
2,000 years old. The technique is known as discontinuous warp
scaffolding, in which warp threads and therefore colors change
along the length of a cloth to produce the pattern.

Through Nilda’s efforts, the two elderly weavers passed their
priceless knowledge to other members of the village, who are
now honing their skills even to the point of using discontinu-
ous weft in addition to discontinuous warp.

For further information about the Center for Traditional

Textiles of Cusco visit their webpage at www.incas.org. == - I

Margaret's teacher Nellie (upper left); the Jakima club (middle left;
Patricia Townsend, a visitor from California, is in the back row with
Nilda Callafiaupa at her right); a group of CTTC members (bottom
left; Tim Wells, CTTC member from California is in the bottom row with
Nilda on his left); discontinuous warp scaffolding (upper right); a
Pitumarca weaver (middle right); Nilda Callafiaupa (lower right).
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Speaking
Weaving
in
Guatemala

DEBORAH CHANDLER

n my first trip to Guatemala I
bought two beautiful sweaters,
having been assured they were
lana (wool in my Spanish dictionary).
Later I found out they were acrylic, and
aside from my chagrin at not recognizing
the difference, [ was miffed that the sales-
person had lied to me. Later I learned that
in Guatemala the word lana is as likely
to mean acrylic as wool. More likely.
I've been living in Guatemala for about
four years, and I now know that no mat-
ter how long 'm here, [ will keep making
new discoveries about weaving vocabu-
lary. Spanish/English dictionary defini-
tions aren’t good enough—Guatemalans
haven’t read those dictionaries.

Back:

FpT v
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Since many weavers come to visit this
wonderful Tierra de Tejidos, I thought I'd

give you some nondictionary Spanish/

English translations that may surprise and
amuse you.

Please note that just as American En-
glish is not the same as Australian En-
glish, so Guatemalan Spanish is not uni-
versal. Consider that in this country—a
little smaller than Ohio and with about
the same population—there are probably
one million weavers, indigenous Mayans
who speak twenty-two native languages
first, Spanish second. They are divided by
rugged mountain geography, so it’s no
wonder that the Spanish that results has
regional differences. (Try to imagine one

—Mark Twain

million weavers in Ohio! Then try to
imagine them all talking to each other.)

So here we go.

To weave is tejer, easy enough. But
tejer also means to knit. You have to be
specific about which—tejer con telar
(weave with loom), or tejer con agujas
(weave/knit with needles). Sometimes I
hear trico (tricot) used for knit, which
helps. Using my fingers as knitting nee-
dles helps, too. A woman weaver is a teje-
dora, but it doesn’t do any good to tell
anyone you are one, because they won’t
believe you. Who ever heard of weavers
in the United States!

There are many kinds of looms in
Guatemala. A floor loom is telar de pie



(loom of the foot). A backstrap loom, the
most common type of loom here, has sev-
eral names; telar de cintura (waist) and
telar de palitos (sticks) are the two most
common. A telar de cinta, however, is a
little floor/foot loom that makes cintas—
long narrow sashes used for hair ribbons.

There is only one word for reeds, the
same as for comb: peine. You need to be
careful though, for it is a lot like the word
pene, which means penis. Be sure to pro-
nounce that “i” in the middle!

To say wool instead of acrylic, you must
specify that it is of the sheep: lana de oveja.
Seda is short for alta seda, a particular kind
of rayon. If you want to say silk, again you
must specify the source: seda de gusano (silk
of the worm). Rayon is sometimes called
rayon, sometimes alta seda, sometimes seda
artificial, but most often just seda. There
hasn’t been any silk in Guatemala in
decades; no one can afford it.

Cotton can be algodén, but more often
is just hilo—which in the dictionary
means thread or yarn. I was in a shop
once and pointed to a ball of acrylic yarn
and asked to see it by saying, “May I see
that yarn?” “Puedo ver el hilo?” “No es
hilo, es lana,” was the response. Accord-
ing to the dictionary, she said, “It’s not
yarn, it’s wool.” According to local lingo,
she said, “It’s not cotton, it’s acrylic.”

Mish (meesh) is the Guatemalan yarn
company that makes what is pretty
universally considered the best quality

Deborah speaks weaving in Guatemala.

mercerized cotton. The word mish has
come to be used universally here for mer-
cerized cotton. (Mish means meow, and
the company logo is a cat’s face. In fact, be-
cause of this, the word for mercerized cot-
ton is now morphing into el gato, or cat!)
Even trickier is sedalina. Sounds like a
rayon-linen mix or maybe even silk-linen,
but of course it has nothing to do with
either. I've found three definitions de-
pending on who is speaking. At the Mish

warping board: urdidora

factory, they think sedalina is any 8/2
mercerized cotton. At stores that carry
embroidery yarns, it’s those little balls of
mercerized cotton, usually 8/2 but maybe
also other sizes. At the stores that carry
all types of yarns, sedalina is huge fluffy
skeins of fine acrylic.

Except for the tubes of rayon, nearly
all yarns come in skeins, madejas. The
most common yarn is 20/2 mercerized
cotton. [t comes in four-ounce skeins,
each of which breaks down into five lit-
tle bitty skeins—easier to share that way.

For us, a skein is a shape, not a quan-

tity. So until recently, I blindly assumed
that the same was true in Spanish. It turns
out the little tiny skeins are madejas. Or
sometimes they are cadejos, which is a
fearsome mythical character in the east-
ern part of the country. According to
some, the four-ounce size is a mago, not a
madeja. | haven’t asked yet what the big
acrylic ones are called, but at least now
I know I need to!

Weft is trama, but only a few people
seem to know that. Warp is urdimbre in for-
mal usage, but is as likely to be pie (as in te-
lar de pie); one warp end is called an hebra.

Ikat is jaspe, but other words are used
in addition depending on how compli-
cated the pattern is. Pick-up is called
pepinado or brocado, whether done on a
foot or backstrap loom. Boat shuttles are
called lanzaderas (and cost less than $1).

Dyes that run are a big cause for con-
cern, so in the market you will usually be
assured “No mancha”—it won’t stain or
run. So you can guess my reaction a few
weeks ago when [ was looking at some
high-quality space-dyed yarn (sedalina?)
and was told it was called mancha.

There is more, of course. But this
should be enough to give you the gener-
al idea. Be careful about being sure you
understand something and stay open to
considering other possibilities.

Oh, and also be careful ordering an
agua (water in the dictionary)—you’ll

probably get a Pepsi. <=

Textile museums in Guatemala

Museo Ixchel, named for the Mayan goddess of
weaving. Located in Guatemala City, it takes a his-
torical view of traje, Mayan costume. It’s the biggest
and oldest of the museums and one of the best
places to buy textile books.

Casa del Tejido Antiguo (House of the Antique
Textile) is a family-run wonderland in Antigua.
They have cataloged patterns village by village, and
it has the biggest offering of fine textiles for sale.

In Santiago Atitlan, the Museo Cojolya, named for
a nearby village, gives the most information about
how various techniques are actually done, especially
appealing to visiting weavers.
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Kente Cloth of Ghana

KATHERINE PALMER

eaving, like beadwork, pottery, basketry, and mask

making, is an integral part of the artistic heritage of

many African nations. Ghana enjoys the distinction
of being the home of kente cloth, one of Africa’s most celebrat-
ed textiles. Like the cloth of other African countries, kente is
woven in long, narrow bands on simple looms. Finished strips
are cut to the same length and sewn together to produce a large
cloth. But the colors, patterns, and origins of kente set it apart
from other African strip-woven textiles.

i

Asante kente cloth

Kente’s bold and vibrantly colored patterns are woven either
as blocks of weft-faced cloth (in which the weft completely
covers the warp) or as weft inlay with the help of a shed stick
(a flat, elongated piece of wood that manipulates the sheds). The
patterns are not only interesting in themselves, but each design
and finished cloth has a name and meaning.

Originally, kente was a ceremonial textile, worn by royalty or
the wealthy on formal occasions. Men draped the voluminous
finished cloths over one shoulder toga style, while women wore
two pieces, one over the shoulder and one as a skirt. Today, kente
is mainly produced for tourists, though it is still worn by public
figures and tribal leaders on special occasions.

Two groups lay claim to creating the first kente—the Ewe and
Asante peoples. Both have interesting stories to support their
claims. A long-standing Asante story is that two brothers were
first inspired to weave kente over 300 years ago after observing a
spider at work in the forest. The cloth was named after one broth-
er’s wife, whose name resembled kente and meant basket. One
Ewe tale is that the word kente comes from their word kateta,
meaning “many threads beaten together.”
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No matter who created it, both groups are continuing the
tradition, weaving two distinctive types of cloth that share the
one now-famous name. The Asante weave with bright, loud
colors, usually in rayon, though sometimes in silk or cotton.
Warps are typically solid colors with a band of stripes down the
side or middle, and the designs are geometric.

Ewe kente is more subtle in design and color. Warp colors that
might normally seem incongruous are blended to create excit-
ing visual effects. Ewe designs are more figurative and may

|
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Mr. Marfu, Asante weaver

include butterflies, houses, stars, animals, and people. The Ewe
usually weave with cotton, with some silk or rayon insets.

Where to find kente

Bonwire, a small village in the Asante region, is the best place to
go to see Asante kente weaving in action. In nearby Kumasi, the
grounds of the National Cultural Centre house the workshops of
many artisans as well as the Asante History Museum, which boasts
a collection of Asante artifacts including kente cloth.

Ewe kente production is centered around the town of Denu-
Agbozume in the coastal Volta region. The market in Agbozume
is a good place to look for locally woven kente.

In Accra, Ghana’s National Museum includes a permanent
collection of kente, and some of the Asante kente designs have
been cataloged there. At the Accra Arts Centre, merchants gath-
er daily to offer an amazing array of marvelous finds. The variety
of treasures—including bronze bracelets, carved drums, shirts,
sandals, kente cloth, mud cloth, wooden animal sculptures, and
strings of malachite and tiger’s eye beads—make this lively out-

door market well worth a visit. ==



Places to Go

Your Guide to Textile Travel

raveling to other countries opens your senses to the vast possibilities of weav-

ing techniques and design. A universal language—weaving—ties us together

whether we live in New York City or Bangladesh. Below is a list of travel op-

portunities for the textile enthusiast. If you or your company offers textile tours or
classes overseas and would like to be added to our list, please e-mail Liz Gipson at
lizg@interweave.com or call her at (970) 613-4629.*

AFRICA

Ghana

AfricanCraft, Lousie Meyer, 3327 18th St. NW,
Washington, DC 20020. (202) 328-6834;
louise@africancraft.com; www.africancraft.
com.

ASIA

Bali

Bali Discovery Tours, Komplek Pertokoan,
Sanur Raya No. 27, J1. By Pass Ngurah Rai,
Sanur, Bali, Indonesia. 62 361 286 283;
(fax) 62 361 286 284; (24h phone) 62 812
3819724; info@balidiscovery.com; www.bali

discovery.com.

Multiple Countries

Earthues, Michele Wipplinger, 5129 Ballard Ave.
NW, Seattle, WA 98107. (206) 789-1065;
fax (206) 783-9676; www.earthues.com.

Treenway Silks, Karen Selk and Michelle
Wipplinger, 501 Musgrave Rd., Salt Spring
Island, BC V8K 1V5 Canada. (250) 653-
2345; (fax) (250) 653-2347; silk@treen

waysilks.com; www. treenwaysilks.com.

Vietnam

Textile Odyssey, Serena Lee Harrigan, 854 34th
Ave., San Francisco, CA 94121. (415) 666-
36306; textile_odyssey3@yahoo.com; www.
tribaltextiles.info/Countries/Vietnam/Viet
nam_Textile_Odyssey.htm.

EUROPE

British Isles

The Singing Weaver, PO Box 268, Chehalis,
WA 98532. (360) 740-0914; fax (360) 740-

5517; www.singingweaver.com.

Denmark

International Weaving School, Turid Uthaug,
Fjelstrupvej 34, 6100 Haderslev, Denmark.
(45) 74 52 76 75; fax (45) 74 53 42 22; wcenter

@mail.danbbs.dk; www.weaving-center.dk.

Ireland

Riverrun Center for the Arts, Joan Slack-De-
Brock, (715) 277-4224; www.riverrunarts.com.

Italy

Barbara Setsu Pickett, Fibers Area in the
Department of Art at the University of
Oregon (students only), bpickett@darkwing.
uoregon.edu.

Giuditta Brozzetti, T. Berardi, 5/6, 06123 Pe-
rugia, [taly 075-40236. (011) 39-075-40236;
fax (011) 39-075-500236; e-mail@ brozzetti.

com; www.brozzetti.com.

Norway

Norwegian Textile Group, Laurann Gilbertson,
Vesterheim Museum, PO Box 379, Deco-
rah, IA 52101. (563) 382-9681; textiles@

vesterheim.org.

Romania

Craft World Tours, 6776 Warboys Rd., Byron,
NY 14422. (585) 548-2667.

Ukraine

Thomas Cook-Regent Travel, Irene Zadravec
at (204) 988-5100; fax (204) 988-5109;

sblair@thomascook.ca.
NORTH AMERICA

Guatemala

Art Workshops in Guatemala, Liza Fourré, 4758
Lyndale Ave. S., Minneapolis, MN 55409.
(612) 825-0747; fax (612) 825-6637; fourre
@artguat.org; www.artguat.org.

Mayan Hands, Deborah Chandler, Deborah
Chandler@arsegal.com.

PHOTOGRAPH BY TOM WILSON

A detail of a handwoven kilim shows

women dancing the traditional hora,
at the Ethnographic Museum in Sighetu
Marmatiei, Romania (Craft World Tour).

Inger Homme displays the complete outfit
worn traditionally by brides in Setesdal,
Norway (Norwegian Textile Group tour,
the Vesterheim Museum, Decorah, lowa).

Mexico

Manos-de-Oaxaca, rayeric@rnet.com.mx; www.
manos-de-oaxaca.com.

SOUTH AMERICA

Peru

Center for Traditional Textiles of Cusco, Betty
Doerr, 2239 15th St., San Francisco, CA
94114. (415) 307-0062; fax (415) 861-5026;
www.incas.org.

Puchka, (250) 564-5884; textiletours@puchka

peru.com; www.puchkaperu.com.

MULTIPLE CONTINENT

Horizons to Go! (France, Italy, Ireland, Swe-
den, Thailand, Vietnam, Mexico, South-
western United States, and more), PO Box
634, Leverett, MA 01054. (413) 549-2900;
fax (413) 549-5995; horizons@horizons
art.com; www. horizons-art.com.

Meli Tours, with Anita Mayer (EasternTurkey
in 2005). Send a SASE to: Anita Luvera
Mayer, 13562 Islewood Dr., Anacortes, WA
98221. (360) 293-3838.

Myths and Mountains (Asia, Southeast Asia,
South America; special textile tours to India
and China), 976 Tee Ct., Incline Village,
NV 89451. (800) 670-MYTH; fax (775) 832-
4454; travel@mythsandmountains.com;
www.myths andmountains.com.

Nancy Crow (France, Guatemala, South
Africa), 10545 Snyder Church Rd., Balti-
more, OH 43105. www.nancycrow.com.

The Textile Museum (Madagascar, Bhutan,
Peru, and more), 2320 S St., NW, Wash-
ington, DC 20008-4088. (202) 667-0441;

www.textile Museum.org. a=—=

*The companies on this list are for informational
purposes only. Handwoven does not endorse any
of these tours.
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~Handwo6ven:

The Year in Review

DARYL LANCASTER

ome years ago | attended a class in creativity at a re-

gional weavers’ conference. As we each told about our

lives and how they related to our work, one of the par-
ticipants pulled out a color wheel and admitted that she was
insecure choosing colors without it. I was surprised. Even
though I had learned the color buzz words—analogous, com-
plementary, monochromatic, etc.—I believed that using color
was instinctive and assumed that others did, too.

A couple of years later at the same regional conference,
Madelyn van der Hoogt gave a keynote address outlining the
differences between structure/pattern weaver-personality types
and color/texture types. (See Madelyn’s Letter from the Edi-
tor on this subject in the March/April 2000 issue of Hand-
woven.) I began to question my premise that everyone saw
things the way I did (a common misconception in the world
today on almost any subject!). Just as some of us have trouble
thinking past eight shafts, others lack confidence using color.

Fabric Forecast is for both types of weavers and for all
who fall somewhere in between. Its goal is to provide color

frameworks for the color-shy and
to challenge those who
find color instinctive, in-

spiring all of us to try
something new.

Over the last year
Handwowven’s Fabric
Forecast has present-
ed the palettes for
Spring/ Summer '04
and Fall/Winter
’04-"05. Coming

in the May/June

2004 issue is a

brand new Fabric
Forecast: Spring/
Summer "05.

ool U P EEE P
SERBRURERNRERRRRNRLY

Fabric Forecast

Scarf by Pam Arquette, of Pinckney, Michigan. Warp: 20/2
Tencel, painted with MX dyes. Weft: 20/2 rayon. Weave
structure: 16-shaft fancy twill. Pam’s selection of dye colors
for the scarf was inspired by the last two words in the
September/October 2003 Fabric Forecast: “Think orange!”

Here’s a hint: Think red!

In addition to providing inspiration for using color suc-
cessfully, this column has the further goal of giving our read-
ers an advance look at what is coming in garment and interi-
or design. Handwoven fabrics, too, can be on the cutting edge.

Some of you have asked how the Fabric Forecast palettes
are designed. They are compiled from many sources: color
services, Internet forecasts, and fashion trade publications.
I look for common threads in all of them. Using a box of
Color-Aid paper (available in most art supply stores), I nar-
row each seasonal forecast into four themes. Then I fine-tune
the colors—sometimes a color is too weak in value, other
times too strong in saturation, to work well with the others.

In the January/February 2004 issue of Handwoven, we en-
couraged readers to tell us how the column has inspired them.
Many of you wrote us, sending swatches, scarves, garments,
and photos. Some of you used yarns from the yarn wraps we
recommended; others designed straight from your stash.

Many followed the palettes literally—as I did for the sleeve-

Rug by Nanette Mosher, of Freeport, lllinois. Warp: linen. Weft: hand-dyed wool.
Weave structure: boundweave. Nanette took the words “Think orange!” as a
challenge to use a color she disliked. She had always disliked chartreuse. Then
she realized that a great many of the October trees she thougt quite beautiful are
chartreuse. She began her design with “Think chartreuse!”

] AL M AT 1\\
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SOUTHWESTERN PASTELS

less shirt inspired by the Southwestern Pastels palette
(Spring/Summer ’04). It is often challenging to use all of
the colors in a palette. The most common tendency is to

group the yarns together in random fashion—this can
sometimes produce a color like mud! It is important to
consider carefully what proportion of each color to
use, to select an appropriate weave structure, to elim-
inate colors that don’t work, and to evaluate the ef-
fect of yarn texture.

For the Southwestern Pastels palette, I bought two
ounces of every color in the palette and added a varie-
gated eyelash yarn (in the weft only) that coordinated with
all of them. I experimented with yarn wraps to determine the
proportions of each color to use, and 1 chose an
8-shaft turned twill since it allows warp and weft colors to

vary in prominence. When the same colors are used in both
warp and weft, the bands of color seem to interweave.

Use the examples on these pages as springboards for your
own designs. The palettes and fabric samples can help you
make more than just yarn choices. They can be used to se-
lect colors for warp painting or dyeing, to design several pieces
in different palette colors for a single outfit, or to coordinate
several handwoven items in a room (pillows, curtains, throws).

At this writing, | am immersed in fashion magazines and
trade publications in search of next year’s trends! We’d love
to know how the forecasts have influenced your fabric de-

signs (daryll@interweave.com).

Do, gttt STl

Vest by Daryl Lancaster, of Lincoln Park, New Jersey. Warp and
weft: cotton, silk, and a polyester eyelash yarn “Furufuru” from
HaBu Textiles. Weave structure: 8-shaft turned twill. Pattern: Vogue
#7263. The fabric for the front panels and collar is purchased silk.

Fabric samples by Ruby
Leslie, of Hardwick,
Vermont, in the Retro palette
(Fall/Winter '04-'05). Warp
and weft: (left sample) 6-ply
cotton acrylic and 5/2 pearl
cotton. Warp and weft (right
sample): 20/2 wool and
5/2 pearl cotton. Weave
structure for both: deflected
doubleweave.




SAND
AND
SPICES

Jacket by Jan Schmoyer of
Breinigsville, Pennsylvania,
Jacket fabric in the Sand and Spices in the Fall Harvest palette.
palette (Spring/Summer '04) by Warp: rayon chenille and
Judith Sorgen, of Mill Valley, many other yarns. Weft:
California. Jacket pattern: Design 10/2 pearl cotton. Weave
and Sew #337 by Lois Ericson. structure: pebble weave.
Warp and weft yarns: a mix of
cotton, rayon, and wool; a
rayon/cotton novelty bouclé is
used in the warp for accent.
Judith writes: “How
welcome was the color
forecasting column in
the September/October
2003 issve! | am a
structure person, and
I need all the help with
color that | can get.
“Seasonally a Fall,
I related to your initial
‘intense warm and
exofic palette.” After
L photocopying the H A R\/E S‘l‘
.1 colorways in that
\ issue, | tested them
" at Nordstrom and
Macy’s. They were
right on!"

Judith’s jacket
fabric was inspired
by a visit to Robin
and Russ Handweavers

on a vacation trip to
Oregon. She saw a
rayon/cotton bouclé in
exactly the colors of the
Sand and Spices palette.
She calculated the yardage
she’d need on the back of
a napkin during lunch and
. went back to buy the yarn.

Pillow fabric by Sally Gelbaugh, of Georgetown, Texas, in

the Fall Harvest palette (Fall/Winter ‘04-'05). Weave structure:
4-shaft honeycomb. Ground warp and weft: 10/2 pearl
cotton. Pattern weft: ltalian space-dyed knitting ribbon.
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CRAYON
BRIGHTS

7
Vest fabric by Sally Gelbaugh in the Crayon Brights palette (Fall/Winter
'04-'05). Weave structure: 4-shaft honeycomb. Ground warp and weft: 10/2
pearl cotton. Pattern weft: Himalayan space-dyed recycled silk. Project instruc-

tions will appear in the September/October 2004 issue of Handwoven.

Jacket fabric by
Tracy Kaestner,
of Katy, Texas,

in the Crayon

Brights palette.

Warp and weft:
8/2 pearl cotton.
Jacket pattern:
Butterick #6286.
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Upholstery fabric (above) by

Donna Jo Copeland, of
Mooresville, Indiang, in the Cray-
on Brights palette. Warp and weft:
wool. Scarf by Donna Jo Copeland
(below) in the Zen Garden palette.
Warp: rayon and 20/2 wool.
Weft: 4-ply knitting worsted.
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THE WEAVING CONNECTION

WEBSITE LISTINGS ~ Your Guide to Shopping on the Web

PATTERNS

Park Bench Pattern Co.
www.parkbenchpatterns.com

(619) 269-9808

SOFTWARE

Canyon Art Company
www.weaveit.com
(970) 261-1612
ProWeave
WWW.proweave.com

(613) 253-2249

WEAVING
EQUIPMENT

Ashford Handicrafts
www.ashford.co.nz
+ 64 3 308 9087
AVL Looms
www.avlusa.com
(800) 626-9615
Dundas-Montana Loom Co.
www.dundasloom.com
(406) 542-1249
Fireside Fiberarts
www.firesidelooms.com
(360) 437-0733
Harrisville Designs
www.harrisville.com
(603) 827-3333
Leclerc Looms
www.leclerclooms.com
(819) 362-7207
Leesburg Looms
www.leelooms.com
(800) 329-9254
Louet Sales
www.louet.com
(613) 925-4502
Mirrix Looms
www.mirrixlooms.com
(800) 914-2614
Mountain Loom Co.
www.mtnloom.com
(800) 238-0296
Norwood Looms
www.norwoodlooms.com

oven.

Purrington Looms
www.purringtonlooms.com
(304) 743-5455
Schacht Spindle Co., Inc.
www.schachtspindle.com
(800) 228-2553
Toika USA
www.toikausa.com

(413) 584-2225

WEAVING SHOPS/
MAIL ORDER

Apple Hollow Fiber Arts
www.applehollow.com
(888) 324-8302
Bountiful
www.bountifulspinweave.com
(877) 586-9332
Carol Leigh’s Hillereek Fiber Studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)
Carolina Homespun
www.carolinahomespun.com
(800) 450-7786
Cornerstone Fibres
www.crfibre.biz
(613) 384-7272
Creative Fibers
www.creativefibers.com
(612) 927-8307
The Fiber Studio
www.fiberstudio.com
(603) 428-7830
Jane’s Fiber & Beads
www.janesfiberandbeads.com
(423) 639-7919
Lakeside Fibers
www.lakesidefibers.com
(608) 257-2999
Laura Fry Weaving Studio
heep://laurafry.com
(250) 563-3144
Loominesce
www.loominesce.com
(866) 412-8136
Mielke’s Farm
www.mielkesfarm.com

(715) 344-4104

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264
Weaving Southwest
www.weavingsouthwest.com
(800) 765-1272
The Woolery
www.woolery.com
(800) 441-9665
Wooly Wonders
www.woolywonders.com
(888) 299-6310
Yarn Barn
www.yarnbarn-ks.com
(800) 468-0035

YARNS

Cotton Clouds
www.cottonclouds.com
(800) 322-7888
Great Northern Weaving
www.greatnorthernweaving.com
(800) 370-7235
Halcyon Yarn
www.halcyonyarn.com
(800) 341-0282
Harrisville Designs
www.harrisville.com
(603) 827-3333
HollyBee Yarns
www.HollyBeeYarns.com
(828) 893-2218
Jane Stafford Textiles
wwwi.saltspring.com/jstafford
(250) 537-9468
Lambspun of Colorado
www.lambspun.com
(800) 558-5262
Nordic Studio
www.cyberus.ca/~nordicstudio
(613) 346-2373
Treenway Silks
www.treenwaysilks.com
(888) 383-SILK (7455)
UKI Supreme Corp.

www.uki-supreme.com

(888) 604-6975
Webs

www.yarn.com

(413) 584-2225

To advertise here call Sharon Altergott at
(877) 613-4630 or e-mail SharonA@interweave.com
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( Rigid Heddle Weaving

Weaving just became
easier, and fun, with
the new Kromski
Rigid Heddle

Loom - The Harp

* attractive new design in i
16", 24" and 32" widths ¥

« folds (with a warp) to be more
compact for easy storage and travel
(optional tote bag available)

* built-in warping board - no need for
additional warping equipment

« includes 10-dent heddle, 2 shuttles,
pick-up stick, heddle hook, warping
peg and clamps

* comes with a clear finish and partially
assembled - made with European alder
» great first loom or instruction loom and
includes a free video to get you started

Dealer inquiries invited.

New Voyager Trading
P.O. Box 468

Murfreesboro, NC 27855
252-398-4396
WWw.newvoyager.com

mail @newvoyager.com

-

" Fiberworks PCW )

Weaving Design Sofrware
Thar Thinks Like Weavers Dol

Stand Our In A Crowd

Bronze: $120

Silver: $180

Silver Plus: $220-5270
Manual: $15

Fiberworks, 27 Suffolk St W, S&H extra

Guelph, ON, N1H 2H9, Canada
phone: 519-822-5988, fax. 519-822-3095
waw.ﬂberworks-pcw.com, info@fiberworks-pcw.com )

4 00@ 1 training for research, te:dilé-h_istmy and canservatién.
S of conver?® Thrillin G Twi lls Scholarships are awarded on artistic and techi-
o From Fiberworks cal excellence rather than financial need.
& : B
9 « CD-ROM with more than Do -
4000 weaving designs Application Deadline: March 15, 2005
+ 5 to 32 shafts EE———— N TS, -
» Fully indexed e S e
* Easy to use For an application form visit our Web site or write: .
* WIF and PCW files Y
$37 US Scholarship Committee
S&H extra Handweavers Guild of America, Inc.
www.fiberworks-pew.com, info@fiberworks-pew.com ool core oA e
k phone: 519-822-5988, fax: 519-822-3095 y hga@weavespindye.org * www.weavespindye.org

L)s [
HollyBee Yarns
Varns For All Seasons

+ Rayon Boucle

+ Rayon Chenille (1300 ypp &2000 ypp)
¢ Rayon ﬂ\faveﬁ)l

* “Puppy Skin” (100% Polyester Chenille)
+ Cottons

+ Novelty Cottons

NEW COLORS
4
NEW VARIEGATED
YARNS

Wholesale Inquiries Welcome

PO Drawer 8, Valdese, NC 28690
Phone: 828-893-2218
Toll Free: 1-866-374-2657
C usmmerService@HoHyBeeYams.mm
www.HollyBeeYarns.com
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Students

| Over 4,000 in Scholarships
| A"_ﬂilable for 2005-2006

~ The Handweavers Guild of America, Inc.,
will award the anriual HGA Scholarships and the
Dendel Scholarship to students enrolled‘ix}
accredited programs in the United States and

education in the field of fiber arts, including
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THE PRAIRIE FIBERS COMPANY
515-232-0912

got software?

pixel,oom

for Windows® 98/2000/Me/XP
$78 on CD-ROM
simple, solid, useful tools
designed for ease of use
WIF file format plays well with others
download the FREE 30-day trial version

YARNS FROM FINLAND
Imported By

EATON YARNS

from Helmi Vuorelma Co.

WOOL
Satakieli 7/2 Finnweave
Ryijvianka 7/3
Untuvainen 3/2 (brushable)
Kampavilla 36/2 worsted
Permnelanka 12/1

COTTON
Pilvi 8/3
Tuuli 1272
\.‘.Lli' 18/2
Seine Twine =6, U, 12, 15 & 18
Poppana hias strips from

Pirkanmaan Rotitvo
LINEN
Tow Linen =4 & =8
Line Linen 30/2 & 12/2
Purjelanka 8/3 warp
Other special order yarns
Color cards §1.50 each varn
For dealer nearest you—contact
Eaton Yarns
P.O. Box 605 ¢ Tarrytown, NY 1059]

(914) 6G31-1550 or (914) 946-9180

Try our new

SOCKYARN
60% Superwash wool,
25% Mohair, 15% Nylon

4 www.mountaincolors.com

(406) TT1-33T7

TARNS

PAINTED

HAND

MOUNTAIN COLORS

DRAGON TALE YARNS
1f§ EARTH GUILD g‘&i}

s 16 colors: 10 solids & 6 rainbows,

on 8 0z cones linens & artwork

* 4 matte cottons, 3 lustrous rayons,
smooth & textured

* samples $1 postpaid, or see our
web-site for colors
available at fine yarn shops
EARTH GUILD = 33 Haywood Street = Asheville NC 28801
www.earthguild.com * 1-800-327-8448 # inform@earthguild.com

* weave, knit & crochet: garments,

Gilmore LLooms

Finelv Crafted Looms Since 1936

Gilmore Looms are carefully
crafted from selected hardwoods
and are durable enough to weave
with the heaviest of threads, always
providing a wide shed

NOW AVAILABLE—
NEW PORTABLE LOOM
GEM 11

23" weaving width, 8 harness, 10
treadle. portable and lightweight.
Great for traveling, workshops, ete.

« Looms available in 4 and 8 ha
ness styles and come in 26", 327,
40", and 46" widths (actual
weaving widths).

Write or call for a free brochure

Gilmore Looms
1032 N. Broadway
Avenue

Stockton, CA 95205
Phone (209) 463-1545
Fax (209) 465-9627
Call for appointment
Email: gilmorelooms @ earthlink.net
www.gilmorelooms.com
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CALENDAR

EXHIBITS, SHOWS, AND SALES

CALIFORNIA

Through May 20. Transparent Travel, exhibit of
devoré and shibori at Mendocino College Art
Galler, Ukiah. (707) 468-3063; fax (707) 468-

3008; rbeck@mendocino.cc.ca.us.

COLORADO

May 1-August 7. Art from the Loom 2004, juried
weaving show, sponsored by Handweavers Guild
of Pueblo and Sangre de Cristo Arts and Con-
ference Center. Contact Lynne, (719) 583-2987;
artfromtheloom@yahoo.com.

June and July. Convergence juried and nonjuried
exhibits and fashion show, Denver. Contact
Handweavers Guild of America, 1255 Buford
Hwy., Ste. 211, Suwanee, GA 30024. (678) 730-
0010. hgaconvergence@weavespindye.org; www.
weavespindye.org.

June 30-July 3. Six of One: An exhibit of two- and
three-dimensional textile art at the Assembly
Gallery, Denver. (303) 257-0145; mojod@hot
mail.com.

June 5-July 18. Fiber Celebration 2004, juried
show in Loveland. Contact B. J. O’Dea, (970)
667-9558; bjodea@qwest.net; www.angelfire.com/
cod/fibercelebration/.

June 10-August 15. American Tapestry Biennial
5, international juried tapestry exhibit, Center
for the Visual Arts, The Metropolitan State Col-
lege of Denver. (303) 294-5207; www.mscd.edu/
news/cva/; www.americantapestryalliance.org.

June 14-July 9. Small Format Frontiers, interna-
tional show of small-format tapestry at the Mu-
seum of Outdoor Arts, Englewood. Contact Karen
Cirislip, 651 Big Horn Dr., Estes Park, CO 80517.
(970) 586-0976; kerislip@bigplanet. com; www.
americantapestryalliance.org.

June 28-July 25. Spirit of the West: An Interfaith
Exhibition of Fiber Art at Jefferson Unitarian
Church, Golden. Spirit of the West, c/o Peg Mac-
Morris, 17206 W. 17th PL., Golden, CO 80401;
www.rmweaversguild.org.

June 30-August 31. Schacht Student Showcase,
juried exhibit of woven textiles at Schacht Spin-
dle Co., 6101 Ben Pl., Boulder, CO 80301. (303)
442-3212; Contact Jane Patrick, janep@schacht
spindle.com; www.schachtspindle.com/student
show.htm.

CONNECTICUT

July 15-17. Expo 2004, juried show and sale of fine
American craft at Guilford Town Green, Guil-
ford. Contact the Guilford Handcraft Center,
(203) 453-5947; fax (203) 453-6237; handcraft.

center@snet.net.

DISTRICT OF COLUMBIA

Through June 6. Draped, Wrapped, & Folded: Un-
tailored Clothing. June 5-6. Celebration of Tex-
tiles, festival. July 2, 2004-January 2, 2005.
Plain Weave. Through August 1. Timeless Con-
nections: Exploring Tapestry Weave at The Tex-
tile Museum, 2320 S St. NW, Washington, DC
20008. (202) 667-0441; fax (202) 483-0994;

info@textilemuseum.org; www.textilemuseum.org.

HAWAIIL

May 15-31. 50 . . . Interpreted. Exhibit incorpo-
rating handweaving at the Academy Art Center,
Honolulu. Hawaii Handweavers’ Hui, PO Box
11808, Honolulu, HI 96828; kenjoinc@aloha.net;
www. hawaiihandweavers.org.

June 4-July 5. Crossing Borders, international fib-
erart exhibition at Suburban Fine Arts Center,
1957 Sheridan Rd., Highland Park, IL 60035.
(847) 432-1888. www.sfac.net.

MAINE

June 12-13. Maine Fiber Frolic at Windsor Fair-
grounds, Windsor, sponsored by the Maine Llama
Association. (207) 993-6262; www.fiberfrolic.com.

akeride

A W&rbﬁg Studso
402 W Lakeride Street
Madizon, W 53715

608-257-2999  www.lakesidefiberr.com
f’)_tfn@fdm’c/g‘iz'rm. com

Just arrived! T oika 597 16-Shaft
ComPutcrizch Feva

| ouet +4 8-Shaft
Computcrizccl Octado

122 /—\VL Kug Loom
48” AVL Home Loom

Ovcr 10 models set up to weave!

[ xclusive | ouet David
36" Cl‘lcn’g | oom

Stop in & see theview!

Save Your Back Issues of

Organize and protect your Handwoven
collection. These handsome storage boxes
are covered in a rich Flag Blue leather-like
material. A two-color decorative Hand-
woven label is included for personalizing.
They also make a great gift.

One - $15.00  Three - $40.00  Six - $80.00
eccccccccccccccOrder formecececcecccceee

Please send me slipcases.
My check for $ is enclosed.

Add $3.50 per slipcase for P & H. USA orders only.
PA residents add 6% sales tax.

Make checks payable to TNC Enterprises,
Dept HNV, PO Box 2475, Warminster, PA 18974

Name
Address

(No PO Boxes Please)
City, State, Zip
Credit Card: AmEx, Visa, MC
Send: name, number, exp. date

To Order Online:
www.tncenterprises.net/hnv.html

Colour! Textuve!
S

_KITS AND YARNS

/ Visit our web site.

Everything to realize
your designs

Our popular kits allow you to
create luxurious throws and scarves.
Full colour kit catalogue $10
Complete Sample Set $30

I
133 Hereford Avenue it E
Salt Spring Island, BC CANADA V8K 2T3
(250) 537-9468 stafford@saltspring.com

www.saltspring.com/jstafford
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MICHIGAN

June 14-July 23. New Fibers, juried regional fiber
art show at Slusser Gallery, University of Michi-
gan, Ann Arbor. Contact Susan Moran, 308
Manor Dr., Ann Arbor, MI 48105; smoran@
cescad.edu.

June 14-July 23. New Fibers, juried show of re-
gional fiber art, sponsored by Fiber Arts Network,
at Slusser Gallery, University of Michigan, Ann
Arbor. Contact Susan Moran, 308 Manor Dr.,
Ann Arbor, MI 48105; smoran@ccscad.edu.

August 22-22. Michigan Fiber Festival. Allegan
County Fairground, Allegan. Workshops August
18-22. www.michiganfiberfestival.org.

MINNESOTA

May 23—June 15. Exhibit of handmade shawls to
benefit domestic violence prevention, at The
Goldstein Museum of Design, St. Paul. Contact
Lindsay Shen, (612) 624-3292; Janet Hagberg,
(612) 623-0999; or Brittny McCarthy Barnes,
(612) 625-8264; www.sheilashawls.umn.edu.

MONTANA

July 23-25. Fiberfest Eureka, festival at the Lin-
coln County Fairgrounds, Eureka. Contact
Dorothy Justus, (406) 296-5262; justusllamas@

montanasky.net; www.fiberfesteureka.org.

NEW MEXICO

May 14—June 10. Southwest Tapestry 2004. Weav-
ing Southwest, Taos. (505) 758-0433. weaving@
weavingsouthwest.com www.weavingsouthwest.
com.

May 15-16. 3rd Annual All Natural Fiber Festival
at Lincoln Pageant Grounds, Lincoln. (800) 434-
6320 or (505) 653-4372; www.nmmonuments.org.

June 15-August 31. Spirit of the Word, exhibit of
talismanic textiles at Museum of International
Folk Art, Santa Fe. Call Bobbie Sumberg, (505)
476-1223.

NORTH CAROLINA

May 1-June 22. Exhibit including felting by Chad
Hagen. July 3-September 26. Highland Land-
scapes, multimedia exhibit including fiber. Ex-
hibits at The Folk Art Center, Asheville. (828)
298-7928; www.southernhighlandguild.org.

July 15-18, October 21-24. The Craft Fair of the
Southern Highlands. Asheville Civic Center,
(828) 259-5544.

OHIO

May 29-30. Great Lakes Fiber Show at Wayne
County Fairgrounds, Wooster. Contact Linda Re-
ichert, (330) 264-9665; don47linda@valkyrie.net;
www.lambzown.com/GreatLakesFiberShow.htm.

August 1-September 10. Focus Fiber 2004, juried
show of regional contemporary fiber art, at The
Artists Archives of the Western Reserve, Cleve-
land. (216) 721-8520.

OKLAHOMA

Through May 8. Fiberworks 2004, juried exhibit,
sponsored by the Handweavers League of Okla-
homa at City Arts Center, Oklahoma State Fair-
grounds, Oklahoma City. Contact Dorothy
Dinsmoor, (405) 348-4666.

PENNSYLVANIA

Through August 15. Fiberart International 2004,
biennial exhibit at the Pittsburgh Center for the
Arts and The Society for Contemporary Craft,
Pittsburgh. Contact Coleen Rush, (412) 624-
4354; car2347@pitt.edu; www.fiberartinter
national.com.

ARIZONA

October 22-23. High Country Fiber Arts Retreat
at Hon-dah Resort and Conference Center near
Lakeside. Contact Karen Bessinger, PO 1778,
Lakeside, AZ 85923. knitlpurll@frontiernet.net;

Fiberartretreat@hotmail.com.

CALIFORNIA

Through May 2. Interlacing Cultures, Conference
of Northern California Handweavers at Santa
Clara Convention Center, Santa Clara. (510)
888-2253; www.cnch.org.

August 20-22. Fabulous Fiber Fest at Santa Mon-
ica Civic Auditorium. Send SASE (60¢ postage)
to MK Concepts, 3767 Overland Ave., Ste. 102,
Los Angeles, CA 90034. (310) 845-9111; info@

thefiberfest.com; www.thefiberfest.com.

COLORADO

May 14. Colorado Weavers Day at Garden Pavil-
ion, Julie Penrose House, Colorado Springs. Col-
orado Weavers Day, PO Box 1300, Monument,
CO 80132. (719) 495-1873; craigl@att.net.

Weavelt

5.0

indows Weaving Program

Updated Versions of:

Weavelt Basic
A basic drawdown program.

Weavelt Pro

A full-feature design tool.
= =

Plus . .. Loom control add-on
AVL, J-Made, Louet, Schacht

Check out the details and
Get a free demo at
www.weaveit.com

Visit us at Booth 925 at
Convergence 2004-
Denver

Canyon Art Company

2445 Ruby Mesa Ct.
Grand Junction, CO 81505

(970) 261-1612
sallyb@weaveit.com
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e Seth Szee
12359 - 270A ST.

MAPLE RIDGE, BC, CANADA V2W 1C2
silk yarns and fibres

yarn & color samples $5

Toll-free (877) 891-2880

Ph (604) 462-1620 Fax (604) 462-1653
www.silkyarn.com

e-mail: silktree@silkyarn.com

GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

¢ Now stocking a variety of
inserted-eye heddles

® Any reed size available

e Contact for more information.

325 lllinois Street
Central Falls,
Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

vsm S

www.gowdeyreed.com




June 30-July 3. Convergence 2004, Fiber with an
Altitude: Connecting People, Connecting Time,
biennial conference of the Handweavers Guild
of America in Denver. Preconference workshops
June 27-30. Handweavers Guild of America,
1255 Buford Hwy., Ste. 211, Suwanee, GA 30024.
(678) 730-0010. hgaconvergence@weavespin
dye.org; www.weavespindye.org.

MICHIGAN

August 21-22. Michigan Fiber Festival at Allegan
County Fairground, Allegan. Workshops August
18-22. Contact Diane Vander Pol, (616) 526-
7072; fax (616) 526-6470; dvpo@calvin.edu;

www.michiganfiberfestival.org/.

MONTANA

July 8-11. MAWS on the Mountain, biennial con-
ference of Montana Association of Weavers and
Spinners in Whitefish. Contact Linda Shelhamer,
446 Tabriz Dr., Billings, MT 59105; (406) 259-
9160; fax (406) 259-9042; shara@montana.net;
http://maws.fiberarts.org/2004/.

OREGON

May 15-17. Fiber in the Forest at Camp Myrtle-
wood, near Hwy. 40 in the Coast Range. Con-
tact Suzie Liles, (541) 684-5900; sliles@

wizzards.net.

PENNSYLVANIA

July 7-11. Creative Strands: A Fiber Arts Confer-
ence at Bucknell University, Lewisburg. Contact
Augusta Marketing, 680 Neitz Rd., Northum-
berland, PA 17857. (570) 473-8278; ann@

augustamarketing.com; www.augustamarket
ing.com.

September 10-12. Wisconsin Spin-In, at Jefferson
Fair Park, Jefferson. Contact Jill Alf, (608) 868-

2505; alfhamp@inwave.com.

TO ENTER

CALIFORNIA

Monterey County Fair Wool Show, August 17-22,
will judge fleece entries July 31. Monterey Coun-
ty Fair, (831) 372-5863.

Wearable Expressions, juried show of art clothing,
jewelry and accessories, November 19, 2004-Jan-
uary 15, 2005 in Rancho Palos Verdes. Slide dead-
line August 27. Send SASE to Palos Verdes Art
Center, 5504 W. Crestridge, Rancho Palos Verdes,
CA 90275. jackeem@adelphia.net; www.pvart
center.org.

FLORIDA

Florida Tropical Weavers’ Guild secks teacher and
vendor applications for the 2005 and 2006 con-
ferences. Contact Penny Morgan, 353 N. Swin-
ton Ave., Delray Beach, FL 33444. PBTPenny@
aol.com.

ILLINOIS

Uncommon Threads, annual juried runway fash-
ion show October 17. Slide deadline June 1.
Send LSASE to Heather Winslow, The Fine Line,
6N158 Crane Rd., St. Charles, IL 60175; (630)
584-9443; finelineca@aol.com.

Hats 2004, Exhibition and sale November 12—
December 24. Open to artists and designers doing
original work. All entries must be wearable.
Photo/slide/digital media deadline September
10.TLD Design Center & Gallery, 26 E. Quincy
St., Westmont, IL 60559. (630) 963-9573; www.
TLDDESIGNS.com.

NORTH CAROLINA

2004 Blue Ridge Handweaving Show in Asheville,
NC, and Greenville, SC, October 7-December
3. Amateur and professional handloom weavers;
entry deadline August 31. BRHS, Box 454,
Drayton, SC 29333; www.main.nc.us/wncthg/.

WISCONSIN

Fiber Arts Show, sponsored by The Whitewater
Spinners and Weavers Guild, July 12-31, at the
Art Gallery of the University of Wisconsin,
Whitewater. Entry deadline not stated. Contact
Gloria Smiley, 17700 91st Pl., Bristol, W1 53104.
smileyspins@yahoo.com.

Wisconsin Sheep & Wool Festival, September 10-12
in Jefferson, welcomes vendors. Contact Bob Black,
(920) 623-3536; rbblack@powercom.net.

THE NETHERLANDS

International Textile Competition 2005, March
16-20, 2005, in the Grote Kerk, Breda. Juried;
theme is “greetings from.” Entry deadline Octo-
ber 1. Foundation for Expressive Amateur Arts,
Boothstraat 3, 3512BT Utrecht, The Nether-
lands. 030-234 22 11; fax 030-234 23 82; bureau

@sbakunst.nl; www.amateurkunst.net.

CTEA L0t siahlbiath

Quality weaving looms and
accessories handcrafted of
native hardwoods

Inch-Worms

Pocket Looms

Large and small Frame
Looms

Slant Looms

Mini-Inkle Looms
Warping boards

Yarn holders and shuttles
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Write or call for a free flyer

Good Wood Looms
PO Box 987
Langley, WA 98260
Phone & fax: (360) 730-1826
e-mail goodwood@whidbey.com
www.goodwoodlooms.com

Available again
the lovely

& Shuttle Pendant

handcrafted in solid

14k gold $135

Tubular Spectrum

Color Gamp Kit $ 6 5

20 brilliant colors
10/2 Mercerized
enough to weave 3 color studies !!

Gray Matter

Value Gamp Kit
Black, 5 shades of Gray & White
in 10/2 Mercerized Cotton

and tons of other great yarns!!l
Call for our free catalog

Lunatic Fringe

800/483-8749
Lunatic@talstar.com

R & M YARNS _,
%

«
O ouﬁ\ 105 Railroad Street '9%%

S Adairsville, GA 30103 55

2004 DOLLAR DAYS SALE
Friday 90% of stock  Saturday
July 2nd $1.50 per July 3rd
6 am-? pound 8 am-4 pm

See us on the WEB! www.rmyarns.com
Samples—$5 per year Gift Certificates available
Check our website for: Daily &
Monthly Specials and our Closeout List

We accept Personal & Company checks
Cash -Visa—Mastercard—Discover—AMEX

Mill Ends ® Cottons ® Wools
New Yarn ® Synthetics ® Blends
Knit, Crochet, & Weaving Yarns

Serving the Public since 1978—Large
assortment of sizes, types & textures.

Daily inventory over 200,000 pounds!

Best Yarn ~ Best Prices
Best Selection ~ Best Service

OPEN TO THE PUBLIC

You must be present to take advantage of this sale
770-769-9191 - fax 770-769-9190
1-800-343-9276
Regular Hours: Monday thru Friday
8 am—4:30 pm
Saturday 9 am—2 pm (except holidays)
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INSTRUCTION

CALIFORNIA

Surface Design on Fabric, one-day classes June 27
and August 22. Beginning Weaving on a Loom,
one-day classes May 16, July 18, and September
19. Both classes with Christie L. Dunning.
Oceanside Museum of Art School, (760) 721-
21787.

CONNECTICUT

Navajo Weaving, June 19-20, with Leslie Jackson.
Brookfield Craft Center, (203) 775-4526; fax
(203) 740-7815; info@Brookfieldcraftcenter.org;

www.brookfieldcraftcenter.org.

IDAHO

Baskets of North Idaho, basket camp near Lake
Pend Oreille. Sandpoint Fiberarts Guild, PO Box
655, Sandpoint, ID 83864. www.povn.com/fiber
art.

MAINE

The Common Thread, June 6-18, with Randall
Darwall. Surface Design: Narrative Impulse,
June 30-July 2, with Renie Breskin Adams. Shi-
bori in the New Millennium, August 22-Sep-
tember 3, with Yoshiko Wada. Haystack Moun-
tain School of Crafts, Deer Isle. (207) 348-2306;
haystack@haystack-mtn.org; www.haystack-
mtn.org.

MASSACHUSETTS

Rag Weaving, June 6-12, with Kate Jenkins. Shi-
bori, Indigo, Paste Resist and More! June 25-27,
with Mo Kelman. Beginning Weaving on a 4-
Harness Loom, August 6-8, Kate Jenkins. Weav-
ing: Warp and Weave on a 4-Harness Loom,
August 15-21, Chris Hammel. Snow Farm, 5
Clary Rd., Williamsburg, MA 01096. (413) 268-
3101; info@snowfarm-art.org; www.snowfarm.org.

Introduction to Swedish Looms, May 16-22.
Swedish Linens, July 18-24. Becky’s Viv Stuga,
47 Bassett Rd., Shelburne, MA 01370. (413) 625-

6057; www.vavstuga.com.

NEW YORK

Beginning Weaving, Wednesdays June 2—August
4, with Linda LaBelle. Habu Textiles, 135 W.
29th St., Ste. 804, New York, NY 10001. (212)
239-3546; fax (212) 239-4173; www.habu

textiles.com.

NORTH CAROLINA

Beginning to Intermediate Weaving May 23-29,
with Elaine Bradley. Overshot Weaving with a
Twist, May 30-June 5, with Lizabeth Shannon.
Beginning Weaving, June 11-13, with Susan Lev-
eille. Weaving with Handspun Yarn, June 13-19,
with Beth Smathers. Woven Rugs: From Rags
to Riches, July 4-9, with JoEl Levy Logiudice.
On Loom: Wall Weavings and More, July 9-11,
with Sandy Webster. Beginning Weaving (In-
tergenerational), July 18-24, with Pam Howard
& Betty H. Smith. Review and Renew Loom
Weaving Skills, August 8-14, with Ruth Truett.
The Nordic Spinner & Weaver, August 15-21,
with Noel Thurner & Tommye Scanlin. John C.
Campbell Folk School, (800) 365-5724; (828)
837-2775; www.folkschool.org.

OREGON
Navajo Weaving, July 12-16, with Pearl Sunrise.
Damascus Pioneer Craft School, (503) 658-2704.

OKLAHOMA

Boundweave, June 23-24 with Anne Fields, in
Tulsa. White Oaks Studio, PO Box 58, Lampe,
MO 65681.

PENNSYLVANIA

Rugs, Rugs, Rugs, July 3, numerous demonstrators.
Indigo Dyeing, July 24, Jean Warholic. Tape
Weaving, August 4, Bonnie Weidert. Historic
Weaving Patterns, Manuscripts & Drafts, Au-
gust 19-20, Patricia Hilts. Home Textile Tool
Museum, PO Box 153, Rome, PA 18838. Pam
Mawhiney, httm@gwe.net or Pamspins2@aol.
com; www.hometextiletoolmuseum.org.

WASHINGTON
Hand to Hand: A Weaver’s Workshop. Workshops

and apprenticeships in weaving and dyeing. Hand
to Hand, A Weaver’s Workshop, PO Box 29,
Colville, WA 99114. (509) 684-3622; www.hand

tohand.info.

TRAVEL

Bhutan, October 8-27. Textile arts tour, sponsored
by The Textile Museum. Geographic Expeditions,
2627 Lombard St., San Francisco, CA 94123.
(800) 777-8183; info@geoex.com.

France, October 1-8, Horizons to Go, PO Box 634,
Leverett, MA 01054. (413) 367-9200; horizons
@horizons-art.com; www.horizons-art.com.

Italy, October 9-16. Horizons to Go, PO Box 634,
Leverett, MA 01054. (413) 367-9200; horizons
@horizons-art.com; www.horizons-art.com.

Romania, September 1-18. Booking deadline July
2. December 16, 2004-January 2, 2005. Winter
Festival of Maramures. Booking deadline Octo-
ber 16. Tom Wilson, Craft World Tours, 6776
Warboys Rd., Byron, NY 14422. (585) 548-2667.

Thailand, October 25-November 5. Horizons to
Go, (413) 367-9200; horizons@horizons-art.com;
www.horizons-art.com.

Turkey, September 10-20. Sponsored by The Tex-
tile Museum. The Ticket Counter, 6900 Wis-
consin Ave., Ste. 706, Chevy Chase, MD 20815.
(800) 247-7651.

Ukraine, August 2—17. Folk Art and Culture Tour
with Orysia Tracz. dorohy@hotmail.com; Irene
at Thomas Cook, (204) 988-5109; sblair@
thomascook.ca.

Vietnam, October 31-November 11. Art and Artists
of North Vietnam. Myths and Mountains, 976
Tee Court, Incline Village, NV 89451. (800) 670-

Myth; www.mythsandmountains.com.

Please send your event information at least twelve weeks
prior to the month of publication to “Handwoven Cal-
endar,” 201 E. Fourth St., Loveland, CO 80537-
5655. Listings are made as space is available. While we
try to include as many events as possible, we cannot
guarantee that your listing will be included.

Robin & Russ Handweavers, Inc.
533 North Adams Street
McMinnville, OR 97128

1-800-932-8391

Serving Yarn Craftsmen
Since 1946

* Handweaving * Spinning * Yarns
* New and Used Equipment
* Lacemaking * How-to-Books

Are You Receiving Our Yarn Samples?
E-mail: Robinandruss @onlinemac.com
Website: www.robinandruss.com

Riverside Fiber Arts Studio
www.riversidefiberarts.com

Turn your PC into a weaving tool with

The Weaver’s H.U.G.*
(*A Handy Interactive User Guide)

You have a PC and a loom. Now make
them work together—without an electronic
interface or new software!

This interactive, weaver-friendly, multi-
media workshop on CD for Windows PCs
shows you how to be as comfortable with
your PC as you are with your loom.

Build yarn calculators, dye recipe
databases, conference notebooks and
sample books and many more computer
weaving tools. Includes a large library of
ready-to-use tools.

Only $24.99 + tax, shipping and handling.

Riverside FiberArts Studio, PO Box 316
New Hope, PA 18938
215.862.4771
info@riversidefiberarts.com
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Wcaver’s Craﬁt
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“I just love

your little
gem of a

magazine!”

For a
sample
copy,
send

$5 ppd.

Surmmar & Winies + Easy Pick-p Techrquis

Subscribe today!
Six issues $29 published quarterly

Canada/Foreign $36 ppd U.S. funds

Send check, Visa, or MC to:
Plain Tabby Press, 4945 Hogan Dr.,
Fort Collins, CO 80525-3709

www.weaverscraft.com

Call 970.223.8591
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287 E. Astor, PO Box 29
Colville WA 99114
Tel: 509-684-3622

www.handtohand.info

August 2004 Workshops
Aug.2-5  Weft Ikat Weaving
Sheila Shanti
Aug. 13-15 Gradations - Yarn Focus
Michele Wipplinger
Michele will present slide shows on
Griday, §/13 & Sunday, §/15 and
alio a bunke show on Sunday §/15
Aug. 16-20 Painted Yarns/Painted Warp
Michele Wipplinger
Aug.25-28 Felted Painting - Kathleen Hill

Available for Sale: Wool & Alpaca Fibers
Handspun Yarns, & Natural Dyes

(

NATURAL -
FIBERS :

and
BLENDS

.1|}r.n'.1 * wools * cottons

MAIL ORDER YARNS

mohairs * rayons

Mame brands and first quality mill ends for
knitters, weavers and machines, Agents for
Leclere, Schacht, Harrisville, Ashtord, Loueét
Over 500 colors and textures,
Send $6.00 for samples of Harrisville, Elite,
lahki, Plvmouth, Crystal Palace, Rowan & more!

I'eriodic Updates » Quantity Discounts

ALSO AVAILABLE: Exotic fiber samples
lapprox 150) of silks, angora, ribbon

cashmere, ete.—53,00

Bare Hill Studios (ketail: Fiber Lot
327, Harvard, MA 01451
S00-574-YARN

varn@TheFiberl oft.com

I’C) Box

wiww, ThebFiberLoft.com

9 Massachusetts Ave, (Rt 111)

BONCW Wof d Tex

Cattan Rlends ® Spinning lnstruction ® Haadmade Charkhas = Yara =

SPIN COLOURED C

P.O. Box 1484 Black Mountain, NC 28711

cotton@charkha.biz www.charkha.biz

SAVE on

RUG WEAVING SUPPLIES

LOW PRICES
LARGE SELECTION
~ Selvedges
— Poly cotton 8/4 warp colors
and natural
— Cotton 8/4 warp
— Cotton rags on cails
— Wool rags
— Rug filler
— Yarns: 8/2 cotton & rayon chenille
— Loopers; colored and natural
— Rugs, Looms—new & used
— Books
— Braiding equipment & much more.
SAME DAY SERVICE
Catalog/samples: $2.50
or send SASE for price list
www.greatnorthernweaving.com

GREAT NORTHERN WEAVING,
P.O. Box 462-H + Kalamazoo, NIT 4HN4

CALL: 1-804-370-7235

Cosp

Portable Weaving

BUXTON

BROOK
LOOMS

BUXTON BROOK LOOMS offers a wide |

range of products for your weaving pleasure.
Weavette Looms

Modular Textures: Patterns for the
Weavette & Weave-It Loom
Folding Scissors - Weaving Needles
Yarn Keeper - Sportfolios ‘
1352 WEST MAIN ST., WILLIAMSTOWN, MA 01267
WEAVETTES.COM +» 413 458 2782

tiles

Whalesale loquiries lnvited

OTTON

(828) 669-1870

OPEN 11-3 M-F

~ . ‘
Creations by MAB
2/18 Worsted Wool 99 Line Yarn
Multitone — Sohdtone
114! FANTASTIC! COLOURS!
or
Weave » Machine or Hand Knit
Needlework = Crochet
Tuft » Knot = Hook
Counted Needlery Packls
Write for free brochure with
10 yard sample
Excellent Production in Craft
124 Friendship Street, P.O, Box 1218
Waldoboro, Maine 04572

(207) 832-9972
epicvarn @ midcoast.com

FROM RAGS
TO RICHES

Turn Rags Into

- DBeautitul Rag

g i Rugs With An
NG N - e
I ':--‘_'-‘\,E_fv’,-‘- v lasy To Use
‘ vk il ki
= l.eesburg Loom
o Sturdy Construction
= Smooth & Efficient Operation
e Jactory Dircet Prices
o Starting A\t S475.00
+ [Financing Available
= Full Line Of Weaving Supplics
e Call Or Write For A Free Brochure

LEESBURG LOOMS AND SUPPLY
201 NORTH CHERRY STREET

VAN WERT, OHIO 45891
800-329-9254

\

Myths and
Mountains
< The World

of Textiles.

&\ And...we do mean
; the world!

g _ Tibet - Bhutan -
1 India - Peru -

- o

e Ve . b ]
Meet fatfiton designersiWeavers and artists}

as you sttend. ii'prk.-_spopi, visit studios
and roam through vibrant and
colorful markets.

Call us now!
800-670-6984

www.mythsandmountains.com/textiles
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The Traveling Loom by Intertwined
is a new, compact, portable travel loom
designed and manufactured by Jean
Hervert Niemann. Jean developed the
idea for her travel loom in anticipation
of her long train trip to Convergence this
summer. Weighing less than a pound and

REVISED EDITION
Y

MARGUERITE P
DAVISON
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THE CLASSIC... 240 pages,
hard bound, phetographically
illustrating over 1200 weavings,
all personally made bythe |
author. Weavers appreciate
the simple diagrams and
directions for duplicating
the designs...intended for
visual guidance,
even to those who
donot read English.

PA deliveries add 6% sales tax
ORDER FROM...

Marguerite P Davison

PUBLISHER '

BOX 263
SWARTHMORE, PA. 1908] )
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$3500

ADD $6.50
FOR SHIPPING
& HANDLING

www.interweave.com

PRODUCTNEWS | Sharon Altergott

B e oo Oriver faee

small enough to fit into a book
bag—nine inches tall, ten inches
wide, and one inch thick—this lit-
tle loom features both easy tension
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control and high-quality construc-
tion. The loom can produce a proj-
ect eight inches wide by fourteen inches
long when it’s warped as described in the
instructions. Priced at $69 plus shipping
and handling, the loom comes as a kit
with a handheld brass beater, a six-inch
blunt-tip needle, and complete warping
and weaving instructions. To place an
order, go to www.intertwinedbyjean.com

or phone Jean at (815) 923-2657.

|| -
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Camilla Valley Farm Weavers’ Supply
is now shipping their new Weavebird Loom
Drive software. This PC-based program al-
lows weavers to open standard weave-draft
files created by the most popular comput-
er drafting programs, including Fiberworks
PCW, WeaveMaker, SwiftWeave, ProWeave.
[t also controls the Leclerc Weavebird
16- and 24-shaft computer-dobby looms.

13- 8-+ |81 |13 W
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This stand-alone
program can read both wif and dtx file
types and operates on any PC with Win-
dows 95 or later version of Windows. Fea-
tures include pattern repeat, mirror, stop
control, ground weave, insertion, plain-
weave mode, loom wake-up, and a series
of diagnostic functions. The software is
included free with every Leclerc Weave-
bird ordered from Camilla Valley. For
more information visit www.camilla
valleyfarm.com or call (519) 941-0736.

Riverside Fiber Arts Studio intro-
duces The Weaver’'s H.U.G.(a “Handy”
interactive “User Guide”). On a CD for
use with a Windows PC, it includes an
extensive library of weaving tools, such
as a yarn calculator and online sample
books, that you can use with commonly
available spreadsheets, databases, or other
templates created in programs like Mi-
crosoft Works, Word, and Excel. For new-
comers to computer technology, there is
a friendly tutorial for navigating Windows
and a section on using e-mail and the
Internet to a weaver’s advantage. The
Weaver’'s H.U.G. sells for $24.99 plus
shipping and handling. Send your order
to Riverside Fiber Arts Studio, PO Box
316, New Hope, PA 18938. (215) 862-
4771; info@riversidefiberarts.com for
more information.

Carolina Homespun

www.carolinahomespun.com

See us at Convergence in Denver June 30 - July 3 (Booth 303)
Featuring Bosworth Journey Wheels & Charkbas, Lennox Wheels from Winsome Timbers,
the Roberta Electronic Spinner by Ertoel and the new Schacht Reeves Saxony Wheel
Exclusive Three Bags Full Butterfly Blend available only at Convergence 2004!

Plus Spindle Madness, Hand-Dyed Yarn and Roving from Blue Moon Spinnery and much more......

800-450-7786 (SPUN)
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ADVERTISE IN CLASSIFIEDS

TO PLACE A CLASSIFIED AD for the next
issue, send your ad along with payment ten weeks
prior to the month of publication. Only $2.00 per
word ($40 minimum) or $100/column inch
(press-ready). Payment must accompany ad. Visa,
MC, AMEX, Discover accepted with account num-

ber and expiration date. Send 1o Interweave Press,
Handwoven Classified Ads, 201 East Fourth Streer,
Loveland, CO 80337-3635. Fax (970) 667-8317, or
co-manl Sharon A@[nrerweave.com

YOUR ONE-STOP SOURCE FOR:

+ Handwoven textiles - wearable art, home
accessories, & gifts

+ Natural fiber yarns # Looms & accessories

+ Classes & workshops # Weaving supplies

® Expert advice

FIBEPWOOD 2709 N. 92nd St

Studio, Ltd.  Milwaukee, wis. 53222
1) 414-302-1849
oo fiberwood@aol.com

Please call for
store hours

N 250 HWY. A, COLUMBUS, Wi 53925
For Orders Only: (888) 603-4237
PH: 920-MA-FIBER (623-4237)
www.susansfibershop.com

SEsasssssssEmsssEEERERERERERRRRREENS

Kromski Rigid Heddle Loom—
The Harp
16", 24", 32" widths

Wee Weavers “Pocket Weaver”
3", 4" 7" widths

Norwood Folding
Workshop Floor Loom
6 treadles: 22"-$795: 30"-%$995

Ashford “Fold n Go Loom”
16", 24", or 32"—free shipping

Schacht Looms—Baby or
Mighty Wolf—call for prices
School Loom—$45

Call for special prices on looms
Celebrating 22 years in business!

CONSIGNMENT AT THE SPINNERY.
We sell and take on consignment
new and used fiber equipment.
Classes in weaving, spinning,
knitting, basketry, and more.

The Spinnery, 1367 Hwy. 202,
Neshanic Station, NJ 08853
(908) 369-3260
www.spinnery.net
email: spinnery @ aol.com

Convergence 2004-Denver!
www.cottonclouds.com

/ﬁ CREAT IV rm[:R:s\
( 3

Minneapolis area supplier

and classes lor
weavers and fiber artists!
www.creativefibers.com
612-927-8307
5416 Penn Avenue S.
Minneapolis, MN 55419 =4

TRADITION+INSPIRATIONINNOVATION

TEXTURA TRADING CO.
100% STAINLESS STEEL YARN
TENCEL « SOY PROTEIN » SILK

CASHMERE & BLENDS
RETROREFLECTIVE * RAFFIA
ANGELINA «STEEL FIBER
BEST PRICES FOR
JAGGERSPUN AND SILK CITY

www.texturatrading.com
toll-free 877-TEXTURA (877-839-8872)

NOTICES

APPRENTICESHIP PROGRAM during summer
months at Hand ro Hand: A Weavers Workshop
Learn natural dyeing, weft ikat, and much more
Small town, rural setting with housing option in 20°
yurt surrounded by a cedar erove. More informa-
tion: www.handtohand.info. Call (309) 684-3622
or write: Hand to Hand, 287 E. Astor, PO Box 29,
Colville, WA 991 14.

NEW STUDIO, NEW NAME, NEW ADDRESS!
Still Elements patterns, sewing workshops and book.
Linda Kubik, Atelier, 310 E. 8th, Ritzville, WA
99169, (509) 639-0209; twill@agrivel.net.

PROFESSIONAL DESIGNERS, WEAVERS,
knitters, felters, and spinners. Harrisville Designs
has just revised its Professionals Program to be much
more competitive. If you use wool, wool blends, or
fleece in your craft, we want to be your source. For
details, call Harrisville Designs at 1-500-335-94]5,

VACATIONING WEAVERS. Share studio space
near Sleeping Bear National Park and Traverse Ciry,
Michigan. Instruction available. Cabin on site or
accommodations nearby. Carol Waters, 7776 Stach-

nik Rd., Maple Ciry, M1 49664. (231) 228-6591.

WRITE YOUR OWN WEAVING BOOK with
my help! Experienced editor/writer/weaver. Luey
Brusic, 2134 Knapp St., St. Paul, MN 55108.
(6511646-2970. lucy@brusic.net

YOUR BOOK: DREAM TO REALITY! Edit-
ing, typography, layout, design, photography, digital
pre-press, web sites, markeung. Recently compler-
ed Coptic Tapestry Albums for Nancy Hoskins
AdSense Consulting, (541) 686-1806, info®@
adsense.com.

August
21 & 22,
2004

Fiber Animals - Competitions
Free Demonstrations - Vendors
Fiber Art Workshops
at Allegan County Fairgrounds
Allegan, Michigan
magazine available April 15, 2004
contact MFF, PO Box 744
Hastings, MI 49058
269-948-2497 emalil: mff@iserv.net
www.michiganfiberfestival.org
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BUSINESS OPPORTUNITIES

$400 WEEKLY ASSEMBLING Beaded Jewelry/
Products from home. For free information send
SASE: Home Assembly—HW, PO Box 216, New
Britain, CT 06050-0216.

SOUTHERN NEW HAMPSHIRE 27-year old
fiber arts business and property for sale. Marerials
and equipment for knitting, weaving, spinning plus
large classroom space. Write to Interweave Press,
Inc. 201 E. 4th St., Dept. Adv., Loveland, CO
80537.

1 10", 14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms
4 and 8 Harnesses
HANDCRAFTED IN OAK SINCE 1945
Weave anything from fine cloth to rugs

KESSENICH LOOMS

PO Box 156 Phone (616) 673-5204
Allegan, M1 49010-0156 Send $1 for Brochure

& )
Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
Jor Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664
(423) 323-5385

bm:c[c:rqhand

Makers of ql].l!.h|.h‘=imm 5 |;J<
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~ Learn to braid on the takadai!
~~ Rodrick Owen's new book
Making Kumihimo: Japanese
Interlaced Braids will be pub-
lished soon. Check for avail-
ability

~== Visit Braidershand at the Conference of N
California Handweavers and at Convergence.

Calor brochure, SASE. 12906 Isocoma St San
Diego, CA 92129-3613 USA
Toll free BE6-821-4613 <swww.braidershand.com>

\ Walt. Turpening @att.net /

Wide range of high fashion, quality
wholesale designer yarns for produc-
tion weavers, knitters, and retail shops.
NO MINIMUM - FREE
INFORMATION PACKAGE
Erdal Yarns Ltd., 303 Fifth Avenue,
Suite 1104, New York, NY 10016
1-800-237-65394 = (212) 725-0162
Fax: (212) 252-0082 « hup://www.erdal.com
e-mail info@erdal.com

HABU specializes in simple but unusual
one-of-a-kind handwoven & hand-dyed
textiles by Japanese & American
handweavers. We also offer 400+
unique natural yarns from Japan. The
selection includes raw silks from 21 dr.,

linens, handspun cottons/silks,

cashmeres, bamboo, bark, hand-tied

ramies, etc. Contact us for more I
information or to order a 45-page yarn
sample ($20; $10 refunded on 1st order
over $60). Mon. to Sat., 10 am to 6 pm.

HA

B U
textiles

135 W. 29th St., Suite 804, NYC, NY 10004
212.239.3546 tel 212239.4173 fax
habu @habutextiles.com e-mail

www.habutextiles.com

N NEW i
Electric Cone Yarn Winder
Designed to wind yarn evenly over a
standard paper conel
® Speedy, convenient and trouble-free

¢ Motor driven
* Adjustable tension
* Automatic shut off
For info: Silver Needles, Inc.,
Ruth Bankord Distributor,
W. 7173 County Hwy. A,

Lake Mills, W1 53551 » (920) 648-8088
. '
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EQUIPMENT

ADJUSTABLE 7-FOOT TRIANGLE LOOMS
tor shawls, blankets, jackets, and more. Unique, sim-
ple way of weaving. No éxperience necessary, Com-
plete instructions. No loom waste. Cherry, walnut
$255; vak, maple $245. Marching stands/accessornes
available. Looms adjust to nine sizes, stands to five
heights. Video: Triangle Frame Loom Weaving Magic,
90-minutes, $38.95 postpaid. Lap Tri-Looms avail-
able. Carol Leigh's Hillereek Fiber Studio, (573)
874-2233; to order (800)874-9328 (TRI-WEAV).
www.hillereckfiberstudio.com. MC/Visa, Discover.

BIG SALE ON LOOMS AND WHEELS. Free
treight on most wheels and looms. See our ad on
page 26. Call us for your best deal! Bountiful, (970)
482-7746; www.bountifulspinweave.com: info@
bountifulspinweave.com.

FOR NEWCOMB LOOM PARTS, contact Leslie
or [Paul at Riverside Loomworks, PO Box 522,
Earon Rapids, MI 48827-0522; (517) 663-0357.

FRICKE FIBER TOOLS ball winders, skein
winders and spinning equipment. Fricke Enter-
prises, 8702 State Rd. 92, Granite Falls, WA 98252
(360) 691-3779; frickent@gte.net; www.iricke-fiber-
tools.com.

GLIMAKRA LOOM 40", 10 treadle, B harness,
mint condition, in Chicago. $2000 or besr offer.
Call (312) 236-4384.

HARRISVILLE MODEL T/6 folding 4-harness
maple loom, completely assembled with accessories.
Maple top tool tray. $1000 + shipping. (970) 487-
3308; e-mail coloradohess@hormail.com.

HARRISVILLE 60" RUG LOOM 4 harnesses,
with shaft switching, like new. $3400 plus shipping
and Jl.rlll'.u‘l[lln}:. {':;liw ( :U(I. ,\"1;[‘\.\:II_IIH‘~{'[I\. \\"\_‘.
(508) 240-1564; e-mail margeuhl@c4.net.

HARRISVILLE 60" RUG LOOM, 5 harnesses.
Perfect condition. $5300 plus shipping. Will deliv-
er to Northwest buyer. Doug, (541) 444-7133;

dscott@harborside.com

Purrington Looms, LLC

Looms
Angel Wings
Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044
www.purringtonlooms.com

See our sample sets in your home. Select from a
large variety that is certain to please you.
Order those sets of specific interest, only 75¢ each.

1. 5/2 Perle Cotton 4. Silk
2. 16/2 Mercerized 5. Shetland Wool/Polyester
Cotton 6. Rayon Chenille
3. Cotton Flake 7. Natural Cotton Warps
Quantities large or small, we rapidly fill them all!
P.O. Box 148A, Akron, NY 14001

“ rlRl—\\“ \)‘ {360) 437-0733
Y, FIBER \[\I ~ 1060 Olele Pt. Rd
t'e WSTRCTVE HAioons Port Ludlow, WA 98365
Fireside Fiberarts, makers of
Jack & Tapestry Looms, Benches
Used Looms Kumihimo Stands
Loom & Weaving Accessories
New Rotary Temple & Counter

www.firesidelooms.com
email garviafiresidelooms.com




LECLERC 48" FLOOR LOOM, 4-harness, sec-
tional beam. Will weave fabric to rugs. $330. Kent,
Ohio (330) 677-4421 or (330) 687-8151.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on equip-
ment; compettive prices; prompt service. Free cat-
alog. Call (800) 468-0035. Yarn Barn of Kansas,
930 Massachusetts, Lawrence, KS 66044,

MACOMBER LOOM B-HARNESS, 40" weav-
ing width, two warp beams, two back beams, 6, 5
10- and 12-dent stainless steel reeds, Leclerc bench,
$1600. warpedshuttle@aol.com or (804) 379-7561.

SAVE 4 WAYS WITH HARRISVILLE DESIGNS
kit looms now! We have been the affordable alter-
native for 30 years \urh our high quality, solid rock
maple loom kits in 22", 36", and 50" weaving widths,
and the deal has Just gotten sweeler. QOur goal is to
leave no want-to-be weaver behind. For a limired
time, we are offering retail customers a chance to
save 4 ways when you buy your kit loom from Har-
risville Designs. All of our looms can be seen at
www.harrisville.com. For details on saving 4 ways,
call us at 1-800-338-9415.

60" HARRISVILLE RUG LOOM, 8 hamess plus
many accessories. 55500, Shari, (866) 842-5115.
Western Nebraska.

STORE YOUR CONE YARN on our Space Sav-
ing Yam Tree. www.customknitsmfg.com. Four mod-

els to choose from. (800) 726-4084 at Custom Knits
& Mfg., Lake Park, MN 56354

WEAVERS AND SPINNERS. www.whitevale
craftworks.ca for fibres, equipment, projects. 485
Whitevale, Rd., Whitevale, ON, Canada LOH 1MO.
(888) 420-4680 or fax (905) 294-6322.

Gﬁ DROP SPINDLE 47E. Cemm

Santa Mara, CA 93454
(BOS) §22-1205

Hand Dyed Yarns

In Subtle and Qutrageous Colors
Space Dyed and Natural
Silk, Mohair, Wool, Cotton and Novelties

EVENTS

3RD NATURAL FIBRE FESTIVAL July 22-25,
Salt Spring Island, BC (Canada). Exceptional work-
shops, vendors, fashions, studio and mill tours. Info:

www fibrefestival.com.

blue ridge handweaving show

October 7 - December 3, 2004
Asheville, NC & Greenville, SC

Prizes for Amateurs & Professionals

Prospectus: wncfhg@main.nc.us or
BRHS, PO Box 454, Drayton, SC 29333

WOO

ﬁ? The 21st Annual
O Wool Festival at Taos

October 2 & 3, 2004

Kit Carson Park, Taos, NM

Offering Workshops Sept 27—0ct 8
-Workshop brochure available April 2004-

Visit website: www taoswoolfestival.org
Or to request brochure:
Email: info@taoswoolfestival.org
Call toll free 888-909-WOOL (9665)
Or mail: Wool Festival At Taos—Workshops
P.O. Box 2754, Taos, NM B7571

WHOLESALE ONL\/
smms $3.00
TH PROOF OF BUSINESS

Fine Australian

WOOL YARNS

100% Wool Yarns in 371
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen
Send $3.00 for Complete Warp Samples

Tapestrv Looms ¢ Bobbins ¢ Beaters
See our New Portable Frame Loom

shannock tapestry looms

fancouver, WA SEGES LISA
7264 = Fax: [360) 573-0384

PO Hox
Phone: (360

= 27 colors of our own Rayon Chenille
* Rug Wools # Perle Cotton
* Shetlands » 10/2 Colored Tencel
e Novelties ® 8/2 Cotton & Flakes
* Looms ® Wheels * Books ¢ Dyes
* Hand Painted Rayon & ope®
. , g g
Silk Chenilles bt 5‘,00“

The Fiber Studio

9 Foster Hill Rd., PO Box 637-HW
Henniker, NH 03242 (603) 428-7830
Open Tues-Sat 10-4
www.fiberstudio.com

www.shannocklooms.com

Fantastic Yarn Selections

sales @fiberstudio.com )

Edgemont Yarn Service
PO Box 205, Washington, KY 41096

Factory Direct Prices

* Maysville Carpet Warp
* Oriental Brand Warp
* Poly/Cotton & 100% Polyester
& 4/4 Heavy Warp
* Mercerized Pearl Cotton
* Maysville Rug Fillers

If you are weaving for Pleasure or Profit

Start Saving Now!!

For a free price list
Call, write, or e-mail us today
1-800-446-5977
edgemont@maysvilleky.net

FIBERS

ALPACA! Beautiful narural and vibrant dyed yarns
and woven scarf kirs. West V;I]-.\ Alpacas, 19190
Road 87B, Esparto, CA 95627, www. WestValley
Alpacas.com; e-mail mail@westvalleyalpacas.com.
(530} 662-8630.

CANADIAN YARNS RETAIL. Fine wools, mo-
hair, cottons, fancies, linen, rayons. Canadian Sales
Only. Talisman Fibre, 3747 Dezell Dr., Prinu
George, BC, Canada VIM 1A1. (230) 564-5244;

e-mail morrow@bcgroup.ner.

COTTON/COTTON BLEND fabric rolls, 14" to
15" widths. F:II‘[[}I.\IIL ~t'|L'L‘1In\I'|—40.COO-+ pnundﬁ,
Introductory weaving pack 67 lhs/$100 ppd. New:
10,000 pounds selvage trimmings—$1.25 ro $2.00/Ib.
Call (B00) 646-9328, In-Weave, 823 Central Ave.,
Hawarden, 1A 31023, www.inweave.com; e-mail in
weave@acsnet.com.

DESIGNER CLOSE-OUT YARNS. Excellent
quality. Great price! Wholesale to production
weavers. Current samples $2. Bonnie Triola Yarns,

343 E. Gore Rd., Enie, PA 16509,

FREE MILL END SAMPLES. Send a stamped
{S.”ﬁ self-addressed business size L’I\\'L’Iul“c o Old
Mill Yarn, PO Box 7TH, Eaton Rapids, M1 458827,

SWEDISH YARNS! Linen, Cotton, and Cottolin,
Nordic Studio features Bocken’s Belgian Line Linen,
Tow Linen and Linen rug warp. Check out our web-
site www.cyberus.ca/~nordicstudio.

AAAAAAAAA AL AR AAAAAAARALAAARAALAAAAAALALALLS
Foxfibre® Colorganic® Cotton
n Colored by nature in the cotton boll itself
" = Fabric samples $6.00 FOX FIRRF
. Yarn & Sliver samples $8.00
3 VRESEIS LTD PO Box 69
A Guinda, CA 95637 or
www. vreseis.com * 530-796-3007

e e
communities in need
through textile arts

3102 Classen Blvd., PMB 249, Oklahoma City, OK 73118
www.weavershand.com/warp.himl; warp @ vachana.org

L
PAAAAAAAMAAAALALLS

FYTTYYTTTITTITYNNNYY

»>

Weave A Real Peace

Empowering women and

The Brilliance
of Silk

Yarns & Ribbons
Fibres & Kits

S Treenway Silks
Salt Spring Is, BC, Canada
1.888.383.7455
silk@treenwaysilks.com
www.treenwaysilks.com
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INSTRUCTION

5-DAY CLASSES ar The Weavers' School on
scenic Whidbey Island in 2004: Weaving | (Sep-
tember 20-24) and Weaving Il (October 18-22)
Madelyn van der Hoogt, The Weavers' School,
PO Box 1228, Coupeville, WA 98239. (360) 678-

6225; e-mail mvdh@whidbey.ner.

A MONTANA RETREAT, with Judith MacKen-
zie and Loree Herr. Come experience the old west;
stay in a beautiful B&B, tour the National Historic
Landmark city of Virginia; and enjoy a wonderful
immetsion into the fiber arts. Call (406) 843-5515
for a brochure, or www.auntjulias.com.

A PEACEFUL WISCONSIN COUNTRY re-
treat! Workshops in spinning, weaving, herbs, bas-
ketweaving. Complete line of iiber arts equipment
and supplies. Online workshop schedule, booksrore,
and mercantile. Visit www.fbergarden.com; e-mail
info@fibergarden.com; phone/fax (715) 284-4590.

ADIRONDACK RETREAT RESCHEDULED!
Three-day multi-shaft workshop September 8-12,
2004 ar Silver Spruce Inn B&B. Derails ar www.
silverspruce.com and www.annfisherfabrics.com.

ADVANCE YOUR UNDERSTANDING:
Sharon Alderman offers workshops in her studio or
travels to you, For details, visit www.sharonalder
man.com of send SASE to 753 South 300 East, Salt
Lake Ciry, UT 84102-3351.

ANN FISHER, previously AVLs Weaving Teacher,
now living on east coast. Opumize the performance
of your loom and enjoy your weaving experience.
k"1:]kl‘ \I'illn Il:i!l\l _\'i'll"' creative I‘;"“]l.‘l. \"Ilhll W
annfishertabrics.com or contact me ar (610) 253-

201.

CAROL LEIGH'S HILLCREEK FIBER STUDIO.
\X"urk.\'hupa in spinning and natural d\_'cmg, plu.-'
mulri-harness, triangle frame loom, and Navajo
weaving. Weekend and week-long. Bed and break-
fast. Airport shuttle available from St. Louis and
Kansas City airports. Workshop brochure, send
SASE to CLHFS, 7001 Hillereek Rd. HW, Co-
lumbia, MO 65203, (573) 874-2233

COME TO MICHIGAN! 3-5 day retreats with
|‘urh:.:n:lti:cd weaving and kniltm_s_- INstructions.
Wake up with view on a pond, relax and learn away
from your everyday life. Gisela Bosch, (810) 227-
4678 or giselab@comeast.net.

47 Bossett Rd. wwwvaveiUga.com
Shelburne (413) 625-6057
MA 01370 4 phone/fox

&
Swedish style weaving schoo

WEEKLONG WORKSHOPS
SICS
* linens
ooms

|  SWEDISH COLD MANGLES |
SWEDISH LINEN & COTTEN YARN

‘ GLIMAKRA LOOMS & EQUIPMENT l

AVL WEAVING SCHOOL

2004 Classes
May 19-21 and Oct. 27-29

“Maximizing Use of
Your AVL Loom”

Call toll free for more
information: 1-800-626-9615 or
check out our website at:
www.AVLUSA.com

WEAVING & KNITTING

Weaving: All Levels
Knitting: Everything You
Can Imagine!

Miriam's Well
www.sfschoolofweaving.com

+ Tapestry Weaving
for Beginners

¢ Comprehensive

Weaving Classes
*4e
Shop and Gallery Hours:

12:00 - 6:00 pm, Monday - Saturday
Handwoven Clothes and Accessories
Lol d
phone: 505.982.6312 ¢ fax: 505.989.3267
Raas st sl
email: MiiamSF@aol.com
614 Pasec de Peralta, Santa Fe, NM 87501
(Parking on Castillo Place behind the school)

endocino

Summer Textile Workshops

SILK PAINTING
HAND KNOTTED RUGS
THRILL WITH TWILL
ASIAN ART GARB
SURFACE DESIGN INTENSIVE
WEAVE A PROJECT
DYE, PAINT, FABRIC
RAG WEAVING
CREATIVE GOURD CONTAINERS
COPTIC BINDINGS
PAINT THE TIBETAN DRAGON
START KNITTING NOW
TAPESTRY
DRAWING FOR FABRIC ARTISTS
MAGIC OF VELVET

Free Catalog available

Call 800 653-3328 or 707 937-5818
P.0. Box 765, Mendocino, CA 95460
www.mendocinoartcenter.org

191uad ue
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EATON HILL TEXTILE WORKS is now offer-
ing classes in beginning, intermediate, and advanced
weaving, as well as ongoing sessions in historic rex-
tiles—Venetian Carpets, Linen Spot Weaves, Checks
and Stripes and Overshot. For more information:
Eaton Hill Textiles Works, 334 Jake Martin Rd.,
Marshfield, VT 03658. (802) 426-3733; e-mail

killt.'t.’hl\\'@_ﬁill!]‘tl‘lll: \\'\\'\\'.l.'ill.l‘lll1‘!“11:X[:iIL'.\"L'lJI'I.I.

HANDWEAVING MUSEUM & ARTS Center,
314 John Street, ( Ln ton, \H 13624. Ph (315) 686-
4123; : z . Art classes, exhibits
and more.

JOHN C. CAMPBELL FOLK SCHOOL,
Brasstown, NC. Offering week and weekend class-
es year-round. Come spin, weave, knit, quilr, felr,
embroider, be a jeweler, crochet, cut a rug, tat, tap-
estry, make a basket! Much more in the mountains
of western NC. Free catalog: (800) FOLK-SCH.
www.folkschool.org.

JOIN U"? IN NOVA “?COT’A for textile work-
shops. A special week-long tapestry workshop with
Archie Brennan and Susan Martin Maffei at the
Tatamagouche Centre including tuition, accom-
modation, and food in a peaceful setring on Nova
Scotia's coast. Contact Lesley Armstrong, LaHave
Summer Workshops, 25 Battery Drive, Halifax,
Nova Scotia, Canada B3P 269 (902) 499-4382
www.leslev.ca.

TAPESTRY WEAVING WORKSHOPS. \lm ice
or experienced weavers, Colorado mountain retrear.
One-, two-, or three-week classes. Great meals. (719)
687-3249; www.GreatDivideWeavingSchool.com.

TEXTILE WORKSHOPS. One day to two weeks,
one-on-one or small groups at Rose Vigi]'s Studio
in the weaving community of Chimayo, New Mex-
ico. For information, send SASE to HCR 64, Box
1, Chimayo, NM 87522. Call (505) 351-4522 or e-

mail warpweave@mail.cybermesa.com.

WASHINGTON-AUGUST 2004 WORKSHOPS
at Hand to Hand: A Weaver's Workshop, Colville,
WA. Aug. 2-6: Weft Tkat Weaving with Sheila Shan-
ti; Aug. 13-15: Gradanons/Yam Focus with Michele
Wipplinger; Aug. 16-20: Painted Warp/Painted Yams
with Michele Wipplinger; Aug. 25-28: Felted Paint-
ing with Kathleen Hill. ***Class size is limited, re-
serve early. More info: www.handtohand.info. Call
(509) 684-3622 or write to Hand to Hand, PO Box
29, Colville, WA 99114,

9

"/ N Wina workshop for your guild!

| {1 Register online or at the Singing

| ® 4 |' ~ Weaver booth at Convergence 1
\

i - Nadine Sanders is booking programs | !
& workshops through 2006. Tel: (360) 740-0914

www.singingweaver.com

Madeline Island
Weaving Retreats

Immerse yourself in weaving while enjoying the peace
and splendor of Madeline Island in pristine Lake Superior.
3- and 5-day workshops at historic Woods Ha
Craft Shop. Write or call for brochure:
Madisland Weaver
PO Box 489, La Pointe, Wi 54850
888-747-5775 * e-mail mir@cheqnet.net
www.madislandweaver.com




LITERATURE

EXPLORING MULTISHAFT DESIGN. Study
book. Create and understand drafts using all your
shafts. $29.95 + shipping. Bonnie Inouye, 3304
Gumwood Dr., Hyattsville, MD 20783, bonnie
inouyve@yahoo.com; www.bonnieinouye.com.

FREE SAMPLE COPY of colorful, f‘r-’J(-|".|l_:v 1|ll.‘|]-
ity textile magazine, Textile Fibre Forum. Check out
our \\'c}“&ltc Il[t["'.”\.l’\\'\l'.i_“"l_Tl.‘:i[ll’.!T\.\.L'I![Il.'.lll;'IL'III[:I,II or
e-mail to tafta@ug.net.au. This publication covers
all the textile arts in the Australian region and in-
cludes New Zealand plus an international compao-
nent. Just write TAFTA, PO Box 38, the Gap,
Q40f|| . Australia {n\‘]lt! %4 LS. to have your free
copy sent airmail). You'll love ir. No obligarion.

HAND LOOMS SUPPLEMENTS #7. 510. En-
glish 300-year-old Blanket Broadloom; Loom from
Weaver Rose; Eureka Looms. The Spinning Wheel
Sleuth, PO Box 422, Andover, MA 01810, www.

spwhsl.com.
HANDWOVEN OVERSHOT Figures On 8 Har-

nesses. Monograph by Nellie Burnham. 66 designs,
animals, flowers, etc. $11.30. Nellie Burnham, 'O
Box 617, Roscoe, NY 12776,

INKNITTERS & MACHINE KNITTERS SOURCE
magazines, We talk about knitting so the emphasis
is on our arricles! Four issues yearly, 96 pages long.
Visit www.inknitters.com (hand) or www.mk
source.com (machine); 1-800-628-8047,

THE MANUAL OF SWEDISH HANDWEAVING,
by Ulla Cyrus Zetterstrom republished by Vivstu-
ga Press! Comprehensive, illustrated rexr. Hard-
bound, 220 pages. Check or M/Card/Visa $44 + 34
n,l'll‘l- Bl:l.’ky'ﬁ \"ii\'slugil. 4? Bassett }Ju{., f‘;]u‘]l‘ul'lw,
MA 01370, (413) 625-6057; www.vavstuga.com.

Magic in the Water: Wet finishing
handwovens by Laura Fry

NOW AVAILABLE

Workshop In A Box

Brings the workshop to you!

4 BOX # | [
| & 8/2 Tencel warp for a Rainbow Scarf ! [
| = Weave a 2:2 twill gamp

| * Contains: pre-wound warp, ralnboW|
i colors on paper quills i
- ® Plus enough black yarn to weave .
I the scarf |
| * Includes two boollets: Weaving and |
i Wet Finishing Tencel and Intro to Four [

Shaft Twills

__________________________ .l
v BOX #2 2
t @ |ntroduction to 8-Shaft Twills and |
| the Fibonacci Series |
i # |ncludes pre-wound warp, weft |

yarn, quills & two booklets ;

*Intro price for both Box #1 & #2 S115 (CDN)
incdluding shipping,/No. America

Laura Fry Weaving Studio
PO Box 4, Prince George, B.C., Canada V2L 4R9
Phone: 250-563-3144 or fax 250-562-0831

http://laurafry.com

Individual Instruction .
Looms & Weaving Supplies  :
20 Years Teaching Experience .

Charles A. Lermond .

THE LOOM SHED .

NEW ADDRESS: 13 5. Main St., 2nd Floor ¢
Oberlin, OH 44074 .

s (440) 774-3500 ¢ : loomshed @ oberlin.net 3

...‘-on........I..'..t..t-ovv----tv---v-'t

srsrssmnssrnans

ShuttleCraftBookS
——

Frea book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. * Petaluma, CA 94954

Try a classified ad in

Handwoven

Classified Advertising
201 East Fourth Street
Loveland, Colorado 80537-5655
(970) 613-4630 = FAX (970) 667-8317
Classified Rates: 52.00 per word, 540 minimum.
Payment in U.S. dollars must accompany order
All ads are subject to publisher's approval.
Deadline is ten weeks before the month of issue
(example: January issue closes November 1).
Please run the enclosed ad in the next issueis)
af Handwoven, Enclosed is my check/money
arder for §

WARPING TRAPEZE

For perfectly tensioned warps; How to built it - use it.
From the linen workshop in chapter 8

Plus more tips for easier Foom
efluctions

and better weaving. x ast

Exciting projects A Fl&xe“ S!

» b
from fine linen to yur Lonest Vidmie= 1

flannel rag rugs.

All profits 10 Lithuanian Museums

Kati Meek

7796 North Pointe Shores
Alpena, MI 49707 11
989-358-0162 a L Ed i
krmeek @charter.nat v i

Check or M.O. in U.S. funds
Colorful, 202 page book $48.00 + $5.00 s/h U.S.
Warping Trapeze Monograph coming soon

In the mountains
of Western NMorth Carolina

HAYWOOD

COMMUNITY COLLEGE

PROFESSIONAL FIBER PROGRAM
* weaving * design * dyeing * business
* marketing
Instructor: Catharine Ellis

1-866-GO TO HCC » www.haywood.edu

SOFTWARE

WEAVE FOR WINDOWS, a weaving drawdown
program for Windows, Features pre sile Ltrilt‘lil‘lg. large
threading and rreadling repeats, up to 24 shafts, edit-
ing rools such as mirror, invert, and repeat. Includes
a project planner and provides excellent cut and
paste to other Windows applications. Only $70.00
(Texas residents add $5.78 sales tax); mail money
order to Shuttleworks, 16018 Spring Forest Drive,
Houston, TX 77059, Demo available via mail
($5.00) or free on hup:fhome houston.rr.com/
stilgar/shuttleworks.

Peggy Osterkamp’s New Guide 1o Weaving Seves

Boak | e
Winding a Warp &= Using a Paddie 3

Boak I - Third Edition i
Warping Your Loom & Tying on y
New Warps (L)

Video - 62-minuze color video warkop 185
Warpmg the Loom Bad toFront 34

UPGRADES

for the MILLENNIUM

WeavePoint 5 Gets Upgraded

This popular software for Windows 95/98/2000
has recently been improved to include some truly
unique features, Chief among the new features
are: Painted Warp, Block Substitution and Key-
board Entry of Individual Threads. All this in
addition to the same ease-of-use and complete
feature set that have made WeavePoint a
favorite of weavers around the world.

Swiftweave Does Blocks

Discover the power of block weaves with
Swiftweave for the Macintosh. lts ability to

turn a profile draft into a wonderful new creation
is a sight to behold..and that’s just one of many
outstanding functions. Swiftweave 5.1.7 is per-
fect for both beginning and advanced weavers.
MacOS 9 compatible.

WeaveMaker: Best of Both Worlds

If you need a program that is equally at home on
Mac or Windows, then WeaveMaker is the one
for you. WeaveMaker includes a complete set of
design tools and great graphics including a stun-
ning 3-D view and the world-famous Automatic
Pattern Generation,

FREE demos of all AVL software are available from
our web-site: www.avlusa.com

FX71 AVL LOOMS
3851 Morrow Lane #9, Chico, CA 95928
Tel: BOD 626-9615 Fax: 530 893-1372

Jalila
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SUPPLIES

ACID-FREE STORAGE BOXES and tissues for
quilts, needleart, wedding/christening dresses, dolls,
collectibles. Museum-quality. Free info (888) 878-
1212. www.craftgard.com.

Penelopefibre.com
SPECIALIZING I(I“.; ZEALAND COLOURED FLEECE
& info@penelopefibre.com "

SALLY'S SHOP

For All Your Weaving &
Spinning Supplies
Visit our Shop or Mail Order

Phone Orders Welcome! 10-3 M, T, Th, F;
Wed. by appointment; Sat. 10-12 VISA/MC
141 College 5t., Wadsworth, OH 44281
(330) 334-1996
E-mail: sallyshopl@cs.com

_‘ﬁm‘ weavt
and

spin}ninﬂ tools
since 1907

ESPANOI.A VALLEY
FIBER ARTS CENTER
Weaving * Knitting * Spinning * Dyeing
Colcha Embroidery = Fibers = Books = Equipment
Classes and Workshops
Year Round
Taught by nationally known teachers

= Ted Hallman
= James Koehler
= Beatrice Maestas
= Lisa Trujillo and others

For a list of current classes go to
www.evfac.org

325 Paseo de Onate, Espanola, NM B7532
M-5 9 am to 4 pm, 25 miles north of Santa Fe

(505) 747-3577 Email: evfac@|a-tierra.com
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PUCHKA TEXTILES/FOLK ART/MARKET
tours. 22 days in enchanting Peru, working with
master tapestry artists, traditional weavers/spinners/
dyers/braiders, knitters, embroiderers and gourd en-
gravers. Includes Machu Picchu. www.puchka
M e-mail !:.,'{llll.I:!ul\@puLhk:lr‘tlu com.

the DyeWorks

Natural Dye Extracts
NEW: 4-0z. Dyes Classes - Workshops

303-530-4777

www.thedyeworks.com

Your Source for the

y"{,
Finest in Weaving, ~
Spinning, and o
Knitting Supplies:

434
Hamy

Charlott

MountainFibers.com

M S 1
www.Stony

Marr Haven Wool Farm

Quality Products for All Fiber Artists
* Merino-Rambouillet Wool Yarn
« 100% Chemical-Free Naturals plus Dyed
Colors « Knitting, crochet, locker hook,
spinning and feltmaking supplies

Handmade Natural Personal items
» Sheepskin Slippers
« Sheep Jewelry
= Goatskin Garden Gloves

Comfort and Service at the Farm Shop,
by mail, phone, or website.

772-39th Street, Dept. HW
Allegan, MI 49010
(269) 673-8800

www.marrhaven.com

oy

WEBSITES TO VISIT

WWW,HANDWEAVING.NET Over 8000 drafts on-
line, many historic. Find something to weave and
contribute your own drafts to help other weavers.

WWW.MIELKESFARM.COM Equipment, books, and
instruction for weaving, spinning, dyeing, knitting,
bobbin lace, and more. Mielke’s Farm, Rudolph,
WI 54475. (715) 344-4104.

www.spmo!ogy.com
Catalog $3 refundable
FREE NEWSLETTER

800-547-3725

1.800.914.2614

Help Change a
Small Part Of
The World.

Around the world, millions of children
never have a childhood. They're forced
to work—sometimes as child laborers,
sometimes as virtual slaves. But there
are things you can do to help, and
looking for the RUGMARK label is one
of them. RUGMARK is a global,
nonprofit organization working to end
child labor and offer educational
opportunities for children in India,
Nepal and Pakistan. The RUCMARK
label is your best assurance that no
illegal child labor was employed in the
manufacture of a carpet or rug.

For more information, call RUGMARK
toll-free at 1-866-RUCMARK
or visit our website at www.rugmark.org
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Saturday
Oct. 2, 2004
& Sunday
Oct. 3, 2004

Cottolin Yarns

¢ Linen Yarns

Orange County Virginia, + Stainless Steel Reeds to WSI(!‘IE Wondrous fiber artists
historic Montpelier Estate of Off-the-beaten path
Bobbin Winders Oaxaca and Chiapas.

L ]
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call (434) 973-2222;
or visit our website
www.fallfiberfestival.org

www.manos-de-oaxaca.com
rayeric@rnet.com.mx
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ENDNOTES | LINDA LIGON

A quarter century2 You've got to be kidding!

oming up on Handwoven’s twenty-fifth anniversary, we

put our heads together to think about intimations of im-

mortality and whatnot. My assignment? To write about
weaving and spinning as a metaphor for life.

Well, that should be easy, shouldn’t it? Poets and dreamers
have been drawing that comparison for centuries, and I've been
thinking about it myself for at least the past three decades.
You’ve got your warp, the constants (though they have their
ups and downs). You've got your weft, the material life deals
you daily. You’ve got your continuous thread. You've got
your knots and breaks, your raggedy edges, your rhythms
and colors and patterns. Just

R ————

into cloth! Or not! Maybe I'll use it to stuff a pillow.

What else. Life can break your heart, weaving and spinning
can break your . . . piggy bank. (You have how many pounds,
kilos, and bushels of yarn and fuzz in your stash?) Life is a bowl
of cherries—weaving and spinning are . . . I give up. Let’s just
agree right here and now that weaving and spinning are
metaphors for life. Enough.

Lets ’s talk instead for a minute about why we even try to
have these conversations. After twenty-five years of Handwowen,
many of us are still weaving, still reading, still sharing. Why?
—Because weaving and spinning connect us to a rich past.

—Because weaving and spin-

—————

like life! It’s obvious!

So what’s left to say? Well,
weaving is fun. Spinning is fun.
And life is fun, too. Not every
minute of every day, but think
of the burble of joy you've felt
watching somebody’s baby take
its first staggering, drunken tod-
dler steps. Or seeing the first tips
of daffodils poke up in spring.
Those little things that make
you laugh inside and think how
good it all is.

've often had that same feel-
ing when a piece of cloth I'm |~
weaving comes together with a
color surprise or a bit of texture
or pattern that works better
than [ ever dreamed it could.
Or when the luscious colors of
a variegated roving slip through
my fingers at the wheel, making I
sunrise magic. If it’s not fun,
why would we do it?

Also: Life’s a challenge.
Weaving and spinning are challenging, too. If they weren’t, we
would get bored. Have you ever gotten bored with your weav-
ing or spinning? (True answer: Yes, after about a yard of a long
plain warp, or bobbin number two of a white fleece.)

But I've also gotten bored with life, such as after greasy skillet
#487, 901, or e-mail #2,000,000 about my inadequate body
parts. But back to the challenge part. Challenges cause you
either to grow or fold. To prevail or cut your losses. To strengthen
your resolve and tough it out, or go cry. I have a gnarly warp
hanging on my wall right now that is the perfect metaphor for
all that. If life is worth living, then that warp is worth making
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ning connect our brains to our
very own hands.
—Because weaving and spin-
ning connect us to each other.
For those of us lucky enough
to have the skills, the tools,
and the time, weaving and
spinning give us meaning, bal-
: ance, harmony, peace, stimu-
. : lation, community, friendship,
joy—the fabric of our lives,
literally and figuratively.
Motivational speakers often
pose the question, “If you were
on your deathbed, would you
look back and be sorry you
didn’t spend more time at the
office?” The right answer is, of
course: No—you’d be sorry
you didn’t spend more time
with the people you love, or
doing the work that will make
the world a better place.
I think maybe I’d be sorry 1
didn’t weave more, too. Be-

cause the more [ weave, the better everything else seems to fit
together. The more I weave, the more in touch I am with myself,

the more meaning I ind in my daily life. You know? —a==

LINDA LIGON founded Handwoven magazine twenty-five years ago.
The next issue of Handwoven (September/October 2004), celebrates this
special event. There’ll be some looking back, lots of looking forward, and
some surprises.

The rainbow artwork is by former Denver artist Bonnie Timmons. It
appeared on one of the last issues of Interweave magazine.



UKI Yarns Offers Highest Quality Yarns On
Cones For The Serious Crafts Person

Machine Knitting ® Weaving ® Needle Crafts ® Hand Knits ¢ Crochet
100% MERCERIZED COTTON—24 NEW SHADES

Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON

Fast-color, soft cotton with a home-spun look

CUSTOM NOVELTY YARNS

Spun in our plant, Your choice of fibers, Your Designs,

Twists, Dyed marls, Slub novelties

100% mercerized cotton ® 100% Carded cotton ¢ Knitting Elastic ® Hosiery elastic

Textured polyester ® High performance threads

¢ Five Essential Yarn Sizes
e Over One Hundred Fashion Shades
Stocked For Delivery

Call Us Toll Free
For Your Nearest Distributor

l ' I Your
Complete

Yarn Source

SUPREME CORPORATION

Phone (888) 604-6975
Fax (828) 322-7881
e P.O. Box 848, Hickory, North Carolina 28603

e 325 Spencer Road NE, Conover, North Carolina 28613
¢ uki@uki-supreme.com




a free loom?*

Introducing the
W30, an 8 harness table
top loom similar to the
Louét Kombo loom.

* Collapsible

e Portable

* 12 inch weaving width
e Retails for $398.00 US!

Megads o

Available from these Louet Dealers across North America!

Pene
353 Marth Swinton Ave.

(ssﬁ 272-1'0%0
pbpenny@aol.com

GEQORGIA
Yarn in the Woods

50 Carolyn Crt
Social Circle, GA 30025
!m) 597-0181
IDAHO
The Thread Gatherer
2108 Norcrest Dr.

ID 83705

Boise, ID
zoa; 387-2641
208) 387-1251(fax)

The Viflage Spinning &
Weaving Shop
4258 l Ra.
93463-«'37
1192
535*1192

&fax
rders

iﬂs

12 St
Bath, ME 04530
207) 442-79

Bountiful 300) 341-0282 (toll free
v m:nre,c > 80536 2079 2430633 {fax)
970) 482-7 t_n'l' jor f_;L‘H 1-1 TJ.I JOTTLCOM
8 586- 9332 toll free) MARYLAND
970) 484-0058 (fax)
Viulcan's Rest Fibers

i 1
oz SoCog B 2o
Grand Junction, CO 81505 {410 885-
(970) 858-9288 410 755 6818 (fax)

:

Louet Sales R.R.4 Prescott, ON CANADA KOE 110
Sales

01451

Harvard, MA
(978) 456-8669
M_I_N_H_E_S_O_'DS

5115 E&r

Bcnc 428

(952) 1201 o

A Touch of Tvist
1286 Weast Rd.
NY 1

E518} ss’-ggg‘i- (fax)
Eastside Weavers

1

Care Ave.
(ﬁs) 274-1931 .

wa WoafRomu
172 Joe'
Brewster,

(e43) 378

SHlIFld
N'f'

7637
378-5947 (fax)

In North America (USA & Canada) please contact:
Louet Sales 808 Commerce Park Dr. Station HW Ogdensburg, NY U.S.A. 13669

www.louet.com email: info@louet.com

NORTHCAROLINA
The Weavers Webb
602 Pollock St.
New Bern, NC
(252) 514-2681
Earth Guilid
33 H st
, NG 28801

Eszs; 255-7818

828) 255-8593 (fax)

The Lirtle House

f@’.ﬁ;"sﬂﬁ‘ii’o

N N LOOTTE
I’ENNSYLVANIA
Manning's Creative Crafts
Box
1132 Rl

717 524—2223
 624-1425 (fax)

RH ISLAN
FnﬁncstJcFor

, Rl 02991
22—1319

{401 348-6580 (fax)
wwiw.FabricsToDyeFor.com

TENNESSEE

Jane's Fiber © Beads
5415 E Andrew Johnson Hwy.

’ﬁ? 35?—3152

]'_E_XA!i

Zgﬂ\(]d rarnLonp

White Rock Weaving Center
1212 Tavame Avs.

?ﬁ% 3mzra 6 (phéfax)

NILETOCK (TaOLCOM

Misty Mountain Farm gg.g %-3?2;(?" ;ru)
PO 1@ ST ot -
154 Quail Call Lane

e, VA 20106-0133
is-w; 9374733 ()

' Woﬁgplnc
Nexandna VA 22314-1703

703)-549-3634
3) 529-3631 (fax)

Serendipi Fam:B‘Snuﬁo
g

i a? -986-201
57)398-1618 (fax)
sheepman@gte.net

Jane Stafford Textile Designs

220 Moudntainview Dr.

ﬂxﬁg

WASHINGTON

Paradise Fibers

701 Parvin Rd.
Colfax, WA 99111

Yarn Source

2661 Hi m&m RR #1,

613) 393-2899
613) 393-2569 (fax)

All International inquiries (outside of North America) please contact:

louét

Louét bv (Louét international) 139 Kwinkweerd 7241 CW LOCHEM Holland
www.louet.nl

email: info@louet.nl
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